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N® i8. Wednefday, Marcbti, 

—- Equitis queque jam migravit ab aure wluptas 
Omníj ai incertos aculas y gaudia lana. H o r . 

IT is my Defign in this Paper to deliver down to Po-
fterity a feithfül Account rf the hallan Opera, and of 
the gradual Progrefs which it has made upon the 

Englijh Stage; for there is no queftion but our great 
Grand-ch i l^en will be vcry curious to know the Rea-
fon why their Forefathers ufed to fit together like an 
Audience of Foreigners in their own Country, and to 
hear whole Plays aéled before them in a Tongue which 
they did not underíland. 

Í2 5 / A^O £ was the lirft Opera that Kive us a Tafte of 
Italian Mufick. T h e great Succefs this Opera ipet wi th , 
prodoced fome Attempts of forming Pieces upon Italian 
Plans, which íhould glve a more natural and reafonablc 
Entertainment than what can be met with in the elabórate 
Trifles of that Nation. This alarmed the Poetafters and 
Fidlers of the Town , who were ufed to deal in a more or-
dinary kind of Ware j and therefbre laid down lui efta-
bliftied Rule, which is received as fuch to this Day, That 
nothing is capable of being uell fet to Mujtck, tkat is not 
Nenftnfe. 

T H I S Maxim wasno fooner received, but we immc-
diately fell to tranftating the Italian Operas; and as there 
was no great Danger o fhur t ing the Senfe of thofe extraor-
dinary Pieces, our Authors would often make Words of 
their own which were intirely fbreign to the Meaníng of the 
PaíTages they pretended to tranflate; their chief Care being 
to m ^ e the Numbers of the Englip Verfe anfwer to thole 
of the Italian^ that both' of them might go to the íam« 
Tune . T h u s the femous Song in Camilloy 

Barbara Ji t'intenJo, Íí'c. 

Barberous W«man, yes, I Inovjjour Mcaningt 
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which exprefles thc Refentments of an angry Lover, was 
tranllated into that Engiié Lamentation, 

Frail are a Lo'vtr's Hopes, &c. 

And it was pleafant enough to fee the moft refined Per-
fons of the Britijh Nation dyíng away and langujfliínff 
to Notes that were fiüed vvith a Spirít of Rage and Indig-
nation. I t happcned alfo very frequently, where the 
Kenfe was rightly tranílatcvl, the neceflary Tranfpofition 
of Words which were drawn out of the Phrafe of one 
Tongue intb that of another, made the Muiick appear 
very abfurd in one Tongue that was very natural in the 
the othcr. I remember an halian Verfe that ran thus 
Word for Word, 

jind turri'd my Rage into P¡iy ; 

which the Englijh for Rhyme fake tranflated. 

And into Pity turn'd my Rage. 

By this means the foft Notes that were adapted to Piiy 
in the halian^ fell upon the Word Rage in the EngÜJh; 
and the angry Sounds that were tuncd to Rage in the Origi-
nal, were made to cxprefs Pity in the Tranílation. I t 
oftentimes happcned likewife, that the fineft Notes ín the 
Air fell upon the moft infignificant Words in theSentence. 
I have known the Word And purfued through thewhole 
Gamut , have been entertained with many a melodious 
The, and have heard the moft beautiful Graces, Qnavers, 
and Divifions beftowed upon Then, For, and Frorn-, to 
the etemal Honour of our Englijh Particles. 

T H E next Step to our Refinement, was the introdu-
cing of halian Aftors into our Opera ; who fung their 
Parts in their o^vn Language, at the fame time that our 
Countrymen performed theirs in our native Tongue 
T h e K n g or Heroof the Play generally fpoke in halian, 
and hí- Slaves anfwered him in Englijh; T h e Lover'fre-
quently made his Court, and gained theHeart o fh i sPr ín -
cefs, in a Language which ftie did not underftand. One 
would ha^-e thought it very difficult to have carried on 
Dialogues after this manner, without an Interpreter be-
tween the Perfons that converled together j but this was 
the State of the EngUjb Stage for about three Years. 

a t 

Ayuntamiento de Madrid



A T length the Audience grew tired of underftanding 
H a l f t h e Opera ; and thereforetoeafethemfclves intirely 
o f t h e Fatigue o fThink ing , have fo ordered í ta tprcfent , 
that the whole Opera is performed in an unknown Tongue. 
W e no longer underftand the Language of our own Stage; 
infomuch that I have often been afraid, when I have íeen 
our ¡talian Performers chatteiin^ in the Vehenicnce of 
Aft ion, that they have been calhng us Ñames, and aba-
fing US among themfelves; but I hope, fince we do puc 
fuc}\ an intire Confidence in them, they will not talk a-
gainíl US before our Faces, thou^h they may do it with 
the lame Safety as if it were behmd our Backs. In the 
mean time, I cannot forbear thinking how natarally an 
Hiftorian who writes two or three hundred Years henee, 
and does not know the Tafte of his wife Forefathers, 
wül make the following Reflexión, Jn the Btginnin^ of 
the Eigbteenth Century the ítaÜan Tongue txasfo njellufr-
derfíood in England, that Operas luert ailtd on the pub-
lick Staoe in that Language. 

O N E fcarce knows how to be ferious in the Con-
futation of an Abfurdity that íhews it felf at the firil 
Sight. I t does not want any great meafure of Senfe to 
fec the Ridicule of this monftrous Praí^ice j but whac 
makes ít the more aftoniíhing, it is not the Tafte of the 
Rabble, but of Perfons of the g r ^ t e f t Politenefs, whicb 
has eftabliftied it. 

I F the Italians have a Genius for Mufick above the 
"Englijh, the Englijh have a Genius for other Performances 

of a much higher Nature, and capable of giving the 
Mind a much nobler Entertainment. Would one thinic 
it was poffible (at a time when an Author lired that was 
able to write the Phadra and Hip^litus) fbr a People_ to 
be fo ftupidly fond of the Italian Ópera, as fcarce to give 
Mhird Day's Hearing to that admirable Tragedy ? MuTick 
is certainly a very agreeable Entertainment, bu t if it would 
talce the intire PoíTeífion of our Ears, if it would make 
US incapable of hearing Senfe, if it would exclude Ar t s 
that have a much greater Tendency to the Refincment of 
Human Na tu re ; 1 muft confefs I would allow it no bet-
ter Quarter than Plato has done, who baniíhes it out of 
his Commonwealth. 
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A T prefent, our Notions of Mufick are To vcry un-
certain, that we do not know what it is we l ike; onJy, 
in general, we are tranfported with any thing that is not 
Engli^: So it be of a forei^n Growth, let it be Italian, 
Frencby or High-Dutch, it is thc fame thing. In íhort, 
our Englijb Míifick ii quite rooted out, and nothing yet 
planted in its ñead. 

W H E N a Royal Palace is bumt to the Ground^every 
Man is at liberty to prefent his Plan for a new one; and 
though it be but indifferently put together, i tmay farnifli 
feveral Hints that may be of Ufe to a good Archite£>. I 
fliall take the fame Liberty in a following Paper, of giving 
my Opinión upon the Subjcft of Mufick} which i fhall lay 
down only in a problematical Manner, to be confidered 
hy thofe who are MaJlers in the Art . C 

19. rhurfday, March 22. 

Di hene feterunt, {/topis me quódque fujilli 
Finxerunt animi^ raro lá perpauca ¡oquentij. Hor . 

Ob S E R V I n G one Perfon behold another, who 
was an utter Stranger to him, with a Caft of his 
Eye, which, methought, expreffed an Emotion 

cf Heart very different from what could be raifed by ar> 
O b j e a fo agreeable as the Gentleman he looked at, i 
b e ^ n to confider, not without fome fecret Sorrow, 
the Condition of an Envious Man. Some have fiuified 
that Envy has acertain Magical Forcé in it, and that the 
Eyes of the Envious have by their Fafcination blafted 
thc Enjoyments of che Happy. Sir Francis Bac»n fays, 
Some have becn fo curious as to remark the Times and 
Seafons when the Stroke of an envious Eye is molt 
effeftually pernicious, and have obferved that it hai 
been when the Perfon envicd has been in any Circum-
ftance of Glory and Tr iumph. At fuch a time the Mind 
of the profperous Man goes, as it were, abroad, a-
a o n g things without hun , and is more cxpofcd to 
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