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jf they \v¡ll make a Subfcriptíon for him, 1 will fentí 
for a Brother of his out of Hollaná that is a vcry good 
Tumbler; and alfo for another of the íame Family 
whom I defign for my Merry-Andre^v, as being an 
excellent Mimick, and the greateft Droll in thc Coun-
try whcrc he now is. I hope to have this Entertain-
ment in a Readinefs for tlie next Winter i and doubt 
not but it will pleafe more than the Opera or Puppet-
Show. I will not fay that a Moiikey is a better M m 
than fome of tlie Opera-Heroes ; .but certainly he is a 
better Repreicntitive of a Man, than the moñ artificial 
Compofition of Wood and V/ire. If you will be pleaied 
to give me a good Word in your Paper, you íhall be eve-
ry í^ight a Speílator at my Show for nothing. 

lam, SíGt 

N^ 29. Tuefday^ Aprtl 3. 

Sermo ¡inguá cotícinnus utráque 
Suavior : ut Chio nota Ji commijia Falcrnt efi. Hw. 

TH E R E is nodiing that has more ftartled our Ei t^ 
lijh Audience, than the Itatian Recitativo at its 
firft Entrance upen the Stage. Pcople were won-

derfully furprized to hear Generáis finging the Word of 
Ccmmand, and Ladies delivering Meila^es in Mafick. 
Our Countr)'men could not forbcar lauglung when they 
heard a Lover chanting out a Eillet-doux, and ev n thc 
Superfcription of a Lstter fet to a Tune. Thc famoas 
Blundier in nn- oíd Phy of Enter a Kiag and t-xcí Fidkrs 
fclus, was now nolongcran Abfurdtty 5 whe)i it was im-
poíTible for a H' ro in a Defart, or a Princefs in her Clyftr, 
to fpeak any thing unaccompanied with Mufical Inílru-» 
inciits. 

B U T however this hallan Method of a£üng in Ktci-
tíiilvo might appear at firll hearing, I cannot out think 
it miich more jult than that which pra'ailed in our ^ng-
tijh Opera bcforc this Innovation,: l"he Tranfition froni 
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an Air to Recitative Mufick bcing more a-itural, than the 
pafling from a Song to plain and ordinary Speaking, 
which was the common Method in Purce/rs Operas. 

T H E only Fault I find in our prefent Prañice 1$ the 
making ufe ofthe Italia» Recitativo viiúi EnyIrJíWorái, 

T O go to the Bottom of this Matter, I muft obiervc, 
that the Tone, or (as t h e c a l i it) t h e A c c e n t ^ 
every Nation in their ordinary Speech U altogether d i f t -
rcnt from that of every other Peoule ; as we may i<»c 
tvcn in the fTe^^ and Scotcb, who border fo neav upoa 
lis. By the Tone or Afcent, I do not mean the Pronun-
cíation of each particular Word, but tlie Sound of the 
whole Sentence. Thus ít is very common for an EnglÍJA 
Gentleman, when he hears a Freach Tragcdy, to com-
plain that ¿le Aftors all of them fpeak in a Tone; and 
thereforc he very wifcly preferí his own Counirymen, 
Dot confidering that a Forelgner complaiiis of the faint 
Tone in an 'EHgliJb Añor. 

F O R this Reafon, the Recitative Mufick m every L?m-
«age , íhould be as différent as the Tone or Accent of 
each Language, for oíherwife, what may properly ex-
prefs a Paflton in one Language, will not do it m ano-
tlier, Every one who has been long in Ital) knows very 
well, Chat the Cadenees in the Recitativo bear a remote 
AíKnity to the Tone of their Voices in ordinary Conver-
fation, or, to fpcak more properly, are only the Accents 
of their Language made mor¿ Mufical and Tunefül. 

T H U S the Notes of Intcrrogation, or Admíratioa 
ia the Italian Muück (if one may io cali them) which re-
fcmble their Accents in Difcourfe on fuch Occafions are 
not uulike the ordinary Tones of an Zntlijh Voicc whea 
we are angry ; infomuch tliat I have often fecn our Au-
diences extremely miftaken as to what has becn doing 
upon the Str.ge, and expeñing to fec the Hero knock 
down his MeíTenger, when he has been asking lum a 
Qucftion 5 or fiincyiiig that he quarrels with hb Friend, 
when he only tids him Good-morrow. 

F O R this Reafon the Italian Artifts cannot agree with 
our ZHglijh Muficians, in admiring ?urccir% ComTOfi-
tions, and thinking his Tunes fo wonderfülly adapted to 
his Words; becaufe both Nations do not always exprefs 
tJie fainc Pafliuns by the íamc Sounds. 
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I am thercfore hiimbly of Opinión, that an Englijh 
Compofer fhould not follow the 1 tal tan Rfcititive too 
fervilely, but makc ufe of many gentlc Dcrivation'? from 
it, in Compliancc with his own Native Ltingnnge. He 
iTiay copy out of it all the lulling Softnefs and Th-ing Falís 
(as ShakeJ^iear calis them,) but fliould ftill remcmlíer that 
he ought to accommodate himfelf to an EngUJh Audi-
cnce} and by humouring the Tone of our Volees in or-
dinary Converfation, have the fame Regard to the Ac-
cent of his own language, as thofe Perfons had to their» 
whom he profcíTes to imítate. I t is obfei-ved, that feve-
ral of the finging Birds of our a\vn Country learn to 
fweeten their \''oices, 'and mellow the Haríhnefs of thcir 
natural Notes, by praftifmg undcr thofe that come from 
warmer Qimates. In the fame manner I would allow 
the Italian Opera to lend our Englijh Mufick a$ much as-
mav grace ana foften it, but never intírely to annihilatC 
aniiUeftroy it. Let the Infiifion be as rtron? as you 
préife, but ftill Ict the Subjeft Matter of it be tnglijh. 

A Compofer íhould fit his Mufick to the Genius of 
the Peopíe, and confider that ths Delicacy of Hearin^,-
and Tane of Harmony, has becn íbrmed upon thofe 
Sounds which evcry Country abounds with : In íhort, 
that Mufick is of a R''LitÍTe Nature, and what ís Har*-
mony to one Ear, may be DiíTonance to another. 

T H E fame Obfervaíions which I hr.re made upon 
the Recitative Pare of Mufick, may be applíed to all our 
&ongs and Airs in general. 

S I G N I O R Hattifl Lully afted like a Man of Senfe 
in this Particular. He fbund the French Mufick extremc-
ly defcñive and very oftcn barbarous : However, know-
ing tlic Genius of the Peork, the Humour of their Lan-
gnage, and the prejudíced Ears he had to deal with, he 
did not pretcnd to extírpate the French Mufick, and plant 
the hallan in Its ftfad ; but only to cultivate and clvilize 
it with innumerable Graces and Modulatícns which he 
borrowed from th? Italian. Ey this means the Fren<h 
Mufick is now perfeéí in its kind j and when yoa fay it 
is not fo good as the Italian, you only mean that it does 
not pleaíe you fo well, fbr there is fcarcc a Frencfman 
who would not wonder to hcar you give the Italian fuch 
a Prefcrence. The Mufick of the French is indeed very 

properly 
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propcrly adapted to their Pronunciation and Accent, as 
their whole Opcm wond(.;rfully íivours the Genius of 
íuch a gay aíry Pcople. The CWus in which thnt Ope-
ra abound®, gives the Parterre frequcnt Opportunities 
of joining in Confort with ihc Stage. This Incliaation of 
the Audiencc to Sing along with the Aftors, fo prevails 
with them, that I ha ve fcmetimes known the Performer 
on the Stnge do no more in a Celebrated Song, than the 
Clerk of a Pariíh-Church, who ferves only to .raife the 
Pfalm, and isaft-.rwards drowncd in the Mufick of the 
Congregation. Every Aétor that comes on rhe Stage is 
a Beau. The Queens and Heroines are fo painted, that 
they appcar as Ruddy and Cherry-cheekM as Milk-maid«, 
The Shepherds are all EmbroiderM, and acqtiit tliem-
fclves in a R1II better than our EngUjh Dancing-Maflers. 
I have feen a Couple of Rivers ap|)ear in red Stockinp ; 
and AlpheuSy inftead of having his Hoad coverM with 
Sedge and Bull-Rufh<s, muking Love in a fair full-bot-
tomed Periwig, and a Plumc of Fcathers, but with a 
Voice fo full of Shakes and Quavers, that í fliould have 
thought the Murmurs of a Country Brook the much mor€ 
agrecable Mufick. 

I rcmembcr the laft Opera I faw tn that merry Nati-
on, was the Rape of Projerpingy where Pluto^ to make 
the more tempting Figure, puts himfelf in a Frenth Equi-
page, and brings Afcalnpkus along with him as his Valtt 
áe Chambre. This is what we cali FoUy and Imperti-
nence; but what the Frenth look upon as Gay and 
Poli te. 

I {hall add no more to what I have here offércd, than 
that Mufick, Architefture, and Painting, as well as Poe-
try and Oratory, are to deduce their Laws and Rules from 
the general Senfe and Taíle of Mankind, and not from 
the Prihciples of thofe Arts thcmfelves; or in other 
Wordf, theTaftc is not to confbrm to theAr t , b r̂t the 
Art to the Taíle. Mufick ís not defignod to pleajé only 
Chromatick Ear$, but all that are capable of diftinguiíh-
ing harfh from difagrecable Notes. A Mm of an orüinary 
Ear is ft Judge whether a Pafficn is expreflcd in proper 
Sounds, and whether the Mclocly cf tiíore Sounds br 
more or lefs pleafing. C 

WeJf!ffda% 
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