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¢ if they will make a Subfcription for him, I will fend
¢ for a Brother of his out of Ho/land that is a very good
¢ Tumbler; and alfo for another of the fame Family
‘ \&Lom I defign for my Merry-Andreaw, as being an
excellent Mimick, and the greateft Droll in the Coun-
¢ try where he now is. I hope to have this Entertain-
* ment in 2 Readinefs for the nctt Winter ; and doubt
¢ not but it will pleafe more than the Opera or Puppet-
* Show. I will not fay that a Monkey is a better Man
¢ than fome of the OPCI"."L Teroes ; but certainly he is »
better L\(l‘l(,.\.lt tive of a Ma an, than the moft .thﬁud
Compofition of Wood and Wire. If you will be pleafed
to give me a good Word in your Paper, you {hall be eve-
ry L\mut a bt)c.xh or at my Show for nuthmg
® Iam, &.’C;‘

1/7;%5‘, A \XBE%
N© 2q. Tuefda), April 3.

-

Sermo lingud concinnus utrague

Suawvior : ut Chio nota fi commifia Falerni eff. Hor.

HERE is nothin g tlmt has more ftartled our Eng~
lifb Audience, than the ltalian Recitativo at its
firft Entrance ujon the Stage. People were \\cn

derfully furprized to hear Generals ﬁnmmr the Word of
Command, and Ladies delivering Mef fages in 1“1 ick.
Our Countrymen could not forb sar lat 1ighing when they
heard a Lover chanting out a Bill let-doux, a ‘.'i even the
Superfcr ‘1 tion of a I""u fet to a Tune. The famous
f\)""“ aeri h ar \" I)'l\ (\f 1‘ Ier @ A Ir a )4{1“' "‘.'.‘.‘.,.rr_u'

Soli s now no longer an Abfurdity ; when it was i:z‘.'
pofiible f.)r a Hero ina Defart, or 2 Princefs in her Ci )

to fpeak any thing unaccompanied with Mufical Imlm-
INCuis

BU T however this Jzalian Method of alting in Reci-
taiiwo might appear at firft hearing, I cannot but think
wch more jult than that which prevailed in our Ezg-
/i/> Opera before this Innovation ; The Tranfition fron
an
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an Air to Recitative Mufick being more natural, than the
pafing from a Song to plain and ordinary Speakings
which was the common Method in Purce/l's Operas.

THE only Fault I find in our prefent Pratice is the
making ufe of the Jtalian Recitativowith Englifl Words,

T O go to the Bottom of this Matter, I muft obferve,
that the Tone, or (as the French call it) the Accent of
every Nation in their ordinary Speech is altogether diffe-
rent from that of every other People; as we may foe
even in the el and Scotch, who s:vcrder {o near upon
uds. By the Tose or Accent, I do not mean the Pronune
ciation of each particular Word, but the Sound of the
whole Sentence. Thus it is very common for an Engli/s
Gentleman, when he hears a I‘er,-:cb Tragedy, to com-
plain that the A&ors 2!l of them {peak in a T'one ; and
therefore he very wifely prefers his own Countrymen,
not confidering that a Foreigner complains of the fame
Yone in an Engli/b Attor.

F O R this Reafon, the Recitative Mufick in every Lan-
guage, fhould be as different as the Tone or Accent of
cach Language, for otherwife, what may roperly ex-
prefs a Paflion in one Language, will not do it in ano~
ther. Every one who has been long in Z7aly knows very
well, that the Cadences in the Recitativo bear a remote
Affinity to the Tone of their Voices in ordinary Conver-
fation, or, to fpeak more properly, are only the Accents
of their Language made more Mufical and Tuneful.

THUS the Notes of Int:rrogation, or Admiration
in the Jtalian Mufick (if one may fo call them) which re-
femble their Accents in Difcourfe on fuch Occafions are
not unlike the ordinary Tones of an Exg/is Voice when
we are angry ; infomuch that I have often fecn our Au-
diences extremely miftaken as to what has been doing
upon the Stage, and expecting to fee the Hero knock
down his Meflenger, when he has been asking him a
Queftion ; or fancying that he quarrels with his Friend,
when he only bids him Good-morrow.

F O R this Reafon the Ialian Artifts cannot agree with
our Englifs Muficians, in admiring Purce/ls Compofi-
tions, and thinking his Tunes fo wonderfully adapted to
his Words ; becaufe both Nations do not always exprefs
the fame Pafions by the fame Sounds.

I




’ - T, NO
116 The SPECTATOR, N®2g.
I therefore humbly of Opinion, that an Exp/ifb

"u‘n'('r thould not follow the Jtalian Recitative too
{ervilely, but make ufe ofmf;nj.' gentle Derivations from
if, In ( T]"‘X’l‘(k with his own Native Language.
may copy out « f it all the lulling Softnefs and /)-7 1o Falls

;8

(as O sear calls them, \ but {1 1d fill remember that

[
he ought to accommodate ',.irn::h" to an Enel/ifh Audi-
ence ;3 and by hx.mumir‘z{r‘ the T'one of our Voices in or-
dinary ( ‘L.r‘ri.‘ti' have the fame Regard to the Ac-
cent of his own Language, as thofe ]’,- {ons had to theirs

Shde

whom he profeffes to imitate. It 1 rved, that feve-

ral of the finging Birds of ou: vn Country learn to

[ <
y . i - o ke
{weeten their Voices, ‘and 1,1;111‘\'.' the Harfhnefs of their
&ifing under thofe that come from
” g
In the fame manner I would allow

to lend  our Englifb Mu i‘z«'f,a. much as

_ often it, but never intirely to annihila
and deftroy it. Let the I~‘.f~:zi'mn be as ftrong as you
pleafe, but fill let the Subjeét Matter of it be 'wwj"’

A Compofer fhould fit his Mufick to the Genius of
the PLO})I( , and confider that the Delicacy of Hearing,

|

Tafte of Harmony, has been formed upon L.‘*Hc

Seunds which every C ountry abounds with : In fhor
that Mufick is of a Relative Nature, and what 13 II:zr-

mony to one Far, may be Diffonance toanother

T H E f{fame Obfervations which ¥ have made upon
the Recitative Part of Mufick, may be applied to all our
E‘ ()'L ’]) ,1 A\lll\ YX) f)'/"‘ r.A]‘

SIGNIOR ]u\‘,’)h'/ Lully a&ed like 2 Man of Senfe
in this Particular. He found the French Mufick extreme-
lv defe&tive -.,1 very often barbarous : I'n'.v:'-.'c'*. know-

ii:g‘ the Genius of the People, the Humour of tl 'C‘" Lan-
gnage, and the prejudiced Ears he had to " ;"! he
did not pretend to extirpate the French Mufick, and plant
thc //..r/;'.zc in its ftead ; but only to cultivate a ilize

it with innumerable Graces and Modulations which he
l)')I'X'O'.\("l from the Italian. By this means the French
Mufick is now perfec in it kind ; and when you fay it
is not {o good as the ftalian, you only mean that it does
not ph‘"‘: you fowell, for there is {carce a Frenchman
who would not wonder to hear you give the Iralian {uch
a Preference. The Mufick of the French is indeed very

properly

i

v"‘\
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properly adapted to their Pronunciation and Accent, as
their whole Opera wonderfully favours the Genius of

f
fuch a gay airy People. The Chorus in which that ()1 -
ra abounds, gives the Parterre freq juent Opportunities
of joining in Confort with the Stage. This ]' clination of
the Audience to Sing along with the Aftors, fo prevails
with them, that I have fometimes known the Perfo rmer
on the e do no more in a Celebrated Song, than the
Clerk of a Parith-Church, who {ferves only to ; ufe the
Pfalm, and is afterwards drowned in the Maufick -of the
Congregation. Every Actor that comes on the Stage is
. "J .‘ i ne )" n [ L ine iI¢ .) " .\ x"k, that
th pea s Ruddy and Cherry-cl "d as Milk-maids

The S pherds are all | roider’d, and acaquit them-
felves in a nM r than our Eng/i’» Dancing-Mafter

fh'ch\n.l.LwI»L'u Rive YDEAl I'(’\\Nkfw"“r’ .
and Alpbeus, inftead of havine his Head cover’d with
Sedge and Bull-Rufhes, making Love in a fair full-bot-

tomed Periwig, :mJ a Plume of Feathers, but with a
Voice fo full of Shakesand Quavers, that I thould have
thought the HIUI murs f a Country Brook the much more
agreeable Muf fic

I remember th” laft Opera I faw 11 that merry Nati
on, was the Rape of Proferpine, e Pluto, m make

the more tempting Figure, pt its him{ f ina French Equi

page, and brings Afcalaphus along with Valet
| <

v 4 -~ : 1 ¢ 2 > 11 »' 3 . -
de Chambre. lm 1s what we call Folly and Tmperti-

q 1 ~ 3 F 5 3
nence ; but what the French look upon as Gay and

Words, the Tafte is not to conform to the Art; but the

Art to the 'I afte. Mufick is not defigned to pleafe only
Chromatick FEars, but all that are capabl , ‘
ing harfh f" ym difaerecable I\ . A Man of an or
Eav 3 il Aot e & Pullai o r.1
a5 1sa jyudec © 14 1IC1I a4 1 ancil {
Sounds, and whether the NMeiady of thole ands be
more or lefs pleafing. C
7
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