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Multa fuo, ut “/nz m GEnus iry; itabile vatum,
Cum fcribe — Hor,

S a perfe&t Tragedy is the noble 1 Produion of
i . «“u . . 3
A humane Nature, foiti capable of giving the Mind

' 15,3 : :
one of the moft delightful and xA\:‘L Improving

¢ g
fr tert: {;-,; ients. A virtuous Man ({ays Sezeca) ftruggling
vith Mi rtunes, i~ {fuch a Speltacle a (J(,d m’~1.i look
W] x‘.\‘,": h J And fuch a Pleafure it is which one
meets with in :1:.« l'.r; efentation of a w _.fwnu en Trag
dy. Diverfions of this kind wear out of our Tl '.1".".t~‘
every thing that is mean and little. They cherifh and

cultivate that Humanity which is the Ornament of our
Nature. They {ooth Affié i(?‘., and
{ubdue the x\?ixd to the Difpenfations of 1 roy id nce.

I'T is no Wonder therefore that in all the polite Na-
tions of the "‘.".'nt..’, this part of the Drama I..._ mes
with publick Encouragement.

THE1 modernI'ra Ll-". excels th: t"f.(l‘/c ce and Rom 18,
in the Intricacy .vnd Dify pofition of the Fable; but, \\l;.;:
a Chriftian Writer wo 1..\1 be athamed to own, falls infi-

nitely fhort of it in the moral Part of the Performance

THIS I may thew more at large hereafter ; and in the
mean time, that I may contribute {fomething towards
the Improvement of the Engli/b Tragedy, I ll.dl take
notice, in this and in ) ?.c* following l"}‘cl f fome
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}‘L.X'Ii(ll ar I arts 1 1t that icem lia XC Lp 'l,“,
' e »

RISTOTL : bferves, :f’...; the Iambick Verfe in

the Greek Tongue w: tnC t proper for Tragedy : Be-
caufeat the fame time that it A::.\d u ) the Difcourfe from
Profe, it was that which ‘1 iIched nearer to it than

any other kind of Verfe. For 1;. s he, we may obferve
that Men 1n ordinary J:"‘u)\ rfe very often {peak Zam-
bicks, without taking notice of it. We may make the
{fame Oblervation of our ‘/""u"J/J Blank { €rie, wiich otften
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I am therefore very much offended when I fee a Pl ) m
Rhyme; which is abfurd in Englifh,. as a Tragedy of
Hexameters would have been in Greet or Latin. 'The
Soleecifm 1s, I think, ftill "'gut‘l in thofe Plays that
have il)mc Scenes in Ilf'_,‘..u and fome in Blank Verfe,
which are to be looked upon as two il'\ eral Languages

or w}‘.u:'c we fee {fome ["u'tic' ar Similes dignified \_ h
Rhyme, at the fame time that every thing ab
lies in Blank Verfe. I would not however de
Poet, from concluding his 'l’rrwc\‘\', or, if he p::n(cs,
every A& of it, with two or three kw“ ets, which may
have the fame Effect as an Air in the /f’ » Opera afte
a long /\\ citativo, and give the Aétor : gracef l Exit. Be

fides, that we fee a Diverfity of Numbers in fome Parts
of the Old T'r: gc\l.. in order to hinder the I‘ w from
b:im t1 z\d witl u {ame continued Modulation of Voice
F LM a1

peeches in our
i g

[ of th an Hemiflick, or half
Ve ‘u,', notwithdtanding the | fon who {peaks after it be

gm.‘ o J‘r'\v without niing up e | rud 11 o one
- s 98 e 1 D. 1, - o) 1
nor w 1\11 abrupt Paufes and Breakings-off in the middle of

3 y 4] } ™ "1 "T 15 +} - agh 3
cl \ .IQ, \-‘,.-. GICY HUINOUr any raiuoin tnat 1s exprelied
!/» it.

TN T - Dugemet g Qore} Ay e TV oty &
SIN CE I am upon this Sul , 1 muft obfefve that
> ] 3

our Englifb Poets have fucceeded much better in tl e Stile,
than in the Sentiments of I 1ragedie T'hel lLar
""; 1S VCI'V { :\\‘ i ] | 15, ] oClliC
either very trifling ¢ won, On contrary,
in i \ cient | s cC ini icor L i
and R , tho’ the Ex 1S are very C it is the
’ ] Tt | ! 1 .’ g i Y I r

A L A IWELIS them Ol 1V
own t, 1 prefe ¢ Sentiment that is depref]
witil i | s ‘ & ‘\\::‘"\' ¢ \ ~' r-one
that i v up W nd oy of ]
'l\\ ] \ 1€ § !\ UL Oour 1 1

from want of (enius, By 208 perie¢ 1t
Writers, or from their Compliance with the vicious T

of their Readers, who are better Judees of the Lanouage
than of the Sentiments, an
¢
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more than the other, I cannot det: "'rw:r'-. But I believe
it might re Ulf\ tne‘ (onumi both of tm one and of the

other, if the Writer I: i:". n the whole Contexture of
his Dialogue in ;""‘.‘1 ]" olifb, before he turned it into
Blank Verfe; and if the Reader, after the Perufal of a

Scene, would confider the naked The vght of every
Speech in it. when divefted of all its Tragick Orna-
ments ; by this means, w ithout being Impo ed upon by
Words, we may judge impartially of the Tho .,‘] t, and
confider whether it be natural or great enoug h for the
Perfon that utters it, whether it deferves to1 (hine in {uch
2 Blaze of }_','1(';‘.".4'140' or fhew it felf in fuch a Variety of
Lights as are genera [ly made ufe of by the Writers of
our Englifp 'T r2 igedy,
I muft in the.next place obferve, that when our
| Thought are great an d juft, they are often obfcured by
the founding P n"ﬂ\ hard Metaphors, and forced Ex-
preflions in \\} ich they are clothed. SAakefpear is (r‘rcn
very faulty 1 n this Particular. There is a fine Obferv ati-
on in Ariflotle to this Purpof fe. which I have never feen
quoted. lh“ Expreflion, fays he, ought to be very much
laboured in the una&ive Parts of the l able, as in I)ciuq -
tions, Similitudes, Narrations, and the like ; in which
the ()pmxom Manners, and Paflions of Men are not re-
prefented ; for thefe (namely the Opinions, Manners, and
Paflions) are apt to be obfcured by Pompous Phrafes and
Flaborate Exprefions. Horace, W ho copied moft of his
Criticifms after Ariffotle, { ems to have had his Eye oa
the foregoing Rule, in the following Verfes :

Et Tz. u/.u ]/umrgm dolet Sermone hcm,fn,
Tel phus & " Peleus, um;:.//n) £ exul uterque,

Pr "u it amp ullas & /i «/.u/u/u/ur werba ’

-(l cur ""tc) f['uu)tl- 1th:l% fl(/)(‘/'

Tragedians too lay by their State, to Griewe
Peleus and Telephus, i/’/m‘.','/ or,
ful“lt ’/LN /LI/U/" n/.u/’.'f i ..‘A l(r.‘/!.
L™ B~
Id. Roscommonn.

AMO N G our Modern Englih Peets, there is' none
who was better turned for ‘I vht_»‘;«i) than Lee ; if inftead
of favouring the Impetuofity of his Genius, he bad re-

ftrained
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ftrained it, and kept it within its proper Bounds. His
Thoughts are wonderfully fuited to Tragedy, but fre-
ql'cvt‘* loft in fuch a Cloud of Words, that 1t is hard to
{ee the Beauty of them : There is an infinite Fire in his
Works, but fo involved in Smoke, that it does not ap-
pear in half its Luftre. He frequently fucceeds in the Paf-
fionate Parts of the Tragedy, but more particularly where
he flackens his Efforts, and eafes the Stile of thofe Epi-
thets and Metaphors, in which he fo much abounds.
What can be more Natural, more Soft, or more Paffio-
nate, than that Line in Stazira’s \pu\h. where fhe de-
{cribes the Charms of A/exander’s Converfation ?

Then be cwould talk: Good Gods! how he would talk !

THAT unexpefted Break in th e I ine, and turning
the Defc r"‘t on of his manner of Talking into an Admi-
ration of it, is inexpreflibly Beautiful, and \\‘r1'~(’cv"7:‘11_\z
{uited to the fond Charaéter of the Perfon that { 'xc ks it,
There is a qlmp icity in the Words, that out-fhines the
utmoft Pride of Exprefiion.

OTWAY has f~,‘1 wed I\"mz re in the Language of

o
Wi

his Tragedy, and therefore fhines in the Paffionate !'w.t:.-,
more than any of our Englifb i‘ ets. As there is fome-
thing Familiar and Domeftick in the Fable of his Trage-
dy, ‘more than in thofe of any other Poet, he has little
Pomp, but great Force in his Expreflions. For which
Reafon, tho’ he has admirably fuccee i,\’; in the tender

and melting Part ')"11?; Tragedies, he {fometimes falls into
too great a Familiarity of Phrafe in thofe Parts, which,
l\)’ .‘/'.'/I.:.’.’L‘ s Rule, ought to have been raifed and L]P'r"()r-—

ted by the Dignity of Expreffion.

I'T has been obferved by others, that this Poet has
founded his Tragedy of Zerice Preferwed on fo wrong a
Plot, that the greateft Chara&ers in it are thofe of Rebels
and Traitors. Had the H £ his Play difcovered the
fame good Q - the Defence of his Country, that
he fhewed for its Ruin and Subverfion, the Audience
could not enough pity and admire him : But as he is now
reprefented, we ';. ! iay f him what the Roma
Hiitarian {ays ef Cariline, that his Fall would have been
Glorious (ff pro Patrid fic concidiffet) had he fo fallen in
the Serviee ef his Country, C

B.’ﬁ Nday,
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