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Multa ferOy ut placem genus irritabile uatuniy 
Cum jcrib» • • • Hor^ 

AS a perfeflTragedy is the nobleíl Produflion of 
humane Nature, fo it is capable of giving the Mind 
one of the molí delightful and moft improving 

Entrrtaínments. A virtuousMan (fays Seneca) ftruggling 
with Misfortunes, is fuch a Speftaclc as Gods might look 
upen with rieafure: And fuch a Plcafure it is whlch one 

dy. DIvcrfions of this kind wear out of our ThougTits 
cvery thing that is mean and littlc. They cheriíli and 
cultívate tnat Humanity which is tJie Orramcnt of our 
Nature. They foften Infolence, footh Affliñion, ajid 
fubdue the Mind to ihe Difpcnfatíons of Providence. 

I T is no Wocdcr therefbre that in &11 the polite Na-
tions of the World, this part of lÍie Drama has met 

1 with publick Encouragement. 
T H E modemTragedy excels that of Greece and Rome^ 

in the Intricacy and Difpofition of the Fablc; but, what 
a Chrillian Writer would be aíhamed to own, fells infi-
nitely íhort of it in the moral Part of the Performance 

T H I S I may Ihew more at large hereafter; and in the 
mean time, that I may contribute fomething towards 
the Improvement of the EngUJb Tragedy, I iliall take 
notice, in this and in other following Papers, of fome 
particular Parts in it that fcem liableto Exception. 

JRISTOTLE obferves, that the Icimbick Verfe in 
the Greek Tongue was the moft proper for Tragedy : Bc-
caufeat the íame time that it lifted up the Difcouríe from 
Profe, it was that wliich approachw nearer to it than 
a n y other kind of Verfe. For, fays he, we may obferve 
that Men in ordinary Difcourfc very often fpeak /<7«-
hicks, without taking notice of it. We may make tlie 
famc Obíen'ation of our Englijh Blank Verfe, wJiich often 
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entcrs into our common Difcourfe, though we do not 
attcnJ lo ic, and iá fuch a due Médium between Rhyme 
and Proie, that it fcems wonderfully adapted to Tragedy. 
I am therefore very much ofFended when I fee a Play in 
Rhyme; which is abfurd in Englíjhy as a Tragedy of 
Hexamettrs would have Ixen in Greek or Latín. The 
SoI<ECÍfm is, I think, ftill greater in ihofe Plays thac 
have íbme Sccnes in Rhyme and fome in Blank Vei fe, 
which are to be loüked upon as two feveral Languages;; 
or where we fee fome particular Similes dignified with 
Rhyme, at the fame time that every thing about them 
lies in Blank Verfe. I would not howe\'er debar the 
Poet, from concluding his Tragedy, or, if he pleafes, 
every A £1 of it, with two or three Couplets, which may 
have the fame Effeft as an Air xn the Italian Opera after 
a long Recitativo., and gíve the Aftor a-graceful Exit. Be-
iidcs, that we fee a Diverfity of Numbers in fome Parts 
of the Oíd Tragedy, in order to hínder the Ear froiu 
being tired with the fame continued Modulation of Voice. 
For the fame Reafon I do not diílike the Speeclies in oui-
Englijh Tragedy that clofe with an Hemijlick, or half 
Verfe, notwithítanding the Per fon who fpes^ after it be-
gins a new Verfe, without fillingup the preceding one; 
ñor with abrupt Paufes and Breakings-oíF in the middle of 
a Verfe, when they humour any Paffion that is exprcfi'eJ 
by it. 

S I N C E I am upon this Subjeñ, I muft obfefve tliat 
our Engitjh Poets have fucceeded much better in the StiJe, 
than in the Seritiments of their Tragedies. Thcir Lan-
guage is very often Nobíc and Sonorous, but thfi Scnfe 
cither very trifling or very common. On the contrary, 
in the Ancient Tragedies, and indeed in thofe of Corneille 
and Racine, tho' the Expreílious are very great, it is the 
Thought that bears them up and fwells them. For my 
cwn part, I prcfer a noble Sentiment tjiat is deprefled 
with homely Language, infinitely befóre a Vulgar onc 
that is blown up with all the Sound and Energy of Ex-
preílion. Whetner this Defe£l in our Tragedies may arife-
from want of Genius, Knowledge,. or Experience in the 
Writers, or from their Compliance with the vicious Talle 
of their Readers, who are bctcer Judges of the Language 
thaa of the Senüiucnts, and confequtntly reliili the one* 
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more than the other, I cannot determine. But I believe 
it might reftify the Conduft both of the one and of the 
other, if the Writer kid down the whole Contexture of 
his Dialogue in plain before he tumed it into 
Blank Verfe; and if the Reader, after the Perufal of a 
Scene, would conñder the naked Thovght of every 
Speech in it, when diveíted of all its Traglck Orna-
ments; by this means, withmit being impofed upon by 
"Words, we mny judge impartially of the Thonght, and 
confider whether it be natura! or great cnough for th« 
Perfon that utters it, whether itdelcrves toíhine in fuch 
a Blaze of Eloquence, or fhew it felf in fuch a Variety ^ 
Lights as are generally made ufe of by the Wnters of 
our Englijh Tragcdy. 

I muft in the.next place obferve, that when our 
Thoughts are great and juft, they are often obfcured by 
the founding Phrafes, hard Metaphors, and forced Ex-
preíTions in which they are clothed. Shnkefpear is often 
very faulty in this Particular. There is a fine Obíervati-
on in JriptU to this Purpofe, which I have never feen 
quoted. The Expreflion, fays he, ought tobevery much 
laboured in the unañive Parts of the Fable, as m Defcnp-
tions. Similitudes, Narrations, and the like ; m which 
the Opinions, Manners, and Paflions of Men are not re-
prefented ; fbr thefe (namely the Orinions, Manners, and 
Paflions) are apt to be obfcured by Pompous Phrafes and 
Elabórate Expreffions. Horace, who copied moft of hia 
Criticifms after Jrijloth, feems to have had his Eye oa 
the foregoing Rule, inthe following Verfes : 

It fragiíus plerumfue doUt Sermonepetiejiri, 
- 7ehphus ^ Pe leus, cum poupcr & txul uterque^ 

Prejicit ampuUas fe ¡quipe dalia verba. 
Si curat cor Speílantii tctigiffe quereiá. 

Iragediavs t^o íay hy their State, ft» Crieve. 
P e l c u s W T e l e p h u s cxir¿iat:d poor, 
Forget their f'u;e¡iing and gigantick '•^ords. 

Ld. R o s c o M M O j f . 

A M O N G our Modern Knglilb Pcets, there is none 
*yho was better turned fbr Tragedy than Lea ; if infteaU 
•f favcuiine llie Iropetuoííty of bis Gcnias^ he had re-
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llraincd it, and kept it within its proper Bounds. His 
Thoughts aré wonderfully fuited to Tragedy, but fre-
quently loft in fuch a Cloud of Words, that it is hard to 
fee the Beauty of them : There is an infinite Fire ín hia. 
Works, but ib involved in Smoke, that it dees not ap-
pear in half its Luftre. He frequently fucceeds ín the Paf-
íionate Parts of the Tragedy, but more partícularly where 
he flackens his Effbrts, and eafes the Stile of thofe Epi-
thets and Metaphors, in which he fo much abounds. 
What can be more Natural, more Soft, or more Paflio-
nate, than that Line in Statira'i Speech, where íhe de-
fcribes the Charms of Alexander'^ Cwiverfation ? 

Tben he vjould talk: Good Gods t hmu he tüould talk f 

T H A T unexpefted Break in the Line, and turning 
tíie Defcription of his manner of Taiking into an Admi-
ration of it, is ine:i^reíribly Beautiful, and wonderfully 
fuited to the fbnd Charafter of the Perfon that fpeaks it. 
There is a Simplicity in the Words, that out-flunes the 
ntmoft Pride of ExpreíTion. 

O T l V J T h z s followed Natureínthe Language of 
kis Tragedy, and therefbre (hiñes in the Paffionate Parts, 
more than any of our Znglijh Poets. As there is fome-
thing Familiar and Domeftick in the Fable of his Trage-
dy, more than in thofe of any other Poet, he has litde 
Pomp, but ffreat Forcé in his ExpreíF.ons. For which 
Reafon, tho he has admirably fucceeded in the tender 
and melting Part of his Tragedles, he fometimes fálls into 
too great a FamiÜarity of l^rafe in thofe Parts, which, 
by Artjlotle^% Rule, ought to have been raifed and fuppor-
ted by the Dignity of Expreflion. 

I T has been obferved by others, that this Poet has 
founded his Tragedy of Ventee Pre/erved ox\ fo wrong a 
Plot, that the greateft Chara£lcrs in it are thofe of Rebcls 
and Traitors. Had the Hero of his Play difcovered the 
fame good Qualitics in the Deftnce of his Country, that 
he íhcweii for its Ruin and Subrerfion, the Audience 
could not enough pity and admire him : But as he ia riow 
rcprefented, we can only fay of him what the Román 
Hiiíotian fayá ©f Catilitie, that his Fall would liave been 
Gloríoua (Jipro Píitriá fie cortddijjfit) had he fo fellen in 
tiie Scrviee ef his Country. C 
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