
>5Ó n e S P E C T A T O R . 40-

N' ' 40. Mondayy April 16. 

• V 

Ac ne forte putesy me y que facere ipfe recujem, 
Cum reaé traSíant alii, laudare maligne i 
Ule per extentum funem mihifoffe^ 'videtur 
Iré Poeta, tneum qui peélus inaniter angit, 
Jrritat, mulcet, faljis terroribus implety 
JJtmagnus; moda me Thibis, modoponit Athenis. Hor. 

TH E Englijh Writers of Tragedy are poíTeffed with 
a Noiion,' that when they reprefent a virtuous or 
innocent Perfon in Dlílrefs, they oupht not to 

leave him 'till they have delivcred him out oi his Trou-
bles, or made hím triumph over his Enemies. This Er-
ror they have been led into by a ridiculous Doftrine in 
modern Criticil'm, that they are obliged to an egual Dif-
tribution of Rewards and Paniíhments, and an impartial 
rxecation of Poetical Juftice. Who were the firíl that 
eftabliíhed this Rule I know not j but I am fure it haa 
no Foundation in Nature, in Reafon, or in the Praftice 
of the Ancients. We find that Good and Evii happra a-
like to all Men on this Side the Grave; and as tlie princi-
pal Defign of Tragedy is to raife Commiferatlon and Ter-
ror in the Minds of the Audience, we íhall defeat this 
«rreat End, if we always make Virtue and Innocence hap-
pyand fuccefsful. Whatever Cfoffcsand Diíappointments 
i good Man fufters in the Body of the Tragedy, they 
will make but fmall Impreffion on our Minds, when we 
know that in the laft Att he is to arrivc at the End of 
his Wiíhcs and Defircs. When we fee him engagcd in the 
Depth ofhis Affliaions, wearcapt to comfort our fclvcs, 
becaaft we are fure he will find his Way out of them ; 
and that hisGrlef, how great foever it may be at preíent, 
will foon termínate in Gladncfs. Fot this Reafon the an-
cient Wi iters of Tragedy treatcd Mcn in their Plays, as 
they aredealt with in the World, by making Virtue 
íometimes happy and fometimei üúferable, as they found 
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it in the Fable which they made choícc of, oras it might 
affefl their Audicnce in the moft agrceable Manner. JV/-
Jiot/e confiders the Tragedles that were written ¡n either 
of thefe Kinds, and obferves, that thofe which ended 
unhappily, had always pleafed the People, and carried 
awav thePrize in the Publick Difputes of theStage,froin 
thoíe that ended happily. Terror and Commiferation 
leave a pleafing Anguiíh in the Mind; and fix the Audi-
ence in fuch a ferious Compofure of Thoughc, as is 
much more laíling and delightful than any little tranfient 
Starts of Joy and SatisfaAion. Accordingly, we find, 
that more of our Englijh Tragedles have lucceeded, in 
which the Favourites of the Audience fink under their 
Calamities, than thofe in which they recover them-
felves out of thcra. The beft Plays of this kind are 
the Orphatty Ventee Prefer-ved, AUxander the Great, 
7beodojius, Allfor Love, Oedipus, Oroonoko, Othelloy ÍS'f, 
King Lear is an admirable Tragedy of the fame Kind, 
as Shakef^ear wrote i t ; but as it is reformed according 
to the chimerical Notion of Poetical JuJlice, in my hum-
ble Opinión it has loll half its Beauty. At the fame time 
I muíí allow, that there are very noble Tragedles, which 
have been framed upon tlie other Plan, and have ended 
happily ; as indeed moft of the gocd Tragedles, which 
have been written fmce the ílarting of the abovemen-
tioned Criticifm, have taken this T u n i : As the JlíjiírarW 
Bride, Tamerlane, Ulji/fes, Ph/cdra ViXuXHippoUtus, witQ 
moft of Mr. Dryden''&. I muft alfo aJlow, that many of 
Shakejpear'and feveral of the celebrated Tn^edies of 
Antiquity, are caft in the fame Form. I do not there-
fore difpute againft this way of writing Tragedles, but 
againll the Criticirm tliat would efiablifh tliis as the only 
Mcdiod j and by that Means would very much cramp 
the Enoli/h Tragedy, and perhaps give a'wrong Bcnt ta 
the Genius of our Writers. 

T H E Tragi-Comedy, which is tlie Produft o f the 
Englijh Theatre, is oneof the moft mcnllrous Inventi-
ons tliat ever entered into a Poet's Thouglits. An Au-
thor might as well think of wcaving tlie Adventures of 
jiíneas and Hudibras into one Poem, as of writing fuch 
a motly Pieceof Mirth and Sorrow. Bux the Abíurdity 
of theíe Performances is fo very vifible, that I Ihall not 
infiil upon it. T H E 
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T H E fame ObjcftioHs which are made to Tragi-
Comedy, may in fome meafure be applied to all Trage-
dles that havc a double Plot in them; which are likewife 
more frequent upon the Englijh Stage, than upon any 
other : For though the Griefof the Audience, in fuch 
Performances, be not changed inte aiiother Pafiion, as in 
Tragi-Comedies; it is diverted upon another Objeft, 
which weakens their Concern for the principal A ^ o n , 
and breaks the Tide of Sorrow, by throwing it into dif-
fcrent Channels. This Inconvenience, however, may irt 
a great Meafure be cured, if not wholly removed, by the 
skilful Choice of an Under-Plot, which may bear fuch a 
near Relatíon to the pritrcipal Defign, as to contribute 
towards the Completion of it, and M concluded by the 
fame Cataftrophe. 

T H E R E is alfo another Particular, which may be 
reckoned among the Blemiihes, or rather the falfe Beau-
ties, of our Englijh Tragedy: I mean thofe particular 
Speeches whith are commonly known by the Ñame of 
Rants. The warm and paffionate Parts of a Tragedy, 
are ahvays themoft taking with the Audience j for which 
Reafon we oftcn fee the Players pronouncing, in all the 
Violence of Aflion, feveral Parts of the Tragedy which 
the Author writ with g.-eat Temper, and defigned that 
they íhould have been to afted. I have feen P<my// very 
oftcn raife himfclf a loud Clap by this Artifice. The Poets 
thatwere acquainted with this Secret, have given fre-
quent Occafion for fnch Emotions in the Aftor, by ad-
ding Vehemence to Words where there was no Paflion, 
or inflaming a real Paflion into Fuftian. This hath filled 
the Mouths of our Heroes with Bombaft j and given them 
liich Sentiments, as proceed rather from a Swellíng tl\an 
a Greatnels of Mind. Unnatural Exclamations, Curfcs, 
Vows, Blafphemies, a Defiance of Mankind, and an 
Outraging of the Gods, frequently pafs upon the At> 
dience for tow'ring Thoughts, and havc accordingly met 
with infinite Applaufe. 

I íhall here addTa Remark, which I am afraid our Tra-
•ick Writers may make an HI ufe of. As our Heroes aie 
gencrally Lovers, their Swelling and Bluñring upon the 
Stage very much recoramcnds them to the niir Part of 
llicK Audience. The Laaies ar& wondcrfully pleafed to 
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fce a Man infulting Kinp, or aíFrontiilg the Gods, ín 
one Scene, and throwin^ himfelf at the Feet of his Mif-
trefs in another. Let him behave himfclf infolently to-
wards the Men, and abjeftly towards the FairOne, and 
it is ten to onc but he proves a Favourite of the Boxes, 
hryden and Lee, in íeveral of thcir Tragedles, luve prac-
tifcd this Secret with good Succefs. 

B U T to íhew how a Rant pleafes beyond the moft 
juft and natural Thoueht that is not pronouaced with 
Vehemcnce, I would defire the Reader, when he few 
the Tragedy of Oedipus, to obferve how quietly the Hero 
is difmiffed at the End of the third Aft, after having pro-
nounced the following Lines, in which the Thought i§ 
very natural, and apt to move Compaflíon j 

7o you, good Gods, I make my laji Jppeal j 
Or clear my Virtues, ar my Crimes reveal. 
If in the Maze of Vate I hVmdly ru/t. 
And kack-vjard trod thofe Paths Ifought to Jhun } 
Impute my Errors toysur o-w» Decree : 
My 'Htínds art guilty, but my Heart ij free. 

Let US then obferve with whatThunder-cIaps of Applauft 
he leaves the Stage, after the Impieties and Execración» 
at the End of the fourth Aft and you wiil wonder t« 
fee an Audíence fo curfed and fo pleafed at the íámr 
Time; 

O that as eft I ha've at Athens feen, 
[Where, by the way, there was no Stage tiU many 

Years after Otdipus.'\ 
The Stage arife, and the hig Clouds de/cendi 
So noiu, is verf Deed, J mfght behoíd 
This pond''rcus Globe, and allyon marble Roaf, 
Meet like the Hands of Jove, and crujh Mankind, 
For al¡ the Elements, &c. 

A D V F . R T I S E M E N T . 
Having fpoken of Mr. Powell, as fcmetimes raijtng hÍTr.T 

felf Applaufe from the ilt Tajle of an Judience ; I muji do 
him the JuJiice to «ya, that he is excelhntlyformedfcr 
a Tragcdian, andvjben be pleafes, díferi-es the Admirar 
tion of the hcft fudges as 1 douht n»t hut he ic///in the 
Conqucíl of México, i^hicb i¡ atledfor bis ¡rjjn Benefit 
To-morrm» Nightt C 
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