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Ac ne forté putes, me, que facere ipfe u'm/: My

Cum reldé n altant alii, laudare maligne ;

dlle per exte r/umfum;/z mihi poffe videtur

Ire Poéta, meum //1 z pzu us inaniter m'uzf

Irritat, mulcet, fa ifss terroribus wp/d,

Ut magnus; & modo me Thebis, modo ponit Athenis . Hor.

H T Engli’h Writers of Tragedy are poﬁtmd with
a T\Utx, 1, that when they upxc{mt a virtuous or
'nnount Perfon 1n ]).uu1~ they ought not ta
leave him ’till they have delivered him out ot his Trou-
bles, or made him trmm; sh over his Enemies. This Er-
ror they have been led into by a a ridiculous Doétrine in
modern Criticifm, that they are obliged to-an equal Dif-
tribution of Rewards and l’un'mn*ults hd an 1mp'uual
E.xecution of Poetical Juftice. Who were the firit that
eftablifh ad his Rule l know not; but I am f{ure it has
no Foundation in Nature, in Reafon, or in the Pradtice
of the Ancients. We fin l that Good an l vil ha \ppen &
like to all T u“xl on this Side the Grave; and as the princi-
pal Defign of T'rag: ‘\ is to raife Commiferation .ml Ter-
ror n the Minds m ‘the ‘\Lx(m wce, we fhall defeat this
great E nd, if we always make Virtue .'Pl Innocence hap-
‘\...nl {u ccefsful. \\l. wer Crof Jes and Difa I“‘L)lntu(ld
ag od Man {i ;i'. rs in the Body of the Tragedy, they
will make but {fmall ln*mrc.’i.un on our Minds, when we

know that in the laft A& heis to arrive at the End of

his Wifhes and Defire

W hen we fee him engaged in the
l)qvtl\ of his Afli&tions, w

e are apt to €or nfort our felves,
becaufe we are fure he will find his Way out of them ;
and that his Grief, how great foever it may be at prefent,
will foon terminate in (.‘n wdnefs. For this Reafon the an-

cient Writers of Tragedy trea ted Men in their Plays, as

they are dealt w ii'.x n 1’ e World, by maki Ing Virtue

fometimes happy an d fometimes miferable, as they y foun d
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it in the Fable which they made choice of, oras it migh

affet their Audience in r},.ﬁ moft agreeable Manner. 47
botle C()Mﬂ rs the Tragedies that were written in' either
of thefe Kinds, and obferves, that thofe which ended
unh:*.}'-}"'. 7 l ad always p‘w"li“l the l"m/; 'L. .md carried
"\‘.'11\' the Prize in the | ublick Jull utes of the St; ge f.'\){n

ulL that ended ha } ‘\ Terror and L(nnmu 1tion
lc.n'c a }“Wumr Anguifh in the Mind ; and fix the Audi-
ence in fuch a hl‘i\‘ s Compofure of 'lhm‘gl-‘t, as is
much more lafting and delightful than any little tranfient
Starts of Joy and Sa f\ccon.:n«__{l'\'. we find
that more of our ff::‘;; ifb 'Tragedies have {ucceeded, in
which the Favourites of the Audience fink under their

Calamities, than thofe in which they recover them-
{ > 1' The | Playr y - Rasas
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THE fame Objeftions which are made to Tragi-
Comedy, may in fome meafure be applied to all lugt-
dies that have a double Plot in them ; which are likewife
more fre\tutnt upon the f/"'/ 7 k“lg.', than “I‘ on al 1'{
other : For thO‘l"’ll the Grief d’ the Audience, in {uch
Performances, be not changed into another E‘;r ion, as in
Tragi- Comedies ; it is diverted upon another (‘ jeét,
which weakens their Concern for the pr‘n cipal Action,
and breaks the Tide of Sorrow, l) throwing it into dif-
ferent Channels. This Inconvenience, however, may in
a great Meafure be cured, if not wholly removed 'm'/t};c
*1\ 1ful Choice of an Lnder Plot, which ma bcnr fuch a
near Relation to the principal Defign, as to contribute
towards the Completion of it, and be concluded by the
fame Cataftrophe.

THERE is alfo another Particular, which may be
reckoned among the Blemifhes, or rather the falfe Beau-
ties, of our F)’ glifp Tragedy : I mean thofe particular
Speeches w }1'¢h are commonl" known by the Name of
Rants. The warm and paffionate Parts of a Tragedy,
are always the moft taking with the Audience ; for w ludl
Reafon we often fee the Pl 1yers pronouncing, in all the
Violence of Aéion, feveral Parts of the Tra mdv which

&

the Author writ with great Temper, and (‘dwncd that
they fhovld have been {o aéted. T have feen Powell very

often raife himfelf a loud Clap b) this Artifice. The Poets
that were Wq..un&‘d with this Secret, have given fre-
quent Occafion for fuch Emotions in the A&or by ad-
d" ¢ Vehemence to Words where there was no Paflion,
or mmflaming a real Paflion into Fuftian. 'This hath filled
thL Mouths of our Heroes with Bombaft ; and given them
fach Sentiments, as proceed rather from a \'\\'cH?nf: than

a Greatnefs of Min !, Unnatural E M_umnmn\ Curfes,
Vows, Blafphemies, a Defiance of Mankinc .11 an
Qutraging of the Ge ds, frequently pafs \A;jnn the Au-
dience for tow™ ing Thoughts, and have accordingly met
with infinite Applaufe.

1 ‘.1_:‘;‘. ’-(:';-.‘ add’a Remark, which f"m af x":u'l our Tra-
gick Writers may make an il ufe r“ As ar Heroes are
generally Lovers, their Swelling and Bluftring upon the
Stage very muc h recommends them to the fair Part of
sherr Audience. The Ladies are \xonue"xtu‘h pleafed
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fee a Man infulting kmg\ or ;ff}'mnting the Gods, in
one Scene, and throwing himfelf at the Feet of his Mif-
trefs in another. Let him behave himfelf infolently to-
wazrds the Men, and abjeétly towards the Fair One, and
it is ten to one but he p,ru\n:» a Favourite of the Boxes.
Drydenand Lee, in feveral of the "r Tragedies, have prac-
tifed this Secret with noud Succefs

BUT to fthew 1\()‘\ a Rant Iwup beyond the moft
juft and natural Thought that is not pronour 1ced with
Vehemence, I would defire the Reader, \.;*’:1 he {ees
the Tragedy of Oedipus, to obferve how quietly the Hero
js difmiffed at the End of the third A&, after h :aving pro-
nounced the following Lines, in which the lhought is
very natural, and apt to move Compafiion ;

To you, f*c:’/(;m.\ I make my laft Appeal s

Oi: L‘/:‘.:;' .".'.' ’ "[ (”’ or my () iMmes re ”t(l/.

]/~ in the B ’f F ite ],'-,/ ..7’\ run,

d bac 1‘1'.‘1/“{ trod thofe Paths //41‘5/ t to foun 3
/"'/u/e“ my Errors to your ows Decree :

My Han ds are guilty, b y Heart is free.

<]

Let us then obferve with what l hunder- Lhr< of l\pplau"!
he leaves the Stage, after the Impieties and Execrations
at the End of the fourth A¢t; and you will wonder te
fee an Audience fo curfed and fo pleafed at the fame
Time;

O that as oft I hawe at Athens feen,

[ Where, !7‘/' the way, there was no Stage till many
Years after Oedi ,(!.]

The Stage arife, a nd the big Clowds defcend ;

So mow, iv wery Deed, Imtpht bebold
This pond’rous Globe, and '1'.""‘gz4' marble Roof,
Meet like the Hands of Jove, and crulb Mankind.
For all the Elements, &c. :

ADYVE MEN T

Hawing [poken of My ometimes raifing bime
f J/‘J'l""/':'i.".‘./;oﬁ. 4"." ; ) an & {; nce [ 1 do
bim the :‘/’:i.“i} € 10 ou :, that be 15 exc .";:i.l{’,'},’i.)"'u.’.' f
a Tragedia 7, an d awhen be ;:/ afes, deferwes the Admirae
tion 6f i{( beff s3 as Idoubt not but he will in the
Conquelt of Mexico, which is alled for bis ewn Benefit
7'0—,./;'(..«, A Q’).‘ .






