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Garganum /"'/"1""'/‘"' s nemus aut mare Tufcum,
Danto cum /). pitu ludi /1/ &antur, & artes,
.y : o
])‘-;:A & que peregs ‘in®; quibusoblitus alfor
v QO .
Cum fletit in Scena, concurrit dextera leve.
i Bigh e oy e
Dixit adhuc alig .u.’.) ,,.,/:/,(,‘-‘;. Quid placet ergo ?
Lana Tarentino wivlas imitata weneno. Hor

RISTOTLE 1‘”.? obferved, That ordinary Writers
in '] 1“:;:\1',' endeavour to raife Terror and }’Li\' iu
their Audience, not by proper Sentiments and ]

1ons, but by the Dreffes and Decorations of the 747,:1:‘\',

is fomething of this kind very ridiculous in the
Englifh Theatre.  When the Author has a mind to ter-

rify us, it thunders ; When he would make us melanch oly,

he Qv“ |.' - > Reed o mne all ane Tracienls 1
the Stage 1s darkened. But among all our Tragick Asti-

+tho 2 R s T T » wsrhiech « » 19 o~
fices, am the moft offended at thofe which are made

ufe of to in{ pire us with magnificent Ideas of the Perfons

il UCdS VU1 LIIC L
that 1'! eak. Th
o

1 ?

e ordinary Method of making an Hero,
1sto clapa hugeP

Al

e Plume of Feathers upon his Head, which
rifes fo very high,
from his Chin to the Top of his Head, than to the Sole
of his Foot. One would believe, that we thought a
great Man and a tall Man the fame thing. This ery
mucl bar the Ator, who is forced to h ‘LL his
IHV\L\ remely mﬁ and fte h hil

o

that there i1s of .L 1 4 greater JA.k!‘:l'»ll

and no L\.i'.‘.;. andin gany

his Miftrefs, his Country,
R
I

i ts under {uch a Mountain of Feathers, I am apt to

look upon him rathe \ unfortunate Lunatick, than a
diftrefled H \s thefe {u ' O nents upon the
Head ¢ r | o 1cefs gener :"_'.' receives
her Grandeur from thofe additional Incumbrances that

fall
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fall into her Tail : I mean the broad 1\.\u‘3x g J‘:n?n that

follows her in all her Mo ftant Em-

p! open and
ip: others are
Z‘u‘- C ¥ : ] ye€s arc
wholly taken up with th ux' the

ueen, I am not {o attentive to any thing fhe {peaks, as

to the 11"'.‘. adjufting of her Train, left it thould \hm'
to tr z her Heels, or incommode her, as fhe walks to

.zu\l o upon the Stage. It 1s, in my Opinion, a very
odd P:‘( acle, to iee a Queen venting her Paffion in a

1

difordered Motion, and a little Lu» taking care all the
while that they do not ruffle the T ail of her Gown. The
Parts that the two Perfons act on the Stage at the fame
Time, -are very different : The Princefs is afraid left fhe

is

fhould incur the Difpleafure of the King her Father, or
1
i

]«.-‘;2: I;‘._‘ Hero her Lover, whilit her Attendant is only
concerned left fhe fhould entangle her Feet in her Pet-
ticoat.

W E are told, That an ancient T ck Poet, to move
the Pity of his Audience for his exiled Kinos and dif-
trefl d Heroe o ton e 1 ) ] "i‘ t ‘.".L
in Drefles and Clot ¢ - e and de
ill .‘,\‘ ' i moy Uity, l ) 1 conitl vCd,

l ~.;Ul\ﬂlkl\.:;,/,. introdu
I would have our Conception by the b»f nit gf
The k._»']t and ,\'n.L'l'P;i;' of Expreffion, rather than Ly a
Train of 1'«)'1)"» a Plume of Feathers.
ANOTHER mechanical Meth
Mer a , nitv t I smen

.U,.,’\(.lk‘ A g
1
:

company them ‘.\1[; 1alperts an
' rs of Scenes, with tl

complete Body of Guard

and v the A s AT R e
N gc 3 and i‘\ the Qaition or a 1
& p
. -
red Coats, can reprefent e a dc
{ etime a C e « A o 3 . \ y {« €1
. +} . ¢ s | t+ hac}
i n tic otad y WIICIL UIC I OCT N¢ ! 1 ¢ DO1¢ {0 dO
‘ i
Hionour to his eners > I mMpoii e f the e ,.".
I magination tom Piy twenty vien u { S
& ¢
viultutudes, or to tnat two or three hundred thou-
fand Soldiers are ficht In a iAoom of I or nity
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Yards in Compafs. Incidents of fuch a nature thould be
told, not reprefented.

e Non tamen int fais

1)‘ na r‘,'l,v’.‘,c I/A, OMES IN /Z enam : ”.'/l//.'?.?.'(.’f //)/":‘;
Ex oculis, que mox narret facu ndia prejens. Hor.

Yet there are things i ,‘ for a Scene,
Which Men of Judoment only avill relate.
Id. RoscomMmMon,

I fhould therefore, in this Particular, recommend to
my Countrymen the Example of the French Stage, where
the Kings and Queens a ways appear unattended, and
leave ""\ - Guards behind the Scenes. I fhe i ]

R ko emidtateid chi (B dil taihaad i §
be glad if we imitated the Frexch in banifhing from our |
Stage the Noife (f Drums, Trumpets, and Huzza’s 3
which is fometimes {o ore that when thet 3 |
D ¢! Y £y AT L W PR . . S ab 25
pattie 1n thc | viarret 1 neatre, on€ Imay hear it as !
t.l ]S Chari \ r / |

e Particulars which :
are 'n.ld ufe (,f to raife and ;g orandize Perfons of a
Tragedy; and ﬂx‘:'.l ‘V; ew in another Paper the feveral Ex-
pedients which are praétifed by Authors of a vulgar Ge
nius to move Terror, Pity, or Admiration, in their
Hearers.

THE Tailor and the Painter often contribute to the
Succefs of a Tragedy more than the Poet. Scenes affet
yrdinary Mind: as much as Speeches; and our Aéors are

very fenfible, that a well-drefled Play has fometime
}w'w:]’ t11t~n as full Audiences, as a w : ne.
The ltalians have a very good Phrafe to exprefs this Art |
,f i;‘,"*( fing upon the Spetators by Appearances: They

©
call it !?\ ].";fl';'.'z della Scena, lne Knavery or i 1

upon the Vulear, the more

ence immediat {ee thro’

Reader a more lively Idea of

mn o { ‘;":. +) n J‘- }‘; A ‘j"'

faw t]um d; y up in Squadrons and Battalions, or en-
gz:gcﬂ in the L«'J:‘f....‘. on of a Fight. Jur Minds thould be |

. bt D Aanss . nd infamed sirith aalarie
c}‘(‘IlCd to great Lonceptions, and inflamed with elorious
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Sentiments, by what the Aor 1'\1.0, Mo "“1’113"\'\'}!3[
he a appears. Can all the” T..n pings or Equipage of a King
or Hero, give Bruixs half that P omp a 1‘1 \wu.- vhich
he receives from a few Lines in Shakefpear ? -

oV
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N° 43. ‘.lerﬁz’qv, April 19.

He tibi erunt artes; pa 1ci/que 1", onere morem,
R gt 3
Parcere Subj L.,..\, (&) tl“(//?) AJu[:)/./I. \L"g.

HER .'.M(‘ Crowds of Men, whofe gre
nm‘ 15 that they we re not bound to ]

or I'r: ing telv 1
o 1 G

! . 1 11 3 | . f
them to be ]tm by {ome nal Task or |

-

{fons, who for want of fomething to do, out
A sanier ab T = — —_y R
Vacancyof '] 1ougntg, rather than
dling with

=

’ a N s n £ ¢+hon s + 1 hyv nrefentine +]
)\lll a INotion of them Dpetter than Dy preientin " you with

Curiofity, are ever med-

thinos for which theyare unfit. T cannot ¢ive

~ . . 3 2 1 = o e -
a !.l*’.( r from a Gent €man, wino :\z«"n‘f:}\ toa flGClC\) of

Oxford, April 13, 1711,
S 7 R, Four 0 Clock in the Mornine.

e 1 N fome Cf“ our late ‘Q“" ulations, I find fome Sket-
ches towards an Hi ] eel

¢ me to fhew them in h'z ewhat too ludicrous a Light,
] - s ad o) ¢ NTattor 1 shinlr | E
¢ I have well weighed that _\Lu;‘l, and think, that the
y * T . N . .
‘ moit important y bu; be ca

¢ {uch Affemblies.

AYidR~
¢ kind (which, Itr e L"\ﬁ":iﬂ"\ ¢ ed for)
¢ purpofe an Inft ture for I e {ake.

¢ I muft confe

l Tra lactions of too
¢ un (.,l 1L are t

’A\.‘/" uI no (’”L

_ Tnt:aAn » Puhlicl Weal - T | &
$ qu':x.u: to the Nation or Publick Weal : Thole I’ll give
¢ youup. But you muit do me then the juitice to own,
¢ that nothing can be more ufeful or laudable, than the

Scheme we go upon. To avoid Nicknames and Witti-

ciims, we call our felves The Hebdomadal Meeting : Qur

reindent






