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be with the manly Strokes of Wit and Satyr; for I am 
of the oíd Philofopher's Opinión, That if I mull fufter 
from one or the other, I wou'd rather it íhould be from 
the Paw of a Lion, than the Hoof of an Afs. I do noc 
fpeak this out of any Spirit of Party. There is a molí 
crying Dulnefs on Ixjth Sides. I have feen Tory Acrofiicks 
and Whig Anagrams, and do not quarrel with either of 
them, bccaufe ther are Whigs or lories, but becaufe they 
are .iragrams aiiá Acrojiicks. 

Bü'i" toretum to Punning. Having purfued theHif-
tory of a Pun, from its Original to its Downfel, I íhall 
here define it to be a Conceit arifing from the ufe of t\vo 
Words that agree in the Sound, but differ in the Senfe. 
The only way therefore to try a Piece of Wit, is to tranf-
late it into a difFerent Language: If it bears the Teft, you 
may pronounce it true; but if it vaniíhes in the Experi-
ment you may conclude it to have been á Pun. In fliort, 
one may fay of a Pun as the Countryman dcfcribed his 
Nightingale, that it is mx fr/eterea tiihil, a Sound, and 
notning but a Sound. On the contrary, one may repre-
fent true Wit by the Defcription which Ariflinetus makes 
of a fine Woman, when Ihe is drejfed íhe is Beautifül, 
when íhe is undreffed íhe is Beautlful; Or, as Mercerus 
has tranílated it more Emphatically, Induitur, formo/a 
ejl: Exuitury ipfa forma eji. C 

62. Frida)% May 11. 

Scribendi recle Sapere eji íff principtum Ííf /ons. Hor. 

MR. Locke has an admirable Reflexión upon the dif-
ference of Wit and Judgmcnt, whercby he en» 
dcavours to íhew the Reafon why they are not 

always the Talents of the fame Perfon. His Words are 
as foliow : And henee, perhaps, may be given fome Reafon 
$f that cotnmon Obferiat'ton, That Men vjko have agreat 
jeahf WitandpromptMemorieSfha'venotal-iuaysthe clear' 

Judgmcnt, or detpeft Reafon. For Pf 'it lying moji in the 
Ujftmluigeof Ideas, andputting ¡bofe together'v.ithíiluiclf 

neft 

Ayuntamiento de Madrid



ÜHE S P E C T A T O R . 2 4 I 

ncfi and Variety^'wherein can btfoundany Re/cmblance or 
CQngruiiyytherebj to make up pUafant Ptclures andagreea. 
hleVifiom intbe Funcy, Judgment.on thecoutrary, ¡Íes 
fuitecH the other Side, in febarating carefuUy one /rom 
another^ Ideas luherein tan bt foundtbe leajl Dijferencey 
thereby toavoid being mif-Udby Similitude, and bv J f -
fin'ity to tahe one thing for another. This is a í^ay of 
froceeding quite contrary to Metapkor and Jllufton i 
^herein,for the mofttart, lies tbat Entertainmeírt and 
ricafantry of Wit vjhicb ftrikes fo li'vely on the Fann, 
und is tberefore fo acceptalle to all People. * 

T H I S is, I think, the beít and moft Philofophica! Ac-
count that I haveever met with of Wit, which wenerally 
thoitgh not always, confiíts in fuch a Rcfem^ance and 
Congruity of Ideas as this Author mentions. I íhall on-
ly add to it.by way of Explanación, That evcry Refcm-
blance of Ideas is not that which we cali Wit, imlefs it 
^ fuch an one that gives Delicbt and Surprife to the Rea-
der: Thefe two Properties leem efíential to Wit more 
partjcularly the laft of them. In ordcr therefore that tlie 
Refemblance in the Ideas be Wit, it isneceíTary that the 
Ideas fliould not lie too near one another in the Nature of 
^ jngs} for wheie the Likenefs is obvious, it gives no 
Surprife. To compare one Man's Singing to that of an-
othcr or to reprefent the Whítenef; ofany übjeñ by 
that of Millc and Snow, or the Variefy of its Colours by 
thofe of the Rainbow, cannot be called Wit, unleft bc-
lides. this obvious Refemblance, there be fome furthcr 
eongruity djfcovered in the two Ideas that is capable of 
givnig the Readcr fome Surprife. Thuswhen a PoetteUs 
US, tne^Bofom of his Miñrefs is as wJiiteas Snow, there 
is no \v it m the Comparifon ; but when headds with a 
bigfi, that it IS as coíd too, it then grows into Wit I<'ve-
ry Re.ider's Memory may fupply him with innunicrab'e 
Inñances of the fr.me Nature. l o r this Reafon, the S -
mihtudes in Heroick Poets, who endeavourrathcr to fiU 
the Mmd with great Cónceptions, than to divert it with 
íuch as are new and furpiifíng, have feldom any ihin^ 
m them that can be called Wit. Mr. Loci's Account of 
Wit with this ftort Explanation, cnmprchends moft of 
the Sj-ecies of Wit, as Metaphors, Similitudes, Aregoric. 
iEmgmas Móteos, Parables, Fables, Drcams, A'iiion" 
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di-amatick Wñtings, Burlefque, and all the Methods of 
Allufion: As there are many other P¡ec« of Wit, (how 
remote foever they may appear at firft Sight from the 
foregoing Defcription) which upon Examinaiion will 
be found to agree wítli it. 

A S true Irit generally confifts in this Refemblance and 
Congruity of Ideas,/«^f ^/V chiefly confift? in the Re-
femblance and Congruity fometimes of finglc Lettcrs, as 
in Anagrams, Chronograms, Lipograms, and Acroílicks: 
Sometime8ofSyllabIe?,as in Echosand Doggerel Rhyroes; 
Sotnetimes of Words, as in Puns and Qu.bblK j and 
fometimes of whole Sentences or Poems, caíl into the 
Figures of Axes or Altan-. Nay, fome carry the 
>iotion of Wjt fo far, as to afcribe it even to external Mi-
mickry j and to look upon a Man asan ingenious Perfon, 
that can refcmble the Tone, Pofture, or Face of another. 

A S true ^/Vconfifts in the Refemblance of Ideas,and 
falft Wit in the Refemblance of Words, according to the 
foregoing Inftances; there is another kind of Wit which 
confirts partly in the Refemblance of Ideas, and partly in 
the Refemblance of Words; which for Diítin¿t¡on Sake 
I íhall cali nixt fHí. This kind of Wit is that which 
abounds in Ctnv/^, more than in any Author that ever 
wrote.Mr, ;^rt//írhaslikewifeagreatdeal of¡t.Mr. Dry-
den is very fparing in it. MUton had a Genius much above 
il. Spencer is in the fame Clafs with Milton. The Jta-
¡iansy even in their Epic Poetry, are fUll of it. Monfieur 
Boileau, who formed himfelf upon the Ancient Poer^, has 
every where rejeéted it with Scom. If we look after 
raixt Wit among the Greek Writers, we íhall find it no 
where but in the Epigrammatifts. There are indeed fome 
Strokes of it in the little Poem afcribed to Mu/teus, which 
by that, as well as many other Marks, betrays it felf to 
be a modern Compofition. If we look iato the Latín 
Writers, we findnoneof this mixt Witin VirgiUtucre-
tius, or Catulius ; very little in Horace, but a great deal 
of it in O'vid, and fcarce any thing elfe in Martial. 

O U T o f the innumerable Branches of mixt Wit, I 
fhall choofe one Inftance which may be meet with in ill 
the Writers of this Clafs. TTie Paflion of Love in hs 
Nature has been thought to refemble Firej for which 
Rcafon the Words Fire and Fíame are made ufe of to 
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fignify Love. The witty Poets therefore havc taken an 
Advantage from the doubtful Meanin^ of the Word Fire, 
to makc an infinite Number of Witticifms. Covjley ob-
ferving the cold Regard of his Miftrefs's Eyes, and at 
the fame Time iheir Power of producing l^ve in him, 
conliders them as Barning-GlaíTes made of Ice; and find-
ing himfelfable to live in the greateíl: Extremitíes of Love, 
concludes the Torrid Zone to be liabítable. When his Mif-
trefs has read his Lctter written in Juice of Limón by 
holding it to the Fire, he defircs her to rcad it over a fe-
cond time by Love's Flames. When íhe weeps, he wi-
íhes it were inward Heat that diftilled thofe Drops from 
the Limbeck. When ftie is abfent he is beyond eighty, 
that is, thirty Degrees nearer the Pole than when Ihe is 
wíth him. His ambitious Love is a Fire that naturally 
mounts upwards ; his happy Love is the Beams of Hea-
ven, and nis unhappy Love Flames of HelL When it does 
not let him fleep, it is a Fíame that fends up no Smoke ; 
when it is oppoíéd by Counfel and Advice, it is a Fire 
that rages the more by the Wind's blowing upon it. Up-
on the dyíng of a Tree in which he had cut his Loves, 
he obferves that his written Flames had burnt up and wi-
thered the Tree. When he refolves to give over his Paf-
fion, he tells us that one bumt Hke him for ever dreads 
the Fire. His Heart is an ^ t n a , that inflead of Vulcan'% 
Shop indofes Cu^itPs Forge in it. His endeaVouring to 
drown his Love m Wine, is throwing Oil upon the Fire. 
He would infmuate to his Miftrefs, that the Fire of I^ye, 
like that of the Sun (which produces fo many living 
Creatures) fliould not only warm but beget. Love in 
another Place cooks Pleafure at his Fire. Sometimes the 
Poet's Heart is frozen in every Breaft, and fometim« 
fcorched in every Eye. Sometimes he is drowncd in 
Tears, and burnt in I,ove, like a Ship fet on Fire in the 
Middle of the Sea, 

T H E R e a d e r may obferve in every one of thefe In-
ftanccs, that the Poet mixes the Quídities of Fire with 
thofe of Love ; and in the fame Sentence fpeaking of it 
bothas a Paflionandas real Fire,furprlfes the Readcrwith 
thofe fcemine Refcmblances or Contradiftions that makc 
up all the Wit in this kind of Writing. Mixt Wit there-
fore is a Compofition of Pun and true Wit, and is more 
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or lefs perfeft as the Refemblance líes in the Ideas or in 
the Words: Its Foundations are laid partly in FaJíhood 
and partly in Truth : Rcafon puts in her Claim for one 
Half of it, and Extniva^ance for the other. The only 
Province therefore f<ir this kind of Wit, is Epigram, or 
thofe Httle occafional Poems that ¡n their own Naturc are 
nothing elfe but a Tiffue of Epigrams. I cannot condude 
this Head of mixt Wit, without owning that the admi-
rable Poet out of whom I have taken the Examples of it , 
had as much true Wit as any Author that ever writ j 
and inJeed all other Talents of an extraordinary Genius. 

I T may be exjiefted, lince I am upon this Subjeft, 
that I íhould take notice of Mr. DryJcn's Definition of 
Wi t ; which, with all the Deference that is due to die 
Jiidgment of fo grcat a Man, is not fo properly a Defi-
nition of Wit, as of good Writing in general. Wit, as 
Ije defines ir, is ' a Propríetyof WordsandThoughtyadapt-
* ed to t!ie Subjeñ.' If this be a true Definition of Wit, I 
am apt to think that Euclid was the greateft Wit that ever 
fet Pen to P.nper : It is certain that never was a grcater 
Propriety of Words and Thoughtsadaptcd to the Subjcft, 
than what that Author has madc ufe of in his Eleanents. 
I (hall cnly appcal to ray Reader, if this Definition agrees 
with any Notion he has of Wi t : If it be a true one, I 
am fure Mr. Dryden was not only a better Poet, bul a 
^reatcr Wit than Mr. C<yivley; and Virgil a much more 
lácctious Man than either O'vid or Martial. 

BOUHOURSy whonv 1 look upon to be the moft pe-
netrating of all the French Criticks, has taken Pains to 
Ihew, That it is impoflible for any Thought to be beau-
tiful which is not juft, and has not its Foundation in the 
Nature of things: That the Bafis of all Wit is Truth ; 
and that no Tnought can be valuable, of which good 
íjcnfe is not the Gruund-work. Boijcau has cndeavoured 
to incúlcate the Cmic Notion in fcvcral Parts of his Wri-
tings, both in Proíe and Verfe. This is that natural Way 
of Writing, that beautiful Simplicicy, which we fp much 
almirein the Conipoiitíons ofthe Aucieiits; and which 
r.i) Bcdy deviat» from, but thofe who want Strength of 
Genius to make a Thought Ihinc in its own natural 
Beautics. Pcets- who want this Strength of Genius 
to givc that Majeílick Simplicity to Nature, which we 
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<0 mi:ch admire in the Works of the Ancients, are fbr-
ced to hunt after foreign Oniaments, and not to let any 
Piece of Wit of what Kind foever efcape them. I looIc 
upon thefe Writers as Gotís in Poetry, who, like thofc 
jn Arch itefture, not being able to come up to the beau-
tiful Simplicity of the oíd GreeÁj and RomansMve endea-
voured to fupply ¡ts Place with all the Extravagancies of 
an irregular Fancy. Mr. Dryííen makes a very handfom 
CJfervation, on Ovid's writing a Letter from DiJ¡, to 
jEneaj, m the foüowíng Words. ' Ov/V(fays he, fpeak-
' ing of rirpTs Fiftion of Di Jo and jEHcas,) takes it up 
• after him, cven in the fkmc Age, and makes an Anci-
• ent Heroine of Virpits new-created Dido ; dilates a 
• Letter for her juft before her Death to the ungrateful 
• Fugitive ; and, very unluckily for himfelf, is for mea-
' furing a Sword with a Man fo much fuperior in Forcé 
• to him on the fame Subjeft. I think I may be Jud^e 
• of this,bccaufe I have tranflated both. The famous Au-
' thor of the Art of Love has nothing of his own j he 
• borrows all from a greater Malbr in his own Profefli-
• on, and, which is worfe, improves nothing which he 
' finds: Natare fails him, and beine forced to his o!d 
• Shift, he has Recourfe to Witticiím. This pafles in-
• deed with his foft Admirers, and gives him the Prefc-
• rence to FirgÜ in their Efteem. 

W E R E not I fupported by fo great an Authoríty as 
that o fMr . Dryden, I Ihould not venture toobre.-ve,That 
the Tañe of moft of our Ettglijh Poets, as welí as Readers, 
isextremely Gothkk. He quotes Monfieur Se9rais for a 

.threefold Diftinétion of the Readers of Poetry : In the 
firft of which he comprehends the Rabble of Readers, 
whom he does not treat as fuch with regai-d to their 
Quality, but to their Numbers and the Coarfenefs of 
tlieir Talle. His Words are as follow : « Segrais has di-
• ftinguilhcd the Readers of Poetry, according to their 
• Capacity of judging, into three Claffes. [He might 
have faid the fame of Writers too, íf he had pleafed.] 
• Jntheloweft Form he places thofe whom he calis i í / 
» Petits things as are our Upper-Gallery Au-
• dience in a Play-houfe; who like nothing but the Husk 
' and Rindof Wit, prefer a Quibble, a Conceit, an Epi-
• gram, before folid Senfe and elegani ExpreiTion; Thefe 
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* are Mob Readcrs. If Virgilzií¿ Maritalftood fbr Par-
* liamcnt-Men, we kaow already who woidd carry it. 
• But though they make the greateft App^rance in the 
• Fieid, and cry che loudeft, the beft on't is they are but 
' a Jbrt of French Huguenots, or Dutcb Boors, broughc 
• overin Herds,butnotNaturalized ; whohavenot Lands 
• of two Pounds per Annum in Parnajfus, and thcrefore 
• are not privileged to Poli. Their Authors are of the 
* ííme Level, fit to reprefent them on a Mountebank's 
* Stage, or to be Maficrs of the Ceremonies in a Bear-
* Carden : Yet thefe are they who have the moft Admi-
• rers. But it often happens, to their Mortificatíon, that 
* as their Readers improve their Stock of Senfe, (as they 
* may by reading better Books, and by Converfation with 
• Men of Judgment) they foon forfake them. 

I mull not difinifs this Subjeíl without obferving, that 
as Mr. Locke in the Paflage above-mentioned has difcove-
red the moll fruitful Source of Wit, fo there is another 
of a quite contrary Nature to it, which does likewifa 
brajich it felf oat into feveral Kinds. For not only the 
Rijemblance but the Oppojltion of Ideas, does very oftea 
produce Wi t ; as I could íhew in fcveral little Points, 
' lurns,and Antithefes, that I may poffibly eniargeupen 
in fome future Speculaiíon. C 

N^ 63. Saturdayy May 12. 
« 

Humano capí ti cer'vicem piélor equinam 
Jungere Ji velit, ¿5* varias inducere plumas^ 
XJndique collatis memhris, ut turpiter atrum 
Dejtnat in pifcem mulier formofa fuperne : 

. Specíatum admijji rifum teneatis amici? 
Credite, Pi/ones, ijii tabula /ore librum 
Perjimilem, cujus, velut eggri fomnia, uatt/t 
Finguntur fpecies ———— Hor. 

IT is very hard for the Mind to difengage it felf frott 
a Subjeft in which it has been long employed. The 
Thoughts will be rifing of themfelves from time to 

time, tho' we give them no Encouragement; as the 
Toffings 

Ayuntamiento de Madrid




