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With Linen it is deck'd from Egypt brought,
“nd Carvings by the Curious Artijl nurought.
It -wants no Glad Perfume h'nksxs.yields
In all her Citron Groves, and fpicy Fields ;
Here all her fore of richeft Odours meets.
Til lay thee in a Wildernejs of Svueets.
Whatever to the Senfe can grateful be
1 have collebled there--—-- - | -want but Thee.
My Husband's gone a fourneyfar a-way.
Much Gold he took abroad, and long -will flay.
He narri d for bis Return a diflant Day.

Upon her Tongue did fuch fmooth Mifchief dvoell.
Andfrom her Lipsfuch -welcome Flatt'ry fell,
Th' unguarded Youth, in Silken Fetters ty'd,
Refigri d his Reafon, and -with Eafe comply'd.
Thus does the Ox to his o-wn Slaughter go.
And thus isfenfelefs of th' impending Blo-w.
Thus flies the fimple Bird into the Snare,
That skilful Fo-wlersfor his Life prepare.
But let my Sons attend. Attend may they
Whom Youthful Vigour may to Sin betray ;
Let them falfe Charmersfly, andguard their Hearts
Againfl the -wily Wanton's pleaflng Arts ;
With Care dire3 their Steps, nor turn aflray
Jlotread the Paths of her deceitful Way ;
Lefl they too late of Herfell Po-wer complain.
Andfall, -where many mightier have been Slain.

N® 411  Saturday® June 21.

Avia Pieridum peragro loca, nullius ante
Trita folo: juvat integros accedere fonteis,
At*ue haurire: . Lucr.

of all our Scnles. It hlls the iVjind witli tlie lar-
geft Variety of Ideas, converfes with its Objetts at

the greateft Diflance, and continues the longell in Atlion
without

O U R Sight is the moft perfeft and moft delighfd
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without being tired or fatiated with its proper Enjoy-
ments. The Scnfe of Feeling can indeed give us a No-
tion of Extenfion, Shape, and all other Ideas that enter
at the Eye, except Colours ; but at the fame time it is
very much ftraitned and confined in its Operations, to
the number, bulk, and diftance of its parUcukr Objeas.
Our Sight feems defigncd to fupply all thefe Defeits, and
may be confidered as a more delicate and diffufive kind
of Touch, that fpreads it felf over an infinite Multitude
of Bodies, comprehends the largeft Figures, and brings
into our reach fome of the moft remote Parts of the

Univerfe-thi® Senfe which furniflies the Imagination with

its Ideas; fo that by the Pleafures of tlie Imagination or
Fancy (which | ftiall ufe promifeuoufiy) 1 here mean
fuch as arife from vifible Objeas, either when we have
them aaually in our View, or when we call up their
Ideas into our Minds by Paintings, Statues, Defcriptions,
or any the like Occafion. We cannot mdeed have a fin-
gle Image in the Fancy that did not make its firll En-
trance tb-ough the Sight; but we have the Power of re-
taining, altering and compounding thofe Images, which
we have once received, into all die Varieties of Piaure
and Vifion that are moft agreeable to the Imagination;
for by this Faculty a Man in a Dungeon is capable of
gj’Veftaining himfelf with Scenes and Eandskips more
beautiful than any that can be found in the whole Com-

pafs of Nature. A r
THERE are few Words in the Language
which are employed in a more loofe and uncircumferi-
bed Senfe than thofe of the Fancy and the Imagination.
| therefore thought it necellary to fix and determine the
Notion of thele two Words, as | intend to make ufe of
them in the Thread of my following Speculations, that
the Reader may conceive rightly what is the Subjeft
which | proceed upon. | muft therefore dclire him to
remember, that by the Pleafures of the Imagination, |
mean only fuch Pleafures as arife originally from Sight,
and that 1 divide thefe Pleafures into two Kinds: MyDe-
fign being firft of all to difeourfe of thofe Primary Plea-
fures of the Imagination, which intirely proceed from
fuch Objedk as are before our Eyes; and in the next
place
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place to fpeak of thofe fecondary Pleafures of the Ima*
gination which flow from the ldeas of vifible Objefts,
when the Objefts are not adually before the Eye, but
are called up into our Memories, or formed into agree-
able Vifions of Things that are either Abfent or Eidi-
tious.

T H E Pleafures of the Imagination, taken in the full
Extent, arc not fo grofs as thofe of Senfe, nor fo refined
as thofe of the Underftanding. The laft are, indeed,
more preferable, becaufe they are founded on fome new
Knowledge or Improvement in the Mind of Man : yet it
mull be confeft, that thofe of the Imagination are as
greatand as tranfporting as the other. A beautiful Pro-
~efl delights the Soul, as much asa Demonftration; and
a Defcription in Homer has charmed more Readers than
a Chz tetmAriftotJe. Befides, the Pleafures of the Ima-
gination have this Advantage, above thofe of the Under-
Handing, tliat they are more obvious, and more eal'y to
be acquired. It is but opening the Eye, and the Scene
enters. The Colours paint themfelves on tire Fancy,
with very little Attention of Thought or Application of
Mind in the Beholder. We are Itruck, we know not
how, with the Symmetry of any thing we fee, and im-
mediately aflent to the Beauty of an Objeft, without ii»-
quiring into the particular Caufes and Occafions of it.

A hfan of a polite Imagination is let into a great
many Pleafures, that the Vuigar are not capable of re-
ceiving. He can converfe with a Pifture, and find an
agreeable Companion in a Statue. He meets with a fe-
cret Refrelhment in a Uefeription, and often feels a
greater Satisfadlion in the Profpeift of Fields and Mea-
dbws, than another does in the Pofleflion. It gives him,
indeed, a kind of Property in every thing he fees, and
makes the moll rude uncultivated Parts of Nature admi-
niller to his Pleafures: So that he looks upon the VVorld,
as it were in another Light, and difeovers in ita Multi-
tude of Charms, that conceal themfelves from the gene-
rality of Mankind.

THERE are, indeed, but very few who know how
to be idle and innocent, or have a Relilh of any Pleafures
that are not Criminal; every Diverfion they take is at

the Expence of forae one Virtue or another, and their
very
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very firft Step out of Bufmefs is into Vice or Folly.
Man fliould endeavour, therefore, to make die Sphere of
his innocent Pleafures as wide as poffible, that he may-
retire into them with Safety, and find in them fuch a
Satisfaftion as a wife Man would not blulh to take. Of
this Nature are thofe of the Imagination, which do not
require fuch a Bent of Thought as is ncceflary to our
more ferious Employments, nor, at the fame time, fufrer
the Mind to fink into that Negligence and Remiffnefs,
which are apt to accompany our more fenfual Delights,
but, like a gentle Excrcife to the Faculties, awaken them
from Sloth and ldlcnefs, without patting them upon any
Labour or Difficulty.

W E might here add, that the Pleafures of the Fancy
are more conducive to Health than thofe of the L nder-
Ifatiding, which arc worked out by Dint of ‘rhhiking,
and attended with too violent a Labour of the Brain.
Delightful Scenes, whether in Nature, Painting, or Poe-
try, have a kindly Influence on the Body, as well asthe
kiind, and not only ferve to clear and brighten the Ima-
gination, but are able to difperfe Griefand Melancholy,
and to fet the Animal Spirits in pleafing and agre”le
Motions.  For this Reafon Sir Francis Bacon, in his Eflay
upon Health, has not thought it improper to prefente to
his Reader a Poem or a Profpeft, where he particularly
diffuades him from knotty and fubtile Difquificions, and
advifes him to purfue Studies that fill the Mind with
fplendid and illuftrious Objefts, as Hiftories, Fables and
Contemplatlons of Nature. ij

I have inthis Paper, by svay of Introdu£lion, fettled the
Notion of thofe Pleafures of the Imagination which are
the Subjedt of my prefent Undertaking, and endeavoured,
b)' feveral Confiderations, to recommend to my Reader
the Purfuit of thofe Pleafures. I lhall, in my next Paper,
examine the feveral Sources from whence thefc Plealurft
are derived. .ooN





