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the Outfide of a Dome, your Eye half furrounds i t ; ook 
up into the Infide, and at one Glance you have all the 
Profpeft of i t ; the intirc Concavity falls into your Eye 
at once, the Sight being as the a n te r  that collefts and 
gathers into it the Lines of the whole Circumference . In 
t  Square Pillar, the Sight often takes m but a fourth Part 
of the Surface! and in a Square Concave, muh move up 
and down to the different Sides, before it is MaAer of all 
the inward Surface. For this Reafon, the Fancy i>mfi- 
nitely more Aruck with the View of the open Air, an 
Sk ie i that palTes through an Arch, than what comes 
through a STquare, or any otlier Figure. The F ip re  of 
the Rainbow does not contribute lefs to its Magnihcence, 
than the Colours to its Beauty, as it is very poetically de- 
feribedby the Sonoi Sh-^ch: Look upon theRa,„bo^v, and 
fraife him that made i t ; 'very beautiful it ts in its Brigbt- 
iiefs i it encompaffes the Mea-vens ivith a glorious Lircle, 
and tht Hands of the moji High hanse bended it.

H A V I N G  thus fpoken ol that Greatnefs which at- 
feas the Mind in Architeaure, I  might next fliew the 
Pleafure that rifes in the Imagination from what appeari 
new and beautiful in this Ar t ; but as every Beholder has 
naturally a greater TaAe of thefe w o Perfeaions m every 
Building which offers it felf to his View, than of that 
which 1 have hitherto confidered, I  lhall not tmuble my 
Reader with any ReAexions upon it. I t  is fufficient for 
jny prefent Purpofe, to obferve, that there is nothing 
in this whole Art which pleafes the Imagination, but m 
i t  is Great, Uncommon, or Beautiful. O

N° 416. Friday, J u n e  27.

^a ten u s I oc pmile ejfficulis, quod mente <videmus. Lucr.

I At ArA divided the Pleafures of the Imagination, into 
fuch as arife from Objefts that are aftually before our 
Eyes, or that once entered in at our Eyes, and are af­

terwards called up into the Mind either barely by its own
Opera-
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Operations, or on occafion of fomething without us, as 
Statues, or Defcriptions. We have already confidered the 
firft Divifion, and fhall therefore enter on the other, 
which, for Diftindlion fake, I  have called the Secondary 
Plcafures of the Imagination. When 1 fay the Ideas we 
receive from Statues. Defcriptions, orfuch like Occafi- 
ons, arc the fame that were once aftually in our View, 
it mull not be underftood that we had once leen the very 
Place, A£Hon, or Perfon which are carved or defcribed. 
I t  is fufficient, that we have fecn Places, Perfons, or Ac­
tions in general which bear a Refemblance, or at lead 
fome remote Analogy v/ith what we find reprefcnted. 
Since it is in the Power of the Imagination, when it is 
once Stocked with particular Ideas, to enlarge, compound, 
and vary them at her own Pleafure.

A M O N G  the different Kinds of Reprefcntation, Sta- 
 ̂ tuary is the mod natural, and fliews us fomething likefi 
the Objeft that is reprefcnted. To make ufe of a com­
mon Indance, let one who is born blind, take an Image 
in his Hands, and trace out with his Fingers the different 
Furrows and Impreffions of the Chifel, and he will eafi- 
ly conceive how the Shape of a Man, or Bead, may be 
reprefcnted by i t ; but fhould he draw his Hand over a 
PiBiire, where all is fmooth and uniform, he would ne­
ver be able to imagine how the feveral Prominencies and 
Depreffions of a human Body could be fliewn on a plain 
Piece of Canvas, tliat has in it no Unevennefs or Irregula­
rity. Defeription runs yet farther from the Things it rc- 
prefents than Painting; for a Pifture bears a real Refem­
blance to its. Original, which Letters and Syllables are 
wholly void of. Colours fpeakail Languages, but Words 
are underdood only by fuch a People or Nation. For 
this Reafon, tho’ Mens Neceffities quickly put them on 
finding out Speech, Writing is probably of a later Inven­
tion than Painting ; particularly we are told,. that in A- 
merica when the Spaniards fird arrived there, Expreffes 
were fent to the Emperor of Mexico in Paint, and the 
News of his Country delineated by the Strokes of a Pen­
cil, which was a more natural Way than that of Writing, 
tho’ at the fame time much more imperfeft, becaufe it 
is impollible to draw the little Connexions of Speech, or 
to give the Pifture of a Conjundlion or an Adverb. It 
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would be yet more ftrange, to reprcfent vif.ble Oyefts 
by '̂Guilds that have no loVas Yet it is

f h e T t  are able, fometimes to fet their Hearers in * e  
Heafand Hurry of a Battle, to overcaft their Mmdswuh 
melancholy Scenes and Apprehcnfions of Draths and T 
wrals, or to lull them into pleafing Dreams of Groves an

there Inllances, this Secondary P l f  
Imagination proceeds from that Adion of the Mind 
S  compares the Ideas arifmg 
Obietts, with the Ideas we receive from 
Pidlure Defeription, or Sound that reprefents • 
f. to  jiinw c i f ,  u> »  give the n.cellh,, ? / » •  « V .
this Operation of the Mind is attended, with fo much 
Plcafure as I have before obferved on the fame Occa- 
fion; but we find a great Variety of Entertainments de­
rived from this fingle Principle: For ‘‘ 
only gives us a Reliih of Statuary, Painting and Deicrip 

^ u t  makes us delight in all the Aa.ons and Arts of 
M^micLy. It is this that makes the feveral kinds of
W  "p le a L t, which confills as I h - ^ / ^ ' l s C s T l f o  
in the Affinity of Ideas: And we may add, it is this alio 
that raifes the httle Satisfaaion we fometimes find in the 
different Sorts of falfe W it; '^heth" it confifts m the 
Affinity of Letters, as in Anagram, Acroibek; or of S) l- 
lables as in Doggerel Rhimes, Echos; or of Words, as 
in Punns, Quibbles; or of a whole Sentence or Poem, 
to W bgs a ^  Altars. T he>gi/ Caufe, probably, of an­
nexing Pleafure to this Operation of the Mind, was to 
quicken and encourage us in our Searches after 1 ruth, 
fince thediftinguilhing one thing from another, and tlie 
right difeernini betwixt our Ideas, depends  ̂wholly upon 
cur comparing them together, and obferving the Con- 
gruity or Difagreeiiient that appears among the feveral

B U T  I ffiall here confine my fdlf to thofe Plcafiitos 
ef the Imagination, which proceed from Ideas railed by 
Wordi, bccaufe moll of the
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Defcriptions, arc equally Applicable to Painting and 
Statuary.

W O R D S, when well chofen, hav'e fo great a Force 
in them, that a Defcription often gives us more lively 
Ideas than the Sight of Things themfelves. Tlie Reader 
finds a Scene drawn in ftronger Colours, and painted 
more to the Life in his Imagination, by die help of 
Words, than by an a£lual Survey of tlie Scene waich 
they defcribe. In this cafe- tlie Poet feems to get the 
better of Nature; betakes, indeed, the Landskip after 
her, but gives it more vigorous Touches, heightens its 
Beauty, and fo enlivens the whole Piece, tliatthe Images 
which flow from the Objedls themfelves appear weak 
and faint, in Comparifon of thofe that come from the 
Exprefilons. The Reafon, probably, may be, becaufe in 
the Survey of any Objeft, we liave only fo much of it 
painted on the Imagination, as comes in at the Eye; but 
in its Defcription, the Poet gives us as free a View of it 
as he pleafes, and difeovers to usfeveral Parts, that either 
we did not attend to, or that lay out of our Sight when 
we firft beheld it. As we look on any ObjeiSt, our Idea 
of it is, perhaps, made up of two or three Ample Ideas ; 
but when the Poet repreients it, he may cidier give us 
a more complex Idea of it, or only raife in us fuch Ideas 
as are moll apt to affedl the Imagination.

I T  may be here worth our while to examine how it 
comes to pSfsthat fevcral Readers, who are all acquainted 
with the lame Language, and know the Meaning of the 
Words they read, fhould neverthelefs have a different Re- 
lilh of the fame Defcriptions. We find one tranfported 
with a PalTage, which another runs over with Coldnefs 
and Indifference, or flnding the Reprefentation extremely 
natural, where another can perceive nothing ofLikenefs 
and Conformity. This different Tafte mull proceed, ei­
ther from tlie PerfeSian of Imagination in one more than 
in anotlier, or from the different Ideas that feveral Readers 
affix to the fame Words, for, to have a true Relifh, and 
form a right Judgment of a Defcription, a Man fliould be 
born with a good Imagination, and muft have well weigh- 

■ td  the Forceand Energy that lie in the feveral Words of 
a Language, fb as to be able to dillinguifh which are moft 
figniAcant and exprefllve of their proper Ideas, and what

additional.
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