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additional Strength and Beauty they are capable of receiv-
ins from Conjunftion with others. The Fancy niuft be
wirm to retain the Print of thofc Images it hath rweived
from outward Objeds; and the Judgment difcermng, to
know what Expreffions are moil proper to clothe and a-
dorn them'to the bell Advantage. A, Man who is defici-
ent in either of thefe Refpeas, tho’ he may receive the
general Notion of a Defer!ption, can never fee diilincUy
all itsparticular Beauties ; Asa Perfon, with a weak Sight,
may have the confufed Profpedl: of a Place that lies before
him, without entring into its feveral Parts, or difcern-
ing the variety of its Colours in thoir full Glory and Per-
fedtion.

N® 417. Saturday, June 28.

1”icm tu, Melpomene, femtl
Hafcentem placido lumine mideris.
Non ilium labor 1Jihmius
Clarabit pugilem, non equus impiger, See.
Sed qua; Tibur aquafertile perjluunt,
Et Spijpe nemorum coma
Fingeni afolio carmine nobilem. Hor.

E may obferve, thatany fingle Circumllance of

what we have formerly feen often raifes up a

whole Scene of Imagery, and awakens num-
berlefs Ideas that before llept in the Imagination; fuch a
particular Smell or Colour is able to fill the Mind, on a
fudden, with the Piaure of the Fields or Gardens, where
we firll met with it, and to bring up into View all the
Variety of Images that once attended it. Our Imagination
takes the Hint, and leads us unexpededly into Citi"es or
Theatres, Plains or Meadows. Wc¢ may further obferve,
when the Fancy thus relleas on the Scenes that have
pall in it formerly, thofe which were at firll pleafant to
Lhold, appear more fo upon Reflexion, and Aat the
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Memory heightens the Delightfiilncfs of the Original.
A Cartefian would account for both thefe Inftances in the
following Manner.

THE Set of Ideas which we received from fuch a
Profpcdl or Garden, having entred the Mind at the fame
time, have a Set of Traces belonging to them in the
Brain, bordering very near upon one another; when,
therefore, any one of thefe Ideas arifes in the Imagina-
tion, and confequently difpatchcs a flow of Animal Spi-
rits to its proper Trace, thefe Spirits, in the Violence of
their Motion, run not only into the Trace, to which
they were more particularly direfted, but into feveral of
thofe that lie about it: By this means they awaken other
Ideas of the fame Set, which immediately determine a
new Difpatch of Spirits, that in the fame manner open
other Neighbouring Traces, till at laft the whole Set of
them is blown up, and the whole Profpeft or Garden
flourifhes in the Imagination. But becaufe the Pleafurc
we received from thefe Places far furmountcd, and over-
came the little Difagreeablenefs we found in them ; for
this Reafon there was at firft a wider Paflage worn in the
Pleafure Traces, and on the contrary, fo narrowa one in
thofe which belonged to the difagrceable Ideas, that they
were quickly ftopt up, and render’d incapable of receiving
any Animal Spirits, and confequently of exciting any un-
pleafant Ideas in the Memory.

I'T would be in vain to inquire, whether the Power of
imagining Things ftrongly proceeds from any greater Per-
fedlion in the Soul, or from any nicer Texture in the
Brain of one Man than ofanother. But this is certain,
that a noble Writer lhould be born with this Faculty in its
full Strength and Vigour, fo as to beable to receive lively
Ideas from outward Objefts, to retain them long, and
to range them together, upon Occafion, in fuch Figures
and Rcprefentations as are moll likely to hit the Fancy
of the Reader. A Poet lhould take as much Pains in
forming his Imagination, as a Philofopher in cultivating
his Undeillanding. He mull gain a due Reliih of the
Works of Nature, and be thoroughly converfant in the
various Scenary of a Country Life,

WHEN he is ftored with Country Images, if he
would go beyond Palloral, and the lower kinds of Poetry,

he
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ouaht to acquaint himfelf with the Pomp and Magm-
ficenclof Courts. He fhould be very well verfed m
A Arnthin.” that is noble and {lately m the Produftiop
of An whether it appear in Painting or Statuary, in the
crreat Works of Architeaure which are in their prefent
glory, or in the Ruins of thofe which flouriflicd m for-

Advantages as tliefc help to oP™ ? Man’s
Thouffhts and to enlarge his Imagination, and will tfere-
Jore have their Influence on all kinds of Writing, if the
Author knows how to make right ufe of them. And
fmon- thofe of the learned Languages who “ celinthis

laient, hhle TOft E?erfeaqln th.elrl_H‘gv %IIJT(r est eI er
g/;w"nderfully wit*what is Great, the fecond
hatis LautiL, and the laft with what is Strange.
Reading the 7/iin/islike travelling through a
inlS d, where the Fancy is entertained with a thoufand
Svane P ofpeas of vaft Defaris, vyide uncultivated M ari-
es hieFomfts, mifhapen Ro<’ks and Precipices
the contrary, the is like a weH ordered Garden,
wLre it is impoffible to find out any Part umdomcd, or
to call our Eyes upon a Angle Spot, tliat does not pio-
L “ fome beautiful Plant or Flower. But when we are
In tlie Metamorphofts we are walking on inchanted
Ground, and fee nothing but Scenes of Magick lying

R is in his Province, when he isikfcriblng a

Battle or a Multitude, atleroor aGod. T/rj;:/is never
VipHer nleafed than when he is in his Elyfium, or copying
SanVnSnLgPiaure. Homer's plthets generally
m ark OUtwhatisGreat, "irhi/’swhat is Agieeabl® N
S c an be more Magnificent than the Figure Juter
makes in the firft lliad, nor more Charming than that of
Venus in the firft JEneid.
'H, » W 5@puv/ .
7.eareu

/Aiyony J' eMAigei/ OAu//«op.
Dixit ~ avertens rofed cerwce rrfulftj:
Ambrort*que com<e diniinum werlice tdorcm
Spiraasere: Pedes asefiisdefiuxit ad most
it wra incejfupamt Dea------ e

rear
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Homer's Perfonsaia moll of them Godlike and Terrible;
Firgil has fcarce admitted any into his Poem, who are
not Eeautiful, and has taken particular Care to make his
Hero fo.

lumenque jn-venirs
Purpureum, cf latos oculis ajflaVit honorcs.

In a word, Homer fills his Readers with Sublime ldeas,
and, | believe, has railed the Imagination of all the good
Poets that have come after him. | /hall only inllance
Horace, who immediately takes Fire at the firft Hint of
any Paflage inthe Iliad or Odyjfey, and always rifes above
himfelf, when he has Homer in his View. Virgil lias
drawn together, into his Mneid, all the plcafingSceneshis
Subjeft is capable of admitting, and in his Georgies has
given us a Colledlion of tlic moll delightful Landskips
that can be made out of Fieldsand Woods, Herds of Cat-
tle, and Swarms of Bees.

OF ID in his Metamorphofes, has Ihewm ushow the
Imagination may be aflFedled by what is llrange. He de-
feribes a Miracle in every Story, and always gives irs the
Sight of fome new Creature at the End of it. His Art
confills chiefly in well timing his Defeription, before the
firll Shape is quite worn oft, and the new one perfedtly
finifhed; fo that he every where entertains us with fome-
thing we never faw before, and fliews Monfter after Mon-
Her to the end of the Metamorphojis.

IF | were to name a Poet that isa perfedt Mailer in
all thefe Arts of working on the Imagination, 1 think
Milton may pafs for one : And if his Paradife Loji falls
lhort of the JEneid or lliad in this refpedl, it proceeds ra-
ther from the Fault of the Language in which it is writ-
ten, tlian from any Defedl of Genius in the Author. So
Divine a Poem in Englijh, is like a llatcly Palace builtof
Brick, where one may fee Architedlure in asgreat a Per-
fedlion as in one of Marble, though the Materials are ofa
coarfer Nature. But to confider it only as it regards our
prefent Subjedt; What can be conceived greater than the
Battle tf Angels, the Majelly of Mefliah, the Stature and
Behaviour of Satan and his Peers ? What more beautiful
than Paiidrcmoniarn,Parndik, Heaven, Angels, and
Eves' Wliat more llrange, timn the Creation of the World,

the





