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the feveral Metamorphofes of the fallen Angels, and the
furprifing Adventures their Leader meets with m his
Search after Paradife ? No other Subjeft could have fur-
niihed a Poet with Scenes fo proper to ftnke the Imagi-
nation, as no other Poet could have painted thofe Scenw
in more ftrong and lively Colours. (¢}

N®4i&. Monday, June

-ferat ~ ruhus afptr amomum. Virg.

H E Pleafures of thefc Secondary Views of the
T Imagination, are of a wider .and more uniycrfal
Nature than thofe it has when joined with bight;
for not only what is Great, Strange, or Beautiful, but any
Thine that is Difagreeable when look’d upon, pleafes us
in an apt Defeription. Here, therefore, vit mull inquire
after a new Principle of Pleafure, which is nothing elle
but tlie Aaion of the Mind, which compares the Ideas
that arifefrom Words, with the Ideas that arife from the
Obiefts themfelves ; and why this Operation of the Milled
is attended with fo much Pleafure, we have before confi-
dered. For this Reafon therefore, the Defeription of a
Dunehil is pleafing to the Imagination, if the Image be
reprefented to our Minds by fuitable Expreflions; tho ,
perhaps, this may be more properly called the Pleafure
of the Underllanding than of the Fancy, becaufe we are
not fo much delighted with the Image that is contained
in the Defeription, as with the Aptnels of the Defeription
to excite the Image. . LI 0
B U T if the Defeription of what Is Littie, Common,
or Deformed, be acceptable to the Imagination, the De-
feription of what is Great, Surprifing or Beautiful, is
much more fo; becaufe here we are not only delighted
with comparing ihe Reprefentation with
are highly pleafed with the Original it felf. Moft Rea-
ders, 1believe, are more charmed with Milton s
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tion of Paradife, than of Hell: they are both, perhaps,
equally perfeft in their Kind, but in the one the Brim-
ftonc and Sulphur are not fo refreihing to the Imagination,
as the Beds of Flowers and the Wildemefs of Sweets in
the other.

T H ERE is yet another Circurallance which recom-
mends a Defeription more than all the reft, and that is
if it reprefents to us fuch Objefls as are apt to raife a fe-
cret Ferment in the Mind of the Reader, and to work,
with Violence, upon his Paflions. For, in this Cafe,
we are at once warmed and enlightened, fo that the Plea j
fure becomes more Univerfal, and is feveral ways quali-
fied to entertain us. Thus in Painting, it is pleafant to
look on the Pidure ofany Face, where the Refemblance
is hit, but the Pleafurc increafes, if it be the Pidure of
a Face that is Beautiful, and is Bill greater, if the Beauty
be foftened with an Air of Melancholy or Sorrow. The
two leading Paflions which the more ferious Parts of
Poetry endeavour to ftir up in us, are Terror and Pity.
And here, by the way, onewould wonder how it comet
to pafs, that fuch Paflions as ere VEYY unpleafant n: sil
other times, are very agreeable when excited by proper
Deferiptions. It is not ftrange, that we lhould take De-
Eght in fuch Paflages as are apt to produce Hope, Joy,
Admiration, Love, or the like Emotions in us, becaufe
they never rife in the Mind without an inward Pleafurc
which attends them. But how comes it to pafs, that we
lhould take delight in being terrified or dejeded by a
Defeription, when we find fomuch Uneafinefs in the Fear
or Grief which we receive from any other Occafion ?

| F we confider, therefore, the Nature of this Plea-
fure, we Ihall find that it does not arife fo properly from
the Defeription of what is terrible, as from the Reflexi-
on we make on our felves at the Time of reading it.
When we look on fuch hideous Objeds, we are not a
little pleafed to think we are in no danger ofthem. We
confider them at the fame time, as Dreadful and Harm-
lefs ; fo that the more frightful Appearance they make,
the greater is the Pleafure we receive from the Senfe of
our own Safety. In lhort, we look upon the Terrors of
a Defeription, with the fame Curiofity and Satisfadiom
that we furvey a dead Monllicr. Jnfims
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Informe cadaver
Proirahitur, nequeunt expleri corda tuendo
Terrihiles oculos: vultum, vilhfaque fetis
PeSiorafemiferi, atque extinSlos faueihus ignts.  * irg.

It is for the fame Reafon that we are delighted with the
reflefting upon Dangers that are pall, or in looking on
a Precipice at a dillance, which would fill us with a dif-
ferentkind of Horror, ifwe faw it hanging over our Heads.

IN the like manner, when we read of Torments,
Wounds, Deaths, and the like difmal Accidents, our
Pleafurc does not flow fo properly from the Grief which
fuch melancholy Deferiptions give us, as from the fecret
Comparifon which we make between our felvcs and the
Perfon who fuffers. Such Reprefentations teach us to
fet a juft Value upon our own Condition, and make us
prize our good Fortune, which exempts us from the like
Calamities. This is, however, fuch a kind of Pleafure
as we are not capable of receiving, when we fee a Perfon
aflually lying under the Tortures that we meet with
in i Defeription; becaufc in this cafe, the Objeft prefles
too clofe upon our Senfes, and bears fo hard upon us,
that it does not give us Time or Leifure to refleft on
eur felves. Our Thoughts are fo intent upon the Mife-
ries of the Sufferer, that we cannot turn them upon our
own Happinefs. Whereas, on the contrary, we conlider
the Misfortunes we read in Hiftory or Poetry, either as
pall, or as liftitious, fo that the Reflexion upon our felves
rifes in us infenfibly, and over-bears the Sorrow we con-
ceive for the Sufterings of the Afllifted.

BUT becaufe the Mind of Man requires fomething
more perfedl in Matter, than what it finds there, and
can never meet with any Sight in Nature which fuf-
ficiently anfwers its higheft Ideas of Pleafantnefs ; or, in
other Words, becaufe the Imagination can fancy to it
felf Things more Great, Strange, or Beautiful, than the
Eye ever faw, and is Hill fenfible of fome Defeft in what
it has feen; on this account it is the part of a Poet to
humour the Imagination in our own Notions, by mend-
ing and perfefling Nature where he deferibes a Reality,
and by adding greater Beauties than are put together in,
Nature, where he deferibes a Fiflion. HE
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