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Jgnotis errare locis, ignota vidcre 
Fluviina gaudehat; Jludio mimiente laborem. Ovid.

T H  E Pleafures of the Imagination are not wholly 
confined to fuch particular Authors as are convcr- 
fant in material Objefts, but are often to be met 

with among the Polite Mailers of Morality, Criticifm, 
and. other Speculations abftrafted from Matter, who, tho’ 
they do not direftly treat of the vifible Parts of Nature, 
often draw from them their Similitudes, Metaphors, and 
Allegories. By thefe Allufions aTruthin the Underftand- 
ing is as it were refledled by the Imagination; we arc able 
to fee fomething like Colour and Shape in a Notion, 
and to difcover a Scheme of Thoughts traced out upon 
Matter. And here the Mind receives a great deal of 
Satisfaftion, and has two of its Faculties gratified at the 
fame time, wliile the Fancy is bufy in copying after the 
Underltanding, and tranfcribing Ideas out of the Intel- 
ledual World into the Material.

T H E  Great Art of a Writer Ihews it felf in the Choice 
of pleafing Allufions, which are generally to be taken 
from ths great or beautiful Works of Art or Nature ; for 
though whatever is New or Uncommon is apt to de­
light the Imagination, the chief Defign of an Allufion be­
ing to illuftrate and explain the Paflages of an Author, it 
fiiould be always borrowed from what is more known 
and common, than the PalTages which are to be ex­
plained.

a l l e g o r i e s , when well chofen, are like fo 
many Tracks of Light in a Difeourfe, that make every 
tiling about them clear and beautiful. A noble Metaphor, 
w ltcn it is placed to an Advantage, calls a kind of Glory 
round it, and darts a Luftre through a whole Sentence : 
Thefe different Kinds of Allufion are but fo many diffe­
rent Manners of Similitude, and, that they may plcafe the
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Imagination, the Likenefs ought to be very exaft, or ve­
ry agreeable, as we love te fee a Pifture where the Re- 
femblance is juft, or the Pofture and Air graceful. But 
we often find eminent Writers veryfeulty in this refpeft; 
great Scholars are apt to fetch their Comparifons and Al- 
kifions from the Sciences in which they are moft convcr- 
fant, fo that a Man may fee the Compafs of their Learn­
ing in a Treatife on the moft indifferent Subjeft. I  have 
read a Difcourfe upon Love, which none but a profound 
Chymift could underftand, and have heard many a Ser­
mon that fhould only have been preached before a Con­
gregation of Cartefians. On the contrary, your Men of 
Bufinefs ufually have recourfe to fuch Inftances as are too 
mean and familiar. They are for drawing the Re.ader 
into a Game of Chefs or Tennis, or for leading him 
from Shop to Shop, in the Cant of particular Trades and 
Employments. I t  is certain, there may be found an 
infinite Variety of very agreeable Allufions in both thefe 
kinds, but for the generalit}', the moft entertaining ones 
lie in the Works of Nature, which are obvious to all Ca­
pacities, and more delightful than what is to be found in 
Arts and Sciences.

I T  is this Talent of affcfting the Imagination, that 
gives an Embellilhment to good Senfe, and makes one 
Man’s Compofitions more agreeable than another’s. I t 
lets off all Writings in general, but is the very Life and 
higheft Perfedlion of Poetry : Where it fliines in an 
Eminent Degree, it has preferved feveral Poems for many 
Ages, that have nothing elfe to recommend them ; and 
where all the other Beauties are prefent, the Work ap­
pears dry and infipid, if  this fingle one be wanting. I t . 
has fomething in it like Creation : I t beftows a kind of 
Exiftence, and draws up to the Reader’s View feveral 
Objefts which are not to be found in Being. I t  makes 
Additions to Nature, and gives greater Variety to God’s 
Works. In a word, it is able to beautify and adorn the 
moft illuftrious Scenes in the Univerfc, or to fill theiVlind 
with more glorious Shows and Apparitions, than can be 
found in any Part of it.

W E have now difcovercd the feveral Originals of 
thofe Pleafures that gratify the Fancy; and here, per­
haps, it would not be very difficult to call under their 
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proper Heads thofe contrary Objefts, which are apt to 
fill it with Diftafte and Terror ; for the Imagination is 
as liable to Pain as Pleafure. When the Brain is hurt by 
any Accident, or the Mind difordered by Dreams or Sick- 
nefs, the Fancy is over-run with wild difmal Ideas, and 
terrified with a thoufand hideous Monllers of its own 
framing.

Eumenidum veluti demetis niidet Agmina Paatheut,
E t folem geminum, iff dupliees fe ojiendtre ‘Thebas.
Aut Agamemnonius fcenis agitatus Oreftes,
Armatam facibus matrem feipetitibus atris 
Cum niidet, uliricefque fedent in limine dirce. Virg.

T H E R E  is not a Sight in Nature fo mortifying as 
that of a DillraftedPerfon, when his Imagination is trou­
bled, and liis whole Soul difordered and confufed. B a l ­
lon in Ruins is not fo melancholy a Speflacle. But to 
quit fo difagreeable a Subjeft, I lhall only confider, by 
way of Conclufion, what an infinite Advantage this Fa­
culty gives an Almighty Being over the Soul of Man, and 
how great a meafureof Happinefs or Mifery we are ca­
pable of receiving from the Imagination only.

W E have already feenthe Influence that one Man has 
over the Fancy of another, and with what Eafe he con­
veys into it a Variety of Imagery ; how great a Power 
then may we fuppofe lodged in him, who knows all the 
ways of affeiling the Imagination, who can infufe what 
Ideas he pleafes, and fill thofe Ideas with Terror and 
Delight to what Degree he thinks fit ? Fie can excite 
Images in the Mind without the help of Words, and 
make Scenes rife up before us and feem prefent to the 
Eye without the Afliftance of Bodies or Exterior Objefts. 
He can tranfport tlic Imagination with fuch beautiful and 
glorious Vilions, as cannot poflibly enter into our pre- 
ftnt Conceptions, or haunt it with fuch ghaftly Speftres 
and Apparitions, as would make us hope for Annihila­
tion, and think Exiftence no better thana Curfe. In fhort, 
he can fo exquifltely ravilh or torture the Soul through 
this Angle Faculty, as might fuflice to make the whole 
Heaven or Hell of any finite Being.

T H I S
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_ T H I S  Eflay on the Pleafures of thelmaginationhav­
ing been publifhed in fcparate Papers, I  lhall conclude it 
with a Table of the principal Contents of each Paper.

rhe C O N T E N T S .

P A P E R I .

T h e  TcrfcHion ^  our Sight alone our otherSenfes. Thi 
Plelafures of the Imagination arife originally from Sight. 

Tl}e Eleafttres of the Imagination dinidtdunierX.'ftoH.t&Ai. 
The Pleafures of the Imagination in fame Reffeas equal to 
thofe of the Underflanding. The Extent of the Pleafures of 
the IsnaginatioH. The Advantages a Han receives from m 
Relilh of thefe Pleafures. In vohat Refpea they are prefer­
able to thofe of the Undesfanding,

P A P E R  II.
T H R E E  Sources of all the Pleafures ofthe Imaginati 

on, in our Survey o f outvardOhjeas. Ikvs vshat is Gtcz.i 
pleafes the Imagination. Hovs vh a t is 'Hewpleafes-the Ima­
gination. Hovj vshat is Beautiful in our own Species, pleafes 
the Imagination. Hovs vshat is Beautiful in general pleafes 
the Imagination. What other accidental Caufes may cintri- 
iute to the heightning of thefe Pleafures.

P A P E R  III .
W H Y  the Neceflary Ca.\xk of our being pleafed with 

vshat is Great, News, or Beautiful, unknovsn. ' Why the 
Final Caufe more knovsn and moreufeful. TheFinal Cauft 
o f our being pleafed vsith vshat is Great. The Final Qaufe 
o f our being pleafed vsith vshat is New. The Final Cauft 
o f our being pleafed vsith vshat is Beautiful in our own 
Species. The Final Caufe of our being plecsfed vsith vshat 
is Beautiful in general.

P A P E R  IV .
THE Works of Nature more pleafant to the Imaginee  ̂

tion than thofe of Art. The Works of Nature f i l l  more plea-‘ 
fant, the more they refembk thofe of Art. The Works of 
Art more pleafant, the more they refemble thofe o f Nature. 
Our Englifh Plaijtatipns and Gardens eonfidtred in tht 

foregoing Light.
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P A P E R V.
O F  Architeaure, <7. it affeasthe hnagination. Great- 

nefs in Architeaure relate! eith^ to the 
Manner. Greatnefe ./B u lk  the
ings. Fhe Ancient Accounts of thefe ButUmgs confirm d,
I hrom  the Ad-vantages for raifing fuch Works, in 
Ages of the World, and in the Eafiern Choates: 2- "
fe-veralofthem-which arefiill ext ant. /futbors
nefs of Manner affeAs the Imagination. A  French Author s 
Obfer-vation on this Subjea. Why Cortcanse and C o n ^  
Figures gi-ve a Greatnefs of Manner to Works of .
t Z  E-vcry thing thatfleafes the ImaginaUon tn Arcbttce- 
ture is either Great, Beautiful, or Ne-w.

P A P E R  V I.
F H E  Secondary Pleafures of the Imagination. The fe­

deral Sources of thefe Pleafures, 
f „ i p . i o n . W M . O c k ) ^
Of our rfet-vtngPle^furoJrom tvejj^  .

S ^ S r .  n...e p toM
tions than another^

p a p e r  V II.
n o w  a nvhole Set of Ideas Hang toucher iif.. A 

P A P E R  V III.
WHT a n y  thing that is unpleafant to behold, pleafes the

Imagination-when-welldefcribed. >
■ !r„  ,„are ExouiRte Pleafure from the Defcrtptton of 

Zhat is Great, New, o r B t ^ n l M .  The Pleafure fit llhe^h^^^
. ned if-whatisdefcribedraifesPcefTsoninthemnd.^t^

{rreeable Pajfions pleaftng -when raijed by apt Defcnptions. 
\'hy  Terror^jW Grief arepleafing to the ^ Z m i tZ s
ted by Defcripiions. A  particular Advantage the Writers^
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