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N® 334. Mondayj March 24.

Voluijli, infuo Genere, unumquemaque nojlrum
quaji quendam ejfe Rofcium, dixiJUque non tarn ea quis
redla ejfent probari, quam qua pra“vafunt fajlidiis ad~
harefcere. Cicero de Geftu.

T isvery natural totakeforourwholeLivesalightim-

I preffionofa thing which at firft fellinto Contempt with
us forwantof Confideration. T he real Ufe ofa certain
Qualification fwhich the wiferPartof Mankind look upon
as at bell an indifferent tiling, and generally a frivolous
Circumllance) lhecws the ill Confequence of fuch Prepof-
feflions. What | mean, istheArt, Skill, Accomplilhment,
or whatever yoii will call it, of Dancing. | knew a Gen-
tleman of great Abilities, who bewail’d the Want of this
Part of his Education to the end of a very honourable
Life. He obferv’d that there was not occafion for the
common ufe ofgreat Talents j that they are butfeldom in
demand j and that thefevery great Talents were often ren-
der’d ufelefs to a Man for want of fmall Attainments. A
good Mien (a becoming Motion, Gefture and Afpefl) is
natural to fome Men; buteven thefe would be highly more
graceful in their Carriage, if whatthey do from the Force
of Nature were confirm’d and heightned from die Force
of Reafon. To one who has not at all confidered it, to
mention the Force of Reafon on fuch a Subjedl, will appear
fantaflical j but when you have a little attended to it, an
Affembly of Men will have quite anotlier View: and they
will tell you, it is evident from plain and infallible Rules,
why tills Man with thofe beautiful Feature*, and well fa-
fhion’d Perfon, is not fo agreeable as he who fits by him,
without any of thofe Advantages. Wlienweread, we do
it without any exerted Aft of Memory that prcfents the
Shape of the Letters; butHabit makes us do it mechafu-
cally, without flaying, like Children, to recollcft and join
Chofe Letters. A Man who has not had the Regard of his,
C5 Gehme
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Gefture in any part of his Education, will find himfelf un-
able to aft with Freedom before new Company, as a Chna
that is but now learning would be to read without Henta-
tion. It is for the Advancement of the Pleafure we re-
ceive in being agreeable to each other in ordinary Life,
that one would wifh Dancing were generally underltood as
conducive as it really is to a proper Deportment in Mat-
ters that appear the moft remote from it. A Man o

Learning and Senfe is diftinguilhed from oAers as he is
fuch, tho’ he never runs upon Points too difficult

reft of the World; in like manner the reaching out of the
Arm, andthe moll ordinary Motion, difcovers whether
a Man ever learnt to know what is the true Harmony
and Compofure of his Limbs and Countenance. Wh(>
ever has feen Booth in the Charader of Pyrrhus, march
to his Throne to receive Oreftes, is convinced that ma-
iellick and great Conceptions are expreffed in the very
Step; but perhaps, tho’ no other Man could perform that
Incident as well as he does, he himfelfwould do it with a
yet greater Elevation, were he a Dancer. This is Ib
dangerous a Subjeft to treat with Gravity, that

not at prelent enter into it any further; but the Author or
the following Letter has treated it in the ElTay he fpeaks
of in fuch a manner, that | am beholden to him for a Re-
folution, that I will never hereafter think meanly of any
thing, till 1 have heard what they who have another
Opinion of it have to fay in its defence.

Afr. Spectator,

e N IN CE there are fcarce any of the Artsor Sciences
« N that have not been recommended to the World by
‘ the Pens of feme of the Profeflbrs, Mailers, or Lovers
* of them, whereby the Ufefulnefs, Excellence, andBene-
* fit arifing from them, both as to the fpeculative and
* practical Part, have been made publick, to the great
« Advantage and Improvement of fuch Arts and Sciences ;
“ why Jhould Dancing, an Art celebrated by the An-
* dents in fo extraordinary a manner, be totally negleft-
* ed by the Moderns, and left deftitute of any P®"

» recommend its various Excellencies andfubftantial Mc-
‘ rit to Mankind i

the
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“ THE low Ebb to which Dancing is now fallen, is
altogether owing to this Silence. The Art is elleem’d
only as an ainufing 1 rifle ; it lies altogether uncultiva-
ted, and ISunhappily fallen under the Imputation of il «
hterate and mechanick : Andas Terence, in one of his
Prologues, complains of the Rope-dancers drawing all
the Spedlators from his Play,fo may we well fay,that Ca-
pering and Tumbling is now preferred to, and fupplies
the Pkce ofjull and regular Dancing on our Theatres.
R IStherefore, in my Opinion, high time that fome one
lhouldcometoits afliftance, and relieve it from the ma-
ny grofs and growing Errors that have crept into it,
and over-call its real Beauties- and to fet Dancing in
its true light, would fhew the Ufefulnefs and Elegancy
of it, with the Pleafure and Inftrudlion produc’d from
it; and alfo lay down fome fundamental Rules, th-it
might fo tend to the Improvement of its Profeflbrs, and
Information of the Spedators, that the firfl might be
the better enabled to perform, and tlie latter render’d
more capable ofjudging, what is (if there be any thlno)
valuable in this Art.
* TO encourage therefore fome ingenious Pen capable
of jo generous an Undertaking, andin fome meafureto
relieve Dancing from the Difadvantagesit at prefent lies
under, I, who teach to dance, have attempted a fmall
Trw.tiieas an Eflay towards an Hiftory of Dancing; in-
which | have inquired into its Antiquity, Original, and.
Ufe, and lhewn what Elteem the Ancients had for it: |
have hkewife confidered the Nature and Perfedion ofall
its feveral Parts, and how beneficial and delightful it is,,
both asa Qualification and an Exercife; and endeavoured
toanfwerall Objedlions thathave been raalicioully rais’d
againft it. | have proceeded to give an Account of the-
particular Dances of the Greeks and Romans, whether
religious, warlike, or civil;and taken parficular noticeof
that Part ofDancing relating to the ancient Stage, and ia .
which the Pantomimes had fogreat a (hare ; Norhave I.
been wanting in g ving an hillorical Account of fome
particular Mailersexcellentin that furpriling Art. After
which, | have advanced fome Oblervations on the mo-
dern Dancing, both as to the Stage, and that Partofit,
foabfolutely necellary for the QuaLijicacion of Gentlemen
‘ and-
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and Ladies; and have concluded with fome fliort Re-
marks on the Origin and Progrefs of the Charafter by
which Dances are writ down, and communicated to one
Matter from another. 1f fome great Genius afer this
would arife, and advance this Art to that Perfeftion it
feems capable of receiving, what might not be
from it? For if we confider the Origin of Arh ana
Sciences, we lhall find that fome of them took rife from
Beginnings fo mean and unpromifmg, that it isveiy
wonderful to think that ever fuch lurprizmg Strufturcs
lhould have beenraifed upon fuchordin”y f oundations.
But what cannot a great Genius effcft ? Wlio would
have thought that the clangorous Node ofa Smith sHam-
mers fhould have given the firft rife to Mufick ? Yet Ma-
crolius in his fecond Book relates, Pythagoras, m
pattlng by a Smith’s Shop, found that the Sounds procecd-
ing fromtheHammers were either more grave oracu c,
accordingtothediifferentW eightsoftheHammers  The
Philofopher, to improve this Hint, fufpends different
Weights by Strings of the fame Bignefs, and found m
like manner that the Sounds anfwered to the Weights.
This being difcover’d, he finds outthofe Numberswhich
produc’d Sounds that were Confonants; As, that two
Strings of the fame Subftance and Tenfion, the one be-
ing double the Length of the other, give that Interval
which is called Diapafon, or an Eighth; the fame was
alfo eftefted from two Strings of the fame Length and
Size, the onehaving four timesthe Tenfion ofthe other.
By thefe Steps, from fo mean a Beginning, did this great
Manreduce, whatwas only before Noife, to one of the
moft delightful Sciences, by marrying it to the Mathe-
maticks; and by that means caufed it to be one of tlie
moftabftraaanddemonttrativeofSaences. Whoknosvs
therefore but Motion, whether Decorous or Reprcfen a-
tive, may hot it feems highly probable it inay; be
taken IntoLonfideration by f3me Perfon capable bfre:
ducing it into a regular Science, tho not fodmonftra- m
tive as that proceeding from Sounds, yet fufncient to
entltle |t to a Place among the magnify’d Arts.

NO Mr. Spectator, asyou have declared
yourfelf\f fltorofDancmg -Schools, and this being an

Undertaking whicli more immediately lelpcas them, »





