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dignation, and upbraided me for having fome
time fince quoted thofe excellent lines of the
fatirift:

“ To an exa£t perfediOn they have brdught
“ The action 1o0ve, the paflion is forgot*.’*

“ How codld you.”™ faid he. * leave fuch a
hint fo coldly? How could Aspasia and
“Sempronia enter into your imaginatiort at
the fame time, and you never declare to us
the different receptions you gave them?*’
The figures which the ancient mythologies
and poets put upon Love and Lull in their
writings are very inftrudlive. Love is a beau-
teous blind child, adorned with a quiver and a
bow, which he plays with, and Ihoots around
him, without defign or direflion; to intimate
to us, that the perfon beloved has no intention
to give us the anxieties we meet withj but
that the beauties of a worthy object are like
the charms of a lovely infant; they cannot but
attract your concern and fondnefs, though the
child lo regarded is as infenfible of the value
you put upon it, as it is that it deferves your
benevolence. On the other fide, the fages
figured Luft in the form of a fatyr; of fhape,
part human, part beflial* to fignify that the
followers of it profiitute the reafon of a man
to purfue the appetites of a bcafi. This fatyr

‘ S TATLER, N®5, and N" 33.
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IS made to haunt the paths and coverts of the
wood-nymphs and fhepherdeffes, to lurk on
the banks of rivulets, and watch the purling
ftreams, as the reforts of retired virginsj to
fIKW, that lawlefs Defire tends chiefly to prey
upon innocence, and has fomething fo unnatu-
ral in it, that it hates its own make, and fliuns
the objedf it loved, as foon as it has made it
like itlclf. Love therefore, is a child that
complains and bewails its inability to help it-
felf, and weeps for afliftance, without an im-
mediate reflection or knowledge of the food it
wants: Lufl, a watchful thief, which feizes
its prey, and lays fnares for its own reliefj and
its principal objeCl being innocence, it never
robs, but it murders at the fame time.

p'rom this idea of a c upia and a Satyr,
we may fettle our notions of thefe different
defires, and accordingly rank their followers.
A spasia* Muft, therefore, beallowed to be the
firfl: of the beauteous order of Love, whofe un-
affected freedom, and confcious innocence, give
her the attendance of the Graces in allheraCtions.
That awful diftance which we bear toward her
in all our thoughts of her, and that chearful
familiarity with which we approach her, are
certain inftanccs of her being the trued objeCl
of Love ofany of her fex. In this accomplifhed

Lady Elizabeth Hastings, “ the illuftrious pat-

tern of all who love praife-worthv thing'.” This emi-

nent lady lived the ornament of her fex and age to the year
1740. oee N* 42, and

lady.
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lady. Love is the conftant efFedt, becaufe it is
never the defign. Yet, though her mien car-
ries much more invitatiofl than command, to
behold her is an immediate check to loofe be-
haviour; and to Love her isaliberal education;
for, it being the nature of all Love to create an
imitation of the beloved perfon in the Lover, a
regard for Aspasia naturally produces de-
cency of manners, and good condudt of life,
in her admirers. If, therefore, the giggling
Leucippe could but fee her trains of fops af-
fembled, and Aspasia move by them, llie
would be mortified at the veneration with
which (he is beheld, even byLEUCIPPE’s own
unthinking equipage, whofe pafiions have long
taken leave of their underftandings.

As charity is eftcemed a conjundtion of the
good qualities necefiary to a virtuous man, fo
Love is the happy compofition ofall the accom-
plifiiments that make a fine gentleman. The
motive of a man’s life is feen in all his adlions;
and fuch as have the beauteous boy for their
infpirer have a fimplicity of behaviour, and a
certain evennefs of Defire, which burns like the
lamp of life in their bofoms; while they who
are inftigated by the fatyr are ever tortured by
jealoufies of the objedt of their wilhes ; often
defire what they fcorn, and as often confeioufly
and knowingly embrace where they are mu-
tually indifferent.

Florio, the generous hufband, and L im -

JBERHAM, the kind keeper, are noted examples
i 3 of
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of the different effedls which thefe defires pro®
duce in the mind. A manda, who is the wife
of FLORto, lives in the continual enjoyment of
new inftances of her huiband's friendfhip, and
fees it the end of all his ambition to make her
life one feries of pleaiure and fatisfaftion j and
A manda'’s relifli of thegoods of life is all that
Nakes them pleafing to Fl1orio ; they behave
themfelvcs to each other, when prefent, with a
certain apparent benevolence, which tranfports
above rapture; and they think of each other
in abfence with a confidence unknown to
the highefi: friendfliip: their fatisfaf£tions are
doubled, their forrows leffened, by partici-
pation.

On the other hand, Corinna*, who is tlie
iniflrefsof Limberham, lives in conftant tor-
ment: her equipage is an old woman, who was
what CoRiINNA is nowj and an antiquated foot-
man, who was pimp toL imberham'’s father,;
and a chambermaid, who IS Limberham'’s
wench by fits, out of a principle of politics to
make her jealous and watchful of Corinna,
Under this guard, and in this converfation,
Corinna lives in ftate: the furniture of her
habitation, and her own gorgeous drefs, make
her the envy of all the ftrolling ladies in the
town; but Corinna knows lhe herfclf is but

* The perfons here alluded to under the names of Co-
RiNNAandLimberham, wercMrs.ELizABETH Thomas,
junior, and Henry C romwbel, Llquiie.

part
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part of L imbernam’s houfliold-ftuff, and is
as capable of being difpofed of elfewhere, as
any other moveable. But while her keeper is
perfuaded by his fpies, that no enemy has been
within his doors fince his laft vifit, no Perfian
prince was ever fo magnificently bountiful: a
kind look or falling tear is worth a piece of
brocade, a figh is a jewel, and a fmile is a
cupboard of plate. All this is fliared between
CoRiNNA and her guard in his abfence. With
this great ceconomy and induftry does the un-
happy L imbe rnam purchafe the conftant tor-
tures of jealoufy, the favour of fpending his
eftate, and the opportunity of enriching one
by whom he knows he is hated and delpifed.
Thefe are the ordinary and common evils
which attend keepers; and Corinna IS a
wench but of common fize of wickednefs,
were you to know what pafles under the roof
where the fair M essatina reigns with her
humble adorer.

Messalina * IS the profefled miftrefs of
mankind; fhe has left the bed of her hufband,
and her beauteous offspring, to give a loofe to
want of fhame and fulnefs of defire. Wretched
N octurnus, her feeble keeper! How the
poor creature fribbles in his gait, and fkuitles
from place to place, to difpatch his neceffary

* In allufion to Valeria Messalina, the daughter of
M. Valerius Barbatus Messala, and the fifth wife of
Claudius Cjesar. . mp N

See Suet, In Cl_aud,andJuv. Ltb. Il. o.
i1 4 affairs
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affairs in painful daylight, that he may return
to the conftant twilight preferved in that fcene
of wantonnefs, Messalina’'s bed-chamber !
How does he, while he is abfent from thence,
confider in his imagination the breadth of his
porter’s fhoulders, the fpruce night-cap of his
valet, the ready attendance of his butler! any
of all whom he knows fhe admits, and profelTes
to approve of. This, alas! is the gallantry,
this the freedom of our fine gentlemen; for
this they preferve their liberty, and keep clear
of that bugbear, Marriage. But he does not
iinderfland either vice or virtue, who will not
allow, that life witiiout the rules of morality
iIs a wayward uneafy being, with fnatches only
of plealure; but under the regulation of vir-
tue, a reafonable and uniform habit of enjoy-
ment. ~ | have feen, in a play of old Hay -
wooD s a fpeech at the end of an a6f, which
touched this point with much fpirit. He
makes a married man in the play, upon fome
endearing occafion, look at his fpoufe with an

air of fondnefs, and fall into the following re-
fieffion on his condition:

Oh marriage! happieft, eafieft, fafcft ftate;
Let debauchees and drunkards fcorn thy rites.
Who, in their naufcous draughts and luffs, profane
Both thee and heav’n, by whom thou w-ert ordain’d.
How can the favage call it lofs of freedom,
Thus ro converfe with, thus to gaze at
A faithful, beauteous friend?

It is uncertain which of the dramatic writers of this
name is here intended.

Blufh
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Blufh nor, my Fair-one, that thy Love applauds thee.
Nor be it painful to my wedded Wife

That my full heart o’erflows in praife of thee.
Thou art by law, by incereft, palTion, mine:

Paflion and reafon join in Love of thee.

Thus, through a world of calumny and fraud.

W e pafs both unreproach’d, both undeceiv'd;

W hile in each other’s interefl: and happinefs.

W e without art all faculties employ.

And all our fenfes without guilt enjoy.

N 50. Thurfday, Augufl 4, 1709.

STEELE.

§uicquid agunt homines "1 —
nojiri ejl farrago libelli,

Juv. Sat, i. 85, 86,

“ Whate’er men do, or fay, or think, or dream,
“ Our medley Paper feizes for its theme.” P,

W nite’s Chocolatc-houfe, Auguft 2.

The Hiftory of Orlando the Fair.

HATEVER malicious men may fay of

our Lucubrations, we have nodelign

hut to produce unknown merit, or place in a
proper light the adions of our contemporarihes
who





