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possible, both to my duty and my inclina-
tion. TIam yours, &c. R. B’ -

No. 28.] Monday, April 2, 1711.Y

Neque semper arcum
Tendit Apollo. Hor. Lib. 2. Od. x. 19.
Nor does Apollo always bend his bow.

I smaLL here present my reader with a
letter from a projector, concerning a new
office, which he thinks may very mnch con-
tribute to the embellishment of the city,
and to the driving barbarity out of our
streets. I consider it as a satire upon pro-
jectors in general, and a lively picture of
the whole art of modern criticism.

¢SIR,—Observing that you have thoughts
of creating certain officers under you, for
the inspection of several petty enormities
which you yourself cannot attend to; and
finding daily absurdities hung out upon the
sign-posts of this city, to the great scandal
of foreigners, as well as those of our own
country, who are curious spectators of the
same; I do humbly propose that you will
be pleased to make me your superintendant
of all such figures and devices, as are or
shall be made use of on this occasion; with
full powers to rectify or expunge whatever
I shall find irregular or defective. For
want of such an officer, there is nothing
like sound literature and good sense to be
met with in those objects that are every
where thrusting themselves out to the eye,
and endeavouring to become visible. Our
streets are filled with blue boars, black
swans, and red licns; not to mention flying
Pigs, and hogs in armour, with many other
creatures more extraordinary than any in
the deserts of Africa. Strange! that one
who has all the birds and beasts in nature
to choose out of, should live at the sign of
an Ens Rationis!

My first task therefore should be, like
that of Hercules, to clear the city from
monsters. In the second place, I would
forbid that creatures of jarring and incon-
Sruous natures should be joined together in
the same sign; such as the bell and the
neat’s tongue, the dog and the gridiron.
Th_c fox and the 8oo0se may be supposed to
have met, but what has the fox and the se-
ven stars to do together? And when did
the lamb and dolphin eyer meet, except
upon a sign post? As for the cat and fiddle
there is a conceit in it; and therefore I do
not intend that any thing I have here said
should affect it. must however observe
to you upon this subject, that it is usual for
a young tradesman, at his first setting up
to add to his own sign that of the master
\Vhom he served; as the husband, after
marriage, gives a place to his mistress’s
arms in his own coat. This I take to have
SIVEn rise to many of those absurdities
which are committed over our heads; and.
aslam informed, first occasioned the three
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nuns and a hare, which we see so ﬁcquen.tlv
joined together. I would therefore establish
certain rules, for the determining how far
one tradesman may give the sign of another,
and in what cases.he may be allowed to
quarter it with his own. e

¢In the third place, I wguld enjoin every
shop to make use of a sign which bears
some affinity to the wares in which it deals.
What can be more inconsistent, than to see
a bawd at the sign of the angel, or a tailor
at the lion? A cook should not live at the
boot, nor a shoemaker at the !‘r)astc(l pigs
and yet, for want of this regulation, I have
seen a goat set up before the door of a per-
fumer, and the ]1"1'61\(',11 king’s head at a
sword-cutler’s.

¢ An ingenious foreigner observes, that se-
veral of those gentlemen who value them-
selves upon their families, and overlook
such as are bred to trade, bear the tools of
their forefathers in their coats of arms.
will not examine how true this is in fact. But
though it may not be necessary for posterity
thus to set up the sign of their forefathers,
I think it highly proper for those who ac-
tually profess the trade to show some such
marks of it before their doors.

¢ When the name givesan occasion for an
ingenious sign-post, I would likewise advise
the owner to take that opportunity of let-
ting the world know who he is. It would
have been ridiculous for the ingenious Mrs,
Salmon to have lived at the sign of the
trout; for which reason she has erected be-
fore her house the figure of the fish that is
her namesake. Mr. Bell has likewise dis-
tinguished himself by a device of the same
nature: and here, sir, I must beg leave to
observe to you, that this particular figure
of abell has given octasion to several pieces
of wit in this kind. A man of your reading
must know, that Abel Drugger gained great
applause by it in the time of Ben Jonson.
Our apocryphal heathen god* is also re-
presented by this figure; which, in conjunc-
tion with the dragon, makes a very hand-
some picture in several of our streets. As
for the bell-savage, which is the sign of a
savage man standing by a bell, I was for-
merly very much puzzled upon the conceit
of it, till I accidentally fell into the reading
of an old romance translated out of the
French; which gives an account of a very
beautiful woman who was found in a wil-
derness, and is called in the French La
belle Sauvage; and is every where trans-
lated by our countrymen the bell-savage.
This piece of philosophy will, I hope, con~
vince you that I have made sign-posts my
study, and consequently qualified myself for
the employment which I solicit at your
hands. But before I conclude my letter, I
must communicate to you another remark,
which I have made upon the subject with
which 1 am now entertaining you, namely,
that I can give a shrewd guess at the hu-

* §). George.
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mour of the inhabitant by the sign that|surdity, when it was impossible for a hero
hangs before his door. A surly choleric |in a desert, or a princess in her closet, to
fellow generally makes choice of a bear; as | speak any thing unaccompanied with mu-
men of milder dispositions frequently live | sical instruments.

at the lamb. Seeing a punch-bowl painted | But however this Italian method of acting
upon a sign near Charing-cross, and very | in recitativo might appear at first hearing,
curiously garnished, with a couple of angels, | I cannot but think it much more just than
hovering over it, and squeezing a lemon into | that which prevailed in our English opera
it, I had the curiosity to ask after the mas- | before this innovation: the transition from
ter of the house, and found, upon inquiry, | an air to recitative music being more natu-

as I had guessed by the little agremens
upon his sign, that he was a Frenchman.
I know, sir, it is not requisite for me to en-
large upon these hints to a gentleman of
your great abilities; so humbly recommend-
mg myself to your favour and patronage,
¢1 remain, &c.’
1 shall add to the foregoing letter another,

which came to me by the same penny-post. |

From my own apartment

‘HonNouRED S1r, near Charing-cross.
¢ Having heard that this nation is a great
encourager of ingenuity, I have brought
with me a rope-dancer that was caught in
one of the woods belonging to the great
Mogul. He is by birth a monkey; but
swings upon a rope, takes a pipe of to-
bacco, and drinks a glass of ale, like any
reasonable creature, He gives great satis-

faction to the quality; and if they will make |

a subscription for him, I will send for a
brother of his out of Holland, that is a very
good tumbler; and also. for another of the

same family whom I design for my merry- |

Andrew, as being an excellent mimic, and
the greatest droll in the country where he
now is. I hope to have this entertainment
in readiness for the next winter; and doubt
not but it will please more than the opera,
or puppet-show. I will not say that a
monkey is a better man than some of the
opera heroes; but certainly he is a better
representative of a man, than the most ar-
tificial composition of wood and wire.
you will be pleased to give mea good word
In your paper, you shall be every nighta
spectator at my show for nothing.

I am, &c.’

No. 29.] Tuesday, Afril 3, 1711.

Sermo lingua concinnus utraque
Suavior: ut Chio nota si commista Falerni est.
Hor. Lib. 1. Sat. x. 23.

Both tongues united sweeter sounds produce,
Like Chian mix'd with the Falernian juice.
THERE is nothing that has more startled
our English audience, than the Italian reci-
tativo at its first entrance upon the stage.
People were wonderfully surprised to hear
generals singing the word of command, and
ladies delivering messages in music. Our

countrymen could not forbear laughing
when they heard a lover chanting out a
billet-doux, and even the superscription of
a letter set toa tune. The famous blunder
in an old play of ‘Enter a king and two
fiddlers solus,” was now no longer an ab-

ral, than the passing from a song to plain
and ordinary speaking, which was the com~
mon methed in Purcell’s operas.

The only fault I find in our present prac-
tice, is the making use of the Italian reci-
tativo with English words.

To go to the bottom of this matter, I must
observe, that the tone, or (as the French
call it) the accent of every nation in their
ordinary speech, is altogether different from
that of any other people; as we may see
even in the Welch and Scotch, who border
so near upon us. By the tone or accent, I
do not mean the pronunciation of each par-
ticular word, but the sound of the whole
| sentence. Thus it is very common for an

English gentleman, when he hearsa French
tragedy, to complain that the actors all of
them speak in a tone: and therefore he very
wisely prefers his own countrymen, not con-
sidering that a foreigner complains of the
same tone in an English actor.

| For this reason, the recitative music, in
|every language, should be as different as
the tone or accent of each language; for
{otherwise, what may properly express a
| passion in_one language will not do it in
|another. Every one who has been long in
[ Italy knows very well, that the cadences
|in the recitativo bear a remote affinity to
[the tone of their voices in ordinary conver-
| sation, or, to speak more properly, are only
the accents of their language made more
{ musical and tuneful.

| Thus the notes of interrogation, or admi-
| ration, in the Italian music (if one may so
call them) which resemble their accents in
discourse on such occasions, are not unlike
the ordinary tones of an English voice when
we are angry; insomuch that I have often
seen our audiences extremely mistaken, as
to what has been doing upon the stage, and
expecting to see the hero knock down his
messenger, when he has been asking him a
question; or fancying that he quarrels with
his friend, when he only bids him good-
MOTTOW.

For this reason the Italian artists cannot
agree with our English musicians in admir-
ing Purcell’s compositions, and thinking his
tunes so wonderfully adapted to his words;
because both nations do not always express
the same passions by the same sounds.

I am therefore humbly of opinion, that
an English composer should not follow the
Italian recitative too servilely, but make
use of many gentle deviations from it, in
compliance with his own native language.
He may copy out of it all the lulling soft-
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ness and “dying falls’ ias Shakspeare calls
them,) but should stil remember that he
ought to accommodate himself to an Eng-
lish audience: and by humouring the tone
of our voices in ordinary conversation, have
the same regard to the accent of his own
language, as those persons had to theirs
whom he professes to imitate.
served, that several of the singing birds of
our own ccuntry learn to sweeten their
voices, and mellow the harshness of their
natural notes, by practising under those that
come from warmer climates. In the same
manner, I would allow the Italian opera to
lend our English music as much as may
grace and soften it, but never entirely to
annihilate and destroyit. Let the infusion
be as strong as you please, but still let the
subject-matter of it be English.

A composer should fit his music to the
genius of the people, and consider that the

delicacy of hearing, and taste of harmony, |

has been formed upon those sounds which
¢every country abounds with. In short, that
music is of a relative nature, and what is
harmony to one ear, may be dissonance to
another,
The same observation which I hav e made
upon the recitative
applied to all our songs and airs in general,
Signior Baptist Lully acted like a man of
sense in this particular. He found the
French music extremely defective, and
very often barbarous. However, knowing
the genius of the
their language, and the prejudiced ears he
had to deal with, he did not pretend to ex-
tirpate the French music, and plant the
talian in its stead; but only to cultivate
and civilize it with innumerable graces and
modulations which he borrowed from the
Italians. By this means the French music
18 now perfect in its kind; and when you
say it 1s not so good as the Italian, you only
mean that it does not 3
for there is scarce a Frenchman who would
not wonder to hear you give the Italian such
a preference, The music of the French is
indeed very Properly adapted to their pro-
nunciation and accent, ag their whole opera
wonderfully favours the genius of such a
gay airy people. The chorus in w hich that
opera abounds, gives the parterre frequent
opportunities of j
stage. This inclination of the audience to
sing along with the actors, so prey
them, that I have Sometimes known the
performer on the stage to do no more in a
celebrated song, than the clerk of a parish
church, who serves only to rajse the sn]m
and is afterwards drowned in the music (i'
the congregation. Every actor that comes
on the stage is a beau. The queens apd
heroines are so painted, that they appear ag
ruddy and cherry-cheeked as milk-maids,
he shepherds are all embroidered, ang
acquit themselves in a ball better than oup
English dancing-masters. 1 have seen a
couple of rivers appear in red stockines

ails with
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fand Alpheus, instead of having his head
covered with sedge and bull-rushes, making
{ love in a full-bottomed periwig and a plume
| of feathers; but with a voice so full of shakes
| and quavers, that I should have thought the
| murmurs of a country brook the much more
agreeable music. t

I remember the last opera I saw in that
merry nation was the Rape of Proserpine,
where Pluto, to make the more tempting
| figure, puts himself in a French equipage,
{and brings Ascalaphus along with him as
{his valet de chambre. This is what we
call folly and impertinence: but what the
French look upon as gay and polite.
| I shall add no more to what I have here
‘i(‘)ﬁ‘crcd, than that music, architecture, and
| painting, as well as poetry and oratory, are
|to deduce their laws and rules from the
general sense and taste of mankind, and
|not from the principles of those arts them-

o

selves; or, in other words, the taste is not
[to conform to the art, but the art to the
taste. Music is not designed to please only
chromatic ears, but all that is capable of dis-
tinguishing harsh from disagreeable notes.
A man of an ordinary ear is a judge whether
a passion is expressed in proper sounds, and
| whetherthe melody of those sounds be more

or less pleasing. C.
No. 30.] Wednesday, April 4, 1711,

8i Mimnermus uti censet, sine amore jocisque
Nil est jucundum ; vivas in amore jocisque,
Hor. Litb. 1. Ep. vi. 65.
If nothing, as Mimnermus strives to prove,
Can e'er be pleasant without mirth and love,
Then live in mirthand love, thy sports pursue.
Creech.
ONE common calamity makes men ex-
tremely affect each other, though they dif-
fer in every other particular. The passion
of love is the most general concern among
men; and T am glad to hear by my last ad-
[ vices from Oxford, that there are a set of
sighers in that university, who have erect-
|ed themselves into a society in honour of
that tender passion. These gentlemen are
of that sort of inamoratos, who are not so
very much lost to common sense, but that
they understand the folly they are guilty
of; ‘and for that reason separate themselves
from all other company, because they will
enjoy the pleasure of talking incoherently,
without being ridiculous to any but each
other. 'When a man comes into the club,
he is not obliged to make any introduction
to his discourse, but at once, as he is seat-
ing himself in his chair, speaks in the
thread of his own thoughts, ¢She gave me
a very obliging glance, she never lﬂ(‘k(“! SO
well in her life as this evening;’ or the like
|reflection without regard to any other
member of the society; for in this assembly
they do not meet to talk to each other; but
every man claims the full liberty of t:tlkinﬁ
ito himself. Instead of snuff-boxes an
{canes, which are the usual helps to dis-
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course with other young fellows, these have
each some piece of riband, a broken fan,
or an old girdle, which they play with
while they talk of the fair person remem-
bered by each respective token. Accord-
ing to the representation of the matter
from my letters, the company appear like
so many players rehearsing behind the
scenes; one is sighing and lamenting his
destiny in beseeching terms, another de-
claiming he will break his chain, and an-
other, in dumb-show, striving to express
his passion by his gesture. It is very ordi-
nary in the assembly for one of a sudden to
rise and make a discourse concerning his
passion in general, and describe the tem-
per of his mind in such a manner, as that
the whole company shall join in the de-
scription, and feel the force of it. In this
case, if any man has declared the violence
of his flame in more pathetic terms, he is
made president for that night, out of re-
spect to his superior passion.

We had some years ago in this town a
set of people who met and dressed like
lovers, and were distinguished by the name
of the Fringe-glove club; but they were
Fcrsons of such moderate intellects, even
hefore they were impaired by their pas-
sion, that their irregularities could not fur-
nish sufficient variety of folly to afford
daily new impertinences; by which means
that institution dropped. These fellows
could express their passion in nothing but
their dress; but the Oxonians are fantasti-
cal now they are lovers, in proportion to
their learning and understanding before
they became such. The thoughts of the
ancient poets on this agreeable frenzy are
translated in honour of some modern beau-
ty; and Chloris is won to-day by the same
compliment that was made to Lesbia a
thousand years ago. But as faras I can
learn, the patron of the club is the renown-
ed Don Quixote. The adventures of that
gentle knight are frequently mentioned in
the society under the colour of laughing at
the passion and themselves: but at the
same time, though they are sensible of the
extravagancies of that unhappy warrior,
they do not observe, that to turn all the
reading of the best and wisest writings into
rhapsodies of love, is a frenzy no less di-
verting than that of the aforesaid accom-
plished Spaniard. A gentleman who, I
hope, will continue his correspondence, is
lately admitted into the fraternity, and sent
me the following letter:

¢Sir---Since I find you take notice of
clubs, I beg leave to give you an account
of one in Oxford, which you have no where
mentioned, and perhaps never heard of.
We distinguish ourselves by the title of the
Amorous Club, are all votaries of Cupid,
and admirers of the fair sex. The reason
that we are so little known in the world, is
the secrecy which we are obliged to live
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runs counter to that of the place wherein
we live: for in love there are no doctors,
and we all profess so high a passion, that
we admit of no graduates in it. Our pre-
sidentship is bestowed according to the
dignity of the passion; our number is un-
limited; and our statutes are like those of
the Druids, recorded in our own breasts
only, and explained by the majority of the
company. A mistress, and a poem in her
praise, will introduce any candidate. With-
out the latter no one can be admitted; for
he that is not in love enough to rhyme, is
unqualified for our society. To speak dis-
respectfully of any woman is expulsion
from our gentle society. As we are at pre-
sent all of us gown-men, instead of duel-
ling when we are rivals, we drink together
the health of our mistress. The manner
of doing this sometimes indeed creates de-
bates; on such occasions we have recourse
to the rules of love among the ancients.

“ Nmvia sex cyathis, septem Justina bibatur.”

Mart. Epig. i. 72

“ Six cups to Nevia, to Justina seven.”

This method of a glass to every letter of
her name, occasioned the other night a dis-
pute of some warmth. A young student
who is in love with Mrs. Elizabeth Dim-
ple, was so unreasonable as to begin her
health under the name of ZElizabetha ;
which so exasperated the club, that by
common consent we retrenched it to Betty.
We look upon a man as no company that
does not sigh five times in a quarter of an
hour; and loock upon a member as very ab-
surd, that is so much himself as to make a
direct answer to a question. In fine, the
whole assembly is made up of absent men,
that is, of such persons as have lost their
locality, and whose minds and bodies never
keep company with one another, AsTam
an unfortunate member of this distracted
society, you cannot expect a very regular
account of it; for which reason I hope you
will pardon me that I so abruptly subscribe
myself, Sir, your most obedient humble
servant, g it

¢ forgot to tell you, that Albina, who
has six votaries in this club, is one of your
readers.’

L.
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Sit mihi fas audita loqui——  ¥irg. JEn. vi. 266.

What I have heard, permit me to relate.

LAsT night, upon my going into a coffee-
house not far from the Haymarket theatre,
1 diverted myself for above half an hour
with overhearing the discourse of one, who,
by the shabbiness of his dress, the extra-
\’hgancc of his conceptions, and the hurry
of his speech, I discovered to be of that
species who are generally distinguished by
the title of Projectors. This gentleman,
for I found he was treated as such by his

under in the university. Our constitution

audience, was entertaining a whole table
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of listeners with the project of an opera,
which he told us had not cost him above two
or three mornings in the contrivance, and
which he was ready to put in execution,
rovided he might find his account in it.
Ble said that he had observed the great
trouble and inconvenience which ladies
were at, in travelling up and down to the
several shows that are exhibited in differ-
ent quarters of the town. The dancing
monkeys are in one place; the puppet-
show in another; the opera in a third; not
to mention the lions, that are almost a
whole day’s journey from the politer part
of the town. By this means people of figure
are forced to lose half the winter, after
their coming to town, before they have
seen all the strange sights about it. * In or-
der to remedy this great inconvenience,
our projector drew out of his pocket the
scheme of an opera, entitled ¢ The Expe-
dition of Alexander the Great;’ in which
he had disposed all the remarkable shows
about town, among the scenes and decora-
tions of his piece. The thought, he con-
fessed, was not originally his own, but that
he had taken the hint of it from several
performances which he had seen upon our
stage: in one of which there was a raree-
show; in another a ladder-dance; and in
others a posture-man, a moving picture,
with many curiosities of the like nature.
This Expedition of Alexander opens
with his consulting the oracle at Delphos,
in which the dumb conjuror, who has been
visited by so many persons of quality of
late years, is to be introduced as telling his
fortune. At the same time Clinch of Bar-
net is represented in another corner of the
temple, as ringing the bells of Delphos, for
{)ey of hisarrival. The tent of Darius is to
peopled by the ingenious Mrs. Salmon,
where Alexander is to fall in love with a
g;ce' of wax-work that represents the
beautiful Statira. When Alexander comes
into that country, in which Quintus Cur-
tius tells us the dogs were so exceeding
fierce, that they would not loose their
hnld, though they were cut to pieces limb
by limb, and that they would hang upon
their prey by their teeth when they had
nothing but a mouth left, there is to be a
scene of HOCklcy-in-thc—Hole, in which is
to be represented all the diversions of
that place, the bull-baiting only excepted,
which cannot possibly be exhibited in the
theatre, by reason of the lowness of the
roof. The several woods in Asia, which
Alexander must be supposed to pass
through, will give the audience a sight of
monkeys dancing upon=ropes, with many
other pleasantries of that ludicrous spe-
cies. At the same time, if there chance to
be any strange animals in town, whether
birds “or beasts, they may be either let
00se among the woods, or driven across
th(‘. stage by some of the country people of
Asia. Tn the last great battlé, Pinketh-
man is to personate King Porus upon an

THE SPECTATOR.

59

elephant, and is to be encountered by
Powell, representing Alexander the Great,
upon a dromedary, which nevertheless
Mr. Powell is desired to call by the name
of Bucephalus. Upon the close of this
great decisive battle, when the two kings
are thoroughly reconciled, to show the
mutual fﬁendshig and good correspond-
ence that reigns between them, they both
of them go together to a puppet-show, in
which the ingenious Mr. Powell, junior,
may have an opportunity of displaying his
whole art of machinery, for the diversion
of the two monarchs. “Some at the table
urged, that a puppet-show was not a
suitable entertainment for Alexander the
Great; and that it might be introduced
more properly, if we suppose the con-
queror touched upon that part of India
which s said tobe inhabited by the pygmies.
But this objection was looked upon as fri-
volous, and the proposal immediately over-
ruled. Our projector further added, that
after the reconciliation of these two kings,
they might invite one another to dinner,
and either of them entertain his guest with
the German artist, Mr. Pinkethman’s hea-
then gods, or any of the like diversions,
which shall then chance to be in vogue.

This project was received with very
great applause by the whole table. Upon
which the undertaker told us, that he had
not yet communicated to us above h:}lf his
design; for that Alexander being a Greek,
it was his intention that the whole opera
should be acted in that language, which
was a tongue he was sure would wonder-
fully Y_leasc the ladies, especially when it
wasa little raised and rounded by the Ionic
dialect; and could not but be acceptable
to the whole audience, because there are
fewer of them who understand Greek than
Italian, The only difficulty that remain-
ed was how to get performers, unless we
could persuade some gentlemen of the uni-
versities to learn to sing, in order to qualify
themselves for the stage; but this objection
soon vanished, when the projector inform-
ed us that the Greeks were at present the
only musicians in the Turkish empire, and
that it would be very easy for our factory
at Smyrna to furnish us every year with a
colony of musicians, by the oppm'mnit()' of
the Turkey fleet; besides, says he, if we
want any single voice for any lower part in
the opera, Lawrence can learn to speak
Greek, as well as he does Italian, in a fort-
night’s time.

The projector having thus settled mat-
ters to the good-liking of all that heard
him, he left his seat at the table, and
planted himself before the fire, where I
had unluckily taken my stand for the con-
venience of overhearing what he said.
Whether he had observed me to be more
attentive than ordinary, I cannot tell, but
he had not stood by me above a quarter of
a minute, but he turned short upon me on
a sudden, and catching me by a button ot
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my coat, attacked me very
the following manner.
heard of a very extraordinary genius for
music that lives in Switzerland, who has $0
strong a spring in his fingers, that he can
make the board of an organ sound like a
drum, and if I could but procure a sub-
scription of about ten thousand pounds
every winter, I would undertake to fetch
him over, and oblige him by articles to set
every thing that should be sung upon the
English stage.” After this he looked full in |
my face, expecting I would make an an-
swer, when, by good luck, a gentleman |
that had entered the coffee-house since the
projector applied himself to me, hearing
him talk of his Swiss compositions, cried
out in a kind of laugh, <Is our music then
toreceive furtherimprovements from Swit-
zerland!’ This alarmed the projector, who
immediately let go my button, and turned
about to answer him. 1 took the opportunity
of the diversion which seemed to be made
in favour of me, and laying down my penny
upon the bar, retired with some precipita-
tion. C.

abruptly after
¢ Besides, Sir, T have
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lilli larva aut tragicis opus esse cothurnis,

Hor. Lib. 1. Sat.v. 64.

He wants no tragir»vizn_r to increase
His natural deformity of face.

THE late discourse conc
tutes of the Ugly club, h
received at Oxford, ths
strict rules of the societ
so partial as to take m
and admit me into that s
not restrain the vanity of publishing to the
world the honour which is done me. It is
no small satisfaction that I have given oc-
casion for the President’s showing both his
invention and reading to such advantage as
my correspondent reports he did: but it is
not to be doubted there were many very
pProper hums and pauses in his haran e,
which lose their ugliness in the narration,
and which my correspondent (begging his
pardon) has no very good talent at Tepre-
senting. I very muc approve of the con-
tempt the sociéty has of beauty. Nothing
ought to be laudable in a man, in which his
Wwill is not concerned; therefore our society
can follow nature, and where she has
thought fit, as it were, to mock herself, we
can do so too, and be merry upon the oc-
casion.

erning the sta-
aving been so well
it contrary to the
¥, they have been
y own testimonial,

elect body; I could

‘MR. SpEcTATOR,—YoOUr making public
the late trouble I gave you, you will find to
have been the occasion of this. Whe should
I meet at the coffee-house door the other
night, but my old friend Mr. President! I
saw somewhat had Pleased him; and as
soon as he had cast llin €ye upon me, “ Qho,
doctor, rare news from London,”
*“ the Spectator has made honourable men. |
tion of the club (man,) and published to the
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world his sincere desire
with a recommendatory description of his
Phiz; and though our constitution has made
no particular provision for short faces, yet
his being an extraordinary case, I believe
we shall find a hole for him to creep in at;
for I assure you he is not against the canon;
and if his sides are as compact as his joles,
he need not disguise himself to make one of
us,” I presently called for the paper, to
see how you looked in print; and after we
had regaled ourselves awhile upon the plea-
sant image of our proselyte, Mr. President
told me I should be his stranger at the next
night’s club; where we were no sooner

to be 2 member,

|come, and pipes brought, but Mr. Presi-

dent began a harangue upon your introduc-
tion to my epistle, setting forth with no less
volubility of speech, than str. ngth of rea-
son, ““Thata speculation of this nature was
what had been long and much wanted; and
that he doubted not but it would be of in-
estimable value to the public, in reconciling
even of bodies and souls; in composing and
quieting the minds of men under all cor-
poral redundancies, deficiencies, and irre-
gularities whatsoever; and making every
one sit down content in his own carcass,
though it were not perhaps so mathemati-
cally put together as he could wish.” And
again, ““How that for want of a due con-
sideration of what you first advance, viz.
That our faces are not of our own choosing,
people had been transported beyond all
good breeding, and hurried themsely es into
unaccountable and fatal extravagancics; as

C

how many impartial looking-glasses had
been censured and calumniated, nay, and

ind splin-
epresentation of the
many head-strings and garters
n made accessary, and actually for-
feited, only because folks must needs quar-
rel with their own shadows? . And who,”
nsible, that

sometimes shivered into ten thouss
ters, only for a fair r
truth? How

», especially amongst
rises from nothing in
> & contempla-
asible contexture of our ex-
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more of Mr. Spectator’s philosophy
is. In the mean time
that there is not one of
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as been highly
n; nay, in some
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let them observe,

most miserable
world, purely of her own
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all manner of shape!” Now the lady’s
nly this, that she
; for go but to the
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lem to talk of a shape under eighteen stone,
These wise traders regulate their beauties
as they do their butter, by the pound; and
Miss Cross, when she first arrived in the
Low Countries, was not computed to be so
handsome as Madam Van Brisket by near
half a ton. On the other hand, there is
’Squire Lath, & proper gentleman of fifteen
hundred pounds per annum, as well as of
an unblamable life and conversation; yet
would I not be the squire for half his estate;
for if it was as much more, he would freely
part with it all for a pair of legs to his
mind. Whereas in the reign of our first
Fdward, of glorious memory, nothing more
modish than a brace of your fine taper sup-
porters; and his majesty, without an inch
of calf, managed affairsin peace or war as
landably as the bravest and most politic of
his ancestors; and was as terrible to his
neighbours under the royal name of Long-
shanks, as Ceeur de Lion to the Saracens
before him. If we look further back into
history, we shall find that Alexander the
Great wore his head a little over the
left shoulder, and then not a soul stirred
out till he had adjusted his neck-bone; the
whole nobility addressed the prince and
each other obliquely, and all matters of im-
portance were concerted and carried on in
the Macedonian court, with their polls on
one side. For about the first century, no-
thing made more noise in the world than
Roman noses, and then not a word of them
till they revived again in eighty-eight.*
Nor is it so very long since Richard the
Third set up half the backs of the nation;
and high shoulders, as well as high noses,
were the top of the fashion. But to come
to ourselves, gentlemen, though I find by
my quinquennial observations, that we shall
never get ladies enough to make a party in
our own country, yet might we meet with
better success among some of our allies,
And what think you if our board sat for a
Dutch piece? Truly T am of opinion, that
as odd as we appear in flesh and blood, we
should be no such strange things in mezzo-
tinto. But this project may rest till our
number is complete; and this being our
election night, give me leave to Propose
Mr. Spectator.  You see his inclinations,
and perhaps we may not have his fellow,»

¢T found most of them (as is usual in al]
such cases) were prepared; but one of the
seniors (whom by the by Mr. President i ad
taken all this pains to bring over) sat still,
and cocking his chin, which seemed only
to be levelled at his nose, yery gravely de-
clared, ““ That in case he had had sufficient
knowledge of you, no man should have been
more willing to have served you; but +hat
he, for his part, had always had regard to
his own conscience, as well as other peo-
ple’s merit; and he did not know but that
you might be a handsome fellow; for as for

* Dryden in his plates to his translation of Virgil,
caused Fneas to be represented with a Roinan nose, in
compliment to King William IIl
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your own certificate, it was every body’s
business to speak for themselves.” 3
President immediately retorted, ¢¢ A hand-
some fellow! why he is a wit, Sir, and you
know the proverb:” and to ease the old
gentleman of his scruples, cried, ¢ That
for matter of merit it was all one, you might
wear a mask.” This threw him into a
pause, and he looked desirous of three days
to consider on it; but Mr. President im-
proved the thought, and followed him up
with an old story, “That wits were privi-
leged to wear what masks they pleased in
all ages; and that a vizard had been the
constant crown of their labours, which was
generally presented them by the hand of
some satyr, and sometimes of Apollo him-
self:” for the truth of which he appealed to

| the frontispiece of several books, and par-

ticularly to the English Juvenal, to wl}ich
he referred him; and only added, * That
such authors were the Larvati, or Larva
donati of the ancients.” This cleared up
all, and in the conclusion you were chose
probationer; and Mr. President put round
your health as such, protesting, ¢ That
though indeed he talked of a vizard, he did
not believe all the while you had any more
occasion for it than the cat-a-mountain;” so
that all you have to do now is to pay your
fees, which are here very reasonable, if
you are not imposed upon; and you may
style yourself Informis Socictatis Socius;
which T am desired to acquaint you with;
and upon the same I beg you to'accept of
the congratulation of, Sir,
‘Your obliged humble servant,
‘ (;é(furd’ March 21.° ¢AC?
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Saturday, April 7, 1711.

Fervidus tecum puer, et solutis

Gratie zonis, properentque nymphz

Et parum comis sine te juventas,
Mercurinsque. Hor, Lib. 1. Od, xxx. 5.

The graces with their zones unloos'd ;
The nymphs their beauties all expos'd;
From every spring, and every plain;
Thy pow'rful, hot, and winged boy ;
And youth, that's dull without thy joy;
And Mercury compose thy train,

Creech.

A FRIEND of mine has two daughters,
whom I will call Lztitia and Daphne; the
former is one of the greatest beauties of the
age in which she lives, the latter no way
remarkable for any charms in her person.
Upon this one circumstance of their out-
ward form, the good and ill of their life
seems to turn. Lzxtitia has not, from her
very childhood, heard any thing else but
commendations of her features and com-
plexion, by which means she is no other
than nature made her, a very beautiful out-
side. The consciousness of her charms has
rendered her insupportably vain and inso-
lent towards all who have to do with her.
Daphne, who was almost twenty before one
civil thing had been said to her, found her-
self obliged to acquire some accomplish
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ments to make up for the want of those
attractions which she saw in her sister.
Poor Daphne was seldom submitted to in a
debate wherein she was concerned; her dis-
course had nothing to recommend it but the
good sense of it, and she was always under
a necessity to have very well considered
what she was to say before she uttered it;
while Liztitia was listened to with partiality,
and approbation sat in the countenances of
those she conversed with, before she com-
municated what she had to say. These
causes have produced suitable effects, and
Lztitia is as insipid a companion as Daphne
is an agreeable one. Laztitia, confident of
favour, has studied no arts to please; Daph-
ne, despairing of any inclination towards
her person, has depended wholly on her
merit. Lztitia has always something in her
air that is sullen, grave, and disconsolate.
Daphne has a countenance that appears
cheerful, open, and unconcerned. A young
gentleman saw Latitia this winter at a
play, and became her captive. His fortune
was such, that he wanted very little intro-
duction to speak his sentiments to her fa-
ther. The lover was admitted with the
utmost freedom into the family, where a
constrained behaviour, severe looks, and
distant civilities, were the highest favours
he could obtain of Letitia; while Daphne
used him with the good humour, familiarity,
and innocence of a sister: insomuch that he
would cften say to her, ‘Dear Daphne,
wert thou but as handsome as Lztitia.”
She received such language with that in-
genuous and pleasing mirth, which is natu-
ral to a woman without design. He still
sighed in vain for Laztitia, but found cer-
tain relief in the agreeable conversation of
Daphne. At length, heartily tired with
the haughty impertinence of Latitia, and
charmed with the repeated instances of
good-humour he had observed in Daphne,
he one day told the latter, that he had
something to say to her he hoped she would
be pleased with—* Faith, Daphne,’ con-
tinued he, ‘I am in love with thee, and
despise thy sister sincerely.” The manner
of his declaring himself, gave his mistress
occasion for a very hearty laughter. ¢ Nay,’
says he, ‘I knew you would laugh at me,
but I will ask your father.” He did so; the
father received his intelligence with no less
Joy_than surprise, and was very glad he
had now no care left but for his beauty,
which he thought he could carry to market
at his leisure. I do not know any thing that
has pleased me so much a great while, as
this conquest of my friend Daphne’s. All
her acquaintance congratulate her upon her
chance-medley, and laugh at that premedi-
tating murderer her sister. As it is an

argument of a light mind, to think the|

worse of ourselves for the imperfections of
our persons, it is equally below us to value
ourselves upon the advantages of them.
The female world seem to be almost incor-
rigibly gone astray in this particular; for
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which reason I shall recommend the fol-
lowing extract out of a friend’s letter to the
professed beauties, who are a people almost
as unsufferable as the professed wits,

‘ Monsieur St. Evremond has concluded
one of his essays with affirming, that the
last sighs of a handsome woman are not so
much for the loss of her life, as of her
beauty. Perhaps this raillery is pursued
too far, yet it is turned upon a very obvious
remark, that woman’s strongest passion is
for her own beauty, and that she values it
as her favourite distinction. From hence it
is that all arts, which pretend to improve
or preserve it, meet with so general a re-
ception among the sex. To say nothing of
many false helps and contraband wares of
beauty, which are daily vended in this great
mart, there is not a maiden gentlewoman
of a good family, in any county of South
Britain, who has not heard of the virtues of
May-dew, or is unfurnished with some re-
ceipt or other in favour of her complexion;
and I have known a physician of learning
and sense, after eight years study in the
university, and a course of travels into most
countries of Europe, owe the first raising
of his fortune to a cosmetic wash.

*This has given me occasion to consider
how so universal a disposition in woman-
kind, which springs from a laudable mo-
tive, the desire of pleasing, and proceeds
upon an opinion, not altogether groundless,
that nature may be helped by art, may be
turned to their advantage. And, methinks,
it would be an acceptable service to take
them out of the hands of quacks and pre-
tenders, and to prevent their imposing upon
themselves, by discovering to them the
true secret and art of improving beauty.

¢ In order to do this, before I touch upon
it directly, it will be necessary to lay down
a few preliminary maxims, viz.

‘That no woman can be handsome by
the force of features alone, any more than
she can be witty only by the help of
speech,

¢ That pride destroys all symmetry and
grace, and affectation is a more terrible
enemy to fine faces than the small-pox.

¢That no woman is capable of being
beautiful, who is not incapable of being
false. )

¢ And, That what would be odious in a
friend, is deformity in a mistress.

‘From these few principles, thus laid
down, it will be easy to prove, that the true
art of assisting beauty consists in embellish-
ing the whole person by the I)m?cl‘ orna-
ments of virtuous and commendable quali-
ties. By this help alone it is, that those
who are the favourite work of nature, or,
as Mr. Dryden expresses it, the porcelain
clay of human kind, become animated, and
are in a capacity of exerting their charms;
and those who seem to have been neglect-
ed by her, like models wrought in haste,
are capable in a great measure of finishing
what she has left imperfect,
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¢It is, methinks, a low and degrading
idea of that sex, which was created to re-
fine the joys, and soften the cares of hu-
manity, by the most agreeable participa~
tion, to consider them merely as objects of
sight. This is abridging them of their na-
tural extent of power, to put them upon a
level with their pictures at Kneller’s. How
much nobler is the contemplation of beau-
ty, heightened by virtue, and commanding
our esteem and love, whilst it draws our
observation! How faint and spiritless are
the charms of a coquette, when compared
with the real loveliness of Sophronia’s in-
nocence, piety, good-humour, and truth;
virtues which add a new softness to her
sex, and even beautify her beauty! That
agreeableness which must otherwise have
appeared no longer in the modest virgin, is
now preserved in the tender mother, the
rudent friend, and the faithful wife. Co-
ours artfully spread upon canvass may en-
tertain the eye, but not affect the heart;
and she who takes no care to add to the na-
tural graces of her person any excelling
qua]nhes, may be allowed still to amuse, as
a picture, but not to triumph as a beauty.
“When Adam is introduced by Milton,
describing Eve in Paradise, and relating
to the angel the impressions he felt upon
seeing her at her first creation, he does not
represent her like a Grecian Venus, by her
shape or features, but by the lustre of her
mind which shone in them, and gave them
their power of charming:
“ Grace was in all her steps, heav'n in her eye,
In all her gestures dignity and love!”
¢«Without this irradiating power, the
Erondest fair-one ought to know, whatever
er glass may tell her to the contrary, that
her most perfect features are uninformed
and dead.
¢ T cannot better close this moral, than
by a short epitaph written by Ben Jonson
with a spirit which nothing could inspire
but such an object as I have been de-
scribing.
“Underneath this stone doth lie
Az much virtue as could die;
Which when alive did vigour give
To as much beauty as could live.”

¢I am, Sir, your most humble servant,
R. L
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. . .. ——parcit
Cognatis maculis similis fera—
Juv. Sat. xv. 159,

From spotted skins the leopard does refrain. 7Tute.

TxE club of which I am a member, is
very luckily composed of such persons as
are engaged in different ways of life, and
deputed as it were out of the most conspi-
cuous classes of mankind. By this means
I am furnished with the greatest variety of
hints and materials, and know every thin
that passesin the different quarters an
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divisions, not only of this great city, but of
the whole kingdom. My readers too have
the satisfaction to find that there is no rank
or degrees among them who have not their
representative in this club, and that there
is always somebody present who will take
care of their respective intcrcs.ts, that no-
thing may be written or published to the
prejudice or infringement of their just
rights and privileges. 1 ;

last night sat very late in company with
this select body of friends, who entertained
me with several remarks which they and
others had made upon these my specula-
tions, as also with the various success which
they had met with among their several
ranks and degrees of readers. Will Honey-
comb told me, in the softest manner he
could that there were some ladies (but for
your comfort, says Will, they are not those
of the most wit) that were offended at the
liberties 1 had taken with the opera and
the puppet-show; that some of them were
likewise very much surprised, that I should
think such serious points as the dress and
equipage of persons of quality, proper sub-
jects for raillery.

He was going on when Sir Andrew Free-
port took him up short, and told him that
the papers he hinted at, had done great
good in the city, and that all their wives
and daughters were the better for them;
and further added, that the whole city
thought themselves very much obliged to
me for declaring my generous intentions to
scourge vice and folly as they appear in a
multitude, without condescending to be a
publisher of particular intrigues and cuck-
oldoms. “In short,” says Sir Andrew, if
you avoid that foolish beaten road of fall-
g upon aldermen and citizens, and emplo
your pen upon the vanity and luxury o{
courts, your paper must needs be of gene-
ral use.

Upon this my friend the Templar told
Sir Andrew, that he wondered to hear a
man of his sense talk after that manner;
that the city had always been the province
for satire, and that the wits of King
Charles’s time jested upon nothing else
during his whole reign. He then showed,
by the example of Horace, Juvenal, Boi-
léau, and the best writers of every age,
that the follies of the stage and court had
never been accounted too sacred for ridi-
cule, how great soever the persons might
be that patronized them. ¢But after all,’
says he, ‘I think your raillery has made too
greatan excursion, in attacking several per-
sons of the inns of court; and I do not be-
lieve you can show me any precedent for
your behaviour in that particular. 9

My good friend, Sir Roger de Coverly,
who had said nothing all this while, began
his speech with a Pish! and told us, that
he wondered to see so many men of sense,
so very serious upon fooleries. ¢ Let our
good friend,’ says he, <attack every one
that deserves it; I would only advise you,
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Mr. Spectator,’ applying himself to me,
¢ to take care how you meddle with coun-
try squires.
the English nation; men of good heads and
sound bodies! and, let me tell you, some
of them take it ill of you, that you mention
fox-hunters with so little respect.’

Captain Sentry spoke very sparingly on
this occasion. What he said was only to
commend my prudence in not touching
upon the army, and advised me to continue
to act discreetly in that point.

But by this time I found every subject of
my speculations was taken away from me,
by one or other of the club: and began to
think myself in the condition of the good
man that had one wife who took a dislike
to his grey hairs, and another to his black,
till by their picking out what each of them
had an aversion to, they left his head alto-
gether bald and naked.

While I was thus musing with myself,
my worthy friend the clergyman, ‘who,
very luckily for me, was at the club that
night, undertook my cause. He told us,
that he wondered any order of persons
should think themselves too considerable to
be advised. That it was not quality, but
innocence, which exempted men from re-
proof. That vice and folly ought to be at-
tacked wherever they could be met with,
and especially when they were placed in
high and conspicuous stations of life. He
further added, that my paper would only
serve to aggravate the pains of poverty, if
it chiefly exposed those who are already
depressed, and in some measure turned into
ridicule, by the meanness of their conditions
and circumstances. He afterwards pro-
ceeded to take notice of the great use this
paper might be of to the public, by repre-
hending those vices which are too trivial for
the chastisement of the law, and too fantas-
tical for the cognizance of the pulpit. He
then advised me to prosecute my under-
taking with cheerfulness, and assured me,
that whoever might be displeased with me,
I should be approved by all those whose
praises do honour to the persons on whom
they are bestowed.

The whole club pay a particular defer-
ence to the discourse of this gentleman, and
are drawn into what he says, as much by
the candid ingenuous manner with which
he delivers himself, as by the strength of
argument and force of reason which he
makes use of. Will Honeycomb imme-
diately agreed that what he had said was
right; and that, for his part, he would not
insist upon the quarter which he had de-
manded for the ladies. Sir Andrew gave
up the city with the same frankness, The
Templar would not stand out, and was fol-
lowed by Sir Roger and the Captain; who
all agreed that I should be at liberty to
carry the war into what quarter I pleased;
provided I continued to combat with cri-
minals in a body, and to assault the vice
without hurting the person,
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This debate, which was held for the good
of mankind, put me in mind of that which
the Roman triumvirate were formerly en-
gaged in for their destruction. Every man
at first stood hard for his friend, till they
found that by this means they should spoil
their proscription; and at length, making
a sacrifice of all their acquaintance and re-
lations, furnished out a very decent exe-
cution.

Havingthus taken my resolution to march
on boldly in the cause of virtue and good
sense, and to annoy their adversaries in
whatever degree or rank of men they may
be found, I shall be deaf for the future to
all the remonstrances that shall be made to
me on this account. If Punch grows ex-
travagant, I shall reprimand him very free-
ly: if the stage becomes a nursery of folly
and impertinence, I shall not be afraid to
animadvert upon it. In short, if I meet
with any thing in city, court or country,
that shocks modesty or good manners, I
shall use my utmost endeavours to make
an example of it. I must, however, entreat
every particular person who does me the
honour to be a reader of this paper, never to
think himself, or any one otl his friends or
enemies, aimed at in what is said; for I
promise him, never to draw a faulty cha-
| racter which does not fit at least a thousand
people, or to publish a single paper, that is
not written in the spirit of benevolence, and
with a love of mankind. v
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Risu inepto res ineptior nulla est, Mart,

Nothing so foolish as the laugh of fools.

Amova all kinds of writing, there is none
in which authors are more apt to miscarry
than in works of humour, as there is none
in which they are more ambitious to excel,
It is not an imagination that teems with mon-
| sters, a head that is filled with extravagant

conceptions, which is capable of furnishing
the world with diversions of this nature;
and yet, if we look into the productions of
several writers, who set up for men of
| humour, what wild irregular fancies, what
uwnnatural distortions of thought, do we meet
| with? If they speak nonsense, they believe
they are talking humour, and when they
have drawn together a scheme of absurd
inconsistent ideas, they are not able to read
it over to themselves without laughing.
These poor gentlemen endeavour to gain
themselves the reputation of wits and hu-
mourists, by such monstrous conceits as al-
most qualify them for Bedlam; not consi-
dering that humour should always lie under
the check of reason, and that it requires the
direction of the nicest judgment, by so much
the more as it indulges itself in the most
boundless freedoms, There is a kind of
nature that is to be observed in this sort of
compositions, as well as in all other; and a
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certain regularity of thought which must
discover the writer to be a man of sense, at
the same time that he appears altogether
given up to caprice. Formy part, when I
read the delirious mirth of an unskilful au-
thor, I cannot be so barbarous as to divert
myself with it, but am rather apt to pity
the man, than to laugh at any thing he
writes.

The deceased Mr. Shadwell, who had
himself a great deal of the talent which I
am treating of, represents an empty rake, in
one of his plays, as very much surprised to
hear one say, that breaking of windows was
not humour; and I question not but several
English readers will be as much startled to
hear me affirm, that many of those raving
incoherent pieces, which are often spread
among us under odd chimerical titles, are
rather the offsprings of a distempered brain
than works of humour.

. Itisindeed much easier to describe what
18 not humour, than what is; and very dif-
ficult to define it otherwise than as Cowley
has done wit, by negatives. Were I to give
my own notions of it, I would deliver them
after Plato’s manner, in a kind of allegory,
and by supposing Humour to be a person,
glcduce to him all his qualifications, accord-
Ing to the following genealogy. Truth was
the founder of the family, and the father of
Good Sense. Good Sense was the father
of Wit, who married a lady of collateral
line called Mirth, by whom he had issue
Humour. Humour therefore being the
youngest of this illustrious family, and de-
scended from parents of such different dis-
Positions, is very various and unequal in his
temper; sometimes you see him putting on
grave looks and a solemn habit, sometimes
airy in_his behaviour and fantastic in his
dress; insomuch that at different times he
appears as serious as a judge, and as jocu-
lar as a Merry-Andrew. But as he has a
great deal of the mother in his constitution,
whatever mood he is in, he never fails to
make his company laugh.

ut since there is an impostor abroad,
who takes upon him the name of this young
gentleman, and would willingly pass for
him in the world, to the end that well-
meaning persons may not he imposed upon
by cheats, I would desire my readers, when
they meet with this pretender, to look into |
his parentage, and to examine him strictly
whether or no he be remotely alljed to
Truth, and lineally descended from Good
Sense; if not, they may conclude him a
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counterfeit. They may likewise distin-
guish him by a loud and éxcessive laughter, |
In which he seldom gets his company to |
Join with him. For as True Humour ge- |
nerally looks serious, while every body
laughs about him; False Humour is always
laughing, whilst every body about him looks |
serious. I ghall only add, if he has not in
IM a mixture of both parents, that is, if
he would pass for the offspring of Wit wit},-
out Mirth, or Mirth without Wit, youmay
: Y
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conclude him to be a
a cheat. ;.
The impostor of whom I am speaking,
descends originally from Falsehood, who
was the mother of Nonsense, who was
brought to bed of a son called Frenzy, who
married one of the daughters of Folly, com-
monly known by the name of Laughter, on
whom he begot that monstrous infant of
which I have been speaking. I shall set
down at length the genealogical table of
False Humour, and, at the same time, place
under it the genealogy of True Humour,
that the reader may at one view behold
their different pedigrees and relations:
Falsehood.
Nonsense.
Frenzy. Laughter.
False Humour.

Truth.
Good Sense.
Wit.——Mirth.
Humour.

I might extend the allegory, by mention-
ing several of the children of False Humour,
who are more in number than the sands of
the sea, and might in particular enumerate
the many sons and daughters which he has
begot inthis island. But as this would be
a very invidious task, I shall only observe
in general, that False Humour differs from
the True, as a monkey does from a man,

First of all, He is exceedingly given to
little apish tricks and buffocneries.

Secondly, He so much delights in mi-
mickry, that it is all one to him whether
he exposes by it vice and folly, Iuxury and
avarice; or on the contrary, virtue and
wisdom, pain and poverty.

Thirdly, He is wonderfully unlucky, in-
somuch that he will bite the hand that feeds
him, and endeavour to ridicule both friends
and foes indifferently. For having but small
talents, he must be merry where he can,
not where he should.

Fourthly, Being entirely void of reason,
he pursues no point, either of morality or
instruction, but is ludicrous only for the
sake of being so.

Fifthly, Being incapable of any thing but
mock representations, his ridicule is al-
’s personal, and aimed at the vicious
man, or the writer; not at the vice, or the
writing.

I have here only pointed at the whole
species of false humourists; but as one of
my principal designs in this paper is to
beat down that malignant spirit, which
discovers itself in the writings of the pre-
sent age, I shall not scruple, for the future,
to single out any of the small wits, that in-
fest the world 'with such compositions as
are ill-natured, immoral, and absurd. This
is the only exception which I shall make
to the general rule I have prescribed my-
self, of attacking multitudes, since every
honest man ought to look upon himself as
in a natural state of war with the libeller

gether spurious and
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and lampooner, and to annoy them when-
ever they fall in his way. "This is but re-
taliating upon them, and treating them as
they treat others. >

No. 36.] Wednesday, Afiril 11, 1711.

Immania monstra .
Virg. JEn. iii. 583.

Perferimus
Things the most out of nature we endure.

I sHALL not put myself to any farther
yains for this day’s entertainment, than
{)m‘ely to publish the letters and titles of
petitions from the playhouse, with the mi-
nutes I have made upon the latter for my
conduct in relation to them.

¢ Drury-lane, April the 9th.

¢Upon reading the project which is set
forth in one of your late papers, of making
an alliance between all the bulls, bears,
elephants, and lions, which are separately
exposed to public view in the cities of Lon-
don and Westminster; together with the
other wonders,shows,and monsters, whereof
you made respective mention in the said
speculation; we, the chief actors of this
playhouse, met and sat upon the said de-
sign. It is with great delight that we ex-
pect the execution of this work; and in
order to contribute to it we have given
warning to all our ghosts to get their live-
lihoods where they can, and not to appear
among us _after day-break of the 16th in-
stant. We are resolved to take this op-
portunity to part with every thing which
does not contribute to the representation of
human life; and shall make a free gift of
all animated utensils to your projector.
The hangings you formerly mentioned are
run away; as are likewise a set of chairs,
each of which was met upon two legs going
through the Rose tavern at two this morn-
ing. We hope, sir, you will give proper
notice to the town that we are endeavour-
ing at these regulations; and that we intend
for the future to show no monsters, but
men who are converted into such by their
own industry and affectation. If you will
please to be at the house to-night, you will
see me do my endeavour to show some un-
natural appearances which are in vogue
among the polite and well-bred. Tam to
represent, in the character of a fine lady
dancing, all the distortions which are fre-
quently taken for graces in mien and ges-
ture. This, sir, is a specimen of the methods
we shall take to expose the monsters which
come within the notice of a regular theatre;
and we desire nothing more gross may be
admitted by you Spectators for the future.
We have cashiered three companies of
theatrical guards, and design our Kings shall
for the future make love, and sit in coun-
cil, without an army; and wait only your
direction, whether you will have them re-
inforce king Porus, or join the troops of
Macedon. Mr. Pinkethman resolves to
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opposition to the oracle of Delphos, and
doubts not but he shall turn the fortune of
Porus, when he personates him. I am de-
sired by the company to inform you, that
they submit to your censures, and shall
have you in greater veneration than Her-
cules was of old, if you can drive monsters
from the theatre; and think your merit
will be as much greater than his, asto con-
vince is more than to conquer. I am, sir,
your most obedient servant, 2 hoG? S

¢S1r,—When I acquaint you with the
great and unexpected vicissitudes of my
fortune, I doubt not but I shall obtain your
pity and favour. I have for many years
past been Thunderer to the playhouse; and
have not only made as much noise out of
the clouds as any predecessor of mine in
the theatre that ever bore that character,
but also have descended and spoke on the
stage as the bold Thunderer in ¢ The Re-
hearsal.” When they got me down thus
low, they thought fit to degrade me further,
and make me a ghost. I was contented
with this for these two last winters; but they
carry their tyranny still further, and not
satisfied that I am banished from above
ground, they have given me to understand
that I am wholly to depart their dominions,
and taken from me even my subterra-
neous employment. Now, sir, what I de-
sire of you is, that if your undertaker thinks
fit to use fire-arms (as other authors have
done, ) in the time of Alexander, I may bea
cannon against Porus, or else provide for
me in the burning of Persepolis, or what
other method you shall think fit.

¢ SALMONEUS, of Covent Garden.’

The petition of all the Devils in the play-
house in behalf of themselves and families,
setting forth their expulsion from thence,
with certificates of their good life and con-
versation, and praying relief.

The merits of this petition referred to
Mr. Chr. Rich, who made them devils.

The petition of the Grave-digger in Ham-
let, to command the pioneers i the expe-
dition of Alexander. Granted.

The petition of William Bullock, to be
Hephestion to Pinkethman the Great.
Granted.

ADVERTISEMENT.

A widow gentlewoman, well born both by father and
mother’s side, being the daughter of Thomas Prater,
once an eminent practitioner in the law, and of Letitia
Tattle, a family well known in all parts of this king-
dom, having been reduced by misfortunes to wait ox
several great persons, and for some time to be a teacher
at a boarding-school of young ladies, giveth notice to
the public, that she hath lately taken a house near
Bloomsbury-square, commodiously situated next the
fields, in a good air; where she teaches all sorts of birds
of the loguacious kind, as parrots, starlings, magpies,
and others, to imitate human voices in greater perfec-
tion than ever was yet practised. They are not only
instructed to pronounce words distinctly, and in a pro-
per tone and accent, but 10 speak the language with
great purity and volubility of tongue, together with all
the fashionable phrases and compliments now in use,
either at tea-tables or visiting-days. Those that have
good voices may be taught to sing the newest opera-
airs, and if required, to speak either Italian or French,

consult his pantheon of heathen gods in

paying something extraordinary above the¢ common



No. 87.]

rates. They whose friends are not able to pay the full
prices, may be taken as half boarders. She teaches such
as are designed for the diversion of the public, and to

t in enchanted woods on the theatres, by the great.
As ghe has often obzerved with much conecern how in-
decent an education is usually given these innocent
creatures, which in some measure is owing to their be-
ing placed in rooms next the street, where, to the great
offence of chaste and tender ears, they learn ribaldry,
obscene songs, and immodest expressions from passen-
gers, and idle people, as also to cry fish and card-
matches, with other useless parts of learning to birds
who have rich friends, she has fitted up proper and neat
apartments for them in the back part of her said house ;
where she suffers none to approach them but herself,
and a servant maid who is deaf and dumb, and whom
she provided on purpose to prepare their food, and
cleanse their cages; having found by long experience,
how hard a thing it is for those to keep silence who
have the use of speech, and the dangers her scholars are
exposed 1o by the strong impressions that are made by
barsh sounds, and vulgar dialects. In short, if they are
birds of any parts or capacity, she will undertake to
render them so accomplished in the compass of a twelve-
month, that they shall be fit conversation for such ladies
as love to choose their friends and companions out of
this species,

No. 37.] Thursday, April 12, 1711.

Von illa colo calathisve Minerve
Femineas assueta manus—-

Virg. JEn. vii. 805,
Unbred to spinning, in the loom unskill'd.
Dryden.

SomE months ago, my friend Sir Roger,
being in the country, enclosed a letter to
me, directed to a certain lady whom I shall
here call by the name of Leonora, and as
it containéd matters of consequence, desired
me to deliver it to her with my own hand.
Accordingly I waited upon her ladyship
pretty early in the morning, and was de-
sired by her woman to walk into the lady’s
library, till such time as she was in readi-
ness to receive me. The very sound of a
lady’s library gave me a great curiosity
to see it; and as it was some time before
the lady came to me, I had an opportunity
of turning over a great many of her books,
which were ranged together in a very beau-
tiful order. At the end of the folios (which
were finely bound and gilt) were great
jars of china placed one above another in
a very noble piece of architecture. The
quartos were separated from the octavos
by a plle of smaller vessels, which rose in
a delightful pyramid. The octavos were
bounded by tea-dishes of all shapes, colours
and sizes, which were so disposed on a
wooden frame, that they looked like one
continued pillar indented with the finest
strokes of sculpture, and stained with the
greatest variety of dies. That part of the
library which was designed for the Tecep-
tion of plays and pamphlets, and other
loose papers, was enclosed in a kind of
square, consisting of one of the prettiest
grotesque works that I ever saw, and made
up of scaramouches, lions, monkies, man-

arines, trees, shells, and a thousand other
odd figures in china ware. In the midst of
the room was a small japan table with a
quire of gilt paper upon it, and on the pa-
Per a silver snuff-box made in the shape of
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a little book. 1 found there were several
other counterfeit books upon the upper
shelves, which were carved in wood, and
served only to fill up the numbers, like
faggots in the muster of a regiment. I was
wonderly pleased with such a mixed kind
of furnifure, as seemed very suitable both
to the lady and the scholar, and did not
know at first whether I should fancy my-
self in a grotto or in a library.

Upon my looking into the books, I found
there were some few which the lady had
bought for her own use, but that most of
them had been got together, either because
she had heard them praised, or because she
had seen the authors of them. Among seve-
ral that I examined, I very well remember
these that follow:

Ogleby’s Virgil.

Dryden’s Juvenal.

Cassandra.

Cleopatra.

Astrza.

Sir Isaac Newton’s Works.

The Grand Cyrus; with a
one of the middle leaves.

Pembroke’s Arcadia.

Locke on Human Understanding; with a
paper of [l)atchcs in it,

A Spelling Book.

A Dictionary for the explanation of hard
words.

Sherlock upon Death. -

The fifteen comforts of Matrimony.

Sir William Temple’s Essays.

Father Malebranche’s Search after
Truth, translated into English.

A Book of Novels.

The Academy of Compliments.

Culpepper’s Midwifcry.

The Ladies’ Calling.

Tales in Verse, by Mr. Durfey; bound
in red leather, gilt on the back, and
doubled down in several places.

All the Classic Authors in wood.

A set of Elzevirs by the same hand.

Clelia: which opened of itself in the place
that describes two lovers in a bower.

Baker’s Chronicle.

Advice to a Daughter.

The New Atalantis, with a Key to it.

Mr. Steele’s Christian Hero.

A Prayer-Book: with a bottle of Hun-
gary water by the side of it,

Dr. Sacheverell’s Speech.

Fielding’s Trial.

Seneca’s Morals.

Taylor’s Holy Living and Dying,

La Ferte’s Instructions for Country
dances.

I was taking a catalogue in my pocket-
book of these, and several other authors,
when Leonora entered, and upon my pre-
senting her with a letter from the Knight,
told me, with an unsp(-akablc grace, that
she hoped Sir Roger was in §00 health: I
answered Yes, for I hate long speeches, and
after a bow or two retired.

Leonora was formerly a celebrated beau-

pin stuck in
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ty, and is still a very lovely woman. She has
been a widow for two or three years, and
being unfortunate in her first marriage, has
taken a resolution never to venture upon
asecond. She has no children to take care
of, and leaves the management of her estate
to my good friend Sir Roger. But as the
mind naturally sinks into a kind of lethargy,
and falls asleep, that is not agitated by
some favourite pleasures and pursuits, Leo-
nora has turned all the passions of her sex
into a love of books and retirement. She
converses chiefly with men (as she has
often said herself) but it is only in their
writings; and admits of very few male vi-
sitants, except my friend Sir Roger, whom
she hears with great pleasure, and without
scandal. As her reading has lain very
much among romances, it has given her a
very particular turn of thinking, and dis-
covers itself even in her house, her gardens,
and her furniture. Sir Roger has enter-
tained me an hour together with a descrip-
tion of her country seat, which is situated
in a kind of wilderness, about 2 hundred
miles distant from London, and looks like
a little enchanted palace. The rocksabout
her are shaped into artificial grottos co-
vered with woodbines and jasmines. ‘The
woods are cut into shady walks, twisted
into bowers, and filled with cages of tur-
tles. The springs are made to run among
pebbles, and by that means taught to mur-
mur very agreeably. They are likewise
collected into a beautiful lake that is in-
habited by a couple of swans, and empties
itself by a little rivulet which runs through
a green meadow, and is known in the fa-
mily by the name of ¢ The Purling Stream.’
The knight likewise tells me, that this lady
preserves her game better than any of the
gentlemen in the country, not (says Sir Ro-
fer) that she sets so great a value upon
1er partridges and pheasants, as upon her
larks and nightingales. For she says that
every bird which is killed in her ground,
will spoil a concert, and that she shall cer-
tainly miss him the next year.

When I think how oddly this lady is im-
proved by learning, I look upon her with a
mixture of admiration and pity. Amidst
these innocent entertainments ‘which she
has formed to herself, how much more va-
luable does she appear than those of her
sex, who employ themselves in diversions
that are less reasonable though more in
fashion? What improvements would a wo-
man have made, who is so susceptible of
impressions from what she reads, had she
been guided to such books as have a ten-
dency to enlighten the understanding and
rectify the passions, as well astothose which
are of a little more use than to divert the
imagination?

But the manner of a lady’s employing
herself usefully in reading, shall be the
subject of another paper, in which I design
to recommend such particular books as
may be proper for the improvement of
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the sex. And as this is a subject of a very
nice nature, I shall desire my (‘,t)rrcspon(f-
ents to give me their thoughts upon it. C.

=——————p

No. 38.] Friday, Afiril 13, 1711.

Cupias non placuisse nimis.—JMarz,

One would not please too much.

A LATE conversation which I fell into,
gave me an opportunity of observing a great
deal of beauty in a very handsome woman,
and as much ‘wit in an ingenious man, turn-
ed into deformity in the one, and absurdity
in the other, by the mere force of affecta-
tion. The fair one had something in her
person, upon which her thoughts were fix-
ed, that she attempted to show to advantage
in every look, word, and gesture, The
gentleman was as diligent to do justice to
his fine parts, as the lady to her beauteous
form. You might see his imagination on
the stretch to find out something uncom-
mon, and what they call bright, to enter-
tain her, while she writhed herself into as
many different postures to engage him.
When she laughed, her lips were to sever
at a greater distance than ordinary, to show
her teeth; her fan was to point to some-
thing at a distance, that in the reach she
may discover the roundness of her arm;
then she is utterly mistaken in what she
saw, falls back, smiles at her own folly,
and is so wholly discomposed, that her
tucker is to be adjusted, her bosom ex-
posed, and the whole woman put into new
airs and graces. ‘While she was doing all
this, the gallant had time to think of some-
thing very pleasant to say next to her, or
make some unkind observation on some
other lady to feed her vanity. These un-
happy effects of affectation, naturally led
me to look into that strange state of mind
which so generally discolours the behaviour
of most people we meet with.

The learned Dr. Burnet, in his ¢ Theory
of the Earth,” takes occasion to observe,
that every thought is attended with a con-
sciousness and representativeness; the mind
has nothing presented to it but what is im-
mediately followed by a reflection of con-
science, which tells you whether that
which was so presented is graceful or un-
becoming. This act of the mind discovers
itself in the gesture, by a proper behaviour
inthose whose consciousness goes no further
than to direct them in the just progress of
their present state or action; but betrays
an interruption in every second thought,
when the consciousness is employed in too
fondly approving a man’s own conceptions;
which sort of consciousness is what we call
affectation.

As the love of praise is implanted in our
bosoms as a strong incentive to worthy ac-
tions, it is a very difficult task to get above
a desire of it for things that should be whol-

ly indifferent.  'Women whose hearts are
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fixed upon the pleasure they have in the
consciousness that they are the objects of
love and admiration, are ever changing the
air of their countenances, and altering the
attitude of their bodies, to strike the hearts |
of their beholders with new sense of their |
beauty. The dressing part of our sex,
whose minds are the same with the sillier |
part of the other, are exactly in the like
uneasy condition to be regarded for a well-
tied cravat, a hat cocked with an uncom- |
mon briskness, a very well-chosen coat, or |
other instances of merit, which they are |
impatient to see unobserved.

This apparent affectation, arising from
an ill-governed consciousness, is not so
much to be wondered at in such loose and
trivial minds as these: but when we see|
it reign in characters of worth and dis-
tinction, it is what we cannot but lament,
not without some indignation. It creeps|
into the heart of the wise man as well as|
that of the coxcomb. When you see a|
man of sense look about for applause, and |
discover an itching inclination to be com-
mended; lay traps for a little incense, even
from those whose opinion he values in no-
thing ‘but his own favour; who is safe
against this weakness? or who knows whe-
ther he is guilty of it or not? The best way
to get clear of such alight fondness for ;115- |
plause, is to take all possible care to throw
off the love of it upon occasions that are not
in themselves laudable, but as it upt)-::u‘s‘
we hope for no praise from them. Of this |
nature are all graces in men’s persons, |
dress, and bodily deportment, which will |
naturally be winning and attractive if we|
think not of them, but lose theirforce in pro- |
portion to our endeavour to make them such.

When our consciousness turns upon the
main design of life, and our thoughts are
employed upon the chief purpose either in
business or pleasure, we shall never betray
an affectation, for we cannot be guilty of it:
but when we give the passion for praise an
unbridled liberty, our pleasure in little
perfections robs us of what is due to us for
great virtues, and worthy qualities. How
'r:rl'?:nl\n :t?(t:r()xl-h\;:]qtn?fftluws :\.nr‘.‘ honest actions
= or Wi seing indifferent where
we ought? Men are oppressed with regard
g;_t]hcn: Wn}t'!f‘;f. spmkin,‘g and acting, instead

avin 1eir thoue ber A
- s‘io\gﬂd d; m’f ;r.‘:.?'lf‘:,{)]".‘.t upon what

y st ¢ say; and by that means
bury a capacity for great things, by their
fear of failing in indifferent things. ~ This
perhaps, cannot be called affectations but it
has some tincture of it, at least so far, as
that their fear of erring in a thing of no
consequence, argues they would be too
much pleased in performing it.

It is only from a thorough disregard to
himself in such particulars, that a man can
act with a laudable sufficiency: his heart
15 fixed upon one point in view; and he
commits no errors, because he thinks no-
thing
intention,

|
|
|
|
|
|
|
|
|
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he wild havock affectation makes in

that part of the world which should be
most polite, is visible wherever we turn our
eyes: it pushes men not only into imper-
tinences in conversation, but also in their
premeditated speeches. At the bar it tor-
ments the bench, whose business it is to
cut off all superfluities in what is spoken
before it by the practitioner, as well as se-
veral little” pieces of injustice which arise
from the law itself. I have seen it make a
man run from the purpose be furc_ a judge,
who was, when at the bar himself, so close
and logical a pleader, that with all the
pomp of eloquence in his power, he never
spoke a word too much.* L

It might be borne, even here; but it qitcn
ascends the pulpit itself; ;{11(1 the (lc(‘l'.umcr
in that sacred place, is frequently so im-
pertinently witty, speaks of the last day it-
self with  so many quaint phrases, that
there is no man who understands raillery
but must resolve to sin no more. Nay,
you may behold him sometimes in prayer,
for a proper delivery of the great truths he
is to utter, humble himself with so very-well
turned phrases, and mention his own un-
worthiness in a way so very becoming, that
the airof the pretty gentleman is preserved,
under the lowliness of the preacher.

I'shall end this with a short letter I writ
the other day to a very witty man, overrun
with the fault I am speaking of:

¢Dear Sir,—I spent some time with
you the other day, and must take the liber-
ty of a friend to tell you of the unsufferable
affectation you are guilty of in all you say
and do. When I gave 'you a hint of it,
you asked me whether a'man is to be cold
to what his friends think of him? No, but
praise is not to be the entertainment of
every moment. He that hopes for it must
be able to suspend the possession of it till
proper periods of life, or death itself. If
you would not rather be commended than
be praise-worthy, contemn little merits;
and allow no man to be so free with you,
as to praise you to your face. Your vanity
by this means will want its food. At the
same time your passion for esteem will be
be more fully gratified; men will praise you
in their actions: where you now receive one
compliment, you will then receive twenty
civilities. Till then you will never have
of either, further than, Sir, your humble
servant. R.

No. 39.1 Saturday, April 14, 1711.

Multa fero, ut placem genus irritabile vatum.

Cum scribo- g Hor. Lib. 2. Ep. ii. 102,

IMITATED.
Much do I suffer, much, to keep in peace
This jealous, waspish, wrong-headed rhyming race,
4 Pope.

As a perfect tragedy is the noblest pro-

duction of human nature, soitis capable

"# This see ms to be intended as & compliment to

| Chancellor Cowper.
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of giving the mind one of the most delight-
ful and most improving entertainments. A
virtuous man (says Seneca) struggling with
misfortunes, is such a spectacle as gods |
might look upon with pleasure; and such
a pleasure it is which one meets with in the
representation of a_well-written tragedy.
Diversions of this kind wear out of our
thoughts every thing that is mean and lit-
tle. They cherish and cultivate that hu-
manity which is the ornament of our na-
ture. They soften insolence, sooth afflic-
tion, and subdue the mind to the dispensa-
tions of Providence.

It is no wonder therefore that in all the
polite nations of the world, this part of
the drama has met with public encourage-
ment.

The modern tragedy excels that of
Greece and Rome, in the intricacy and dis-
position of the fable; but what a Christian
writer would be ashamed to own, falls in-
finitely short of it in the moral part of the
performance.

This I may show more at large hereafter:
and in the mean time, that I may contribute
something towards the improvement of the
English tragedy, I shall take notice, in this
and in other following papers, of some par-
ticular parts in it that seem liable to ex-
ception.

Aristotle observes, that the Iambic verse
in the Greek tongue was the most proper
for tragedy: because at the same time that
it lifted up the discourse from prose, it
was that which approached nearer to it
than any other kind of verse. ¢For,” says
he, ¢ we may observe that men in ordinary
discourse very often speak iambics, without
taking notice of it.” We may make the
same observation of our English blank
verse, which often enters into our common
discourse, though we do not attend to it,
and is such a due medium between rhyme
and prose, that it seems wonderfully adapt-
ed to tragedy. Iam therefore very much
offended when I see a play in rhyme; which
is as absurd in English, as a tragedy of hex-
ameters would have been in Greek or
Latin. The solecism is, I think, still great-
er in those plays that have some scenes'in
rhyme and some in blank verse, which are
to be looked upon as two several languages;
or where we see some particular similes
dignified with rhyme at the same time that
every thing about them lies in blank verse.
I would not however debar the poet from
concluding his tragedy, or, if he pleases,
every act of it, with two or three couplets,
which may have the same effect as an air
in the Italian opera after a long recitativo,
and give the actor a graceful exit. Besides
that, we see a di\'ersit_\' of numbers in some
parts of the oldltl‘agedy, in order to hinder
the ear from being tired with the same con-
tinued modulation of the voice. For the
same reason I do not dislike the speeches |
in our English tragedy that close with an
hemistich, or half verse, notwithstanding
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the person who speaks after it begins a
new verse, without filling up the preced-
ing one: nor with abrupt pauses and break-
ings off in the middle of a verse, when
they humour any passion that is expressed
by it.

Since I am upon this subject, I must
observe that our English poets have suc-
ceeded much better in the style, than in
the sentiments of their tragedies. Their
language is very often noble and sonorous,
but the sense either very trifling, or very
common. On the contrary, in the ancient
tragedies, and indeed in those of Corneille
and Racine, though the expressions are
very great, it is the thought that bears
them up and swells them. For my own
part, I prefer a noble sentiment that is de-
pressed with homely language, infinitel
before a vulgar one that is blown up with
all the sound and energy of expression,
Whether this defect in our tragedies may
arise from want of genius, knowledge, or
experience in the writers, or from their
compliance with the vicious taste of their
readers, who are better judges of the lan-
guage than of the sentiments, and conse-
guently relish the one more than the other,

cannot determine.  But I believe it might
rectify the conduct both of the one and of
the other, if the writer laid down the whole
contexture of his dialogue in plain English,
before he turned it into blank verse; and if
the reader, after the perusal of a scene,
would consider the naked thought of every
speech in it, when divested of all its tragic
ornaments. By this means, without being
imposed upon by words, we may judge im-
partially of the thought, and consider
whether it be natural or great enough for
the person that utters it, whether it de-
serves to shine in such a blaze of eloquence,
or show itself in such a variety of lights as
are generally made use of by the writers
of our English tragedy.

I must in the next place observe, that
when our thoughts are great and just, they
are often obscured by the sounding phrases,
hard metaphors, and forced expressions in
which they are clothed. Shakspeare is often
very faulty in this particular. There is a
fine observation in Aristotle to this pur-
pose, which I have never seen quoted.
The expression, says he, ought to be very
much laboured in the unactive parts of the
fable, as in descriptions, similitudes, narra-
tions, and the like; in which the opinions,
manners, and passions of men are not re-
presented; for these (namely, the opinions,

| manners, and passions,) are apt to be ob-

scured by pompous phrases and elaborate
expressions. I]inrace, who copied most of
his criticisms from Aristotle, seems to have
had his eye on the foregoing rule, in the

| following verses:

* Et tragicus plerumque dolet sermone pedestri :
Telephus et Peleus, cam pauper et exul utergue,
Projicit ampullas et sesquipedalia verba,
8i curat cor spectantis tetigesse querela.’

Hor. Ars Poet. ver 95.
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* Tragedians too lay by thelr state to grieve :

Pelens and Telephus, exil'd and poor,

Forget their swelling and gigantic words.’

. Roscommaon.

Among our modern English poets, there
is none who has a better turn for tragedy than
Lee; if instead of favouring the impetuosity
of his genius he had restrained it, and kept
it within its proper bounds. His thoughts
are wonderfully suited to tragedy, but fre-
quently lost in such a cloud of* words, that
it is hard to see the beauty of them. There
is an infinite fire in his works, but so in-
volved in smoke that it does not appear in
half its lustre. He frequently succeeds in
the passionate parts of the tragedy, but
more particularly where he slackens his
efforts, and easesthe style of those epithets
and metaphors, in which he so much
abounds, What can be more natural, more
soft, or more passionate, than that line in
Statira’s speech where she describes the
charms of Alexander’s conversation?
“Then he would talk—Good gods! how he would talk!

That unexpected break in the line, and
turning the description of his manner of
talking into admiration of it, is inexpressi-
bly beautiful, and wonderfully suited to the
fond character of the person that speaks it.
There is a simplicity in the words, that
outshines the utmost pride of expression.

Otway has followed nature in the lan-
guage of his tragedy, and therefore shines
mn the passionate parts, more than any of
our English poets. As there is something
familiar and domestic in the fable of his
tragedy, more than in those of any other
poet, he has little pomp, but great force in
his expressions. For which reason, though
he has admirably succeeded in the tender
and melting part of his tragedies, he some-
times falls into toc great familiarity of
phrase in those parts, which by Aristotle’s
rule, ought to "have been raised and sup-
ported by the dignity of expression.

It has been observed by others, that this

t has founded his tragedy of Venice
reserved on so wrong a plot, that the
greatest characters in it are those of rebels
and traitors. Had the hero of this play
discovered the same good qualities in the
defence of his country that he showed for
its ruin and subversion, the audience could
not enough pity and admire him: but as he
1s now represented, we can only say of him
what the Roman historian says of Cataline
that his fall would have been glorious (s;
firo.patria sic concidisset) had he so fallen
in the service of his country, %

——
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Acne forte putes, me, que facere ipse recusem,

Cum recte tractent alii, landare maligne : §

e per extentum funem mihi Pposse videtur

Ire poeta, menm qui pectus inaniter angit,

Il’“‘«'ﬂ, muleet, falsis terroribus implet,

Ut magus ; et modo me Thebis, modo ponit Athenis.
Hor. Lib. 2, Ep. i. 208.
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Yet lest you think I rally more than teach,

Or praise, malignant, arts I cannot reach,

Let me for once presume t' instruct the times,

To know the poet from the man of rhymes ;

*P'is he, who gives my breast a thousand pains,

Can make me feel each passion that he feigns;

Enrage, compose, with more than magic art,

‘With pity, and with terror, tear my heart ; G

And snatch me o'er the earth, or through the air,

To Thebes, to Athens, when he will, and where.

Paope.

Tae English writers of tragedy are pos-
sessed with a notion, that when they re-
present a virtuous or innocent person in
distress, they ought not to leave him till
they have delivered him out of his trou-
bles, or made him triumph over his ene-
mies. This error they have beenled into by
a ridiculous doctrine in modern_criticism,
that they are obliged to an equal distribu-
tion of rewards and punishments, ':md' an
impartial execution of poetical justice.
Who were the first that established this
rule I know not; but I am sure it has no
foundation in nature, in reason, or in the
practice of the ancients. We find that
good and evil happen alike to all men on
this side of the grave; and as the principal
design of tragedy is to raise commisera-
tion and terror in the minds of the au-
dience, we shall defeat this great end, if
we always make virtue and innocence hap-
Py and successful. Whatever crosses and
disappointments a good man suffers in the
body of the tragedy, they will make but a
small impression on our minds, when we
know that in the last act he is to arrive at
the end of his wishes and desires. When
we see him engaged in the depths of his
afflictions, we are apt to comfort ourselves,
because we are sure he will find his way
out of them; and that his grief, how great
soever it may be at present, will soon ter-
minate in gladness. For this rcason the
ancient writers of tragedy treated men in
their plays, as they are dealt with in the
world, by making virtue sometimes happy
and sometimes miserable, as they found
it in the fable which they made choice
of, or as it might affect their audience in
the most agreeable manner. Aristotle con-
siders the tragedies that were written in
either of these kinds, and observes, that
those which ended unhappily had always
pleased the people, and carried away the
rize in the public disputes of the stage,
rom those that ended happily. Terror
and commiseration leave a pleasing an-
guish in the mind; and fix the audience in
such a serious composure of thought, asis
much more lasting and delightful than any
little transient starts of joy and satisfaction,
Accordingly we find, that more of our
English tragedies have succeeded in which
the favourites of the audience sink under
their calamities, than those in Which they
recover themselves out of them. The best

lays of this kind are The Orphan, Venice
F’l\'Si‘I‘\'(‘d, Alexander the Great, Theodo-
sius, All for Love, (Edipus, Oroonoko,
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Othello, &c. King Lear is an admirable
tragedy of the same kind, as Shakspeare
wrote it; but as it is reformed, according
to the chimerical notion of poetical justice,
in my humble opinion it has lost half its
beauty. At the same time I must allow,
that there are very noble tragedies, which
have been framed upon the other plan, and
have ended happily; asindeed most of the
good tragedies, which have been written
since the starting of the above criticism,
have taken this turn; as The Mourning
Bride; Tamerlane, Ulysses, Phzdra and
Hippolitus, with most of Mr. Dryden’s. I
must also allow that many of Shakspeare’s,
and several of the celebrated tragedies of
antiquity, are cast in the same form. I do
not therefore dispute against this way of
writing tragedies, but against the criticism
that would establish this as the only me-
thod; and by that means would™ very

much cramp the English tragedy, and

our writers,
The tragi
of the Eng

sh theatre, is one of the most

a poet’s thoughts. An author might as
well think of weaving the adventures of
ZEneas and Hudibras into one poem, as of
writing such a motley piece of mirth and
sorrow. But the absurdity of these per-

insist upon it.

The same cbjections which are made to
tragi-comedy, may in some measure be ap-
plied
plot in them; which are likewise more fre-
quent upon the English stage, than upon
any other; for though the grief of the au-
dience, in such performances, be not
changed into another passicn, as in tragi-
comedies; it is diverted upon another ob-
ject, which weakens their concern for the
principal action, and breaks the tide of sor-
row, by throwing it into different channels.
This inconvenience, however, may, in a|
great measure be cured, if not wholly re-
moved, by the skilful choice of an under-
plot, which may bear such a near relation
to the principal design as to contribute to-
wards the completion of it, and be con-|
cluded by the same catastrophe. ‘

There’is also another particular, which
may be reckoned among the blemishes, or |
rather the false beauties of our English tra-
gedy: I mean those particular speeches
which are commonly known by the name
of rants. The warm and passionate parts
of a tragedy, are always the most taking
with the audience; for which reason we
often see the players pronouncing, in all
the violence of action, several parts of the |
tragedy which the author writ with great
temper, and designed that they should
have been so acted. I have seen Powell*

* Mr. George Powell, though moving in the same

no inconsiderable rank in the public estimation : un-

THE SPE

perhaps give a wrong bent to the genius of |
-comedy, which is the product |

monstrous inventions that ever entered into |

formances is so very visible, that I shall not |

to all tragedies that have a double |

| fortunately, however, in his latter days, the love
bottle weaned him from his attachment to the stage,
and he declined greatly from that reputation which he
X had acquired
sphere with Betterton, Booth, Wilkes, &c. maintained | which
| died in 1714.
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| very often raise himself a loud clap by this
|artifice. The poets that were acquainted
| with this secret, have given frequent oc-
casion for such emotions in the actor, by
adding vehemence to words where there

| was no passion, or inflaming a real passion
| into fustian.

This hath filled the mouths
of our heroes with bombast; and given

[them such sentiments, as proceed rather

from a swelling than a greatness of mind.,
Unnatural exclamations, curses, VOWS,
blasphemies, a defiance of mankind, and
an outraging of the gods, frequently pass
upon the audience for towering thoughts,

{ and have accordingly met with infinite ap-
| plause.

I shall here add a remark, which I am
afraid our tragic writers may make an ill
use of. As our heroes are generally lovers,
their swelling and blustering upon the
stage very much recommends them to' the
fair part of their audience. The ladies are
wonderfully pleased to see a man insulting
kings, or affronting the ‘gods in one scene,
and throwing himself at the feet of his
mistress in another. Let him behave him-
self insolently towards the men, and ab-
jectly towards the fair one, and it is ten to
one but he proves a favourite with the
boxes. Dryden and Lee, in several of
their tragedies, have practised this secret
with good success.

But to show how a rant pleases beyond
the most just and natural thought that is
not pronounced with vehemence, I would
desire the reader when he sees the tragedy
of (Edipus, to observe how quietly the hero
is dismissed at the end of the third act,
after having pronounced the following lines,
in which the thought is very natural, and
apt to move compassion:

*To you good gods, I make my last appeal.’

Or clear my virty or my crimes reveal,

Ifin the maze of fate I blindly run,

And backward tread those paths I

Impute my errors to your own dec

My hands are guilty, but my heart is free,’

Let us then observe with what thunder
claps of applause he leaves the stage, after
the impicties and execrations at the end of
the fourth act; and you will wonder to see

sought to shun;

| an audience so cursed and so pleased at the

same time.
‘O that, as oft I have at Athens seen,
[ Where by the way, there was no stage
till many years after (Edipus. ]
The stage arise, and the big clouds descend;
So now in very deed, I might behold
This pond'rous globe, and all yon marble roof,
Meet, like the hands of Jove, and crush mankind :
For all the elements,’ &c.

ADVERTISEMENT.

Having spoken of Mr. Powell

as sometimes raising

himself applause from the ill taste of an audic nee, I
must do him the justice to own, that he is excellently

of the

He was author of five Plays, all of
he brought on the stage with good success. He
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formed for a tragedian, and, when he pleases, deserves
the admiration of the best judge s I doubt not but he
will in the Conquest of Mexico, which is acted for his
own benefit, to-morrow night. C.
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Tu non inventa reperta es.
Ovid. Met. i. 654.
So found, is worse than lost. Addison.
CompassioN for the gentleman who
writes the following letter, should not pre-
vail upon me to fall upon the fair-sex, if it
were not that I find they are frequently
fairer than they ought to be. Such impos-
tures are not to be tolerated in civil s ciety,
and I think his misfortune ought to be made
public, as a warning for other men always
to examine into what they admire.

*Str,—Supposing you to be a person of
general knowledge, I'make my application
to you on a very particular occasion. I have
a great mind to be rid of my wife, and
hope, when you consider my case, you will
be of opinion I have very just pretensions
to a divorce. I am a mere man of the town,
and have very little improvement, but what
I have got from plays, I remember in The
Silent Woman, * the learned Dr. Cutberd,
or Dr. Otter, (I forget which) makes one
of the causes of separation to be Error
Personze, when a man marries a woman,
and finds her not to be the same woman
whom he intended to marry, but another,
If that be law, itis, I presume, exactly my
case. For you are to know, Mr. Spectator,
that there’are women who do not let their
husbands see their faces till they are mar-
ried.

‘Not to keep you in suspense, I mean
lainly that part of the sex who paint.
“hey are some of them so exquisitely skil-

ful this way, that give them but a tolerable
pair of eyes to set up with, and they will
make bosom, lips, cheeks, and eve-brows,
by their own industry. As for my dear,
NEVEr was a man so enamoured as J was of
her fair fprchca’d, neck, and arms, as well
as the bright jet of her hair: but, to my
great astonishment, I find they were all the
effect of art. Her skin is go tarnished with
this practice, that when she first wakes in
a morning, she scarce seems young enough
to be the mother of her whom I carried to
bed the night before. I shall take the
liberty to part with her by the first oppor-
tunity, unless her father will make her
Portion suitable to her real, not her assumed
countenance. This I thought fit to let him
and her know by your means, I am, Sjir,

Your most obedient, humble servant.? :

I cannot tell what the law, or the Pparents
e s

* Epiceene, or The Silent Woman,
Jonson.—jy s miuch to be regretted that this fine comedy
has for seyera] years been totally neglected by the mang.
Eers of our theatres. Unless the public taste has greg ly
declined from what it was, this excellent performance
would certainly pe more acceptable than the flippant
vglgar nonsense with which we are so often annoyed
from the pens of some of our modern dramatists,

10

a4 comedy by Bep
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of the lady will do for this injured gentle-
man, but must allow he has very much jus-
tice on his side. I have indeed very long
observed this evil, and distinguished those
of our women who wear their own, from
those in borrowed complexions, by the
Picts and the British. There does not need
any great discernment to judge which are
which. The British have a lively animated
aspect; the Picts, though never so bcu\li}flll,
have dead uninformed countenances. The
muscles of a real face sometimes swell with
soft passion, sudden surprise, and are flush-
ed with agreeable confusions, according as
the objects before them, or the idc:}s pre-
sented to them, affect their imagination.
But the Picts behold all things with the
same air, whether they are joyful or sad;
the same fixed insensibility appears upon
all occasions. A Pict, though she takes all
that pains to invite the approach of lovers,
is obliged to keep them at a certain dis-
tance; a sigh in a languishing lover, if
fetched too near her, would dissolve a fea-
ture; and a kiss snatched by a forward one,
might transfer the complexion of the mis-
tress to the admirer. Itis hard to speak of
these false fair ones, without saying some-
thing uncomplaisant, but I would only re-
commend to them to consider how they like
coming into a room new painted; they may
assure themselves the near .'_1pp1‘0:lr11 of a
lady who uses this practice is much more
offensive.

‘Will Honeycomb told us, one day, an ad-
venture he once had with a Pict. This
lady had wit, as well as beauty, at will; and
made it her business to gain hearts, for no
other reason but to rally the torments of
her lovers. She would” make great ad-
vances to ensnare men, but without any
manner of scruple break off when there was
no provocation. Her ill nature and vanity
made my friend very easily proof against
the charms of her wit'and conversation; but
her beauteous form, instead of being blem-
ished by her falsehood and inconstancy,
every day increased upon him, and she had
new attractions every time he saw her.
When she observed Will irrevocably her
slave, she began to use him as such, and
after many steps towards such a cruelty,
she at last utterly banished him. The un-
happy lover strove in vain, by servile epis-
tles, to revoke his doom, till at length he
was forced to the last refuge, a round sum
of money to her maid. This corrupt at-
tendant placed him early in the morning
behind the hangings in her mistress’s dress-
ing-room. He stood very conveniently to
observe, without being seen. The Pict be-
gins the face she designed to wear that day,
and I have heard him protest she had
worked a full half hour before he knew her
to be the same woman. As soon as he saw
the dawn of that complexion for which he
had so long languished, he thought fit to
break from his concealment, repeating that
verse of Cowley:
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‘ Th* adorning thee with so much art,
Is but a barbarous skill ;

*Tis like the pois’ning of a dart,
Too apt before to kill.'

The Pict stood before him in the utmost
confusion with the prettiest smirk imagina-
ble on the finished side of her face, pale as
ashes on the other. Honeycomb seized all
her galley-pots and washes, and carried off
his handkerchief full of brushes, scraps of
Spanish wool, and phials of unguents. The
lady went into the country: the lover was
cured.

It is certain no faith ought to be kept
with cheats, and an oath made to a Pict is
of itself void. I would therefore exhort all
the British ladies to single them out, nor do
I know any but Lindamira who should be
exempt from discovery; for her own com-
plexion is so delicate that she cught to be
allowed the covering it with paint, as a
punishment for choosing to be the worst
piece of art extant, instead of the master-
piece of nature. As for my part, who have
no expectations from women, and consider
them only as they are part of the species, I
do not half so much fear offending a beautv
as a woman of sense; I shall therefore pro-
duce several faces which have been in pub-
lic these many years, and never appeared.
It will be a very pretty entertainment in the
Playhouse, (when I have abolished this cus-
tom) to see so many ladies, when they first
lay it down, incog. in their own faces.

In the mean time, as a pattern for im-
proving their charms, let the sex study the
agreeable Statira. Her features are en-
livened with the cheerfulness of her mind,
and good humour gives an alacrity to her
eyes. She is graceful without affecting an
air, and unconcerned without appearing
careless. Her having no manner of art in
her mind, makes her want none in her
person.

How like is this lady, and how unlike is
a Pict, to that description Dr. Donne gives
of his mistress?

.

~Her pure and eloguent blood
Spoke in her cheeks, and so distinctly wrought,
That one would almos her body thought.

ADVERTISEMENT.

A young gentlewoman of about nineteen years of age
(bred in the family of a petson of quality, lately de-
ceased) who paints the finest fle sh-colour, wants a place,
and is to be heard of at the house of Mynheer Grotesque,
a Dutch painter in Barbican.

N. B. She is also well skilled in the drapery part, and
puts on hoods, and mixes ribands 80 as to suit the co-
lours of the face with great art and success,
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Garganuin mugire putes nemus, aut mare Tuscum;
Tanto cum strepitu ludi spectantur, et artes,
Divitizque peregrine; quibus oblitus actor
Cum stetit in scena, concurrit dexters Ve,
Dixit adhue aliquid? Nil sane. Quid placet ergo?
Lana Tarentino violas imitata veneno,

Hor. Lib. 2. Ep. i. 202

IMITATED.
Loud as the wolves, on Orea’s stormy steep,

THE SPECTATOR. [No. 42.

Buch fs the shout, the long applauding note,
At Quin’s high plume, or Oldfield’s petticoat :
Or when from court a birth-day suit bestow'd
Sinks the lost actor in the tawdr
Booth enters hark! the unive
But has he spoken Not a sylla
What shook the stage, and made the ople stare ?
Cato’s long wig, flowr'd gown, and lacker'd chair.
Pope.

ARISTOTLE has observed, that ordinary
writers in tragedy endeavour to raise terror
and pity in their audience, not by proper
sentiments and expressions, but by the
dresses and decorations of the stage. There
1S something of this kind very ridiculous in
the English theatre. When the author has
a mind to terrify us, it thunders; when he
would make us melancholy, the stage is
darkened. But among all our tragic arti-
fices, I am the most offended at those which
are made use of to inspire us with magnifi-
cent ideas of the persons that speak. 'The
ordinary method of making a hero, is to
clap a ‘huge plume of feathers upon his
head, which rises so very high, that there
is often a greater length from his chin to
the top of his head, than to the sole of his
foot. One would believe, that we thought a
great man and a tall man the same thing.
This very much embarrasses the actor,
who is forced to hold his neck extremely
stiff and steady all the while he speaks; and

notwithstanding any anxieties which he
sar

pretends for his mistress, his country, or
his friends, one may see by his action, that
his greatest care and concern is to keep the
plume of feathers from falling off his head.
For my own part, when I see a man utter-
ing his complaints under such a mountain
of feathers, I am apt to look upon him ra-
ther as an unfortunate lunatic than a dis-
tressed hero. As these superfluous orna-
ments upon the head make a great man, a
princess generally receives her grandeur
from those additional incumbrances that fall
into her tail; I mean the broad sweeping
train that follows her in all her motions,
and finds constant employment for a boy
who stands behind her to open and spread
it to advantage. I do not know how others
are affected at this sight, but I must con-
fess, my eyes are wholly taken up with the
Page’s part; and as for the queen, I am not
S0 attentive to any thing she speaks, as to
the right adjusting of her train, lest it should
chance to trip up her heels, or incommode
hCl‘, as she walks to and fro upon the St:lg(-,
It is, in my opinion, a very odd spectacle,
to see a queen venting her passion in a dis-
ordered motion, and a little boy taking care
all the while that they do not ruffie the taj]
of her gown. The parts that the two per-
sons act on the stage at the same time are
very different. The princess is afraid lest
she should incur the displeasure of the king
her father, or lose the hero her lover,
whilst her attendant is only concerned lest
she should entangle her feet in her petticoat,

We are told, that an ancient tragic poet,
to move the pity of his audience for his

Hew! to the rearings of the northern deep

exiled kings and distressed heroes, used to
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make the actors represent them in dresses
and clothes that were thread-bare and de-
cayed. This artifice for moving pity, seems
as ill-contrived as that we have been speak-
ing of, to inspire us with a great idea of the
versonsintroduced upon the stage. In short,
1 would have our conceptions raised by the
dignity of thought and sublimity of expres-
sion, rather than by a train of robes or a
plume of feathers.

Another mechanical method of making
great men, and adding dignity to kings and
queens, is to accompany them with halberds
and battle-axes. Two or three shifters of
scenes, with the two candle-snuffers, make
up a complete body of guards upon the En-
glish stage; and by the addition of a few
porters dressed in red coats, can represent
above a dozen legions. I have sometimes
seen a couple of armies drawn up together
upon the stage, when the poet has been dis-
posed to do honour to his generals. It is
impossible for the reader’s imagination to
multiply twenty men into such prodigious
multitudes, or to fancy that two or three
hundred thousand soldiers are fighting in a
room of forty or fifty yards in compass. In-
cidents of such a nature should be told, not
represented.

‘ Non tamen intus

Digna geri promes in scenam : multaque tolles
Ex oculis, que mox narret facundia presens.’
Hor. Ars Poet. ver. 182.
* Yet there are things improper for a scene,
Which men of judgment only will relate.’
Roscommon.

T should, therefore, in this particular, re-
commend to my countrymen the example
of the French stage, where the kings and
queens always appear unattended, and
leave their guards behind the scenes. I
should likewise be glad if we imitated the
French in banishing from our stage the
noise of drums, trumpets, and huzzas;
which is sometimes so very great, that
when there is a battle in the Haymarket
theatre, one may hear it as far as Charing-
CToss.

I have here only touched upon those par-
ticulars which are made use of to raise and
agerandize the persons of a tragedy; and
shall show, in another paper, the several
expedients which are practised by authors
of a vulgar genius to move terror, pity, or
admiration, In their hearers.

The tailor and the painter often contri-
bute to the success of a tragedy more than
the poet. Scenes affect ordinary minds as
much as speeches; and our actors are very
sensible, that a well-dressed play has some-
times brought them as full audiences as a
well-written one. The Italians have a very
good phrase to express this art of imposing
upon the spectators by appearances; they
call it the ¢ Fourberia della scena.” “The
knavery or trickish part of the drama.’ But
howeverthe show and outside of the tragedy
may work upon the vulgar, the more un-
derstanding part of the audience immedi-
ately see through it, and despise it.
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A good poet will give the reader a more
lively idea of an army or a battle in a de-
scription, than if he actually saw them
drawn up in squadrons and battalions, or
engaged in the confusion of a fight. Our
minds should be opened to great concep-
tions, and inflamed with glorious sentiments
by what the actor speaks more than by
what he appears. Can all the trappings
or equipage of a king or hero, give Brutus
half that pomp and majesty which he re-
ceives from a few lines in Shakspeare ?C
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He tibi erunt artes; pacisque imponere morem,
Parcere subjectis, et debellare superbos.
Virg. JEn. vi. 853.

Be these thy arts, to bid contention cease,

Chain up stern war, and give the nations peace ;

O'er subject lands extend thy gentle sway,

And teach with iron rod the haughty to obey.

TaERE are crowds of men whose great

misfortune it is that they were not bound
to mechanic arts or trades; it being abso-
lutely necessary for them to be led by some
continual task or employment. These are
such as we commonly call dull fellows;
persons, who for want of something to do,
out of a certain vacancy of thought, rather
than curiosity, are ever meddling with
things for which they are unfit. I cannot
give you a notion of them better, than by
presenting you with a letter from a gentle-
man, who belongs to a society of this order
of men, residing at Oxford.

¢ Oxford, April 13, 1711, 4 o’clock in
the morning.
¢ S1r,—In some of your late speculations,
I find some sketches towards a history of
clubs; but you seem to me to show them in
somewhat “too ludicrous a light. I have
well weighed that matter, and think, that
the most important negociations may best
be carried on in such assemblies. T shall,
therefore, for the good of mankind (which
I trust you and I are equally concerned for)
propose an institution of that nature for ex-
ample sake.
¢T must confess that the design and trans-
actions of too many clubs are trifling, and
manifestly of no consequence to the nation
or public weal. Those I will give you up.
But you must dome then the justice to own,
that nothing can be more useful or lauda-
ble, than the scheme we go upon. To
avoid nicknames and witticisms, we call
ourselves the Hebdomadal Meeting. Our
president continues for a year at least, and
sometimes four or five; we are all grave,
serious, designing men, in our way: we
think it our duty, as far as in us lies, to
take care the constitution receives no harm
—Ne quid detrimenti res capiat frublica.—
To censure doctrines or facts, perscns or
things, which we do not like; to settle the
nation at home, and carry on the war
abroad, where and in what manner we sce
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fit. If other people are not of our opinion,
we cannot help that, It were better they
were. Moreover, we now and then con-
descend to direct, in some measure, the
little affairs of our own university,

‘Verily, Mr. Spectator, we are much
offended "at the act for importing French
wines. A bottle or tw
fying port at honest George’s, made a night
cheerful, and threw off reserve. But this
Plaguy French claret will not only cost us
more money, but do us less good. Had we
been aware of it before it had gone too far,
I must tell you, we would have Petitioned
to be heard upon that subject. But let that
pass. .

‘I must let you know likewise, good sir,
that welook upona certain northern prince’s
march, in conjunction with infidels, to be
palpably against our good-will and liking;
and, for all monsieur Palmquist, a most
dangerous innovation: and we are by no
means yet sure, that some People are not
at the bottom of it. At least my own pri-
vate letters leave room for a politician, well

versed in matters of this nature, to suspect | mention a few military

as much, as
tells me.

¢ We think we have at least done the bu-
siness with the malcontents in Hungary,
and shall clap up a peace there.

*What the neutrality army is to do, or
what the army in Flanders, and what two
or three other princes, is not yet fully de-
termined among us; and we wait impa-
tiently for the coming in of the next Dyer,
who you must know is our authentic intel-
ligence, our Aristotle in politics, And,
indeed, it is but fit there should be some
dernier resort, the absolute decider of all
controversies,

‘We were lately informed that the
lant trained-bands had patrolled all night
long about the streets of London. We n-
deed could not imagine any occasion for it,
we guessed not a tittle on it aforehand, we
Were in nothing of the secret; and that city
tradesmen, or their apprentices, should do
duty or work through the holidays, we
thought absolutely impossible, But Dyer
being Positive in it, and some letters from
other people, who had talked with some
who had it from those who should know,
giving Some countenance to it, the chairman

a penetrating friend of mi

gal-
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reported from the committee appointed to
examine into that affair, that it was possi-
ble there might be something in it. I have
much more to s to you, but my two ).;rxd
friends and neighb urs, Dominic and Sly-
boots, are just come in, and the coffee is
ready. Iam, in the meantime, Mr. Spec-
tator, your admirer angd humble servant,

. ‘ABRAHAM FROTH.,’

|

{

You may observe the turn of their minds
tends onl_\: to Ilf)‘\‘k."; and not satisfaction
in any thing. It would be disappointment |
to them, to come to certainty in any thing, |
for that would gravel them, and Put an end |
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to their inquiries, which
make for information,
do not know but this may be a very good
way of accounting for what we frequently
see, to wit, that dull fellows prove very
good men of business. Business relieves
them from their own natural h :aviness, by
furnishing them with what to do; whereas
| business to mercurial men, is an interrup-
| tion from their real existence and happi-
‘ ness. Though the dull part of mankind are
harmless in their amusements, it were to
be wished they had no vacant time, because
they usually " undertake something that
makes their wants conspicuous, by their
manner of supplying them. You shall sel-
dom find a dull fellow of good education,
but if he happens to have any leisure upon
his hands, will turn his head to one of those
two amusements for all fools of eminence,
politics or poetry. The former of these
arts is the study of all dull people in gene-
ral; but when dulness is lodged in a per-
son of a quick animal life, it generally ex-
erts itself in poetry. One might here
writers, who give

dull fellows do not
but for exercise, I

1€ [ great entertainment to the age, by reason

that the stupidity of their

¢ hcudsisquickcncd
by the alacrity of their

y hearts. This con-
stitution in a”dull fellow, gives vigour to
nonsense, and makes the puddle boil, which
would otherwise stagnate, The British
Prince, that celebrated oem, which was
written in the reign of Ring Charles the
Second, and deservedly called by the wits
of that age incomparable, was the effect of
such a happy genius as we are speaking of,
From among many other distichs no less to
be quoted on this account, I cannot but re-
cite the two following lines:

* A painted vest Prince Volt
Which from a naked P

ager had on,
ict his grandsire won,'*

Here, if the poet had not been viv
as well as stupid, he could not, in the
warmth and_hurry of nonsense, have been
capable of forgetting that neither Prince
Voltager, nor his grandfather, could strip
a naked man of his doublet; but a fool of a
colder constitution would have stayed to
have flayed the Pict, and made buff'of his
skin, for the wearing of the conqueror,

To bring these observations to some use-
b e b

* Absurd as these lines are, they found an apologisy
in the late Edward King, €8q. who, in his Munimentg
Antiqua, after alluding to the practice of Latlooing he-
Ing prevalent amongst the Britons, Pic and other
northern nations, continues—* The gures thus mark-
ed, however, were as indelible as they were hffuuunmlc;
and they were even badges of their chieftains ; ingq.
much that it is not quite impossible to m.:d sense of
those lin elegantly censured in the Spectator, for
their burlesque nonsense :—

acious,

8;

* A painted vest Prinee Voltager kad on,
Whick from a naked Pict his grandsire won )

For amongst a people, such as ”l"‘ ancient Britong, who
were so barbarous that, like the Scythians, they deemed
the skulls of their in ornament to thejy horse-
trappings, it is not ¥ ympossible to suppose that
the skin of a poor painted Pict, as well as the skip of a
Wolf, might be worn as a trophy

JMunimenta Antiqua, vol, i. P 186.
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ful purpose of life, what I would propose
should be, that we imitated those wise na-
tions wherein every man learns some handi-
craft-work.—Would it not employ a beau,
prettily enough, if, instead of eternally
playing with a snuff-box, he spent some
part of his time in making one? Such a
method as this would very much conduce
to the public emolument, by making every
man living good for something; for there
would then be no one member of human
society, but would have some little pre-
tension for some degree in it; like him
who came to Will’s coffee-house, upon the
merit of having writ a posy of a ring. R.

No.44.] Friday, April 20, 1711
Tu quid ego, et populus mecum desideret, audi.
Hor. Ars Poet., ver. 153.
Now hear what every auditor expects.
Roscommon.
AmoxG the several artifices which are
putin practice by the poets to fill the minds
of an audience with terror, the first place
is due to thunder and lightning, which
are often made use of at the descending
of a god, or the rising of a ghost, at the
vanishing of a devil, or at the death of a
tyrant. 1 have known a bell introduced
into several tragedies with good effect; and
have seen the whole assembly in a very
great alarm all the while it has been ring-
ing. But there is nothing which delights
and terrifies our English theatre so much
as a ghost, especially when he appears in
a bloody shirt. A spectre has very often
saved a play, though he has done nothing
but stalked across the stage, or rose through
a cleft of it, and sunk again without speak-
ing one word. There may be a proper
season for these several terrors; and when
they only come in as aids and assistances
to the poet, they are not only to be excused,
but to be applauded. Thus the sounding
of the clock in Venice Preserved, makes
the hearts of the whole audience quake;
and conveys a stronger terror to the mind
than it is possible for words to do. The ap-
pearance of the ghost in Hamlet is a mas-
ter-piece in its kind, and wrought up with
all the circumstances that can create either
attention or horror. The mind of the rea-
der is wonderfully prepared for his recep-
tion by the discourses that precedeit. His
dumb behaviour at his first entrance,
strikes the imagination very strongly; but
every time he enters, he is still more ter-
rifying. Who can read the speech with
which young Hamlet accosts him, without
trembling.
¢ Hor. Look, my lord, it comes!
¢ Ham. Angels and ministers of grace defend us!
Be thou a spirit of health, or goblin damn'd ;
Bring with thee airs from heav'n, or blasts from hell;
Be thy intents wicked or charitable ;
Thou com’st in such a questionable shape
That I will speak to thee. T'll call thee Hamlet,
King, Father, Royal Dane.—Oh ! answer me.
Let me not burst in ignorance ; but tell
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Why thy canoniz'd bones, hearsed in death,
Have burst their cearments 2 Why the sepulchre,
Wherein we saw thee quietly inurn'd,

Hath op'd his ponderous and marble jaws,

To cast thee up again ? What may this mean ?
That thou, dead corse, again in complete steel
Revisit’st thus the glimpses of the moon,
Making night hideous 7’

I do not therefore find fault with the arti-
fices above mentioned, when they are in-
troduced with skill, and accompanied by
proportionable sentiment and expressions
in the writing.

For the moving of pity, our principle ma-
chine is the handkerchief: and indeed in
our common tragedies, we should not know
very often that the persons are in distress
by any thing they say, if they did not from
time to time apply their handkerchiefs to
their eyes. Far be it from me to think of
banishing this instrument of sorrow from
the stage; I know a tragedy could not sub-
sist without it: all that I would contend for,
isto keep it from being misapplied. Ina
word, I would have the actor’s tongue sym-
pathize with his eyes.

A disconsolate mother, with a child in
her hand, has frequently drawn compassion
from the audience, and has therefore gained
a place in several tragedies. A modern
writer, that observed how this had took in
other plays, being resolved to double the
distress, and melt his audience twice as
much as those before him had done,
brought a princess upon the stage with a
little boy in one hand, and a girl in the
other. This too had a very good effect. A
third poet being resolved to outwrite all his
predecessors, a few years ago introduced
three children with great success: and, as I
am informed, a young gentleman, who is
fully determined to break the most obdu-
rate hearts, has a tragedy by him, wherethe
first person that appears upon the stage is
an afflicted widow in her mourning weeds,
with half a dozen fatherless children at-
tending her, like those that usually hang
about the figure of Charity. Thus several
incidents that are beautiful in a good writer,
become ridiculous by falling into the hands
of a bad one.

But among all our methods of moving
pity or terror, there is none so absurd and
barbarous, and what more exposes us to
the contempt and ridicule of our neigh-
bours, than that dreadful butchering of one
another, which is very frequent upon the
English stage. To delight in seeing men
stabbed, poisoned, racked, or impaled, is
certainly the sign of a cruel temper: and as
this is often practised before the British
audience, several French critics, who think
these are grateful spectacles to us, take
occasion from them to represent us a peo-
ple that delight in blood. It is indeed very
odd to see our stage strewed with carcases
in the last scenes of atragedy; and to ob-
serve in the wardrobe of the playhouse se-
veral daggers, peniards, wheels, bowls for
poison, and many other instruments of
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death. Murders and executions are always
transacted behind the scenes in the French
theatre; which in general is very agree-
able to the manners of a polite and civilized
people: but as there are no exceptions to
this rule on the French stage, it leads them
into absurdities almost as ridiculous as that
which falls under our present censure. I
remember in the famous play of Corneille,
written upon the subject of the Horatii
and Curiatii; the fierce young hero who
had overcome the Curiatii one after ano-
ther, (instead of being congratulated by his
sister for his victory, being upbraided by
her for having slain her lover) in the height
of his passion and resentment kills her. If
any thing could extenuate so brutal an ac-
tion, it would be the doing of it on a sudden,
before the sentiments of nature, reason, or
manhood could take place in him. How-
ever, to avoid public bloodshed, as soon as
his passion is wrought to its height, he
follows his sister to the whole length of the
stage, and forbears killing her till they are
both withdrawn behind the scenes. I must
confess, had he murdered her before the
audience, the indecency might have been

greater; but as it is, it appears very unna- |

tural, and looks like killing in cold blood.
To give my opinion upon this case, the fact
ought not to have been represented, but to
have been told, if there was any occasion
for it.

It may not be unacceptable to the reader
to see how Sophocles has conducted a tra-
gedy under the like delicate circumstances.
Orestes was in the same condition with
Hamlet in Shakspeare, his mother having
murdered his father, and taken possession
of his kingdom in conspiracy with her adul-
terer. That young prince, therefore, being
determined to revenge his father’s death
upon those who filled his throne, conveys
himself by a beautiful stratagem into his
mother’s apartment, with a resolution tokill
her. But because such a spectacle would
have been too shocking to the audience, this
dreadful resolution is executed behind the
scenes: the mother is heard calling out to
her son for mercy; and the son answering
her, that she showed no mercy to his fa-
ther; after which she shrieks out she is
Wwounded, and by what follows we find that
she is slain. 1" do not remember that in
any of our plays there are speeches made
behind'the scenes, though there are other

il]SKanCt‘? of this nature to be met with in |
those of the ancients: and I believe my |

reader will agree with me, that there is
something infinitely more affecting in this
dreadful dialogue between the mother and
her son behind the scenes, than could have
been in any thing transacted before the
audience. Orestes immediately after meets
the usurper at the entrance of his pa-
lace; and by a very happy thought of
the poet avoids killing him before the au-

dience, by telling him that he should live |
some time in his present bitterness of soul |
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before he would despatch him, and by or-
dering him to retire into that part of the
palace where he had slain his father,
whose murder he would revenge in the
very same place where it was committed,
By this means the poet observes that de-
cency, which Horace afterwards establish-
ed by a rule, of forbearing to commit par-
ricides or unnatural murders before the
audience.

* Nec pueros coram populo Medea trucidet.’

JArs Poet. ver. 185,
¢ Let not Medea draw her murd'ring knife,
And spill her children’s blood upon the stage.’
Roscommon.
The French have, therefore, refined too

much upon Horace’s rule, who never de-
signed to banish all kinds of death from the
stage: but only such as had too much hor-
ror in them, and which would have a better
effect upon the audience when transacted
behind the scenes. I would therefore re-
commend tomy countrymen the practice of
the ancient poets, who were very sparing of
their public executions, and rather chose to
perform them behind the scenes, if it could
be done with as great an effect upon the au-
dience. At the same time I must observe,
that though the devoted persons of the
tragedy were seldom slain before the au-
dience, which has generally something ridi-
culous in it, their bodies were often pro-
duced after their death, which has always

[in it something melancholy or terrifying;

so that the killing on the stage does not
seem to have been avoided only as an inde-
cency, but also as an improbability,

‘ Nec pueros coram populo Medea trucidet ;
Aut humana palam coquat exta nefarius Atreus;
Ant in avem Progne vertatur, Cadmus in anguem,
Quodcunque ostendis mihi sic, incredulis odi.!

Hor. Ars Poet.

‘ Medea must not draw her murd'ring knife,

Nor Atreus there his horrid feast prepare :
Cadmus and Progne’s metamorphoses,

(She to a swallow turn'd, he to a snake )

And whatsoever contradicts my sense,

I hate to see, and never can believe.'—Roscommon.

I have now gone through the several
dramatic inventions which are made use
of by the ignorant poets to supply the place
of tragedy, and by the skilful to improve
it; some of which I could wish entirely re-
jected, and the rest to be used with cau-
tion. It would be an endless task to con-
sider comedy in the same light, and to
mention the innumerable shifts that small
wits put in practice to raise a laugh. Bul-
lock in a short coat, and Norris in a long
one, seldom fail of this effect. In ordinary
comedies, a broad and a narrow brimmed
hat are different characters. Sometimes
the wit of the scene lies in 2 shoulder-belt,
and sometimes in a pair of whiskers.
lover running about the stage, with his
head peeping out of a barrel, ¥ was thought
a very good jest in King Charles the Se-
cond’s time; and invented by one of the

* The comedy of The Comical Revenge, or Love in a
Tub, by Sir George Etheridge,
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first wits of that age. But because ridicule
is not so delicate as compassion, and be-
cause the objects that make us laugh are
infinitely more numerous than those that
make us weep, there is a much greater
latitude for comic than tragic artifices,
and by consequence & much greater indul-
gence to be allowed them. C.

No. 45.] Saturday, April 21, 1711

Natio comeda est Juv. Sat. iii. 100
The nation is a company of players.

THERE is nothing which I desire more
than a safe and honourable peace, though
at the same time I am very apprehensive
of many ill consequences that may attend
it. I do not mean in regard to our politics,
but to our manners. What an inundation
of ribands and brocades will break in upon
us? What peals of laughter and imperti-
nence shall we be exposed to? For the
prevention of those great evils, I could
heartily wish that there was an act of par-
Jiament for prohibiting the importation of
French fopperies.

The female inhabitants of our island have
already received very strong impressions
from this ludicrous nation, though by the
length of the war (as there is no evil which
has not some good attending it) they are
pretty well worn out and forgotten. I re-
member the time when some of our well-

bred country-women kept their valet de|

chambre; because, forsooth, a man was
much more handy about them than one of
their own sex. 1 myself have seen on¢ of
these male Abigails tripping about the
room with a looking-glass in his hand, and
combing his lady’s hair a whole morning
together. Whether or no there was any
truth in the story of a lady’s being got with
child by one of these her hand-maids, I
cannot tell; but I think at present the whole
race of them is extinct in our own country.

About the time that several of our sex
were taken into this kind of service, the
ladies likewise brought up the fashion of
receiving visits in their beds. It was then
looked upon as a piece of ill-breeding for a
woman to refuse to see 2 man because she
was not stirring; and a porter would have
been thought unfit for his place, that could
have made so awkward an excuse. AslI
love to see every thing that is new, I once
prevailed upon my friend Will Honey-
comb to carry me along with him to one of
these travelled ladies, desiring him at the
same time to present me as a foreigner
who could not speak English, that so I
might not be obliged to bear a part in the
discourse. The lady, though willing to ap-
pear undrest, had put on her best looks,
and painted herself for our reception. Her
hair appeared in a very nice disorder, as
the night-gown which was thrown upon her
shoulders was ruffied with great care. For
my part, [am so shocked with every thing
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which looks immodest in the fair sex, that
I could not forbear taking off my eye from
her when she moved in bed, and wasin the
greatest confusion imaginable every time
she stirred a leg, or an arm. As the co-
quettes who introduced this custom grew
old, they left it off by degrees; well know-
ing that a woman of threescore may kick
and tumble her heart out, without making
any impression.

Sempronia is at present the most profess-
ed admirer of the French nation, but is so
modest as to admit her visitants no further
than her toilet. It is a very odd sight that
beautiful creature makes, when she is talk-
ing politics, with her tresses flowing about
her shoulders, and examining that face in
the glass, which does such execution upon
all the male standers-by. How prettily
does she divide her discourse between her
women and her visitants! What sprightly
transitions does she make from an opera or
a sermon, to an ivory comb or a pin-cush-
jon! How have I been pleased to see her
interrupted in an account of her travels, by
a message to her footman; and holding her
tongue in the midst of a moral reflection, by
ap&)lying the tip of it to a patch.

"here is nothing which exposes a woman
to greater dangers, than that gayety and
airiness of temper, which are natural to
most of the sex. It should be therefore
the concern of every wise and virtuous
woman to keep this sprightliness from de-
generating into levity. On the contrary,
the whole discourse and behaviour of the
French is to make the sex more fantastical,
or (as they are pleased to term it) more
a'wakencd, than is consistent either with
virtue or discretion. To speak loud in pub-
lic assemblies, to let every one hear you
talk of things that should only be mentioned
in private, or in whisper, are looked upon
as parts of a refined education. At the
same time, a blush is unfashionable, and
silence more ill-bred than any thing that
can be spoken. In short, discretion and
modesty, which in all other ages and coun-
tries have been regarded as the greatest
ornaments of the fair sex, are considered
as the ingredients of narrow conversation,
and family behaviour.

Some years ago I was at the tragedy of
Macbeth, and unfortunately placed myself
under 2 woman of quality that is since dead;
who as I found by the noise she made was
newly returned from France. A little be-
fore the rising of the curtain, she broke out
into a loud soliloquy, ¢ When will the dear
witches enter?’ and immediately upon their
first appearance, asked a lady that sat three
boxes from her on her right hand, if those
witches were not charming creatures,
little after, as Betterton was in one of the
finest speeches of the play, she shook her
fan at another lady, who sat as far on her
left hand, and told her with a whisper that
might be heard all over the pit, ¢ We must
not expect to see Balloon to-night,” Not
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long after, calling out to a young baronet
by his name, who sat three seats before
me, she asked him whether Macbeth’s wife
was still alive; and before he could give an
answer, fell a talking of the ghost of Ban-
quo. She had by this time formed a little
audience to herself, and fixed the attention
of all about her. But as I had a mind to
hear the play, I got out of the sphere of her
impertinence, and planted myself in one of
the remotest corners of the pit.
This pretty childishness of be

haviour is
one of the most refin

ed parts of coquetry,
and is not to be attained in perfection by
ladies that do not travel for their improve-
ment. A natural and unconstrained beha-
viour has something in it so agreeable, that
it is no wonder to see people endeavouring
afterit. But at the same time it is so very
hard to hit, when it is not born with us,
that people often make themselves ridicu-
lous in attempting it.

A very ingenious French a
that the ladies of the cot
time, thought it ill-breeding, and a kind of
female fpcdantry, to pronounce a hard word
right: for which reason they took frequent
occasion to use hard words, that they might
show a politeness in murdering them. He
further adds, that a lady of some quality at
court having accidently made use of a hard
word in a proper place, and pronounced it
right, the whole assembly was out of coun-
tenance for her.

I must however be so just as to own that
there are many ladies who have travelled
several thousands of miles without being
the worse for it, and have brought home
with them all the modesty, discretion, and
good sense, that they went abroad with,
As on the contrary, there are great num-
bers of travelled ladies who have lived all
their days within the smoke of London. I
have known a woman that never was out of

uthor tells us,
irt of France, in his
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confusion, raving and inconsistency. In
short, they are my speculations in the
first principles, that (like the world in its
chaos) are void of all light, distinction, and
order.

About a week since there happened to
me a very odd accident, by reason of one of
these my papers of minutes which I had ac-
cidentally dropped at Lloyd’s coffee-house,
where the auctions are usually kept. Before
I missed it, there were a cluster of people
who had found it, and were diverting them-
selves with it at one end of the coffeeshc use.
It had raised so much laughter among them
before T had observed what they were
about, that I had not the courage to own
it. The boy of the coffee-house, when they
had done with it, carried it about in his
hand, asking every body if they had drop-
ped a written paper; but nobody chal-
lenging it, he was ordered by those merry
gentlemen who had perused it, to get up
mnto the auction pulpit, and read it to the

any one would own it,

whole room, that if
The boy accordingly mounted

they might, t
the pulpit, and with a very audible voice
ows:

read as foll
MINUTES.

Sir Roger de Coverley’s country-seat—
Yes, for I hate long speeches—Query, if a
good Christian may be a conjurer—QChil-
dermas-day, saltseller, housc-(fn,q, screech-
owl, cricket—MTr, Thomas Inkle of Lon-
don, in the good ship called the Achilles,
Yarico— Zgrescitque medendo—Ghosts—
The Lady’s Library—Lion by trade a tai-
lor—Dromedary called Bucephalus—Equi-
page the lady’s summum bonum—Charles
Lillie to be taken notice of—Short face a
relief to envy—Redundancies in the three
professions—King Latinus a recruit—Jew
devouring a ham of bacon—Westminster-
abbey—Grand Cairo—-Procrastination—

the parish of St. James’s betray as many
foreign fopperies in her carriage, as she
could have gleaned up in half the countries

of Europe, .

Nn.46_] Monday, April 23, 1711,
Non bene junctarum discordia semina rerum.
Ovid, Met. Lib. i. ver, 8.
The jarring seeds of ill-concerted things.

WHEN I want materials for this Paper,
it is my custom to go abroad in quest of
game; and when I meet any proper sub-
Ject, I take the first opportunity of setting
down a hint upon paper. At the same
time I look into the letters of my corres-
pondents, and if I find any thing suggested
m them that may afford matter of specula-
tion, I likewise enter a minute of it in my
collection of materials, By this means T
e a whole sheet-
at would look like a rhap-
of nonsense to any body but myself.
re is nothing in them but obscurity and

frequently carry about m
ful of hints, th
sody of

The

thunder—The bell
show—Old woman
to a smock-faced boy—My next coat to be
turned up with blue—Fable of tongs and
gridiron—Flower dyers—The Soldier’s
prayer—Thank ye for nothing, says the
galley-pot—Pactolus in stocking
den clocks to them—Bamboo
drum-sticks—Slip of my
daughter—The black
her forehead—The barber’s pole—Wi
Honeycomb?s coat-pocket—Czsar’s beha-
viour and my own in ])ﬂ!‘il“(‘l.('i1‘(‘llnl§t
—Poem in patch-work—Nulli gravis est
fercussus Achilles—The female conventi-
cler—The ogle-master,

April fools—Blue boars, red lions, hogs in
armour—Enter a King and two Fiddlers
8olus—Admission into the Ugly Club—
Beauty how improveable—Families of true
and false humour—The parrot’s school-
mistress—Face half Pict half British—No
man to be a hero of a tragedy under six
feet—Club of sighers—Letters from flower-
pots, elbow-chairs, tapestry, figures, lion,
rings to the puppet-
with a beard marrieq

s with gol-
S, cudgels,
lady’s - eldest
mare with a star in

ances
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The reading of this paper made the
whole coffee-house very merry; some of
them concluded it was written by a mad-
man; and others by somebody that had been
taking notes out of the Spectator. One
who had the appearance of a very substan-
tial citizen, told us, with several political
winks and nods, that he wished there was
no more in the paper than was cxpressed
in it: that for his part, he looked upon the
dromedary, the gridiron, and the barber’s
pole to signify something more than what
was usually meant by those words: and that
he thought the coffee-man could not do
better than to carry the paper to one of
the secretaries of state, He further added,
that he did not like the name of the out-
landish man with the golden clock in his
stockings. A young Oxford scholar, who
chanced to be with his uncle at the coffee-
house, discovered to us who this Pactolus
was; and by that means turned the whole
scheme of this worthy citizen into ridicule,
While they were making their several con-
jectures upon this innocent paper, I reached
out my arm to the boy as he was coming
out of the pulpit, to give it me; which he
did accordingly. This drew the eyes of the
whole company upon me; but after having
cast a cursory glance over it, and shook
my head twice or thrice at the reading of
it, I twisted it into a kind of match, and
lighted my pipe with it. My profound si-
lence, together with the steadiness of my
countenance, and the gravity of my beha-
viour during this whole transaction, raised
a very loud laugh on all sides of me; but as
I had escaped all suspicion of being the
author, 1 was very well satisfied, and ap-
plying myself to my pipe and the Postman,
took no further notice of any thing that had
passed about me.

My reader will find, that I have already
made use of above half the contents of the
foregoing paper: and will easily suppose,
that those subjects which are yet untouch-
ed, were such provisions as I had made for
his future entertainment. But as I have
been unluckily prevented by this accident,
I shall only give him the letters which re-
lated to the two last hints. The first of
them I should not have published, were I
not informed that there is many a hus-
band who suffers very much in his private
affairs by the indiscreet zeal of such a part-
ner as is hereafter mentioned; to whom I
may apply the barbarous inscription quoted
by the Bishop of Salisbury in his travels;
¢ Dum nimis fiia est facta est imfiia -—
¢ Through too much piety she became im-
pious.’

¢Sir,~--1 am one of those unhappy men
that are plagued with a gospel-gossip,
so common among dissenters (especially
friends.) Lectures in the morning, church-
meetings at noon, and prvpm‘:xtinn sermons
at night, take up so much of her time, it is
very rare she knows what we have for din-
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ner, unless when the pteacher isto be atit.
With him come a tribe, all brothers and
sisters it seems; while others really such,
are deemed no relations. If at any time I
have her company alone, she is a mere
sermon pop-gun, repeating and discharg-
ing texts, proofs, and applications, so per-
petually, that however weary I may go to
bed, the noise in my head will not let me
sleep till towards morning. The misery
of my case, and great numbers of such suf-
ferers, plead your pity and speedy relief;
otherwise must expect, in a little time, to
be lectured, preached, and lpmyed into
want, unless the happiness of being sooner
talked to death preventit, Iam, &ec.
‘R.G.

The second letter, relating to the ogling-
master, runs thus:

¢MR. SPECTATOR,-—I am an Irish gen-
tleman that have travelled many years for
my improvement; during which time I
have accomplished myself in the whole
art of ogling, as it is at present_practised
in the polite nations of Europe. Being thus
qualified, I intend, by the advice of my
riends, to set up for an ogling-master. 1
teach the church-ogle in the morning, and
the play-house ogle by candle-light. I
have also brought over with me a new fly-
ing ogle fit for the ring; which I teach in
the dusk of the evening, or in any hour of
the day, by darkening one of my windows.
1 have a manuscript by me called The
Complete Ogler, which I shall be rcady to
show youon any occasion. In the mean time
1 beg “you will publish the substance of this
letter in an advertisement, and you will
very much oblige, Yours, &c.’ C.

No. 47.] Tuesday, April 24, 1711,
Ride si sapi Mart.
Laugh, if you are wise.

MRr. Hosgs,* in his Discourse of Human
Nature, which, in my humble opinion, is
much the best of all his works, after some
very curious observations upon langhter,
concludes thus: ‘The passion of laughter
is nothing else but sudden glory arising
from some sudden conception of some emi-
nency in ourselves, by comparison with
the infirmity of others, or with our own
formerly; for men laugh at the follies of
themselves past, when they come suddenl
to remembrance, except they bring witK
them any present dishonour.’

According to this author, therefore, when
we hear a man laugh excessively, instead
of saying he is very merry, we ought to tell
him he is very proud. And indeed, if we

% Thomas Hobbs of Malmsbury. “ He is commonly
represented,” says Granger, “as a sceptic in religion,
and a dogmatist in philosophy; but he was a dog-
matist in both. The main principles of his Leviathan
are as little founded in moral or evangelical truth, as
the rules he has laid down for squaring the circle are
in mathematical demonstration.” He died in 1679, at
the advanced age of 92.
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look into the bottom of this matter, we | every body takes it into his head to make

shall meet with many observations to con-
firm us in this opinion.
at somebody that is in an inferior state of
folly to himself. It was formerly the cus-

| any other in the whole y

tom for every great house in England to |
[ and a very shallow conceited fellow, makes

keep a tame fool dressed in petticoats, that
the heir of the family might have an op-
portunity of joking upon him, and diverting
himself with his absurdities. For the
same reason, idiots are still in request in
most of the courts of Germany, where
there is not a prince of any great magnifi-
cence, who has not two or three dressed,
distinguished, undisputed fools in his reti-
nue, whom the rest of the courtiers are
always breaking their jests upon.

The Dutch, who are more famous for
their industry and application, than for
wit and humour, hang up in several of
their streets what they call the sign of the
Gaper, that is, the head of an idiot dress-
ed in a cap and bells, and gaping in a most
immoderate manner. This is a standing
jest at Amsterdam.

Thus every one diverts himself with
some person or other that is below him in
point of understanding, and triumphs in the
superiority of his genius, whilst he has
such objects of derision before his eyes.
Mr. Dennis has very well expressed this
in a couple of humorous lines, which are
part of a translation of a satire in Monsieur
Boileau:

“ Thus one fool lolls his tongue out at another,

And shakes his empty noc t his brother.”

Mr. Hobbs’s reflection gives us the rea-
son why the insignificant people above-
mentioned are stirrers-up u} laughter
among men of a gross taste: but the
more understanding part of mankind do
not find their risibility affected by such or-
dinary objects, it may be worth the while
to examine into the several provocatives of
laughter, in men of superior sense and
knowledge.

In the first place I must observe, that
there is a set of merry drolls, whom the
common people of all” countries admire,
and seem to love so well, ¢ that they could
e€at them;’ according to the old proverb: I
mean those circumforaneous wits whom
every nation calls by the name of that dish
of meat which it loves best: in Holland
they are termed Pickled Herri
France, Jean Pottage; in Italy, Macaro-
nies; and in Great Britain, Jack Puddings.
These mer Y wags, from whatsoever food
they receive theirtitles, that they may make
their audiences laugh, always appear in a
fool’s coat, and commit such blunders and
mistakes in every step they take, and every

word they utter, as those who listen to
them would be ashamed of.

But this little triumph of the understand-
ing under the disguise of laughter, is no
where more visible than in that custom
which prevails every where among us on
the first day of the present

month, when

as many fools as he can. In proportion as

Every one laughs | there are more follies discovered, so there

is more laughter raised on this day than on
year. A neighbour
of mine, who is a haberdasher by trade,

his boast that for these ten years succes-
sively he has not made less than a hun-
dred April fools. My landlady had a fall-
ing out with him about a fm'tn;ght ago, for
sending every one of her children upon
some sleeveless errand, as she terms it.
Her eldest son went to buy a half-penny-
worth of inkle at a shoemaker’s; the eld-
est daughter was despatched half a mile to
see a monster, and, in short, the whole fa-
mily of innocent children made April fools.
Nay, my landlady herself did not escape
him. This empty fellow has laughed upon
these conceits ever since.

Thisart of wit is well enough, when con-
fined to one day in a twelvemonth: but
there is an ingenious tribe of men sprung
up of late years, who are for making April
fools every day in the year. These gentle-
men are commonly distinguished by the
name of Biters: a race of men that are
perpetually employed in laughing at those
mistakes which are of their own produc-
tion.

Thus we see, in proportion as one man is
more refined than another, he chooses his
fool out of a lower or higher class of man-
kind, or to speak in a more philosophical
language, that secret elation or pride of
heart, which is generally called laughter,
arises in him, from his comparing himself
with an object below him, whether it so
happens that it be a natural or an artificial
fool. 1Itis, indeed, very possible, that the
persons we laugh at may in the main of
their characters be much wiser men than
ourselves; but if they would have us laugh
at them, they must fall short of us in those
respects which stir up this passion.

I am af I shall appear too abstracted
in my sp ions, if I show, that when a

an it makes us laugh, it is by betray-
some oddness or infirmity in his own

ter, or in the representation which
makes of others; and that when we
1 brute, or even at an inanimate
is at some action or incident that
a remote analogy to any blunder or
absurdity in reasonable creatures.

But to come into common life: I shall
pass by the consideration of those stage
coxcombs that are able to shake a whole
audience, and take notice of a particular
sort of men who are such provokers of
mirth in conversation, that it is impossible
for a club or merry meeting to subsist with-
out them; I mean those honest gentlemen
h: ilways exposed to the wit and
r well-wishers and compa-
e pelted by men, women, and
ind foes, and, in a word,
stand as butts in conversation, for every

iends
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one to shoot at that pleases. 1 know several
of these butts who are men of wit and sense,
though by some odd turn of humour, some
unlucky cast in their person or behaviour,
they have always the misfortune to make
the company merry. The truth of it is,
a man is not qualified for a butt, who has
not a good deal of wit and viv acity, even in
the ridiculous side of his character. A stu-
pid butt is only fit for the conversation of
ordinary people: men of wit require one
that will give them play, and bestir him-
celf in the absurd part of his behav iour. A
butt with these accomplishments frequent-
ly gets the laugh of his side, and turns the
ridicule upon him that attacks him. Sir
John Falstaff was a hero of this species,
and gives a good description of himself in
his capacity of a butt, after the following
manner: € Men of all sorts,” says that merry
knight, ‘take a pride to gird at me. The
brain of man is not able to invent any thing
that tends to laughter more than I invent,
or js invented on me. Iam not only witty
in myself, but the cause that wit is in other
men.’ C.

No. 48.]

———Per multas aditum, sibi
Repperit

Wednesday, April 25, 1711.

sepe figuras
Ovid, Met. xiv. 652

Through various shapes he often finds access.

My correspondents take it ill if I do not,
from time to time, let them know I have
received their letters. The most cffectual
way will be to publish some of them that
are upon important subjects; which I shall
introduce with a letter of my own that
writ a fortnight ago to a fraternity who
thought fit to make me an honorary mem-
ber.
¢ T the President and Fellows of the Ugly

Club.

¢ MAY IT PLEASE YOUR DEFORMITIES,

¢« have received the notification of the
honour you have done me, in admitting me
into your society. I acknowledge my want
of merit, and for that reason ghall endea-
vour at all times to make up my own fail-
ures, by introducing and recomme nding to
the club persons of more undoubted quali-
fications than I can pretend to. I shall next
week come down in the stage-coach, in or-
der to take my seat at the bo ird; and shall
bring with me a candidate of each sex.
The persons I shall present to you, are an
old beau and a modern Pict. If they are
not so eminently gifted by nature as Our as-
sembly expects, give me leave to say their
m‘quh‘vd ugliness 18 greater thiU'\ any that
has ever :x])pv:m‘tl before you. I'he bean
has varied his dress every day of his life
for these thirty years past, and still added
to the (‘\‘ftl\‘ﬂ\‘](\" he was born with.  The
Pict has still greater merit tow
has, ever since she came
tion, deserted the hant

of discre-
1\&\1]‘-'\_ 1::.'[”‘ and

to years
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taken all l)l\u\n»l(‘ pains to acquire the face
in which I shall present her to your con-
sideration and favour. I am, gentlemen,
your most obliged humble servant,
¢T'HE SPECTATOR.
¢P. S. I desire to know whether you ad-
mit people of quality.’
¢ April 17.
¢MR. SPECTATOR,— T'0 show you there
are among us of the vain weak sex, some
that have honesty and fortitude enough to
dare to be ugly, and willing to be thought
so, I apply myself to you, to beg your in-
terest and recommendation to the Ugly
Club. If my own word will not be taken
(though in this case a woman’s may) I can
bring credible witnesses of my qualifications
for their company, whether they insist upon
hair, forehead, eyes, cheeks, or chin; to
which I must add, that I find it easier to
lean to my left side, than to my right. 1
hope I am in all respects agreeable, and
for humour and mirth, I will keepup to the
president himself. All the favour I will
prn«'ntl to is, that as T am the first woman
whohasappeared desirous of good company
and agreeable conversation, I may take and
keep the upper end of the table. And in-
deed I think they want a carver, which 1
can be, after as ugly a manner as they could
wish. 1 desire your theughts of my claim
as soon as you can. Add to my features the
length of my face, which is full half-yard;
though I never knew the reason of 1t till
you gave onc for the shortness of yours. If
{ T knew a name ugly enough to belong to
| the above deseribed face, T would feign one;
| but, to my unspeakable misfortune, my
wereeable prettiness
about me; so pry fhee make one for me that
signifies all the deformity in the world. You
understand Latin, but be sure bring it in
with my being, in the sincerity of my heart,
your most frightful admirer, and servant,
¢HECATISSA.’
<MR. SPECTATOR,—I read your discourse
upon affectation,and from the remarksmade
in it, examined my own heart so strictly,
that I thought 1 had found out its most se-
cret avenues, with a resolution to be aware
of them for the future. But, alas! tomy
sorrow I now understand that I have se-
veral follies which I do not know the root
of. 1 am an old fellow, and extremely
troubled with the gout; but having always
|a strong vanity towards being pleasing in
| the eyes of women, 1 never have a mo-
| ment’s ease,but I am mounted in high-heeled
shoes, with a glazed wax-leather instep.
Two days after-a severe fit, 1 was invited
to a friend’s house in the city, where I be-
lieved 1 should see ladies; and with my
usual complaisance, crippled myself to wait
[ uponthem. A very unn]'numn‘t:xh\r. agree-
| able company, and kind reception, were but
;0 many importunate additions to the tor-
| ments T wasin. A gentleman of the family
observed my condition; and soon after the
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queen’s health, he in the presence of the
whole company, with his own hands, de-
aded me into an old pair of his own shoes.
his operation before fire ladies, to me
§who am by nature a coxcomb) was suf-
ered with the same reluctance as they ad-
mit the help of men in their greatest ex-
tremity. The return of ease made me
forgive the rough obligation laid on me,
which at that time relieved my body from a
distemper, and will my mind for ever from
afolly. For the charity received, I return
my thanks this way. Your most humble
servant.’

N

‘Epping, April 18.

‘Sir,—We have your papers here the
morning they come out, and we have been
very well entertained with your last, upon
the false ornaments of persons who repre-
sent heroes in a tragedy. What made
your speculation come very seasonably
among us is, that we have now at this place
a_company of strollers, who are far from
offending in the impertinent splendour of
the drama. They are so far from falling
into these false gallantries, that the stage is
here in its original situation of a cart. Alex-
ander the Great was acted by a fellow in a
aper cravat. The next day the Earl of
ssseX seemed to have no distress but his
poverty; and my Lord Foppington the
same morning wanted any better means to
show himself a fop, than by wearing stock-
ings of different colours. In a word, though
they have had a full barn for many days
together, our itinerants are so wretchedly
Ppoor, that without you can prevail to send
us the furniture you forbid at the play-
house, the heroes appear only like sturdy
beggars, and the heroines gypsies. We
have had but one part which was performed
and dressed with propriety, and that was
justice Clodpate. ~This was so well done,
that it offended Mr. Justice Overdo, who
in the midst of our whole audience, was
(like Quixote in the puppet-show) sohighly
provoked, that he told t iem, if they would
move compassion, it should be in their own
Persons, and not in the characters of dis-
tressed princes and potentates. He told
them if they were so good at finding the
Way to people’s hearts, they should do it at
the end of bridges or church porches, in
their proper vocation of beggars. This, the
Justice says, they must expect, since they
could not be contented to act heathen war.
riors, and such fellows as Alexander, but
must presume to make a mockery of one
of the quorum.  Your servant.”

No. 49.] Thursday, April 26, 1711.
Hominem pagina nostra sapit.— AMare.
Men and their manners I deseribe.

It is very natural for a man who is not
turned for mirthful meetings of men, or as-
semblies of the fair sex, to dc light in that
sort of conversation which we find in cof-
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fee-houses. Here a man of my temper is
in his element; for if he cannot talk, he can
still be more agreeable to his company, as
well as pleased in himself, in being only a
hearer. It is a secret known but to few,
yet of no small use in the conduct of life,
that when you fall into a man’s conversa-
tion, the first thing you should consider is,
whether he hasa greater inclination to hear
you, or that you should hear him. The
latter is the more general desire, and I
know very able flatterers that never speak
a word in praise of the persons from whom
they obtain daily favours, but still practise
a skilful attention to whatever is uttered by
those with whom they converse, We are
very curious to observe the behaviour of
great men and their clients: but the same
passions and interests move men in lower
spheres; and I (that have nothing else to
do but make observations) see in ev ery pa-
rish, street, lane, and alley of this populous
city, alittle potentate that has his court and
his flatterers, who lay snaves for his affec-
tion and favour, by the same arts that are
practised upon men in higher stations.

In the place I most usually frequent, men
differ rather in the time of day in which
they make a figure, than in any real great-
ness above one another. I, who am at the
coffee-house at six in the morning, know
that my friend Beaver, the haberdasher,
has a levee of more undissembled friends
and admirers, than most of the courtiers or
generals of Great Britain. Every man about
him has, perhaps, a newspaper in his hand;
but none can pretend to guess what stép
will be taken in any one court of Europe,
till Mr. Beaver has thrown down his pipe,
and declares what measures the allies must
enter into upon this new posture of affairs.
Our coffee-house is near one of the inns of
court, and Beaver has the audience and ad-
miration of his neighbours from six till
within a quarter of eight, at which time he
is interrupted by the students of the house;
some of whom are ready dressed for West.
minster at eight in the morning, with faces
as busy as if they were retained in every
cause there; and others come in their night-
80Wns to saunter away their time, asif they
never designed to go thither. I do not know
that I meet in any of my walks, objects
which move both my spleen and laughter
so effectually, as those young fellows at the
Grecian, Squire’s, Searle’s, and all other
coffee-houses adjacent to the law, who rise
early for no other purpose but to publish
theirlaziness. One would think these young
virtuosos take a gay cap and slippers, with a
scarf and party-coloured gown, to be en-
signsof dignity; forthe vain things approach
each other with an air, which shows they
regard one another for their vestments, I
have observed that the superiority among
these proceeds from an opinion of gallantry
and fashion. The gentleman in the straw-
berry sash, who presides so much over the

rest, has, it seems, subscribed to ey cryopera
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this last winter, and is supposed to receive
favours from one of the actresses.

When the day grows too busy for these
gentlemen to enjoy any longer the pleasures
of their dishabille, with any manner of con-
fidence, they give place to men who have
business or good sense in their faces, and
come to the coffee-house either to transact
affairs, or enjoy conversation. The per-
sons to whose behaviour and discourse I
have most regard, are such as are between
these two sorts of men; such as have not
spirits too active to be happy and well
pleased in a private condition, nor com-
plexions too warm to make them neglect
the duties and relations of life. Of these

sort of men consist the worthier part of |

mankind; of these are all good fathers, ge-
nerous brothers, sincere friends, and faith-
ful subjects. Their entertainments are de-
rived rather from reason than imagination;
which is the cause that there is no impa-
tience or instability in their speech or ac-
tion. You see in their countenances they
are at home, and in quiet possession of the
present instant as it passes, without desir-
ing to quicken it by gratifying any passion,
or prosecuting any new design. These are
the men formed for society, and those little
communities which we express by the word
neighbourhood, 3

The coffee-house is the place of ren-
dezvous to all that live near it, who are
thus turned to relish calm and ordinary
life. Eubulus presides over the middle
hours of the day, when this assembly of
men meet together. He enjoys a great for-
tune handsomely, without launching into
expense; and exerts many noble and useful
qualities, without appearing in any public
employment. His wisdom and knowledge
are serviceable to all that think fit to make
use of them; and he does the office of a
counsel, a judge, an executor, and a friend
to all his acquaintance, not only without the
profits which attend such offices, but also
without the deference and homage which
are usually paid to them. The giving of
thanks is displeasing to him. The greatest
gratitude you can show him, is to let him
see you are a better man for his services;
and that you are as ready to oblige others,
as he is to oblige you.

In the private exigencies of his friends,
he lends at legal value considerable sums
which he might highly increase by rolling
in the public stocks. He does not consider
in whose hands his money will improve
most, but where it will do most good.

FEubulus has so great an authority in his
little diurnal audience, that when he shakes
his head at any piece of public news, they
all of them appear dejected; and on the
contrary, go home to their dinners with a
i‘mﬂ stomach and cheerful aspect when

wubulus seems to intimate that things go
well. Nay, their veneration towards him
is so great, that when they are in other
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wise in his sentences, and are no sooner sat
down at their own tables, but they hope or
fear, rejoice or despond, as they saw him
do at the coffec-house. In a word, every
man is Eubulusas soon as his back is turned.
Having here given an account of the se-
veral reigns that succeed each other from
day-break till dinner-time, I shall mention
the monarchs of the afterncon on another
occasion, and shut up the whole series of
them with the history of Tom the Tyrant;*
who, asthe first minister of the coffee-house,
takesthe government upon himbetween the
hours of eleven and twelve at night, and
gives his orders in the most arbitrary man-
ner to the servants below him, as to the dis-
position of liquors, coals, and cinders.

No. 50.]1 Friday, April 27, 1711
Nunquam aliud natura, aliud sapientia dixit.
Jup. Sat. xiv. 21
Good taste and nature always speak the same.

WaeN the four Indian kings were in this
country, about a twelvemonth ago, I often
mixed with the rabble and followed them
a whole day together, being wonderfully
struck with the sight of every thing that is
new or uncommon. I have, since their de-
parture, employed a friend to make many
inquiries of their landlord the uplmlstcl.'cr,
relating to their manners and conversation,
as also concerning the remarks which they
made in this country: for, next to the form-
ing a right notion of such strangers, I should
be desirous of learning what ideas they have
conceived of us.

The upholsterer finding my friend very
inquisitive about these his lodgers, brought
him some time since a little bundle of pa-
pers, which he assured him were written
by king Sa Ga Yean Qua Rash Tow, and,
as he supposes, left behind by some mis-
take. These papers are now translated,
and contain abundance of very odd observa-
tions, which I find this little fraternity of
kings made during their stay in the isle of
Great Britain. I shall present my reader
with a short specimen of them in this pa-
per, and may perhaps communicate more
to him hereafter. In the article of London
are the following words, which without
doubt are meant of the church of St. Paul:

«On the most rising part of the town
there stands a huge house, big enough to
contain the whole nation of which I am
king. Our good brother E Tow O Koam,
king of the Rivers, is of opinion it was made
by the hands of that great God to whom it
is consecrated, The kings of Granajah and
of the Six Nations believe that it was
created with the earth, and produced on
the same day with the sun and moon. But
for my own part, by the best information
that I could get of this matter, I am apt to

# The waiter of that coffee-house, frequently nick

company they speak and act after him: are | named Sir 'Phomas.
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think that this prodigious pile was fashioned
into the shape it now bears by several tools
and instruments, of which they have a won-
derful variety in this country.” It was pro-
bably at first a huge misshapen rock, that
grew upon the top of the hill, which the
natives of the country (after having cut it
into a kind of regular figure) bored and
hollowed with incredible pains and indus-
try, till they had wrought in it all those
beautiful vaults and caverns into which it is
divided at this day. As soon as this rock
was thus curiously scooped to their liking,
a prodigious number of hands must have
been employed in chipping the outside of
it, which is now as smooth as the surface of
a pebble; and is in several places hewn out
into pillars that stand like the trunks of so
many trees bound about the top with gar-
lands of leaves. It is probable that when
this great work was begun, which must
have been many hundred years ago, there
was some religion among this people; for
they give it the name of a temple, and have
a tradition that it was designed for men to
pay their devotions in. And indeed there
are several reasons which make us think
that the natives of this country had formerly
among them some sort of worship; for they
set apart every seventh day as sacred: but
upon my going into one of these holy houses
on that day, I could not observe any cir-
cumstance of devotion in their behaviour.
There was indeed a man in black, who was
mounted above the rest, and seemed to ut-
ter something with a great deal of vehe-
mence; but as for those underneath him,
instead of paying their worship to the deity
of the place, they were most of them bow-
ing and curtseying to one another, and a
considerable number of them fast asleep.

¢ The queen of the country appointed two
men to attend us, that had enough of our
language to make themselves understood in
some few particulars. But we soon per-
ceived these two were great enemies to one
another, and did not always agree in the
same story. ‘'We could make shift to gather
out of one of them, that this island was very
much infested with a monstrous kind of
animals, in the shape of men, called whigs,
and he often told us, that he hoped we
should meet with none of them in our way,
for that if we did, they would be apt to
knock us down for being kings,

* Our other interpreter used to talk very
much of a kind of animal called a tory, that
was as great a monster as the whig, and
would treat us as ill for being foreigners.
These two creatures, it seems are born
with a secret antipathy to one another, and
engage when they meet as naturally as the
elephant and the rhinoceros. But as we

saw none of either of these species, we are
apt to think that our guides deceived us
with misrepresentations and fictions, and
amused us with an account of such mon-
sters as are not really in their country.
¢These particulars we made a shift to
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pick out from the discourse of our interpre-
ters; which we put together as well as we
could, being able to understand but here
and there a word of what they said, and
afterwards making up the meaning of it
among ourselves. The men of the country
are very cunning and ingenious in handi-
craft works, but withal so very idle, that
we often saw young, lusty, rawboned fel-
lows, carried up and down the streets in
little covered rooms, by a couple of porters,
who are hired for that service. Their dress
is likewise very barbarous, for they almost
strangle themselves about the neck, and
bind their bodies with several ligatures,
that we are apt to think are the occasion
of several distempers among them, which
our country is entirely free from. Instead
of those beautiful feathers with which we
adorn our heads, they often buy up a mon-
strous bush of hair, which covers their
heads, and falls down in a large fleece be-
low the middle of their backs; and with
which they walk up and down the streets,
and are as proud of it as if it was of their
own growth,

‘We were invited to one of their public
diversions, where we hoped to have seen
the great men of their country running
down a stag, or pitching a bar, that we
nlight have discovered who were the per-
sons of the greatest abilities among them;
but instead of that, they conveyed us into a
huge room lighted up with abundance of
candles, where this lazy people sat still
above three hours to sée several feats of
ingenuity performed by others, who it
seems were paid for it.

‘As for the women of the country, not
being able to talk with them, we could only
make our remarks upon them at a distance,
They let the hair of their heads grow tc
great length; but as the men make a great
show with heads of hair that are none of
their own, the women, who they say have
very fine heads of hair, tie it up in a knot,
and cover it from being seen. The women
look like angels, and would be more beauti-
ful than the sun, were it not for little black
spots that are apt to break out in their
faces, and sometimes rise in very odd
figures. I have observed that those little
blemishes wear off very soon; but when
they disappear in one part of the face, they
are very apt to break out in another, inso-
much that I have seen a spot upon the fore-
head in the afternoon, which was upon the
chin in the morning,’

The author then proceeds to show the
absurdity of breeches and petticoats, with
many other curious observations, which I
shall reserve for another occasion. I cannot
however conclude this paper without tak-
ing notice, that amidst these wild remarks
there now and then appears something very
reasonable. I cannot likewise forbear ob-
serving, that we are all guilty in some mea-
sure of the same narrow way of thinking

which we meet with in this abstract of the
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Indian journal, when we fancy the customs,
dresses, and manners of other countries are
ridiculous and extravagant, if they do not
resemble those of our own. C.

No. 51.] Saturday, April 28, 1711,

Torquet ab obscenis jam nunc sermonibus aurem.
Hor. Lib. 2. Ep. 1. 127.

He from the taste obscene reclaims our youth.—Pope.

¢ Mg. SPECTATOR,—My fortune, quality,
and person, are such as render me as con-
spicuous as any young woman in town. It
is in my power to enjoy it in all jts vanities,
but I have from a very careful education,
contracted a great aversion to the forward
air and fashion which is practised in all
public places and assemblies. I attribute
this very much to the style and manner of
our plays. I waslast night at the Funeral, *
where a confident lover in the play speak-
ing of his mistress, cries out—*¢ Oh that
Harriet! to fold these arms about the waist
of that beauteous, struggling, and at last
yielding fair!” Such an image as this ought
by no means to be presented to a chaste and
reguiar audience. I expect your opinion of
this sentence, and recommend to your con-
sideration, as a Spectator, the conduct of
the stage at present with relation to chas-
tity and modesty. I am, Sir, your constant
reader and well-wisher.”

The complaint of this young lady is so
just, that the offence is gross enough to have
displeased persons who cannot pretend to
that delicacy and modesty, of which she is
mistress. But there is a great deal to be
said in behalf of an author. If the audience
would but consider the difficulty of keeping
up a sprightly dialogue for five acts to-
gether, they would allow a writer, when
he wants wit, and cannot please any other-
wise, to help it out with a little smuttiness.
1 will answer for the poets, that no one
ever writ bawdry, for any other reason but
dearth of invention. When the author can-
not strike out of himself any more of that
which he has superior to those who make
up the bulk of his audience, his pzmu-:d re-
course is to that which he has In common
with them; and a description which grati-
fies a sensual appetite will please, when the
author has nothing about him to delight a
refined imagination. Itisto such a poverty
we must impute this and all other sentences
in plays, which are of this kind, and which
are commonly termed luscious expressions.

This expedient to supply the deficiencies
of wit, has been used more or less by most
of the authors who have succeeded on the
stage; though I know but one who has pro-
fessedly writ a play upon the basis of the

*The Funeral, or Grief Alamode, a comedy by Sir
Richard Steele.—Much to the honour of Sir Richard, he
attended to the letter of his fair corre spondent, and in a
gubsequent edition of his comedy, c.\pr.ug«;\l all the ob-
noxious passages.
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desire of multiplylng our species, and that
is the polite Sir George Etheridge; if Tun-
derstand what the lady would be at, in the
play called She would if She could. Other
poets have here and there given an intima-
tion that there is this design, under all the
disguises and affectations which a lady may
put on; but no author, except this, has
made sure work of it, and put the imagina-
tions of the audience upon this one purpose
from the beginning tothe end of the comedy.
It has always fared accordingly; for whe-
ther it be that all who go to this piece
would if they could, or that the innocents
go to it, to guess only what she would if
she could, the play has always been well
received.

It lifts a heavy empty sentence, when
there is added to it a lascivious gesture of
body; and when it is too low to be raised
even by that, a flat meaning is enlivened by
making it a double one. ‘Writers who want
genius, never fail of keeping this secret in
reserve, to create a laugh or raise a clap.
I, who ‘know nothing of women but from
seeing plays, can give great guesses at the
whole structure of the fair sex, by being
innocently placed in the pit, and insulted
by the petticoats of their dancers; the ad-
vantages of whose pretty persons arc a
great help to a dull play. When a poet
flags in writing lusciously, a pretty girl can
move lasciviously, and have the same good
consequence for the author. Dull poets in
this case use their audiences, as dull para-
sites do their patrons; when they cannot
longer divert them with their wit or hu-
mour, they bait their ears with something
which is agreeable to their temper, though
below their understanding. Apicius cannot
resist being pleased, if you give him an ac-
count of a delicious meal; or Clodius, if you
describe a wanton beauty: though at the
same time, if you do not awake those in-
clinations in them, no men are better judges
of what is just and delicate in conversation.
But as I have before observed, it is easier to
talk to the man than to the man of sense.

It is remarkable that the writers of least
learning are best skilled in the luscious
way. 'The poetesses of the age have done
wonders in this kind; and we are obliged
to the lady who writ Ibrahim,{ for intro-
ducing a preparatory scene to the very ac-
tion, when the emperor throws his hand-
kerchief as a signal for his mistress to fol-
Jow him into the most retired part of the
aglio. It must be confessed his Turkish
majesty went off with a good air, but me-
thought we made but a sad figure who
waited without. This ingenious gentlewo-
man, in this piece of bawdry, refined upon
an author of the same sex,i who, in the
Rover, makes a country ’squire strip to his
Holland drawers. For Blunt is disappoint-
ed, and the emperor is understood to go on
to the utmost. 'The pleasantry of stripping
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almost naked has been since practised
(where indeed it should have been begun)
very successfully at Bartholomew fair. *

It is not to be here omitted, that in one
of the above-mentioned female composi-
tions, the Rover is very frequently sent on
the same errand; as I take it, above once
every act. This is not wholly unnatural;
for, they say, the men authors draw them-
selves in their chief characters, and the
women writers may be allowed the same
liberty. Thus, as the male wit gives his
hero a great fortune, the female gives her
heroine a good gallant at the end of the
play. But, indeed, there is hardly a play
one can go to, but the hero or fine gentle-
man of it struts off upon the same account,
and leaves us to consider what good office he
has put us to, or to employ ourselves as we
please. To be plain, a man who frequents
Plays would have a very respectful notion
of himself, were he to recollect how often
he has been used as a pimp to ravishing
tyrants, or successful rakes. When the
actors make their exit on this gocd occa-
sion, the ladies are sure to have an examin-
ing glance from the pit, to see how they
relish what passes; and a few lewd fools are
very ly to employ their talents upon the
composure or freedom of their looks. Such
incidents as these make some ladies wholly
absent themselves from the playhouse; and
others never miss the first day of a play,
lest it should prove too luscious to admit
their going with any countenance to it on
the second.
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faithful, and honest, may, at the same time,
have wit, humour, mirth, good breeding,
and gallantry. While he exerts these lat-
ter qualities, twenty occasions might be in-
vented to show he is master of the other
noble virtues. Such characters would smite
and reprove the heart of a man of sense,
when he is given up to his pleasures. He
would see he has ])C(‘n mistaken all this
while, and be convinced that a sound con-
stitution and an innocent mind, are the true
ingredients for becoming and enjoying life.
All men of true taste would call 2 man of
wit, who should turn his ambition this way,
a friend and benefactor to his country ; but
I am at a loss what name they would give
| him, who makes use of his capacity for
contrary purposes, R.

No. 52.]. Monday, April 30, 1711.

Omnes ut teeum meritis pro talibus annos
Exigat, et pulchra faciat te prole parentem.

Virg. JEn. i. 78
To erown thy worth, she shall be ever thine,
And make thee father of a beauteous line.

AN ingenious correspondent, like a
sprightly wife, will always have the last
word. 1 did not think my last letter to the
deformed fraternity would have occasioned
any answer, especially since I had pro-
mised them so sudden a visit; but as they
think they cannot show too great a venera-
tion for my person, they have already sent
mE up an answer.  As to the proposal of a

If men of wit, who think fit to write for |
the stage, instead of this pitiful way of giv- |
ing delight, would turn their thoughtsupon |
raising it from such good natural impulses |
as are in the audience, but are choaked up |
by vice and luxury, they would not nn]yl

lease, but befriend us at the same time. |
}f a man had a mind to be new in his way
of writing, might not he who is represented
as a fine gentleman, though he betrays the
honour and bed of his neighbour and friend,
and lies with half the women in the play,
and is at last rewarded with her of the best
character in it; I say, upon giving the co-
medy another cast, might not such a one
divert the audience quite as well, if at the
catastrophe he were found out fora traitor,
and met with contempt accordingly? There
is seldom a person devoted to above one
darling vice at a time, so that there is room
enough to catch at men’s hearts to their
good and advantage, if the poets will at-
tempt it With the honesty which becomes
their character,

There is no man who loves his bottle or
his mistress, in a manner so very aban- |
doned, as not to be capable of relishing an |
agreeable character, that is in no way a
slave to either of those pursuits. A man
that is temperate, generous, valiant, chaste,

a4 rope-dancer at
0 this proper animad-

* The appearance of Lady Mary,
Bartholomew lair, gave occasion t
version,

marriage between myself and the match-
less Hecatissa, I have but one objection to
it; which is, that all the society will expect
to be acquainted with her; and who can be
sure of keeping a woman’s heart long,
where she may have so much choice? I
am the more alarmed at this, because the
lady seems particularly smitten with men
of their make.

I believe I shall set iy heart upon her;
and think never the worse of my mistress
for an epigram a smart fellow writ, as he
thought, against her; it does but the more
recommend her to me. At the same time
I cannot but discover that his malice is
stolen from Martial:

‘ Tacta pls
Tota pla

, andita places, si non videare,
; heutro, si videare, places.’

‘Whilst in the dark on thy soft hand I hung,

And heard the tempting Syren in thy tongue,

What flames, what darts, what anguish, I endur'd!

But when the candle enter'd, I was cur'd.”

¢ Your letter tous we have received, as
a signal mark of your favour and brotherly
affection. 'We shall be heartily glad to see
your short face in Oxford: and since the
wisdom of our legislature has been immor-
talized in your speculations, and our perso-
nal deformities in some sort by you recorded
to all posterity; we hold ourselves in grati-
tude bound to receive, with the highest re-
spect, all such persons as for their extraor-
dinary merit you shall think fit, from time
to time, to recommend unto the board. As
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for the Pictish damsel, we have an easy
chair prepared at the upper end of the
table; which we doubt not but she will
grace with a very hideous aspect, and
much better become the seat in the native
and unaffected uncomeliness of her person,
than with all the superficial airs of the
pencil, which (as you have very ingeniously
observed) vanish with a breath, and the
most innocent adorer may deface the shrine
with a salutation, and in the literal sense of
our poets, snatch and imprint his balmy
kisses, and devour her melting lips. In
short, the only faces of the Pictish kind
that will endure the weather, must be of
Dr. Carbuncle’s die; though his, in truth,
has cost him a world the painting; but
then he boasts with Zeuxes, in aternitatem
fingo; and oft jocosely tells the fair ones,
would they acquire colours that would stand
kissing, they must no longer paint, but drink
for a complexion: a maxim that in this our
age has been pursued with no ill success; and
has been as admirable in its effects, as the
famous cosmetic mentioned in the Postman,
and invented by the renowned British Hip-
pocrates of the pestle and mortar; making
the party, after a due course, rosy, hale,
and airy; and the best and most approved

receipt now extant, for the fever of the |

spirits. But to return to our female candi-
date, who, I understand is returned to her-
self, and will no longer hang out false

colours; as she is the first of her sex that |

has done us so great an honour, she will
certainly in a very short time, both in prose
and verse, be a lady of the most celebrated
deformity now living, and meet with many
admirers here as frightful as herself. ~But
being a long-headed gentlewoman, I am
apt to imagine she has some further design
than you have yet penetrated; and E)crhaps
has more mind to the Spectator than any
of his fraternity, as the person of all the
world she could like for a paramour. And
if so, really I cannot but applaud her choice,
and should be glad, if it might lie in my
power, to effect an amicable accommoda-
tion betwixt two faces of such different ex-
tremes, as the only possible expedient to
mend the breed, and rectify the physiog-
nomy of the family on both sides. And
again, as she is a lady of a very fluent elo-
cution, you need not fear that your first
child will be born dumb, which otherwise
you might have reason to be apprehensive
of. To be plain with you, I can see no-
thing shocking in it; for though she has not
a face like a john-apple, yet as a late friend
of mine, who at sixty-five ventured on a
lass of fifteen, very irequently in the re-
maining five years of his life gave me to
understand, that as old as he then seemed,
when they were first married he and his
spouse could make but fourscore; so may
madam Hecatissa very justly allege here-
after, that as long-visaged as she may then
be thought, upon their wedding-day Mr.
Spectator and she had but half an’ ell of
12
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face betwixt them; and this my worthy
predecessor, Mr. Sergeant Chin, always
maintained to be no more than the true
oval proportion between man and wife.
But as this may be a new thing to you, who
have hitherto had no expectations from
women, I shall allow you what time you
think fit to consider on it; not without some
hope of seeing at last your thoughts here-
upon subjoined to mine, and which is an
honour much desired by, sir, your assured
friend, and most humble servant,
¢ HUGH GOBLIN, Prases.’

The following letter has not much in it,
but as it is written in my own praise, I can-
not from my heart suppress it.

¢ S1r,—You pm{mscd in your Spectator
of last Tuesday, Mr. Hobbs’s hypothesis
for solving that very odd phznomenon of
{laughter. You have made the hypothesis
| valuable by espousing it yourself; for had
|it continued Mr. Hobbs’s, nobody would
[ have minded it. Now here this perplexed
| case arises. A certain company laughed
\ very heartily upon the reading of that very
!])upcr of yours; and the truth of it is, he
| must be a man of more than ordinary
constancy that could stand out against so
much comedy, and not do as we did. Now
there are few men in the world so far lost
| to all good sense, as to look upon you to be
| a man in a state of folly ¢ inferior to him-
self.”—Pray then how do you justify your
hypothesis of laughter?

°” ¢« Your most humble, B
¢ Thursday, the 26th of the month of fools.

¢SIR,—In answer to your letter, I must
desire you to recollect yourself; and you
will find, that when you did me the honour
to be so merry over my paper, you laughed
atthe idiot, the German courtier, the gaper,
the merry-andrew, the haberdasher, the
biter, the butt, and not at

¢ Your humble servant,
R.
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Aliquando bonus dormitat Homerus,

Hor. Ars Poet. ver. 359.
Homer himself hath been observ'd to nod.
Roscommon.

My correspondents grow sO numerous,
that I cannot avoid frequently inserting
their applications to me.

¢MR. SpeEcTATOR,—I am glad I can in
form you, that your endeavours to adorn
that sex, which is the fairest part of the
visible creation, are well received, and like
to prove not unsuccessful. The triumph
of Daphne over her sister Leztitia has
been the subject of conversation at several
tea-tables where I have been present; and
I have observed the fair circle not a little
pleased to find you considering them as
reasonable creatures, and endeavouring to






