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A  Beautiful Girl—a Stranger— 
Leaped Breathlessly Into the Cab Beside Him—

and a  íew  days later he was fighting for h is life in  the tropic jungles o f the island
of M artinique. , . ir j  t  r

Never m ind the telephone to-night, tum  off the radio, ait yourself d o v m  before a 
book that wiil snatch you out of the m onotonies o f everyday life, that will hold you 
fascinated to ¡ts thrilling end. A sk  your dealer to-day to give you

Share and Share Alike
A n adventure story by

REGINHLO W R IG H T KHVFFIHHN
R ead  A bout T h e  R at-faced M an and the Bead Bag— T h e  Mysterioua C able Sent 

lo  the Beautiful Trained Nurse— T h e Adventure o f the T ax icab — T h e S in is^ r Silhouette 
on  the laland H eights— T h e  Spook-haunted Plantation— T h e  Strange D eath of an 
O íd Man— ^The Fight on  th e E dge of the Sw am p— all in

Share and Share Alike
PRICE. S2 .00

A t your dealet’s  o r direct from  the publisher,

lEISEA  nOU SL
r p ü B L is n o y
i, jzvzjmí

niAr YOU. c m
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Atn'ERTisiNt; S f.ctio n

QeOTcia rn̂ Tflm 
Frifdiand’t  *'Affeun o f  

Al̂ euoi", Kátk’t Va»tdévC\g

“M y Night of Triumpli!”
—as Told hy Betty Brown

I W A S  just sick with envy when Lucy  
danced gaily from  the w ings onto the 
big stage of our school auditoríum. She 

looked 80 pretty ¡n  b er fluffy ballet skirts 
and she danced sow ell. B u t deep down io 
m y h eart Iknew  th a tl  couldiook a s  pretty 
and d a n c e  ev en  b e tte r  if I  o n !y  had the 
chance. If I  had the ch a n ce ! T h at was 
the trouble!
T h e oth er girls in m y crow d w ere all study- 
ing d assic  dancing. And I who had ionged 
to dance ever since 1 could rem em ber —  
I w as left ouL
Dad had been ill for o v er a  year, and no 
m atter how carefully w e figurad expenses, 
there never seemed to  be enough left over 
to  pay fo r m y dancing lessons. One time 
I did g e t  sufficient c o u ra g e  to  g o  up to  
M adame Henri’s  studio aixi ask  about the 
cost o f lessons. M adam e H enri w as the 
only  re ü a b le  t e a c h e r  in tow n  and h er  
d asses w ere so crowded th a t she could ask 
the m ost exorbitant tuition and g et ÍL I 
went hom e from  her s tu d io  completely 
discouraged. E ven  if dad w as working, we 
could never afford to  pay anything like the 
tuition she asked.

“WTiy C ou ld n t I , too. D ance  
M y  Way In to  Popularity"

B u t I stlll Ionged, hoped, dream ed some- 
day to  leam  to  dance. W henever a  crowd 

^ r t s  got together they talked of 
nothing but their latest dance steps. Ruth, 
who had b een  p alé , sa llo w , and over- 
w eight.w as rapidly developing into a  real 
b eau ty  w ith rich  color and the loveUest 
Í®?^®'\®Sure. She sald it w as all because 
been a And P eggy, who had never
f í r  V  . '  popular, soon becam e known as 

í  graceful girl in o u r classan d  was 
^ l u t e l y  showCTed with invitations. No
and did arrived
^ c ^  ^  ‘íashing character

Finally the great day carne for our class 
playtry-outs.The leading part mighthave 
been written for me. Everyone said that I 
was sure to get it, but i hardly dared hope 
that the great honor would come to me. I 
was so excited at try-out that I could 
hardly speak.
The moment when the director tumed to 
me and said, “Well, young lady, 1 guess 
you have the part,” was the very most 
thrilling in my life. Then he conünued, 
“Of course, you have studied dancing 
haven’t you? 1 understand that all of you 
^ I s  are taking it up now. There is a 
littie dance in the second act, and the 
girl who has the lead will have to know 
how to dance.”

“I  C ried  M yself to Sleep  
T hat N ight"

My heart sank.
What could I do? I  míght say that I could 
dance. But he would find out soon enough 
that I  wasn’t telling the truth. There was 
just one thing to do.
Lucy got the part that was wntten for 
me, and I cried myself to sleep that night. 
I pretended that I  didn't care. That just 
made it hurt all the worse. I wanted to 
dance. Oh, how I wanted to dance.

S  S  Q
Almost a year later I  was again in the 
school auditoríum. The curtain was just 
riang for our spring festival—the greatest 
event in the school year— and / had the 
leading part. The director said it was be- 
cause I  had danced so beautifully. Lucy, 
Ruth, and Peggy were among the dancers 
that I led through a series of lovely ballets. 
As I waited in the wings, smoothing the 
ruffly skirts of my loveiy ballet costume, 
I knew that my night of triumph had 
come at last

"A n d T hen —
H ow  I  Surprised  H er"

After it was over, Madame Henri rushed 
up to congratúlate me and to ask me 
where I had leamed such perfect techni- 
que. I am afraid it was with wicked glee 
Üiat I told her of the wonderful method 
I  studied right at home and at a mere 
fraction of the cost of studio lessons.

S  S  S
It makes no difference where you Uve, you can 
master dassic d an cin g  a t home by the Sergei 
Maniloíf Mechode It is  no dissdvantáge if  you are 
emplOTcd durin^ the day or have school or house^ 
houi dutiee that occupy most of your tíme. You 
can practice ju st as long as you cbooee whenever 
it í j  most convQúent.
M oth o  and daughter can  study together. Or, if 
you choose. you cao organize a littie  dase of your 
fríeoda and pay for your lessons *

yoi
ine.  .  r  your lessons by teacbing ihem 

just a s  you recewe them.
I t  coets you nothing to  ñnd out how the Sergei 
Maiínoff School wiUmake your dreams come true. 
Simply fUl out the coupon below and mail it right 
away. You will receive. absolutely without obliga* 
tíon, fiill inforniation about how this great school 
has made the }oy, the grace. the bealui o f dassic 
dancing pos&ible to thousands o f g iils  and women. 
Complete eQuipinent for creatíng a  dancing studio 
in your own home includ ing a  dainty practico 
costume e alippers. p h onog rap b  records, and a 
dancing bar come with the courae freo of charge. 
Send the coupon today.

Sergei M arinoS School of Classic D andng
1924 Simsj^de Ave., Studio 12̂ 86 Chicago, lÜ. 

BiWKn iiimmniRiimmiiiMiiiii n nHiirmii 11 iminiurTiimitinjiKdMimuiiciuiiM 

I  Sergei Marínoff School of Claiaic Daacbg | 
i  1924 SvAa;«dc Ave., StsAo 12*8$ CUcaao, lU* i  
i  Please aend me f uU information about your | 
I  home study course ia Classtc Dancing aod s 
= your freo studio equipment offer. 1 under* i  
g stand that this inionnatioQ is a beolutely Free. =

5

i  Address^
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An open iorum of discussion by our readers.

Mood Rom antique ........................................ *
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A d v e r t isix g  S ection

T c r s  o n a  l i t i c s  o f  T a r a r n o i i n t

A l

iC

BETTY BKONSON
WatcK a tropical sky in the evening, 

and suddenly a starappears where there 
wasonlydeepbluebefore. SowithBetty 
Bronsonl A  litde whiie ago, who had 
heatdofKer? Today,whohasn't? And 
the World give welcome to something 
mote than a perfect Peter Pan, glorious 
gift as that wasi — welcome to the kid 
spitic of happy innocent play within us 
all, healthy as the red of the apple and 
as mischievous as a kirten with a work 
basfcet. Goodbye deep blues, now Betty’s 
Paramount stardom has dawnedi

Her new season Paramount Pictures 
will be A Kiss fot Cinderella, Not So 
Long Ago and The Golden Ptincess.

RAYMOND GRIFFITH
Congratulations if you were one of 

those who picked Raymond Gtiffith last 
seasonasrhebiggestrisingstarincomedyl

And he’seven more than thatlWatch 
the gymnast, tool A  regular jumping 
cracker for agilíty, giving us all mote 
unexpected laughs than agold'fish takes 
tums in a bowl.

Perhaps you remembet the silk hat 
comedian in Changlng Husbands, The 
Night Club or Fotty Winks. His new 
season Paramount Pictures will be made 
by Paramount's specíal comcdy prodiic- 
tion unit—the finest feature comedies 
on the screeru

,/■

? ■ r - í- -

' i j j

Maíce more of your Ufe with Paramount
A re you w aiting fo r Ufe to  com e to  you, per- 

petuallyhoping th a t tom orrow  w ill bring a good 
tim e?

T ak e cate  you  don’t  w ait in vain!
M uch better to  go half-way to m eet life’s great 

ohows!

Y ou  h ^ e  a  schedule o f  W ork . G et a schedule

u MI * e  hours that
th n ll I T hey  are th e  sílver lining o f  th e clouds o f  
either dish-washing o r  business worriesl

a Param ount P icture tonight and you w ill 
realize th is message is m ore th an  an ordinary.ad-
vertisement.

A ll o f  us, rich  o r poor, w ith  sm ooth hands or 
rough. have a  right to  a certain  am ount o f healthy

excitem ent every day th a t dawns — to  entertain- 
m ent— to  adventure— to  th e th rill o f  sw ift hap- 
penings th a t show  th e Ufe o f  m en and w om en in 
its m ost vivid and stim ulating phases.

M odern w ork contains an  over-proportion o t 
routine. Y o u  fall spiritually sick  unless you bal­
ance it  w ith  m odem  play, th e great Param ount 
Pictures.

See on e tonight a t the nearest good theatre 
and notice th e  feeling o f  satisfacción and content- 
m ent th a t pervades you as you go home.

Y ou  have Uved!

“ I f  it's a  Param ount Picture, it’s the bese s/iow in 
tow n í”

Ayuntamiento de Madrid



CoQienis -Continued

The Happy E n d í n g ........................................
A youthful ideal of Norma Talmadge and how it carne out.

Fall Frocks and Frílls . . . .
Sketches and hints from the players’ aulumn wardrobes

Amone: Those Present . . . .

Dorothy Manncrs 

Betty Brown

ig  1
Tlriet personality sketches of some of the most intcrestin

Douglas Faírbanks and Mary Píckíord
Their courageous and beautiful love story told for th

Hollywood High Líghts . . . .
News and quips from the film colony.

The Making of “The Wandercr” .
How biblical scenes are being recreated for the story of

Dínner wíth Dorothy . . . .
A Chat with the promising Miss Mackaill.

At Home, Inform al........................................
Glimpses of the attractive homes of some film favorites

The Second Generatíon Again
Introducing Helene and Dolores Costelio, who are jus 

débuL
Oíd Friends T alk  of Alíce Terry .

Some authentie opinions of this tnisunderstood star.

The Romance oí Universal City
How it has grown in ten years,

A Letter from Locatíon . . . .
Betty Blythe writes of the wonders of Palestine.

The Real Thíng . . . . .
Why yon fcel that way about Evelyn Brent.

Norma and Romance . . . .
Some flashes of Miss Talmadge in "Graustark."

How They Píck Those Beautiful Locations
Showing the location scout at work.

Information, P l e a s e .......................................
.^nswers to qucstions of our readers.

g pcrsons in piclures.
Don Ryan

first time.
. Edwin and Elza Schallert . 

. Wílliam H. McKegg .
the Prodigal Son.

. Emma-Lindsay Squier

• Peggy Handley .
making their sereen

. Dorothy Manners

Constance Palmer Liltlefield 92

. 95 

. 97
The Pícture Oracle . 102

L E T ’S LOOK OVER THE COMEDIANS
T H E  Corning season will feature comedians 

and comedies more than ever befóte. So 
we're going to make our next issue a com- 

edy number. In  it you will find stories about two 
newcomers, one on León E rro l, who. in the sereen 
versión of “Sally,” repeated his successful stage
characterization o f the nobleman-waiter, and an- i J » '4
other on W . C. Fields, the famous vaudevillian
who. a fter  his hit on the musical-comedy stage, has _
made ju st as big a sensation on the sereen, in D. V  .
Griffith’s “ Sally of the Sawdust.’’ Johnny Hiñes, 
who will also be represented, is not so new to the 
sereen, but as he has never befóte been exploited by 

any of the larger distributing organizations, he no doubt will be new to inany fans.
B u t comedians are not the oniy ones who will be considered.
Ben Lyon tells ju st how this “career business” strikes him. Myrtle Gebhart has been watch- 

ing Gloria Swanson since her return from  France, and after seeing her on the jo t  and at parties, 
she had a heart-to-heart talk with Gloria, in which the famous star told our interviewer ju st how the 
new developments in her life have influenced her point o f view— her feelings.

Emma-Lindsay Squier will tell you about her observations concerning the movies while on a 
recent trip through Cañada.

There will be numerous other interviews and articles by Don Ryan. Dorothy M anners. _Mar- 
garet Reid, and our other writers. \Ve believe that it is to be one o f the most varied and inter- 
esting numbers we have ever made up. And we hope that no reader will miss getting it.

Ayuntamiento de Madrid



A d v e r t isin g  S ec tio n

Famous Marcelling Cap 
Wins U. S. Patent

U. S. Bureau Issues Patent for Novel Invention, 
which Marcel Waves Hair at Home in 15 Minutes

If jou read the ncwspapcrs or 
magazines, you've heard of the 
McGowan Marcelling Cap. It's 
one of the outstanding successe» 
o í all time, being used by nearly 
40,000 girls and women with 
gratifying rcsults. Further rec 
ognition now comes in the form 
of a Patent from the United 
States Patent Office.
Of course we are proud o£ this 
honor, but of even more sig- 
nificance to us are the enthu- 
siastic recommendations of the 
thousands of satisfied users— 
Ihe many letters we receivc 
every day thanking us for this 
great bcauty invention.

For every *tyle of hair
It makes no difference how 
you arrange your hair or what 
condition it's in—whether it's 
-•It and fluffy or stiff and un- 
ruly, thick or thin, bobt^ or 
long—this amazing device tn- 
sures a mass of lovely ringlets. 
waves and curls ol! the lime at 
practically no expense and with 
only IS minutes’ time every few 
days.
Thinlc what a saving this wül 
mean to jou! The entice out- 
fit will cost you less than two 
or three mareéis at a beauty 
parlor and then your hair wav- 
ing expense is ended. Instead 
of a dollar to a doUar fifly, 
your mareéis will cost you from 
1 to 2 cents! Instead of an 
houT or more spent in beautv 
priors, you wave your hair a’t 
home m 15 minutes!
But even more important than 
the saving of time and money 
IS the benefit to your hair. Any 
specialist will tcíl you that con- 
stant marcelling with artificial 
heat is most injurious.
Shonly after you discard the 
harsh, artificial heat method of 
marcelling and adopt this safe, 
“ hiral way, you’ll begin to see
me difference in your hair.
Split ends and unruly strands 
wiil vanish. You can put the 

waves in the 
same place each 
time and soon
you will find
that the Mar- 
cellíng Cap is 
Iraining y o u r  
hair and mak-
ing it much eas- 
ier to keep your 
mareéis.
The c u r 1 i 11 g 
fluid that goes
with the Mc- 
Gowan Waving 
Ouffit is most
beneficial to the 
hair, too. It 
not only accen- 
tuates the curl,

í '  o • ywj ctD 
» «  k a  a l l  TOO
•■nt w l t  h o u t  
•orrylng » b o ut
3 ^  «ifU. With 

r«miTkabl« 
« i»  tte-
»ÍMXog n n m tr*  
^  h\ü lole nlantM—at «

4b«Ul 004

A tm  ihe htSr with Mc-
Ouuan*» t'u rlln i Llhuicl. stretrh the 
eUatle heaühuid o t  the M arrem os 

i'ap wltb the haodi aoii pulí it  
down o?er ihe hair. Tben wlln 
the Ansera or an o taoie  iilcK puiT 
out the hair Jn B u le  "wares*' 
DftwMn (he rlha o í tb« cap and 
let ihem úry.

Aller fou haré «djuaied 
the MarcellíAc Cap rou 
c«a te«il or floiih dr»s«- ip$ «hile curlLu
HfluU la drylu.

After 15 toUiules tb# 
hair la dry. the Cap la reaored—eftd your 
■Irror reAecta aa 
heautlful a mateel sa 
you erer had Ib  jour 
Hfe! •

Sammer is when 
yon ce«J it mosl
Tou know how 
hanl it  U to 
keep your h i ir  
waved la  sum- 
mee, Hot, aui- 

wHAihprt r v

but al8o acta  as a  tó a le  fo r  sca lii croas-w ave. ce a te r  o r sW e-part 
aad  hair. proniotine rlch . luxurl- boti— you iin ist keep i t  curly anu 
oua growth. I t  Is absolutelv wavy if  you w ani to keep In 
neutral nnU la suaran toed  n ot to  th e m ode." Girla and 
Klain the b air or affect ita  color w ith long h a ir  w ill tlnd thla 
In any way, n ir lln g  device

' Jn s t aa b i g 
a hclp as thoM'
w i t h  bobbed
h a i r .  Paeh-
i o D demanda 
Tvavy h a ir  of 
Ihem aa well as 
fo r  th e •bobbed 
U eads’ a n d  
l o n g  b a lr  la 
eren  harder to 
m arcel. B  n t 
w ith  McUiiw- 
an’a M arcelling 
Cap and Curl- 
ing Fin id  It la 
aa simple as 
rombing t h e  
b a lr . I t  makea 
no difference. 
elther, whether 
you p refer the 
wavea running 
acroaa y o u r  
head or from 
front to  back. 
The M arcelling

can 
a ll . 
I i l  e a  
hnow

WARNING
To Im ita to rs

Tbe tmezlnc eucceei eí the MtOowu) 
Mirtellln* Cip Mlorslly broufbt out • 
number of ImJutor». >lMt o l ttiém 
hete not dered jíoduíe • oerlM UKe n 
in ««sirurtien or operttloc, bul b y  
roruooted tbeoifelrrj witb adopimc itm- 
ílir mroei for ihe purpoeo of e«i- 
fuilBX tbe Public and caplteUtlni oo 
the adverlislnc we here done. Nr*w 
tha( oue oppUcatlon for a pouot haa 
betB graoted we Inteod lo take what- 
c?cr stepf are Dcceoiarx to pmtect our 
inierests and to prutoci proopetilTe 
ara agaiost lapoeltioo.
Tha ifrOowen MarcelUog Cap ii tb* 
orígi&al aod oiUy seBaloe hair mrlnc 
derlci oí ibU i>pe: the ene that tbou- 
atilda of wooMQ all ocer the ceuniry aro 
uaiov. Do Dot b» nlaled and dlsap* 
polnted. Foe your own prWa«UMi._b« 
aura you order ooly tbo peaulp* Me- 
GoviaB MarceUlac Cap.
M cG ow an L a b o ra to r ie s

Chicago

and soe fo r  you rself. T h at'B  why 
we Diake th is  nmazing tr ia l  offer 
and take all the cisk uuraelves; 
T h e  McCowan M aroelling Cap by 
its e lf  baa alw aya snld fo r  $1.87 
and the McGowan C u rllag  Fluid 
fo r  tbe same am ount, o r a  to ta l 
of $3.74. In  order to  tak e ad- 
vantage o f th is  t r ia l  offer simply 
slgn  and raall tb e  applicatlna in 
th e  low er righ t hand co m er and 
when the postman brlngs your 
outrtc deposit w ith  bim  $2.87 
(plus a  few  cen ts p ostage). A fter 
try ln g  the outflt fo r  seven days, 
I f  you are  n ot delighted w ith re­
su lta jn s t  re tu rn  th e unused por- 
tlo o  and we w ill refund th e pur- 
cbase prlce In fu ll.

Send no money
W e could n ot afford to  m ake Buch 
a  liberal offer i f  we didn’t know 
it  would tío everything we claim 
fo r  it— if we d id n 't know you 
w ill be delighted i f  you glve it  
a  tr ia l. W e tak e a ll th e rlsk. 
Y our m lrror la th e solé judge. 
I f  you d on 't flnd th is  m arcelling 
outOt the greatest hair.beauty 
nld yon cver used— If it  doean't 
brin g you tb e  m oat beau tifu l of 
m areéis Ju s t  as we promised— it  
you are n ot simpty delighted w ith 
both ihe W aving Cap and the 
C urllng I.lquld in every way— the 
cost of th e tr ia l  is  on us, Don't 
put it  off another day. You have 
□ otbing to  lo s e ; everythiug to 
galn . T e a r  out th e coupon Bt- 
taehed, fill in  and m alí today.

The McGowan Laboratories 
710 West JacksoD Blvd. 

Chicago

Liberal trial offer

- «.-niner
takes the cutí 
o u t .  Sumuier 
.“poris -  - awlm- 
mlng, golf, ten­
nis, Rioioring— 
all take th elr 
tiill and Diake It 
düuhly hard to 
keep your hair 
lonking as j t
shouM. B u t
w ith th is  am ai- 
ia g  h air wav- 
inv ouifit you 

laugh a t
your trou- 

fo r  you 
you can 

olway» have a 
f  r  e s  h marcel 
w l t h o u t  ex- ~  
pense every tim e you need one. Cap is  ad jn stab le  to  e lther posi- 
W berever you go th is  summer, tion. 
you ran  take your C urllng Cap 
¡'long in  your handhag. I t  takes 
l l l t le  more room th an  a handkcr- 
ch lef and is  easilv  washable wLen 
soileil. On yoúr v n c a tlu n -^ a  ,  '  ,n e  fa c t  th a t the
cam plag partiea— on F ifth  Ave United S ta te s  P a ten t OfBce hasnue— wherever vou huopen to  gu. i-n iieu  o ia ie t, *  ____
yon can have your own "beau ty  issiied u patent fo r  th is  ni w 
p arlo r" righ t w ith you to keep h a ir  w aving ou tn t. In spite of 
your h a ir  beau titu lly  m arcelled the fa c t  th a t nearly 40 ,000  g irls 
a ll  the tim e. and women throughout th e coun-

try  are  now using i t  w ltli gruti-

Fashion decree, wavy hair fj;'"«,r:u““ word%or““the“re‘‘m̂ ík“
No tn atter w hat atyle of "boh " ahle resu lta  the M arcelling Cap 
you p refer— shIngle. lo a  C lalre, giwes- ISe  wnnt you to try  it

Coupon
The HcGowaa Laboratoriet,
710 W. Jackian BIvd., Dept 09,
Chicago
D ear Mr. McGowan— Picase 
send me your halr-w aving out- 
fit. which includes your re- 
centlv patented M arcelling 
Cap and a  b otfle  of Curllng 
Lit|Uld. I  agree to  deposit 
$2 .87  (p lu s postage) w ith  the 
postman upon I ts  dellvery. 
-kfter seven days' tr ia l, i f  I 
am not satisfied* w ith resulta 
in every way I  Ul re tu rn  the 
outñt and you are  to refund 
the purchase prlce in fu ll. 
w lthout any fu rth er obllga- 
tlun on my p art.

Ñame

Addreaa ..............................................

N o te ; I f  you expect to  be out 
when the postman c a lis , en­
d ose $3 .00  w ilh  you r order 
and th e MrGowan M arcelling 
ü u tfit w ill be S ea t postpald.
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What the Fans Think

j

I
What a Fan Would Like to See V

W O U L D  be glad to see:
A pictiire o f (doria Swanson's t>aby.
M ae M arsh all the time.

Marguerite Clark come back.
M ore of Alice Calhoun.
E m st Lubitsch rescue poor Pola Negri and direct 

her in pictures forevermore.
Lillian (jtsh  with a prodiicing companv that fully 

appreciated her,
Madge Evans and Alice Day succeed wonderfully. 
C. B . De Mille leave the pictures forever.
Jackie Coogan ditto.
No more Valentino “Sainted D evils."
Better taste in studio wardrobes.
Betty Bronson ever retain her P e te r  P an  charm. 
Ksther Ralston made miich of.
Lois W ilson’s hair bobbed.
Man,’ Pickford's— never!
Corinne Griffith appear in pictures worthy of her, 
And last, but not at ai! least. P ic t u r e - P j-a y  issued 

every w eek!
A  D evoted  P ic tl ’re- P la y  F a x . 

New Castle. Indiana,

A Daydream
I am ju st a foolish flapper, perhap.s— but like alí 

other flappers, I niust be heard. I am somewhat of 
a  dreamer— in fact. I live in dreams most o f  the time. 
This is one o f my dream s: The other day a  verv famous 
niotion-picture producer carne to me and askéd me to 
be leadihg lady in his forthcoming picture. Also, that 
I might have the choice o f my leading man— oh— a 
D ix, La Rocque, a  Cortez, Barthelmess— imagine, auy  
one f  ifa n ted !  But calmly I  waved them all aside. I 
should not even consider being in th e picture iinless 
1 could have hrank Mayo as mv leading man. I  told 
ihis very famous producer there was not a more fasci- 
nating actor on the screen— his wonderfully firni ex- 
pression, and yet at times tender bevond words. A 
man o f much experience, aware o f evérv side o f life—  
sophisticated. still delightfully shy when'shyness should 
be expected— his lovemaking having great appeal to me 
because o f his fine respect fo r it. T should cali him 
a perfect actor. I turned presentlv to this famous 
producer and asked him if  he agreed with me. He 
did indeed. W hat more could I  ask— me a leading 
lady and the wonderful Frank Mavo mv leading 
man :

"M arie, I  wonder j f  you will ever stop daydreaming 
and study your French?”

•MI good’ things must end.
M a r ie  C oi.t .

Providence, R . I.

Frank Opinioos—Frankiy Expressed'
A t ¡ast I am going to speak my mind. 

I  am tired of the ravings about Jack 
Giibert and Ronald Colman. I  for one actually líate 
these two actors and don't care who knows it. I  think 
a man’s character can readily be told by his eyes and 
face. A fter seeing both o f these and studying their 
eyes and facial expressions, I  can say emphatically that 
these men impress me very imfavorably, and I hope 
büth are hissed ofí the screen. They are both homely 
and give me the wilíies to look at them. Any one 
with anv sense at all can see that they are horrid.

I don't see why, instead of praising such men. poo- 
ple don’t boost some handsome, decent-looking chap, 
like Ramón Novarro. for instance. H e ccrtainly 
shows some character in his face.

5107 Troost Avenue, M.arv E dw a rds,
Kansas City, Missouri.

T h e Rubaiyat o f Ramón the Román.
.\wake! F o r  he fo r whom producers fight 
Has won the role that piit the rest to flight 

And sent a troupe of many other stars 
Home— second class— and in a sorry plight,

T is  all a “cross-word square." In some score days 
A  diff’rent star the selí-sanie role essays

.\nd some will murmur “good” and others “bad” 
W hat m atter this fo r Metro-Goldwyn pays,

I’or Metro-Goldwyn did with Fred conspire 
T o  change production of “Ben-H ur” entire,

So now the galleys, props, and reels galore 
Incontinem are thrust upon the fire.

And here beside a mighty galley's prow,
W ith megaphone, Fred Ñiblo shouts out. ''Now,

I mean to film the síory o f ‘Ben-H ur,’
And if  I don't there’ll be a row !”

Three little m onths; and only they beg in !
S ix--sev en — eight— the cam’ra still turning—

Then Hollywood were Paradise enow 
F o r Ramón has come back to play and sing!

( ’om e! patience now ! W hat hoots it to repeat 
That time is passing, yes, and passing fieet.

W e talk and mock while work goes on a¡>ace 
-And the result is many thousand feet!

Continaed on psge 10Ayuntamiento de Madrid



A d V ER TISIN 'G  S e c t io n '

M ore Stars than  
th e r e  a r e  in  H e a v e n

L iliian  G ish  
M arión  D avies 
N o rm a Shearer 

R a m ó n  N ov arro  
L o n  Chaney 

B u ster K e a to n  
Jo h n  G ilb ert 

Ja ck ie  C oogan 
M ae M urray 

E le a n o r Boardm an 
Lew  Cody 

A ileen  P rin g le 
P au line Stark 

M ae Busch 
C onw ay T earle  
C laire W in d so r 
C onrad N a g el 

W illia m  H aines 
R en ee  A doree 

Z asa  P itts 
B ert R oach  

A nd many more

^ e t r o - G o ld ' w y n - M a y e r  
Pictures a r em a d e in th ev a s t  
^ e t r o - G o ld ' w y n - M a y e r  
Studios in  Culver City, C al.

A Ventriloquist, a Giant and a Dwarf

DO N 'T  m iss "T H E  U N H O L Y  T H R E E ”, featuring L o n  Chaney, 
w ith  M ae Busch  and M a tt M o ore. D irected  by T o d  Brow ning.

L o n  C haney rings th e  b e ll  again— chis tim e as a  ventriloqu ist in 
a dim e m useum , w h o  recru its th e G ian t and M id get fo r  an  amazing 
career. o f  in trigu e and adventure. A  sw ift-action story th a t holds 
you breath less from  th e first flash to  th e fin al fade-out— packed 
w ith  suspense, thrills, v io len ce, jealousy  and love.

A nd th is  is on ly  one o f  th e fifty-tw o great M etro-G oldw yn-M ayer 
pictutes to  b e  released th is co m in g  year. T h e  greatest galaxy o f  
stars ever gathered  to g eth er under rhe banner o f  o n e  producer! 
D irectors w ho k n o w  how  to  m ake a p icture ju m p  in to  th robbin g  
life ! A  M etro-G oldw yn-M ayer p icture is always a  sure-fire eve- 
n ing ’s entertainm ent. W a tc h  fo r announcem ent o f  th e  releases.

\\clxq^oldLVi/n'\^tx
^^Pictures •with P erson ality"

T o  b e  show n startin g  th is  m o n th :

A SLAVE OF FASHION—Norma Shearet’s big starring vehicle, with Lew 
Cody. HobartHenley.thedireaor. SamuelShipman.iheauthor. ROMOLA— 
Liliian Gish stars. Dotothy Gish featured. Henry King, the diceaor. George 
Elioe’s dassic novel. An Inspirarion Picture (Chas. H. Duell, Fres.). NEVER 
THE TW AIN SHAIX MEET—A Cosmopolitan ProduCTion from Peter B. 
Kyne’s best-seller, with a distinguished Cast.
Followingthese ptoduaions will bemanyotheroutscanding Meuo-Goldwyn- 
Mayer photoplays, induding "TheMerry 'Widow" (directedby Von Stroheim), 
"Mare Nostrutn" (Rex Ingram’s successor to 'The Four Horsemen"), 'The 
Big Paxade” (The " What Price Gloty" of the screen), "Lighis o f  Oíd New 
York” (A Cosmopolitan producción, starring Marión Davies). Pifty-two 
productions in ail will be ptesented under che Metro-Goldwyn-Mayer banner.
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10 What the Fans Think
Continuad (rom pa¡¿e 8 

l í  that first film Ihat ended in distress 
Turned out iii sooth, to be a sorry mess, 

Are \ve iiot siirer now Novarro's there 
Twill be with certaimy a great success?

His rayen hair is willy-nilly flowiiig,
His legs and his now pcrfect arms are 

showing
(Mntaitn's arms left somethino to dc- 

sirc.)
W'e shout with glee, "Rex Ingram's baby's 

growing

I sometimcs think that never was a face 
Füied with such manliness yet with such 

grace.
I sometimes think that ne'er will be a 

thrill
To eyual quite the Román chariot race!

Outside the cinema within a queuc 
t'heerfuUy niany weary hours I ’ll stew 

Waitiog to see my idol's outsize eyes 
And thousand charms, et celera. Wouldn't 

you?

Then come with me to mecí erstwhile 
Molaiiri

Some Jittle space to rcvel in his glory! 
But don’t forget Fred Niblo, and the 

cast
The fcenic effects and the mighty story!

Come! Fill the cup witli brightly bubbling 
wine

To toast their enterprise and efforts fine, 
And if the wine should bring forgetfuU 

ness
Oh. pray, forget this awful verse of mine.

Í I arv Lytto.v.
u yndham's Theater, Leicester Square, 

London, Eiigland.

Concerning our Attitude Toward 
the Stars

Liifortunately for me. I neglected to 
read Pictube-Play’s What the Fans 
Think column in the May issue, but judg- 
ing some of the leiters in the June num- 
ber it has caused quite a furore in fandoni, 
particularly Miss Delahey's letter, By 
these answers I can pretly well tell what 
the letter was about, and I don’t think hfiss 
Delahey has the right viewpoint.

In the first place, I don't bclieve fans 
worship the playera. They may have a 
'•ery ereat admiration for a certain one, 
but it seldom goes farther than that. What 
they do, I believe, is to look to thcm as 
ideáis, and that is one of the great bless- 
ings of the screen, especially to youn^ters. 
What on earth could be wrong in any one 
looking up to some one who, in the person's 
imagination. ís endowed with greater assets 
than any of their acquaintanees? IVe are 
ivhal u-c will OHrselves lo be, and if one 
has a guiding influence. it is an added in­
centive to become what one wants. Mind, 
I say "in the person’s imagination.'’ 'The 
ideal in the eyes of some one else may not 
^  so perfect, but if the creator of the 
ideal believes in it, there is no evil to come, 
but instead it is an advantage,

Every one should hatc an ideal. In years 
past. hefore the films, these ideáis were 
figures in the public eye who had made a 
ñame íor themselves. WTien a person, pre- 
sumably young, sees a player surmount all 
difficulties on tíie screen, there is no earthly 
harm in his trying to do the same thing- 
For iiisfancet Douglas Fairbanks, in "The 
Thief of Bagdad.” clearly illustrated the 
íact that everything worth while must be 
earncd, and why should not the fan look 
up to him as one who had earned it?

The prívate lives of the stars are inter- 
esting bccause most of thein had tq over­
eóme great adversities to be where they

are; that ís, worthy enes. And the play- 
ers who are really famous have had a hard 
fight to get where they are. Almoet all 
except a few come from obscurity. 1 sup- 
pose lliss Delahey would cali the idealiza- 
tion of Abraham Lincoln foolisb, wheii 
there is no greater storj» in the world’s 
history than his fight uphill from that little 
backwoods clearing to the highest honor his 
nation could pay him. Again, I supposc 
she would have nothing but his achieve- 
ments in office to stand for him.

In the July issue Miss Kinkead says that 
she knows lots of people who could take 
the place of Mary Píckford and Gloria 
Swanson. All I can say is: let them try 
to do i t  Both have attained their place 
fay dint of their own persistence and hard 
Work, Gloria especially, For years she 
was called a clothcs horse, but she showed 
that she could act, too. in “The Humming 
Bird.” Again Miss Kinkead says that she 
thought that the magazine writers "overdo 
ihe boosting business,” and adds that she 
had been reading Picture-Play for three 
years. I have been reading it much longer 
than that, and I have yet to read an inter­
view where the star is overestimated. In- 
deed the tendeney, especially of Don Ryan, 
seeras to be to underestimate them.

J o h n  J ,  Allen.
230 Pine Avenue, McKeesport, Pa.

A  Word About Doug.
There was one fan's letter in your last is­

sue that I couldn’t let pass without com- 
ment. She asked why Douglas Fairbanks 
wasn't mentioned oftener in What the 
Fans Think, I also wanted to know this, 
so I asked my friend, who writes letter 
after letter to the magazines in praise of 
this or that favorite of the moment.

Douglas Fairbanks happens to be her 
favorite and idol, and she sees each of his 
pictures at least three times. She saw 
"Robín Hood” five times. I  know. because 
I accompanied her each time, and if we 
see it advertised at any of the other smaüer 
theaters, we’ll sec it again.

However, when she writes her opinions. 
and they are usually blatantly admiring 
ones, they are of Ronald, Ricardo, Ben, or 
other heroes of the moment, with never a 
Word about her supreme favorite. When 
I asked her about this, here is the answer 
she gave me.

“Whenever I see an actor that I like 
trying to gain a foothold in the pubüc’s 
esteem, I  like to help him in the only way 
a fan can, by writing my appreciation of 
his efforts to the magazines. I think all the 
risiiig young actors nced encouragement 
and praise. As for Doug—why. he’s es- 
tablished! He is at the very pinnade of 
success. He oceupies the top rung of the 
fame ladder. that the rest are only trying 
to cHmb. Doug isn't merely an actor, he’s 
an American institution, Doug is !”

I  guess this is the way most far.. regard 
Doug, don’t you think so? He is without 
the shadow of a doubt the most popular 
actor and engaging personality on the 
screen. You don’t have to take my word 
for it. fans. Just try to get a pair of 
seats for the premiére of Doug’s latest pic- 
lure. Sounds easy, docsn’t it, but—Iry and 
do i l í  Mrss B. Clemexts.

1134 Geneva Avenue, San Francisco, 
Calif.

Sherman Should Play Mepbistopheles.
What is the casting director of the fu- 

ture production of "Faust” thinking oí ? 
I have just read that the part of Mephis- 
lopkele.i has been allotted to Emil Jen- 
nings! ! !—when in the city of New York 
lives. breathes. exists Lowell Sherman! Of 
course. Mr. Sherman may not be free at

the moment to accept such a part, but if  
that is the case the producers absoluidy 
should wait for him.

Emil Jannings is excellcnt in certain types 
—Hcnry VHl.—a fai commissionaire—a 
leering Ñero—but oh! who has ever im- 
agined his Satanic Majesty as anything hut 
imposingly tall, dark, flashing-eyea—and of 
course fascinating—or who on earth would 
“go to the devil ?”

My apologies to Mr. Sherman, whom I 
admire enormously, but he is the finest 
type of Mephistophcles imaginable- One 
can so easily imagine him whispering int<i 
the car of the lovely Marguerite—per- 
suasive, magnetic, attractivc—also the de- 
light he would have in enticing Faust into 
wrong.

We all know how wicked Lowell Sher­
man can be, on the screen of course, but 
w€ also know how fascinating and attrac- 
tive he is ; so with wickedncss and fascína- 
tion allied to dark, flashing eyes, tall stat- 
ure, sarcastic and sometimes cruel smile— 
well, there you have your man.

Marguerite Sanes.
Suggestions for Pola.

I daresay that Pola Negri has no fan 
more devoted than I. And I  have been so 
for the last seven years. She is the greatest 
actress on the screen. Gloria Swanson, as 
beautiful as she is, is a washout compared 
to Negri. If  Pola wcre on the stage I 
daresay she would easily surpass the late 
Elenora Duse and Bernhardt.

If Famous Players-Lasky ínsist upoii 
giving Pola tante pictures why do they 
not purehase "The Miracle” for her? I 
believe she would be supreme as the wan- 
dering nun. Even in that she would have 
a chance to show her fiery acting. Pola 
would also be great in “Madamc X,” the 
picture which Pauline Frederick made sev- 
eral years ago. She would make a gor- 
geous Camitic and Manon Lcscaut. And if 
she desires to follow the type of her suc­
cess “East of Suez,” she should revive "The 
Red I,antern” and “Madame Butterfly.” 

Alex. R. T horn.
5259 Sherbroofce Street, Montreal, Cañ­

ada.
"T h ere’s N ow 't so Queer as F o lt .”
Said an oíd Lockshire man once: 

"Thcre’s now’t so queer as folk,” and 1 
think I agree with him.

What a tremendous stir poor Rudy has 
made by showing his beautiful shoulders 
and raagnificent arms in the dretsing-room 
scene in "Monsieur Beaucaire!”

It may be my memory is short, but I 
don’t seem to remember any such stir over 
the bathroom scene in “Merry-Go-Rouiid.” 
What of Ramón Novarro in “Where the 
Pavemen! Ends,” Paul Rkhter in “The 
Nibelungs,” Douglas Fairbanks in "The 
Thief O! Bagdad,” Milton Sills in "The 
Sea Hawk,” and again, Novarro in “Ben- 
Hur,” and a host of others too numerous 
to mention?

To all those who find the human íorm 
disgusting, I would like to quote a ícw 
words;
And God said, “Let us make man iii our 

image, after our likencss.
So God created man in His own image, in 

the image of God
Created He him; roale and female created 

He them. And God
Saw everything He had made, and ?>eholr| 

it was very good.
Honi soit qui mal y pense.

C. M, J enkin.s.
5 St. Chads Terrace, S. S., Blackpool, 

England.
A Fan to be Envied.

Within two blocks of my home is a 
"preview theater.” Many fans will nntAyuntamiento de Madrid



A d VERTISI.N 'G S e c t i o n u

understand this term. so I'U say that it is 
a Ihcatfr where new pictures are showii 
bcforc ihcy are relcased to the general Pub­
lic. These previews are atteiided by the 
producers, exhibitors, and members of the 
cast who wish to observe the audience's 
reactions to the film. Of course, the pre- 
viewcd picture may be good or it may 
be bad, ditto the stars who appear in the 
audicnce, but it always gives me a íittlc 
thrill to go down the aislé and see rows 
of scats marked "reserved.’' Thcre is al­
ways a hush of expectaney just beforc the 
preview is thrown on the screen, for it is 
not advertised iii advance, and we never 
know what the picture will be. If  it hap- 
pens tu be the work of a famuus star, 
director, or author, the audicnce applauds. 
-Mso. each known tnember of the cast gets 
a "tiand,''

But if the producer or cast happcn to be 
lítele or unfavorably known, an ominous 
.silencc ensues. In some'cases where the 
picture is a flop, the strain on the pro­
ducers and actors imist be intense, for the 
audiences here are fastidious and cruelty 
frank. Many a time I  have suffered with 
them as the audience laughed and jeered 
ai their e/forts.

i\ few months ago “My Son.” with 
N'azinKiva, was previewcd. The audience 
likcd It. and. when it was over, we saun- 
icred out and lingered in the lobby pre- 
tending to talk, but in rcality waiting for 
the star to appear. Finally she hurried 
out, talking and laughing with her friends. 
But alas! her hat was pulled down to the 
bridge of her nose. and all I saw was the 
very white lower half of her face and her 
crimsoned mobile mouth.

Sonic of the men stars are annoyed by 
Mld spots whkrh are carefully concealed 
m their pictures, and one famous "villain'’ 
actor wears a toupee. Xo. not Menjou. 
I I *  i**?! could be disappointed with 
I-loyd Hughes. I"ve seen Iihii severa! times. 
Tall, perfcctly groomed. with gray eye?. 
fair complexión, and black hair. Once he 
sat in front of me in a theafer, and with- 

í recognized him by 
bis stnkingly beautiful hair. Mrs. Hughes 
is dainly and pretty.

Philbin is One o f the real beauties. 
Slightly darker ihan I had expected with 
lOTely eyes, goo<l complexión and a 
gorgcous mass of dark-brown curls.

Kegmald Denny is tall. with grav eves 
light-brown hair, and a well-tanned 
plexiOT. ^ k s  very handsome and 
healthy and speaks with an Engüsh ac- 
cmt. 1 do ho[« Universal will not ruin 
tnis nne star with frivolous stories

Many íans consider Ricardo Cortea "hot 
stuff on the screen, but I roust say he 
seemed very commonplace in the flesh. He 
is of the sUiidard Latín type. with plas- 
tered black liair and all the other ear- 
niarks.

Anita Stewart is very pretty and seems 
gracious and friendly. Xo one could be 
meer than Nües Welch. Tall, handsome

AI tvears glasses. '
Uhile watehing "Forbidden Paradise” 

a number of people carne in and took seáis 
l^ 'de me. Crowing a little bored with 
the picture, I glanced around and foutid 
myself rubbing elbows with Emst Lu- 

U directed the film. Secretly
1 kept stealíng sideJong gíances at 

nií"r • ^ ''1 7  ]’* '’* ■̂ diile he would turn his
ah  ̂ ’*’*cntlv- at the screen, pretendíng great 
absorptton, It was lots of fun.

o eV íT  , M a d e l ix e  G l a s s .
t'/a Uceward .Avenue, Los .Angeles, Calif.

From  T w o  H ig h -S ch o o l G irls.
^ing tf) tell you what the aver- 

student who, it is said, at- 
tenos the movies at least five times a week,

thinks about the stars. The only star we 
don’t argüe about among ourselves is 
Gloria Swanson. We all agree that she is 
Ike actress, We think Ben Lyon is the ber- 
ries. Ramón Novarro and Ricardo Cortez 
and Rudolph Valentino are some wonderful 
sheiks. Of the American type we like 
Conrad Nagel, Rod La Roeque, and Rich­
ard Dix. \Ve adore all these in spite of 
the trouble they get us into with our skip- 
ping school, missiiig exams. and knocking 
down money to see them.

Lew Cody, Adolphe Menjou, and Wal- 
lace Beery are our adored villains. Every 
time we see Mae Murray we'd like to yell, 
“Be yourself!’’ She’s so affected.

We detest the censors! They chop up 
our pictures until we can’t tell the hero 
irum the villain. We've never forgiven 
them for what they did to “Three Weeks," 
"Wine of Youth,” and ‘‘The Ten Com- 
mandments.” Poor Nita Naldi. They 
crabbed her act in our State.

Two H i g h - s c h o o l  F a n s .
Wilkcs-Barre, Pa.

T h is  F a n  W a n ts  to  K n o w .
I wonder if the majority of people agree 

with Dora Roiideau when she says that 
she thinks the stars should keep their Uves 
as mysterious as possible.

I do not I
When I go to a movie I usually imag­

ine myself in the picture as the heroine 
and sometimes even as the vampire, But 
I watch the actors and study them closely. 
M'hether Miss Sweety has been married 
six times or not has nothing to do with my 
liking or disliking her. If  she is not an 
ingénue, I rather enjoy knowing that I 
ara watehing a woman who knows some- 
thing about Ufe. The fact is, I  want lo 
know evcrything about my favoriles, 
whether good or bad, as it makes ine feel 
that I know them better. It is much bet- 
ter to know the worst than to get filled 
with press-agent yarns.

Miss Heien Voel makes me laugh. I 
am not a very oíd gir!, but I  loved "Greed.'’ 
I think it a masterpiece, and although my 
praises might not count with the mass, I've 
seen enough pictures to be able to say what 
is good and what is bad. I, for one, don’t 
want to wilness pictures depicting only 
the good side of life.and I reckon there are 
a lot more people who feel the same way.

E. S. M.
1116 St. Paul Street, Baltimore, Md.
A  S c o tc h  F a n  A d m ires V alen tin o .
l  feel that Rudolph Valentino is tvell 

worth writing about from Scoüand. I 
Uve about sixteen miles from Glasgow, and 
I travel in every now and then for all the 
-American motion-picture magazines I  can 
get just to get news about him alone. I 
never bought a magazine until I  saw him 
on the screen. He is the one and only— 
the first and the last. The continua! ad­
verse fan letters about him make me wild. 
That of Nfrs. Lorenza Stevens is too nasty 
for words. Her letter is just puré rot and 
nonsciise. Rudy is the only screen actor 
who ever impressed me as being worthy of 
the ñame of star. I have just been at 
Glasgow seeing him in “Monsieur Beau- 
caire.” I  have seen it five times. I liked it 
so well. The people can’t get in. it’s 
crowdcd out daily.

I saw Novarro in “The Red Lily.” Well, 
well, such a picture! Puré muck. We 
don’t want those pictures here. I saw No­
varro in “Thy Ñame is Woraan.” Never 
again—he won't do—he’s wooden and his 
sraile is torced. No, I can't see how he 
could ever please me. I can’t put into 
words what I think of Rudy, for “he is the 
dream wherehy gray things golden seem.” 

J e a n  B i s n i n c - L i n d s a y .
The Plantation, Wishaw, Lanarkshire, 

Scotland.
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60 more 
a m onth!”

“L a tt tiifh t I  eam« boma with great 
(6 0  iner«aaa In aalary I 1 took tbe ao o ey  out o í 
my pocket «ná aaked Ma it  to  count it . You 
•hould h&va aeen ber faca  ligbt up when fbe 
feund the ex tra  $60. 1 th ink abe w u  «ven
bappíer than 1 waa» ío r  I t  wae the third increase 
in a year.

*‘To-day I  an* manager o f  my department— 
ecTTiing more money than I  ever thought it 
wouJd he powíble for m e to  make. I  owe it  all 
to the trainlng 1 received írom  the International 
Correepondence Seboola. T h at little coupon waa 
tbe meanfi of changing my whole life ."

How much longer are  y o u  golng to  w alt before 
taking tbe step th at Is bouod to bríng you more 
mouey? Isn 't  i t  better to s ta rt n o ic  than to  
wait for yeare and then retJise  v h a t th e delay 
haa coat you?

One hour each night sp ect w!tb the I .  C. S . 
io yoor own heme wül prepare you fo r  th e poe¿« 
tion yoo w ant In  the work you like best.

Oon't let anotber prieele&$ bour $o to waste! 
Withoot cest c r  eblifation, let ns prove that we 
«en belp yon. Mark aad maU (hia coapoo.

^INTEAHATIONAL CORRE&PONDENCC ECHOOLS 
B u  4$63‘ 0 . Beraatin. Penaa.

mchoot coat or obllcaUoo <m cay parí, please tell a t  
boff I  cao Quaúíy fot tíie oz in the nibject Refere
e h i*  1 haré maiked ao Z:

BUSINESS TRAtNiNQ C0URSE9 
IBofliMu Uanuoont 
' iBduitrUl u u ju e a e n tPeramod Orgtnixitian
* Trafile ManageoeiU
* Buaioaii Lew 
’ Beotine and Bankins lew

¿crowntBoey (iDcludiocC.P.A.) 
NlcbolioA Coat AemunUng
Bookkeeplag 
Prívate SecretanQ FreoA

Raleeieaflahip 
Adfertislng 
Better Leuera 
Show Ce rd Letterlog 
SteDocraphy tod XTUlnfl 
Boxlneae Bsrllah 
d r il Serriee 
EUllwar Hall CHrk
C«&aoo Sebool Subjeeta 
Hlgb 8cbo<d Snbjeeta 
tUugUttlQK

TECHNICAI AND INDUSTRIAL C0 URSE9
Elertrkal BckiDeeztiig 
QecUlo liih tlnc 
UMbanieaj Englneer 
HecfaaaleaJ Draltaaao 
UachlM Shep Pneuu 

^&a]ir<ad Potltloni 
jOaa OpercttDC 
Clrl) Kftflaeer 
Swterlae and Uapolag . 
UetalJursy □  Mi&lnc 
Stean Bigljweriru QBadle

N aiM -

i  ¿Rhitact 
I Arehitena* Bine Printa 
I Contraeior and BuUOcr 
I Arduteetural Dratuttaa 
I Ccocrete Builder 
I StrucluraL Eoglneer

Iry OPharoao 
I AutoaxAlle Work 
Airplaae EoalAea 
Africuii ure PooUry 

I U aUseinaSkf

StreetMéásm»..... .
Citj.. ..4tat«..
OeetoatiiMi........................................................................
PrreeM rttidinff in Ceaodo #ÍMiA $*nd thte eeapen te tke ieternetieeel CerreepeAdenre ArbÍMt* 0on4<tion, ¿ierited# 

UfifUrocí, Vaaede

DtBSCrORS 
A*Ait Dolé 

4 .
SifñkH-iátUm  Varves  ̂J. CWe
S m «  C ép k U n

heatr«
gLfOTlTB

C e o T M » f « v  A c t h w . T M ^ S iq s .U ir e e lla e : 
O A A U A . O P g B A . P H 0 T X )r i :j| 7  

9 T A G E  D A N U IN Q
•ot 91NG1NG, D **«laetoa polM ase  
M n c u l i t *  tof mar cBikriff la
t i f « .  Atr>»(»€ A r t  T b ea W *  «nO 
Ce. tw m iaf>. H.Y.
0«eatAaad itzwaed. teir r ree»

s 'B e r  d a  atreví l o  ’ ec re ta fy . «S WaM Tted S O l,  T.. MT.

tA/AIMTED.
w  V  E * « r *  eeeon d  w r »

RAILWAVMAtL CLCRHSs is a  to $225 Month. Uen. 18 uti. nfí f;i,| ray. i!<»nimon «docaCnn 
-  anBcíant. WriU )M^1L'L•)AT£LV for fr«e HeL of U. S .
Uo*oruB«nt ooafttoaa nav opab to n e s  and vocaao aad tro* 
•araa* eucninatiao fMchkfic l>o it ca^M eere. 
fW A W K U lI  IN S T IT t lT t Oo|W. R O € H E S T E R  N . V .Ayuntamiento de Madrid
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Camso’s

‘Revcaled /
A pest-fwrUm <tf Canucas íhrottí shactd o 
SMp4ftdtvehpm4n le/Ais Hyo-CÍoisns nm ei^  
Iká Mst< rto$on/9rktsirtm¿ndeu$ eocalpoieer.

h r

I  i':

y l f- -

•'rii

Strengthen
yoMfilvo-Glossus-andY O U R V oice w íll be PowerJful, Rich^Compelling

Y OU have a  H jo ^ lo a a u a  xnuacle in  70 u f th ro a t. B u t y c u  fiever uae it  b e tau ae  th e  nerve  c e a te r  !a  th e  b r t in  controU lof t h i i  inuscla Ja do rm an t.
T H i  g^TCst vocmX aacret w aa  dU covered by  F euch tingar, A id ,, fanioug E urcpM ii nn jiic ian-aclen tjg t. >wbe h &9 n o w  xnade hU aimpJe aden tiB c m ethod ofvolce  developm aot av  fi Hable to  everyona. I t  U  id ea lly  adap ted  to co rre ip o o d en ce  inatructloD . T h e  ez^rcleea a f e  fllen t. Y ou  c a n p ra c tic e  Ih e m in  th e p r l-  v a c y  o íy o u f o w c  borne. T h a  reau lta  a re  aure.

100% Improvement Guaranteed
Id fact, w e  g u a ra n ta e to  re lu n d y o u r  tuJtlon | j  your Toice ia  n o t tm proved 100̂  in  youf opioioQ. You a loaa  a re  to  be  th e  JucLge.Inspiring Nerw Book FREE
Yon Win do 7our««lf ■  g reo t o e d  U s tln sÍood b ;  «ludsHoe thlB bcok, "P h y ilc a l Volee e ltu re " . I t  n o y  be  th e  ñ n t  e tep  In r o m  ce- reer. Do ao t de lay , M alí th e  coupon todey .

PERFECT VOICE INSTITUTE
1922 S u n n js íd e  A ve., Studío C h ic a n
Perfect Volca Inatltute

>e2 2 t>iimy>iaeAve..«cudtoit-)>e Cnieaco FlMa» Mnd me FKEE '
Fbyaiea] Volee Cnlhire' 

the aebteet tha* lau réate  
PsatloQ wbatev.r.

yoor bandeóme, n e «  book, 
)'*. I  have MC Z  oppoalu 
Im e o ca t , I  aeoome no oO-

□ --neiat □ Speakúf C 5utniaerlw □ Wuk Veiu
ifam*..
Addrm*.

-.Xae..

A Fan W ho Speaks Severely.
1 want to start a movcnient—siiicc ncarly 

every one is doiiig it—lo have what miglit 
be tcrmeil aii ■‘iiietitution week," and iii 
this vtcek elect those plajers who really are 
instiiufioiis iii the hearts uf the picture pub- 
lic. Keally, I can ñame jost a few whotn 
I íeel coulU really qualify; they are as iol- 
lowa: First, Thomas Meiglian. As long 
as he is able to niove himself across the 
scrccn we shali demand him. Norma Tal- 
madge is so firmly intrenched in our affec- 
tions that nothing short oí a derrick could 
reniove her. Richard Earthelmess is cer- 
tainiy in this class. I  rather like the idea
li !’<ila Xegri, for few liave the da.sh and 

tire that she effcrvesces. I never saw sucli a 
dynamo. I would almost put Gloria Swan- 
son in this class, but yet some uimameable 
ihiiiR kceps her out of it. to my mind. \Vc 
all concede that Lillian Gish belongs to this 
díte group. No one can dispute John Bar- 
rymore. Richard Dix, while not such a 
wondcrful actor, has the charm that is in­
dividual, and he, if he continúes right, will 
have a place all his owii. Adoiphe Menjou 
certainly belongs, and I  am praying that 
people have the sense to recognize the tal- 
cnt and charm of Raymond Griffith. He 
sencis me into fits of laushter and makes 
me feel as though the movies are really 
worih while.

The movies are surely going to pass out 
¡f we do not stop these Latín lovers. Let 
US build up a background of our own. Per- 
sonally, I would like to throw all the Val­
entinos. the Ricardo Cortezes, and all the 
others—save Ramón Novarro—out of the 
World of pictures and let us, who really 
have done noihing. be happy. I f  some one 
doesn’t put Rod La Roeque off the screen 
I  shall, the next time I have to sit througli 
a picture in which he plays, His clothes 
are horrible, and he himself reminds me 
of Valentino, which is the worst thing I 
can say about anybody. I would also like 
to oust Carmel Xfyers, iíiriam Cooper. 
Mae Murray, and the olher dtimb creatures 
that are with us—really too many to men- 
tion.

I wish the fans would show a little more 
intclligence about the actors. I cannot im­
agine how any one who attends movies 
and who reads at all. can think that these 
actor folks lead simple lives and that thcy 
act like Puritans. I heard a grown woraan 
in the theater say the other day: "Wcll, 
r il bet anythmg that Norma Talmadge 
woukl not pla>’ cards on Stmday.” I 
laughed out loud in the midst of a very 
dramatic scene and every one must have 
thought that I was a nut—but I really did 
nol care.

The players are just public eiitertalners, 
as one fan wrote, and we should take them 
for that and let it go at that. I do not 
care what kind of parties they have, for 
that (loes not kcep Ihem from being good 
actors, and that is all I want from them. 
If  a group of them lived here in Green- 
ville, they would wake up a few things. 
and this is no dead place, I know. Some 
people really think Mary Carr is in prí­
vate lifc as she appcars on the screen. Im­
agine it !

Another thing; this worship should stop. 
Why docs any one in the woríd think that 
the movie people are their superiors in any 
way? Many of them carne from the stage, 
r. careen that does not attract persc;.» of 
real social prominence. Stage folk have 
a society of their own and, to my knowl- 
edge, are seldom accepted anywhere eUe.
I amaware that Olí occasiuns theymay even 
beasked to sit with royalty, buc as far as be­
ing accepted, really belonging to an exclu­
sive social set. they never are. And, fans, 
ii most of them carne to your town to live 
you would not even deign to associatc with 
them. A very lew of the more intelligent

and cultured slars could makc tlieir way 
into many piar.-.-,, but the rest could not.

I llave seen several of the leadiiig liglit.s 
of the screen. and they did not look any 
different from any one elsc. 1 liid not fiild 
inyself gasping, “Oh, there is Colleen 
Moore!" and yet on the screen 1 think 
she is entcrtainmeiit pin-,

Let us be thinking people and tukc all 
the gliticr and bunk away from these stars, 
AVe pay iheni money, and that is enough. 
Exceptions prove every rule. Richard 
Barthelmess and Thomas Meighan are not 
included iii any of this. Ñor is Richard 
Dix. J-M K W f.s t e b b e l t .

Box 4b2, Grcoiivillc, .S. C.

T h e Little Marquise.
“Gloria Swanson Marries a Marquis’— 

“Screen Star Weds Titlcd I'Tcnchman’'— 
"(iloria and Her Marquis''—“Mr. Marquis 
Swanson,’’ and theii the decisivo "Gloria 
Hrings Home the—Marquis!"

How the ncwspapcrs ha\e headiiiicd it 
and pictured it, and now our own P ktl're- 
Play comes along with the last but tlie 
wisest caption of all.

But in all this furorc—this ovemighf 
publicity, one little unimportant incident oí 
the gorgcous onc's carecr. which has now 
lurned out to be a prnphecy fulfilled, has 
been overlooked by every one.

It was way back in the days wheii 
Madam Tiger-Lady herself lenacbusly 
guided the supervising desiinies oi “Bc- 
>ond the Rocks," and almost succeerled in 
Glyning the then impressionable and em- 
bryonic actress known as Gloria Sawnson. 
Noiie other than the time-clock-novelist 
Elinor conceived the idea of a Versallles 
Garden sequence, along about ihe cerner 
of the picture—and none other than the 
already sheiked hut not yet starrc.l Val­
entino was to begin the little tale thal bo­
gan the historical flashback. And how 
did our handsomc signor start his narra­
tivo? Why qiiiie siniply—just this—“Once 
ihere was a little marquise’."

Then, there was a lovely fade-out and 
fade-in, and the costumes were chaiiged, 
and though the setting was the same, ihc 
scene had dropped back three ccnturic.s. 
Rudy was a titlcd something or other, 
beautifully Secked out in the same styles 
he laier exploited to such advaniage in 
“Beaucairc,” and Gloria in an adorable full- 
sfcined dress and white wíg was the little 
marquise!

Beside the white foiintain they bowed to 
one another with a slww, ulterly perfect 
grace, and with a flirt of her tiny ian and 
a glance of her sliyly veiled eyes, ihc little 
marquise lured her lover over to the mar- 
ble bench where Rudy “did his .sliiff" with 
all his inimitable, subtle and graceiul firc. 
Gloria smiled her mysterious smile and íier 
enigmatic eyes scemed lo say—"You ncicr 
can tell. I'm just playing a marquise now, 
but I  like it. and some day maybe I'U be a 
real off-screen one!" And silently her fans 
answcred back, saying, "Why, Gloria, 
youTe a queen—our movie queeii! Why 
Waste time on a marquis ? You could have 
a king or a prince—just for the asking!"

But since the prophccy has becii fulfilleil 
and l'\-c come to know Henri de la Fa 
laise, at least pictorially and literally speak- 
ing, I ’ra sure Gloria’s most loyal admirers 
could not llave jiicked any one any niccr or 
handsomer or more thcroughly likahic, even 
had they chosen one of the afnremeiitioiicd 
royalties.

Therefore, I ’m glad the little marquise 
in "Beyond the Rocks" has come to lifc 
that the íairy tale has come tnie—liiat niy 
favorite of favorites is so happy. .\nl 
she'll still be to the fanatical Swansonites 
queen and princess and lady and duchess 

Continued on page 118Ayuntamiento de Madrid
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-NOW A WARNER MOTHERS’ STAR
T ^ e  big M ovie news o t 1925— JO H N  B A R R Y M O R E  will star in 
W A R N E R  B R O S . Classics o f  th e Screenl
T h e fa c t  that Jo h n  Barrym ore is now a W arn er star again dem on- 
strates th e resoutces and leadership o f  W arn er Bros, and their detet- 

to  bring to  th e screen absolutely th e  best entertainm ent th e 
World can  offer. Y ou  w ill see BarrymoreexcÍMsit’elji in  W arn er produc- 
tions and Barrym ore is bu t on e o f  m ore th an  a score o f  notable 
actors and actresses w ho will entertain  you through W arn er Piccutes. 
A sk your theatre w hen W arn er B ros.’ Jobn BaTrymore Picture, “ T he  
Sea Beast, will b e  shown.

“I f  it’s a  W A R N E R  Picture, it’s a  C h ss ic”

M BN EH  BROS
 ̂ Classics oT ihe Screen

Ayuntamiento de Madrid
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w FOR THE NEW  SEASON WILLIAM FOX W ILL PRESENT YOUR 
FAVORITE ARTTSTS IN THE MOTION PICTURE VERSIONS 

OF THE W ORLD’S BEST PLAYS AND NOVELS.

—  1 —  » —  •

Siwn'Wte
I  Q tU i

f TONY, fie iwn¿’f ¡msc

1

■pRESH from his triumphant 
tour of Eufope ard America 

comes Tom Mix, “The Modem 
Buflalo Bill,” firmly eatrenched 
in the hearts of millions! The 
new Tom Mix Western pictures 
represent the very highcst grade 
of photoplay production, and 
have been staged on a scale 
never attempted in outdoor pic­
tures. “TheLuckyHorseshoe” 
is the first Mix picture of the 
new season beglnning in August.

F IN E R , B IG G E R , 
S E T T E R  T H A N  E V E R  

B E F O R E 1

3 !

» mm j  jk

JO H N  G O L D E N ’S
G reatest S tag e Trium ph

LIGHININ’
T h e  P la y  th a t B roke 
th e W orld’s R ecord  1

A  T  LAST “Lightnin” ’!—the 
picture you have been wait- 

ing for. Jay Hiint is the lovable 
“Lightnin’ Bill,” the role that 
immortalized the late Frank 
Bacon. Do you remember 
“M illy” ? — Madge Bellamy 
brings her to you; and “ The 
Judge”?— he Uves now ia  J. 
Farrell MacDonald’s droll 
characterization. You who loved 
this great play will be amazed 
to see how John Ford in directing 
the picture brings out many 
scenes and incidents impossible 
to the stage. “Lightnin’ ”—the 
last Word in screen entertain- 
ment will picase everyone.

K

KENTÜCKT 
PRIDE

í ’T T -r it?

T h i s  ís  an unusual picture 
that will live forever in the 

minds of those who see it. Here 
unfolds the life story of the race- 
horse, made among scenes of 
charm in the Blue Grass región 
of Kentucky.— You see Man 
O’War, Nego/ol, Morvich, Fair 
Play and other race track cham- 
pions in a stirring romance of the 
turf, with J. Farrell MacDonald, 
Gertrude Astor and Henry B. 
Walthall in the merely human 
roles. John Ford, the director, 
has produced race scenes that 
will thrill you as you never have 
been thrilled I Be sure to see it 1

I

|h^'\)0O  fox Film CopJDratiDa.
Ayuntamiento de Madrid
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P i c t u r e - P l a y  M a g a z i n e S E P T E M B E R ,  1 9 2 5  
V o ! .  X X I I I  N o .  1
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A  striking study o f Joh n  Barrym ore and M ary A stor as P a o la  and F ran cesco , a screen versión o f wliose 
tragic love story they expect to make as soon as their other plans permit.Ayuntamiento de Madrid
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The New
W ilh  her return lo pictures, at last, she wi]l bring

By Myrtie

A l'T E R  many futile efforts, it seems certaiii 
nüw that Thecla Rara will return to thc 
bcreeii. During the past five and a hall 

years, nutnerous plans for her reappearance fell 
through. Financial reverses, disagreement about 
phases o f production, and the lack of suitable 
stories caused the delays. One concern, tinioroiis 
at hazarding money upon pictures starring her, 
held her idie for months.

The Chadwick Productions, who have her 
now on coníract, appear to be quite solid and. 
harring the unforeseen, the film upon which the 
is now at Work in Hollywood will soon be sent 
out to the World with the blessing of a retailored 
Rara.

H er belated return is scheduled in "T h e  L'n- 
chastened W om an," a play in which F.niily Ste- 
vens starred on the stage. It  concerns the ac- 
tivity o f the modern wife whose clever schenies 
obtain her desires.

‘T  aiii reversing,” she spoke with a high de- 
gree o f anticipation of her new undertaking, 
when I  found her recently in her Beverly Hills 
home. ‘T  am going to get even with myself, 
take a  whack at the luring lady.

“ I wondered, when I  vamped, why the wife 
sat so dumbly and without a  struggle o f the wits 
let her husband go. T f  I  were you,’ I  thought. 
T  would get a  hustle on, and do something.’ 
T h e modem woman fights tenaciously— but 
subtly— fo r anything that belongs to her or that 
she wants. I  have studied her psychologv and 
I  trying to evolve a new character conibining 
wifely virtues with the síren's clever guile.

‘T  disagree with the .statement that the vamp 
is dead; she is too sturdy and resiüent and wily 
lo  be killed ofi,

"W liat are Naldi and L a M arr, if  not vam­
pira types? T h eir appeal is tnostiy physiail. 
True. the íechnique has changad somewhat. But 
the motif is the same— the imaginative romance 
o f a grand passion that is a release from  tlie 
coinnionplaceness o f life.

"And during my personal appearance toar I  
discovere<I that thc vam pires flame by no means 
has been snuffed out, I  asked each audience, 
'D o you want me as a  sweet, good heroine;’ 
A  few polite little claps from  those most con- 
ventionally inclined. W hen I  suggested my re- 
lurii as a vamp, I  was rewarded with cliecrs 
an<l even foot staniping,

“Consideration o f the present situation, how- 
evcr, (Kctates the diplomatic policy o f a niiddle 
course between purity and sin.”

The piece will be threaded with a light, sophi.'- 
ticated humor which promises novelty in a  Thcd.i 
Rara offering, and to which she looks forwr.rd 

with a keen relish.

P h o to  b r  U t fb o o R M  S o s r r

Tfted.t Bara is a dever 
show woman. WUl she be 
able to sell herself in a  
new rdle as she so suc- 
cessfuUy did as a  vamp ?

"H igh comedy is the 
most difficult actliig .’ 
she insisted. "Som e 
ability and technique are 
necessarv to he an emo-Ayuntamiento de Madrid



Theda Bara
a different personality and a new  type of characterization.

Gebhart

tional actress, but not a great (leal. Any woman with 
a grain o f feeling would react tu the atmospheric mood 
of the scene, complementecl with mttsic, and 
pour out impetiiously the desired impulse.
It  is instínctive.

“But ¡n conveying the ])oints o f '
subtle situation comedy, there is 
little feeling. Every device

niust be re- .■«bof technique 
sorted to.

“And, by the wa) 
hasn't the motion pie- 
ture gone too far to 
the extreme o f men­
tal acting? This 
n e w  t r e n d  o f  
thought transfer- 
ence on the screen 
d e n o t e s  prog- 
g ress; but it can 
be carried too 
far, to the point 
o f  placidity. In 
so many pic- 
tures now the 
players' f a c e s  
refiect such a 
boresome, un- 
variable s a  ni e - 
ness. I  am not 
advocating the act- 
ing o f gesttcula- 
tion. the oíd order 
o f arm waving and 
chest heaving. But 
I would Hke a  relief 
from this molding of 
a  face into one phleg- 
matic cast.”

There is no need to re- 
introduce Theda Bara. save 
to the youngsters coming 
on. H er characterization in 
".\ Tool There W as,” its arro- 
gant sensuality, its superb wicked- 
ness, as well as her own odd fascina- 
tion, created a furore. She bccame the 
biggest box-office attraction o f  the day, and 
her ñame soon was synonymous with the 
word vampire. A  colorfu! per.sonality was 
invented for h e r ; legends were fabricated to 
surround her with mystery.

True. to the flappers perhaps she is ju st 
a  ñame. A s I  heard one ask, “W liat’s a  thedabara? 
Oh, I  see,” with withenng scorn, when her historv 
^ d  been prodaimed, “something that happened in the 
Dark Ages. B et she couldn't throw the hooks into a 
sheik as Aileen Pringle does.”

No, she couldn’t, on the Pringle technique. B ut those 
whü buy a ticket to the torrid zone don’t  expect or 
desire frigidity.

However, the B ara o f yesterday is buried, save for 
the valué of her ñame. “She did her job well,’’ is

engraven upon her tombstone by the very smart woman 
who brought her into befng; and over her grave this 
woman plans a clifFerent campaign to a new victory.

I cannot say if  Theda Bara has changed, for 1 did 
not know her in the days o f her sirenic success. But 
certainly this woman with her tactful social grace and 
her delícious sense of humor, who permits you to 
glimpse a .shrewd showmanship under this surface 
charm, bears Üttle kinship to the screen Bara o f yes­
terday.

She insists that the years have molded her into a 
new character.

“Those legends designed to make 
me mysterious in the public eye 

were inventions— and my
ow n," she c o n f e s s e d .  

'T  wish thcy would stop 
giving the preSs agents 

credit for their fabri­
c a  t  i o n . Realizing 

that I  represeiited 
a public Symbol of 

exotic and mys- 
t1c wickedriess, 
I  worried my- 
self into head- 
aches concoct- 
ing stories to 
p e r p e t u -  
ate that illu- 
sion.

“However, 
i m a g i n a -  
tive glamour 
though a 11 
that was, I 
did live in a 

dream world 
which was far 

more genuine 
to  me than the 

realities. Music. 
b o o k is ,  cóntact 

with very strong 
i n d i V i d u - 

alities, with minds 
seeking tlie ■ truth 

o f human problems, 
psj'chological study— 

these made up my life, 
singularly unlike the 

average girl’s.
“M arriage was a ja r  in 

that it awakened me from niy 
self-absorption, brought into my 

visión the actualities that I  had 
ig n o r^ , preferring to think that I  be-

Thevears have made little change longed upon a higher mental plañe.
m Theda Bara’s appearance, but i  carne out o f my trance.
she insists that they have molded And i  have had hours o f bitter-

her into a  new character. ness, when my efforts to return to
pictures met snags. Criticism I had 

regarded as pubhcity, but the unfair Ireatment to which 
I was subjected when I  made unwise contractual con- 
nections put me into the dumps,”

The failure o f her hopes time and again, the merely 
mediocre success o f her stage play, “T h e Blue Fíam e," 
her marriage to Charles Brabin, which brought with 
its general contentment those adjustments that ac- 
company the unión o f two individual temperanient», 
the contaets encountered in her travels, the prosaic 

Coatinued on page 114
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T h e  month of August, this year, 
wiil see a no\-ei phase in the na- 
tion-wide rccognition of motion 

pictures. W ith W íll H . Hays as mas- 
ter o f ceremonies, and p ro  t a n  czar over 
all, arrangements are being made a la 
carnival fo r the celebration o í the 
Greater Movie Season, and there should 
be more excitement than during a 
protocol, a  duma, a revolution, or 
a Fourth o f July.

A c c o r d in g  to 
jjresent indications, 
the interest o f  film- 
g  o e r  s 
throughmit 
t h e  1 a n d 
w i 11 b e  
drawn to a 
se q u e n  c e 
of festivi- 
ties. rang- 
ing f r  o m 
Coney Island- 
like m errj’mak- 
ing to a  Satur- 
nalia o f  circusy 
ballyhoo a n d  
parades —  a l l  
betokening the 
arrival of the 
new f  a 11 pro- 
ductions. Pub- 
licity, advertis- 
ing. and exploi- 
tation. m e r e  
words most o f 
t h e  time, will 
dazzle forth in 
all their giddy. 
gaudy glorv o f 
d e e d s .  T h e  
ñames o f stars, 
directors, a n d  
p r o d u c t i  o n s 
will be figura- 
tively b lazed

V

The Greater
W h a t the picturegoer m ay expect from the festive

By Edwin

forth frum the skics, the while a whirling frenzy of confetti- 
throwing, horn-tooting, and pageantry will probably be in progress.

August has been selected as the appropriate time fo r this na- 
tional huzza in behalf o f the cinema, because that is the month 
which actually represents the beginning of the new film season. 
The theatrical year for the stage in Xew  Y ork  and other large 
citic ' opens somewhat later. The August start fo r the films avnids 
any conflict o f interests between stage and screen in these centers, 

and, furthermore, gives the pictures an excellent Ímpetus 
toward their annual big time of harvest.

It is a known fact that producers, generally, hold in 
reserve certain o f the l)est o f their spring and sumnier 
leatures for that period of the year when the summer 
heat shows sonie signs o f. abating. They find then a 

readier public appreciation. Filmgoers, who 
have had a chance partially to rest their eyes 
by viewing the prospect o f mountains and 
■seaside, come to regard the theater as more 
o f a new adventure than when they are sated 
with its entertainment,

.iVugust is also officially the commencement 
o f the film year in the studios. The eyes of 
stars and directors tum  eagerly— for a brief 
glance, at least— toward the screen to behold 
the fate of various prnminent pictures bc- 
fore taking up new activities. The patterps 
for future plavs are oftentimes set accord­
ing to the a'.dience?’ reception of the enter­

tainment that then 
reaches the faright 
lights. It  is the 
breathing sp a ce  
before evervbody 
sets out again on 
another s p e 11, 
spasm. or c  a m - 
paign, as the case 
may be, o f film 
making.

A l t o g e t h e r ,  
therefore, t h e  
project o f  elabo- 
rately emblazon- 
ing the cióse o f 
summer w i t h  a 
s o r t  of cinema

One o f  fhe striking 
featw es o f  the C orn­

ing season is the 
numbcr o f  coimxly 
releases s ta rr in g  
comedians who have 
ordy recently rcaUy 
“come into their 
own" on the screen. 
These indudeJohnny 
Hiñes, León Erro!, 
Syd ChapUn. Harry 
Langdon, and Ruy- 

mond Griffith.

carnival prc-cnts a  very 
auspiciüus aspect. The 
scheme was tried out on 
the Coast last year with 
somewhat gratifying re- 
sults. In  that locality. ni 
cour.se, it was possible to 
have the players them- 
selves take part in the 
prograin o f electrical pro- 
cessions. and personal ap- 
l*arances in the theater, 
as well as before various 
and .social gatherings. to 
aid in building up pres- 
titre for ihe movics.Ayuntamiento de Madrid
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Movie Season
plans for ushering in the fall program of entertainment.

Schallert

Fall River, Canyon City, and Twin Buttes, and even Memphis, 
St. Louis, and Minneapolis, possess no sucli special advantages. 
iinless, as is possible, some o í the players are sent out on personal- 
appearance tours during the Greater Movie Season. B u t every 
place can, without doubt, in one way or another unite in express- 
ing enthusiasm over the forthcoming film féte. _For it promises 
lo  be quite as joyous and jubilant in its own special and exclusive 
way as ar.y Oíd Home or Better Babies week,
<ir the days dedicated in various parís o í the 
country lo  apples. oranges, a lía lfa , and raisins.

In  any' event. it is a  very satisfactory time to 
direct the attention of picturegoers toward the 
'o rt o í entertainment that they may anticipate 
during the next twelve months. T he season gives 
promise o f an unusual variety in pictures, 
and here and there, all along the line, the 
more critical will find many attractions 
that will doubtless yield a  keener and live- 
lier íascination and enjoyment than usual.

The stiidios have been busier than ever 
before, and work has been so highly sys- 
teniatized that the actual number of 
films will far surpass any previous 
year. Proof o f this is that it  would 
be absolutely impossible for anybody 
to see every picture nowadays unless 
he went to the theater two or three 
times a day every day in the year.
F r a n k ly ,  I 
know of no 
o n e  i n m y 
■wn acquaint- 

ance w h o  is 
t h a t  strenu- 
ous in his de- 
votion to the 
cinema, were
the requisite V í í V j i
quantiíy o í 
theaters avail- 
able.

B efore oiit- 
lining the new 
program, i t 
m a  y he well 
t o reírospect

«e

y " .

fo r a  moment on the 
features t h a t  have 
been viewed during 
t h e  p a s t  t w e l v e  
months, W hile it has 
not l)een a spectacular 
period, t h e r e  have, 
nevertheless, b e e n  
some very amazing 
popular successes —

Gloria Swanson, Constaace Talnutdge, and 
Codeen Moore, have proven that comediennes 
are in the greatest demand, and Buster 
Keaton and Douglas MacLean are exam- 
ples o f  established comedians who have 

made gains in popularity.

and in severa! instances these have been 
among the prevailing less expensive type 
of pictures.

select list o f box-office, knock-outs 
covers a wide and in some respects a  very 
weird artistic territory. In  the race fo r  
popularity. we find an uproarious “Char- 
ley’s Aunt” edging a glowing and ex- 
quisite “H e W ho Gets Slapped.’’ and 
frothy, frivolous “Chickie” running neck 

and neck with a 
glittering “Thief 
o f  Bagdad" and 
a colorfut “Sea 
H aw k." .M iout- 
standing triumph 
all over has, o f 

■ course, b e e n  
“ T h e  I r o n  
H orse," not gen- 
erally relcased 
until last fall. 
O ther winners 

comprise “Manhan- 
dled," “North o f 
T h irty -s ix ” "Sa lly .’’ 
and “ H ot W ater.”

The ten that I  have 
li.sted are to be reckoned 
among the foremost 
big money-makers, and 
clase to  the top are also 
such features as “ Mon-

• sieur Beaucaire,” “Pe-
• tcr P an ,” Norma T al- 

madge's “T h e Lady,” 
“ The L ost W orld.” 
“Classmates,” “A Thief 
in Paradise,” “The Nav­
igator,” “The Thunder- 
ing H erd,” “Captain 
Blood,” “T h e Snob.” 
"H er Night of R o­
mance,” which rein- 
stated Constance Tal- 
madge. "R e x . the King 
o f W ild H orses," “Feet

JÉ
y .
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o í Clay,” ‘'Phantom of the 
Opera,” “Barbara Frietchie.” 
" In  Hollywood with Potash and 
Perlm utter,” “In ­
troduce M e,” as 
well as the aggre- 
gate, rieedless to 
say, o f that fif- 
teen-thousand-dol- 
lar-a-vreek star,
Tom M ix ’s pic- 
mres. M'estems 
and features, with 
a strong comedy 
eíement have per- 
haps, all in all, 
been the most uni- 
versally favored.

My own pref- 
ereiice in pictures

fore in a Forecast an id e , which I  wrote ío r the February niimber 
of P ic t u r e - P l a y , hut they were shown generally late enough in 
the year to be included again.

lii the pictures that I  have selected I  have picked those that 
geiiuhiely impressed me as productions rather than because they 
de¡)ended on the appeal o f some particular personality. T h e at- 
tractions o f a star naturally are in the foreground in “The Thief 
o f Bagdad,” “H e W ho Gets Slapped,” with Lon Chaney, “The Sea 
Ilaw k,” M ilton S ills ; “The Iron H orse,” George O 'Brien, and “The 
Last Laugh,” Em il Jannings, hut never to such an extent as to 
supersede the effectiveness o f  the picture itself, and this fact 1 
find nowadays significant.

Too, all o f these pictures avoid the conventional. with the pos- 
sible exception of “The Iron H orse” and “The Sea Hawk.” “Beg- 
gar on Horseback,” “Peter Pan,” and “The T h ief o f Bagdad” were 
notable fo r their imagination and íantasy. So, too, was the “The 

Lost W orld,'' the most freakish perhaps 
o f our current entertainments, hut a rev- 
elation of the power o f the camera to do 
extraordinary and unbelievafale things. 
“Monsieur Beaucaire” and “T he Sea 
Hawk” deserve high praise for their lav- 
ishness. The photogra'phic beauty of 
“Beaucaire” was something to conjure 
•with. “H e W ho Gets Slapped” and “ Isn ’t 
L ife  W onderful” were alluring in their 
draniatic effect, and “The L ast Laugh” is 
by far the biggest satire that the screen has 
ever liad.

I  cannot show any high degree o f en- 
thusiasm over certain o f the best money- 
makers I  have listed. “H ot W ater” cer- 
tainly was not o f Harold Lloyd’s best. I t  
happened, however, to be a good picture 
for the theater. I t  was short and enabled 
cxhibitors to run it more times during a 
day than most o f the recent Lloyd pictures. 
It  really won by a fluke.

l'h e  surpassing vogue of “Charley’s 
A unt" is perhaps not diíEcult to explain. 
It  took like the wildest sort o f  wildfire. It 
is, to be sute, a very ebullient comedy. 
even though in some respects antiquated. 
i» 'd  Chaplin's perfonnance is what really 

won the audience—

released during the past twelve 
months. based on the more 
artistic qualities, runs as fol- 
low s:

“H e ^Vho Gets Slapped.” 
“B e ^ a r  On Horseback.” 

Released rather late generally 
to be included, possibly.

“Peter Pan.”
“The T h ief o f Bagdad.” 
‘Tsn’t L ife  W onderful.” 
“The La.st Laugh.'’
“T h e Iron H orse.”
“The Sea Hawk.”
"T h e  Lost W orld." 
“M onsieur Beaucaire.” 
Three o f these. “T he Sea 

Hawk,” ’ “The Thief o f  Bag­
dad,” and “ Monsieur Beau­
caire,” I  have mentioned be-

4 '

that and the fact that 
few  if  any laugh films 
have disclosed a  suc- 
cessful female imper- 
sonation. I  cannot 
feel. though, that it 
was truiy a remark- 
able film.

“Sally,” I  thought 
very splendid as a 
comedy— one o f  Col- 
leen M oore’s most

The strongest interest o f  the 
netv seasort wiU be the 
renewed a c tiv íty  o f  the 
esfablished direcfors and 
stars who have been re- 
sponsible fo r  the more real 
and lasting adiievemenís o f  
the past, nameiy: Norma 
Talmadge, Douglas Fair- 
banlcs, Charles ChapUn, D. 
\V. Griffith, Rex Ingram and 

Liliian üish.
Ayuntamiento de Madrid
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inui-sing productions, and definitely proviiig her superior ability as 
a cüjnediennc. “Chickie,” on the other hand, can never for me be 
aiiyihing but the chcapest and trashiest sort o í stuff, not even re- 
deemed by the talent o f Doruthy Mackaill.

Some üther especially good picturcs, beside those I  haye men- 
tioned, were "Smoldering F ires,” in which Pauüne Frederick was 
featured.” "T h e  Goose Hangs High,” directed by Jam es Cruzej 
"Forbidden Paradise,” with Pola Negri at her best; ‘‘Classmates,” 
"T he Thimdering H erd,” "T h e  Snob,” “So  B ig ,” “The Devil’s 
Cargo," "H is H our,” “A s No M an Has Loved,” a rather new re­
léase, and "M y Son.”

There have not been an astonishing number oE big productions. 
^uantitv has superseded quality, and the group of directors, pro- 
ducers, 'and stars who have dared to break through the wall of 
economy and expediency appears to be smaller even than usual. 
The m ájority have apparentiy relied on speed fo r their success—  
ihree, four, five, and at most six  weeks. being devoted to the actual 
himing o f a picture. A ll things con- 
'idered. Jam es Criize has exercised 
the greatest leadership, because he 
can outrun anybodv but Nurmi.

The strongest incerest o f  the new 
season will, without doubt, be the re- 
newcd activity o f those established 
directors and stars, who have l)een 
responsible for the more real and last- 
ing achievements 
in the past. These 
inelude D . \V. G rif- 
fith, Douglas F air- 
banks. C h a r l e s  
ChapHn, I.illian 
Gish, R ex  Ingram,
Norma Talmadge. 
and possibly also 
Mary Pickford.
Not all o f them 
are taking part in 
the Greater Movie 
Season as such, but 
their pictures are
scheduled for gen- ............
eral release in the

"T h e  Gold Rush" 
is likely to be the 
real sensation. It

The «'or piay tviü be 
iried oat this season.
Belr.w, John GÜbert 
and Reme Adoree in 

"The Big Parade."

-i-

' W

/

Charles Hay and 
Mary P ick ford  
have gone back 
to the sort o f  
vehicies demand- 
ed by their fo l­

io wers.

i

is the most important personal achieve- 
ment of Chaplin with the possible excép­
tico o f "T h e  K id ,” and may tend to set a 
new style in production.

Continued on pago 94

A healihy siga o f  the coming season is the featur- 
ing or starring o f  players o f  no great reputation 

on the screen, when they are 
suited to the ieading róle in a  
picture. Examples o f  this are: 
above, Lois Moran, below, Louise 
Dresser, at the lefl, Béle Bennett, 
and, in the lotver oval,Jay Hunt.

♦ 4

i
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This pictare, taken after Thomas Meighm’s  real estáte transaction, 
saggests that hís successfld finandal operation has not tumed him into 

a  “hard business man."

AF E W  weeks ago the papers throughoiit the coun- 
try  carried a brief story to the effect that Thomas 
Meighan, while making location scenes in Florida 

for “Oíd Home W eek,” had taken a flier in Florida real 
estáte, frora which he had emerged with a profit reck- 
oned at between three hundred thousand and five hun- 
dred thousand dollars. B y  an odd coincidence, the pie- 
ture on which he was working at the time told the stoiy 
o f how a young real-estate operator amassed a fortune 
in a  similar way.

Picture fans all know that there are a few players 
who have made fortunes by shrewd or fortúnate invest- 
ments o f their large earnings, but I  know of no single 
transaction as sensational as this one. F o r this was no 
cautiously planned operation in a  section where real-

He Made a Fortune While 
on Location

T h is  is th e story  o í how Thom as Meighan put 
a tow n on th e map and reaped about a  quarter 
of a  million dollars doing so, while making 
exterior scenes in Florida a  few  m onths ago.

By Blake McVeigh

estáte buying and selling is everybody’s side line, 
as it is around L os Angeles. I t  was a sudden bold 
finandal adventure on a  big scale. by a man here- 
tofore unknown as a real-estate investor, in a re­
gión previously unknown and undeveloped.

And this is how it happened, as I  learned it from 
Tommy him self, while he was working on his cur­
ren! picture, “The Man W ho Found H im self,” at 
the Famous Players Long Island studio.

“ I have been in Florida fo r locations in winter 
several times durin^ the last six or eight years,” 
M r. Meighan explained. “Pve also spent several 
winter vacations there. I  know the State and like 
it. I appreciate itS* wonderful climate and other 
advantages.

"L ast February, a fter completing my picture, 
‘Corning Through.’ which we made around B ir- 
mingham, Alabama, I  stopped off at Miami for a 
m onths vacation. Miami w as'then in the middle 
o f a furious land boom. O f course, the town 
has been booming fo r some years, but ju st at that 
time the agitation fo buy and sell seemed to have 
reached its peak, T h e íeading hotel was charging 
one hundred dollars a  day fo r a suite o f rooms. 
Fverybody in the town was talking real estáte. 
And the talk was in hundreds o f thousands and 
millions.

“Scores o f  people approached me with the ofFer 
to séll some choice land. but I  declined. for I 
couldn’t see the wisdom of investing a t wliat looked 
like the peak of a boom. It  did set me to think- 
ing, however.”

Ju st a fter this big boom in Miami. Meighan 
made a trip fo r several days through Florida in 
search of a typical American small town for “Oíd 
Home W eek." W hat he wanted was a quiet little 
place, such as you might find in Ohio, Indiana, 
T exas— in almost any State— where all the resi- 
dents called eacli other by their first ñames, and 
took a personal interest in each other.

Ocala is a town of about five thousand— or, 
rather, it was at the time Meighan discovered it ; 
there is no means o f calculatíng the size it has 

grown to since Meighan’s investments galvanized it into 
frenzied activity. Meighan noticed that the town was 
at the intersection of two importan! highways, that it 
was the gateway of all motor traffic to the west coast, 
and. that it had been totally passed hy during F lorida’s 
speculative boom. Ocala, an inland town, is in the north- 
central parí o f the State,

T h is quiet, unobtrusive little town, where nobody tried 
to sell or give him real estáte, began to interest Meighan.

Pre.sently, production of “Oíd Home W eek” began. 
A s may be imagined. the arrival o f  Tom  Meighan. Lila 
Lee, and other members o f the company electrified the 
small communitv as had no other local happening in its 
history. Immense crowds collected not only from  Ocala, 

Continoed on page 108Ayuntamiento de Madrid
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TH E
E RVE

B r i e E  Chzvts ’ft^ ith ^ o u o n  I i ite r e s t in ^  T o p ics' s<c o n c e r n irK t h e • c r e e n

’j ' j j f  \Ve who Hve in the big cities see
, the ñames of our film favorites peren- 

r a r m e r s  nially blooming in electric lights along 
C/lOíCe Broadways and nevar stop to con-

sider that perhaps the rest o f the 
country— the backbone of the country, as the congress- 
men wouM have it— does not second our jiulgments. 
It is arresting, therefore, to glance over the results 
iif a questionnaire sent out hy T h e  N cb ra ska  F arm er  
which asked about the farm ers' preferences in pictures 
and in stars.

The big city favorites are usiially conceded to be 
Gloria Swanson, Harold Lloyd, Norma Talmadge, 
Colíeen Moore and Thom as Meighan, B u t the farmers 
pick as their favorites— in the ordcr named— Tom M ix, 
Fred Thomson, Thom as Meighan, Colleen Moore, 
Norma Talmadge, M ary Pickford, Rudolph Valentino, 
Gloria Swanson, L ois W ilson, Hoot Gibson, Harold 
Lloyd, Betty Compson, Pola Negri, Jackie Coogan, 
Jack  H oxie, Bebe Daniels. And next appears on the 
list _ Silver King, who is none ,'other than Fred  Thom- 
son’s horse, which makes his position as one o f the 
first favorites doubly secure.

It  is easy enough to understand why Gloria Swan­
son IS cav iar-to  Ihe general, but why Harold Lloyd 
appears so low on the list is not so easv to compre- 
hend.

Among the pictures which had been most enioyed 
by the readers o í T h e  X eb ra sk a  F an n cr , “The Covered 
Wagón ied the list. as it would almost any list, but 
two Harold Bell W n gh t productions which entoved no 
particular success m  the big cities, were mentioned 
among the first six favorites o f the farm ers

The Lubitsch pictures. the foreign importations, the 
.^ennett comedies, and the rare works o f Erich  von 
-Mroheim— all o f  which bring joy  to the hearts of 
metropolitaii thealergoers— were n o t'ev en  mentioned 
in this survey.

T h e  ^^he^ you pick up a  newspaper and
//lu/i- T ^ glowing tribute to a player who
i^ on g , l^ o n g  has given a  remarkably fine perform- 
R o a d  anee in a motion picture, perhaps you

_ feel that that player has gained recog- 
nition and is well on the road to success. Unfortunately, 
that is not the case— and often a fter  a signal success 
a payer struggles fo r a  year or two before gaining 
a real loothold in his profession— that is, fairly regu- 
lar engagements or a contract. Norma Shearer, Zasu 
^ t t s ,  Malcolm Maegregor, Jetta  Goudal— to mention 
oniy a few— were discovered and lauded by film critics 
iong before they reached the security o f being regu- 
íarly sought by film producers. I t  is interesting, there- 

•̂ ’̂i obscure players who are being
widcly praised at present, for they may be the rising 
'tars of a year henee. Priscilla Bonner o f “Tarnish,’’ 
and more recentlv ‘-Driisilla with a  M illin r," is being

heralded everywhere as an accomplished trouper, and 
I.aska W inter, still a player o f small parts, is another 
who has received lavish praise.

O p p o r tu n iíy
K n o c k s

O n ce

Even after an actor is well known 
and he has a contract that guarantees 
him a big salary, he rarely scales the 
heights o f which he is capable. It  is 
only wlieii a  truly grcat role comes to 

him that he does work from  which he derives any 
personal satisfaction. M ary. Pickford had her “Stella 
M aris,” Lillian Gish her ‘‘Broken Blossoms,” and "W ay 
Down Ea.st,” Betty Compson liad her “M iracle Man,” 
R udolj^  Valentino his “Fou r Horsemen.” These were 
opportunities that were seized. .-\.ch1evements perhaps 
equally great are being whispered about in the studios 
where pictures have béen seen that have not yet been 
shown to the public. One of these is ‘‘The Unholy 
Three,” which is said to give M ae Busch her great 
chance. Another is “The W anderer,” which it  is pre- 
dicted will make Buster Collier a sensational success. 
Y e t another is “K iss M e A gain," a Lubitsch picture, 
in which Clara Bow  is said to distingui.sh herself.

I f  these predictions are true, and we hope they are, 
we have a  truly “greater movie season” ahead of us.

A  F a n  
S /a m s  th e  
H .ig h b ro 'w s

A  correspondent from  Toledo, Ohio, 
who signs himself— or herself—
"M cm ze," makes some interesting ob- 
servations upon the attitude o f the high- 
brows, particularly as applied to  motion 

pictures. H e writes:
Highbrows are people who can think of high-sound- 

ing reasons fo r liking what they like. F o r instance, 
when you and I  like jazz, it ’s N, G., and we have no 
musical sense. W’hen the highbrows like it, what is 
it?  T h e beginning of American expressionism’, music 
which will become the folk songs o f the people of 
.America.

W hen yoti and I  like movies they are mass produc­
tions o f sentimentality with no more art than a can- 
niiig factory. W hen you and I  are movie fans we 
are morons with a Pollyanna complex, unable to  face 
the factor o f Hfe.

But, wait, some moonlight night we’ll be discovered 
by The Knights of the Tall Forehead. and when we 
wake up we won’t know ourselves.

W hen we go around the com er to  see Tom  M ix, 
Bill H art, or Hoot Gibson, what will they be but sym- 
bols o f  W estern courage! W e decide to take in Mary 
Pickford’s latest. W hat have we here? A  Symbol o f 
-American idealism!

W ell, we always knew the movies were good, but if 
one o í these dafíydils o f the elevated egg comes up 
and tells us that anything is a Symbol o f anything, 
we will tell thcm to go to a symbolical place o f punish- 
ment in four Ictters.

Ayuntamiento de Madrid



24

H*er*r

A Unique Figure in Pictures
A n illuminating study of Alice Calhoun, who, though she has been a star for years, and has 
a huge fan following, is an obscure, alm ost unknown figure in the Hollywood screen colony.

By Myrtle Gebhart

IS  that B etty  Compson, in bíue? She’s even pret- 
tier than on the screen. And there's N ita Naldi. 
W ho could fail to recognize her? I  do wish Ramón 

Novarro would come in— í'm  crazy to see him .”
A  girl at a córner table in the Slontm artre attracted 

me. H er simple browii frock fadetl into the background 
l>eside the fashion parade of Hollywood beautv. • Her 
obvious eagerness contrasted with the boredom which 
is d e  Tigcjir in a  familiar crowd. N ot a tourist— neither 
voluble ñor important enough. T h e daughter o f  some 
Los Angeles business man, I  decided. H er face seemed 
vaguely ttv-ing to  recall itself to my memory.

H er companion tiirned to me— a girl, not in pic­
tures, whom I  knew.

‘'Jo in  t:s for luncheon." she calied. “Know AHce 
Calhoun ?”

Alice Calhoun! I  had seen her a time or two on 
the screen, and knew that she had made a ra ft of pic­
tures fo r  V itagraph; that she had quite a fan following. 
B u t during her three years in California I  had never 
seen her. And I  have met, at least casually, most 
everybody connected with the W est Coast studios, and 
certainly their prominent people.

There is a  story, a  very interesting story, I  think, 
in her careen I t  isn’t a flowery, pretty story o f a  
personality thrust into the spotlight, publicized, ac- 
corded homage and criticized— the lot o í most screen 
actresses who liave popular appeal. Ñ or is it exactly 
the hittcr story o f a  star delhroned and utterly for- 
gotten.

H er career has followed a road ahout halfwav be- 
tween these two extremes. It  has been a  fairly evenAyuntamiento de Madrid
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'HFt of path, wiíh a few knolls and an occasional valley. 
Jhit it's a  very lonely path because it isn't well uaveled.

She is a iinique figure in píctures. Unique in that, 
Iwyond the day o í  the personality star, she niaintained 
her stardom, i í  her continued presentation in Vita- 
graph program films could be so ternied. In  that, 
though a star, she lived a life of total isolation from 
Hollywood. And thirdly, and to me the most vital 
factor concerning her because it is likely to l>e influ- 
ential upon her future and because it is so unusual, 
in that she built up one o í the largest fan followings 
of any person on the screen— by writing lefters.

Not circumstances. ñor wise management, ñor ex- 
ceptional ability, ñor publicity, none of the methods 
used to keep a player before the public, but merely 
a girl’s loneliness and her love o f letter writing, are 
responsible for the warm place which Alice Calhoun 
occupies in ihe hearts o f her fans.

The letters that I  receive and those seiit to P ic t u r e - 
I ’la y  speak of that affection in no uncertain terms. 
Her fans rebel that she isn’t seen to better advantage. 
They do not imderstand the peculiar conditions that 
she has faced. All they know is that they love her 
and are hurt that she is not given more attention.

The line that recurs most often is th is : ‘T  had a  
letter from Alice to-day,” adding 
that Alice had written about her new 
dress, or the three black cats that 
are her pets, or how she was having 
her car overliauled. ur that she had 
a ncw candy recipe. In short, those 
letters, written in her own hand, were 
filled with the littie things which 
niake up the average girTs unim- 
portant life. They contained a few 
references to her work, and such 
comments upon Holivwood as a 
visitor might write home.

That intrigued me. W hile manv 
players are conscientious in regare! 
to having their fan mail taken care 
o f by secretarles, Alice is the oniv 
■me r have ever found who delights 

letters personally, One
%  rnsi! bag brought her thirty-seven hundred 

 ̂ understand at first, in view of her
« h tiv e ly  mconspimous place on the screen, the rea-

love to w nte letters. I  go out so littie. and there

ALICE CALHOUN IS UNIQUE 
IN PICTURES BECAUSE—

Though a star, she has lived a 
life of total isolation from Holly­
wood. A walk down Hollywood 
Boulevard is a treat to her.

She has built up one of the 
largest followings in pictures prin- 
cipally because she delighted to 
write, in her own hand. friendiy, 
chatty letters to her fans.

Her secretary is her chum. She 
wouldn’t think of going anywhere 
without her.

In a worid of smartness and 
glamour. Alice is frankly an aver- 
age girl, with her naturalness un- 
tarnished and her freshness un- 
soiled.

faction, and it bccanie inñnitely more than that wheii 
a short time later she was pronioted to stardom.

A t that time \’itagraph had stars fa r  more beautiíul 
and glamorous, o f tried and proven public appeal—  
Cortnne Griffith. Alice joyee, and others. The star 
System then was on the ascendeney. And jealousy over 
tile new twinkler was raade manifest in numerous ways.

The youngster o í fourtecn, who lived away uptown 
and took the subway to the studio each morning, was 
snubbed and ignored as lieing of no consequence. But 
she must have had something beside the earnestness 
with which she worked. F o r envy often is a  tacit ad- 
raission of a possible rivalry.

Once the queeti o f the lot sailed into the nianager’s 
office, and delivered an oratorical flqw to the efíect that 
Alice wasn’t exceptioñally pretty, couldn’t act, had no 
personality or anv otlier attributes which would make 
her worthy of the spotlight.

“S o ?” T he manager chewed hts cigar, and cluickled, 
“ I was a littie uncertain before, but now Tm darned 
sure. I f  she’s got enough to worry you, she’s star 
material.’’

"A t that time I  was unhappy over the attitude that 
I  encountered at the studio, ’ Alice speaks o í those days 
with the tolerance that the years siiice, bringing a dií- 

ferent but equally hard struggle, 
have develoijed in her. “ I did so 
want to make good, and to have peo- 
pie like me. It  hurt, that 1 didn’t 
have the qualities to make friends. 
But now I  can see that their jealousy 
reallv did me a lot o f good. It  not 
only bocsted my stock with the ofli- 
cials. but it helped me in other ways.

'T  couldn't afFord to run with the 
crowd that spent money, and besides, 
I wasn’t invited to parties. I  felt 
awfully left out o f things. And that 
condition continued a fter  I  canie to 
Hollywood. But it saved my youth 
and kept me from possibly getting 
into bad company and making a mess 
tif my life . as so many other girls 
nf the niovies have done.”

Three years ago she was sent to the W est Coast. 
The Vitagraph studio is not located in Hollywood 
proper. and a homc was bought which would be con- 
venient to her work. It  isn’t a  movía star's home. 
I t ’s a small. white frame bungalow, all cluttered up

isn t much else to do in the evenings, and I ’ve inade with the things that a familv acaimüíates, I t  is such 
so many wonderful friends that way.” • ■ . . .  . • ,

Then I  b e ^ n  to see a glimmer of light. No lalior 
ot duty, her fan mail. I t  was a  lonelv girl’s one road 
t  You fan¿ 4 o  have lieeii
^  laithfu to her. you have done her a verv great 
favor in Icítm ff her w nte to yon. A t least, 'th at is 
how she looks at it,

Perliaps this inlimacy has shattered the illusion which 
most actors claim must be maintained in their public 
relations; biu it has brought Alice the greater good 
of a  deep affection.

T o  understand her present poshion, it is necessarv 
to touch briefly upon happenmgs that all good Alicé 
Uaihoun fans have pastad in their scrapbooks or en- 
graved upon their memones.

Seven years ago a  Httle pig-tailed. gingham-clad 
t̂iio girl o f thirteen arrived in New Y ork, with her 

mother, B y  chance— while they were renting an apart- 
ment— a director .saw her and was interes'ted in her 
tnovie possihilities. F o r  a vear she did extra work 
at the Eastern studios. A  contract to plav leads for 

 ̂ itagraph at forty dolíais a week was her first satis-

a tinv house, and their needs are so few  and so simple, 
that they do not even keep a niaid.

Sincé my first meeting with her, I  have dropped 
in a numb’er of times unexpectedly, when I  tliought 
that .\lice would be at home. I  was rather curioiis 
to test out mv impression of her genuineness, for Holly­
wood, with its many artificialities, does breed skepticism. 
Invariably I  found her either writing letters or reading 
a new nove! or helping her mother. T hat is lier life, 
aside from her work. with an occasional movie or the- 
ater party. She has a few boy friends whom her 
mother approves— not o f the picture crowd— but has 
never had a “beau."

H er life has been more ¡solated than that of any 
girl connected with the movies even in a capacity much 
less important than that she oceupied as a star of pro- 
gram pictures. A  luiicheon at the M ontmartre or a 
walk down the Boulevard is a treat. -\s she says:

‘T t’s loads of fun. I feel like a tourist, having the 
stars pointed out to me, I  read the papers and keep 
up with what is doing at the other studios, but I sel- 
dom go vi.siting.” [Continued on paga 105]
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What Will Griffith Do Now?
A fter severa! years o f experience as an independent producen, the great D. W . has joined Fam ous 
Players, and thia im portant turning point in his carear lends new intc'‘est to his future work.

By Gerrit Lloyd

T h e  B ig  Bull Elephaiit o f tlie Films has joined the 
herd again.

A fter launching along strange leadings that 
twisted at times fa r from  the box-office and the minds 
o f man in frivolous mood. the untamed one has re- 
turned to the proven pastures.

F o r  Griffith the Bold is not unlike the big bull ele- 
phatit. H e seems to have an ancient and independent 
wisdom in piloting his personal career, uninfiuenced 
by the school-book efficiencies o f  the minute. He scan- 
dalizes the newest' accountants and shocks the most 
recent graduates from  the efficiency seminaries, he 
puzzles and bewilders and exasperates those who woukl 
train him to roll their own little logs, and carry their 
own little pet freight.

Great is the roaring and the turmoil when the big 
bull elephant starts forth alone: the crash of barriers 
tossed aside, the splash o f soft foot- 
ing where the new way is insecure. 
the rumble and trumpet o f  intense 
bulk o f purpose on its wa}'. And 
when he has gone through, there 
mav he no prettv boulevard all hedged 
and trimmed behitid him, but there 
is a new way broken for others to 
come along in ease.

Through this new land of motion 
pictures they have com e: first,
Griffith, the Elephant, sagacious, 
determined and courageous, with the 
vitality to make a vehicle o f his 
curiosity. Then comes D e Mille, 
the Royal Tiger. graceful. dcft and 
decisive, stalking the public's fancy 
with infallible thrift. and then shyly, 
with infallible th r ift ; and then shyly 
Ingram, the Deer, agüe and sp>eedy, 
with frail aggressiveness; and Cruze, the Moose, force- 
ful and m errj', capering along inviting waterways, pull- 
ing forth lily pads o f entertainm ent; and V on Stro- 
heim, the matchless Leopard. fiercely'licking blood, and 
cynically snarling his contempt fo r the wcaker stomachs.

Perhaps no one but Barnum  ever felt entirelv at 
ease with a big bull elephant among his assets. And 
since the individual of vesterdav is succeeded bv the 
organization o f to-day, probable Famous Plavers- 
Lasky has sewed into its vast canopy the niantle of 
Barnum, and welromes Griffith back Ínto the pasture 
again.

Griffith retum s this time along a trai! paved with 
mortgages. H e is heavy laden with debts, with his 
Services sold for a year to the welfare o f  his creditors. 
H is savings {rom  all his vast work are shrunk to the 
boundary posts o f a  small California ranch, which is 
•̂et lindecided whetlier to take up the white nian’s 

burden of becoming a toiling lemon ranch, or cling 
to the ease o f a scenic spot primeva!.

A  grand adventurer, this man, taking his food where 
he found it, and struggling on alone; but now he is 
back again with a  bench fo r himself at the biggest 
dinner table in filmland. Behind him there is the roar 
o f money, louder thaii the snores o f Midas. Before 
him there is a resen-oir of trained talent, eager to serve 
as a  thousand fingers to his able hand.

M u c h  H a s B e e n  W r itte n
about D. W . G riffith, but noth ing  
w e have ev er read  about **the big 
buli elep hant” ap p roaches in b ril- 
lian ce  o r  in te re st th is  rem arkable  
study o f th e  ch a ra c ter is tics  o f th e  
m aster o f a ll m otion-p ictu re  di- 
re c to rs .

T h e au th o r o f th is  a rtic le  has 
been clo sely  associated  w ith M r. 
Griffith fo r  sev eral y ea rs , and th is  
c ió se  asso cia tio n  h as made i t  pos- 
sible fo r  him to  w rite  w ith a 
know ledge and a u th o rity  th a t 
could re v e r  be atta in ed  by th e  c a s ­
ual in terview er.

For let this be remembered: X o  Creative worker in 
great enterprise ever has worked so alone as has D. W . 
Griffith. W hile others of his trade have had splendidly 
trained staffs at their command, Griffith selected his 
own stories, generally without sufficient funds to buy 
other than those rejected by his com petitors; he has 
written the scenarios; cast the stories from talent not 
considered worthy o f contract by the larger compañías, 
except his leading man and woman; financed the costs 
in grotesque and nierciless scrambles with the money 
lenders; selected his costum es; laid out his sets, chosen 
his locations, supervised all construction; directed every 
inch o f  action in the film s; edited i t ;  titled it. and 
then worked out the presentation as to running time 
and music for delivery to the exhibitors. Y e t he has 
regularly produced more pictures than any other di­
rector making comparable productions.

D . W . Griffith knows the motion 
picture more thoroughly than any 
other person. His reputation for 
extravagance has girdled the gossip 
o f the World, a legend founded on 
malicious exaggeration. A t least 
twenty directors have spent more ac­
tual money on single pictures than 
Griffith ever dreamed of doing. But 
his reputation with money is es- 
tablished now, and nothing will ever 
change it. False it is, and false it 
can be proven, yet some day you vrill 
find it smugly recorded in his 
epitaph on the tomb of Filmdoni.

I t  began ancient o f  days, fa r  
away when he wished to raise the 
salary o f M ary Pickford from  
thirty-five dollars to fifty  dollars a 
week. H is employers insisted on dis- 

charging M ary “because no girl is worth that much 
in pictures and besidcs, she has a large, square head 
that looks too big fo r her body,” The record, how- 
ever, is that the salary o f  M ary Pickford was raised 
and that she continued in motion-picture work with 
some degree o f success.

The suspicion of extravagance was confirmed when 
“this wasting fool, Griffith,’’ insisted on hiring twenty- 
five horsemen instead of five in taking the first “ long 
shot” o f a  Une of cavalry. I t  must be admitted that 
the reputation rests on a very broad base in the studio 
censiis since nearly every player can convince you that 
Griffith is unscrupulously extravagant because he 
doesn’t  hire that particular player, and because he does 
hire the players he u ses; and nearly every director 
can prove Griffith must be extravagant because he 
makes good pictures and only the waste o f money could 
account for the difference between Griffith’s pictures 
and their own.

W hen Griffith began making motion pictures, fifty 
dollars was the maxium to be spent on a film. Now, five 
hundred thousand dollars is the minimum fo r a big 
special. H e spent an average o f six hours in making 
his fir.st film s; now he must spend six months.

Though I do not speak with the sensitive accuracy 
o f one who has supplied him with money. I do believe 
in the presence o f more proof than any other person
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ever has had the opportimity <>f observing, that D. W . 
(Iriftith is the most frugal o f al] directors; thal he 
gets more iuto the film ío r  ever}’ dollar used thaii any 
iither director,

In ten years, tlie only film he lias made witliout 
raveled finance, is “W a j’ Down East.’’ That work 
made Lillian Gish and Richard Barthelmess so iHipiilar 
that he immediately lost them to other prodiicers.

The first returns from  this picture 
had to go toward repaying a loan, 
and this most extravagant of direc­
tors began his next picture with ex- 
actly seventeen thousand dollars to 
finance i t ; although “W ay Down 
Plast" ultimately earned more tlian 
four times its cost.

The picture born with the seventeen-thou- 
sand-dollar spoon in its mouth was “Dream 
Street.” W ith that money, he couldn't well 
enter into very serious conversation with any 
s ta rs ; so he tagged a most likable young hope- 
ful named Ralph Graves for the íeading male 
part. And Graves gave of his best, even to 
the premium of reading his Rible before the 
taking of every scene, to the most talkative 
disdain of an athei:,t who was an electrician 
on the set.

Bul now there was no money for the rest 
o f the cast. and no scenes could be taken 
withnut the presence o f the second male part So  this 
mad wanter o f wealth. Griffith, solved that hv hiring 
a property boy, raising his wages from thirtv-five to 
m ty  dollars a week, and creating for the films a very 
fine actor indeed— Charles Emmett Mack.

.So it went during the lean vears wliile the big boíl 
elephant was away from the herd.

And now he ís back standing with expectant feet, 
wliere the plot and money meet, in the powerful organi- 
zation of Famous P lavers-Laskv; trained as no other 
director is trained to make big film s; experienced in

e resources o f poverty, and now flooded with wealth 
m support o f his talent; backed bv the most perfect 
organizaron of its kind in the wofkl.

V\ hat will he do now?
Three things he has in the .siiperlative; Imagination, 

courage, and industrv,

were but far figures distinc- 
«>««íved the audacitv of 

showing their faces to reveal the emotional 
progress o f the drama, though his camera man j
quit in p p test at_ such lunacy and the first au- «
diences hissed their reproach for being disturbed 
b> something new. He recogmzed the fecunditv 
o film language and bred it from a  tight liitle roll 
o five hundred feet up to a group o f twelve reels 
^  one thousand feet each. He sensed that films sliould 
W Ireighted with a nobler treasure than noveltv and 
tun and dram a; that the camera could lens the s¿enery 
ot a  nations soul; and in black and white he photo- 
graphed the first epic. known wherever there are hu­
man eyes, as ‘ T h e B irth  o f a Xation.” It  pictured 
tne voiceless instincts of peoples more vividlv than the 
stnpes on a gingham dress. Then he confused and 
atfronted this worid which stands dreaming from  a 
^ icony  and imagines itself thinking from a  moimtain 
np, by a comet-thrust o f  his imagination which re- 

duced itself to the film title, “Intolerance.” And he 
took the welts o f as sound a drubbing as ever was 
given a  bnll elephant for wandering away from log 
rolhng. It  pinched his savings from a six-figure for- 
une to an I  O U . T hat work frightened picturedom as 

Kockefeller’s fortune frightened a country hank.

V

A characleristic sketch 
o f  D. W. Griffith in 
action, draum bv K. R. 

Chamberlain.

\^'¡th imagination, he has courage. H e 
dared to recognize the blood soldiers ever 
under arms in the veins o f the people 
white and the people black in watchful 
feud at a time wlien evgry. one was say- 
ing “Good Titile black man, good little 
white man, be nice together, fo r you are 
brothers;” but he showed it as a stitch 

in a natioii's heartache an<l not as box-office bait.
Again he showed a white soklier kissing a black 

one, in his film. “The Greatest Thing in L ife .”
He made a  Chinaman a hero when all the legends 

of the theater and films were that a Chinaman must 
always be a  villain. Ñor did he do it coweringly; but 
with such a spring of passion as to irritate an editor 
into .sewing his ideas with a  Greenwich V illage thimble 
and devoting a  column to  rebuking Griffith as a Sa- 
dist. Incidentally, that film, a tragedy, called “ Broken 
Rlossonis,” started a sleek-haíred young Ieading man 
in comedies into becoming a woríd-famous actor of 
aiithentic talent, known as Richard Barthelmess.

Severa! directors have made on e  tragedy, and then 
have gone forever gallopíng after the black figures m 
ihe bank book. Griffith began years ago— even be- 
fore hi.s film. “ Sands o’ D ee”— making them agam 
and again ; even unto these recent days o f his peroicious 
financia! anéeniia, when he tokl o f the flat bellies and
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tomb, about whom it is so easy to be infurmed acciir- 
ately?

Around every celebrity, niuch is writtcn, largely inac- 
curate perhaps, as succeeding generations of commentators 
cynically expose. In  this regard, Napoleón has been most 
liberally attended.

B u t greater thaii all the books on Napoleón, than the 
massed volumes discussing Shakespeare; greater even 
than the page-piled heíghts discussing Lincoln, is the li- 
brary about the man Griffith— and one incorrigibly ac- 
curate.

In  it there are no myths, anecdotes, hearsay, ques- 
tioned records or chance letters. I t  is one vast and truc 
revelation of the man’s jnnerjnost tide o f life strokes. 
H ete the man’s soul unpockets its' whims, beliefs, ambi- 
tions, and experiences, its joys, its strengths and its 
agonies. I t  is the truest confession ever read ; and read 
by hundreds o f millions.

This library is composed of the motion-picture films 
published under the design “D. W . G.,” nnmbering in 
all more than a  íhousand.

The successful productive author may average perhaps 
thirty novéis— a liítle grove compared to Griffith's forest 
o f expression. A  poet may pubüsh one hundred poems, 
mostly short, and generally rivered along one narrow 
channel. A  painter may hang one hundred canvases, 
oftén  a  single character study in portrait, or a landscape. 
or a scene to high-light some definite phase o f humanity. 

Griffith has toid his opinions, bis understandings and
sympathies regarding 
thoiisands o f charac- 
ters. Over and over 
again he has twined 

‘  "WBSIIMIIh^ tbe hearts o f lovers,
írom  the shy tremors 
o f  first love to the flood 
throws o f  passion. He 
has swaggered with 
the bold and the ambi- 
tious; jested with the 
lofty and sneered with 
t h e  d e g e n e r a t e ;  
schenied with the con- 
nivers and skulked with 
assassins; bowed in 
p r a y e r  w i t h  t h e  
hum hle; grieved with 
the unfortunate; sung 
with the happy; wept 
with the sorrow ful: 
and died with heroes 
and cotvards.

Again and again, he 
has told it all. T o  the 
World he has flown 
aloft the strange ban- 
ner o f a human soul—  
a soul literally photo- 
graphed. And all as 
part o f a  hard day's 
work.

Ali o f  Griffith is in 
his pictures. And the 

films that are of Griffith, are directed b\’ a  barefooted 
boy o f  LaGrange. Kentuck}’.

W ho is he, this lad who has seized an empire in 
the World of shadows ?

-Sany of ,b . rrview,! ¡n this f  ''fe-spending Confederatc
thouffh rmui€ at ihf» FamoH* Piar^rs' studio, Ib not to be oounied cavalryman, lorever not UDon the hazards; alwavs ready 
f í  for a toss, Whatever the risk. H e roused to war's

who P?geant, enjoyed its honors. and suflered its penalties. 
ttiii rílease this production, thp last of bis indoitpiuieot «cries. I he material rewards were some h ttv-fou r wounds

;//(

II

“ B ro k en  B l o s s o m s "  raised Richard 
Barthelmess from  the ranks ofconrenlionai 

leading men lo a  real stardom.

full hearts o f some Germans in 
“ Isn 't L ife  W onderful?" with the 
beauty and pride o f an artist who 
was speaking his impressions 
rather than the dividend-bitten 
form ula: “B ust and leg and silken 
gow n; palatial sets, somewhere a 
clown; a naughty scheme, a  lover’s 
ch eat; a knock-out scene, an end- 
ing sweet.” T h e big bulí elephant 
was far from the log rolling that 
tim e; and he certainly skewered 
his kosher with the exhibitors.

_ Courage and imagination he has, 
and his industiu- is as plain as a 
pig’s knuckle.

W hat will he do with them now ?
Report is he will make hrsí 

“The Sorrows of Safan,” Marie 
Corelli’s opuleiit highway o f emo- 
tionalísm along which to crank a 
camera.*

T o  estímate the things Griffith 
will do, one must first know the 
things that are Griffith.

T o  the clan that bagpipes through 
the highiands o f picturedom, G rif­
fith is a spiral mystery, up which they gaze with won- 
der or disdain to behold ever new turnings.

,’\ man of mystery, they cali h im !
Y e t where is there another man, in boots or under

m

im
lik

m

r

l

For several years Carol Dempster has represented 
the Griffith heroine.
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which iijcapaciuted him for active work; and the ruin of his 
finances. Colonel Jacob W ark Griffith was Irish and Welsh, 
and a Southern gentleman. His reputation given me by a  stout 
oíd Scotcliman is that he entertained and drank and danced with 
a grace and flourish that enslaved the countryside vmtil the sextoii 
^tupped him for their material engagement.

His mother was Scotch of the Scotch, of the family of Ogksby; 
wtth the sturdy practicality, vigor, and mystic and poetic ideáis 
of that race. Her daughtér says that her mother never stopped 
working, praying, and dreaming.

There you have Griffith—a romantic warrior locked up in 
Scotch idealism with the patient, thrifty caution of a Scotch tradp- 
man, and the picturesque gambling audacities of a \\’elsh-IrÍ3h 
cavalier. The Scotchman looks after his time and work; the 
Irish-Welshman spends his money.

Destiny punished David \V. Griffith with the luxnries of a 
perfect motion-picture education. Since there were no motion 
pictures then, the conditions might not be considered luxuries by 
another standard.

In his father's house 
were many mansions; such 
as the mansions of hos- 
pitality and good taste in 
Rocial valúes that feed the 
decencies in life. Few were 
the books in the neighbor- 
hood; and the few were 
the older classics. Every 
une worked while there 
was sun. Candles were an 
impartan! ítem of expense.
So the neighbors would 
gather in one household 
to benefit by the expendi- 
ture of a single candle.

The elders exercised 
the privilege of reserving 
the chairs, The chiidren 
were on the floor. often 
thriftily under the table 
when guests were numer* 
ous, as they alwavs were.

Then would the classics 
be read aloud.

Here was the ideal mo-

m
é » !

/

É

No matter who the actress niay be, 
the Griffith heroine is much the same 
type o f  girl, sister to oU ihase hero- 
ines o f  youthful dreams. She has 
been portrayed, at different limes, 
by the Ihree players shott'n here— 
Carol Dempster, N.ae N.arsh, and 

Lilíian Cish.

tion-picture school in session 
— the imaginative, dreamy 
boy lying in the dark com- 
fortab’ly on his back, listening 
to all the great deeds and 
emotions of man told with 
the splendor and forcé of the 
greatest masters. And the 
boy pictured them in his 
dreams. never reducing these 
immortals in their flights of 
love, adventure, and strife, to 
the pinched and squinty con­
fines of inked type.

When the elders tired of reading, or the amdle appropriated 
for the night was done, they would talk. With their thoughts 
still stiff from the saddles of the wars, they talked of battles. 
.A.nd lying in the dark. with the vivid mystery which darkness 
inspires, there flashed through the imagination of the little boy- 
director lying there. the deeds of battle, the rush and fiare oí 
gun-driven conflict.

For him no mental bruise of reading the schoolbook sum- 
mary of war by dock in schoo!.

He saw the battles. heard the thunder, and struggled in the 
hot strife. The belch of cannon were the footlights for his 
vast stage of dreams. The tale of a troop o í wearv cavalry on- 
warding under command grew in his vital dreams to a _sky sewn 
with horsemen thundering with golden banners on to victory,

Wise little director under the table in the dark! Already he 
had been to the wars.

Then were first given wing the visions that later were caught 
again in dramatic permanence as part of the film. “The Birth 
of a Nation.” They lived again in “Intolerance,” and were re- 
vised in “Hearts of the World.” The greatest battle scenes ever 
made have heen done by Griffith, and they were created before 
he was ten vears oíd. (Contínned on paga U6]
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In and Out of the

Metro-Goldwyn’s “Prefty Ladies” will show you, among other 
things, what ihe Zifgfeld “FolHes” looks like. Each player 
shown in the picture at the top o í  the page represents some well- 
known “Follies” celebrity, some of whom—such as Rogers 

and Gallagher and Sheaii—every fan v.ili recognize.
Do you suppose that the grcat Cecil De Mille had any idea ihat 
some day he would dircct such an uiidertaking as "The Ten 
Commandments” or head a huge producing organization of his 
own, wheii, at eight years uf age, he had this picture taken? 
Well, perhaps some eight-year-old boy iii your family or iieigh- 

borhood is dcstined for a career just as great!
Losing the tille role of "Ben-IIur’’ did iiot mean oblivion for 
George Walsh, as sorae harsh critics thought it would. He has 
gone ti) W ork ti> make some more of those action pictures, with 
a good tlea! of comedy in thcm, whicli gave him his first big 
reputation. The picture above shows him in his first produc- 

tion o£ this series, entitled ‘‘American Pluck."Ayuntamiento de Madrid
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1 1 i / ^ o  Film celebrities caught by the 
O L U C i l O o  camera while at Work and at play,

One of the best all-around athlctes in pictures is Dougias Fair-
demónstrate his skill as a rider in 

W lid Horsc Jíesa," ¡n which he has a promiiicnt r61e.

lew  studies could show such a firoup of celebrities as Metro- 
*^ldwyn did when thcy took the photograph shown at the top 
of this page, even though a dozen of their stars were away at 
the time. In the top row, from left to right. are: Cecil Hol- 
land. Irvmg Hartlcy, Xigel de Brulier, Sidney Bracey, Roy Stew- 
art, Evelyn Pierce. Miss Dupont, Ford Sterling, William Haines, 
Alitchell I,cwis, Gertnide Olmsiead, Sojin, Za.su Pitts, Lucille 
W  Seur. Creightoii Hale, Ramón Xnvarro, Rcnee Adoree, Pat 
^Mallcy, Sally O'Neil, Roy d’.\rcy. Scated: Dale Fuller, 
tlurles Murray, Aileen Pringlc, Lew Co<lv, Claire Windsor, 
.lohn (.ilbert. Fraiik Currkr. Norma Shearer. Mae Busch, Eleanor 
üoardman, Matthew Betz, Tom Moore, and George K. Arthur.

Ramón Navarro will, in his next picture, depart from forelgn 
roles, and will represen! a young American in “The Midship- 
man.” Novarro will appear as an Annapolis cadet throughout 

the picture.
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Here is another picturc 
of Novarro, taken in his 
everyday attire, in the 
sludio of Charlea Albiii, 
a New York photogra- 
phcr. The bust on the 
table is one of Lillian 
Gish, made by an Italian 
Sculptor, and ownetl by 
Mr. Albín. In the back- 
ground is one oí Albin’s 
photographic studies of 
John Barrymorc and 
Mary Astor, in a “Paola 
and Francesca” pose. An­
other of Mr. Albin's 
studies of Barrymorc and 
Misa Astor is reproduced 
on page fitteen of this 

magazine.

Did you see this interesting picture in the news rcel a few weeks 
ago? It is one of the most unusual ones ever made by Inter­
national, and shows how, in war time, a dirigible may be pro- 
tected from attacfc by airplancs by a smoke screen. The 
dirigible is the Los Angeles, and the screen was laid by a 
United States Martin bomber. The picture was photographed 
by a camera man in another ÍMartin plañe. It was nade at 

Washington, D, C-, on June third.

' f ,

s
AR5  GRATÍA A R T I S

^ "C O L D W Y N  ' " M A Y C . R
.'i

r-V.

One of the biggest events 
in Los Angeles this year 
was the pageant which 
took place during the 
Shriners convention in 
June. O f the scores of 
floats entered in the long 
parade, the prize was won 
by this one, entered by 
Metro -  Goldwyn - Mayer. 
Sally O’Neil is showii 
here, putling the finishing 
touches on the familiar 

Goldwyn lion.
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Here are the Threc Mus- 
keieers of the United 
A r  t  i s t s organization. 
None o í the threc lias ap- 
jsared in the last few 
\ears oiten enough to suit 
ihcir loyal followers, and 
the fact that they will a!l 
t>e seen this iaü  is an in- 
dicaiion that this is to be 
a iJreater Movie Seasoii 
:n reality as wcll as izi 

ñame.

I
m '  ■

N '
S .

V-

^  k..

Another recent amiomicement that the íans will apprcciate is 
that Charles Ray is to be seen agam m a senes o f pictures in 
which he will be directed once more by Jerom e Stonn, and m 
which he wUl appear again as the lovable country boy. No 
pictures were ever more geuerally popular than the ñrst senes 
made by Ray and Storm, and every picture lover will join us in 

hopiiig that the new series will be just as successful.

Xhe perfect back con- 
troversy is likely lo start 
in again with títe release 
’ i "Pretty  Ladies." The 
Metro-Goldwyn companj 
'Siy that no less a per- 
son than Florenz Zíeg- 
íeld. that clever connois- 

o f modem feminine 
loveliness. selected these 
pirU for the picture. and 
that their backs all nieas- 
ure fourteen inches froin 

shoulder to shouWer.

‘í f

í-.. \ r

• > .-  -1 /
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The Girl Friend Makes Good
Kathleen K ey’s featured prominence in “B en -H u r” gives the 
w riter a chance for one o f those “l  knew her in obscurity” tales.

By Dorothy Manners

’ r

Ka t h l e e n  K E Y  and I met when we were 
plaving two o f (íod 's noblewoinen for F o x  with 
Tom  M ix and “Buck” Jones respectively. She 

acknowiedged the introduction by sayiiig, “How do you 
do. Mi_ss M anners?" and I said, "H ow  do you do, 
Miss K ey ?” E ver a fter that she called me Dorothy 
and l  called her Kathleen.

.•\t that lime Kathleen was a strange Httle kid with 
huge eyes, the brow of a madonna and the tempera- 
ment o f a prima donna. Mind, I doii’t say temper. 
í5ut she was given to deep and dark moods. She used 
to make appointments with high-priced photographers 
to llave “studies” made at eleven o'clock, and at eleven 
o dock ^she would cali up that she wasn't in the mood 
to he “studied." She knew all the electricians on the 
lot by their nicknames and “Frankie.” the dressing- 
room woman, was her boon companion. yet she could 

 ̂ R^^nce. She had, and still has, one of 
the keenest senses o f humor I  have ever encountered 
in a girl but she could, and can, go into the doldrnms 
of despair.

The first time 1 saw her I  hated her. She carne 
shoiilmg into the wardrobe, “ Frankie— F ran k ie ! Three 
cheers for me I  got the lead with Tom  M ix .” I 
could have killed her for that because I was trying 
for that same lead with M ix m y se lf-a n d  she got it. 
^ t e r  when I  got a similar post with Buck Jones, 
^ ^ l e e n  toid me that she had been considered for 
th ^  and I got it, So  we became friends a fter all.

ih ere  were a ^ u p le  o f young men around the lot. 
m those days. who were in love with Kathleen. I 
d ont think Kathleen was m love with either one of 
hcm beau se she used to play them against one an- 

T ’i " ’’  íl ''■outd have done crcdit
t h f  made things exciting for

includmg the two voung men who grew 
íraw -nS’^" Eathieen smiled, and fainted when she

mónth's'  ̂ Icaving F o x  I  d idnt see Kathleen for severa! 
Z  w i  • -T it to Universal and I read wherc

-^etro-Goldwyn-Maver on a long-
K . f r  ív. •’ ^ 2   ̂ in to 'h er in som e-
b^y-ui^-others office. She was bcautifulU- coated in
barí . ' 'T - ' snccessful and also eicited . She
had ju st learned that she was to plav T ircah  in “Ben-

^1  compan^•. She was
t w J  ' f  herself. She said that she and one or
we Va * 1  í'''-ench lessons "so

« n í I T  k lookmg forward to it with tlie
_ m e  UMbashed glee as a kid looks forward to Christ-

anri  ̂ wonderful experience for a voung plaverana a young girl. ■ a e .

Uh, it was perfectly heavenly marvelous 1" she told 
the l l  r«e n tly . “I  wouldn’t  take anvthing in
l i V o l  ?  experience. Since I  have been back

screen Y on ’ve been off the
have picture. when vou could
But T k*^j constantly before the public.’

f I  had it to do over again Fd say— Rome for

“You know, I  was sort o f the charter member of

that cumpaiiy. I  went over in the first batch when 
(ieorge W aish was lic ii-H iir , .and Bushnian and I  are 
the only ones o f the original guard who stuck— and I 
owe that to Ju n e  Malhis, the trip, the part— every- 
thing.

“ I t  was terribly fiinny when we first arrived over 
there. W e got all settled and waited fo r  something 
to happen and nothing did. W'e didn't get any word 
from the stiidio about what was goiug on. .\11 we 
knew was that we weren't working and there wasn't 
any imniediate prospect o f it in sight. B u t I  w.a.sn't 
kicking,” Kathleen proclaimed. picking around in an 
iced lobster. “ I  met some perfectly wonderful Italian 
people, and got myself the most gorgeous apartineiit 
you ever saw for a mere song,

“I t  was in an oíd palace owned by a  family who 
had lost a  huge sum o f nioney in a  wildcat motion- 
picture scheme. ^^Tle  ̂ they discovered that the for­
tune they had handed over so trustfully was gone. 
they turned their lovely palace into nine-room apart- 
ments. I  only had five rooms, though, because that 
was about all the grandeur and impressiveness I  could 
stand. M y bedroom was one of those real boudoirs 
that they don't make an\' more, with walls o f  pale- 
greeii sílk and exquisite furnishings. I  tell you, I used 
to sit in that lovely place and ju st luxuriate, B u t I 
saw a lot of Italy too.

“I  went all over by m yself, and had a beautifui time 
poking into this and that. T h e theaters were awfully 
interesting. esp>eciall\- a fter I  got to know the language 
well enough to understand prelty well what they were 
driving at. Italy filled me with a great desire to go 
back again. And I ’m going too. ju st as soon as I  can 
get away,”

Florence, Naples, Rome. are at the tip o f Kathleen’s 
tongue. Counts and kings are pleasaqt reminiscences. 
There was a report that Kathleen had become engaged 
to one o f the aforementioned counts, but she denies 
it. "N othing to it. Ju st at present I'm  between love 
affairs.”

.She had been back in H ollj’wood only a  short time 
when she was told to pack her things and be read\' 
to lea ve for the E ast within_ tw enn'-four hoiirs to 
make sceiies for “The Midshipman.” in which R a­
món Novarro was to star while the final sets fo r “Ben- 
H u r” were being constructed. \\’ild with excitemcnt. 
Kathleen scooped up enough clothes to last her several 
weeks and departed on schedule.

"W hen I  reached New Y ork ,” she said, " I  was rushed 
down to the naval academy at Annapolis. I  was so 
tired when I  arrived that I  went straight to bed. The 
next morning I  felt fine and all read}- to enjoy my 
stay. I  knew a commander and his wife. and expected 
to have a great time. B u t my 'B en-H ur' luck didn’t 
hold. A fte r  working one day in the picture, I found 
out they didn’t  need me any more for academy sceiies. 
Thev immediately sent me back to New Y ork  and told 
me í  was to leave fo r the Coast in a few days. And 
I  was under the impression that we were going to make 
all the interiors in the E ast!

“W’ell, }OU can imagine how much I  saw o f either 
Annapolis or New Y ork. I  did manage to work in 
a few plays. but what was that to one visiting New 

Continué̂  on pagpe L16
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l'irgirtia Valti’s reai ñame is “Lady Luck;’’ she carne to Nê v York to tvork and arrived fo r  the optning o f  her best picture.

Over t he  T e a c u p s
Fanny the Fan relates the comings and goings o f N ew  York's 
film colony and hangs a laudatory w reath  on Mr. Ziegíéld’s brow.

By The Bystander
"looks just 
iiniphantly, 
didn’t. but

oiie

\

D' ’X T  tell aiiy one.’’ Fanny cautioned me when I 
asked her why there were no fam iliar faces in ihe 
Japanese Carden at the Ritz at tea time, "l)ecause 

iiiev don't want their futí spoiled hy hav- 
ing a lot of strangers coming up and 
'lariiig  at them. But simply every 
'¡)ends their afteriioons up at the 
l̂ ciol in the Shelton,"

■‘.Vn right,” I  proinised. "R ut 
v.-hy aren": we th e re :”

And, as Fanny didn't o tíer any 
jiarticularly good reason. there we 
were a few minutes later. talking as 
v.-e dangled our fect ovcr the edge 
of the pool.

“California was never üke this,”
Fannv observed. waving airily to 
Kdna Wurphy ju st in time to spoil 
;t nice dive. "W ho would expect 
to see picture stars wearing ordinary 
hathing suíts? There is no chance 
to show off here. You have to 
x.'car the regulation pool suits or 
you can't go in. Out in California 
Carmel Myers has introduced the Conti­
nental fadiioii o f  wearing gaudy pajainas 
r.s beacli robes and now every one is <!oing 
it. Thcy all vie with each other trving to Helen Lee Worthing has gane 
rpring the gayest colora and most gro- West to make a  picture fo r  
tesf|uc designs. Universal.

“But here even a silken vampire like 
Peggy 'Kelly”— and Peggy, who had ju st sat dowii next lile  is like 
to Fanny, almost puslied her in the pool for that—  Rué de la

Pb«t* by bd 7bM*«r UoAroa

dubby like the rest o f u s," she fini.shed tri- 
jum ping c>ut of her reach. O f course. Peggy 
why tell the truth r She might get conceiled. 

“Last week Malcolm M acGregor got up 
a swimming party," Fanny rambted on. 
“The oiily troublc with it was that no one 

wuuld swim. H e and A'irginia Lee 
Corbin were supposed to make 
scenes for ‘Headlines’ in the poo! 
on the Leviathan. S o  Malcolm, 
knowing that it would probably take 
hours to get the lights arrauged 
ready to shoot the scenes, invited a 
crowd over to go swimming .^lice 
joyee and her brother and a few 
others were there— but when we 
looked at the water that was just 
the color o f cufíee we all lost in- 
terest in jumping in. V irginia Lee 
Corbin had to because she was in 
the scene— and it completely ruined 
a lovely pale-blue hathing suit. V ir­
ginia showed a lot o f nerve doing 
those scenes. She can’t swim at all. 

and yet she juniped right in, trusting to 
Providence or Malcolm MacGregor to sav<‘ 
her.

“ X'irginia looks more Hke a child tlian 
ever. B ut even though she is a sub-siib- 
deb at lióme, pictures give het^a chance to 
step out and see what New Y o rk ’s nighi 
,'^cenes for ‘Headlines’ were made in the 

P aix  and several other night clubs.
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‘‘SpeakinR of night clubs”— one stibjcct leads to an- 
uthcr with Fanny; she’s a self-wiiiding cuiiversation- 
alist— “Texas Guinan has operred a club of her own 
up on Forty-eighth Street and simply every one goes 
there,” she went on, “Simply every one, that is, biit Har- 
lara  La M arr. Barbara was there the other night and 
vvhcn Texas got to throwing those littie wooden clap- 
pers around for people to applaiul the show with, she 
hit Barbara right on the nose. T h at being one o f the 
best features she has, she didn’t want to endanger it, 
so she left, And she toíd the door man she would 
never be back.

“Barbara is awfully disheartened over the way her 
last picture turned out. She worked so hard on it, 
and it looked so good in the rushes that she had high 
hopes o f a good picture. And then when it was shown 
3t was ju.st more bad news fo r Barbara. She told her 
wmpany she simply had to haye a  vacation. got in her 
Rolls-Royce, and left fo r parts unknown.

Bet I  know where she has gone, though, ‘Sonny,’ 
that s Marvin Carville, her adopted baby, had to be 
wnt up to M assachusetts with a nurse to escape the 
heat. That’s probably where she is. Sonny is develop- 
ing a talent for writing. H e writes all over eveiything, 
not excíuding wallpaper and imported cretonne. I  
daré say in a  few months o r so he'11 contribute an 
article to some magazine on how his mother is his 
best pal.”

I  hadn t  been paying much attention to Fanny as I  
was watching Peggy Kelly swim down the pool with 

ew powerful strokes. A s soon as she was out o f 
 ̂ ssked what she was doing.

Pbantom Lover’ with Elsie Fergu- 
n. tor Vitagraph,” Fanny remarked idlv “and now 

s ^ s  domg another. D on’t know t h e 'ñame. But 
p «k in g  o f tilles— have you heard that somebody’s 

makniig a picture called ‘Jazz  Y ou  Like I t ? ” ’
Somebody u v u ld  do that,” I  admitted, a littie en- 

Mously, to be sute, because I  hadn’t thought o f it.

-B ss W üson, I  ve often heard of you. You’re Diana

suffered so long bv having 
sUtpl ‘O h, you’re Lois W ilson’s
her KÍ„ ® gettmg ahead steadily now. She plays
¡ . SSest part in Bebe Daniels’ next picture— a Span- 

with a  heart o f gold.
Sbp ;  ̂ gorgeous clothes while you can.
- e is going to look funny in 'Lovers in Quarantine.’

though she had out- 
a perfectly awful, frowzv, bobbed 

s h f ; .  o f the picture
is cu te”"^  dreadful hoydens who thinks she

in strolled over to the door wonder-
g  audibly what Could be keeping Virginia \^alli.

helongs to the working class to-dav,” I 
^^SS^sled, and couldn't come.”

admitted. “She doesn’t look as 
ough she ever did a hard day’s work in her life. 

an^ ^ 300  a  picture with Thomas Meighan once before 
T. . delightecl to be loaned to his companv again. 
•whife*'”  ̂ worries o f stardom off her shoulders for a

 ̂ " jy  best sneers, but
anny ignored me. She is so sympatheíic, she fairly 
eeps over the troubles o f the stars, but how any one 

an teel sorry for girls who make a thousand a  week 
beyond niy comprehension.

.‘^ ij^ 'a’s real ñame is ‘Lady Luck,’ ” Fanny wciit 
n. VVhenever a picture o f hers that isn’t particularly 

gtioa opens she is visitmg her mother in Chicago or

^  -*■  . f

Pbot* bv 5 .  fUrbce
Just as New Yorkers looked forward to having Pola Negri in 
their midst fo r  several months. she took a sudden notion to go  

West, and watt.

working out on location. B ut let a great one like 
‘Siege’ come along and here is V irginia in X ew  York 
basking in the applause. She gets a bigger thrill out 
o f seeing her ñame in electric lights than any other girl 
I  know,

“It 's  so nice to have her here. I  hate to think o f her 
going W est again, But simply every one is going W est 
soon. W estward the course o f motion-picture produc- 
tion wends its way-------”

"Leaving you without any playmates,” I  added, but 
Fannv being in an affable mood refused to be dowii- 
cast.

Ayuntamiento de Madrid



46
Over the Teacups

ñ
/■>

■'

. Á

kÁTij

Caze on Bebe Daniels in gorgeoas dothes while >ou can; she is going 
to look funny in "Lorers in Quarantine."

and Diana Kane won't forsake 
US, she iiisisted. “Xow  if  I  could only 
play bridge everything would be all 
right. Those girís are sharks. Bebe 
really doesn't need a picture star’s sal- 
ary. She couid make a good Hving play- / 
ing or teaching bridge. /

B iit isn t it terrible to have every 
One else go W est? Pola X egri carne / 
on ¡lere to* ntake a  picture, but she 
changed her nimd and went back W est i 
again. One nighí while she was here, 
she didn t have a date— can vou imagine 
¡^3t .'— so she took her secretary to see 
Abie s Irish R ose.' And was Pola 

•shocked and chagrined like the rest of 
the highbrows? She was not. She 
laughed so heartily that she ached all 
the next day.

Have you heard about M ae Busch’s 
romance? She is engaged to marr>- 
llen rv  K m g's brother and the wed- 
dmg is going to be some time in 
the fall. She Just niet him while 
•<he was here inakíng ‘The M iracle of

I  suggested. “W hat’s!*!mental fíam e of mind ” 
he líke?”

"H aven 't seen him, l)ut according to M ae’s de- ' 
scnption he is tal!, handsome, brilliant, charmingJ 
ana a few other thiiigs.*’ i ;

"F iancés usually are ," ;
" F o r  no reason at all that roninds me,’’ Fann jl 

went on, as she pulled her rubber cap on prepara- ' ' 
tory to divmg in, "that there is a rumor floatiiigl' ' 
around here and there that Mae M urrav and B n bl ' 
i-eonard may get married again.” ’ "  I
T> thought he was going to marrv R tit li lJ
Koland! *

“So  did a lot o f people.” ]
M ith th.at Fanny dived in and floated aroimd i 

lazily until the urge to talk seized her again. ‘
'A\ho do you think has contributed more to thel 

motion-picture industrv than any other one per- ■ 
son .'" she asked as she settled herself comfortafah.

‘|And w hat." I  asked, thoroughly bored by herí 
serious manner, " is  the text for to-m orrow ?" !

Ziegfeld, o f coiirse,” she answered herseli'-' l 
But not from choice. Even though he discour- | 

aged the girls in his shows from  going on the screen, . ' 
look at the long procession of them who have! 
And now his two chief comediaos— León Errol 
and \\. C. Fields— are working in pictures. Ann 
Pennington and Gilda Grav are both making pic­
tures in California. H den Les W orthing is well 
on the road to big success. A nd  now Fio Ziegfeld j 
himself has signed with Paramount to supervise the 1 
making of pictures ‘glorifying the .-kmericaii g i r l ’ 

■‘The Iwst part o f it ail is that in addition t. ' . ' 
having Ziegfeld's famous beauties in the pictures! i 
•Vían Dwan has been chosen to direct the first one.
It  ought to be grcát. .Some one will have to start ] ; 
a  ‘Save Xew  ^ o rk  fo r the X ew  Yorkers’ move- 
ment.  ̂ Simply everything interesting about this j 
town is being used in pictures and there won't be [ 
any particular reason fo r out-of-towners com ingl 
on here sooii. • ,

“A  lot o f  companies-------"
“About three. I  suppose.” !
"H ave been making scenes right out on F if th j i 

Avenue and on Broad- 
way without letting the ' ,  
passers-by know that i ' 
an_\ thing unusual wa.< i • 
happening. They moun: \ 
their cameras in a taxi- 
cab and shoot the action | ' 
for their scenes with ] 
crowds moving around. 
not knowing that they
are being photographed.

"B ebe Daniels got some 
wonderful shots that wa  ̂ ,
for ‘T he W ild, ^^üld I
p ir l.’ The chief sufferer ’ 
in that picture was Rod , | 
La Rocque. H e was i 

; plaring a taxicab driver • 
and when he drove up in i 

S ,  ' t  - Vf íront o f the Astor Hotel 
another woman rushed 
out and hailed him be- 
fore Bebe could. Rod

X
Love.

Perhaps the title put her in a senti- tj ApocU

Virgima Lee Corbln may be just a  sub- 
deb daughter at home, but making 
scenes fo r  “Headlines" took her on a 
grand toar ofNea> York’s  night chibs.
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told her he was engaged aiul iiistead of coming 
back witli the oíd wise crack, 'And I hope you will 
be very happy.' she bawled him out (or iiot taking 
her. 'Yüu think I  look like a cheap skate who 
wnuldn’t give you a  big tip, don't you?’ she raved 
at him. ‘You taxi drivers in New Y ork  make me 
tired!’ All the time she was raving at him the 
camera was grinding. I  hope thcy leave her in the 
picture and that she see.s it.

"Cnrinne Griffith had some funny experiences, 
too. while she was niaking sceiies for ’Classified.’
She and Jack  Mulhall were riding east on Forty- 
fmirth Street in a roadster. She argued that she 
wanted to go one way and he insisted on taking 
her another. The first time they did it, everything 
was all right. Tw o or three oíd bookmakers, who 
were hanging around a com er reading the Daily  
R adnrj F arm , strolled into the scene unconsciously, 
and the traffic cop— who had been tipped ofF that 
it was a picture company a t work— paid no atten- 
tion to them. But bv the time they had driven 
around the block and come back for a retake, the 
shift had changed and a new officer was on-duty.
U hen Mulhall refused to take her the way she 
wanted to go, t̂he officer broke into the scene and 
called him. ‘You heard the lady say she wanted to 
go that way? W hat do you mean not doing as 
she asked?’ Mulhall had presence o f mind enough 
not to spoil the scene by explaining to him that it 

^ scenario writer had planned it. He 
debed the officer. making the scene much better.”

1 m surprised vou didn't crash into some of 
th o «  scenes,” I  murmured.

I did. Ju st as I  was coming out o f the Algon- 
ítitcheon one day, Corinne’s secretary 

wlied to me from the limousine that was following 
Cormne iii a scene. Traffic stopped opportunely 
and 1 got in and rodé around all aftem oon.”

And now your public will have another chance 
“ .fSf I  said. not without bittemess.

Not much,” Fannv remarked with regret “I  
doubt if  the car will show.”

The crowd was ú ginn in g  to thin out— going, no 
doubt, up to Edna Murpliy’s room for dinner.
Ljving at the Shelton has its advantages— or dis- 
advantages— if you will 
*ake an inhospitable view 
of the whole thing. Mobs 
•“ Op in on Edna whenever 
they tire o f swimming.

. I f  you want to take a 
^ip, you can do Aliene 
f'a)- a good turn,” Fannv 
?uggKted. “ She’s work- 
!ng in ‘Play Ball,’ a pic­
ture written by John M c- 
tjraw  of the Giants and 
she s simply distracted bc- 
^ u se some one ran off to 
^orto Rico with her cos- 
tunies. Some of them 
oannot be replaced—she'11 
need them in a  week or two 

and some one will simplv 
«ave to go after them.
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^heartened becaase her last picture '' 
‘̂ appoinied her as weü as the critics. 
Barbara La Marr has gane away on 
“a extended motor trip and won’t 
come back until she has a  scenario 

that saits her.

Mary Astor was the onlymember o f  the cast o f  “Don Q" 
who was in New York fo r  its opening.

‘‘I t  was like this. They got soiled 
one day in a  scene so Aliene sent them 
to the cleaner's at her hotel, urging them 
to  get them back to her in a  hurry. 
A ite r  several days she phoned and 
found that they had been delivered to 
the wrong room and that the people 
who got them had blissfully sailed awa)' 
to Porto-Rico with them.”

“Nice fo r the people who got them. 
I  hope they fit.” I  remarked, always tak­
ing the wrong side o f an argument,

But Fanny wouldn’t stop to argüe. It  
had ju s t oceurred to her that it was 
Thursday' aftem oon and ihat L ila Lee 
would be holding a  reception and gi^áng 
out autographed photographs on the 
stage o f the theater where she is playing 
in “T h e Bride Retires.”

‘‘L et’s go over and kid L ila ,” she sug- 
gested.

‘‘You can go i f  you want to ,” I  re- 
torted haughtily. “Lois W ilson and I 

Continned on page 107

/
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Even ihe Theater Guild has gane in fo r  varlety üi “ The Garrick Gaieties.*'

On the New York Stage
A r e v i e w  o f  t h e  s e a s o n  w h i c h  h a s  j u s t  c l o s e d .

B'.’ Alisen Smitli

T H E A T R IC .vL  seasüns. like niost cveryíhiiii» else 
life. all look good when they're far away. 

I t ’s wonderful how bright a  stage year can seenT 
when you are either iooking l>ack at k  through the past 
or forwarcl at it through the fiiture. All vear long the 
liramatic criiics kick and screani and hite the ushers 
liecaiise the plays are (a )  so baci themselve^, ('b') so 
terribly produced, and (c. and so on do^vn the alphabef) 
so frightfully acted, costunicd, and stage managed on 
at least twenty-four difFerent connts.

Rut when sutniner begins and the openings starr to 
be fewer and far between, the man on the aísle geís a 
fit of fond recollections and suddenly discovers that 
ihis season which has jiist drawn its iast breath was the 
most brilliant s t^ e  year that ever struck ‘Broadwas. 
I t  isn't ju st the pious idea o f speaking weil o f the dead; 
the revicwer honestly believes it. As a matter o f com- 
nion sense, I  know, o f course, that there have been 
years ju st as rich in dramatic material as this one. 
But when I  started to  look over the oíd files o f reviews 
from August, 1924. when the season Iiegan, to the pre-- 
ent date, when it is ju.st ending. I  llegan to get as sappy 
as an oíd college grad over the opening nights that have 
pa.ssed into dramatic history.

In thinking them over. tlic spotlight .seems to fall on 
the following m eniories:

The huiking. shamhling ñgiire o f I-uu:? Wolheim in 
"W h at Price G lory?”

Pauline Lor<l and the moinent when her nerve fails 
her in “They Knew W hat They W anted.”

The scene between Em est Truex and his wife in 
“The Fall Guy."

O, P, Heggie in “Oíd M an M inick" and "A  Pút of 
Love" and “Trelawny of the W ells"- -in fact, O. P . 
Heggie in most anytliing.

Frank M organ’s bit o f silken, diabólica! satire in "T h e 
Firebrand.”

The iast act o f  “The Dark A ngel," with che hlind 
nian’i  gallant fight to conceal his blindness.

Mary Kennedy and her unconimonly graphic piece 
o f characterizalion in “The Bine Peter."

Katherine C ornells unforgetable picture o f Caiidiiia 
in the costnmes and backgroiind of its period

Ju n e W alker. dancing oiit her jazz tragedv in "P ro - 
cessional.”

Fannie Dricr, "a  br.d wrijian but gund conipanv,’'  in 
tl;c "M usic B o x  Revue."

The sudden arrival o f  a new cuiiug .laiv:!.-- with Helni 
C'handler in “ The W ild Diick."

The motnem when .\lfred Lunt abandons !;ir M.li­
sian coiiic-vly in "T h e  Guardsman” and tries to fuiVi 
him self to a belief in his wife's fidelity.

“Oíd F.nglish" and the sympathetic picture which 
George Arli.ss made o f the oíd roñé in the tille role.

W . C. Fields. who gives in the Ziegfeld "F o llie '"  a 
study o f the harassed head of an .Vmerican familv which 
is quite as real as anvthing in "M ain Street’’ or "B ab- 
bitt.”

-Mi the t-choes from the oíd  Eiiglish plavs made sO 
real and contemporarv in "L ev e  fo r L ove" and "T h e 
Critíc.’’

There werc other high lights, o f  course, but these 
secm the most vivid. And, looking them over, they 
seem to give more than the usual share o f worth-whi>r 
monients in a past season. But if  the year had some 
o f the hrightest spots for manv seasons, it also reached 
the lowest depths for impossihle productions. There 
was one week when the chronic theatergoer weiit ahoiit 
with the hunted look o í one who was heing sluwly
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driven im<i by the horrors of the things he saw at night. 
That was the week when a long-»ufferiiig audience could 
stand it no longer, and broke into frank hisses and boos 
for the atrocities unfolded before them on the stage. 
"Thrills,” and “Flesh,'’ and “The Laves of Luki’’ ccr- 
tainly raised the casualty Hst aniong the first-nighters. 
Biit aftcr the reception these experiments receíved, we 
have every reason to believe that nothing of the kind 
wül be repeated in the season that is soon to begin,

There was also the fight against risqué piays which 
started the play jury and chased at least one anibitious 
drama ofT the boards. This was “A Good Bad Woman” 
—a stnpid piece of 
filth w h i c h  wasn’t 
worth considering at 
all except as a test 
case. It belonged to 
a long list of worth- 
Icss p r o d u c t i o n s  
whose onjy box-oíBce 
valué was their ap- 
peal to unclean minds.
It is too early yet to 
be sure of the results 
of t h i s  battle, but 
there is every reason 
to believe that it may 
teach the producers of 
such trash to watjch 
their step through the 
new season.

In this connection, 
it is curious to note 
that the two motion- 
picture s t a r s  who 
made the most con- 
spicuous appearance 
m stage piays chose 
vehicles that would 
sfnd  ̂the screen cén­
i t s  into fits of horri- 
hed hysterics. One 
"■as James Kirkwood.
"•no appeared in Be- 
„ production of 

Lidies o f the Eve- 
mng ■— an excessivelv 
frank study o f “ the 
oldest profession in 
the World.” w h i c h  
started all the more 
conservative critics to 
«oíding M r. Belasco 
for bringing out such 
^^t^rial on his stage.
-‘ Ir. Kirkwood gave a 
restrained and digni- 
hed performance; in 
fact, his Work and that 
®f E  d n a; Hibbard 
^bbish’  ̂ only redeeniing features in an obvious hit of

The second arrival from the movies was Lila Lee, who 
_naoe her stage debut in a Freiich translation called 

the Bride Retires.” It  was the sort o f  thing that 
^eeps its defenders busy explaining that “it doesn’t 
^und so bad m French,’ However that may be. the
rr j-ki sounded not onlv prettv bad but in-
credibly dull and silly.

Miss Lee did her best with the role under the cir- 
nmstances. She looked even more lieaiitiful than she 

üoes on the screen, and she has proved that she has a

>
1

stage presencc which may result in a creditable piece of 
acting before the footlights. But the screen stars who 
weiit to the play expecting to see one of her character- 
istic sympathetic roles prabably had the shock oi their 
young jives. It  seemed an extremely shortsighted nuive 
on the part of her producers to brihg her out in a play 
which was too feeble to picase the average Broadway 
audience and too cynical to get a hand from her film 
fans.

Among the other stage appearances identiñed with 
the screen was the debut of Flora Le Bretón in a Cin- 
derella play which did Httle more than establish the

fact that the English 
actress was extremely 
pretty and amiable. 
Since then she has ap- 
peared in s e v e r a l 
screen roles, the most 
successful being the 
part o f  the cockney 
model in “The White 
Mónkey." For me, át 
least, she was almost 
the o n I y redeeming 
feature in that most 
unfortunate and inex­
cusable insult to Gals- 
worthy.

Francés Howard 
also rounded out the 
y e a r  in “The Best 
People" just before 
she started her career 
on the screen. Some- 
thing must be allowed 
for inexperience in a 
new médium, but in 
the specimens of her 
movie work t h a t  I 
have seen thus far 
she seems far more at 
home on the stage. It 
may be a certain sclf- 
consciousness before 
the camera that gives 
her t h a t  peculiarly 
stilted manner in her 
film roles; whatever 
the cause, her work in 
t h e  film versión of 
“The Swan” had lit- 
tle of the spontaneous 
grace that she brought 
to “The Best People” 
on the stage.

X-.

A striking tableau in the new Ziegfeld ‘^FoUies.'
The musical year 

was divided between 
the reviváis of oper- 
ettas done in the old- 

time manner and the very latest elaborations in the typi- 
cal Broadway revues.

“The Student Prince,” a musical versión of “Oíd 
Heidelbcrg,” was an immense success, and so was “The 
Love Song,” which featured the life and works of 
Offenbach as “Blossom Time” did that of Schubert.

The lusty revival o f Gilbert and Sullivan was one of 
the most cheering episodes of the stage year. The 
Provincetown Players started it with a presentation of 
“Patience,” and tíie Shuberts took the cue with “The 
Mikado” and “Princess Ida.” That last was not a suc­
cess; for some reason the music and patter based on
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Tennyson's poem dsdn't catch the popular fancy, thougli 
there werc pletily o f individuáis who found it delightful. 
Rut “The Mikado" was a riotous hit— as it deserved 
lo  he. One of the hest features o f all this is that it has 
cncüuraged the producers to bring out more Gilbert 
and Sullivan operas— and among them “Pinafore” for 
next seasou.

“Rose-M arie,” the phenomenal musical hit o f the 
year, shows every sign of running straight through an- 
other season, It  has Mary Ellis— a former Metropoli­
tan singer— a lively cast, and the sort o f music that the 
audience can hum on the way home— if  there is nobody 
to stop them.

O f the two George Gershwin shows, “Lady B e  Good’’ 
leads its rival, “Teli M e M ore," bv severa! thousand 
box-office votes. They seenied equally amusing to me, 
with extremely pointed and sophisticated books and the 
sort o f music that only Gershwin is writing these days.

Then there were the usual groups o f “Follies” and 
Scandals ’ and ‘ Gaieties”— all very much alike and all 

crowding the theaters to capacitv. New yogues in musi­
cal shows come and go but this type o f Broatlway revue 
never seems to lose its appeal fo r the native New Yorker 
and the out-of-town buyer, tourist, business man, and 
visiting firemen.

The movies have found excelient picking for screen 
plays in the currem  shows on Broadway. Some of the 
stage plays were snapped up by the films almost before 
the curtain rose on their opening night and many of 
them were completed while the stage season was only 
ju st getting under way.

Among the more important parchases that I  remem- 
ber are “Aloma of the South Seas,”  which Goldwyn ex- 
peets to make into an elabórate white-and-tan romance. 
“The Dark .-^nger’ was bought at once by F irst Na­
tional and seems to have every chance for a colorful 
movie. though I  understand that there was some diffi- 
culty in adapting it to please the censors, fo r its plot 
hinges on the fact that the girl was not married to the 
hero o f a  war-time adventure. However. if  they could 
make “W ithoul Benefit o f  Ciergy’’ technically legitimate, 
they will probably find some soíution to this jíroblem.

"T h e  Youngest," a pleasant bit o f fluff about a 
younger son in a dominating household, and “The Fnr 
C ry,” a story of restless unruly Americans living 
aboard, are now being adapted for the screen. “Oíd 
Man M inick’’ has already appeared as a screen play, 
and a beautiful piece o f work they made of it, I  thiiík 
— in fact, one of the most gemiine and touching movies 
I  have scen fo r years. ‘'Moonflower,” which was played 
on the stage with líls ie  Ferguson, has emerged on the 
•screen in such a  garblcd versión that it.s own Hnngariaii 
father wouldn’t know it. “Cape Smoke,” a  weird drama 
of A frican witcheraft. oiight to make a  startling movie 
and has heen bought presumably for that verv pur- 
pose.

But the beSt example o f the screen’s triumph over the 
stage for this year, you find in “Peter Pan.” The screen 
versión with Betty Bronson was so much better than the 
stage production with Marilyn Miller that even the 
dramatic critics noticed. This, in spite o f the fact that 
most o f the Barrie lines were lost to the screen. But 
their spirit was recaptured in the subtle and genuine 
work of the star and her director, which proves that 
fidelity to a script isn’t necessarily a  m atter o f dia­
logue.

The season stopped abruptly this year. what with the 
early heat wave and the natural timidity o f the managers 
at the idea o f risking a  new production in a  parched 
and wilted Broadway. There are plenty o f  promising 
plays being tried ou’t in the dog towns, which are the 
obliging little suburbs around Manhattan, and San P'raii- 
cisco, we understand, has had a flourishing suminer sea- 
son. But, on the New York Rialto, the openings have 
been confined to  those unfórtunate newcomers who crept 
in apologetically and lasted about a week. The success 
o f  the screen versión o f  “Charley’s Aunt” led to a  re­
viva! o f  the English comedy which has held on pretty 
well, proving that there is life in the oíd girl yet, even 
before the footlights. B u t apart írom  this, the’ success- 
ful productions have been melted ofí the stage to make 
room fo r the typical midsummer revues o f George 
W hite, the Schuberts, and the reliable Mr. Ziegfeld.

S A T I S F A C T I O N  G U A R A N T E E D
By C. L. EosoN

I L S E D  to bet on horses. but I  always lost mv l i n ;
I used to bet on Bryan, but he couldn't cver win;

And when 1 backed a pugilist they alway.s knocked hini 
coid,

The ball games that I  w ^ ered  on were thrown, and I 
got soid.

But the screen— oh, the screen,
Oh, the motion-picture screen—
I can always pick a winner there
.‘Vnd bet my final bean ;
F o r  my hero never chooses for to do me double face,
.'\nd my entry never loses at ihe finish o f the race.
Though his chances may look thinner than the villain’s 

with his gat,
Still he finally lands a winner. you can bet vour life on 

that.
Oh, the show ! Oh, the show !
Oh, the motion-picture show !
W hen you’re seeking satisfaction it’s the only place to go,

I  used to bet on poker. In  the middle o f my fun
Carne the show-down, with the joker. And’ they always 

took mv mon.

I gambkd next on women and I  took mvself a 
w ife;

.\nd now I am a cynic and I'm  done with married 
life.

But the screen! Oh. the screen!
Oh, the motion-picture screen!
In the wonderland of pictures
I  can always cop a qiieen;
I  can trust eni, I  can love them. I can know tliat they 

are fa ir;
They won't unstrap a  wooden leg ñor lay aside their 

hair;
They cannot pick my pockets ñor niy pay check rashlv 

spend.
The darling in the fillums is a darling to the end.
She'll give me smiles and laughter,

And she’ll never black mv e y e ;
So  I ’ll put my trust, hereaíter,

In  the fillums till I  die.
Oh, the show ! Oh. the show!
Oh, the motion-picture .show!
When you’re seeking satisfaction it’s the only place 

to go.
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Eliaor ülyn's piclures altvays attracl lite socially promineni. This scene, representing a  court garden, 
numbers several extras o f  noble blood among its atmosphere.

Looking on with an Extra Girl
She m oves amid the stately, fashíonable atm osphere of “Fou r Flam ing D ays," 
and now understands w hy Elinor Glyn is known as the femaJe D e Mille.

By Margare! Reid

ce

H 'A F. _vou noticed that when an interviewer— ■ 
afflicted, we shal! say, with indigestión or rejected 
manuscripts— lias desperate need of a vent for 
virulent phrases, the result is a scathing analvsis 

•• Madame Elinor Glyn— her lite  and.w orks. T hat 
th 'i is a gentlewoman and would, herself. endure 
ne lash rather than nngallantly misquote. misnnderstand, 

'•r niisreprcsent, seems oniy to spur them to sharper 
^ytticisnis. The real Madame is ignored— sacrificed to 
-‘>e sinart denunciation of the qualities that do not ap- 
Peal individually.

here jn  Hollywood we -al! professionals, but I 
s o f  ffio extras— know Elinor Glvn her-

Madame the hard-working. the enthusiastic, the 
«'itinng. the despotic, the chamiing, and Madame the 
ciever, who is Metro-Goldw>n‘s Cedí De Mille.

1 recemly finished work in her production, “Four 
f  laming Days.” It  was two and a half weeks o f almost 
ne harde.st labor I have ever done. W hen I  carne home. 

could not stand, or move, or think— from  an aching, 
urting tiredness o f body and mind. Y et. inherently rc- 

sentful as I  am of the shadow of work, I no more 
tegretted the job  that had caused it than I  regret the 
pnce o f a ticket to a whopping good show. For I had 
wore than my effort's worth in entertainment. in nov- 

m excitement.

N'üt for nothing has IMadame Glvn been dubbed “the 
«m ale  D e M ille.” H er aristocratic finger on the in-

•sistent, uncertain pulse o f the public and her heart and 
head on the fashioning of the most palatable delicacies 
for their pleasure o f the moment, her ñame rivals Cecü’s 
at the box office. But, in one way at least, she begins 
where De Mille leaves off- The latter’s ladies and gen- 
tlemen and “life in high society" are portrayed a.s scen 
by the romantic honsemaid. M rs. Giyn’s gentry are por­
trayed “as is” and— as often as not— by bona-fide nieni- 
bers. There are no amusing discrepancies o f  procedure 
and no inferior taste in the Glyn societv dramas, and, 
oddly enough, the public seems willing to forsake the 
erotic ampHtude o f the one for the suave dignitv o f the 
other.

A ll o f  which serves to introduce the fact that Madame 
knows a  lady when she sees one. and i f  a girl does not 
look, move. and act according to Emih- Price Post— out 
with her, out o f  the office, the studio. Chewing gum, 
slang, and excess raake-up must be le ft behind when 
seeking a  job  in a Glyn production. O ne's quietest 
clothes and nianner are carefully prepared and paraded. 
Especially on this last picture. when the openings wcre 
fo r court ladies for a mythical kingdom.

F o r  several days there had been an almost constant 
procession from the casting office across the lot to the 
door marked “M rs. G lyn ;” processions ending, a fter a 
suitable wait in the neat outer office, in the richly ron- 
servative inner sanctum. H ere Madame herself received 
yon, gradously. pleasantly, and all the while her .slender 
grecn eyes narrowly losing nothing o f  your appearance
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and manner. A  niiiuue, two minutes, a  brief silence, 
and yon are disinissed--praying mightily to receive íhat 
predüus bine wardrube slip in the outer office.

Well, my dears, by the grace oi God who loves the 
Irish, I appareiitly gave a brief and siiccessful portrayal 
o f  a lady for Mrs. Glyn. For on my way out I  was re- 
warded with the liftle papen and in.structions to repair 
li) the wardrobe.

•\fter having my measurements taken. I  joined the 
other twenty-nine iadies o f the court in the casting office 
where the supreme jewel awaited us. This was an awe- 
inspiring paper covered with involved details íhat. when 
autographed, bound each girl to the Metro-Goldwyn- 
M ayer CorjxDration for as long as she was needed in 
‘‘Four Flaming Days.” Signing extra players on contract 
is a very rare occurrence and is only done when it is 
essential that the same people be avaüable fo r any scenes 
reqiiiring atmosphere. T hat we made much less money 
and received no extra pay fo r overtime work did notliing 
to mar the fact that we were iinder contract to M. (í. M.

The following Sunday a 
special dress inspection was 
ordered. W e donned our . . .
gowns— formal, dignified
court gowns—  
we were laden 
with jewels and 
imj)ortant - look- 
ing orders, we 
liad our hair 
dressed in high.
.-evere fashion, 
and finally gath- 
ered on the lawn 
in front of the 
wardrobe depart- 
ment for M a- 
dame’s approval.

Mrs, Glyn was 
enchanted. The 
gowns and co if- 
fures— which she 
herself had de- 
signed— certainly 
erased all traces o f  Ilo lly - 
'vood very cffectively.

‘'Y ou  have never seen 
anything like yourselves on 
any other set, have you?"
^ladame exclaimed. “You
are entirely distínctive. No, no— do tiot pulí the hair 
over your e a rs ! And it must be tip o ff the forehead—  
for that is the sign o f a  lady.”

Here she drew a girl’s coiffure higher, there rear- 
ranged a  train— smoothing off. with magic fingers, the 
last remaining rongh edges.

“-\n erect carriage, I insisf. B ack  straight, head erect, 
walk dignified and graceful. And gloves— where are 
t liey ? Gloves— naturally 1”

A fter an hour o f carcful, painstaking survey and cor- 
recfion— we were pronounced "perfect. perfect” in M a- 
dame's low, yct vehement, English. The cali was given, 
the day and hour work would begin, and the flag was 
waved on tlie preliminaries.

-At seven thirty of the starting day wc trudged througli 
the gales— and we were destined not to take them in the 
other direction until a weary eight o'clock that night—  
nyer to the wardrobe for our gowns, gloves, and jewels. 
l 'p  the stairs of the dressing-rooni building to littlc 
dressing rooms. each housing four. Out again— very 
regal and courtly from  the neck down— from  thence up 
varÍQUs o f the newest bobs in mnrning disarray. Along

V

--4

Elinor Glyn, Director Jack Conway, m d  Margaret Reid snapped 
on lite set o f  “Four Fiaming Da¡ - '

the balcony fronting the dressing rooms and looking out 
over the lawns to the stage- to tlie .sanctum of the hair- 
dressers. Here— with false hair o f perfect match— our 
lieads, too, attain a patrician dignity. In the midst of 
these rites shouts drift up from below: “AH the Conway- 
Glyn people on the s e t !"  Clamor, despair, and incon- 
ceivable chaos foüow upon this. No one seenis to be 
ready, and in frantic fever the hairdressers' hands race 
nobly. Then the rush down the stairs.

The first scenes were in the enormous, classically 
simple throne room of the king (Edward Connelly). 
The long sweep of polished black floor led up broad, 
silvery steps to the two royal chairs with the greaf, silver 
sunburst behind them. í'orm ing a  lañe along the floor 
from 'the cameras to the throne the courtiers stood. Dip­
lomáis with glittering orders, four brands o f soldiery in 
tight and handsome uniforms, swarthy Indians in bright 
turbans and brighter jewels, velvet-and-satin-clad pages, 
and the Iadies in their politely elegant splendor.

T h e first shot was the arrival o f the king's betrothed
— a princess played by 
Eleanor Boardman. Elcanor 
Boardman looking the way 
all princesses should look—  

and so seldom 
do. No one could 

• lie better suited 
to the embellish- 
ments o f royalty, 
for Eleanor has 
an inherent dig­
nity o f mood 
and demeanor 
and unconscious 
poise. She is 
quietly sure in 
everv word and 
move and she 
undoubtedly has 
a great advan- 
tage in looking—  
to coin a phrase 
— like a lady. 

H er own soft 
hrown hair was covered by 
a wi¿— exceedingh- fine and 
shining and golden. Her
figure, to which the term 
willowy is, fo r once, ap- 
plicable, was robed in cling- 

shade of the wig. A s she 
a  light, floating tread, and

S

ing metal cloth the exact 
walked to the throne with 
later glided through a quaint dance, she looked like noth- 
ing more human than a fragüe, scented water lilv, W hen 
you see the picture, watch fo r her curtsy. I t  is one 
o f the most satisfaclory things I  have evér'seen. A  sort 
o f breathless subsiding, as silkenly exquisite as the soft 
descent o f  petáis. I f  you are an epicure o f classic per- 
fection don't m iss it.

Having given >’ou the parable o f the princess and her 
ciirtsy— I shall quickly proceed to the hero o f the piece, 
whose manly qualities can inspire no flights o f pseudo- 
poesy, Conrad Nagel you know— a regular fellow, even 
i f  he is snifty to extras. For that matter, why shouldn’t 
he be ? W e— or us, as we are more commonly known—  
extras have a  habit o f pigeonholing players in two boles 

-those who are pleasant to u.s and those who aren't. 
W hich. on reflection, is rankiy unfair. T hat thev should 
not be allowed the boon of choosing their companions 
and ignoring the uninteresting. seems suspiciouslv like 
a rock flying out the (loor o f a g b ss house.

M r, Nagel was a stunning object in his red-and-white ,
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uniíorm añil his cióse, biond miistache. A very princely 
■ 'i  ̂ man, he \va«, with a deep, melodious voice

tliat is sadly lost to his fans. Between shots lie sat in a 
qiiict córner and. read—a very dignified person, one 
wcmld think. But now and then, at the finish of a scene, 
he woukl exccute a foolish dance stcp or pulí a dreadful 
face, which did much to elevate him in the eyes of us— 
the aiidience— the majority of whom, I  regret to say. 
are inclincd to jndge the democracy of a leading man by 
the inmiber of electricians he slaps on the back.

Mr, Nagel was especially alluring, surrounded as he 
was by members of the ro.val family. These were Ed- 
ward Coniielly. the king, Carrie Clark Warde, his sister, 
David Mir, his son, and Jack and Ethel—last ñames un- 
ktiown--who played his two twelve-year-old daughters. 
Mr.s. (¡lyii had decrecd, for story pur- 
IMises, that all royaltv in this mythical 
country l>e distinguished by large, flapping 
ears. and powerful. protruding- in íact, 
buck teeth. Even putty and false as 
they were, the effect was ludicrously 
ap¡)alling, Young Jack and Etheí, 
who had heen chosen from all avail- 
able chiklren as havitig the least ap- 
pareiit lieauty, had inometits of 
sheer ecstasy popping the teeth out 
in front of unsuspecting onlookers.
After a few triáis this was done 
with gruesome ease, and added con- 
Hderable to their chami. Dale Fuller aii 
odd. arrestmg personality with much mag- 
netism. played their governess. She fussed 
over thcm humorously between shots. as 
well as when the camera was grindine.
Esi>ecial!y over Jack . whose demoniac hu* 
nnir was exciting. to say the least. In 
setter moods he had a  penchant for ballads 
and was constantly in the throes o f trviné 
lo learn ‘T e a  fo r Tw o”- w h ic h  he d S  
desque M ,ss Fuller s a id - o n  the ukulele 

Ihen there was the reniainder o f the 
troupe-probably as illustrious a companv 
as ever gathered beneath one glass roof^  As 
\ on Stroheim attraets the military élite to 
hi> productions. so ( ih  n attraets the social v 
promment. T hat statdv, s io e -e v e d lS  2  h 

proud l¡,.fe  head i¿  ,l,e  « " e m e S  
-.d  Countess M ananni o f Italy That 
narmly Sf«m sh-looking brunette at her side 
■s the attractive M rs. Wüev of London 
P arb . and Aew Aork. That dashing hand- 
^ tn e  g em lem n  ís Mario C a r r i l l i L S v  
Count Caracillo o f Italy, David M ir— the 
cle\ cr young Russian who plaved the crown

and intncate uniforms— is endeavorinsr to 
foi^et hjs own noble birth in this stranee 
»  T t a  gentle, d r o o p i ñ ^ S

hke a  Crecían fneze in lier classic silver 
gown is Dagmar Desniond. Mrs Glvn’' 
latest discoverv- from the drawi '

)

the to

That taii r\ V- ^*^awmg-room.
^^"eral Iko-

n fomierly of the Imperial <
Czar of Russia. Everv tragedv and 

sorrow m the world is written on^his face 
h^  m ótheí'" ’f  English, he told us how 
T O k  and two sisters
pm to wn h Bolshevists, how he wa.s
and heavv chains on liis feet.

tears in his eyes, And then there i.s a gentle English 
baronet— Gerald Grove, Lord Claude Hamilton, equerry 
to the Prínce of Wales, and Harry Crocker, liandsome 
young scion of the famous banking family of San 
Francisco. Xear the camera Mrs. Glyn was entertain- 
ing'the Duchess of Sutherland. It rcally niust be ad- 
mitted that Madame has done much to elevate Metro- 
Goldwyn-Mayer—socially, anyway.

All the first day, the secoiul, and the third we worked 
in the great hall— standing here, standing there, now 
curfsying, now at case. Between shots these impressive 
ladies and gentlemen might have been perceived stand­
ing. bent forward from the waist, with arms dangling. 
This is a popular means of relief when standing has be- 
come painful, but makes an incongruous scene.

Each momíng when Madame arrived--the 
stunning Madame with her strange, fascinating 
face and perfect taste in clothes. each day 
wearing a different color of camel’s-hair sport 
coat and graceful chiffoii headdress á la Queen 
Marie of Roumania— she visited first the cór­
ner where we sat dutifully on our benches with 
powder puffs in hand and make-np boxes be- 
fore US. like children at school. Here the girl 

who tn'ed to sneak a more fiattering 
line with a curl over the ear, is shamed 
— and the curl pinned back by Ma- 
danie’s own haml. Here are we m¡- 
nutely inspected by those keen. green 
eyes that see everythíng,

At Mrs. Giyn's side is always Jack 
 ̂ Conway. the young director. And be-

t  side him Chester Lyons, Madame’s
M special camera man. Ry him would be 

the two assistant directors—young 
Todd. who looks like the Prince of 
Wales, and Kelly—the red-haired, 
belligerent-lipped, and quick-tempered. 
And somewhere about Ulric Busch. 
the young production manager and 
husband of Eileen Perey, prayed to a 
stem Heaven that work would begin 
— soon. But always. first, you saw 
Madame.

On the fifth day we moved to a great 
staircase outstde the palace, on the 
back lot. Here the Bolshevists who 
were to be our death were assembled, 
three hundred strong, at the foot of 
the red-carpeted stairs where we stood. 
At their head were Arthur Edmund 
Carew, a somher, quiet man of re- 
freshingly suave dignity, and Anielka 
Elter, whose eyes Von Stroheim called 
the wickedest he had ever seen. She 
was formerly a star in A’ienna—a 
tense, tragic-faced little thing with a 
contrasting humor.

Here the mob of dirty, niore-than- 
sHghtly odorous rebels began to demol- 
ish US— forcing up the steps through 
the dashing swords of the soldiers, 
yelling, cursing. and stampeding with 
cxtremely dramatic enthusiasm. Stren- 
nous days, those were, with more and 
sorer sunhurn at the end of each.

Then the scenes inside the palace, where the rchels 
completed our capture. Here our shining, polite gowns 

torn and ripped to shreds, nur hair--wardrobe—

The biggest thing aboat “Foar 
FUtming Days" is Cal Plimpion, 
sevenfeet, three inches taU, who is 
MadameGlyn's newest discovery.

te

aiul tt,.. 1 u " ' i ' i  neavv chains on Ins teet. were - i.r -  - -- , ui j  _  i
•like  ̂ ^  S “^P"sm glv simple and child- clawed down m jagged streams. miKk-blood smeared
Eineinrr'cVr"^'^'^ - P«ace and sunlight. over our
^=ng.ng strange, w,ld Russian so n g s-b u t sometimes with

faces and arms, and livid bruises painted on us. 
Continuad on paga 108
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On Sober Reflection
By Horace Woodmansee

IllustratiouB by I.ui Trugo

A SIeep y -tim e S to ry .

OX C E  lipón a time, boys 
and girls of the mo- 
tinn-picture aiulience, 

diere was a great moaning 
and a beating of breasts in a 
certain sftulio. Soraething 
awfiil had happened. An 
electrician was moaning to 
liimself. A  carpenler. bcside hiniself with rage, was 
throwing around bis tonis. A wardrobe-ruom giri was 
learing her hennaed hair. Evcrv one secmed to liave a 
grievance,

Xow  it chaiiced tliat the prodiicer, who was a kind, 
obliging soul, waiked through the scene o f this lamen- 
tation and inquired the meaning thereof.

‘'Bon-hoo,” spbbed the big electrician. as if  bis heait 
wonld break, "thev left mv ñame otit of the credit title.s 
in ‘L o v es Awakening.’ "

"Those hlankety-dashed suhtitles didn’t sav 1 made 
ihe stairway in the ballroom scene!” howleií the car- 
penter, hiiríing his hanimer through an expensive set.

“The beasts never gave me a bit o f credit for taking 
care _uf X ita La M arr’s costnm es." stormed the girl.

“Xever m ind!" soothed the obliging prociucer. pro- 
foundly touched by these bnrsts o f temperament, ‘TH 
see that all your ñames go into the next set o f credit 
titles, along with 
the thirty-seven 
others."

A n d .  s n r  e 
enough, they did, 
as you and I  and 
one hundred mil- 
lion other fans 
between O  s h - 
kosh and the F iji 
I  s 1 a n d s who 
s 1e p t through 
that film can tes- 
lifv.

w *

W h a t’s in a 
Ñame?

The bcreen is 
swamped w i t h  
synthetic, sugar- 
coated ñ a m e s .

\̂ e have o u r 
R e s s ie  Loves. 
nur Louise Love- 
lys, our Leatrice 
Joys, our Arline Prettys, and our Blanche Swcets. 
Xearly everv actress— o r her manager— concocts a ñame 
describing her as a filling station for allurement, sweet- 
ness, and light. and the piiblic seenis to take them all 
quite serioiisly. Ju.st by wav of contra.st. we would wel- 
come a few ñames Hke Gladys Awful, Carrie Gloom, 
Hortense Homely. and .Sarah Soiir, but that’s ju st our 
own fanlastic notion.

\̂  hat we object to is the fact that onlv women can 
put across such descriptiva ñames with the’ pubiic, Con-

li''

sider what guffaws of inertiment and scorn would go 
up i f  the men tried the same stunt. Suppose Novarro 
shoulcl herald hini.scif as “Ramón Roniantic.” fiiuppose 
^lenjou should cali hinisdf “Adolphe Suave.” Sup­
pose Meighan liecame “Thomas N oble;” Lloyd. “H ar- 
old Rhishing:” and Lyon, “Ben Boyish.” The fans 
would hand their idols what is technically known as the 
razzberrj'. And yet the women's ñames are taken quite 
seriously. I t  doesn't seem quite fair to the men.

A  T rib u te .
O ur hat is off to two extremista in piciure appear- 

ances.
T o  Charlie Chaplin. because he can remain away froni 

ihe screen fo r years without being forgotten.
_To W allace B eery ,_becau.se he can appear in a new 

pictiire everv week without satiating his audiences.
W e doubt if . 

there is any oth­
er perforiiier on 
the screen who 
can equa! either 

\,?.l o f  these two rec-
------ "1 ords. The two

greatest tests of 
an actor’s grip 
on the pubiic are 
in n o t Seeing 
him at all and in 
seeing h im  all 
the time.

W H O ’S  W H O  
!N  V E R S E  

T o  R udolph.
Twinkle, twin- 

kle. little star, 
To-day youTe 

known h o t h 
wide and f a r ; 
atch your step 
orvouw illfind

To-m orrow  you'll be le ft behind.

A v e  G loria.
Froni Cal. to oíd .Astoria 
They're hailing Marquisa G loria:
H er hubhv gave her seven ñames 
And now she’s queen of all the dame.s.

T e le g ra m  to  P ickfa ir.
M ary had a wiiining way 
L'pon the silver screen,Ayuntamiento de Madrid
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Ami, oh, tile ytars that Mary spent 
As an unchallengcd queen.

T h e  G old  Rush.
Chariie be ninilile, Cliarlie be quick,
Toü b iig  Iietwcen pictures niake the fans sick.

Harry Langdon.
A mcek and niilci, a wistfiil soul 
Has ambled up to starcloin’s role;
Üumh as Keaton. liashfiil as Lloyd,
This gent filis in a comic void.

Jack ’s Jack.
A> I was waiking near St, Idds 
I met a man with seven kids,
And every kid was on the screen 
At salaries that were fa r  from lean ;
Dad. who collects thuse dollars all, 
ta n  scarce helieve in families sraall!

Have You Heard-

55

and getierally noble. W heii 
they niarry they set up liouse- 
keeping in a lióme with the 
vistas of the Vatican. Thcir 
hou.scmaids all look likc “Fol- 
lies” girls, and they never seem 

to have any trou- 
hle w i t h  them. 
\\dien thev tele-

That there's nothing so rare as a dav in June unless 
■t is a news rcel withom Iiattleships or habies ?

That Harry Langdon has siich a cherubic countenance 
that sooner or later he will be cast as Cupid  in a ro- 
mantic screen drama ?

That Cecil R . De Mille’s 
idea o f Hailcs is to lie com- 
lieiled to proflnce pictures on 
the cost scalc o í "T h e  Salva- 
tion H unters?”

That brevity is the soul o í 
wit. yet the funniest comedies 
are in múltiple reels?

Tliat the difference between 
the ordinary actor or director 
and ihe genius seems to be 
that the genius disdains put- 
ting out a new picture more 
often than o n c e  in three 
years ?

That you might becnine as 
cross-eved as Ben Turpin if 
>ou tned to keep vour eves on 
all the bathing beauties at 
oncer

That the Latin quarter o f a 
City IS the section where the

i h X g ?  “ ■> C o rta  p ic tre s  aro

onr T O u ¿ r ' ¿ r M * Í  Promising of

o t h m ' C r  C o i to ,  llo o rr . and
is có n siS n > ,J 1  f V "  ‘> l . t™ * to  role,, l la r v  Carr 
aclresse, ,hev Itav'en" a l T 'A r v e S i B . jS ™

Isn’t L ife  W o n d e rfu l— O n th e  S cre e n ?

The lovers in a  screen ro­
mance are alwavs handsome,

/

phone, they always get the right nuniber, and get it 
proniptly. W hen they want to go somewhere, Jam es 
always Itas the machine ready at the ctirh. I f  the hero 
has to break all records getting there. there is not a 
speed cop ¡n sight. You’d think he was related to the 
chief o f  pólice.

Tile children o f this lucky couple, i f  any, are always 
the cutest things you ever saw. I f  they have a dog, 
he is sure to be clever enough for a vaudeville contract.

They seem to live a charmed life. Even if  they lose
all their money and have to 
Uve in a  cottage, it always 
has curtains in the Windows 
and roses at the door, and 
it is never by any chance 
near a  glue factory or the 
stockyards— not unless it is 
a V ôn Stroheim picture, 

Isn 't life  wonderful— on 
the screen?

Observation.
The number o f peopie 

who are looking for a good 
five-cent cigar is only ex- 
ceeded by the number who 
are looking fo r a  good fif- 
teen-cent movie.

What a Difference!
Reel I.

On the set. T h e lights 
fiare up. the camera begins 

to click, and Romeo Dale, the handsome hero. takes 
Louise Beautiful, the ailuring heroine, into his arms. 
He kisses h er; he tells her that he loves her. I t  is noth­
ing to him that ei'ery eye in the studio is focused upon 
hím— that he is being watched by director, camera man. 
assistants, electricians. carpenters. property men, and 
visitors.

Rcel II.
The same set, but later. Romeo Dale looks about 

and sees that he is all alone with Louise Beautiful—  
and he has ju st got his divorce from his w iíe. He takes 
Louise into his arms. He kisses her and tells her he 
love.s her. There i-s a slight sound behind them, and he 
spring.s back with a guilty start.

■‘Somebody is spying on u s !” he snarls.

W h a t Could  B e  Sim pler.’
Keader; I don’t  see how you make each 

of your books so differeiit from the pre- 
ceding one.

Novelist: That's easv, I merely copy 
the movie adaptation.

Contínaed on page 94
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The Screen
Searching com m ent on important new

By Sally

Paul
Richter
plays
SlEGFRiED
in thc
beautifuí,
heroic
screen
tegend
made
in
Cermany.

AL L  of US go through life looking for some one to 
agree with us. The writer who can say intelH- 
gently what we want to say is the one we will 

read ; the artist who can catch oiir temporary point of 
view is our favorite; the singer who somehow makes us 
remember something that has happencd is the one we 
like to hear.

D. W . Griffith is my favorite director because he 
agrees with me. F o r years I  have wanted to see W . C. 
Fields in a  picture. M r. Fields has bcen a  star in thc 
Ziegfeld “FolHes” fo r a number o f seasons. F o r no 
reason that I can see he has been overlooked hy mo- 
tion pictures. and now M r. Griffith has chosen him to 
play the part o f P r o fe s s o r  E n stace M acG argU  
in his new picture, “Saliv o f the Sawdust."

This picture has been adapted from the 
musical comedy “Poppy,” and Carol Demp- 
ster plays the part Madge Kennedy made so 
swectiv saccharine. In  fact, M iss Kennedy 
was so verv intent on looking pink and pretty 
that I  barely recognized the part when the 
capahle i í í s s  Dempster took a firm grasp on 
it. Right now. I feel, is the time to give 
MibS Dempster her blue ribbon, l^cause 
])retty soon I am going to begin on Mr.
Fields, and he makes me talkative.

About the hardest thing in the world for 
any actre.ss to do is to hold her own against 
an expert comedian, and i l i s s  Dempster has 
managed to do it. \\’hcn I say “managed"
I mean managed.

“Sally o f the Sawdust'' is the story o f a 
little orphan who has been left under the 
iincertain wing of P r o fe s s o r  M acG argle.
The P r o fe s s o r  juggles in a circus by pro- 
fession and gambles and bootlegs on his 
Thursdays ofí. Their show is stranded in a 
small Connecticut town. and, o f conrse, a lot 
nf wealthy societv folk enter the plot. The 
rich oíd judge is Snlly’s  grandfather, only he 
doesn’t know it, so there is some good old- 
fa.shioned melodrama in a conrt scene with 
S ally  on trial before him.

This scene is where fa “Don Q" Douglas 
Miss Dempster made Fairbanks is at his 
good, as the home pa- mosí engoging as the 
pers have it. ,'̂ he is tbritüng and romantic 
pathetic and dramatic by Spanish hero.

turns, interrupted hy shots o f M r. Fields 'in the fim- 
niest chase seen in or out of any comedy in the world.

M ost scenes about flowers, graves, and orphans 
niake me a little hilarious, but again M iss Dempster 
turns things neatly her way.

.Vlfred Lunt, who played all winter in New York 
in “The Guardsman,’’ is the young juvenile. He is 
good looking and pleasantly foolish in his loveinak- 
ing. Glenn Anders, o f “They Knew W hat They 
W anted,” another New Y ork  succe.ss. has nothing 
much to do in a small part.

-All this is working up to W . C. Fields. Usually, 
when an actor is cast as a disreputable but lovable 
oíd character, lie seems to see the necessity o f vindi- 

cating himseif to bis audience, to show, somehow. that 
he really is a perfectly good sort all along. This is not 
true o í. M r. Fields. H e knows that being a  little gen- 
tleman isn't aiways the secret o f success, and he is a 
bad egg from  start to finish. I  won’t tcll you what hap- 
pens to him at the end because that would be telling 
the point o f a good joke. l ie  is ju st plain ornery, and 
I can think of nothing pleasanter than his constant 
company. I  wonder when some astute director will cast 
him as T h e K in g  in “Hucklebcrry F in n ?’’

Oh, yes, about this D. W . Griffith. He does know 
his details. The rich  people in this picture are as usual, 
which means that they are jierfcctly terrible, M r. Griffith
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film p r o d u c tio n s  of the month.

Benson

secms to knuw the l>ack door Iwtter than the tront. 
But then maybe that is the test o { a great man. Ches- 
lerton says t'hat the ^meatest glory o f Dickens was that 
he could nnt descril)e a gentleman.

M ade in  G e rm a n y .'
“Siegfried." the iiew 

Germán U fa  produc- 
tion. is another one yon 
can’t aflord to  miss.
Whether yon can take 
your tierman mytholo- 
gy o r  leave it, this is a 
béautiful story d o n e  
jn st about perfectly.

As a rule, anything 
lx)rdering on the unreal 
is apt to be too remóte 
to have much warmth. 
and a  dragón slain by a 
brave young hero won't 
make or break an eve- 
ning. Rut these Ger­
mán píctures seem to be 
touched by some sort 
o í  magic themselves.
1 d Hke to  know how 
they do it.

■■Siegfried" is the 
story o f the last pagan.
H is is the struggle be- 
tween the mythological 
gc^s and the Christian 
W ie f. During the first 
half o f the picturc this 
charmed hero fights bis 
wav to the court of 

G uniher. He kills 
dragons, d w rfs . and

wins an ^inH^We^Mp '^ S d 'b
so that he will be invulnerable pÚre^l

t nere is no need in telhng the storv Tf A a
ó ? ’ W t i m e s  e x d  S l v

eacli scenP ^ * u to see the waV
2  for f  Photographed. not so much fo r its actioñ

F o r  th e  T ire d  B u sin ess Girl,

in  ̂ *0 see Douglas Fairbanks
^on y  ,n a mean, suspicious frame of mind. I

J

Ctxrol Dempster ag a in  Ĵroves her d e v e m e ss  in  “SaUy o f  th e  S a w d u s t ,"  
'vh ile  W. C. F id d s  is a  d eü g h t a s  her d isreputable  o íd  c ira is guardián.

57

still remembered him in “The Thief o f Bagdad," and 
the thought o f a none-too-magic I'airbanks making be- 
üeve he was jn.st a raggle-taggle gypsy, oh !— or ugh!—  
was íresh in iny mind. And this from  one who fol- 
lowed him from  theater to theater when he used to 
play on the stage in such things as “The Show Shop." 
and who spent her allowance on cut-rate tickets for 
Satnrday inatinées. T o  t)e snre. this was before he got 
to practicing with dumb-bells, i f  yon know what I  mean.

I am sorry now that I doubted him. I  went to see 
“Don Q ” on a  hot. snmnier night. The theater was 
packed with tired, cross people; people tired of sub- 
ways, their jobs, and familiar faces. I  felt the same 
way. I f  I liad seen one dear oíd, well-known face in

the crowd, I would 
have smashed it with 
the first usher 1 could 
lay hands on.

And all at once there 
were pleasant Spanish 
tunes, a  pleasant Span­
ish Fairbanks, and a 
pleasantly preposterous 
story, and the biting 
and snarling g r e w  
fainter and finally van- 
islied.

In  “Don Q ,” F a ir­
banks is all that any 
romantic líttle boy ever 
dreams o f being. He 
is the sort o f hero you 
yourself are when you 
imagine things to put 
t'ourself to s 1 e e p at 
night. H e is unbeliev- 
ably romantic. and I 
think he is wonderíul. 
He is the son o f the 
dashing Z orra , whom 
you m a y  remember. 
The audience, I  saw. 
remembered very viv- 
idly. Every time any 
reference was made to 
Z o rro , they burst into 
w i 1 d applause, a n d  
when a bit o f the oíd 
picture was shown, it 

was like waving the .\nierican flag at a political rally. 
D on Q has a whip, a smile, and a swagger. l ie  is in 
Spain. There is a queen, an archduke, a béautiful girl. 
serenades, duels. and magnolia blossoms. I f  you waiit 
more, you are grasping. The whole picture is a lavish 
(lisplay of all that is lovely and romantic. with F a ir­
banks fum ishing the thrills.

M ary Aston is the quiet recipient o í M r. Fairbanks’ 
enthusiastic lovemaking. \\'arner Oiand corners the act- 
ing honors as a weak and willirig archduke, and Donald 
Crisp. who directed the picture, appeared in the role o f 
a not-iinattractive villain.

“Don Q " will make you feel that the life you lead 
is about as exciting as an oíd bedroom slipper,

T o  b e  T re a te d  w ith  R esp ect.
The best picture I saw last month, aside from the 

special releases. was “Siege.” a U niversal-Jew d picture.
The story is hy Samuel Hopkins Adams, and it has 

been directed by Sven Gade. I t  carne as a complete 
sutqirise to me, because I had heard nothing much in its 
favor, and no fireworks were being sent up to cali any 
one’s attention to it.
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.l i in t  .¡¡«jiístíi. the head of the Riivlarul famiiy. is 

a bitter, iiarrow oíd despot. She rules her faniily and 
aii iron foHudry in niuch the same nianner. until a fa- 
vorite nephew inarries. The giri he niarries is iierfectíy 
all riglu, according to modern standards. biit she is not 
New England, and she is not what --íuiit A tu/usla  thinks 
a wife should be.

Most situations o f this hind in pictiires are badly 
niaiigled. Modern youiig wonien turn to ñappers be- 
fore the camera, and proud, embittered oíd women turn 
to harridans. Rut soniething eísc has happened to 
■■Siege.” M ary -\lden has made .-lunt .lu g u sta  poign- 
antly heartrending as a wcmian who has been thwarted 
and disappointed by life . and V irginia Valli has com- 
bined gooel sense with modern clothes.

M arc McDermott gives one o f the best performances 
I llave ever seen on the screen as the mute, sensitive 
oíd bachelor whose Jife has 
run as evenly as a normal 
temperature. B iit then hé 
is a great favorite o f mine, 
and I  always think he Ts 
good.

The clim ax of this pie- 
ture is simply the breáking 
of a great many n en  es and 
emotions that have been 
stretched lieyond the point 
of elasticity.

Eugene O 'Rrien is the 
young man who marries.
He is an innocent bystand- 
er throughout.

M ore M odern  S tu ff.
"A re Parents Peopler" Alice Duer M iiler’s story. 

asks a question and answer.s it amusingly.
l'lorence Vidor. Adolphe M enjou, and Betty Bronson 

in the cast don’t hurt things any. Here are three intel- 
ligent people directed by M al S t. Claire, who also thinks 
in a straight linc, The result is one o f the few good 
pictures o f marriecl life. a modern chiid, and all the 
turmoil that naturally follows.

Betty Bronson makes good the promise she gave in 
“P eter Pan,” and M r. St. Claire proves that he can do 
six-reel pictures as well as the two-reel comedies that he 
has forsaken.

Bad P ic tu res  fro m  G ood  B o o k s.
I think I have seen nne of the wurld's worst pictures, 

which I  am mentioning principally in defense o f the
book whose ñame it bears.

H earts and F low ers.
In '‘D nisilla with a Mil- 

lion,” M ary Carr is again 
an oíd lady with a mother’s 
heart. Personally. I am an 
oid-fashioned giri who like.s' 
to believe that sweet oíd 
ladies stil] exist, so this is 
al! right with me.

This time she is a sweet- 
faced^ drudge in an oíd 
ladies home. Everv one 
is pretty mean to her until 
¿he is le ft a niillion dollars 
by a distant relative. I f  
what happens after that 
doesn't prove fun for all, 7 
don’t know mv Harold Bell 
\\‘rig!it.

_ There are foundling ha- 
bies, lots o f  them, tender- 
hearted butlers, societv peo­
ple. so we are toid, who are 
as mean as anything, and 
^ o  misguided young folk who love one another, Mary 
Carr is pathetic and huniorous at the proper times. I 
like her. She is especially good when she maiiages a 
httie light comedy.
_ Kenneth Harían is the rich young man who is dis- 
inherited. and Priscilla Bonner is the poor little waif 
who marries him. She plays the part o f  one o f those 
well-meaning. helpless giris who manage their afíairs 
so^badly that there would be no plot without them..

Dru.silla with a Million” ought to do the same bv 
As-sociated A rts, who produced it. A fter all. it is á 
comfort to see a sweet oíd thlng like Marv Carr after 
Iqoking in everv cabaret in town for grandma everv 
iKght. Just a bit o f  old-fashioned whinisv, this is.

«£R

In “I'U Show Yoa the Town,”  Reginaid Denny gets one o f  
hís rare chances to prove how amusing he can be.

The picture is called "Faint 
Perfum e,” and it is adapted 
from the book o f that tille 
by Zona üale. I can’t im­
agine what they were think- 
ing of when they did it, if 
they thought at all. When 
the enormity o f what they 
have done dawns on the 
members o f the cast. there 
ought to be several riots.

T h e  browbeaten o 1 d 
G ran d fa ih er  o f the book 
has gone in for sentiment 
and low-comedy pants, l ie  
alternates them. There is a 
kiddie in it. He is looked 
lipón by the company. so I 
am told. as a seennd Jackie 
Coogan. W hat is the pen­
alty for infanticide?

I  am too fond of some of 
the members o f the cast to 
drag them into this. It  was 
obviously no d o i n g o f 
theirs.

Another terrible picture 
is “The W hite Monkey,” 
with Barbara L a M arr— “in 
the title role,” should be 
added. This time I  wasn't 
so angry, partlv because I 
thought the book pretty 
cheap stufF for Galsworthy 
to turn out, in the first 
place, and partlv because I 
think M iss L a  M arr one of 
the deverest little comedi- 
ennes o f her day, i f  she has 
one.

-\s F Icu r F o rsy tc ,  M iss L a  M arr has reached heights 
o f hilarity that I  didn't dreani could exist. I  recal! with 
particular relish her ¿cene in bed. George Marión, as 
the aristocratic oíd S oam es  F orsy te , was eood as an 
Englísh cabby.

The oniy thing they didn’t have in it was a real 
monkey. It  was a big disappointment to me.

Anne Sedgewick’s “Little French G irl” didn’t fare 
quite so badly. Herbert Brenon. who directed it, at 
least tried to stick to the ston,-, but he has made the 
result a painstaking and uninspired picture. -

The only brüliant spot in it is contributed by .Mice 
joyee. .‘̂ he is heautiful as the little French girl's mother, 
and she has caught some of her spirit.
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Fun with Rcginald Denny.
N'ow that iliDse uniileasantries are over, 

n i  give tlic Mtnshine o í niy sinile to Regi- 
nald Denny. ,\s an ardent admirer who 
lx.-lieves in Iiim no matter how maiiy bad 
pictures he niay makc, I am glad to be able 
to >¡iy that bis new one, " r i l  Show Yon the 
lo w n ," is altnost as annising as he is.

Elm er Davis wrote the story, and it’s a 
nice onc. . ¡ k c  D cu prcc  is a serious-minded 
ymmg professor who wants to lie le ft alone 

. to write a IxHik. I f  be bad been ie ft alone, 
there niight have Iwen a ba<l book and no 
pictiire. The interrupters are Neely Ed- 
wards, I.ilyan Tashnian, M arian Xixon. and 
Cissy Fitzgerald.

It  seeins too liad that as engaging a young 
man as Kcginald Denny has so few chances 
to prove that he is no mean actor.

Harrv Pollard. who knows wliat humor 
is, directed it.

Something Else to Count on.
1 bomas Meighan is another person who 

dtwsn’t seem to get such a very good break 
with bis pictures o í  late. F o r this reason I 

2̂ n t __<iu'te decide w'hethcr “Oíd Home 
\\eek’ is a good picture or whetber it just 
isn t a bad one.
_ (.corge Ade, a fter playing a series o í bad 
jokes on M r. Meighan. has evidentlv decided 
to iic a good boy, and he has turned out the 
story <.f ‘-Oíd Home W eek" to proSe he 
nieaiis it.

unexaggerated picture o í  a 
sniall Florida town. with the enterprising 
^ s t e r s  busy boosting. In  fact. it was so 
boncst and aboveboard that I  found mvself 
wondering at times ju s t whv the home' liíe  
o l an Olí pronioter had to be exposed at all 

H eres the p lot: T oin  C lark  has Ieft the
Matt Moore plays the tiñe rdle in "How Baxter Butted In" with a 

germine cómic flair.

jotiN oíd homestead but he has not made good. H e íeels the 
cal! of Oíd Home W eek. and on rettirning home is taken 
fo r a siiccessful oil man. .<hurtly afterward every one 
discovers that all he knows about oil he learned at a 
gasoiine station. and an unsuccessful one at that. Every- 
thing ends beautifully when he saves the town's invest- 
ors from  ruin by outwitting the city crooks who have 
been selling them bogus oil stocks.

Lila L ee is in the picture, looking very much prettier 
th?n she ever did before. and Larry W heat, as the part- 
ner and friend. is a cheerfiil addition.

Thomas Meighan plays in an even, steady tempo guar- 
anteed to keep hís fans cool during the hot spell.

In “A nv W oman” Alice Terry tries to prove that a  
working g’irl has a hard time to convince her employers 
o f  her intelligence if  she is pretty. She didn’t carry the 
message home to me. H er employers didn’t  play fair, 
and thev couldn't seem to  realize that she loved the poor 
voung man the most. I  didn t either.

W hen M iss Terry  makes love her thoughts seem else- 
wfaere; on ice-cream cones. on organdie coHars and cuffs, 
on a nice, cool salad for dim ier; but never, never for a 
minute on the willmg young man.

The young people in this picture 
Betty Bronson makes make nioney on a soft drink, bless 
good her P eter Pan their hearts!
promise in a  c o n -  X o t that it matters, but “Tracked 
v í n c i n g  domestic in the Snow Country,” a  W arner 
comedy, "AreParents Broíher.s picture, is the story o f a 

People?" Continned on page 315
Ayuntamiento de Madrid



üO
® a a

______ i®  «  «
f iE oUi^iMif^iri 

iftil
/-*

í i ü f f l l

A Confidential Guide to Current Raleases
W H A T  E V E R Y  F A N  S H O U L D  S E E .

" B e g g a r  on H o rse b a ck ’’— P a ra m o u n t. 
Ja m e s  C ruze le t  loose o n  th c  fa n ta s tic  
s ta g e  play. C le v e r n o n scn se , p c rfe c tly  
done.

"G ra s s”— P a ra m o u n t. A  raro  and  
b eau tifu l p ictu re  o f th e  tr ib e s  o f  P e r -  
sia  an d  th e ir jo u rn e y s  to  th e  g ra ss y  
p lain s. A ctu a lly  fiimed in P e rs ia , it 
has g o rg e o u s  scen ery .

“ H e W h o  G eta S lap p ed "— M e tro -  
C oldw yn. Loii C h an ey  is m agn iticen t 
as th e  clow n  o f  th e  A n d re y e v  s ta g e  
p la y , p roduced  by V íc to r  S e a stro m . A  
p ictu re  o f  ra re  p ow cr.

" I ro n  H o rse , T h e”— F o x . S tirr in g  
h is to n c a l  d ram a, sh ow ing  th e  buildiñg  
o f  the tra n .sco n tin e m a l ra ilro ad . 
G e o rg e  O’B rie n  is th e  h ero .

“ Is n 't  L ife  W o n d e rfu l? “_ U n Í te d  
A rtis ts . D. W . G rífiith’s sim ple but 
p ow erfu l s to ry  o£ a f te r -w a r  co n d itio n s  
in G ern ian y, ce n te re d  aro u n d  a  P olish  
re fu g e e  fam ily . C arol D em p ste r is su r-  
p n s m g ly  fine in th e  leadiiig  ro le .

“ K íss  M e A g ain ”— W a rn e r . E rn s t  
L u b itsch  tu rn s  o u t a n o th e r  d om estic  
co m ed y  th a t  ¡s  so p h istica te d  an d  v e ry  
funny. M o n te  B lu e, M a rie  P re v o s t,  
C la ra  B o w , an d  Jo h n  R o ch e  g iv c  e x -  
ce lle n t p e rfo rm a n ce s .

L a d y , T h e ”— F ir s t  N a tio n a l. N orm a  
fa lm a d g e  a s  a  ch o ru s g ir l  w h o lm arries  
a  w o rth lcss  a r is to c ra t , w ith  th e  sub- 
seq u en t d isillu sion m en t. O ld -fash -  
lon ed  E n g lish  m elo d ram a, m ad e p oign- 
a n t b y  N orm a’s  perfo*‘m an ce .

“L a s t  L au g h , T h e"— U n iv e rsa l. A  
Cjerm an film, o f  re v o lu tio n a ry  te ch -  
m que. .Simple c h a r a c tc r  stu d y , w ith- 
o m  su b titles , m ad e u n d erstaiid ab le  and  
ap p ealin g  b y  E m il Ja n n in g s .

“M y  S on ”— F ir s t  N atio n al. N azi- 
m o v a d ocs h e r  b e s t a c tin g  in y e a rs  as 
a  P o rtu g u e s e  m o th e r o f  th e  M aine  
c o a s t , w hile  J a c k  P ick fo rd  a lso  g iv cs  a 
tou ch in g  p e rfo rm a n ce  as  h er son.

“S o  B ig "— F ir s t  N a tio n a l. C olleen  
M o o re  g iv e s  a  re m a rk a b le  p e rfo rm a n ce  
as th e  SeUna P eake  o f E d n a  F o rb e r ’s 
novel.

“T en  C om m an d m en ts, T h e ”— P a ra ­
m ount. A  th r illin g  B ib lical p rologu e  
follow ed by a  ty p ica ! D e M ille m odern  
d ram a. T h e  la rg e  c a s t  inclu d cs Rod  
1-a  K o cq u c, R ich a rd  D ix, L e a tr ic c  lov  
and ^ l t a  N aldi.
. “ T h ief o f B ag d ad . T h e ”— Uhiited A r t -  
is ts . A  b eau tifu l “A ra b ia i. N ig h ts” fa n -  
ta sy , in w hich  D ouglas F a irb a u k s  plays 
a  ro g u isli ad v en tu rer.

“ Ü nholy T h re e , T h e”— M etro -G o ld -  
w yn, ,\n  e x tra o rd in a ry  s to ry  o f th e  
u n d erw o rld  th a t  is one o f  th e  b e st p ic-  
tu re s  o f  th e  y e a r . L o n  C h an ey  and  
A iae B u sch  g iv e  j ie rfe c t  c h a ra c te r iz a -  
tion s.

F O R  S E C O N D  C M O IC E.
“A s N o M an H as L o v e d "— F o x  A  

sin cere  and to u c h in g  p ro d u ctio n  o f  th e  
E v e r e tt  í f a l c  raas te rp ie ce , 

Ib e  M an W ith o u t a  C o u n try ,’’ with  
E d w a rd  H e a rn  an d  P auliiie  S ta rk e .

“ B a r r ie r s  B u rn ed  A w ay ”— A sso cia te d  
E x h ib ito rs . O ld -tim e m elo d ram a d eal- 
in g  w ith th e  g r e a t  C h ica g o  firo, 

“ C h a rm e r, T h e ”— P a ra m o u n t. P o la  
N egri has som e g o o d  m o m en ts as  th e  
S p an ish  d a n ce r b ein g m ad e in to  a  
B ro a d w a y  fa v o rite . an d  R o b e rt  F ra z e r  
is a n  a t tr a c tiv e  le a d in g  m a n , but on  
th e  w hole it is  ju s t  a n  a v e ra g e  m ovie.

“C o n fessio n s o f  a  Q ueen”— M e tro -  
Goldwyn._ A lice T e r r y  in a n o th e r  
s ta te ly  ro le , w ith  L e w is  S to n e  p laying  
th e  k ing in his u sual p e rfe c t  form , 

“C row d ed  H ou f, T h e ”— P a ra m o u n t. 
T h e  s to ry  o f  a  g ir l  w ho w eiit to  w ar to  
be n e a r  h er lo v e r an d  s ta y e d  t o  b e  sp ir-  
itu ally  re ju v e n a te d . B eb e D aniels  
p lay s h e r  w ith  s in ce rity  an d  an im atio n .

“D a n ce rs , T h e ”— F o x . A n  excellen t  
a d a p ta tio n  o f th e  s ta g e  p la y , w ith  
A lm a R ubens and G eorg e  O’B ric n  g iv -  
ing fine p erfo rm a n ce s .

“ D eclasse”— F ir s t  N a tio n a l. F ro m  
th e  Z o é  A kin s s ta g e  play. C orinne  
Gríffitli ap p ears a s  th e  lo v e ly  E n g lish  
a r is to c r a t  h ounded  by scan d al.

“D ick  T u rp in ”— F o x , T o m  M ix as 
th e  beruffled h ig h w ay m an  o f  o íd  E n g -  
land.

“ E x c u s e  M e"— M etro -G o ld w y n . R u- 
p e rt  H u g h es in his l ig h te r  m om ents. 
F a s t-m o v in g  co m e d y  o f p re m a rria g e  
co m p licatíon s,

“ F o o l, T h e ”— F o x , A  s in ce re  p re se n -  
ta tio n  o f C h an n in g  P o llo c k ’s  s ta g e  
p lay , w ith  E dm un d  L o w e  as  th e  hand - 
so m e y o u n g  m in iste r w ho se ts  o u t to  
Icad. a  re a lly  C h ris tia n  life.

“ F o r t y  W in k s”— P a ra m o u n t. M o re  
co m ed y , fc a tu rin g  R ay m o n d  G riffith as 
an  e c c e n tr ic  E n g lish  lord .

“ F rie n d iy  E n em ies"— P rn d u ce rs  D is- 
trib u tin g . W e b e r  and F ield s in a 
scre e n  v ersió n  o f th e ir  s ta g e  ta c tic s  
o f fig h tin g  and m a k in g  up. R a th e r  
c u te r ta in in g  com ed y.

“G re a t  D ivide, T h e "— M e tro -G o ld ­
w yn. A m iq u e  m ovie p lo t m ad e en jo y -  
able th ro u g h  e x p e rt  t re a tm e n t  and th e  
a c tin g  o f  W a lia c e  B e e ry , A lice  T e rry , 
an d  C o n w ay  T earle ,

“Q reed ”— M etro -G o ld w y n . V o n  S tr o -  
heim  realism , m arv elo u sly  d on e, but a  
little  s tro n g  fo r  th o s e  w h o  p re fe r  light 
e n te rta in m e n t.

“ H is S up rem e M o m e n t”— F ir s t  N a­
tion al. R o m a n tic  iove sce n e s  b etw e cn  
B la n ch e  S w e e t an d  R o n ald  C olm an, 
and som e a t t r a c t i v a  c o lo r  p h o to g ra p h y  
m a k c th is  w o rth  seein g .

“In tro d u ce  M e”— .A ssociated  E x h ib ­
ito rs , D ou glas M a cL o an  in a  som e-  
tim es slow , but m o stiy  am u siiig  co m ­
edy ab ou t an  .Alpine guide.

“L e a rn in g  to  L o v e ”— F ir s t  N atio n al.
A  ro llick in g  fa rc e  on how  tn  g e t a  hus- 
hand. C o n stan ce  T alm ad g e  and A n­
ton io  M o re n o  a re  th e  p rincipáis.

“ L o s t  W o rld , T h e ”— F ir s t  N atio n al.
A  n ove! p ictu re , d ealin g  w ith  preliis- 
to r ic  an im áis, su p p o rted  by a  few  hu­
m an a c tó rs .

“M ad am e S an s G en e"— P a ra m o u n t. 
N ot G lo ria  S w an so n ’s b est, but w ell

w o rth  seeing. T h e g enu ine F re n c h  
b ack g ro u n d s and se ttin g s  a re  s tr ik -  
ingly  lovely.

"M a n h a tta n "— P a ra m o u n t. R ich a rd  
D ix  a d v e n tu rin g  am o n g  N ew  Y o rk  
g a n g s te rs .

"M ira c le  o f  th e  W o lv e s "— P a r a ­
m ou n t. A  F re n c h  p ro d u ctio n  show ing  
up L o u is  X I .  in a  n ew  liglit. C ostum es  
and se ttin g s  a re  in te re s tin g  and au -  
th e n tic , but th e  p lo t is  ra th e r  silly.

“M o n ste r , T h e ” —  M etro -G o ld w y n . 
An ingen iou s m elo d ram a, in w hich  L o n  
C h an ey  p lays a  lu n a tic  d o cto r.

“M y  W ife  an d  I"— W a rn e r . A  ch eap  
s to ry  m ad e in to  e x ce lle n t e n te r ta in ­
m en t th ro u g h  th e  a c tin g  o f  C o n stan ce  
B e n n e tt . Ire n e  R ich , an d  H u n tley  
Go rdon.

“N ew  L iv es F o r  O íd"— P ara m o u n t. 
R e tty  C om pson  as  a  b eau tifu l F re n ch  
d a n ce r involved  in in trigue.

“N ew  T o y s”— In sp ira tio n . A  d om estic  
co m ed y  in w h ich  R ich a rd  B a rth e lm e ss  
and M a ry  H a y . p ro p e rly  en ou gh, p lay  
th e  couple.

“N ig h t Club, T h e”— R ay m o n d  Griffith 
in an  e x cru cia tin g ly  fu n ny co m ed y  
ab ou t a  b rid e g ro o m  d ese rte d  a t  th e  a l ­
ta r . L o u ise  F a z e n d a  and V e ra  R e y n ­
olds help  th e  h u m or co n sid erab ly .

“N ig h t o f R o m an ce , H er”— F ir s t  N a ­
tion al. C o n s ta n ce  T a lm a d g e ’s b est p ic­
tu re  in a  lon g  w hile. R o n ald  C olm an  
ad ds m u ch  to  th e  fun.

“P a m p ered  Y o u fh ”— V  i t  a  g  r  a  p h . 
B o o th  T a rk in g to n ’s "T h e  M agnificen t 
A m b e rs o n s” e x ce lle n tly  done. A lice  
C alhou n  plays th e  g ir l  ch arm in g ly .

“P e re y ” —  A sso cia te d  E x h ib ito rs . 
( g a r l e s  R a y  b a ck  in his oíd  fo r te  o f  
th e  b ashful b o y  p ain fu lly  g ro w in g  in to  
a  m an.

“P ro u d  F le sh ”— M etro -G o ld w y n . A  
cle v e r, ro llick in g  b u rlesm ie  o f  a  m elo -  
d ra m a tic  p lo t. E lc a n o r  B o a rd m a n  and  
H a rr is o n  F o rd  a re  e x ce lle n t as  S p an -  
ia rd s , w hile P a t  O 'M alley  is the  
p lu m b er w ho co m p lica tes  th e ir  ro ­
m an ce .

“ Quo V adis”— F ir s t  N atio n al. E m il  
Ja n n in g s  ap p e a rs  as  Ñ ero  in th is new  
Ita lia n  v ersió n  o f  th e  fam ous s to ry , 

“R o m o la "— M etro -G o ld w y n . L illian  
Gish in a  fif te e n th -c e n tu ry  Ita lia n  
S tory , b eau tiíu lly  p rodu ced , but g iving  
h e r  little  to  do. W illia m  P o w cll runs  
a w a y  w ith  th e  actin g .

“S ain te d  Devil, A” — P a ra m o u n t. 
V a le n tin o  in Sou th  A m e ric a  again , but 
w ith n o t-so -w o n d e rfu l resu lts .

“S ally ”— F ir s t  N atio n al. F ro m  th e  
p op ular s ta g e  play, w ith  C olleen  
M o o re  a s  th e  d an cin g  h ero in e .

“S even  C h a n ce s” —  M etro -G o ld w y n . 
B u ste r  K e a to n  is  n o t  quite so  fu n ny  
in th is, but still h as som e u p roario u s  
ftiom ents.

“S h o ck  P u n ch , T h e ”— P a ra m o u n t. 
O ne o f th o se  high an d  d izzy affairs, 
w ith  R ich a rd  D ix  .skipping arou nd  on 
th e  ta ll  g ird e rs . T h o ro u g h ly  en joyable. 

Continué  ̂ on pase 117
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T h e  H a p p y  E n d i n g

How a  young girl’s adoration of Norm a Talm adgc did not 
sufier disillusionment years later when she met her personally.

By Dorothy Manners

i

I
I mi^ht be weil in the vcry begiiiiiinjr to ddineate 
certaiii actiuns aiul reactioiis in detail so that you 
niay ciijoy this happy ending ju st as I  did. ,\nd 

in accoinplishing tliis, it will be necessary for me to 
talk alwut inyself fo r a  few paragraphs, bnt I  shall 
inakc that part o f the story as brief as 1 possibly can.

\Ve wili start <hiring very impressionable 
years. when witli a month swollen with 
chocolate creains and a lap full of 
French verhs, the aiithor sat in the 
darkened recesses o f the local 
Odcoii an<l watche<l a lady who 
wasn't a  mortal lady at all, 
bnt a stardust shadow of 
April moods, flit across tbe 
silver sheet in "T h e 
S a i e t y  C u r t a i n . ' '
' ‘ l ’ u p p y a n d  "D e 
Luxe Aiinie.” She 
was like all o f Rnpert 
Brookes' minor-key 
pnctry —  intangible 
— a i>attern in ligbt 
an<l shadow. T o  me 
-she was the begin- 
ning and end of 
charni. She was Nor­
ma Talmadge.

This deep admir- 
ation of mine took 
on something of a 
per^^)^al finge for I 
rcmemlwr. at night, 
a fter calling down in­
numerable l)encdictions 
on the heads o f mv vari- 
ous rclatives. I always ended 
w;ith a rcspectfiilly phrasc<l 
bint ihat I be blessed with a 
mouth as l>eautiful as Norm as,
1 was cver a covetous one__al-
ways picking out other peoplc'.

l^eatures and putting in petitións 
that they be visned on me.

Bnt as time went on the inri prcu.- 1 1  i 
carne to Hollywood to get in to T e  .

dnctions and askcd for a jo b -a n d  got

.o.¡ “

t baT' e n a n d  gbtter 
that cost so much that even Hollywood was iiitrfened

J e  brocaded ladhs

were letter and i,x,t ^ r fe c t  in a daintv minuet. Everv- 
hnig was ready and waiting for th¿ lovelv star, and 

'vhen she _ appeared on the outskirts o f the set. tbe 
nsi ally noisy extras became rather quiet. and watebed. 
and w^tecl, almost res])cctfully. for Norma was new 
' me Eoast and every one was enrious and some were 

idolatrou.s. The whisper went around that 
lalinadge was coniing.

Across the mirrored floors o f that set she carne

slowly, and looked neither to the right ñor the left, 
but straight ahead, and in Michae! .\rlen's stimning 
style— "she seemed a cool one, that lady, and therc 
was a  vague inditference about her, in her carriage, 
in the way she carried herself.” She was gowned in 
the luxurious fluíTs and feathers o f L a  D u chesse  de 

L an geois . Heavv creara pearls encircled her 
throat and around her dark head was a 

sparkling diamond tiara. Over in a 
córner o f the set stood a luxurious 

jjortable dressing-room that was 
cushioned and padded and 

sweet ^cented, and this lady 
\  waiked straight to it and 

\  closed the cloor after ber- 
self.

Now, what I  mean to 
get over in all this, is 
that Norma looked as 
ihough she didn't care 
whether school kept or 
not and I  was disap- 

pointed and a little 
hurt, I  checked it 
up to experience and 
let it go at that.

■ á

4 7 . .
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' m
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Three years have 
passed since then and 
among other things I 

have learned that pre- 
conceived impressions 

and iliusions are stiipid. 
' About any one. Alwut 

celehrities in particular. 
O n thinking back on that 

’ situalion I  don’t know exactly 
what I  expected Norma to do 

— throw  bouquets at us, I siip- 
pose. O r patronize us with 

effusive bows and smiles that are 
as inane as ihev are insincere. Per- 

haps. too, it is something of aii ordeal 
for even one as poised and assured as 

Miss Talmadge to be subjected to the review 
of fifteen hundred pairs o f critica! eyes. I  am l>egin- 
ing to think that. F o r I  have met a new Norma. Not 
the illusionary creature 1 had thought she would be 
ñor the aloof lady of that ballroom impression, but 
Norma as she is without any preconceived notions or 
prejudices o f  mine,

She is, more than any other stellar lady I  have mci, 
the most natural in raanner. This is not a charac- 
teristic o f all o f the daughters o f the spotÜght, a  great 
inanv of whom carry iheir histrionic tricks into social 
contad and languisli or enthuse over you according 
to their respective t^qícs and moods— especially i f  there 
is anything to l)e gained by it. B u t Norma remains. 
well, herself— let interviews stand or fall where th».-

To be perfectly frank. this one nearly fell. I înade 
an appointment two weeks in advance to sec 
and when the day and honr carne she was not to be 

Conti'ined on page ftS
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Fall Frocks and Frills

y
' 1

 ̂ How m olion-picture players are m eeting th e alw ays- 
‘ difíicult problem of the betw een-seasons costum e.

By Betty Brown

P'

w I T I I  the encling of vacatioii days and the con- 
sequent return to  the city, clothes are usually 
uppermost iti the mind o f the average woman, 

whether she return to work. school, or ju st plain living. 
Sunimer clothes are generallj- facled and dowdy look- 

ing by the time Labor D ay gives its official sanction to the eiiding 
of oiir holiday. and even when this is not the case the first tang 
of the exhilarating fall weather makes one wish fo r a  sniart new 
coat, suit, jersey two-piece suit, or a  silk ensemble.

In the days o f our mothers the “between-seasons’’ costume was 
a thing unheard o f. ^\'hen the styles o f a  coming season had not 
yet received the ful! stamp o f approval from  the powers that 
be, then one simpl_\- wore one’s present season's clothes until win- 
ter styles were settled, no m atter how fully they may. have seen 

day.
B a t now the problem o f between-seasons clothes is met in a sensible 

fashion. X o  one wishes to blossoni forth  in winter furs atul velvets when 
the thermonieter hovers in the

theii

0 - .

helt o f the 
banding at

upper register, no m atter if  
the month does belong in the 
fall category. So  clothes espe- 
cially designed for this transi- 
tional period are now worn by 
everv one who wishes to be in 
the mode or to possess that 
righteous feeling of heing 
wcll dressed, which, they saj% 
eren religioji cannot impart.

The styles sketched on this 
and the opposite p a g  e are 
ihose chüsen by various screen 
stars to meet the need of the 
first fall days. and it is such 
garments as these that bridge 
t h e trying period between 
summer and winter seasons.

The two-piece frock at the 
top of the page is worn by 
Marión Davies and would be 
an adorable little dress fo r the 
schoolgírl. although it need by 
no means be confined to  her. 

I t  is o f copen-blue silk faille, with a 
novel throw scarf which encircles the 
neck and is drawn through slits in the 

blouse. The borden on the scarf matches the striped-flannel 
the bottom o f the blouse. front view of this frock appears

7í
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on the smnller fig­
ure.

The fact that the 
enscmble .suit is with 
US to stav !-ccms ex- 
emplified b y  t h e  
s m a r  t lilack-and- 
w h 1 1 e conibination 
worn hy Anua y .
Xilsson. This coat 
is of the cvcr-popu- 
lar bengaline, with 
lining and dress o! 
heavy c r a p e em- 
broidered iii black,

lüjually appropri- 
atc f n r sports or 
motoring i.s the nov­
el cape and vest on 
the figure ju st be- 
low. This was ab»i 
chosen by Marión 
Davies. and will be, 1 
predict, a popular 
inodel ío r the oiit- 
door girl this fall, as 
it combines freedom 
f r o m constricting 
coat slc<-vts with the 
w a r m t h  necessarv 
for chilly days.

In the fall. more 
than at a n y  other 
scason, the taiiored 
suit comes into its 
own. and this fact 
nmst s u r e l y  have 
^ e e n realized by 
Betty C o m p .s o n 
■"'hen she chose the 
smart a n d  modest 
little suit s h o w n 
at the bottom of 
the oppositc page.
This ¡s w o r n  by 
M i s s Compson in 
her latest Paramount 
production, "Paths 
to Paradise.” I t  is 
o f  pale-gray kasha 
cloth, and its trim 
box coat and straight 
skirt are bound with 
silk b r  a i d o f  the 
same color. A tic 
a n d  “hanky'' o f  
black - and -  white

S f ' l l í l i r l í  "‘" ‘i  ^ complete the sort

v o í S r ' ’"  o^tdoor costumes our fa-

^ rgotten , as w.tness the two sketched here. Florence
•‘G ro n n H r?  her latest picture,
and hna t Divorcc. It  is of gray chiffon velvet 
o f  ch^^V 1 turne bordered with a  wide band

is o í fich -simplicitv, and
«iesigned and worn by Gloria .Swanson. It is of 

spncot shade and has Persian em- 
f> m silver cords, The lining of the gown is o f

silver cioth. the hosiery is silver metal, and the slippers 
silver brocade.

Another creation designad by this talented star is the 
aíternoon frock shown on the opposite page. It  is of 
brown crape georgette with iiiserts and flounces of 
French lace. W ith it is worn a coat o f the same mate­
rial. shoes o f plain brown satín, and flesh-colored ho- 
.sierv. The brown hai ío r the frock has a large brim, 
its iinder side o f velvet and the top o f crape georgette 
set ofF by a carnation of gold leather.

^^'hile it  is almost too soon to be able to say with any 
degree o f certainty ju st what the most dominant poinís 
o f the fall fashions will be. we may stil! be fairly cer- 
tain o f a few rules which we may safely go by in plan- 
nin<̂  our foriheoming wardrobe. [Continned on page in ]Ayuntamiento de Madrid
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S h e K xo w s  W h at  
S h e W an't s

HF.R  tiny otature is be- 
lied by the vim -with 
which Diiane Thomp­

son goes in for athletics. H er 
repertoire appears to indude 
all the sports. She is firmly 
convinced that Red Oak, 
lowa, will some day be fa- 
mous as her birthplace; though 
with her family she moved to 
San Frandsco, where she went 
to school.

Studies wcre irksome, and 
she preíerred to  dance. .At 
lifteen she became a solo 
dancer at a hotel, eariiing her 
árst motiey, thirty dollars a  
weck— for two weeks. Then 
a very angry Httle girl re-
ported a t home that she had been fired. They said she was 
a flop because she could not sinile while she danced.

In the chorus o f a  revue she learned the trick smile and 
danced her blithe way over a vaudeville circuit and into 
the movies. Eightecn one-reel comedies were made in quick 
siiccession, and her subsequent work opposite W alter Hiers 
led to an engagement as leading lady to Charles Ray in “Some 
Punkins,” though in between there were weeks when she 
didn’t  work, and she might have cried if  she hadn’t  been 
so whopping mad.

A t present her most overwhelming desire is “to go the 
touikI of all the stiulios and make faces at every doorman.’’

P b o te  b y  P r «a tk b

Among Those
B r i e f  s k e t c h e s  o f  s o m e  o f  t h e  m o s t

A  ViLLAIN G oNE W rONG
A F T E R  six years o f heroism, during which he failed 

J - \  to win more than lukewarm approval, turning 
villain proved the torch needed to light up W alter 

M cG rail’s immediate vicinity. For, as the nasty hus- 
band in “The Bad M an,” he started o ií on a new 
path, making crooked war on the sappy heroes whom 
he had played and is now pursuing bis new calling 
in “Havoc,” the war play of which F o x  is making a 
special.

L ike so many of the screen's men, he dallied around. 
working at this and that, before Fate threw him into 
the theatricai world. He was an embryonic artist, 
salesman fo r  a tobáceo firm, and worked a t various 
other things, and on the stage appeared in vaudeville 
and in comic opera.

T o  Edwin Carewe he owes his change of type. 
Carewe announced that he was an excellent villain gone 
wrong, that he could be so bad that he would be good. 
This belief was rewarded when the actor before men- 
tioned in the reviews merely as “adequate" began to 
be praised.

I

v'V’/.t,i' •;*

A  K iS S  W o N  A  C o N T R A C T
F  Louis Natheaux ever writes the memories o f his 

life, he will have about four “high lights” to record 
as oceurring before the year 1925, The list will 

. be about as follow s:
1. H e was born in Danvüle, Illinois.
2 . H e sang in a Chatauqua play.
3. H e went on the stump fo r "U nele 

Jo e ” Cannou.
4. H e kissed Lillian Rich so nicely that 

C edí De Mille put him under contract 
to appear in pictures.

M r. D e Mille says there is an art in 
kissing— for. screen effect— which can be 
developed to a fine point o f technique or 
which can be biitchered. This gentle, 
soulful, caressing, token of affection too 
often is made to appear like a display of 
strength. Natheaux kissed the bride so 
nicely ¡n  that picture, “The Golden Bed,” 
that De Mille grabbed him with one hand 
and thrust a  contract at him with the 
other. Natheaux will appear in stock and 
likely will find the work to his liking. 
That is, if D e Mille will give him a real 

opportnnity.
However, he had 

other ability as we!l 
and it impressed the 
p i c t u r e  n i i k e r s .  
Natheaux did a  tum  
in vaudeville before 
singing in the Cha­
tauqua play. “Jose- 
phus,” and b e f o r e  
making speeches for 
“Unele Jo e .” Then 
he moved W est to 
Portland, and while 
there decided to take 
a Ayer in pictures.n o U  byAyuntamiento de Madrid



Present
i n t e r e s t i n g  p e o p l e  i n  p i c t u r e s .

N o t  C lassified

W H K X  Olive Borileu evcimially succeeded in 
lurning iier big, brown eyes upon the cast- 
ing directors su laiigiiidly, íhey said, “Aha, 

aiiuther Harlnra La M arr.” B u t a ftcr a second look 
ihey reconsidercd, and cast hcr as a sweet heroine.

Ile r  Ixíst acting so far has Iwen as the gypsy girl 
in "T h e  Happy W arrior."

W ithin a year this iiineteen-year-old has emerged 
frum the obscnrity of the cnniedy ranks into casts 
heatlcd by well-established stars.

Her childhowl liistory follows the heaten path; 
birth in the langiiorous Southland where her type oí 
brunet charni flower> best. convent and school athletics, 
siich as tennis and ba.sketball.

Her first year in Hollywood was rather a pathetic 
one. She and her ninther broiight with them the cus- 
tomarv dreams and anibitlons. which inet only re- 
buffs, The weary roun<ls o f the studios failed to 
pretrkice enongh wurk to keep Ihem goiiig, so with 
her savings M rs, Borden oj>ened a  confectionery shop. 
It  failed. the niother Iwcaine ill. and Olive faced a 
drab outlook with considerable piuck. Her persistencé 
won her extra wbrk and several comedy contracts. 
followed by lea<ls in independent productions.

A  R eal P rin ce  a t  L ast

to

H ‘ 'I J .V W 'O O D  has had 
MI much nobility. both 
real and synthetic, 

swarming around dtiring the 
last few years that titles have 
grown tu l)e rather a bore. 
rherefore. the arrival of 
Prince Yoücca Troulietzkoy 
'igned by Cari Laenimlc te 
appear in Universal pictures 
because o f his capable work 
m the Krench studios. might 
have occasioned little comment 
nad ii not develfiped that the 
pnnee was a  native son.

Chance elected that he be 
bom in Los Angeles twenty years ago 
when bis parenis were touring the 
World. H is childhood was spent at 
the Kussian court. whence his familv 
lled to Niee dnring the revohition. 
l^ ncing  on the French stage occiipied
inm unti! he won a inovie contest__
apparently they have them over there 
t ( ^ a n d  then he played in a mimber 
o f French films.

A fifteen-minute interview with 
^ e m m le  resulted in the five-vear 
contract which has brought him back 
to the City o f his birth. H e speaks 
Engltsh, Russian, and French^w 

j , . e  r ^ n  and Italian imperfectlv, 
bumility is e.xpressed in 'h is

a leadín^^' '"to

to plTv Hkillful
p m  the worldlv gentHeman of the 

-nenjoii type.

F lw tA b r  FracO di

tA.,

well

his

e b o to  W liH v »  OftTti P M n a Jl

WiLLiAM B oyd  J oins D e M il l e

W IL L IA M  B O Y D , worker in the oil fields at 
Tulsa, Oklahoma. sat at the base of a der- 

ick. .All about him were those tall, wooden 
towers, oil besmeared. with a long, rocking arni in 
each, laboriously pumping black, gooey iiquid.

‘T 'm  not getting anywhere.” Boyd rumiiialed.
H e made an audit o f his visible assets and hunted 

the railwav station. H e had ju st about enongh nioiiey 
to get to California. He took the ne.xt train.

W hen Boyd reaclied the town 
of Orange in California, he saw 
from the window an orange pack- 
ing plant in operation. Right 
there his ticket e.xpired so far as 
he was concerned. The railroad 
lost a passenger and W illiam Boyd 
got a Job piishing a little trxick. 

He got raised— to a big truck. 
But he did his work well, 

made friends rapidlv, and pres- 
ently got a job  as a salesman, L ife  
took on a hrighter a.spect. When 
the motion-picture bug bit him, 
he appHed fo r extra work and his 
pleasing appearance, engaging 
smile and genialhy got him en- 
gagements- Cecil De Mille gave 
him a bit in "W hy Change Your 
W ife ?” and in subsequení pro­
ductions, De M ille liked him and 
liked his acting. W hen De Müle be- 
gan organizing his own stock com- 
pany recentiy. he engaged Boyd.
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B e t t e r  L a t e  T han N ever

F O R  a nuniber o f yeara Gertrude As- 
tor’s golden-bk>nd loveliness has 
ornamented the screen. Recently she 

has had to  characterize rather hard-boiled 
women, and in so doing has struck the fiint 
o í  intcrest to a degree that she is much 
¡n demand, for it takes trained skill to 
play sophisticated women of the world. 
He'r work ¡n  Pola X eg ri’s “T h e Charmer,” 
in W arner Brothers’ “The W iíe  W ho 
W asn't W anted,” in which she limned 
adroitly a  comedy siren, and in “Kings 
o f T u rf.” fo r  F ox , has particular!}" pleased 
the producers, so that now tardy recogni- 
tion is her reward.

Though her first public bow was inade 
at the ripe oíd age o f five, she has no the- 
atrical traditions back of her, fo r the child 
(lid not act, but puffed away bravely on 
a  sliding trombone every bit as large as 
herself. Touring with a band, she learned 
to play every horn instrument.

She has been associated with practically 
every star, and every producer.

F a rin a ’s S ist e r

D0 F .,S N 'T  know exactly what it’s all about—  
isn't specially intercsted except that her big 
brother Fariña does funny things in “Our 

Gaiig” comedies and she wants to do whatever her 
big brother does. A  little bit temperamental is 

‘■Jenny,” a little bit skittish, but at the age (of fifteen 
months she has macle her third appearaiice in photo- 
plays. Twice she had to be carried in because she 
was too small to walk. Now, however, with fairly 
steady locomotion, she has completed a  role in “Offi- 
cial Officers,’’ under the direction of “Bob’’ McGowan 
on the H al Roach lot. And if  you think she can't 
act, see “Official Officers” and watch her roll her eyes.

You probably will see her acting in many of those 
funny “O ur Gang” comedies from  now on, as she is 
slated to become a regular member.

B ebe  D a n iels T old  H im  t o  B ecom e 
AN A cto r

IN C L U D E D  among the screen players who have 
risen quickly from bits to feaUired roles, is Law - 
rence Gray.

H e was born in San  Francisco, Ju ly  27, 1900. .After 
attending the San Francisco public schools, he went to 
Hollywood and became a  production superintendent at 
the Paramount studio. Bebe Daniels and other friends 
told him he ought to be acting, but he .hesitated to 
try it.

A fter working in the Paramount studio in H o lh - 
wood fo r two years, Cray went to New Y ork. As 
there were no positions open in the work with which he 
was fam iliar, he appeared as an extra in “H is Chil- 
clren’s Children." Returning to Hollywood he did

bits in  other pictures. His 
work attracted attention and 
he was given an important 

■role in “T he Dressmaker 
from  P arís.” Paramount 
officials were so favorably 
impressed by his perform ­
ance in that picture that 
they placed him under a 
long-term contract and se- 
lected him to play opposite 
Betty Bronson in “Are 
Parents Peopíe?” H is fu- 
ture as an actor is bright.

ÜMt» ̂  Grmvw br W. D. FMnailAyuntamiento de Madrid
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A n o th er  A r r i\'al from  T exas

T h e  jjoint alnuist has bccn reachwl wliere, as a nevvcuiuer 
achieves success on the screcii, yuu are inclincd to ask : 

“What part o f  Texas is site  irm ii?"
The Lone-star State has given niany stars to filnidom and 

each_ year seems to offer more. Xow  contes Kathleen Collins 
o f San Antonio, ju st placed under contract by H al Roacli and 
made a niember o f his sextette of screcn beauties. M iss Collins 
won the Thomas H. inee national beauty contest a little less than 
two years ago and was given roles of sume importance in several 
o f his prwiuctions. She then played leads in eighteen W estern 
íeatnres with Guinii “B ig  Boy” Williams and was with him in 
lite recent production, ‘‘B lack Cyclone," starring K ex, the king 
o f wild horses. Xow  she is a permanent bit o f  talent at the Hal 
Roach lot and will be seen in comedv roles, principallv with Glenn 
Tyron,

_ Miss Collins was born in San Antonio, edneated there in the 
City schools and in Bon Avon 
academv.

A N in e- year Q uarrel

S I R  A X  G  E  friendships 
develop oftentimes at 
motion-pietnre studios.

F o r example, the case of 
Noah \oung, strong man 
playing heavies at the Hal 
Roach lot, and S a m m y  
Rrooks, diminutive comedian.
F o r nine vears these two have 
fought ít out together.
?^mmy, not enough over four 
feet to make it worth men- 
tioning, has called X oah. ,six 
feet íonr. all the disrcspectful 
ñames he ever knew and 
even acquired choice selections 
from the Greek. Scandinavian 
and Sionx to use on special 
w a sio n s . H e has offered to 
fight the “heavy” a t anv spot 
on the globe. M arquis o f 
Queensburg. or bare fists. 
ih e  big man ju st grins at 

him.
^ bunch of rough out- 

'iders. extras, come in for a 
day s Work, however. and 
?et to jostling little Sammv 
about unnecessarilv. and there 
comes the form of a two-hnn- 
dred-and-ten pound giant 
slowly wadmg in to stop bv 
the little fellow s side. Then the jos- 
thngs end. Xoah and Sammv are\he 
closcst friends. '

MiKt every one who has seen Roach 
co m ales  will recall X oah  because S  

physique. H e has de-

to f  ^ capable ac-
appeared in  more than three

une  ̂ thousand make-
cbw n ® as a

Plavers k /  Other
dian L fn rí^ - *  vaudeville come- before jom m g Roach.

A ,

; v * -

T h ey  A l .m o st  C a lled  H im 
“Doc” A rlen

R'

nMC« bj Bicbc0

ICH .A RD  A R L E N , recently 
placed under contract by Para- 
mount. advances a brand-new 

reason for his entry into the worid 
o f cinema.

Arlen insists that i f  the recent 
W orld \\’a r  had not broken out. there 
is every reason to believe he would 
at the preseiit time be known to dental 
surgery friends as “Doc.” H e is a 
Soiitherner, was educated at a prepara- 
tory school in St. Paul. Minnesota, 
and cntered the University o f Penn- 
svlvania to prepare himself fo r den- 
tistry as a  profession. B u t the war 
carne screaming into his life  an<l he 
joined the Royal Flying Corps. He 
saw action and plenty o f it.

When the struggle was ended, 
.-\rlen had lost all interest in dentistry 
and went to South America to eiigage 
in the oil business. W hile there, a 
niotion-picture compaii}' on location 

interested him. H e became acquainted with 
the director and some o f the piayers and 
the acting bug bit him. A fter the company 
left, he (lecided to follow and went to Holly­
wood, where he joined the vast throng knock- 
ing at the casting-office doors day a f te r  day. 
H e was successfu! in getting several small 
parts, niost o f which were eliminated from 
the pictiires in the final ciitting, but even 
that failed to break his spirit. Eventually, 
he was cast for parts that remained in and 
his personality began to come to the atten- 
tion of (lirectors. His work in Param onnts 
“ In  the Xam e o f Love,”  won him recogni- 
tion, Jesse I-. Lasky offered him a contract 
and his days of worry ended.Ayuntamiento de Madrid
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Douglas Fairbanks and Mary Pickford
i n  “ T h e  T r l u m p h  o f  T h e i r  L o v e . ”

By Don Ryan Driwings by K. R. Chamberlain

L

H
\

T h e  love of Douglas Fairbanks and Mary Pick­
ford is. in a sense. a vindication of Hollywood, 
just as tile love o f Alielard and Heloise was 

vindication of tlie dank terrors of niedievialisra, and 
the love o f Dante and Beatrice was vindication of thc 
starv’ed inhibitions of chivalry. The love of Douglas 
and Mary may well go down in history among the 
great loves such as these because it represents, as did 
these. a triuniph of the human heart in those who 
are higlilv placed abuve their fcllows.

In our democratic .\merica, Douglas and Mary fill 
for a great manv persons. that place which in the 
imagination of every would-be deniocrat is reserved 
for a king and a queen. A s a nation we bow to oddly 
a s s o r  t e d 
r o y a  1 1 y - 
Babe Ruth, 
p ro c la im ed  
by the news- 
papers t h e  
■‘ K i n g  of 
S w at;” H.
L . Mencken, 
d e s p o t of 
the printed 
word. who 
receives the 
homage of a 
portion of 
u s w h o 
never go to 
b a s e b a l l  
gam es; but 
D  o ti g and 
M a r y  for 
t h e s e  inil- 
lions o f sub- 
jects w h o  
d e 1 i g h t 
in paying 
homage to 
the tn o V i  e 
stars.

O n  t h e  
throne of a 
new kind of
kingdom, they reign— a kingdom that owes its exist- 
ence to the Wholesale manufacture o f celhiloíd and the 
recent invention of a  camera shutter that can move 
faster than the human eyelid. In  this kingdom without 
traditions. suriace-fed, ’shallow, superficial— their love 
represents the triumph of the real.

Tn a society where custom prescribes the sacriftce 
o f evcrv human joy to thc inaw o f amhition, Douglas 
and Mary renounced amhition fo r the sake of joy. 
T hat their worshipful subjects refused to accept the 
sacrifice makes of their love a greatcr triumph. It 
represents the triumph of beauty. the triumph of an 
atomic urge or, what will you?

Never before has the story been told and perhaps 
it will never be told again. This teiling is authenticated 
by those who sat elbow-to-elbow with the cinema roy- 
alty in the roval closet and urged in  the ñame of 
expediency the renunciation they refused.

k
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WhiU D o usla s a n d  .lIor>' ra is in g  m oney  f o r  th e  L iberty  L o a n s, th e  public  
te s iified  to  th e  g re a tn e ss  o f  th e  Am erican movie.

In the late 'nineties a yellow-haired girl, born of 
theatrical parentage and christened Gladys M ary Smith, 
made her stage début as the child in "T h e  Fatal Mar- 
ríage." The ten-twenty-thirty rcpertoire cumpanies 
which flourished then have since been replaccd as cheap 
entertainment by the médium which this little girl was 
fated to adorn.

About the same time a dark-haired youth named 
Douglas Fairbanks. was matriciilating as a fresbraaii

a t Harvard. 
H e may have 
seen ÁI a r  y 
Pickford, the 
child actress, 
from  the gal- 
lery w h e r e  
t h e  Harvard 
lower class- 
m e n a s -  
s e m b 1 e d 
to p r e s e n t  
the touring 
r c p e r t o i r e  
c o in p a n íe s  
with w h a t  
we in Amer­
ica cal! ‘‘the 
razz-berry."

Mar>- P ick ­
ford was a 
quick - wit- 
t e d . pretty 
child, w i t h  
Irish - blue 
e y e s a n d  
c  u r 1 s that 
m a d e  h e r  
ju st the type 
f o r  reper- 
toire. T h e  
humble b e - 
ginnings of 
motion -  pie- 
ture produc- 
tion f o u n d 
her an in-

gémie workin^ for five dollars a day for the Biograph 
compaiiv. This was in 1909.

Some' o f these early ventures, ‘‘Mender o f X ets ,” 
"L en a and the Geese"— romantic episodes o f the early 
Griffith periods— were dug ont recently and shown be­
fore the W riters’ Club of Hollywood, So  rapid has 
been the progress o f  movie making that to modern films 
thev bore about the relation which a Chaldean tile cov- 
ered with cuneiforni inscriptions would have to thc 
latest edition of Harold Bell W right, hoiind in cloth. 
calf, or morocco.

T he Fairbanks boy did not go to work in thc movies 
at five dollars a dáv. H is entry was delayed until 
the vear 1916. Collége had been abandoned after the 
first vear. Douglas Fairbanks had become a matinée 
idol. ’ As a matinée idol he woed and won Beth Sully. 
daugliter o f Dan Sully. who had cornered the cotton 
raarket. B ut like many another matinée idol, at the

m i
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«late of his entrance into pictures he wa  ̂ ilcad bruke 
and owed Frank Case o f the Algunqniii Hotel a board

It is worthy of iiotice as poínting the fallibility of 
'iich a good guesser as David W ark Grilttth that F air- 
lianks was adjudged a lemoii by thi^ cniineiit prodncer. 
Douglas Fairbanks and De W olfe Hopper were placed 
undcr contract at the same time. Griftith saw the tirst 
screcn efíort of each. He thought Hopper was a prize 
and that Fairbanks was terrible. H e oven siiggested 
breaking the latter's contract

Rut the irrepressible Douglas wcnt to work— for 
ihe oíd Fine A rts-Triangle— at one thousand dollars 
a weck. H is first picture was “The Lam b." He was 
an instantaneous hit, Hopper floppcd. as thev elcgantly 
put ít in the domain of the cinema.

In the same year Sid Graunian, slirewdest o f the 
retail cinema showmen. advertised Mary Pickford at 
his San Francisco theater as “Amcrica’s Sweetheart.” 
That slogan enshrined her definitely in the heart of 
America.

Thev met that fateful year. I t  was at a party in 
Xcw  York. The niovies were taking phce with' the 
legitímate drama and niovie actors were celebrities now 
— no longer the ignoble merrie dancers o f the carnival, 
anoiiymoiis on the billboards that advertised the earlv 
Hiogfaph films.

Mary and her hujband Owen Moorc were not get- 
ting along very well together.

Mrs. Charlotte Smith, mother of the original child 
acircss with the yellow curls, like many another mother, 
never consemed to rehnquish her grip uiwn the cliild. 
M rs. Smith, the bulkv Irish mother, character actress, 
keeper o f a theatrical boarding boiise, widdv-woman 
acciistomed to exchange listicuffs with a stubliom fate 
for the privilege o f bringing up her offspriiig, clumped 
mto the new era o f prosperitv with the hea^w-footed 
tread o f a traffic policeman. H er dominance'had al- 
ways been distasteful to her daughter's husband. Owen 
M w re, himself a two-fisted Irish  lad, was not one to 
Mibmit.

There vl̂ s little in common now between the poiwlar 
l^uglüs Fairlanks, dehberately maintaining himself 

í ,  this new profession oí movic acting. and
th . daughter o f  the e t to n  king, who had borne liim a

dom  o f a J h ^ n n g  to  t h .  ty p e  m ^ h ic h  sh e  aU ained h er popularlly.

'•c í î,

, - -

m

sim and iheii 
r  e .s i g  11 e d 
íien-elf to 
borne mak- 
ing. T iierc 
was a vu'i 
athiiity be- 
t w c e 11 tile 
t w o s t a r  
p e r  f o r  m- 
ers o í op- 
posite s e X  , 
both at the 
meridian of
movie great- // is posstbíe that 
ness. Doug, whOeafresh-

h a t  tto t Harvard, 
nromise —  mayhaveseen Mary 
U a t  daz- on thestage. 
zling illumi-
natioii— the future held in 
dreams. .\s when King Louis 
o f Frailee designed to imite 
two great dominions by wedding 
his son to the daughter o f the 
Duke of Rurgundi’. W ith the 
vast difference that licre would
be no distaste upon the part o f the principal parties 
to the unión. Indeed no. The movie favorites would 
llave been glad to wc<l.

Y et only in drcains was there indulgence in this 
thought. b n ly  to the strain o í “it iniglit have been." 
There could be no iinion by iiiarriage o f the two vast 
cinema estates posse.ssed by Douglas. Fairbanks and 
Mary Pickford. Both were alrcady. married. .-\nd 
the American public, while seemingly indifferent to 
the prívate conduct of its stage celebrities. took a strange. 
puritanical interest in cvery move made by its niovie 
hierarchs.

Mary Pickford and Douglas Fairbanks were definitely 
in love. Runiblings and dire groanings shook the stu- 
dios. .-kpprehension libe a cloiid hung over those who 
were interested iii keeping ihese two godly sources ot 
rci-eniie unspotted beforc the world.

Mary was inaking the picture, “M ’liss ." T h e coni- 
panv was isolated on M t. Lnwe. Here in the cloud- 
topped quiet of the California mountain the actor.s 
worked bv dav. -\t night the tavern was the scene 
o f repeatéd co’uncils, argunients, pleadings, appeals to 

reason, prayers and prostrations.
'T f  vou go to Fairbanks vou are lo s t!

' Thus in her ears friends and retainers
.-.-.nstantly dinned the chorus.

"T h e  public won't stand i t ! "
Thus tliey howled their dismal nocturne. 

Iii the inidst o f tlie din Marv considered 
' ihc abstract proposition; H as any one the 

riglií to live her own life in the tace of 
i'unveiition? .^nd on the snowy top of Mt. 
Lüwe slie made her decisión.

The X ew  W illard H otel turned a  car­
nival tace to the bulging eyes o f W ash­
ington that -spring of 1918. T h is nation 
was at war with Germany and the Centra 
Power.s. Red caps, gold braid, nickel 
íp u rs --those trappings o f military íwmp 
for which we .\mericans pretend a lofty 

scorn, were fo r the time being sacro- 
sanct.

Foreign ainbas.sadors, foreigii dele- 
foreign officers, «warmed the
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streets in brilliant plumage. L ncltr the escalkiped 
canopy of the capital’s best hotel they passed in glit- 
tcring array. The hurryiiig army of paper workers, 
clerks, steuographers and head» of petty bureaus of 
war activities, had grown accustomed. Thcy hardiy 
paid the tribute of a glance tu a new kincl uf war 
pluiiie.

But on a day when two civilians— nonoflicials— a 
m a n  a n d  a 
wonian in Street 
garb —  dodged, 
laughiiig. under 
the hotel canopy. 
a niass o f tóss- 
ing arms and 
round, m o o ii - 
faces testified to 
the greatness oí 
t h e American 
movie.

Doiiglas Fair- 
hanks and Mary 
Pickford were 
in Washington 
to launch their 
respective Lib­
erty Loan speak- 
ing tours. Two 
a m b a s s a -  
d o r  i a 1 suites 
wcre at their 
disposal in the 
W illard. And 
here. in the soft- 
1 y 1 ! g h t e d , 
heavv -  carpeted 
e a s e  o f  t h e  
Inxurious hotel, 
t h e y  resigned 
t h e m s e l v e s  
to the inevitable.

“ I love you—■ 
nothing e 1 s e 
m aíters."

Pouting lips 
that had spoken 
this title line be- 
f o r e  w e r e  
earne.st n o w .
E>es accustomed 
to open in vir­
ginal wonder be- 
fore the observ-
ing e3’e of the can.era were candid in their avtjwal now. 
The goldcn head that was wont to fall in girlish aban- 
don upon the shoulder o f the honest hero, now soiight 
its accustomed resting place in real surrender.

It  was a hravely selfish thing which Mary Pickíord 
and Doug Fairbanks did in the Xcw  M'ilíard Hotel. 
They were the two most popular actors in motion 
pictures. which meant the two most popular persons 
in America, which ineant the two niost popular heings 
in the World. They expected to pay the price in ru in : 
decrcment o f fame, loss o f  money— of the fortune 
which each was lúhng up. And they decided to lose 
these things rather than to lose each other. A t this 
date, in the spring of 1918, they were resolved if  
necessarv to give up everj-thing and retire from  pic­
tures. They had already picked out South America 
as their refuge,

Mary took train for Baltimore. Doug’s tour led 
him to New York, In  Philadelphia they met. Charlie

H!

-"C-

Even m the sedasioa o f  their quiet lióme Ufe the\ do not fo rg el their fm s .

Chaplin. the third outstanding figure o f the films, whu 
had been about the nation's business in the same fashioii, 
and who was also a cióse friend of the couple, juined 
them there. It  was the triunivirate of moviecloin as- 
scnibled in the eradle o f American liberty— as the 
newspapers o f that date respectfully noted, Patriotisni 
Ixiilcd over at the big meeting in which the movie stars 
spoke for the l.ibertv Loan. Thousands of dollars

poured into the 
g o v e r n m e n t  
coffers at their 
iirging.

A  few days 
later M ary was 
being p h o t o - 
graphed and in- 
t e r v i e w e d  
in New York. 
.\nd there in 
New York was 
the daughtcr of 
the cotton king, 
whose hnsband. 
t h e  l a m o  US 
Douglas F a ir­
banks, had ju st 
taken train fo r 
the W est Coast 
without so much 
as seeing his 
lawful w i f e . 
The long ears 
of the news­
papers h e a  r  d 
and the rumor 
was publishetl to 
the World.

W hen inter- 
viewed on the 
westbound train 
at Detroit and 
elsewhere F air- 
líanks refused 
to speak. -And 
M a r y  o n l y  
s m i I e d sadly. 
But there were 
no deniais.

“ T h e y ’ r e  
t h r  o u g h . ’ ’ 
sai<l moviedom 
and sat back, 
r e s i g n e d  t o

watch from sheltcr the storm that was to .«weep Marv 
I ’ickford and Douglas Fairbanks from  the face o f the 
earth.

But the two divorces were engineered with an ainaz- 
ingly small amount o f publicity. Perhaps it was fo r­
túnate for the pair that the papers were filled with the 
Germán advance in the summer of 1918,

Some women’s clubs passed resoluíions declaring 
that their members would never go to see another Mary 
Pickford pícture, ñor would they permit their chikiren 
to see one. W e may wonder how many of them have 
kept those resolutions.

Despite these and some other protests, the storm 
refused to grow in fury. Instead it seemed to be calm- 
ing down and it had hardlv reached the proportions 
of a  gale. Gradually, without ja r . M ary Pickford and 
Douglas Fairbanks slipped back into their gilded iiiches 
in the national hall o f fame.
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Hollywood High Lights
Ram bling through ihe reel of new s events in the w estern picture co’ony.

By Edwin and Elza Scliallert

T H l-yiav  u{ the niasculine screen star may iiow be 
tittingly celebrated. The question of gender lias 
seldom. if ever before, afFected materiallj- the 

r<lmc^t ío r Thespianic plumes and laurels, but the cur- 
reiit season proniiscs a new order. Led by that romantic 
princc, John Barrym ore, the héroes o f the films are 
apparently about to enter more strenuously than ever 
into the cinema tournament.

Already, Jack  Gilbert has beeii assaulting the high 
battiements o f  popularity with 
his daring, dashing, exuber- 
ant ])crsonaHty. Ramón No- 
varro and Ronald Colman, in 
more thoughtful and dignified 
ways, have won a victor’s 
province. George O ’Brien  is 
a modero Man of Destiny, 
whose full sway has perhaps 
only iK-en íaintly felt as yet.

M e find also a new domi- 
nance for such menacing and 
heavy-accoutred knights as 
I^ n  Chaney and Lowell Sher- 
man. villains by trade, who 
are nowadays cast as stars of 
a t least modérate svmpathy.
Richard D ix, Monte Bine,
^  La Roeque. and Reginald 
Denny are among the priiice- 
hngs whose effective and still 
ver>‘ youthfu] talents may also 
eiititle ihem to new coronets 
o l favor.

T o  top all this, there is a 
sujjerlative amusement to be 
denved from that clever and 

troupe of jesters of 
which Harold Lloyd is the ace 
and which comprises also Syd 
^ p m  H a r r y  Langdon, 
l^ u g las M acLean, and Buster 
Keaton. W hh the demand
toi- comedy at its verv peak 
and summit there ís no' telling 
to what lengths thev may 
cariy the advantage mere man 
the movies.

^ Fnglieb .
í^eginaid Demy, shown here with his pet bird and dog, ¡s 
very happy because Universed adjasted his contract and all 

is smooth again.

now seems to possess in

T he Languishing Queens.
o i  late, famed

E vÍ L  r w í  o f languishing.
iinless^h/ is in danger o'f abating
Sans succeeds to better pictures. '‘Jiladame
‘'h e  ha^ r ^ n  tlone nothing to enhance her position. 
P«büc

'" ' ‘y be predicted whh 
a f te r ^ íf  ber progress there-
Heve tw -’ contmuous, and there is reason to be- 
s ince-'T h  considerablyne Lady.’

t le ''w I :!’‘o^®''‘’ achieveasurprisesortiewith “ Ut-
oftener t > ^he is to apj>ear

er. 1 nía N egn has sufFered the most cousistently

from il!-fated stories. Init shc is still a potential empress. 
iMiich depencls, also, on what Lillian Gish may accom- 
plish with her prndnction of "L a  Búheme,” and as 
A fargu crilc  in “Faii.st." this heing listed among her sub- 
sequent featiires.

T o  be sure, Norma Shcarer, among the iievver com- 
ers, is still a veritable Champion, but she is most suc- 
cessful, as a  rule, wlien sharing featured prominence in 
a  film with a Chaney or a Gilbert. Mctro-Goldwyn-

M ayer, nevertheless, h a v e  
plans for starring her.

M ost venturesome and in- 
teresting, to our way of think- 
ing, have been those girls who 
have lately displayed zestful 
talents as comediennes. Col- 
leen Moore in "Sa lly ,” Con- 
stance Talmadge in "H er 
X ight o f Rom ance." Marión 
Davies in “Zander the Great,” 
Gloria when she is cutting 
capers, M arie Prevost in 
Ernst Lubitsch'.s "K iss Me 
A gain.” and now too, possi- 
bly, Eleanor Roardman, are 
very successful in providing 
the gayer sort o£ entertain- 
nient.

I t  would appear, therefore, 
that the fair and famous will 
have to learn to make the 
World laugh, i f  they desire to 
retain their rightful heritage, 
cost what this may in the dis- 
turhing o f beau’ty or face 
powder.

C om edian and F ash io n  M odel.
T he comedy influence is 

widespread throughout t h e  
studios. T h e m ajority o f pro- 
ducers are virtually sold to the 
theory tha.t nothing is quite as 
rcgularly remunerative on the 
screen nowadays as humor. 

They are almost always on the lookout for laughter- 
provoking ability, ,even among the very best known 
players.

Lew Cody, it seems, is the latest "discovery.” Lew 
has been a  heavy, he vamp, hero. and everything else, 
but Hobart Heníey, the director, is now convinced that 
his one really outstanding and much-neglected talent is 
as a comedian. Consequently, he is going to change 
Lew into a funster.

This transformation will probably not go so fa r as 
puiting Lew into a slapstick film, but you may as well 
watch for soine fireworks when he does inake his new 
début in "Excliange o f W ives.” I t  might be ju st as 
well to add right here that Lew’s m irthful talent in 
productions like "Husbands and Lovers” has not been 
altogetbcr negligible.

Cody has also lieen selected to demónstrate tlie lasn- 
ions originated bv Krte. H e ha.s been cast fo r "P an s, 
in whidi the F rerch  designer is to supervise both mascu-
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Une and feminine styles. Little Pauline Starke is the 
envy of the studios, since she has beca choseii for the 
leading feminine role. Pauline, you know, has never 
been what niight be termed a sartorial high priestess 
before. Perhaps her selection is due to a newiy detected 
resemblance to (¡loria Swanson,

T e a r le  G raves T ra g ed y .
W hile others may yearn for comedy, Conwa\- Tearle. 

in quite bis accustonied manner, has decided to be somc- 
what different. The part that he has ¡articularly de- 
sired to  play this season is in "T h e  Viennese Medley," 
and if , as is indicated, the original ending of the story 
is to some extent adhered to. the picture will approach 
tragedy.

Tearle’s iriends are hardly able to recognize him since 
he went into the production. Instead of the fine crop 
of hair which has been one of his distinguishing marks 
o f handsomeness, his head is now sliaved cióse. It  is 
the first big sacrifica that he has lately made ¡n the cause 
o f art. and it may, perhaps. mean a new turning point 
in his carear, away from  merely straight playing.

M ix  W a k e s  U p th e  T o w n .
Tom M ix 's well-known faculty for 

coniing home with the hand playing was 
carried out in even more perfect 
detall than usual on his return from 
Europe. H e was met by a recep- 
tion committee that included the 
mayor of Los .\ngeles, who. after 
all, still only comes out on certain 
S ta te  occasions o f the movies. There 
was also a festival o f cowboy yells 
and a clatter o f  horse’s hoofs to 
signalize M ix 's  arrival at the sta- 
tion.

Nothing that M ix pffered for 
popular inspection on this particu­
lar occasion, even including the tra- 
ditional white gloves and abundance 
o f jew elry. drew quite as much at- 
tention as the magnificent spare tire 
which adorned his commodious and 
ultraelaborate roadster. T h is was. by all 
odds. the novelty among his latest pos- 
sessions.

Xobod}' in the world, perhaps. but Tom 
M ix woukl ever think o f incasing a .spare 
tire in an elegantlv hand-tooled, gold- 
trimmed morocco-leather cover Between 
examining this and the hectically exaggerated initials on 
the car. to say nothing o f M ix’s own personal attire. 
which was more flamboyant than ordinarilv. as a result 
o f  his trip to París, the onlookers^ enjoyed more íun 
than they would at a circus.

L uclcy  “ P re tty  L ad ies.”
T o show proof, perhaps, that M ix  is quite as versa- 

tile in his professional life as in his selection of personal 
adornmeiits, somebody recentlv made up a list of the 
various leading wonien that he has had during his past 
sixty pictures,

It  may astonish even some fans to  know that on this 
list o f ñames were included those o f Colleen Moore. 
Pauline Starke. Lillian Rich, Alice Calhoun. and others 
who now occupy starring o r featured prominence. No 
girl's careen in pictures is complete unless she has done 
one lead fo r this most famous and highly paid of stars.

Little Ann Pennington, the "F o llies" dancer, evi- 
dently took a tip from this, because she signed up fo r his 
very first film after he arrived from abroad. It  is the

first, too, that she has played in out on the Coast, with 
the exception o í a bit in the "F ollies" sequences of 
"P retty  Ladies." Later on she will be scen in a hig 
comedy part with Julián Kltinge in "M adam e Luey.”

In sp ira tio n  fo r  M ovie  F ic tio n .
.\11 the stars in Hollywood have prohably been hoping 

that somebody would make plans to kidnap theni, ever 
since M ary Pickford won front-page publicity fo r  a 
series o f  days on account o f a plf>t which was formu- 
lated to hie h e r o f f  to some lonely place, a fter the very 
best medieval manner, and hold her for ransom. The 
great trouble is that, contrary to precedent, the story was 
all too true. It  will he difficult, though, to make the 
more skeptical believe this, because it sounds too much 
¡ike a  good scenario.

Nevertheless, wc may prohably look forward now to 
a new flood of thriller film fiction dealing with the perils 
o f the movie heroine at the merey of thugs and bandits 
in the woolly, wonlly wilds o f Hollywood,

T h a t  E tern a l Q uestion .
E lza : "Ed-w in, wliat would you  do if  ever I  were 

captured by bandits
Edw in: “A hem ! W hat did you say 

that you thought would be the next Ítem 
for the High L ights?”

\

\

\

Beífy Bronson plays a  sweet, 
M -fashiom d girl in “Not So 
Long A go," her latest picture.

M eighan Shifts.
I t  is ages and ages since Tommy 

Meighan and Norma Talmadge 
have appearecl together on the 
screen, but from all accounts they 
are to be reunited in a feature made 
shortly after the first o f the year, 
callad “My W om an." Meighan has 
left Paramount fo r a  contract with 
Joseph M. Schenck and the United 
Artists. The reported price for his 
Services, under thi.s new agreement, 
is ten thousand dollars a week. He 
has been receiving approximately 
five thousand dollars under his con­
tract with Famous Players.

T he change may be a  good thing for 
Meighan, as he has suffered some loss of 
favor lately, owing to the poor quality of 
his stories, and possibly also to lack of 
suitable direction.

.-\.dolphe M enjou. it  may be briefly men- 
tioned, has returned to the Paramount fold, happy in 
the prospect o f soon doing an elalx>rate picture callecl 
"T h e  K in g ." Since his recent squabhle with the Lasky 
organization, his temperament, as well as honor, have 
apparently been satisfied.

A n o th er C on flict.
Meanwhile, there has been more or less o f a huhbub 

in the colony, because three differeni companies got the 
idea o f making a W estern story o f the pony express 
about the same time. One of these is a serial, which 
seemingly has the right o f way because partly completed 
before the others started. Famous Players-Lasky have 
selected another title for the big W estern epic which 
Jam es Cruze is directing, and Universal is, temporarily 
at least, calling theirs "T h e  Pony Express,”

This— as Raymond Griffith, the psychoanalytic ex- 
pert, might adduce— should doubtless be adequate proof 
that there are really great minds in the movies— for 
what is that the proverb makers used to say about their 
traveling in the same channels?
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T h e  Usual C him es.
Lest wc overlook ihe brides and grooins o f recent 

date entirely. it might be well to  mention that we saw 
G aire W indsor lately, and she told us that she and 
Bert Lytell liope in the future to spend a  great deal of 
time traveling. They have decided, as a coiisequcnce. 
noi to biiild their home on B ert's  lot in Beverly Hills. 
Instcad, they are living in a very bright little bungalow 
closer to Hollywood.

Bert and Claire were very lavishiy entertained by 
Mexican officials, íollowing their wedding. A fter the 
ccrcmony in Juárez they made a trip to the capital of 
the Southern repubJic.

\Ve really feel that B ert and Claire deserve a  hand- 
some gold medal for being one of the most faithfui of 
engaged couples in the film coloiiy, and they appear now 
to be among the very happiest o f the inarried folk.

.\nother bride o f the season is Jacqueline Logan, who 
was recently married to a very wealthy Texas business 
nran, Ralph Jam es Gillespie. Jackie has several times 
been reported engaged. but when it carne to her actual 
marriage she didn’t take any special time off fo r such 
formalitics, which probably goes to prove that she u,n- 
derstands the element o f suspense and surprise quite as 
a good film actress should.

But the very latest Hollywood newiyweds are the 
diminutive Viola Dana and the 
towering Lefty  Flynn. This 
romance started severa! years 
ago, but appeared to be all ofF 
for a time. However, when 
Viola retumed from picíure- 
making in the Ea.st a short 
while ago the couple decided. 
apparently, that then was the 
time to celébrate their nuptials.

M ore S tage  T a le m .
All the bouquets that we 

have saved up lately we will 
have to offer to Carmel Myers 
and Eleanor Boardman ‘ for 
their newly provéd stage tal- 

They were quite the hit 
Or the show in a  program of 
^aylets recently presented in 
Hollywood.

Miss Myers astonished us 
with the suave charm of her 
acting as Jicleix  o f  T roy  in a 
burlesque. W earing a blond

s l m i w l t ^  robes, somewhat

t e o ' S e S
were Tom \f /riade hits during the evening

hUtorv « ‘ y*®® I-owell. who is a girl o f remartable
tirodnríi film engagement following the
S  £ r  rh-W>. 'laughter of a sea captain and
com r^ n ?.í^ ^ "?u  ihe vessels that he
times n ’ in pictures a few
was Sood fortune. She
when ^ mentioned for the part o f  L hüho,
d ise” *^ producing “The Bird of Para-

T h e d a  C on fesses.

told 1 / u  of Theda B ara’s past liíe  are to be
of a hf. 1,  ̂ ' 1-  ̂ fff'ng to llave her sav bv means

woK ot confessions. and it will be published about

the same time that "T h e  L’nchastcned W oniaii," in whicl» 
she is now playing, is rdeased. So, i f  you have any 
iK-lated curiüsity to knuw the faets about the once- 
niysterious sireii, yon may piirchase the volume. Ñor 
are \s-e paid for tlius advertising her literary efforts. 
O ur advice i.s quite gratis.

"T h e  l'nchastencd W um an" will bring about a strange 
reunión. The cast mmibers üeorge W alsh, Wyndham 
Standing, Eileen Perey, Gladys Brockw dl, and Harry 
Northrup. During Miss B ara's famons reign with the 
h'ox organization a few years ago, W alsh and Miss 
Brockw dl were also headline attractions in their re- 
leases. No more interesting side light on the changes 
that have taken place in fames and repntations conld 
be imagined than that they should he all together now.

M ary H as th e  W am lerlu st.
Take a trip to Louisiana il you want to see Mary 

Pickíord in person! Tlie reason being that she has 
considered filming some of the exterior scenes fo r her 
next production there.

It  is the first time in sume ^ears that Mary has even 
contemplated doing any locationing away from home, 
and i f  the family tradition is followed you may be sure 
that Doug will accompany her. As a niatter o f fact, 
he has contemplated (loing some work on "T h e  Black

Pírate" in that particular 
locality.

T o  this date, Doug and 
Marv have never been 
•separated since their mar­
riage. That is one o f the 
reasons why he missed the 
New Y ork  opening of 
"D on Q, Son of Zorro.” 
Both he and M ary expect- 
ed to be present, but be- 
cause she coukl not com­
plete Work on "L ittle  An- 
nie Roonev’" they both 
gave up the trip.

The íitle  o f  the new 
Pickford film is "Scraps,” 
but it is not a war pie- 
ture. It  will Ijear a  cer- 
rain resemblance to “Dad- 
dy Long Legs.” as the 
>tory is partly laid in an 
nrphanage.

»■

From b á n g  one o f  th e  m o st fa ith j'a l o f  en g a g ed  couples in 
H ollyivood, Claire W indsor a n d  Herí L y te ll now  appear to 

be am ong  th e  happiest o f  m arried fo lk .

E le a n o r W a v e s  H er W and  A gain .
Conrad Nagel wearing a niustaclie and Eleanor 

Boardman wit'h a blond wig will be the two novelties 
o f Elinor Glvn’s “The Only Thing." E linor has a 
penchant for ’altering the personalities o f players, and 
from glimpses o f her ¡iresent pietnre we would say that 
she had achieved a  very liappy effect. M iss Boardman 
is going to look particularly ’lnvely. The settings and 
costnmes remind very much of “His H oiir."

B arry m o re  a  W h aler.
Readers of  PiC Ti re- P la y  M a ü a z is e  will doubtkss 

recall that in the last issue of the magazine John B arry ­
more expressed great admiraiion for "Down to the Sea 
in Ships,” produced two or three sea.sons ago by Elm er 
Clifton. H e said it  was the one picture ahove all others 
in which he would have liked to play.

The sequel to this statement may now be written. 
Harrvmore’s first production for W arner Brothers is 
callee! "T h e  Sea Beast,” and it has the lócale o f New 
Bedford Connecticut. It  also deals with the whaling 
industry! [Coiitinoed on j.r,ge 100)

Ayuntamiento de Madrid



74

P •
t ,

iñ '

. t  -■ .

The Making of “The Wanderer'
Only a few m iles from  Hollywood th e Oíd T estam en t story  o f T h e  Prodigal Son is being filmed.

By William H. McKegg

BE H O L D  a peopks' niirrored past!
The mist o f  a thousand years is wiped from the 

crvstal o f to-day.
There is an  incessant rush and roar o f  human voices. 
The hray of the ass and the groan o f the tired drome- 

darv rise over the market square. Bazaars on either 
side, leading into twisted byways— with shops full of 
wares and fraudulent keepers— swarm with donkeys. 
cainels, strange vehicles. natives in flowing robes, and 
shiny-flanked Xubians. . . .

A dusky maiden lowers her bucket down a  well. 
Near by, a traveler bends before his fire to turn the 
hissing meat cooking over it. His baggage caniels, dis- 
posed on the ground, are eating grain and from  time to 
time iittcr loud yelping soimds. The other beasts re- 
spond and the noise echoes up the hills.. T he almost deaf- 
ening volubility o f the crafty  bargainers adds to the 
general tuniiilt. . .  .

A whistle blows.
T h e entire crowd changes. From  being chiidren of 

the Oíd Testament they hecome childrcn o f Hollywood.
The young girl hoists her bucket from the well. Sigh- 

ing with relief she linips to a shady spot, turning tired 
but amhitious eyes on Inglewood. F o r this location. 
where the Biblical spectacle. “The W anderer,” is being 
made, is but a short distance from the village by that 
ñame, which itself is but a  few miles {rom  Hollywood.

-\ccording to Famous Players’ location expert.s, this 
sniall California town bears a  reniarkable resemblance 
to the Holv Land. W ith  the great variety o f locations 
which California offers— deserta, mountaiiis, snuwy 
wastes, and widc ranches— even South Sea islands just 
ofF its coast— it is not surprising that it can produce a 
place that resembles Palestine, especiailv when to the 
natural background is added reproductions o f ancient 
dwellings, and peoplcd with players in appropriate cos- 
tume and make-up.

.As the camera begins to grind once more, long-horned 
oxen yoked to an ancient-looking plow are  being driven 
by their master across a field, turning up the rough 
ground; another worker follows and scatters seed. One 
man works a halancing apparatus— a long pole with a 
rock on one end and a pail on the other— with which

water is carried from  the irrigating canal. Another 
toiler manipúlales a water wheel by which he lifts  the 
water to  higher levéis fo r pouring on the earth.

T he entire scene looks like an illustration in the Bible, 
as indecd it shouid, for ‘‘The W anderer” tells the story 
o f the Prodigal Son.

T he first part o f the picture shows the life o f  a 
Hebrew family in Biblical times. T he husband is mas­
ter o f the home. The women m iist be submissive. Their 
most exciting diversión commeiices and stops a t ern- 
broidery work. T h e cloth, according to its size, is 
stretched across a wooden hoop so that tw o people can 
work at it together.

Food is served on a  long wooden table. F ish , dates, 
nuts, figs, onions. bread, and wine invariably make up 
each meal. T h e heavy stone-flagged floor of the eating 
room leads through open archways into the courtyard 
where doves fliiter about in the sunlight pecking at stra>' 
see<ls blnwn across from  the barns.

T h e B oy , in adolescent youth, becomes restlcss aml 
discontentéd.

One day, to the crash of cymbals. tinklings of bells. 
and the trül o f tambourines. a gayly decked caravaii 
crosses the countryside. .A score o f slaves and at- 
tendants, ruled by an oversteward, reveal the fact that 
the traveler is o f  high standing.

T h e  entDurage passes T h e B oy 's  place. He see.s 
T ish a , the dancer, for the first time.

T h e peace and gentleness o f his home become unbear- 
ableT T o  He on the grecn hillside watching flocks of 
pigeon. snipe, plover, and crane fly overhead, while the 
snow-white sheep grazed in the meadows, used to 
appeal to  his poetic fan ey ; but now. since seeing the 
exotic dancer, these things seem commonplace and 
servile.

Blind to his mother’s sorrow, his sweetheart's grief. 
hating the monotonous life o f the farm , T h e B o y  finally 
persuades his father to let him go to the city. The 
strong boxes, kept in. the hotise, are opened. Sufficient 
money is given him to start him well ofF in life.

Astride an ass, the chief traveling vehicle o f the mid- 
dle-dass, the wanderer sees the countryside o f Palestine: 

Continued on page 98
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The story m  the o{qiosi(e page tell» some- 
thing o f the research and location diffi- 
culties which Fatnous Players-Lasky ea- 
perienced in trying to malee “T h e W an- 
derer” as faithfnl as possiWe to the tife 
o f biblkal times. The picture above 
shows Kathlyn Willianis as the W a n -  
d e r c r ’s  mother, and Kathryn H ill, as bis 
sweetbeart, in a courtyard tj-pical of the 
day. M  the left. Greta Nissen as the 
dancer who lares the boy frc«n home, ¡s 
shown in all the luxurious splendor of a 

favored courtesan's apartment.
4 .
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nH ch woadeo txbln were « < 4  bjr all nidi0 e-<^ss 
íasÜ M  o f b a b n l tisKs asd homes had aameroos «rd i- 

ways.

Bastar CoSicr, A o n  at ü tt M t, w bo «lajrs tbe 
m  “The W aodoer." is dressed ib  * e  

stKOt *Mn«f w oni Iqf íaim cr boys o f  h¡* é ^ '. 
Tynata Power, fla y o »  U » íadtar, aBecta * e  
pfaMi M scríty ia kccpaiK wkh Us M stere C a r­

ácter as a man o f  God.
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abowÍDg tbe WtaífreFt re tm  «as fiteed ai a 
ir HoIlywcKxl n jiirln M r ■> its rnirajibacr. to 

•smMS ia dK Ha(y Laad.

\
^  "*= $ w *  ly  * e
Israéulcs ttaasforai KatUyn W B ñ as 

wndy tricrf Jcvitfa «odKr «sm tee 
T***?- KadnTB H il. ai tbe i%ht, ú  ro M  »  Ae 

«odest oasnaae «om  by yoat̂  widdie-cfass 
In eV le  gárb <rf tbe táae.
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What 
De Mille 

Offers

< ♦

> .

Photccrm^ t» 
W tm aai Dbví*  P«u m II

Sincc Cccil De Mílle 
became his own pro- 
docer. mucVi wonder 
and excitement have 
attendcd üie signisg 
o f players ío r his per- 
nanent stock com* 
pany. Each new |dayer 
handed a coairact was 
gfvea enrions glances 

’ by less fortúnate can- 
didates.

The giris pkked by 
D e Milte have been 
particalarly envied, for 
every one knowt what 
t r a i n i n g under his 
magíc wand does for 
a player's appearance 
and reputation. The 
g irh  on this page ail 
have contracu and are 
already at work tn the 

De Mille stodios.

\>ra Reynolds, above, 
and Lilliaii R k h . at 
the right, have ap- 
peared m D e Mille 
pictures beforc. Je ita  
• linidal. in the upper 
left-band comer, has 
played several promi- 
n e n t screen r o l e s ,  
whOe Sally Rasd. in 
the upper r«ht-hand 
c o m e r ,  a n d  Maje) 
Coteraan, a t the left. 

are newcomers.
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An
Amazing
Marquisa

í

Th« dignity of becom-
tbe wif^ of a m¿r~

«íwis i* not going to 
ha»e m y effect on 
G 1 o  r i » Swaiuon*! 
*CT«n roles, appar- 
« t ly . for in "The 
0 » «  o f F<a>" she 
p ía  y 5 a pan ihat 
P l i s e s  to be ooe o í 

wosi mftd*
cap accotnplbhments.

á \

f  1 í  f i

i
“The Coast o f Fotly ' 
is a  story o f society

t intrigue in wbidi tbe
wealthy heroioe ts al-

>
X

most roade the ñiño- 
cent 'tool o f aoother

i*' woman's revenge onL hcr hosband. Fash-
1

1
ionabie and glamor- 
uus Palm Beach fonns

»1 the background o f tbe
story.

\

tiloria Swanscai is a 
continua! and refresh- 
mg snrprise. In  “The 
l?oast o f  FoUy” sbe 
appears for a short 
lime in tbe littk-gir! 
ontfit yon see abov* 
with farcical results. 
But during most of 
the pkture she plays 
the slrilfingjy viva- 
cious young giri you 
see in ihe other idioto- 

graphs on this page.

r -
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'"The Tower of Lies”
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Tbe pKtsre wUdi Víctor Seastron ic aalñag fram Sdna Laceriors aovri. 
“Tb« Ewyoror o í Portagalá.'’ k tke 5tra«e. aoatber ttocy of a pocr oU 
Swodisli fanaer wkose miad givn wajr »im he teans thu hk ifa^ttcf 
has goM attcay. Thereaíter. be iraacines fakasdf dw Esmerar of Portu- 
gaba ani bk daogfater ibe a ^ a t .  Lcm fTiiarj. vbo worfari ■der 
Scastniai á  “He Wbo Goto Sla;ged.~ faas r̂ŵ Urr spía¡Ad daace for 
yowê id danctertzaikw k Ae rale of Ae íaran. Chira McDomS. wbo 

aypean m tbesc fktares wiA Me. dMer. fb]>t Ae gan e< bk wife.
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W ithin th« next y w r  o r  two Dorothy M m k iíH will be among * e  firsl three ladies o f the sw ew , 
* in k s  Em raa-Lindsay Squier. Y o u  wUI fi«d further imeresting impressior^s o f her .n the

sWrj' 'M' opposite p ^ e .
Ayuntamiento de Madrid
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n n e r  w i t h  D o r o t h y
At which th e interview er discovers the reasons for M iss MackaiH's 
success and makes som e p r e d ic t io n s  about her further glory,

By Emma-Lindsay Squier

PI C I U R E  if  yon wiil the Iüi)hy of the Hotel Xether- 
land in New York. F iftv  gorgeously gowned 

young wümcn sittiiig attentiv'elv waiting for a direc­
tor, who. it is rumored. is goiiig to choose one o f the 
applicants fo r the part o f the young blind giri in 

• lighty L ike a  R ose ." The long room is heavy with 
the fragrance o f maiiy perfumes. There is a glitter 
ot jewelry— fal.se and real— and a  tumult o f eagcr 
wiors. hach apphcant is dressed in her "Sundav best.” 
ihen picture m the midst o f all this obvious' finery 
a irad young girl in black with a  shabbv littie round 
ta l pressed duwn over pale-gold hair. big. grav eyes 
anü a crimson mouth set in a  white oval face. 'N ot a 
jewei. not even the dehcate sliinimer o f a silk stocking.

ne director enters and his eve sweeps appraisindv 
around tbat circle o f  eager, overdresseci beauties. To 
Choose from among theni would be like trving to select 

enchanting single flower in a 'garden of a 
thousand-roses. Inevitably his eye falls upon the 

startbng contras! to the others. 
.the director approaches her, speaks rather hesitatinglv,

your name^v’’ '  *"^ picture? WTiat’s

Sh^eanswers very simply. " I  am Dorothy M ackaill." 
to r .-^ r  ‘i""® nothiiig to the direc-
come youHg girl, so recentlv
the " F o m ? s t h e  chorus o f 

 ̂ the ranks o f the fflorified
jt^ as'^ w ith"’^  picture in Hollywood, but
•case so company and an indeijendeiit re­
to aitrarh l^cn given no opportunity
to New decided lo come bacíc
A h í  L v  "  right wav. “The
that she'loved and 't . would be in a part
stepping stone to th ®^tve as a definite

Henee th f s c e n e
Hotel. Dorothy u lobby o f the Netherland 
Jtnew the ° S u e  o í  .  clothes, but she

He A s L r L S T  d, 7'^^ 
something that is t K  '  .  rnystenous compelling 
he^^still h í s £ 4 d .  • her personality, B u t

he demurred.^ “̂S d S  * S í  í i t t T  a^tress,’’
Play a violin. Can t ? ’do t U ? " ^

hini‘  ^ Ó o r o t h y  Mackaili toid

• cit her s^surance **AV *»f i_ • t

same dav anri ti-.,,.» i '  an in.structor that
^ i g h t : % ^ " h V e " S " ¿  practiced day and
went fo r violín l^se  ̂ .tunes when her slender funds 
" ’atter B^t it didn't
part. «P her mind to have that

to death,” Dorothv told 
the part ’’ ^ *̂ P eating— w hen 'I got

waiting *  T h í  '̂’̂ idess ijeriod of
gave her /m f iZ ?  ?■’' ‘-'aPed her up or

a y  mation that he was con.sidering her

for the littie blind girl. She called him up tw ice: once 
to tell him, “I  have leamed to play the violin,’’ and 
once to say, “ I  have lieen spenditig iny afternoons at 
a school for the blind. I  know liow a blind giri nets 
and feels.’’

The day carne when the director called her and said 
they would give her a camera test. Even then he was 
very noncommittal and held out no hope that she would 
be given the role. The test scene was an extremely 
emotional one. The young blind girl leaves the home 
that had meant so much to her and goes friendless 
and alone out into the world, which to her is a vast 
darkness.

Doroth}" M ackaill told me about it one night when 
we were at dinner— the two of us— in her rooms at 
the Algonquin Hotel.

■‘.Yt firsí I  was frightened— thoroughly. horribly 
frightened. All those people were watching me with 
coid, hostile eyes— o r so it seemed to me. Then I 
reniembered how a young girl a t the blind school had 
looked— a young girl whom I  had watched dav after 
day, trving to feel her personality and get her view- 
point on life. I  forgot myself. I  went wliole-heartediy 
into the character I  was creating. They told me to 
ery, and I  sobbed so hard that the tears kept on stream- 
ing down my face even when the camera stopped. 
'W’hen I  finished the directors and stage hands were 
looking at me curiousiy, without saying a word. I 
thought I  had failed, Rut the director said curtly, 
‘Report to-morrow. W h afs your salary?’ And so I 
got the part."

There you have the secret o f Dorothy Mackaill's 
success. She gets what she goes after by reason of 
persistence, patience and an unconquerable determina- 
tion to master details. N ot inany girls would have 
gone to the expense o f leam ing to play the violin 
on the slim chance o f being chosen from  a group of 
fifty. I  asked her how she would have felt if  the 
director had not chosen her after all. B u t she looked 
at me steadily with her wide, gray eyes, and said quietly, 
“B ut I  knew that I ’d get it. I  kne^v it.”

W hen I first saw Dorothy Mackaill on the screen. 
in “The M an W ho Carne B ack .” she had long, yellow 
hair that was unique and distinctive. Now the long. 
yellow tresses are gone; laíd as a sacrifice on the altar 
o f  “Chickie,” film versión of a serialized story that 
had been running in the daily newspapers. í t  has 
changed her, o f course. I t  makes her look less aristo- 
cratic, but more youthful. Dorothy does not regret 
it now. although it was at first, she admits, a struggle 
to give it up.

‘T  wanted the part o f  C hickic,"  she said frankly, “but 
they woiildn’t take me without my having bobbe’d hair. 
There was a  short argument between my hair and me, 
and I won out. O ff it carne.

T hat is Dorothy again. She lets nothing interfere 
when once she has made up her mind concerning what 
she wauts. Heaven help the moon if  Dorothv decided 
she was going to have i t !

I  was outspoken in my contempt fo r the trashy 
story in which, I  feared, Dorothy M ackaill’s superior 
talents would l>e submerged. B ut she did not altogether 
agree with me.

ContÍDued on pago 103
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At Home,
T o  ih e  favored few  w h o know 
w ell, th e  invitation  to  “drop in

“'You'll find her in the garden," i« j 
the butlcr’s altnost inevitable repl_> 
when you asfc for the littie lady o£ the | 
bighouse at alm ostanyol the popular 
motion-picture players' homes in Cal. 
fornia. For once the adventure of 
building and fiimishing a borne is ovcr, 
thcy who spend so much o f their time | 
ín stuffy studíos seek the out of door'. 
And California gardens respond gener- 
ously to even amateurs' efforts, and 
flowers in profusión reward the horti- 
culturist who has only occasion.il 
hours lo give to them.

At the top o f this page is shown 
Robert Vignola’s picturesque honie, 
which stands on the highest knoll of 
HoHvwoíkI.

“But you should see my garden,” he 
insists, when peopie exclaim over his j 
charming home. F o r  the rose gar­
dens that surround his house are his 
particular pride.

At the left, Corinne Griffith -was 
caught by the camera ju st as she was 
dipping some amaryllis—at least, it 
must be something with a pretliet 
ñame than daistes, for one can hardly 
associate them with the orchidaceous | 
Miss üriffith.
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•j Informal
Califom ia’s  m otion-p ictu re players 
any  tim e” finds th em  like this.

K .-jr^r

,f

J t o f í  í . r s " ‘r
C a lifo rn ia '.; '^ ;’ ‘̂'nong

“ r !  Players and the
^ l l v  Á  - enthusias-

taste ** clwractenstic o { individual

U sT;?U ^tÍ  simple
Hsh in a n ^ T **  cOTifortable Eng-
Iv= f ^  *• ''̂ '■r *"d o f Hol-
s t a t ^ S - ” "^’ Wi's rise in

w í^ , Torrence was enduring
o f i ^ ^ T  discomforts o f touring, they 

a üttle house that would

And fiV '"  •^"S'aad.

i m ^ ^  day soon, as befits a  star of lier
a Moore intends lo have

pool ¡„ her back yard, b„t just 
w W - r . ‘* with a  lilile lily jwnd
T h* Boldfish dispon tlicmselves
B i í ^ . . P r ^ ; "  "T l’e W all Flower," "So 
slarrinT , - i  '**"■ * nametl £or her
their about unconcerned witli

 ̂ «nportance as monuments to her suc-

' X

/ í

/II
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Paulinc Garon h a s  
bought a home i:i Bcv- 
erly H ills, and fhough a 
ftw  clecorative shrubs at 
prescnt constilute her 
garden she has planted 
seecls and has hopes. As 
most ihings lurn out 
wcll íor little Panline, 
by the time this appears 
she will probahly have a 
flourishing garden.

At Home, Informal

^‘ 1

m

-V.-

'T -.-
V

•/

Conratl N'agel heard sontewhere " I f  yon want a thiiig wcli done, do ít 
yoursclf. ’ so—unión rules to the contrary—he took a shovei in hand and 
began digging a hole at ihe side o í his new home in Beverly Hills, a hole 
that will some day grow to be a swimminE pool. X ow  he is willing to 
admit that perhaps laborers do work pretty liard for their moiicy.

X

W'ben Marión Davies 
k f t  X ew  Y o rk  to make 
a picture in California, 
vhe dedared that she 
would soon return, but 
the comforts o f oufdoor 
lifc won her over. She 
bought a home in Bev- 
crly Hills, and now she 
ilisdains returning lo  the 
walled-in Ufe o f the big 
citv.

y. . . ^
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W riiinff letters is al- 
ways a bore to Helene 
Chadwick, but it is not 
n e a r  1 y so weBriaorne 
wlien slie íakes her títsk 
out on the side pordi 
and giances over thc do- 
tnain her picture profits 
have brought her.

Ihe man with the hose, the man with the home, 
N'cw V Creighton Hale, for even before he left
rounrf-H°L or California he always had a little house, completely sur- 
rounded by gardens o f his own making.

■ I J

Palms may whi’ne and 
moan in the wind at 
night. and brush one’s 
neck with clammy fin- 
gers in the rain, Imtthey 
are decorath-e, so PaUy 
Ruth Millcr insists on 
having them.
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The Second Generation Again
H elene and Dolores Costello, daughters o f the old-tim e idol, M aurice 
Costello, enter the ranks o f the screen “followers in father’s footsteps.”

By Peggy Handiey

T H E R E  will be no Holl3 wood heartaches for 
Ilelene and Dolores Costello!

F o r these two girls, daughters o f Maurice 
Costello. the first tnatinée idol o f the screen, arrived 
in Hollywood recently, each with a long-term con- 
tract in her shapcl\- hnnd. All the credit should nut 
go to their father. T hey  have worked hard and did 
not attempt to slide in on his ñame and reputation.

I t  all happened ven- suddenh-, I t  seems a bit hazy 
even now. when they are com fortably ensconced in 
their Hollywood bungalow and alread\- at work at 
the W arner studio on "Robbed H air.”

Ilelene and Dolores Costello. not yet out o f their 
teens, were dancing in Chicago in George W hite’s 
“ Scandals,” The stage was to be their forte. W ith 
the coming of summer, they would returii to New York, 
enjov a fcw weeks’ rest, resume their dancing studies, 
and prepare for another season on the road. or per- 
haps they might he chosen for a Broadway production.

A W arner Brothers representalive saw them one eve- 
ning and noticed the individual heauty o f these two 
girls. H e thought they would screen well and that 
a few months under the supervisión of capable direc-

tors wf)uld teach them the rudiments o f camera work. 
Their ñame nieant nothing to him.

H e (lid not dream tliat they had practicallv heen 
brought up in a motion-picture studii^— and one now 
n%v-iH-íl by Y 'a rn er Brothers, too— and that they ha*' 
heard in their home the tune of cameras, lights, script.-. 
stills, Icxrations, et cetera.

Telegrams flew across the continent and a few da>  ̂
later they boarded a  westbound train for the Coast. 
with memories o f tearful good-bys at the theater.

Tw o thousand miles away from  Holh-wood thev had: 
found the magic spring that opens the gate to H olh- 
wood and fam c. And they weren’t looking fo r it !

Theatergoers will remember the Costello girls wheii 
they were Hule more than bables, playing in Vitagrap’i 
productions in which their father was starred. Some- 
times their mother was seen on the screen, too. Il<:' 
ñame was Georgia Manrice, but she did not seek a 
career, H er place was molding the careers o f  her 
children, but she earnestlv hoped that some day. if th e : 
motion pic'ture was not ju st a passing fancy, her two 
daughter.s would find a place on the screen and carrv oni 
the work of their father. [Continaed on page 1051 ;
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Oíd Friends Talk 
of Alice Terry

And express diverse opinions as to w hether or 
noi she has been changed by her su ccess írom 
the happy-go-lucky girl o f her extra days.

By Dorothy Manners

T ' > say that Alice liasn't changed is 
absurcl!” said one of the girls. “O f 
couTse she has changed. She would 

U  sort o f a moron i f  she hadn't. Ju s t think 
of what has happened to A lice ininiaterial o f 
her advance froni extra to star parts. She 
has traveled— Xew  Y ork, London, París—  
and in addition she has been in a position 
lo meet the most interesting and charming 
JKople those places afford. She has seen and 
¡•hMírved. In  the last four or five years of 
her life Alice has been acquiring the sort of 
edncation that couldn't be got in years o f 
schooling.’’

The foregoing was nrare tlian an explana- 
tion of Ahce Terrv— it was a defense A  
ctiaracter woman with vivid yellow hair and 

cen-.e snnle had made her way over to where 
'  'e ra l o f us were chatting behind the camera 
«mes and informed iis with a  depreciating 
w a'e of her handkerchief that “Alinee” was 

According to her grievance 
^he had thriist herself onto AHce’s set through

marked “Keep ont, 
wavp ' “Alinee” had done was to
Te^st i l l t  “She might have at
blonde ‘̂ °”«P*3Íned the colorful
girl ■’ '  ̂ her when she was an extra

thev F—  ̂ knew her when. Y et
the^wholp yogue in Hollywood,
who discoverrH” V  camps— those
Terrv when ch» '  ^‘ontmo and those who knew Alice
*<now Alice whp^ü^'^ didn’t
girls vet tr.o- o^'ght as wel! be dead when the
c u S i f n   ̂ s°ciahle little chin. The ac-
had hear/1 i r  ^ blonde wasn’t  the first time I 
sightednesc \  T t had memory and near- 

In £  fi  ̂ httle stock in it.
I t  is nnt o extras are not all boon. companions.
the stare ofder. Among the extras, as among
starteH ’̂ hhin circles. W hen I  first
ritzpfl on the Laskv lot no one around the place 
hradpH cf- o í frigidity as a  red-
Shp w , "fho was then the “queen” of the extras, 
aconaii^'" pictures. She had a  speaking
w ií^ rh i '^“ h most o f  the stars. She often hindied 
shp 0 0  their parties. The only thing
chp<-!r oommon with the rest o f us was her salary 
and c'r. hlue blooded and we were rifEraff,
chan forget it. Y ou  stood more of a
f,r jL- of makmg a  chum of Gloria Swanson than 
íHrie ¿'oo^ig lady. Also there were about twelve other 
t W  *. ooterie to themselves. Not that

y were mtentionallv aloof, but thev had worked in 
many pictures together. Thev knew 'each other well. 

ne\ reminisced over mutual experiences, Thev were 
ongemal and sufficient unto themselves. Another grotip 

consisted of four o r five elderly women who were

grande dames by day and housewives by night. These 
were iisiially matrons who worked in pictures fo r the 
extra money to be picked up and they brought sewing 
to while away tlie time while they gossiped over recipes 
and stvle books. I t  was seldom that these groups inter- 
niingled e.xcept fo r a casual “ Helio" or “Good-by. ’ 
However, let any one o f them advance herself pro- 
fessionallv or ar'tistically. and immediately the others 
become her best friends and se%-erest critics.

I  was curious about Alice Terry fo r I  had tiever 
known her personally, she being well on the upgrade 
when I  started, but I  am eccentrically interested in 
any one’s reactions to success. Especially the sudden, 
Dvérhalancing. heady success o f the movies. Inter- 
viewing for the first time is hardly conducive to deep 
character analysis and the idle gossip o f the sets is 
apt to be improvised without regará to faets— that is 
the reason I  was glad to hear her oíd friend, Clara 
M orris, tell me something o f M rs. R ex  Ingram , née 
Alice Tery, née Alice TaafFe. In  the days o f Alice’s 
extra work she and Clara had been inseparable com- 
paninns. Thev roomed together on location trips. They 
shared the same dressing room at the studio, In  the 
evenings when they were not doing night work they 
went to picture shows.

“Alice and I  would go to -some neighborhood show.” 
Clara said, “and then T’d take her home. A lice was 

CoBtinoed on paga 100
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The Romance of Universal City
In  ten y ea is  it has developed from a  group o f shaclcs into the 
largest and m ost com plete m otion-picture studio in th e world.

WH K N  the Universa! company celebrated its 
tenth anniversarv recently, another page was 
completed in tlie histor\‘ o f the motion-pictiire 

industrv which was begun by the erection of a small 
collection of primitive studio buildings huddled beneath 
the California hills. Universal City, as it looked 
in 1915, is shown in the picture at the bottom 
of the page.

The large picture, an airplane view, is the latest 
one taken of Universal City. The six hundred acres 
which now make up the íot are dotted with sights 
which make it one o f the most fascinating places in 
the world. Practically ever\- part o f the earth is rep- 
resented there.

In  the rear o f the picture, ju st below the íarthest 
bilí, may be seen the arched structure o f the cathedral 
constructed fo r “The Hunchhack of Xotre Dame,” 
with surrounding French settings. Ju st to the right 
o f  it. in the same group. are the M onte Cario Casino 
and the C afé de París, which Y on Stroheini buüt for

“ Foolish W ives.'’ Under the little hil! in the center 
o f the picture the ground is tunneled into catacombs, 
which were used in “Phantom of the Opera."

On the slope of another hill is a  quaint little Canadian 
village; in still another section is a small town in In ­
diana. Dotted here and there are streets and houses 
representing towns in Vienna, London, China. India. 
Algeria. A  South Seas jungle is here too, as well 
as New Y o rk  streets that imítate both the Bowerv and 
the quiet residential parts. A  portion of South .Amer­
ica, with a buil ring, colors another part of the lot. 
The complete two-story set showing the home of the 
C oin tf in “Foolish W ives” is still standing.

Among the group of large buildings in the center 
o f  the picture are the five inclosed stages where in­
terior shots are made, as well as six open ones. The 
administration buildings and offices are aiso in this 
section. The Street running through Universal City in 
the foreground of the picture is Cahuenga Boulevard, 

Ci>iit.iiiO"d on psge 104
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^  Bly the and Nlalcolm Tod, an Engüsh actor playing ker ¡eading man. befare the Carden o f  Gethsemane. The trees in Ihe back-
groimd are part o f  the Mount o f  Oiives.

A L e t t e r  f r o m L o c a t i o n
B e tty  B ly th e w rites of her experiences in Palestine and Cairo while 
maJcing scenes for “Jaco b ’s  W ell,” produced by  a European company.

M y D ear____ *

h o m í” ’  ̂ IV e  arranged to go
home severa! t.mes, but always at the !ast minute some- 
nmg too good to miss carne up and I had to have mv

á n n ^ P  dragged off the steamer and start in makin¿ 
another picttire.

“ l í l n -  Palestina, doing scenes for

mendouslv- popular m Franca. W e took the boat to 
aw ff I‘'rance. then went on to Cairo. I  was
terin„^> “beautiful and mvs-
simnj -Alexandria. T o  me it  seemed verv
\lí.v  ̂ . f  • heralded and exotic place
•̂ ‘̂ ’̂ andria !s supposed to be.

A fí glor}' o f  glories!
nr^c- *’ r Jerusalem. Mv chief im-
in r  o f  that place ís o f  a  d ty  o f walls. W e worked 
s p p m s t r e e t s  which to us in America would 
thp ~  tiniest alleys. .-^nd such a  time we liad with 
h e sr^ ’"?^'^ A rahs! They had never seen or scarcelv 
— ot a inotion-picture camera, and wniild keep run-

by iííRK B ly lh e  to & personfit fr irn d  Ir  New 
‘ a 'e te e t i t  d “ ''*■ Pfrm lsxion tn Tfi.Tocluio it  f . ir  tbe•" hftT^ fo r  cu r íatiK.— Ku itor .

ning up to stare into the lens or ju st to stand and look 
US over. Ju st as we had gbt our cameras set up. the 
scene rehearsed, the reflectors placed, and the shadows 
ju st right fo r lighting the scene, a caravan of donkeys 
laden. with merchandise would ramble through the stone 
alley', and we would have to string ourselves up along 
the wall to give the donkeys room to get through.

W e have wandered all over oíd Jerusalem, and I 
have simply been living in a daze a t secing the actual 
places so fam iliar in biblical history, but which I  never 
expected to sce in reality. \̂’orking in such a location 
is a rare privilege, and, although I  am terribly home- 
sick for Hollywood, this is a  glorious experience that I 
wouldn't miss for anything.

Among the points o f interest which we have photo- 
graphed fo r the picture is the \\’all o f  Lamentation, 
where hundreds o f Jew s gather every day at four thirty 
to chant and pray. kissing the wall at intervals. It  is a 
most impressive ’sight. W e also photographed David's 
Tower, Tericho Gafe.- Herod’s Gate, and the Carden of 
Gethsemane. Though I  have traveled a great deal of 
late, and seen manv wonderful sights, these. I  am sure, 
will' aiwavs seem to be the most wonderful.

Contirned on paga 107
Ayuntamiento de Madrid
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The Real 
Thing

Evelyn  B ren t im presses 
one w hh her honesiy 

and genuineness.

By Constance 
Palmer Littlefield

T H E R E  is a direct- 
ness, a  sincerity 
and Jack o f pose 

about Evelyn Brent that 
puts to scorn all the 
hypocrisies o f  this silly 
worid. F o r one thing, 
when she talks, she looks 
her vis-á-vis directly iii 
the eye. No shani, no 
foolishness, no archness 
about her. W hen she 
laughs, it is because she 
wants to— and the laugh 
is apt to be short and 
rather abrupt. That 
laugh is almost a gentle, 
rather tired je e r  at the 
easily discemed foibles 
o f others,

Somewhere, somehow, 
Evelyn Brent has seen 
deep into the heart of 
things— and while she 
has found títere in that 
inner bright cavern mnch 
of the goodness o f hu­
man nature, she has 
seen too in that clear, 
white light a great deal 
that is not so admir­
able.

And that keen brain, 
too, has tanght her that 
bitterness c a n  o  n 1 y 
muddy what good there 
is left, and better the 
short abrupt laugh tlr.n 
no laugit a t a l l !

Beautiful, o f  ceñirse, 
with the added inner 
beauty o f soul— poised. 
with the happy facnlty 
of deep interest in 
others, she gives the iin- 
pression of v-diole-heart- 
edness so gratifying to 
her lístener.

M y interview with 
her was a  very direct 
a ffa ir --a  sort of “W'ell 
— that's that." I had 
come to talk -with her 
about her work, her.self, 
her views o f things in 
general, and th a fs  ju st 
what I  got.

H er charming British 
accent led tne to helieve 
she was English-born.

Ayuntamiento de Madrid



Hüwever, H onda was her birthplace and thc Briiish 
cast o f speech comes from sevcral vears spent iii E n e- 
laiid during- the formative period o'f her life,

I  started to work when I was fourteen iii the oíd 
\V orlcI Studios in New Y ork. I  was put in  stock cloinE 
all kincis o f things— good experience. probablv, b iit tcr- 
nbly  tiresome and disheartening fo r such an 'am b itious  
young person. O f cotirse, there wasn't mucb mnnev 

awful lot o f  work,
Ihen the W orld Film  Companv bruke up. as a 

result o f the film-patent war, and í  playcd around in 
other studios, not getting much chance. L ife  secnied 
to be mostiy getting up in the morning and traveling 

to F ort Lee and then back again at

'■Rut I  was doing a  little better— getting hits and 
sniall parts— maids and what-not— and I managed to 
S3ve some money.
. The war was ju st over then and I liad a great cie- 

sire to go abroad. I  was thoroughly tired of everv- 
thmg here and longed to see new things.
. “Rut getting passports was next to impossibie and 
it was months before I  could manage it— and that only 
by pulling even,- wire I  kiiew. Finally. the all-important 
niatter o f a  chaperon was arranged and over we went.

I  spent some time in Lonclon— got an  eiigagement 
on the stage, and then went to París for a glorious 
hohday. I  spent all niy money— hut it was worth i t !

‘T h e n  I  carne back to London and got a job  in 
pictures almost immediately and from then on every- 
thing was wonderful.

“W hen I  returned to  New Y ork, I  married Bernie—  
and ih a t  was a  very important step in my life !

“A s yon know, Douglas Fairbanks brought me from 
\ ork to the Coast to play his leading woman in 

^The T h ief o f  Bagdad.” but it took such a  long time 
for the production to get started that I asked him to 
release me from my contract so that I  could get back 
on the screen. I t  is verv dangerous for an actor or 
actress to star in seclusion too long! I t  takes a lot 
o f  fame to Uve that down.

“You see, I  have a  ver\- good adviser in mv hus- 
baiid. W e ahvays talk things over very fulh' and I  
abide by his decisions.’’

“Bernie"’ is B . P . Fineman, general manager of 
F .  B . O. H e is a very astute >-oung man, and it is 
not to be wondered a t that his w ife listens carefullv to 
bis very good advice!

The combination is ideal, fo r M iss Brent is iiow 
under contract to F . B . O ., where she is doing six 
pictures during this, her first year, and eight during 
her next. I f  you figure it  out, you will see that she 
Works very, very hard.

About two months ago she had a very serious acci- 
dent which would have resulted in death had it not 
been for the presence o f mind of her maid Helen. The 
handle o f the hot-water faucet in her shower broke 
as she was turning it and the jagged edge cut the main 
artery in her wrist,

The maid rushed in a t her shriek and by grasping 
Miss B ren t’s arm  tiglitly, she pinched the arterv shut. 
Then there were fraiitic efForts to reach Bernie and 
a  doctor by telephone, witli the poor victim more dead 
than alive from loss o f  blood.

She is not an overly strong girl and a  quart o f blood 
is more predous to  her than it  would be to a great, 
strapping creature radiatiiig vim and vigor. Now she 
is resting, and reveling in a  diet o f juicv beefsteaks, 
cream and eggs, and is gradually getting back the 
strength she lost.

“W hat is the most important thing in vour U fe?" I 
shot a t her suddenly, in a  low, despicable hope that

Tile Real Thing o."?

her weakened State would allow her to confess her 
mnermost heart to me.

She looked at me tpiickly with startied eves. then 
slowlv, hrnily, she closed the door lietv/ecn us‘ that she 
had held ojien so candidly before.

“_WeII— that’s rather a’ hard question.”
She aróse from her chair antl moved over to a table 

and ímgered the hooks there. I  could see the struegle 
m her mmd. I hoped decply that she would not an- 
swcr my qiiestion untruthfullv— or truthfullv. I hoped 
ferveiuly that .she wouldn"t let me see into her own 
heart and so permit me to put into prínt a revelation 
which, a fter  all. should not he made.

She turned around and looked me in the eye and I  
felt like a worni,

" I  dnn't know,’’ she said flatly.
I  breaíhed a  deep sigh o f relief. W hen all is said 

and done, it's nolxidv’s particular bu.sine.ss what the 
greatest thing in a woniatrs Ufe is, and Evelyn had 
not fallen short of my belief in her. And I mav add 
that I  am ven- proiid to  .sav that I  know her well 
enough to cali her by her first ñame and she calis 
me by mine and that she didn't know I  wrote for the 
public prints up until the moment I  have in sight 
to do this stop,- with her. ,\nd I have a  verv real 
and very deep liking for her— and that’s that.

“ I t  wouldn’t he hone.st o f me to put either niy hus- 
baiid or my career first in my life. I  couldn’t give 
up either one and be happy. I don’t  believe that a 
woman— if she has Creative talent— should give up 
her career when she niarries. Before she and her hus- 
band are married, they should decide this question and 
so avoid any argtiments on the subject afterwards.

“But a  career such a woman sh ou ld  and m u st have. 
I t  keeps her alive— awake— v ita l. A s I  told vou, I  have 
worked since I  was fourteen and if  that work were 
taken away from  me now I  would be miserable.

“O f  course, I  could adjust nivself, as thousands of 
women have done before me, but I  simply could not 
be happy. ' ^\'hen one has worked very hard and has 
attained a certain public position, through what was 
often great hardship and difUculty, it is too much to 
ask that she be satisfied and happy in the narrqw con­
fines o f home life.

“ I  suppose men will want to wring my neck for 
sa\'ing that, but women are becoming more and more 
free to develop their niinds— and so their careers—  
than they ever have bcen before. M en d on ’t like it 
and fight it  continually, but more and more we are 
overcoming the age-old prejudice that makes them want 
to sit us on a fine cushion to sew a  fine seam. while 
they do the hustling to buy the strawherries and cream 
which they ordain, generously enough, shall be our 
diet.

“T4iis is my belief, and F m  tired now. I ’ve worked 
hard— h ard — fo r months, and I  feel weak and not ver^' 
well from my accident. O ne would naturaily think 
that— feeling as I  do to-day— I  would want to crawl 
into a  córner and pulí the com er in after me, mean- 
while vigorously bemoaning th e fact that work was 
ever invented for women! But the fact is that I'n i 
ready to go back to  the studio Monday and begin aii- 
other picture. So  it  isn’t ju st excess physical vitality 
that makes me want to  work— it’s  somefhing entireh" 
different from that. It 's  a  sort o f  mental triumpíi _ 
and an expanding and developing o f  the soul.”

Do you wonder that I like Evelyn B ren t?  She is 
so genuine, so real, she looks faets so squarely in 
the face, that it is a  pleasure and a  revelation to talk 
with her.

She will go far, that gírl— how I  love to  prophesy!—  
CoatÍDued on pago 1C6Ayuntamiento de Madrid
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Cunlinued from page 21 
Düiig's ■‘Don y  has already 

openecl in New Y ork , and sevcral 
other large cities. and seems destined 
to be one o f the hits o í his carcer. 
i t  is less ainbilions and spectacular 
ihan its predecessors, “Robín Hood” 
and “The T h ief o f Bagdad,” but it 
is biiilt tur cntertainmcnt.

Mary Pickford is playing very safe 
with one o f her Pollyanna-Cinderella 
heroines in “Little Annie Rooney.” 
Chariey R ay  has also joined the con- 
servatives, going back to the “oíd 
stuff,” if  you wish to put it that way.

IJIlian Gish's future is by far the 
most interesting ju st a t present, be- 
cause slie has entered on a  new de- 
velopment o f her career. ¿h e  is 
working on “L a Bohéme" as her first 
íeature in California in some years 
and also her tirst under cuntract wilh 
Metro-Goldwyn-Mayer.

Other high spots in the forthcom- 
tng season inelude the following:

First and foreniost, the return o f 
the eiegant and niagnetic John B arry- 
more in a whaling romance.

The costarring o f Lon Chaney 
and Norma Shearer in a deeply psy- 
chological film. “The Tower o f L ies,” 
reccntly finished by V íctor Seastrom  
— the same conibination as in "H e 
M’ho Gets Slapped.”

Cedí De Mille's venture into the 
field as an independent producer.

Griffith’s forsaking o í  similar free- 
dom for a good contract.

The increase in the nuniber o f re- 
leases starring players who have only 
recently really “come into their own.” 
These includ'e H arry I.angdon. R ay- 
mond Griffith. Syd CliapHn, León 
F.rrol. who played’in “Sally ," Johnny 
Hiñes, and others. This group, to- 
gether with those comedv stars who 
have been longer e.stablished, insures 
an abundance o f the laughs that are 
in stich great demand at present.

_ The progresa o f the comedienne, 
G lorh Swanson. Colleen Moore, and 
Constance Talmadge have proven 
themselves in recent pictures.

l'he Greater Movie Season
Eleanor Boardman also appears to be 
evidencing a  flair.

Add to these the following salieiit 
developments:

The probable continued advent of 
many newconiers in feature pictures. 
No fences up. it would seein, to real 
talent these days, because there is still 
a shortage o í players.

The revival of the star system, 
wilh certain variations.

The increasing use of color pho- 
tography.

The custom of featuring and star- 
ring players who have not as yet 
established their .screen reputation. 
This is a  very healthy sign in the in- 
dustry, and is to be noted in produc- 
tions like “ The Goose W om an,” with 
Loiiise Dresser, and “Stella Dalias,” 
with Belle Bennett, and the brand- 
new recruit, Lois Moran, as wcll as 
“Lightnin’,” with Ja y  Hunt, an un- 
known character actor.

And that’s not fnrgetting the ap- 
parent determinatioii o f producers to 
make Zaue Grey more and more pop­
ular, ñor the íact that there are now 
at least six  or seven big active con- 
cem s in the business— it's not the 
game any more— o f picture making 
that are going to l>e slicing at each 
othcr’s throats in all probability in 
their fever o f competition.

H ere is a  selection o f films that 
niay he recommended to the attention 
o f picturegoers during the ensuing 
season:

“G ráustark." starring Norma T al­
madge.

“B en-H u r,” if  it is ever completed.
“The M erry W idow"— almost— 

an Erich  von Stroheim film,
Harold Lloyd’s foothall comedy. 

titled “The Freshman.”
“The W'anderer.” a biblical narra- 

tive with Wflliam CoIHer, J r ..  Greta 
Nissen. W allace Beery. and others in 
exceptionally pictorial surroundings.

“Lightnin’.”
“ .\tlantis,” another novelty o f “The 

T.ost W'orid” type.

"T h e  C ircle," a dariiig and íateful 
piece of realism in the triangle vein.

"H avoc” and "T h e  B ig  Parade"—  
pretentious Great W ar pictures.

E rnst Lubitsch's “K iss M eA gain ,” 
a  very adroit comedy that is already 
showing. and in addition liis versión 
of O scar W ilde’s stage play, “Lady 
'Windermere’s F an .”

'■yuality Street” and “A  K iss for 
Cindcrella,” two adaptations from 
S ir  Jam es Matthew Barrie.

"T h e  Sorrows of Satan,” a planned 
magiium opus o f D. W . Griffith.

Others are “Viennese Medley,” 
“W inds of Chance,” “A re Parents 
Peopier” with Adolphe Menjou, 
Betty Bronson, and Florence V idor; 
“The Unchastened W oman,” bring- 
ing the return of Theda B a ra ; R ex  
Ingram 's “M are N ostrum ;" “The 
Pony Express,” a Jam es Criize fea­
ture dealing with early W estern his- 
to ry ; "T h e  Vanishing American,” 
"T h e  Last Frontier.” “The Exquisite 
.Sinner,” Rafael Sabatini’s novel 
“Bardelys, the Magnificent,” to be 
filmed in color with Jack  Gilbert 
starred ; "T h e  Mysterious Lsland.” 
“ Seventh Heaven,” "T h e  Fool,” 
“Stella M aris,” revival with Mary 
Philhin— a curiosity at least; “Silver 
Treasure.” from Joseph Conrad's 
novel, “N o s t r o m o “E ast Lvnne,” 
“The Crossroads o f the W orld,” by 
Michael .A.rlen. starring Pola N egri; 
“The D ark Angel.” “Irene,” another 
“Sally,’’ perhaps, and “W e Muderus” 
— both .starring Colleen M oore; “Not 
So  Long .\go,” with Betty Bronson 
among the featured; “Salan in Sa­
bles," featuring Lowell Shennan.

I  do not imagine that there will be 
as nmch o f a  rush of the bigger fea- 
ture.s to the screen during the period 
of celebrating the Greater Movie Sea- 
son itself as a little later on. And 
all the possible excitement and j'ubila- 
tion should not therefore deter the 
fan from  doing the cusfomary amount 
o f shopping before making his actual 
investment in tickets.

On Sober Reflection
Conlinned ífom page 56 

Travel Xoies.
It is nmiored that Jackie Coogan, 

v.’ho is nearly eleven years oíd, is 
. planning a trip to Florida. Perhaps 

he imends to search for Ponce de 
Leon's fountain o f perpetual youth.

líurope gave Rudolph Valentino a 
heard. L e t’s keep Bahy Peggy at 
home.

R eaeon  Enougl».
“Why clon't '̂ou show some of

those short features that all the fans 
are clamoring fo r?” inqiiired a  fan 
o f a small picture-palace manager 
who prided hiniself on the spletidor 
o f his entertainment.

"Q uite impossible,” replied the 
manager. “My singers and ballet 
dancers object to short subjeets be- 
cause they don't give them enough of 
a rest hetween performances.”

K leig  K rack s .
M oral fo r the producers o f super-

spectacles— the bigger they are, the 
harder they fall.

Silent drama— a term invented by 
those who go to the movies to gossip 
all evening.

Scenario— .«omething that often 
makes the original writer make a 
scene.

Speaking of Holl3'wood romances: 
Love is the exhilarating swoop from 
the top of the skt’scraper; matrimony 
is the dull thud at the bottom.Ayuntamiento de Madrid



Norma and Romance
T h e  dark-eyed Talm adge has an ideal rSle 
in the tender and popular “Graustark.”

95
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M O R M A  T A L M A D G E  gocs in for the romantic-costume 
i  '  story all too seldom to picase some of her acimirers, and 
it does seem a shamc for any one who fils into them so beau- 
tifully to be so neglectful. But in "Graustark’’ there will be 
plenty o f lovely sentiment, complicated, o f course, hy the 
usual intrigue. Eugcne O'Krien is again Norma's hero, w hile' 
i ía r c  McDermott, shown in Ihc oval, plays tilo unv.Tlcnrae 
suitor. Ayuntamiento de Madrid
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The Odd'job Man
How he is  rushed in at the last m inute to act his bit and save the studio from hysterics and overhead

By Graham Longridge iiiustratior. by l ,ií Trugo

T h e  odd-job man who works in motlon-picture 
smdios is not the man who tends the furnace and 
sweeps oiit the vard, No. the odd-job man, of 

ihe studios is one who can be relied upon to jum p in at 
a moment’s notice and plav some minor role.

Sometimes a director will suddenly realize that his 
|jictiire should have an extra character who was not in 
the original scenario. This discovery iisually is made 
after work has heen started on the production. The 
question arises, “Whom shall we g ct.'” It  is essential 
that some one capable shall be engaged, as the part has 
a certain amount of acting to it. and the work will be 
with the star, or in one o f the important scenes o f the 
picture. It  is a t such times as this tliat the assistaiit di­
rector is likelv to become gray-haired, cross-eyed, and 
skew-necked- There is a five-thousand-dollar star, a 
famous director, a twenty-thousand-dollar set. and a 
score o f high-priced camera men. technicians. and prin­
cipáis all awaiting the arrival o f the extra member o f 
the companv. Telephones buzz and then som e!

The odd-job man at the end of the wire takcs down 
the receiver; maybe his heart misses a beat or two. 
A  job has come out of a clear sky. H e listens intently 
while he gets his instructions, then turns to his wardrobe. 
His wardrobe is one element in his life that he must 
never neglect. H is garments are to him as tM ls are to 
a  workman; he is ttseless withont them. This also ap- 
plies to the girls, of course, bnt girls as a rule takc a 
pride and a pleasure in keeping their things nice, and 
it therefore does not have to become so much of a diity. 
B u t the odd-job man has to see that all o f his seveii 
business suits are well pressed, his e’-ening clothes, sport 
togs. Unen, et celera, are all in good order, and when the 
hurry cal! comes he has lo make up his mind in a flash 
just which suit, collar, tie, shoes. hat, out o f the varied 
collection he possesses, are the most appropriate for 
the present occasion. T o  paraphrase Lord Tennyson s 
beantiful lines, one might say :

Ring, phone, ring, sel the wild echoes sighing,
Ansvi er, actor, answer. fiying, flying, flying 1

Arrived at the studio, he is hurried to a  dressing room, 
where he puts the finishing touches to his attire, dons the 
essential make-up, and flnally entering the wüderne.ss of 
the stage. waiks on the set.

I t  is then that his nei^-es raust he kept in order. He 
is "opening coid." as they say on the stage. H e is walk-

ing into a picture that he knows nothing about. perhaps 
is unacquainted with any member of the companv. A  
double score of eves are iinmediately focused in his di- 
rection. Eves. perhaps the most critica! in the whole 
world. Eves that have looked upon the best and the 
worst. W ell, if  he is an old-timer he will not betray any 
embarrassment. but it is certainly likely to be discon- 
certing to be suddenlv precipitated out o f  a world of 
coid realitv into some gorgeous and brilliantly lighted 
scene where dukcs and duchesses. oven though thev be 
in modern drcss, striit about in haughty and nonchalant 
manner. and where a scintillating star is being obsequi- 
ously attencled by a maid, and the leading man is having 
the íast deft touches pnt to his tie by his valet. .Strangers 
all to the poor new arrival. Strangers. except that hete 
and there a face will leap out as though from the 
pages o f a niagazine. some face that has at some time 
or other appeared ujxin the screen of every motion- 
picture theater in the habitable globe.

Does he need his nerve with h im .'
A  batterv o f cameras are squinting with odalesque 

eves. A  group of exquisitely gowned vísitors are 
grouped around the tripods. quizzically watching the per- 
form ers as thev move about the set. Then the director 
comes forwardl Happily he recognizes the new arrival. 
“W hy, sure. vou worked fo r m e! Ye.s, it miist be two 
vears ago. HoW vou heen? W ell. now listen, it ’s this
way-------■’ And lie proceeds to describe the action of
the scene. I t  is now up to the odd-job mi.n to put it 
across. .

Perhaps it is thrills such as the unexpected cali, witn 
an opportunitv to “put over some bu.siness*' with a cele- 
brated star that makes the many disappomtments and 
discouragement, incidental to a screen career, worth hv- 
ing through. .

It  may seein strange that in an efficieutly run orgam- 
zation such as a modern studio, a  slip o f the memory 
could occur, but as the oíd saying has it, "accidents will 
happen in the best-regulated families.” But I  recall one 
occasion, when a director who was filming a cabaret 
scene. with no less tlian three stars and a hundred or 
so extras on the set, and everything all set to shoot, 
suddenlv realized that the cabaret manager, an important, 
though minor role, hacl heen omitted, Iinmediately the 
wits of the organization were set to work T h e only 
autnmohile available was that o f the Corporation s presi- 

Continui’d on paga 111Ayuntamiento de Madrid
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How They Pick Those Beautiful Locarions

T H IS  picture shows Fred  H arris, manager o f the Lasky location department. looking over photographs 
o { some stately mansions which are available for use in screen productions. You probahly will recog- 
nize some of thcm, as they are used in pictures regularly. T he film company pays the owners a rental 

for the use o f the property, and the monej’ is turned Over to charitv.Ayuntamiento de Madrid
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ContíQued írom page 61 
foiiml, Tw o and one-half hours 
carne and went. A  frantic yoiing 
m:in attached to  the Talmadge unic 
m some capacity or other kept try- 
ing tü pacify rae. ‘'She’ll be here 
in a  minute," he assured me, every 
halí hour. W hen the minute ex ­
tended into a  hundred and tifty of 
them I tied on my bonnet and picked 
up my umbrella and started for the 
exit. an indignant figure. O n my 
trail carne the footpats o f the fran­
tic voung man. “Hey, lady," he 
called, '‘she’]! see you right now_.
I hesitated a  moment, I  wasn’t in 
the mood. "L isten ,” went on the 
attaché, "she's a great fellow. Hon- 
est, she's regular.” I  looked the 
young man coolly in the eye. He 
looked honest. B u t what is more 
important, he wasn't in league wíth 
the publicity department. So  I  
stayed. I'm  glad I  did.

i  followed him across the set which 
represented a dock, with swarms of 
tourists milling about who were gay 
travelers while the cameras clicked, 
and weary extras hunting fo r a place 
to sit d'owii, when they stopped. 
Norma, in a  wisteria ensemble, very 
smart, very chic, was herself in the 
act o f embarking fo r "Graustark. 
However. she stopped operations and 
holding out a  frank, friendly hand 
told me she was sorry we had such 
bad luck in our appointraents, I 
weakened- under her gay smile that 
is as mischievous on her Hps as it 
is on the screen. H er clasp was boy- 
ish and amiable. I  thought to my- 
self. "S h e  is a lovely creature— all 
is forgiven," and so two chairs w-ere 
brought fo r  us and right in the midst 
o f  suit cases, trunks, milling tour­
ists, et al„ we sat down to talk.

From  an interview angle it  wasn’t 
so tnuch— our talk. W e didn’t solve 
anv world problems. But it was in- 
teresting because it was revealing of 
the tnanv things that interest N orm a; 
her pictures. clothes, Europe, her 
sister Constance, her síster Natalie,

The Happy Eiiding
Bucliowetzki, who was directing the 
picture. O f this latter she told me 
an amusing story. The little Rus- 
sian is very superstitious. H e bates 
the date o f the thirteenth, like the 
plague. H e won't begin a  picture 
on Saturday. A t the beginning of 
"G raustark" he brought a little pig 
to the studio and wanted every one 
to kiss it. I t  seenis this quaint little 
custoni is a  forerunner o f phenume- 
nal good fortune. Some of them 
kissed the pig and some o f them 
didn't.

I spoke of “The Lad}'.’ I  was 
moved to enthuse upon it.

Norma said : "Ü h, yes. B ut I 
ain not going to do any more like 
it fo r a time, anyway. Not that 1 
don’t like to do characterization— I 
love it. F o r  m yself, if  I  had. to 
choose, it would be characterizations 
and costume pictures, always. But 
what can we do ? W e must play 
to the box office. Pictures that I  
have wanted to do and have chosen 
for my.self, fo r one, ‘The Passion 
Flow er,’ have not been successful. 
\\’hen I ñrst saw that as a stage play 
I said, T  want to  do that. It  is 
marvelous in its story psychologv.' 
B u t what is the answer ? One critic 
wrote, ‘I f  you must go in for orf 
don’t  íall in love with vour mother's 
husband. I t  isn’t good taste.’ You 
see, the whole point of the thing was 
lost. A s for ‘Secrets,’ in several 
places in Europe where we saw it 
they didn’t seem to know what it 
was all about. ‘The Ladv’ is fast 
on the heels o f  'Secrets.' Too fast, 
I  believe. In  contrast to those, take 
the fa te o f  ‘The Only W oman.’ T h at  
awful thing was a huge box-office 
hit. W hen Eiigene O ’Brien and I 
saw it we said, ‘Oh, heavens! did 
we really make such a thing as this r’ 
S o  fo r  a while I  am going to do 
modero things. I  think they want 
to see me in gowns, in style.” She 
indicated the chic wisteria ensamble.

She speaks sanely o f her career 
as she speaks o f everything else. 
Careers other than her own are

aiialyzed in oracular wisdom. For 
other personalities she has the kind- 
est words. And while we are on 
the subject, they have the kindest 
words for her.

Norma Talmadge has never iso- 
lated herself from  the people o f her 
protession. She has friends from 
every walk o f Ufe, from  the social 
and artistic worlds, but none more 
sincere in their praise and admira- 
tion than the women of Hollywood.

Ethel Grey Terry once told me, 
“Norma is the most charming and 
delightful woman I know, T o  know 
her is to love her. I  don’t know of 
any one I  had rather sit down and 
talk with. She understands so p>er- 
íeeth '.”

" I n  my next picture." Norma went 
on a fter’ they had shot the scene and 
she returned’ to her chair, “ I  am go­
ing to play a Spanish giri, B u t it 
won’t be in costume. The story is too 
vague to outline but it will have the 
Spanish m otif. Fred  Niblo will di- 
rect it. I  have several more pic­
tures to make on my F irst National 
contract and then I  take up the ban- 
ne'r with United Artists. The con­
tract with them is fo r six pictures 
to be made leisurely. About two a 
year, I  think. T hat will cover about 
four years o f time. A fte r  that a 
long vacation for me. I  am going 
to retire and roam over the world.'

I  silently doubted that. A t the 
end o f  four years Norma Talmadge 
will be at the zenith of a ripe career. 
She will command new phases, new 
moods. too potent to be dismissed 
even fo r the luxurious pleasure of 
roaming the world.

Resides our talk was ju st transient 
thoughts o f  many things— whims, 
prejudices, enthusiasms. Ju st sur- 
face chatter. B u t as Norma, gay 
in her chic wisteria enscnible. talked 
on I  was glad that I  staved. The 
Michael A rlen lady fades— the two- 
hour wait clwindles mto insignifi- 
cance. I  am glad to have met her 
— as she is, It  makes for a happy 
ending.

The Making of “The Wanderer”
CoBtinued ftom pago 74 

sniall villages; mud huts; squalid by- 
wavs. Nurle Ethiopians. working at 
sh a d u fs  in the fields. Beggars im- 
ploring alms.

Then the city.
From  bucolic simplicity he now 

reveis in pagan luxury.
H ’S rustic clothes give place to the 

riclilv jeweled robes o f the patrician; 
his money— so carefully guarded at 
hohte— he now flings about like rose 
petáis at the feet of T isha , the 
dancer.

H er palace radiate.s the voluptuous

allure o f a courtesan's establishment. 
Silken draperies, hanging veils o f 
black and gold, billowy cushions and 
scented fountains sprinkling safFron 
water down raarble steps into basins 
o f jasper and onyx. Olive-skinned 
slave girls, moving with languorous 
gestures, massage their young mis- 
tress as she indolently reclines on her 
perfumed bed. A  eunuch listlessly 
waves a peacock fan over the dancer’s 
hcad. blue spiral of incense soars 
to the inalachite ceiling, A ll the 
sensuous appeal of oíd Greek pagan-

isjn put to most telling effeets to 
arouse the sensual.

Simple meáis give way to feasls. 
Animáis and fowls, cooked whole. are 
seiwed with the choicest dressings. 
Every dish is worthy of the most ex- 
acting epicurean, T he oldest wines 
are drunk. The repast eiids in a 
dninken org>-,

T h e  Bo\'s fascination for the 
dancer burns up with his money in 
one consuming flame. H e rcturns 
borne and wallows in the filth o f the 
pigstv, seeking self-atonement before 
begging forgiveness o f his family.Ayuntamiento de Madrid
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1 0 0 üld  Friends l'a lk  oí Alice 'Ferry
Uontinued írom page 89 

rather leery oí going cluwn hcr Street 
alone— so I'cl take her to her (loor 
and see her in. 1  was a great escort. 
Uid everything but tip my hat."

I asked Clara ¡t  Alice had changed 
since then. I f  they still saw one 
another. In  a  nutshell, if  Alice had 
acquired a high-hat and a white-glove 
approach ?

“O f course not," Clara scoffed. 
“Alice is ju st the same to her oíd 
friends. Right a tter  she got back 
from Europe the last lime, she hadn’t 
been in town but a  few days when 
she called me up and invited me to 
lunch with her a t the studio. I  spent 
the day out there watching theni make 
scenes and talking over oíd times 
with Alice. O f course, I  don’t  see 
as much of .-\lice as I  used to. In 
the first place I'm  still— well, a work- 
ing girl. I  still have to look íor 
the oíd job . Alice will cali up and 
say, “ Come on over and idt’s go 
somewhere,” but I  often have to re-

íuse. Eacli day I  frivol away is just 
so' much money lost and of course 
Alice doesn't have to think of those 
things now. Ju st the other day when 
Alice was ftnishing that picture she 
made over at United I  passed her 
dressing room on the way to the set 
and she insisted that I come in. I 
told her we had been called and I 
couldn't stay but Alice said, ‘Oh, let 
them wait— they '11 never miss you—  
don’t go back for a while.’ When 
I  told her I  ju st had to she cried, 
‘F o r heaven’s sake— well, wait until 
I  get dressed and I'll walk over with 
you.’ T hat’s Alice,” Clara summed 
her up. “You can’t cali that upstage 
and forgetful, can you?” I  couldn’t 
say that I  could.

M rs. Malcolm MacGregor is an­
other who is strong in A lice’s sup- 
port. “ I think a great many people 
misunderstand .^lice.” she told me. 
“They think that quiet, calm manner 
o f hers is meant as aloofness when 
really it is nothing of the sort. Alice

is naturally o f a calm disposition. 
Ü ften  when I  have been with her 
I've been raítled about something 
and I would look at .'Vlke and she 
would be as calm as the sumnier sea. 
I t  isn't indifference, either— it's just 
Alice. W hen Malcolm was ju st get- 
ting started out here Alice was well 
on the road to fame but she was never 
too busy to do some little kindness 
for US. Before we had our car she 
used to take Joan  and me for long 
drives to the beaches. I 'll never for- 
get it.”

And so while Hollywood reviews 
her past, discusses her present and 
prophesies her future— the beauti- 
fully drowsy Alice goes her calm way 
to fresh laurels— the freshest bcing 
“M are Nostrum” under her hus- 
band’s direction. Behind her in 
Hollywood, she leaves those who 
“knew her when” to the chatter o í 
their opinions. I wonder if  .\lice 
feels the same way as George Cohan, 
who said, “Say what you Hke— just 
mention mv ñam e!”

Hollywood High Lights
Continned from pago 73

.\ historie importance. á la “Covered 
W agón,” is to be given this Barry- 
more film. The period of the story 
is 1840. T h e film will appear on the 
screen as an epical tale o f adventure, 
and a very emphatic departure from 
anything that the star has previously 
done. You may be sure, however, 
that with his presence it will have a 
high romantic interest.

And lest we should overlook a very 
important item— the heroine o f "T h e 
Sea Beast" is to  be played by wistful 
little Friscilla Bonner, who receutly 
appeared so successfully in “Drusilla 
with a Million.” W't need hardly 
mention that all the girls look at her 
with that “Oh-you-Iucky-person” 
gaze as she passes them with spar- 
kling and thrilled eyes these days on 
the boulevard.

O u r B ien n ia l Riddle.
M'hen Gloria comes W est. Pola 

goes East.
\\‘hen Pola comes W est. Gloria 

goes East.
W hat's the answer?

"W ho but Jo h n  G ilbert?
I t  niight have been predicted from 

the very first moment that “La B o- 
henie” was thought of as a stor\- for 
Lillian Gish that Jack  Gübert would 
play the part o f R itdolpho.

In  recalling the popular opera, you 
may remember that not only wa-s R u- 
dofpho  a  very romantic lover. but also 
that he exhibited a high degree of 
spunk in the sundrv battles and

squabbles that he had with the 
heroine. W hich seems to fit Jack 
quite to a T . as somebody in our ac- 
quaintance remarked.

Gilbert's presence in the picture is 
also ju st another good reason for her- 
alding the very probable popularity 
o f M iss Gish’s new feature.

E v e n in g  th e  S co re .
W e haven’t always been so elated 

over the oictures in which Ronald 
Colman has played, in spite o f the 
íact that every one of his p e rfo m - 
ances has possessed a fascinatioii 
quite independent of such mun- 
dane and moviesque matters as plots. 
situations, motivations, et cetera. W e 
now feel, though, that he has two ex- 
ceptionally fine chances to display his 
personal magnetism and his talent.

The ñames of the pictures will be 
worth jotting down in your memo 
book. O ne is, o f course. “Stella Dal­
las,” and the other, “The Dark 
Angel.”

^Iean\vhile, you will probably have 
an excellent opportunity to refresh 
yourself with the clever and Hght side 
o f his ability as an actor in Constance 
Tairnadge’.s “H er Sister from  París.”

T h e  C ircu s  M axim us.
X o t since Betty Blythe was seen in 

“ The Queen of Sheba” has there 
been such a rumble o f chariots, 
thumping of hoofs, and jangling of 
beads, as there will be with the film- 
in g o f the final scenes for “B en-H u r.” 
The great Circus M axim us. the sec- 
ond that has been biiilt, bv the way,

fo r the spectacle. will shortly be un­
der construction, and it promises to 
be one o f the most prodigious settings 
ever seen in Hollywood. In this, the 
chariot races will. o f course. be 
staged.

The Metro-Goldwyn-Mayer Com- 
pany abandonad al! intentions o í re- 
turning to Europe to make this elab­
órate episode. Probably one half the 
ultímate versión will disclose shots 
taken abroad.

“ Ben-H ur” has, by severa! mil- 
Hons, been the most costly undertak- 
ing yet indulged in by the movies, but 
if  it lives up to expectations even in a 
A-ery general way, it will likely bring 
in a tremendous amount o f money—  
possibly even sufficient to pay out.

M o re H o n eym o on ers.
Hollywood is ju st about to wel- 

come lióme another pair o f  honey­
mooners, and everybody is saying ‘T  
told you so,” now that Bill Russell 
and íle len  Ferguson have finally got 
married. They have been among the 
most devoted of filmland’s couples 
over a long period of years, and have 
been reported engaged at regular in­
tervais. although Halen would never 
quite make a ful! admission of her 
intention to marry. Evidently. 
though, R ill’s faithfuiness has finally 
won out.

Bill paid a pretty tribute to Helen 
ju st before their marriage by naming 
his brand-new yacht a fter  her. T he  
H elen a  it is caíled. F o r their honey- 
moon trip they went on about a three 
or four weeks’ cruise.Ayuntamiento de Madrid
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M i o m m o i a o :

True Western  
Stories

Isstied  M ontK ly A. New S tre e t  (9. Sm itK P u b lica tio n

^  ^

Peace of thc wilderness; lure of descrt gold; rollícking life of 
the cowboy; sound of thundering hoofs; joy of actíon; spirít of the 
West, in T R U E  W E S T E R N  S T O R E S .

They are reticent folk, the heroes of the West, a little shy—a 
littie more anzíous to tell about the other fellow’s exploíts than theír 
own. But we havc obtaíned from them authentíc accounts of theír 
adventures.

j i  ^

In T R U E  W E S T E R N  S T O R E S , cach month, will be printed 
a group of genuine tales, personal expericnces of the men who wrote 
them, that promíse to be unequaled as stories of hígh daring and 
honest revealment of human motives.

Informative articlcs will teíl of many phases of Western life, 
íncluding the activities of the cowboy, the forest ranger, the miner. 
There will be a department telling how to reach the real West.

Each story and articíe will be illustrated by photographs. The 
recording eyc of the camera gives vivid reality to these true Western 
stories.

^  ^  ^

This new Street &  Smith publication ís wholesome, informative 
and thrílling—a thoroughiy engrossíng truc magazíne for all lovers of 
Western tales.

Ayuntamiento de Madrid
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I n f o r m a t i o n ,  P l e a s e
A  departm ent where questions are answ ered, advice is given, and many interesting phases of motion- 
picture making and pertinent side lights on the lives and interests of m otion-picture playera are discussed.

By The Picture Oracle
¥

J

l O T I

AL Y T E L L  L O V E R .— 0 £  course you 
may cali me by my firsi ñame— orü> 

r i l  fcll you a secret. My first ñame isn't 
real!)- Oracle. You see my parents <lidn’t 
know. when they christeneri me, that I  was 
going to turn out like this. The reason 
B crt Lytdl's address hasn’t been found of 
late at ihc bottom o f The Oracle ¡s that he 
doesn't give his home address and he moves 
abotit so from onc studio to another. M al- 
colm MacGregor has played recemly in 
“Smouldering Pires,” "T he Happy W ar- 
rior," "Alias M ary Flynii,” and "H cad- 
lines." W ilfred Lytell plays on the stage 
more than in films. Even if you do not 
know the manager o f ymir local theaier, 
you might leave a note for him at Ihc box 
office, addrcssed to "T he Manager,” asWing 
him to book the picture you «isti lo see. 
Since the theater is a First National house, 
and the picture was made by that company, 
your request tvould be quite apropos. Most 
tlieater managers are glad to have their 
customers express their wishes in regard 
to films they w i^  to see.

WwssiEP.— As to why Em est Torrence 
must always be the villain—I  suppose it's 
because he didn't stop growing in time. 
You see. the villain. otherwise known as 
the "heavy,” must aiiswer that description, 
and you couldn’t cast— say— George Hacka- 
thorne in a role like that, now. could you? 
1 don’t really know what has become of 
E , K . Lincoln, ñor why he no longcr plays 
in pictures. Perhaps he ju st got tired of 
workitig. or maybe he went into the real- 
estate business— which is the favorite oceu- 
pation íor the relired business maii o f the 
screen. Even screeu stars sometimes like 
to stop working.

A S asplapper .—S o you wish John Roche 
woiild shave off his mustache? W hy don’t 
you get up a petition among his fans asking 
him to do so ; or send him a safety razor 
by way o f a gentle hinf? John was born 
in Penii Yan, New York, and gre\/ up in 
Rochester. He was on the stage for ten 
years in .stock companies and musical com­
edies beíore playitig in pictures. He has 
been in movies three or four years. He 
has brown hair and hazel eyes; he doesn’t 
give his age. and I  have never hcard 
whether he ¡s married or not

L eón M orsis, Ja .— I can see you’rc a 
good business man by the kind of letter you 
write, straight to the point. Carol Ho'ilo- 
way was horn in Williamstown, Massachu- 
setts ; she hasn’t played in any pictures for 
quite a while. ñor has Hedda Nova. Yes. 
Herida 15 Mrs. Paul C. Hurst. A  mimbcr

<i[ "Follics” girls appeared in “Enemies of 
Women,” probably including Jessie Reed. 
I  don't think Jessie was ever married to 
Luther Reed, the scenario writer. A.s you 
may know, he has been the bushand of 
Xaomi Childers for four or five years. 
\’ ictor Varconi was bom in Hungary.

D oodles,— I had a dog once itamed 
Doodles, but he got hydrophobia. I'm  glad 
to know that isn’t your real ñame. I ’m 
sorry, but 1 have no idea what Lenora B ra- 
zil does for the motion-picture industry, as 
she does not seem t o  be listed among the 
scenario or subtitle writers.

V irginia  Gra h a u .— I f you can tell 
whether a screen star is really engaged or 
not, yoa’re smarier than I am. Lillian Gish 
Md George Jcan  Nathan have us all guess- 
ing; they say they are not engaged. R i­
cardo Cortez says he was born in Alsace- 
Lorraine. He was formerly a shipping 
broker before beginning his screen career.

I  W anta F ic k t ,— Y ou probably would 
have to if you carne out publicly with all 
the libclous comments on the screen stars 
that you made in your letter to me. How- 
ever, it’s all righ t; I  can keep a secret. I 
see that there are severa! stars that you do 
like, a fte r all. Betty Compson is five feet 
two inches, and so is Dorothy Devore. 
Florence Vidor is five feet four inches. 
So you're not as vulgar as some o f the 
screen actresses, because you wear clothes? 
It’s a great relief to know that, though it 
may have been a little trying these past few 
months of hot weather,

ARI.sT.VRCHt'S THE S ecOSD.— I  should 
think One Aristarchus in a family would 
be enough, without having a second! That 
doesn't sound very Spanish to me— at least. 
not like either of Ihe two Spímisli words 
I  know. Helene Chadwick is dívorced 
from Billy W clbnan. Johnnie W alker is 
the husband o f Renee Parker. Madleinc 
Hurlock is five feet threí and a hall inches 
tall. weighs one hundred and twenty pouiids. 
and is in her early twenties.

R . S , V . P ,— So you're ju st brimming 
over with questions? W ell, I ’m glad you 
let thcm fall on me. I  must have some- 
ihing to write about, fillin" up these pages 1 
I  think you're tvrong to blame either the 
husband or the w ife when a couplc decide 
to sepárate. I t  frequenily means that 
they’re just incompatible, though they're 
both very nice persons. Madge Evans is 
sixteen: I  don’t think she has played in 
aiiything since "Classmates.” Harrison 
Ford is married to Beatrice Prentice. I

don't know ju st how long Lloyd Hughes 
and Gloria Hope have been married—prob­
ably about four or five years,

P retty P olly.— S o you think my ñame 
is too long? W ell, we're good friends, 
areii’t  we? So why not, instead o f ealling 
me Oracle, just cal! me O r? Besides, in 
French, that means “puré gold”—or gold, 
anyhow. The reason you do not hear more 
o f Pearl W hite these days is that she has 
been living in Paris íor thrcc or four 
years, playing occasionally in revues or pie- 
tures over there. She seems definitely to 
have retired from films ii- A rerica . Ves, 
Naziroova still has her husband. Charles 
Bryant, although they are not living to- 
gether. Nazimova went abroad at the end 
of -April to reraain in Paris fo r sevcral 
years. Charles Bryant plays on the stage 
now and Ihcn, hut his chief oceupation is 
that of play broker. I'm  sorry, I  have no 
way o f obtaining a lisl o f magazines in 
which interviews with Pauline Frederick 
appeared. In order to find this out, you 
would have to write each picture magazine 
individually and ask if they have any back 
numbers with interviews of Miss Freder­
ick. P ictvre-P l.\y  had a story on her in 
the N'ovember, 1924, issue. You might pos- 
sibly get a copy of that number by writing 
to the Circulation Department, Street & 
Smith. 79 Seventh Avenue, New Y ork City.

C harley’s  A unt,—Y es, indeed, I  re- 
member “The Girl from tlic Windy City,” 
and Tm  glad to see you've blown in again. 
I  don’t  think your questions are “dumb” at 
all. Besides, "questions is questions,” and 
with all this space to fill, I'm  not particu­
lar. Claire Windsor recently married Bert 
Lytell. She was divorced a few years ago 
from B illy  Boweson. Eilcen Perey is ap- 
pearing regularly in pictures; her current 
one is "F in e  Clothes," the film versión o f 
"Fashions for Men.” Dorothy Sebastian 
is working hard these days. A fter finish- 
ing her role in “Wínds o f Chance,” she 
was immetliatcly cast for a part in "joseph 
Greer and H is Daughter”— both F irst N a­
tional pictures.

B . L . 1... A S aiior.— .\nd what do you 
sail on. the briny deep, or only the báth- 
tub? Betty Blythe is making pictures 
abroad a t preseut. but you can doublless 
reach her in care o f her agent— address at 
foot o f The Oracle. Betty was hnrn in 
Los .Angeles in 1893. I f  you have tried to 
obtain this information before and always 
failtd, let this be a lesson lo you—always 
write to The Oracle.

I
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Dinner with Dorothv
Continned from page 83

■'Yes, it is the bunk," she aclmit- 
ted, “but then, so are most stories

-and so is Ufe," she added with 
a hiimorous quirk o í her flexible red 
lips. “Do you know why CItickie 
appeals to so many peopíe? It  isf 
because she represents a type of g ir i , 
to be seen every da\', everywhere. | 
She is the pretty daughter of com- 
monplace people. without money, 
without advantages. She.w orks for 
a  living and makes ju st enoiigh to¡ 
get by. The real C lü ckics  in life ! 
don't get niucli romance or many 
thrills, That is whv they follow the 
daily advcntures o f the fiction CItickie 
with snch keen delight, They see 
theniselves in her, they live her love 
affairs, they thrill with her madcap 
escapades. The story is pretty 
Irashy, yes. B u t I  like CItickie. I  
like her because she is real.”

Have I  described Dorothy Mackaill 
to you? I am afraid not. I t  is an 
easy, yet a difficult task. It  sounds 
very trite to say that she has na- 
turally yellow, softly waving bobbed 
h a ir ; big, gray eyes and a trans- 
parent skin that makes her mouth 
startiingly red in contrast. She is 
slight o f build, with that fragility 
in which there is no hint o f  thin- 
ness. B u t the remarkable thing about' 
her is her ability to make you see 
and live the scene she is describing. 
She can become another person— an- 
other personality— in the twinkling 
of_ an eye. She is that rarest of all 
things thespian, a natural, perfect, 
actress.

I  told her how I  admired her d if­
ficult W ork in "T h e  Man W ho Carne 
Back.”

“Do you know whv it seemed so i 
real?” she asked, " I t  was because 
so much of the picture depicted mv 
own life. I  have been a cabaret girí,
I have known hunger and thirst, un- 
happiness in love. I know the sor-1  
row of having my own brother pass¡ 
me on the Street without speakingi 
to me. I  have never been in an 
opium den. But I  knew a girl inti-i 
inately who was an opium addict. |
I  onlv had to remember her gaunt, 
pallid face, and that dull, far-away 
look in her eyes.”

I spoke of tile scene where the 
5'oung husband lashes her with a  cruel 
whip.

"And maybe you think he didn’t 
beat m e!” she shrugged. “H e was 
supposed to hit a bench behind me. 
B u t he got excited, and the whip 
süpped every other time. That was 
all right, I  hardly fclt it. It  was 
only aftcrward that I  realizad I was 
all welt.s.”

Dorothy Mackaill is an F.nglish,

The telephone door
M ore people enter our homes and offices by telephone ihan 

in person. Through the telephone door, traveling by wire, 
comes a  stream of people from the outside world on social and 
business missions. Important agrcements' or appointments are 
made, yet the callers remain but a  few seconds or minutes and 
with a “good-bye" are gone. W e  go out through our telephone 
doors constantly to ask or give information. buy or sell things. 
make personal calis and on dozens of other errands.

None of the relations of life is more dependent upon co- 
operation and mutual consideration than these daily millions of 
telephone journeys. It is the telephone company’s part to fur- 
nish the means of calling and to place courteous and intclligent 
employees at the Service of the public. Good Service is then a$- 
sured when there is a  full measuie of co-operation between users.

Only by mutual care and consideration can everyone enjoy 
the full pleasures and benefits of calling. Telephone courtesy is 
for the good of all who use the telephone door.

^ A m e r i c a n  T e l e p h o n e  a n d  T e l e g r a p h  C o m p a n y

^  AND A SS O C IA T E D  CO M PAN IES

B E L L  S Y S T E M
O n e  P o lic y , O n e  S j ts te m , U n iv e rsa l S e rv ic e

R e d u c e  Y o u r  L im b s  
with D R . W A L T E R ’S
Medicated Rubber Stocklngs
T h e  w rtrf& s  o ! tbes« w cod erfol m edícete^ n b b e r  
AAklers a s ü  stocLi ag 9  <in eiiber H fh t c«  riitk  rubí >er>
« i l l  n o t » a tv f« )lu ce  an d  h n t m ve
«KceUe&t CiapporC a a d  a  s e a t  an d  ir itc  ap(>earaik:e.

T h e y  re U e r«  »welUBf varteM e vetos u d  rUeuttAQM prooî y,
\Vorn o e n  w  tb e  sk io  th ey  induce lut*
Uta l h eu t a a d  i e e p  | c tft l  M  l*edy. T h e /
Stimulate th e  c irce  lad on  a n d a r é  a  gre»t  
pr9teu'bes a g a ls s t  c o id  a n d  daK^Mam.

Anklete, per palr $7 .00  
Stocklngs, pet pair $12 .00

WklTa90RBr)i»KLt T I
DK. JEANNE G.A.WAL'IXR, 3B» Fiflh Arciiiie, New York

 ̂ Fre*
Dmeetinlw 

íf Mrt¿
A i n i T f t  n O S E  / ÍP JU S T E R

A  GENUIH& li'aU cM cú 
Shapae whde yog ale«p. Retiñí, pain- 
le^ and ufe. Tne ANItA a 0«n* uÍndar>diZh»£tC«mfortBbU NoscSud* 
R » r te r .  A beoluteJy G U A R A N  I b L D . 
ü ig n iy  re e o tp m e n ü e d  b y  

Phyaieiane,
. . .  W rlfe for y ttB B  boofclH.

N M or« ■ W h r to H e p e lo m » * ' /*V

T h e f l n i T f t  Co.
&A»0 .  Rnfta Btfildins, iBb S t . .  Neiwarlt. N. J.Ayuntamiento de Madrid
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Qíorious freed om  from unwant' 
ed hair — gain it quickly and thoroughly 
with the dainty cream, Neet. Then you are 
certain of lovely satin'smooth skin without 
any siiggestion of former presence of hair.
Noc cbe sligbtest tnce to cuggcst 
its removal—that, today, ii aa im- 
pcctantureiDOvingluirctiataSende. 
Tomeet cbe ctandards of daintinesi 
thac good taate demandí you simply 
nmst avoid any luggestion of 
fccmer presence of nlir. Yout £rst 
useofKeet will sbowwbyhundreds 
cf tbousands depend on chis velvety 
emooch cream to biing tbrilling 
beauty rf skin wbere unwanted hair 
bad been. With it you simfrfy cinse 
tbehiiraway. Nootbermetbodso 
convenient and so rapid and satis' 
fcctory, esptcially for the larger sur- 
faces of legs and amas—to remove 
hair from cbe entire fcreann takes 
Iwt a few minutes- Leam wbat Neet 
oaeans to you— Buy Neet at yout

dnig or department store, today. 
Test it critically if you wish- You 
wiU agree that no odaer mecbod, re- 
gaidless of coet, equals tbí» quick, 
simple, hair-removing cream. Neet 
isi^lyqutcker tbanshavingaod you 
use íc with abscJute assurance that 
hair will noc come back thicker and 
coarserthan before—as itdoesafier 
shaving. Fcilowing it8 use,Dotetl» 
wbiteoess cf undñarm in conctasC 
to darkened skin wbere tbe razar has 
beenused. Neet is 50c pertubeand 
as always soId on tbe rasis cá com- 
píete satisfactionor money back. 
More than 3y,oooDruggists sell 
Neet. Every I^ug and Dept. Stcie 
has Neet or will ̂ cüy get it fee you. 
H in n ib a lP h af.  C o .  6 6 7  O I£ee ,S t. L o u *  M o . V ery  S p e c ia l

--------u.
A tk  y ou r N e e t 
itekr foc IMMAC 
aba ÍMMACiatbe 
daiDty, snostf-white 
CrcaB DeodoranC 
that rfds ooder- 
amperapiratioiaof 
all odor abd loaurea 
peraooal frafraoce.

Hair Removin̂  Cream
.TH IC K  U P S  REDUCEÍ)!

(ffí££ rOLO£ft TEllS HOiV)
T h l£ . k d e n o l*  Ups l i  b e t m j'a  e r j ,  C fer«e's 
ll{)-r«do«ÍAS iMioQ m tk et uacLA lim lij 
Ih!^ Î otrudiiv litH. ibis. ibApely ao3 
bcw iichlfi# . No TO^lefs o r  « l -
(lo¿; 4 liBpIe. piioless, bamNÉt» totUo. 
J( talu« i«eet. torely. iliurio; Up», 
sun U(ln4 Xlor^" tod»y tnd ir«tdi 
u lu . Pirtievl4r$ fr»#: mq^

MLLC. CLOma oí NEW YORK a i W. 42nd Str^oi,____Now Yort», M. Y_.
n V  A t  V D I ^ W  ^ hmísks vovrM 1 mEAurtr*

C PK 4T64 bCA W TW t COMPtXMMia BT K E U N 6  O ff  
,  tae. rt«chM. bliwaBi».
' ■ * ’B  vnnKd««. MM. »ll9 »«1M HOh-ACtP

'•£ Ipat i  )oe«0. PkiokM.
^  • i T W U t CO%T% MOTMINO » n u t . S y

I  0 0 « r  «M  " r b «  Arl of P»*« T S E B .
Néwlyik Chemical Cemfl«ft7s Inc.33SJ^wtyn_B^dlns ____  L»« An̂ ofo» CalH.

CET THIN
Free Trial Treatment

ScqI «d requMt. Aik fer B7 "pej* 
wf>90-rédue«d*’ ^Ter. I  b iv e  lu m M - fuUy redured tbMuadt ef potmoi, oKao 
a t  tb e  n t e  e f  4  _pound a  d a r , "rítbout 
d ia l  0^  « le r^ ia e . £ e t  b «  » « o d  pov proof 
a t  a y  expenM.
D R . R . NCW M AN, U ean tad  P h y tie ta i, 

S ta te  I f  New Y ark . 2 W  T if lb  Ave.. N. Y . Desk C*6S

H A V E  Y O U  E V E R  R E A D

Sea Stories Magazine?
GOOD AND EXCITING

Íoet Im e^ ib e ! 15 permanent ware or curlin? treatmenta 
I  a  b o ttle  for oniy SL4$! A t lasC ymi can save the hlsh 

i M t  of electríc wavinff. NATURAL vegetable H<|U¡d 
I  l e a m  yeer ba>r in lovelv ehimmerttte:, permancnt w avee or 
Ito ts iT JE  earfa. e lm p ly  r a d la n t  w ith  h e a m » ! P recty  h a ir  d a *  1 
” e e r v a a  tb is  t r e a t  ju a t  a« m coh  aa  dull h a ir  iM «d a  it . '

aCh D MO MONEY. vjtnpty p«r po«trmn S2.4# fe 4«tiv*ry MOMKY BACE GB AB ANTES ttmt r«« «Ul Be a

giri, biit she i.s now on tlie way to 
bccoming an American citizen. 1 
marveled a t her lack o f acceiit,

"ü h . shoot,” she laughed, " I  got 
over that. W heii I first carne over 
here, 1  got my job  in the Tollies' 
because ol my Eiiglisli way of put- 
ting over a littie song. But when 
I  decided I  was going to be an Amer­
ican, I canned that accent. Any one 
who still has it after being over here 
a year, is putting it on. I find that 
most Britishers get worse the longer 
they live in America. They seem 
to think it's some sort o f a  badge 
of merit to keep the has, oíd chap- 
pie’ stuif.”

I ventiire the prediction that if 
her health does not break down un- 
der the gruelling insistence of her 
own genius, Dorothy Mackaill will 
be one o f the three outstanding 
figures o f the silver screen in two, 
or at the most, three years. She is 
not afraid o f life. X o t afraid to 
admit that she has lived, and learned, 
and suffered. She has persistence, 
boundless patience, and above all, 
that intangible protean spirit which 
can mcrge itself at will with any per- 
sonality or anv situation, and Ijecome 
part and parcel o f it.

She d id  not know  what she was 
go ing to  do a fte r  m aking  C bickie. 
Tw o big  companies are b idd ing  for 
her Services, and she is ra ther d ivided 
in  her op in ión  as to  w hat will be 
best to do.

“ I  am not so concerned with con- 
traets as I  am with good pictures,” 
she said in that firni. quiet way of 
hers. “Contraets don't mean a thing 
unless they give you real parts to 
play. I  have my eye on a picture 
now that I want. badiv. There is 
a part in it that I  feel I  jiist musí 
have.”

W hat the picture was, or the part. 
she would not say. The probabílities 
were all against her getting it, she 
explained-

B u t improbable, or not, I  am l)et- 
ting on Dorothy. I f  she wants that 
picture— and that part— it might as 
well spare itself a díase. I f  she wants 
it— badly enough— she will get it.

_afn« m frw rm U  i>of<t¿tei for conoloM e tr^ rs  oaúít. á í l I^ iM  wú^ UÍM Ciar«ei*««4taeo/(MT. ( j lG lS :  Do q«cu St4np« KrenCod íii or̂ twyafot j bojntb Bo4«, u Mtt noc mMIV
Pr»*nMr Salorts d « B aau U . 1 4 S  N a a sa u S t.. New V«fV. C»4«4 P . T-1

S .  ;ular 4Y.0U ««l««

T h e Romance of Universal Citv
Contlsoed írom page 90

which goes down to Hollywood, 
about four miles away. A t the left 
o f the picture, bordered by trees and 
shrubbery, may be seen the river 
which cuts through Universal Cit_\-, 
and on the banks o f which all sorts 
uf sets are built. The menagerie is 
at the foot o f  the smal! center hil!. 
T he chicken ranch, and the ranches 
where the seríais and W esterns are 
made. are spread out in the rear, to- 
ward the distant hills.Ayuntamiento de Madrid
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The Second Generation Again
Coiitiiiued from paga 88

Helene was iittle and cuddly and 
liad blond, curiy hair.

Dolores was the more serioiis o f 
the two, with her straight biond hair 
franiing her piquant Hule face. They 
Ixith rcscnibled their famous father, 

They have not changad, except to 
matare. Helene's hair has grown 
darker— she looks rather Spanish 
now— but Dolores is still the seri- 
üus-faccd Httle girl. Dolores, by the 
way. was chosen by Jam es Mont- 
gomcry Flagg to pose fo r the illus- 
trations for "T h e  Skyrocket." which 

Joyce i.s now making in films. 
Cieniiine aflfcction exists between 

the sisters. There is apparenth- no 
striving to outdo one another.

As 1 was leaving, Dolores spoke 
up. "O h, and don't forget. Ilelene 
writes poetry.”

"And what do you do?" I asked.
Dülore.s thought a inomcnt but 

could not llnd an answer.
‘‘W hy," interrupted Helene, "she 

niakes ever3'body happy!"
A real scarlet blush covered the 

face of Dolores. She was einbar- 
ra.ssed.

This incident tells more o f the na- 
tiires of tliese two sisters than reams 
of adjectives could ever convey. It  
seems quite probable that they may 
go far in their chosen profession. for 
they have youth, beauty, and ability.

A Unique Figure m Pictures
Conlinued

H er chiim is her secretary. And. 
by the way, Mildred was an .Alice 
ían. W hen she carne to Los .An­
geles. Alice took her into her own 
home. Mildred works as stenog- 
rapher in an Insurance office in the 
claytime and evenings helps Alice 
with her mail. Alice and her mother 
wouldn’t think o f going to the the- 
ater without taking Mildred along.

".\nd I  would never have had her 
if  I  hadn't answered niv fan mail 
m yself,’’ Alice reminds.

For a while a fter her arrival in 
California, things went rather well. 
rhough the \‘itagrapli pictures have 
•seldom showed in the big theaters 
o f the largesí cities. they liad better 
representation throughout the coun- 
try in general and in the small town.s 
and in the neighborhood theaters 
Alice was regiilárlv seen on the 
screen and loved.

-A couple o f years ago A'itagraph 
entered a period during which several 
stars under their banner were kept 
inactive for long stretches and, in 
theatrical pariance. almost ‘'killed" 
before they sttcceeded in getting out 
o f their contracts and into more 
lucrative and ambitious fields.

D e Mille wanted A lice in his pic­
tures. had big pians fo r h er; but 
she could not obtain her release.

‘T  thought that very unfair. as 
they weren't doing all they liad 
agreed to with me. W hen tíie star 
svstem flopped, I willingly accepted 
roles in all-star casts. í  tried to 
cooperate in everv way. But thev 
had poor stories that gave me few 
opportunities, and very Iittle exploi- 
tation. M y salarv was small. So, 
naturally, I  was hurt that they 
wouldn’t  let me get out when I  had 
a good chance. Think what De 
Ifille  might have done fo r  m e!

from page 25

"B u t they had been loyal to me. 
•\t one time, when funds were low, 
thej- had let off everybody on the 
lot except the cashier— Heaven only 
knows what they kept him for— the 
bookkeeper, who was trying to 
straighten out the tangled affairs, the 
night watchman and— me. They 
carried me at a  time when it  was 
actiially a strain on them. So  I  felt 
it only right to show my apprecia- 
tion, later, by stickiiig to them ."

Recently she was loaned to F ox  
fo r a lead. Then. when W arner 
Brothers took over the \’itagraph i 
interests, they signed Alice Calhounj 
on a le a r ’s contract. She is p!a_ving | 
opposite Sydney Chaplin in " T h e ; 
-Man On the B o x ."  and after thatj 
will be fealured in other W arner I 
productions.

I  expect the C o rn in g  3'ear will do 
a great deal for Alice. O f her ability,
I  admit I  cannot hazard an opin­
ión, for like most Angelenos I  have 
seen too Iittle o f her work to Judge 
her merits. I  have heard her criti- 
cized as lacking versatility and va- 
riety in her emotional range. B u t the 
fans are the final judges. And a 
great many of the fans love Alice.

She believes that she now has a 
splendid opportunity.

‘T  would love to  play under Lu- 
bitsch's direction, I  have no silly 
notions o f stardom any longer. All 
I w ant," she says with an undeniable 
sincerity, “is a fighting chance in a 
featured cast. Mv ñame should be 
worth som cth in g  to them. I  haven’t 
any particular ideas about roles—  
anvthing that isn't hopelesslv impos- 
sible."

I  am rather optimistic about her 
íuture now. She has had seven years I

( t

Keep fit! 
Beemaiís 
helps the 
digestión 
and nerves 
-its  daily 
use is

'a  s e n s ib le  
h a b it '^

Tepsin Gumi
AMERICAN CHICLE CO.

Prevenís and̂  
refíeves 

sunbztrn^

y -  

" ^ h e  
Sumhade 

In a Tube”
No Sunburn, 

^No Blister, Peel or Freckle
I f  you  p r o te c t  y o u r  tk in  
w ith  S U N E X  th is  tu m m e r.

^ it^ b « a c h , fo lf liaks, nnywhere outdoors. 
SUNHX wiUprolect yoa a^amst the stroagmt
sun«hine.

ThU b«auty cr«am contains a sub.
stanca which nueis out the ultra*violet raya of 
«uniight.

Sip^EX enables yon to enjoy the outdoora, the 
suDshme, the exercise, without buma.

It abeo^^ly proteets, SUNEX ía the oaly 
cream whkh contains this protgetíve sub*t\nce. 

T H E  A B B O T T  L A BO R A T O R IES 
4763 Raveuswood Ave.t Chicago

T H E  A B B O T T  LA BO RA TO RIES
47 6 3  RaTeoswood Ave., Chicago 

Ocntlem ^: Enclosed £nd ten cents (eoío or 
sramoe) tor which pirase aetid me a trial cube t i  
SUNEX TheSwisfiáde fti aTuíw.’*
Ñame..............................................................................
AdÁvtis.........................................................Ayuntamiento de Madrid
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Prfetty dothes^ 
cost hundirás '\sL.
•a few cents take 
w  away «  «

Freckles
A CLKAU W IIIT K  skin may b t  liad fa r  U sa 

ilian  n n»*Tr U rfía . ond goP9 fu rth e r  in  
irivliii; jo u  a  |>rftly uiip<*arance.

StlIlgm n’H FreckU  Or>»ain ha» f>«*n tli*  
n o r ld ’s  »taml«r<l r<»iiwlT f..r  íreckUrf fo r  3Ó 
y^ars- Prf*ckU<, tan» salínwaf*:«R vanisli a w a j 
iJDder iia  m agle tonch. Sim ply Fioootli tjif*' 
cool fra ffraa t orpatn on your sk ía  a r lx»l 
tim e. The raphl iicprnTem ent w lll drlighc

Free If  You A re Not Satisfied
í f  has a dt>uhlp aelion . F reck les are gently 

di'«<ílvrd ftw ar, and a t  tho same lim e yoiir 
.•‘kin is  v h i tened. íiaaran(ee<l to  removo 
freckles, o r m on-v n fiin d ed , A t drnggists 
mhI  d^'ikartmeDí stores, ."Oc aad  M -

W rite for “Beauly Parlor Secrets”
I>‘arn Trhat yo<ir t j p í  ueeds to  look b fst. 

l .e í Uf« t#.II you liow your i»urchflí*H>í rao 
jo n  a  bottlo o f  i«Tfiiin» frap. Senil fo i  frpo 
Iw .ltlet tiHluy. Thp StlU m ín  Co.. I I  Bose- 
iiinr}' L»np, A urora. III.

S h llm a n s  feckle
C ream

of training— surdy she nni.st know 
a  good (leal aboiit screen acting. And 
six years o f varied experiences which 
should be o f much valué to her. 
She is twenty— a sweet and lovely 
twenty, fresh, girlish, likable.

l'erhaps her mother has been a 
trifle too zealous in keeping her life 
so sheltered; perhaps she has missed 
something o f joyous youth. B iit I 
don’t  know. I t  is ratíier a  reÜef to 
turn one's eyes from the tired, made- 
up, discontented faces of so many 

; young Hollywood girls, sophisticated 
beyond their years by a  short time 
of glamour and jazz, to Alice Cal- 
houn.

She is restful. And that's quite 
odd. ii- movie town. I t  ju st occurs 
to me how hard our girls try to be 
something else, each different— ath- 
letic, or jazzy, or sophisticated, or 
witty, or merely beautiful— but each 
seeking a m otif by which to etch 
an attractive personality.

There is sweetness, a  great deal 
! üf sweetness, in Alice Calhoun's face. 

It  isn't silly, hypocritical ingénue in- 
nocence or ignorance o f life. The 

I serenity in her ¡evel, frank eyes is 
[ that o f a  girl who hasn't always found 
I it easy going, but whose friends even 
. it a ll up nicely.

"Y e s , IV e  been lonely at tim es,” 
she confesses, “and enviad other girls 
having beautiful clothes and jewels 
and good times. Rut mother re- 
minded m e that money in the bank 
was better than diamonds not paid 

I for, and how those others so oíten 
I disappeared or got into trouble after 
I a  little while o f  excitement. I  have 
I always had what I  needed, any little 
j pleasures or nice things that I  wanted. 

Mother has worked and fought for

me. I  couldn’t have done anything 
alone, fo r I  started in as a school 
child absolutely untrained.

‘T 'ni very grateful to her for hav­
ing kept me a  little secluded. My 
‘debut' now niay be all the more in- 
teresting. I  go out more and I am 
oíd enough to get the best, and not 
ilie worst, from these contacts.”

She is mildly, not strenuously, 
athletic. Though she plays and sings, 
she cannot be called musical to the 
degree o f possessing a talent. She 
knows how to do housework, not 
bccause she ju st dotes on that 
womanly labor, but because her 
mother has brought lier up that w ay; 
it ’s a hafait, to help around the house, 
that she takes for granted.

In  other words, there ís nothing 
extraordinar\- about her, any way 
you look at her. She is a girl such 
as you ivould meet in homes in any 
town, an average sort o f girl,

Perhaps, though, it is that very 
quality o f naturalness that has won 
.¡\lice such a firm place in the hearts 
o f her fans. Because she has led 
an orderly life and hasn't tried a 
pace likely to tarnish youth's charms 
and injure its health, she is in prime 
condition to embark upon the next 
•stage o f her career. She has the 
eagerness o f  a beginner intrusted 
with opportunities, but seasoned with 
the training o í years.

And she has a  freshness that hasn't 
been the least bit soiled. I  believe 
we are  a little tired of young sophis- 
tication. It  is so smarty and— vapid. 
Surely we don’t anticipate a return 
o f the ga-ga ingénue. B u t isn't there 
still a market, a  demand, for the 
genuine lovableness which is Alice 
Calhoun's outstanding trait?

N AUSEA
T h e positive Telief fo r  S E A , 
T R A JN  AND C A R  Sickness. 
Stops th e  nausea a t  once.
2 5  3reara i r  use.

75t. 9  I i . jo  ai D ruf Slofts 
5 or ¿ireá on rcceifx ofPrÍ£t

The Wc»tlicrstii Refliedy Co,. N. Y City

The Real Thing
ContÍDoed from page 9?

Beautiful Complexión
IN  1 5  DAYS

coMl«vi«n «f pj>o0lcB. M*cfclir»di. wbitofcfnt. r»4 UMS, «oUcfád por—, Mlp «i»'» 
. oUwr W M Í4e*«. 1 e&A civ * poa ■ eoa> etov, «elvccp b«yuihd yo«r Am4lé*Uu*a/9̂  »tyni<o0 » Mo «««««tw»,

«Mp*, fltBtaawO. p a t e e s ,  iMadcjcM, «tavs, —tmr~ r«U«r« <r «iK#r 
tepW M rrtj. K »  d>M. »o fw bn c. NoUv«c lo  ̂ Cunol JaJor* ÜM BO|t

— iF'kÍb Uia fMta.
DoroUij Ray, SK  N. Ulchigjn BlviL, SnlK 244. CUcago

I and I  believe that at some not-far- 
: distant day she will be one o f the 
■ greatest emotional actresses in pie- 

tures. She will gh’e her whole sin- 
'■ cere self to the characters she por- 

trays— and they shal! all be women 
who use their brains to accomplish 
the final dénouement. .Strength and 

; power are hers and the perfect poise 
and relaxation and potent forcé of 
a lovely Persian cat.

T h e  ancients. w’ise in many ways 
beyond our poor wisdom, recognized 
the great worth o f cats in the gen- 

! eral scheme of things and worshiped 
them fo r  their sagacity. I am al- 
mo«t afraid to add this simile to  my 
impression of Evelyn Brcnt, fo r fear 
I  will be misunder.stond. Tlie cheap, 
silly likening of a malicinus woman 
to a cat always did make my blood

boíl. I l 's  as bad as calling a dis- 
reputable man a “dog!’’

There is about Kvelyn B rent a 
silkeii, sleek quality and a capacity 
fo r inten.se emotional reaction that 
can onlv make one recognize her 
power ,as one o f our future great 
dramalic actresses.
. She wants to go back on the stage, 
.she says, and herc. too, she would 
have opportunity to do as fine— if 
not finer work— than .she has done 
or perhaps will do on the screen, She 
would have the added opportunity 
o f the use o f her lovely voice— deep, 
compelling. vihrant. It  would draw 
as much response from  aiiv audience 
as would her warm, dark heauty, 

Surely the gods have been good 
to Evelyn B ren t--an d  we can only 
say to her, “H ere’s success to 'the 
real th ing!”Ayuntamiento de Madrid
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Over tile Teacups
Continnei íroni page 47

started over therc the other day witli 
the same idea. And when we got 
there such a  mob was waiting in line 
Ihat we never got near L ila. But if  
you like crowds jiis t go right on.”

“Crowds can do nothing to me that 
wasn't done at the opening of "Don 
Q ’ the other night.” Fam iy siglied 
at the memory. “How M ary Astor 
ever survived the pushing, stamped- 
ing mob, I  don’t know. Being the 
oníy member o í the cast who was ín 
town, she was naturally the center of 
attraction. And she looked particu- 
larly lovely, so she couldn’t possibly 
slip by unnoticed.

"And speaking of M ary A stor," 
Fanny was suddenly seized with a 
bright idea, “she and Ben Lyon are 
making scenes for 'The Pace that 
Thrills’ out a t some race irack, W hy 
not go oiit and watch tlieiji work ? It  
is such a pleasant oceupation for a 
warm day.’’

And since I  could think o f no valid 
objection, we started for there. But 
who should we meet at the door but 
George Hackathorne, ju st retumed 
to X ew  York. And so, why should 
we go further?

Your Beauty 
In the 
Morning

%

'J

Is your c o m p l e x i ó n  
parched, aged and dead 
appearing? Do you see 
signs of wrinkles and 
flabbiness slowly creep- 
ing into the smooth, firm 
skin you once knew?
Then it’s tim e to  pau se and th ink— to  rea liza  som ething 
m ust b e  done N OW  to  b rin g  back  th e  fresh , vivacious appearance of 
youth. No D iatter w hat you are now dojng fo r  your akin and com­
plexión i t  evidently is  n o t b r in g irg  resulta. L et—

i

A Letter from Location
l ’oRtiinjed frora page 91

It is SO intenselv hot in this part 
o f the world at present that it is 
necessary for us to be cabed at four 
o'clock in the morning, put on the 
grease paint, leave the hotel at five 
ihirty, work until eleven o’clock, then 
come home and retire until four 
o’dock, siarting out again and work- 
ing until seven in the evening. T he 
noonday heat is too terrible, and the 
light so strong that our eyes cannot 
open for the dose-ups.

Motoring from  Jerusalem  to  
H aifa, we passed through Samaría, 
Nazareth, and the Lake o f Galilee. 
W e photographed all these places, 
and I have been wandering round so 
niany oíd ruins that I  almost íeel like 
One myself.

In  H aifa we were working in re- 
gions bolh oíd and new. the new be­
ing the great Jew ish movement of 
scttlements in Palestine. Such fer- 
tile country and such glorious beautv 
I have never seen. W e do a lot of 
motoring between vülages, and sonie- 
times we go so far across countrj- 
that it is impossible to take an auto. 
So  we load the cameras, luggage, and 
players onto a caravan of camels and 
start forth on a two or three-da\- 
camping trip.

O ur hotel, the Carmel House, is 
on a very high point overlooking the

G o u r a u d s

ORIENTAL CREAM
“ ^ e a u t y ' s  ^ M ^ a sier  ’̂ o u c h ^ ’

show you th e  w ay to  a  new beauty. A  skin  and com plexión th a t w ill 
be Soft, fre sh  and lovely tw enty-fou r hours o f  th e  day. A  rad iant, 
fa sc in a tin g  ap p earance which seem s im bued w ith th e  l i f e  and fire o f 
e te m a l youth. Gouraud’a O rien ta l Cream  e x e rts  an exceptional anti- 
aeptic action. B lem ishes and complexión ills  a re  etfeetively concealed 
while being relieved. W rink les and flabbiness gen erally  yield to its  
astrin g en t properties. M ade in  W hite, F le sh  and R achel, also in 
compaets.

S e r t d  -'de. f o r  a  s p e e ú t l  a s a o r tT t ie n i  o f  G o u r a u d ’s  T o i l o t
M-J.5  P r e p a r a i i o n s  o r  lO e .  f o r  t r i o l  s i i e  o f  G o u r a u d ’a O n e n t a l  C r e a m
Ferd. T . Hopkins &  Son, 4 3 0  Lafayette Street, New York City

m iI T«5t IbíS wrftderf'il fn yoor br*ri sJ/oney. IfyoQBr* 
í i  la iúe he«t bey/doern rruce, 

I  yoQT«n)ce«A4ifeM willeefiiJ ioyouy$3dept^t
tOW EST m iC E S  e r «  msde ce 
th f wbrld fafBoaa L . C. gtrutb —
fsi) i  late arrta op<~T»ti&c

FREEr CoQTM c f  lualnKtfao.«>wer, MI (rV* now. SendtcxfayforNew 
ElKci aj Offer and Bookltf o f yaU* 

. aile typownter iníopanioo,
I SaíthTrFewriter Siles Corp.

Z12»360 r .  Gratid AVm ChieagO'

O A R K E N 8  % f i4  » & A U T IR 1 B S  
E V E L A 8 H E 8  a i » 4  8 R O W 8  
I M 8 T A H T L Y .  ibJÚ iaa tb e m  
p c v  n a f a r a l i y  d o r k .  lo n a  a a d  
Uunaiact. Add« woíxierfal 
Mouty ood Qgpra— ufl tu aay facp. 
Pcrfeetly ham iaat . Üaed bz ntilliory 
of Ío*Flr o utoeo. bLACK oc BBÜWN. 
cotaiciabla Jo oolid { c m  of wUtf* iKfMd. «a vMcr keoiyy's Of aifoec poftpvd 
I f t A Y B E b L I M e C O .

% S 0

^ W i l l  Y o u  W e a r  
T h i s  S u i t ? S ^

b o t i  a» a M m ple ot our fin e quaUty. 
b a ad -U ilO T fá  A II-W m | S u iU . su a r- 
aaioed  |4ú valirta a t  aaA zin£ 
priea o f  S 2 .'t,S0 , (ah e tb a ir  o rd en , 
keep bandioaie proCc for rou ri« If 
•eod otáen to  Di.

Agents Making BIS MONEY
S3.00  to  8 5 .M  a a  bour In  ip ir e  ticae, 
S7S to  115 0  a  v e e k  fcpr íuU  time. 
W e lUpplF hanúooiaa S n a te b  U n e  
O u fflt. la rae  ilze  i  am pie* and i t l  

la ie i t  t tr le a  ia  elesanc L eatb er Case, ro a lt lv e ly  fioe&i 
•eUInc outftt oeer fu rn iih ed  « i(e *a ira . W r lie  for youri 
a t  oace. p lek  ou t rour au lt and get itarted  m a k la s  tbe 
B lg  kfooaY Tlght a « a ^ . Á d d reu  D ep (. 13d.

J A M E S  O L I V E R ,  I f ic . ,  S 4 d W . \Ú3I03 Si., C h Jcaso  
W rlio  n i a a  and «d d reti belufr and m il i  a t  onre. n » '

y  - r  ..................... .....................................  ............
Kf. ao«l N>........................... K . i ’. I '  . i ; . t

T o i m .............................................................. . '  , .

E a s i l y  a n d  q u k k l y  f i x U  a w a y  
til C II  S *rT i'a K r« k ieO m tm c..i^ d a lo t7 i 

soów w bite creaB^beoeO tanodrv 
;  eom pleitoo. T ry  it today. At

j  I drua or des^rtoteat ecerei. <x b r  m Q . Pte- péU. yriM f1,8̂  utd Ibe. beekVa irte.
D f .  C .  H .  B E R R Y  C O M P A N Y  
2^ 75 M l c h i É a a  A v e a u e .  C b J e a S o
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After Sun, W ind and Dust —Muríne
W henEYESbecomeblood-shot from 
theirriiatingeffectsofwind and dust, 
use M uríne. It quickiy relieves this 
unattractive condition.as well as eye- 
strain caused b yth e  glareof che sun. 
M uríne is particularly soothing and 
refieshing after motoring ot outdoor 
sports.
If used níght and moming, M uríne 
will soon ptomote a  clear, bright, 
h e a lth ly c o n d ít io n  o f  th e  EY ES. 
Contains no belladonna or other 
harmful ingredients.

Our ilfustratní boolcs on " E y e  C a te ’*
«7 '‘E y e  Beauc/* ore FR E E  on requere

T h e  M uríne Com pany 
Depc. 28i Cbicaso

IÍ/R//VE.
f o f t  y o u R

ely'e s

slenderanklesFj
CAN BE YOURS

H O ^  A Q H tR f DAJKTYAHULLS m
nuch «r m IcIm  cm

« • ie i iV  M  r M iM M  I »  M n t y  «••Adar atam* t»r «•« *««»**fy /
• f  • • • e u a  n i M t r .

L*n»r AnkI* R*d(M*r*
AMALES A C T U A L L r LOOK T H IN J  

« tM J lX  6 S 1 T IN 6  T1«IN 
O ifftffeu t H m  d u « ia c  f t ^ m  «nt^dow*. SHeoM «rSanyeM «■ »  b«Í asd 
—i *  r — t u  m om ia » . &»•«■eM uhaaaB «atk wd U w  «alf. 3lip*allK* ael«re. N«Mri^a( 
te W a d  «oa eauaa N M hi»c U
n a  I *  •« M A a n M . B aaL lM  y»u V i w « éT  
m m  afca—  a eepwii n  g * y .  V '> m  o f t ^ t  ■ tw l*  liV» 4K4«Ooa LIm*1 hr prwa*IbmE wtnMM Umé U .tS  «od w« 
w>>« m m 4  i,v > « r A a k I*  K»d«K«n ta Mckac* agb}«« ( la r«vr inepeeriwi. Oí*a okM •< Mkia «M wLÍM( urt »f < e*lf

L C H 0 6  m f e .  cO e. o « p t .  9  h  
9 0 3  *M th  A v « n u « , N aw  V »rt(

"thick
’ ANKUS 

SPOi: 
•rOUR 

' APPEAR4HCE

FRECKLES
Don’t H ide T hem  VVith a  V e ll; Re> 

in o v e T b em  VVllh O lh ln e— 
D ou ble S ire n g tb

T lils  pr(-par«tlon fo r  Ih e rem oral o f frecklpa
i» wi uiiocestíful lE r^EQovÍQi: frt>cHeft and 
liig  a í'h*nr, íx 'ftatifui rom iílexionj tb a t  J t  1« 
K(*10 l»7 a 11 d ru f am l departm ^at stores w ith 
a  sun ra s tre  to  refund th^ m oarr if  I t  fa ils .

D oa 't hlUe >*our frrck iM  unúrr a  ví^U or 
tlm r on Irnion ju íce  o r cucum bors:

An tmnro o f O lliín r and rrraov*' thrm . Ex’m  
fh r  first few  applicetionR abould show a  won- 
derfnl Im provrm rni, ítouie o f th e lig h te r  ín*ck- 
Irx vxnii<DÍ&s e n tire lr .

B e «urr to nsk lo r  th e dotiblr a trrn sth  
O tb in e : i t  is  tliin thaC la H<dd oa mono>*-baek 
pniArantcH’.

VVe r<‘conmi»‘nd Olhln^ Complexión Soap fo r  
U!>r H'lih O thinr. al«o aa a  aLamptN)— lt*a won- 
dprfiiJ fo r  bobbrd h air— 2r»c a CAkp a t  n ll d ru s 
o r  departinrnt alorp» or h r  m alí. Otbine 
I^borntorlPR, In c., BufFalo» íí .  T .

Meciiterraiiean and i.s a glorious spot 
set in a forest. T he section is so 
high and so wild that we llave been 
forbidden to go out at night except 
in an automobile because the hills 
around and the very gardens o f the 
hotel are so full o f hyenas and jack-

als. 1 have seeii inany of them, and 
silver and Ijrown fox, too.

W e shall take the boat bere shortly 
fo r Constantinople, and I sball write 
ymi further news from  there.

Sincerely,
B e t t v .

Looking on with an Extra Girl
Conliiioed frons page í>3

A ll in all, wc were as vile a looking 
creiv as might be found— Eleanor 
Boardman, as the heroine, being the 
only one to become untidy prettily. 
Through all the rough work— and it 
really was violent— Eleanor had been 
an awfnlW good sport, never grnm- 
bÜng and always interested in every 
one in ber quiet way. And always so 
lovely that it was a  relief to turn 
from contemplation o f our ragged, 
bloodied selvas to her cool beauty.

The days began to pass swiftlj-—  
up with the birds, to the studio, work. 
work, home, bed. W ith personal 
pride we watched the picture grow- 
ing— through the tribunal where the 
peasantry tried us, our last moments 
— shot on coid, black nights— as we 
were dragged down to the barge that 
was to sink with us, and back to life 
again in lacy afternoon gowns and 
hats for the garden party.

Despite the fact that the less-

amiable assistant took time to explain 
to us in detail how lazy and ungrate- 
ful we liad been, the last day of our 
work was spent in regret— regret 
that it  was the last. The prospect of 
work in a less-titled company quite 
ofFended u s ; and as for working by
the day instead of “on salary"-------
I t  was, in fact. a melancholy a fter­
noon.

W heii we were finally dismissed, 
instead o f charging ofF with our cus- 
tomarv fervor, we went individually 
to Madame Glyn to bid her good-by 
and dilate upon the pleasure of the 
engagement. I t  seemed the thing to 
do, somehow, and Ma’dame was every 
inch the perfect hostess as she paused 
by the camera to receive our adieiis. 
The charming Madame whose ñame 
we revere after two weeks o f her 
fiery, driving direction— which means 
that most imdeniably she has real 
magnetism and charm.

He Made a Fortune \ "̂hile on Location
Contínned from page 22

but from  surrounding towns, to 
watch the making of the film. The 
O c a h  B an iier  printed an extra 
Meighan edition. A  local minister 
preached a  sermón eulogizing the 
movies as a great factor fo r good, 
and urged his flock to patronize and 
encourage good pictures. Soon, 
even'body in Florida was aware, 
through the publicity on “Oíd Home 
W eek,” that there was such a  town as 
Ocala.

Thomas Meighan was still the film 
idol.

The metamorphosis into Thomas 
Meighan. Business man extraor- 
dinary, really began one evening 
when, a fte r  removing his make-up, 
Meighan motored to a  beautiful spot * 
called Silver Spríngs on the outskirts 
o f Ocala,

“ I no sooner saw it than I  was 
captivated by its natural beauty,” he 
explained to me. ‘T  found a  big pool 
— almost a  lake, in fact— of clear, 
transparent water. I  am told that it 
is the largest natural spring in the 
W o r ld .  It  has a flow of twenty-two 
million gallons o f water an hour—  
more than enough to supply the en­
tire d ty  o f Xew  Y ork  with crvstal-

clear water, W hy, the water was so 
clear that through the glass bottom of 
a boat in which we rowed about we 
could see turtles, alügators, and fishes 
sixty feet below u s !

“The lovely setting surrounding 
Silver Springs impressed me as one 
o f the most beautiful locations I  had 
ever Seen and my thought w as: M'hy 
haven’t thej- told the worid about this, 
instead o f about Miami, Palm Beach, 
Orlando, and those other places ?”

Tom paused for a moment, looked 
reflective, and then smiled a  shrewd 
smile.

“W as that how you became a real- 
estate man ?” I  asked.

“W ell, that was what soId Ocala 
to me,” he said. “B u t how it really 
happened was like this. George R. 
Sims, a neighbor o f mine in Great 
Neck, Long Island. who has a  palatial 
winter residence at Xew port Ritchie, 
Florida, motored up to Ocala to pay 
US a  visit. Incidentally. Mr. Sims is  
a big real-estate operator.

“A fter dinner T went for a drive 
about Ocala with M r. Sims, and 
showed him Silver Springs. I  told 
him that he and the other real-estateAyuntamiento de Madrid
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men in Florida weve missing a large 
bet. H e agreed.

■‘Then we discussecl the niatter 
further along these iines. And Mr. 
.Sinib rciunied to Newport Rhchie 
and I weiu right ahead making the 
pictiire. Huwever, the beauties of 
Ocala appeared to have impreised 
M r. Sims strongly, too, because every 
week M r. Sim s ran into towii, stayed 
a  day or two, and then returned to 
.Newport R itchie."

Here Tom stopped and said to one 
o f his associates, Em m ett Crozier: 
"You'd  better tel! the rest of the 
siory,”

" i l e ’s niodest about it ,"  said Cro­
zier, who is a  scenario writer by 
trade.

“W ell,” said Crozier, taking up 
the narrative o f big business, “Tom 
was invited up to Jacksonville to have 
dinner with Governor M artin of 
Florida. It  developed during the 
conversation that the governor wa» a 
native o f Ocala. Tom  expressed 
astonishment to  him that Ocala was 
not better known. He began to  sell 
Ocala to the governor, who knew 
every córner in it from  his boyhood 
days. H e intimated to the governor 
that he was contemplating making 
some investnients in land there. He 
also confided this purpose to Charles 
Greincr, a  cióse friend. who is man­
ager o f the Seminóle Hotel, in Jack ­
sonville. Both Governor M artin and 
M r. Greiner asked Tom  to tip them 
ofF i f  he bought any property. He 
agreed to do so.

“He was still Tom  Meighan, 
movie star, however, until the day 
we had packed all the film equipment 
and were leaving Ocala. Then he 
told me quietly that he had bought 
fourteen large pareéis o f property 
in Ocala, that he was convinced of its 
wonderful possibilities as an invest- 
ment, and added the further informa- 
tion that he stood committed to the 
extern of two hundred and fifty 
ihousand dollars!

“ It  seems that the casual visits of 
his friend. .'^ims, had not been with- 
oiit result !'■

O f course, public announcement o f 
M r. Meighan’s investment spread 
through Florida like wildfire. Any- 
body who has visiied Florida recentíy 
will understand. A ll roads leading to 
the little town were hlack with mo- 
lors bearing hustling real estaters. 
The boom was on. Sevcral big syn- 
dicates were organized. and they be­
gan to buy up all the available land.

The Ocíilii Baniici' hegan lo priiit c i 
uiiin a fter columii oí real-* o. 
tran.sfers.

Mr. Meighan now occiipied wh.if 
the militarv tacticians woiild cali a 
strategic position. inasmiicli as he 
held tille to fi.urteen of the chuicest 
hits o f ground in the t<iwn. .MI that 
he had to do was to entertain offers. 
They were soon fortheoming. hiit Mr. 
Meigh.an was not able to be in F lo ­
rida to receive them. .^o his brother 
Jim , who is a New Y ork  real-estate 
man, spent a lew weeks in the trop­
ical State, and when he returned to 
New York it became known that 
Tommy had reaped his fortune.

No doubt it will he a  big surprisc 
to the Meighan fans to read of how 
this “big brother” o f the screen, who 
seems like anything bin a shrewd 
money-making type of person, turned 
so boíd an<l clever a land deai. But, 
a fter al!, it  is, in a way, character- 
istic o f him. That sudden initiative 
was the same that he showed thrce 
years ago when, whüe on a vacation. 
he conceived the idea o f having his 
company put on a tive-thousand-dol- 
lar picture show before the conven- 
tion of governors o f the different 
States to show them what kind of 
deán motion pictures were being 
made, and carried it out with only 
twenty-four hours in which to make 
the arrangements. I t  was the same 
splendid judgment he showed when 
he procured the picture rights to 
“The M iracle M an," and fought to 
have it produced as it should be. 
with the result that it established not 
only his own repiitation, but also that 
o f several other persons.

But Meighan is not given to doing 
such things solely for the sake o f his 
own gain, and never for sensation, 
and his sudden successful plunge as 
the booster o f Ocala isn't likely to 
turn him into a land speciilator. eager 
to pile up money for its own sake.

\Vhat he will do with his profits I 
don't know. No one does except 
Tommv Meighan. B u t I  have lieard 
— not from him— but from  others 
who know. that a  good many persons, 
especially orphan children, have been 
the happier because Tommy Meighan 
has been ablc to make money in the 
past, and I can’t help thinking that 
when he first saw the visión o f ihe 
money that might be made in that lit­
tle Florida town, he had at the same 
time a visión of some sad cliildren’s 
faces that might he made to smile 
through his efforts, while on location.

Tnst see the lovely l>athíng maid! 
Just note how thinly she's arrayed! 
There is nn use to raise a yell 
The movie folks will screen her well.

1 : ^ 1

”20lbs.Gone
S in ce  / to o k  M a rm o la "
Countless women, for 18 years, have 

been keeping siender in this easy, pleas- 
ant way. N o dieting, no exercise 
required.

Vou see the results in every circle 
now. Siender figures are the usual. K x- 
cess fat has iio excuse. It is not one- 
tenth so common as it was.

T he great reason is Marraola Pre- 
scription Tablets, the modern, scientiñe 
method. Millions have seen its effeets. 
Kow people are using 100,000 o f these 
íamous tablets daily.

N o one can doubt their results. People 
everywhere will certííy  thcni to you. 
Let US tel! you how and why they come. 
You will see a t once that yiarmola fac- 
tors musí coropel reduction, and with 
great benefits to you. Find out the facfs 
so many know, in faim ess to yourself.

M a r in ó la  P r e a c r ip t io n  T a b l e t s  a r e  so Id  
b y  a l l  d n i g g i s t s  a t  $1  p e r  b o x .  S e o d  th is  
c o a p o n  f o r  o u r  l a t e s t  b o o k .  a  3 5 - c t .  s a m p le  
f r e e  a n d  o u r  g u a r a u te e .  C l ip  i t  n o w .

T h e  P le a s a n t W a y  to  R e d u c e
M A RM O LA

General Motora 
D ETRO IT. MICH.

MllHor
ZSeSutipIt

F re e
S ít

Kill The H aír  Root
t.<« í . j . c  íruosU j  owCbod i t  f t c  o o l r  « t r  to  p r4\v i.t t . , .  . 

inca«un. E ttr. otinlMs. huTDÍ4«t. N<»»ctr«. Booklrtfrct.
3 stAiriM . W e te a c h  brauty  riiltar# . 

D . J .  M A M LEftf M * h t« r  ^ a r k ,  P r»v 1d «o c«>  R .  L

B U » Jio is rs i
'  H a w  SHAPELV FE E T  ü irn iarred  by  B im ío n s

PEDODYSS '*S o J« « n t N ew  « a y .  P a in  d > 
u » d ia t« lr  T u ia b e t .  A H a lik e  m a ^ o o w o f t t  
B o n m is , H om p (rradually d ia a p p e v t.

SENTON TR1ALXV‘{ ; %
, a rra n ffe  to  s«nd r o o  a  b o x  o f ‘ 'S o lr r c t '*  to  try  

fo r  y o g r ow n boriion. Thooaanda a r e  e e n d ie i. 
S im c ir  w rfte . **I « a n t  to  t r y  PSDOTtTüE

M Y U B 0R A T 0ftE S,18fiN .U SaR »St D c*LR.6M ,C M affi

D e r e l o p s ^ u s t L i k e  M a g i c !
O v ÍM  the p u c IT oar«eafrtjraisis ator? OI wĉ  aoÉmodbyosiBr

GROWDINA
for bvtl. naek or arm dovolo^meni
Great h i’ eeverr of Kenaian beaotr ««• eear. eortoan reeMKo 

*"'~PÍ)aheo iivtikJ/. Harvelooa tueti» "isra eOeient V. Coafi45«B<wl K«ef ■ acd lii«ratur« «oreoiMM. wntoMUe. So0hi« Koppel. InC..; StHtO 113.S03 Pmh Yortl̂

N o a e p e r e s ,  P lm p ' 
le « r  B la e l ih e e d f ,  R e d  N «ee«
Oily Sk in , Sallow C om p Ioxkm an d 
O ther m is e rtó ie  Incal ekin  aJfec> 
t io B J w ill b« quickty rrm eiJied 
and o rereo m e w i(b H  T r ile tr ’a 
A . B . A Lotkm , leavinff th e  tíio  
in  a  e le e s , e lear  and n a tu n i 
h e a ltn j eonditiun K o  iftieky o r  
oiljr «ubeCaaee, b u t  refreo h in s 
and fr a e r a n t .  Applied a t  niahC. 
A S-ot. «mt OA reoeibt« { (,7&.
Adoiem U . Tnl««?. 46 W. U. BtOe.. k ta«Knmfo«. N. Y.Ayuntamiento de Madrid
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She could afford 
to forgive!

I _ I E R  vÍT Íd  Í r « s h n « í  r t ill  g lo w e d  « (  tK e  

í  t  e n d  o f  l i l e  lo o g  k o t  d r iv e . S o  h e r  

w «  l ie r  Q W Bt H «  h i d  b * e n  a  b r ú le  
lo  tu tp o o l b e r  r td ia n i  lo v e lin o H .

S h e  b lu tb e d  a l  ih i t  n c iv  P E R T  v íc to ty . l a  
y o j l l i ju i  b lo o m  w o u ld  o n ly  í a d e  a l  i b e  to u c h  
^  « o íd  c r e a n  o r  j o i p ,  f o r  i t  i t  w a te rp ro o f .  
T e t  h e r  m o ii le n e d  fio g e r  h a d  m a la n tly  to r e a d  
il> n u H y  g reaaefeas b a t e .

S h e  h a d  h e í jh t e n e d  t h e  h e a l lh y  w a im lh  o f  

“ * ' " 8  P e r t  c o m p a c i  R o u g e l  
W h e a  u a e d  w ilh o u l c r e a n  P e r t  it is a p p K ed  
b e lo re  p o w d e r in g  to  m a lte  it w a te rp ro o f .

P e r t  c r e a n  R o u g e  m a y  b e  h a d  io  l ig h t  a n d  d a rh  
o r a n t e  a n d  in  lo a e  P e r t  c o r a p a c i  R o u g e  
c o m «  m  b lu s h  fc'nt a n d  in  r o t e .  A n d  (h e te  
u  a  P e r t  w a te rp ro o f  L i p t l i c k  to  m a t c h .  R o u a e  
o t  U p a n c k .  ; S c  e a c b .  U. S .  a n d  C a ñ a d a .

M til ISe  f o r f e ;  i b r  a  sampl» o f  P a r í  c m a n

X.lhoitBterpraofbquid U%h-dMrkenor. 
ROSS  COMPANY

2 4 7  W e a l  1 7 l l i  S t r e e t  N e w  Y o r t

'er ouge
FREB
a <eT«n 
d a y c a k *

T h e  S e c r e t  o f  a  S k in  t h a t ’s

Always Young

vf» ’*,*?'*> «wiu toca &MI M

J Z  S lE M -P R iV r
M ID G E T  Ñ A M E  C A R O S
T h e  L A TE ST  NOVELTY SO c .  P e r  B o o k

£ad> b o » k  cootaira  SO p erfectlir tlen an je  ca r íe , ú a  
i n i ’ i . ia m i n i i ie le a t b c r c a ie .  Cboice 
o f  b le c b  ta n . {Tcen o t  red. A  perfeel 
n e n e  r a rd  Narne la  O íd  EoiEiCi t jp e . 
P r ;c e  CDtoplete M e . Seod a ia a ic .  eein 
o rB o o e r o r d e r . SatútaenoQ eu iian ired  
or t ' n r r  refaodrd. ^ K ^ a n ú d ,  

M ID G E T  CARO SH O P
AO  M e in  S e . C r e e n » .  It. I .

^ i e a f ^ T b n e
T he W o n d er -W a rk in g  lo f io n

Use like toiletwater. Ispositivelyrec- 
otiitt.endotlíoenuickb'aiídpermaneBtlyremoviii*

PIMPLES, BLACKHEADS,ACNE
Eruptions on tbe face or body, enlarged 
Poree.dlyotahinyakÍB. Endoreed bydrurafatn.
D h y m em n a . a b i a  a p e c ia f ia ta .  b a r b e ^ ^ ^ e ^ ^

1 0 0 ,0 0 0  M en a n d  W om en

3u ílÍir¿£SS5’l5a^ .“ '“°*’‘* "
E. S .  C iV E H S . 237 ebenioal Aldj.. hnaaa Cily, M>,

.A.DVERTISING SECTlf)N

Douglas Fairbanks and Mary Pickford
C u i i t in u e d  f r o m  p a ^ 'e  7 0

tbnm fe ?  assiduouslv rcpairi.iír the dain-
thumbn düwn on them.' age. H e successfimy staged his

Varioub circumstances no doubt coiiie-back and he has never made 
contributed. 1  he couple were en- the same mistake again 
g a p d  in war work and at that date The amazing liberties taken with

shibboJeth. historical faets in Fairbanks pictures 
mfr v i t   ̂ 1°  ignorance or careless-
o ^ t h  P ' Tí^ ’í  p ® The lapses are intemional.
o f the 1 icklord-bairbanks scandal. 1-airbanks takes liberties as Shake- 
Their qiiiet retirenient mto a .seduded speare took liberties. 
and peaceful hume life a fter  their Marv PirWfnrH «-m

™ B u t ^ t h r '  Í \  r í'*"" alie\vm ‘takJlU it th e  m o st h k e ly  rea so n  f o r  h e r  p lace  in  lim bo, h a v in g  m ad e one
T O r ¡ n h a t  popular_ f a -  ge.sture o f  re v o lt a g a in st an  inev itable

?  *U * n - ? r  . re ta m e r  s itu a tio n  and  fa iled  w ith  it
o f  th e  P ic k fo rd -F a irb a n k s  studio, 
o n e  who liad  l>ecn w ith  M a r y  th rou g h  

! th e  s to rm  period.
“How did they get away with it? ” 

he echoed. ‘'W hy. because thev just 
kept on inaking clarn good pictures.”

-Mid so they reign to-day, this 
celluloid kmg and qiieen, who defied 
their subjeets and were not required 
to pay with their heads, The two 
most magnificent realms of the 
cinema are united in reality as in 
the dreams o f  the two who said to 
each other:

“ I  love  you— n o fh in g  e lse  m a t- 
te r s ,"

Both Douglas and M ary have a 
craving amoiinting to a passion for 
cultural improvement. Both have 
made remarkable progress in self- 
education. Time that other success- 
ful movie stars have devoted to 
je ju n e dissipations has been utilized 
fo r reading, study o f languages, and 
contact with everv lettered person 
whom they could cultívate— a gemís 
soroewliat rare in Hollywood and 
envirnns, Thev could mingle in the 
best society ¡n Los .\ngeles. which 
means the society o f successful 
bankers and their wives, successful 
manufacturers and their wives, suc­
cessful real estáte speculators and 
their wives, but thev never go.

Douglas, who. it ' will be remem- 
^ re d , haci at least one year of 
Harvard has succeeded in taking 
on a cuitured finish that shows no 
surface cracks. Fairbanks can best 
te  desenbed as a man who thinks 
he thinks. Always alert for infor-

To-day she is in this position—  
torn between a desire to show the 
W o rld  that she is an actre.ss capable 
o f a  great dramatic role and the 
necessity for pcrforniing the juvenile 
stunts that have made her what she 
is— “Am erica’s Sweetheart.”

B u t a  complication is added. bhe 
cannot continué much longer to per- 
form the cute kid tricks. Because— 
h o rn b ile  d t c t u .' s h e  has done them 
a ll! M ore ‘T o o r  L ittle Rich G irls” 
or “Rebecca of Sunnbrook Farm ” 
or ''L ittle .Aiinie Roonevs” woiild 
only be repetitions.

“Madame Butterflv” is her favorita 
story, and in 1916 she played the 
role in a picture with a hint o f  the 
mature actress which she longs to be 
She- hopes to do it again. I f  she 
does it probablv will be Marv Pick- 
ford's last picture.

Once she was keyed to the great
winter of

í ^ .  Ernst Lubitsch, the Germán 
director -who had perfomied so wel! 
abroad. had been invited bv Ameri­
can dollars to perfonn les's well in 
oiir strangely limited field o f artistic 
niolion-picture production. He had 
been retained by the P ickford-Fair- 
bank.s studio. H e had been engaeed 
to make "F au st.”  ̂ ^

M ary vowed to make “Faust” witli 
absoluto fidelity to Goethe, and no 
exaggeration of the part o f M ar- 
g n en tc . She was going to liack her 
ge-sture o f revolt with half a mülion 
dollars. W'̂ in or lose!

B u t did she? A la s .n o . Like the 
pnneess who announced her inteiition 
o f going wadiiig ¡n the brook. like

£ Í i :£ í 3 £ H S | S l p |
that all Doiig Fairbanks had to do 
was to walk into a picture in order 
to score with his following. He tried 
this careles.s attitude and failed. In- 
stantly rec'.wering, he .set himself to

A  cüvey of expedíenev' experts de­
scended upon her. Thev wept. Thev 
wailed. Figurativelv 'thev fingered 
each sepárate curl and declaimed its 
\alue at the box office in absoluteAyuntamiento de Madrid



Arabic numeráis. X o  onc person- 
ality could breast that tide o f right- 
eous indignation— not Mary at aiiy 
rale. She capitulated. She re- 
canted. She coñsented to do 
"R osita” zfith curls  and another ideal 
was sliattered against the Gibraltar 
o f our national taste in screen art.

In a Hollywood adaptation of an 
English country house, surrounded 
by sixteen acres o f shrubbery and 
lawns, M ary Pickford and Douglas 
Fairbanks have isolated themselves 
from their world. ‘‘P ick ía ir ,'’ they 
cali the estáte in Beverly Hills. In 
the drawing room of the mansión they 
stcod upon a recent day regardir^ 
wit'h rueful eyes a great canvas which 
liad ju st been uncrated, g ift o f  some 
admiring student o f art.

It  was a  “hand-painted picture,” 
representing a  pastoral scene: shep- 
herd and sheep disposed abont a 
landscape mottled with oleraceous 
trees and threaded by a  nacreous 
brook flowing with vinegar. The 
shceji resembled great gnibs and the 
shcpherd, in tartan ciad, was a dead 
ringer for the ferocious Australian 
aborigine pictured on side-show ban- 
ners. I t  was a picture that would 
strike awe to anv beholder.

.XnvEKTisiNU S e c t io n

"W h at in the world shall we do 
with it r "  asked Mary, awefully.

"W e ll,"  pronounced Doug, slipping 
an arm playfully around her, "we'll 
have to hang it somewhere. It 's  from 
one of our fans.”

It was only said in jest, but it 
was a  reminder that even at home 
this royal pair are not free from the 
difficult job  o f constantly trying to 
please the public.

Douglas is now forty-two and 
still coming strong. Mary is ten 
years younger but past her peak, They 
are rich. They are happy in each 
other. Their careers have been a 
revelation o í this strange land, 
America, where fame and fortune 
wait npon the most whimsical cause?. 
A  king whose leap to royalty has 
been as spectacular as the rope-climb- 
ing tricks o f the mischievous T liic f 
o f  B a g d a d ;  a queen risen from  the 
asiles o í  CindcreH a herself.

W'hatever the future has fo r them, 
however they have failed in the quest 
o f their own secret desires in the 
past, they have given to themselves 
and to posterity one great achieve- 
ment— one supreme defiance— one 
sweet emollient: the triumph o f their 
love.

B ésu retod skD tM rew d bK ¡ o r - t -------—
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The Odd-job Man
CoRtinseiJ from page 96

dent. T h is luxurious miiiiature Pull­
man was dispatched to the home o í a 
certain small-part actor, where for- 
lunately he was iound. Hurriedly 
dashing his evening clothes into a suit 
case and, jum ping into the auto, he 
pulled down the blínds, and by the 
time that the car drove up to tlie en­
trance o f the studio he was ready to 
step out, fully attired in his evening 
clothes. Q uick w ork ! B u t there 
were waiting three temperamental 
stars, to say nothing o f extras, as- 
sistanfs. officials. et cetera, all o í 
whom were getting fidgety and ir­
ritable and all unconsciously blaining 
the late arrival for the long delay.

It  must not be assumed that the 
odd-job man gets all his engagements 
on the jump. X o , indeed. He takes

a regular engagenient when he can 
get one. B u t between whiles, known 
as he is to be a  reliable, all-round 
actor, without having climbed to the 
starry heights o f  popular fame, he is 
availáble for important if  minor 
roles. And it may be taken ío r 
granted by fans who see pictures 
that every part. however trivial, is be- 
ing played by an experienced actor or 
actress whose life is entirely ab­
sorbed by their hopes, aims, and am- 
bitions, and whose art means as inuch 
to them as that o f the greatest screen 
star. Once the glamour has faded 
and the interest waned, it would be 
far better for the screen actor to go 
out and buy a peanut stand and be- 
come a  merchant prince— at five cents 
the bag.

Fall Frocks and Frills
Contiiraeil frotn pase 63

Skirts will continué short, which. 
I  feel sure. most o í us will regard as 
a blessing, as it is by now a  well- 
cstablished fact that nothing so con­
tributes to the youthful silhouette as 
the moderatelv short skirt. Those 
wom this fall will continué to have 
fullncss added by tucks, plaits. or 
godets; we notice, however, that this 
íullness is now entirely in the back

rather than in the front as hereto-1  
fore.

The normal wai.stline is still mak- 
ing its fight for supremacj-, and is iU' 
inany cases succeeding with the most ■ 
gratifying results, fo r it really is 
more becoming to all but young, slim 
figures, and the graceful long, tight 
sleeve, frequentlv with lace frills 
which almost hide the hand, will 
reign supreme.

Stítfic, 
PovmUt onh

Doufckf
Rouft,

If
C a n r w t

SpiU

Reíiil It Yourself

It
Can not

onda
nitie

OT-Loose Powder
Made expressly for your fevorite loose 
powdei. Now you need never uae cake 
powder agaín.

Norida is a genuine beauty aid, worth 
many times its price. It's a dainty case 
of just the righc site, handsomely em- 
bossed* Comes¿IledwichFIeurSauvage 
(Wildflowet/Poudre inyour favorita shade.

}AaiUĴ 7eaify9UTdffaleTcan'tsuppty >ou
SoId m all BtetUy S h m , Deparlmenl 

ami Drug

M a S i J t e fJh td O /m p x t

>Í0RIDA PARFUMERIE
6 3 0  S .  W A B A S M  A V E - ,  C H I C A G O .  I L U .

B  I d e a l S u m m erW d tio n s  A

erm u d A
OnlyZDaysfroatKc-vñbrk^

8-Day Tours-$90.00 and up
v : -

InrlBiüBg sD Eiprn»» 
Touxi in prvpvnloQ 

R«rm u<la Í 9  c n e l I n  S i i >b * 
uer. Suranar
tm p e rs tu r# . 77 ü^r.

4 1 ! O u td M r  S »« rt«  
R a iU r t f ,  B a th ln c .  G o U .  
T e n n l* .  C t t » U íGlrdlRS. «fp.

Sailíngs T w ic e  W e e k ly
V ia  P a la l l i l .

T w in -S c re w . O i l  B u r n ia f ,  T r a n ia t la a t ic  L i M n

S. S. “Fort Victoria” and 
S. S. “Fort St. George”

N E W  Y O R K  
H  A  L  I F A  X

2  D E L I 6 H T P U L  Y A C H T IN G  C R Ü IS E S  
L s a v e  N ew  Y t k .  A u iu & t  6*22 

V ia  P t U t i a l  T w in *S « fe w  8 .  S . “ P « r t H a m ilte n ”  
> *t9pp ía«  Od *  D i y  Ce*ch w t y )  s í  K a U í u  t n d  T w o  
D s y j  t t  Q u eb «r. M s r n in c e m  S o « n n 7 . Rm ooüi 

W t x n .  C «o l W M th w ,  O rc h » A ra  f t»  I> tn r i iJ f .

F o r  lU u s ír a t fd  B o o k le t  « i  Bertnvde^  T<«tr* 
o r  C ap  o d i e n  C m ise a  M'riU

F U R N E S S  B E R M U D A  U N E
3 4  W h ite h a »  S t . .  N . V . .  ar a a y  L a c a l T o u r U t  A o e n tAyuntamiento de Madrid
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TR IA L B O T T L E  FR E E

I  know  how to stop
C ra y  H air

I t ’*  ». 8ure w»y, and a a  easy one. Aod 
abaolutely safe. T h is I  wiU proTS -wUh a  
Ire s  trU l bótele i t  you'll fill out and malí 
me the eeupon.

B y  return raail I  wlll send yon my speclal 
M tented  free tr ia l outfU. w ltb ful» dlrec- 
tlona fop te stio e  on a  elnele lock- Tben 
you wUl know» posltlvely. Ih at no ope neea 
baye yray halp—a t  an y  age!

ComM ng D oes I t
My haJp color reitorep Í9 very easlly  aP“ 

plled. simply by combina H through tb e  
ha Ir No ski II or outelds aid re<;ulred.

I t  la a clear. colorless llquld, cleaa as 
water. Xt leavei your h air s o it  sU ky and 
flufly.

Ko streak ln e  op dlscoloration. no artlfl- 
c is l '*dyed" look- No InterCsrence wUh 
aharapoolng-, nothlog to w ash o r m b  off. 
Th« ppstored color ia perSectly even and 
natural In a ll llg b ta

n i l  i t  out caraíully , ata tln g  accuratoly 
Ih e natural color o f your halp. I f  poaaibla 
eocloaa a  lock  lo  your letter.

B y  return malí» poatage prepald, you wiU 
recel'^e my apecSal patented free  tr ia l  out* 
flt. Thia la an  o S er w bich la truly, abao* 
lutely íree.

W ben you know w b at M ary T . Goldman ■ 
ia and w hat I t  w lll do. you wlll be aoxious 
to  reatore a ll your h air. Than g e t a  ín Jl* 
aized bottle from  your drugglat or dlrect 
from  me.

O v e r  10,000,000 B o tt le s  SoId
^  print your ñamé a%d addnw  “

H a r r T . 0 o l d B s a .D m * 0 « ld B a B  B ld f .»  S t .P a a l .lC ü m . 
F 1e*s«  aend b w  F R E S  t r ia l  b o n le  o f  U a ry  T . G o l d n ^ ’a 
H u r  Cotor R w to r e r . T h e  o a cu ra l co lor o f  m r  bair
Blark........  dark beown.......... nediom brown.
M 3 b « m  < d a rk  r e d ) ..........  M g b t b r a v a ...........l i ^ t  a a l» r a
U ig fa t r c d ) ..........  t ío D d e ...........

Breaking Through the Mist
Conlinued from page 34

niidst o f  it one of the heads o f a Los A fter considerable 
Angeles fu r store walked up to her

T) .V.1 «.rI t-t ( <1̂M iss Boardman, as a  favor to us 
will you wear an em iine-and-fox 
wrap to the opening this eveiiing.'" 
he asked. “ It  has ju st been received 
and we would cotisider it a great fa­
vor if you would wear i t ;  and it 
wouldn’t  put you iinder any obliga- 
tion."

The request was casual enough; it 
has heen put to ’film people a  cqunt- 
less niimber o f times by enterprising 
merchants, because o f the advertising

___________________ flurry and more
talk an unknown boy and girl were 
chosen as "screen types’’— and were 
each given a year's contract with the 
studio. They were WilHam Haines 
and F.leanor Boardman, And fo r six 
months or so afterward that was all 
that was heard of theni.

“Thev told me I was too ta ll." she 
said. 'T  thought so, too, but wbile 
I  was out here and tiiey had to keep 
me for the terni o f the contract I 
wasn't going to lose any opportunity 
to make good on that one chance, _be-merenants, necause o i me auvciua.u^ tu .uun-v. uu u.... v..—.—,_— 

valué involved. And at first F-leanor cause I knew I'd  never get it agam. 
__ .i . i—i ■ tior n.i/1 .* i»vps ‘ín  arfíiinrl th e  studio. dav aftcr

EasytoPlay
E a s y to P a y

Trua-Ton*
S a x o p h o n e

EaíiesCofallinSEruuienta 
to  ptay and o n e o f  che 

most beaatiful. T h tee flrst 
lessons sent ire e  give youa 
quíclc eaay a ta r t—ín  a  few 
weeka you can  be playing 
popular tuoes. N oteacher 

,Decesaary. You can  take 
your place in a  band o r 

ercheiffá la &ia«ty daM.if yoti 
fO derire. Moec pcpalar iLrtrq* 

J  nent foe danc« ^beatraa, borne 
‘eatcrtaieca^nta.choren, lodge aadaebool. 

^nSsKOpbena plarcrÍaa)va7ap«palax*odally 
,  and ba# rnany opportanilín te «ara iDoney.__'Six paya* Tria! aad«Mr paTToeotsarraBsed.

F r e e  S a x o p h o n e  B o o k  atHl r ic e  DrsC ].Mon cbarc;
«1./, piecur.. o í  faxnonB proff,»í*>niila enUtt^bestraa. J ubí 
Berd your nmmú foracopy. Memíun tnyotbermstrviBeBtin 
BiWch yoemay b.iuCemt«l. _

’  B U E S C H E R  B A N D  IM S T R U M E H T  0 0 .  (166)
Fro^'ifkiKU Pniut a n d  OrcAantíO ___

ssaB u tai:iK frB < .O G K . .  • e u h a r t ,  imdiana

CLYDE D O ERR
O f ClydeDoerrand 
Hia Orebestra.
« it l i  bis Bues. 
ch erT ru e  
Tone S »o - 

{Rione.

nV

nodded acquiescence; her wide eyes 
danced in anticipation, A t the cali 
o f her director she scurried to the 
set and went through the ensuing un- 
important scene with iiew vivacity. 
B u t at its conclusión slie carne run- 
ning to the group again.

“W here's that fur m an?" she 
■asked. She couldn't find him. And.
1 in a moment, she dispatched a prop 
I boy with a message that she had 
made other arrangements and 
wouldn't be able to wear the cape 
that evening.

“ I'm  not making money enough to 
afFord one of those capes and there's 

' a lot o f people who know it ."  she ex- 
' plained. “Consequenlly. they would 
either think I was very extravagant 
or they'd question the source o f my 
money. No, s ir ; T il get along with 
my oíd Spanish sha%vl--at least T 
know that’s paid fo r !"

Delightfully voladle, a moment 
later she had switched to an entirely 

■ new subject;
"D o  you think I  could w rite.' I've 

tried it several times, but when I 
read my things over the next day the 

istuff seems so silly that I thrnw it 
I all away.

“Age doesn’t couiit in writiiig. does 
I it?  I f  I  could oniy do something like 
I that, or if  I only liad a voice, I could 
I branch out when I get too oíd to play 
¡girl parts. I'm  afraid to send anv- 
■thing to an editor, though. fo r he’d 
think I was simply trying to capitalize 
on mv nanie. or else they’d say my 
press agent was writing tliera form e.

“B u t I've got to do something! 
Lm  ju st stagnating this w ay; giving 
all mv energy and not developing my- 

¡ self at a lil”
' Eleanor’s trail in the film world 
,has had its high spots o f interesl. for 
! she was one o f those mtishronms fos- 
tered bv the publicity department of 

la  large studio. Several years ago, 
in casting about for a stunt which 
would bring into prominence the 
ñame of Goldwyn, there was launched 
a campaign which was duhhed “The 

' New Ñames and Faces Contest.”

■So, around the studio, day after 
dav, she haunted the sets. For hours 
at a time she would watch the filmcd 
action; one could see a studious gleam 
in lier pretty eyes. She was leaming 
a lot.

.And when the sets went into ex- 
ecutive session, mayhap she would 
be found behind a friendly peephole 
in a canvas wall. or sitting on top of 
an adjoining platform.

The matron of the dressing rooins 
could also have told o f hours upon 
hours spent hefore a m irror by this 
seeemingly friendless girl, in which 
grease paints learned to mix them- 
selves into strange variegations.

-And after each attempt at make-up 
or a new hairdress she’d run to the 
still photographers and have a píate 
made. They called her a pest; and 
didn't print half the plates. But, 
even so. thev flooded the publicity 
department with her pictures, with 
the result that when magazines or 
newspapers wanted a picture in a 
hurrv it waS invariably Eleanor's 
which was sent.

No one seemed to know exactly 
what she was doing; yet a ll the while 
the girl was holstering up her dwin- 
dling hopes with the thought that 
some one of the officials had meant 
what they said when they agreed to 
use her in pictures fo r a year.

One day there carne an abandon- 
ment o f hesilancy; she had a hot and 
stormv interview with those higher 
up. The result? .Almost immedi- 
ately she was cast in one o f Marshall 
Nei'lan’s productions— a small parí 
only. Y e t she made good. And. in 
“Vanity F a ir ,"  which went into pro- 
duction immediately afterward. she 
was scheduled as a  second lead. Then 
it was that company officials learned 
they had been overlooking some- 
th ing; her success since then is com- 
mon comment.

And even to her last sentence she 
was typically F.leanor;

“ I f  I  write something will you help 
me pick out a nom  d e  phm ic  so I 
can send it in?”Ayuntamiento de Madrid
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things which before had becn, she 
says, dimh- in the background of her 
illusiun and whicli inactivity forced 
her to mcei upon a closer acrjuaiii- 
tanceship— all o f these infittences 
must llave made some changes, as 
sbe claims, in her character.

H er wedding was a  quiet one, in 
a  Connecticut orchard under a peach 
tree ; and, because it was quite 
casually and suddenly dccided upon, 
-he had iio bouciuet; wherefore the 
dignified, solenm Mr, Brabin had to 
pluck daisies from a  fieid near by 
fo r "the worst wumati o f  the screen" 
to hold daiiitily in her hand while the 
iniiiister read the Service. She tells 
tile story of that wedding with such 
droll humor— and the grave M r. 
Brabin finds some pressing duty in 
another room while she relates it.

Though there may have been times 
o f friction, their niarriage seems to 
be upon the ground of intellectual 
cotnpanionship and fine friendship 
which endures. Their tastes are  iden- 
tical. covering a  ratlier catholic range 
of music, a rt and literature.

Thei- attend the theater and social 
affairs in- a  pleasant. unhurried way. 
They belong to the intimate circle 
which surrounds Xornia Talmadge. 
M iss B ara ’s sister, Lola, is Xorm a’s 
almost constant companion. Thev 
are, in short, a cultured, well-hretl 
couple.

H er gorgeous sense o f  humor most 
interests me, probably because it is 
so unexpected according to my pre- 
conceived notions o f her.

She comes ¡nto the long, tastefully 
furnished drawing-room. a striking 
figure o f médium height whose dig­
nified cairiage gives an illusion of 
stature. A  definite inipression of 
color. A  gown of rose hue. Dark 
liair loosely coiled, fram ing a palé 
face not beautiful but arresting, with 
its high cheek bones, its deepU- set 
eyeS, its odd-shaped, sensuous mouth. 
She pauses. It  is a very effective 
entrance. She graciously greets you. 
There is a distinct vibration about 
her, o f  an umisual personality.

She talks, quite casualh', o f mu­
sic, o f  the books that answer one’s 
transient moods, o f psychology. H er 
voice is well modulated, the tone o f 
a  cultured woman. You wonder how 
much of her manner is pose; you 
prefer to believe. because it charms 
you, that it  has its basis in sinceritv.

And then of a  sudden, when the 
conversation turns upon her sirenic 
career. a  veil is tom  away. The 
bubbling of that infectious humor, 
T believe. does the trick.

Ynu have been conscions, heneath 
her surface and syiibiguous pleasant-

ness, o f a slirewd appraisal. Ap- 
¡larently deciding that she likes yon, 
or perliaps that this will be the beat 
methud of attack, she becomes in a 
twinkling instant very human.

Do 1 unjustly accuse her o f a  de­
libérate effort to impinge your in­
terese by a niean.s which she calcu- 
lates will kindle the flint of your 
liking? I have seen her sliiit up 
like a clam and be courteous but 
quite coldly iiidefiiiite, even when 
with those whose admiratioti might 
be o f  valué.

So  the new manner may be geii- 
uine. .-\nd yet, I have in the back 
of my brain those tales she told me 
hersell, with such engaging candor, 
o f those cleverly arranged interviews 
in which she spoke a language of 
psychology', o f Hindú philosophy, o f 
reincarnations and queer religions, 
designed to convey a  certain atmos- 
pheric effect. . . . Could thisi
too, be an effort, along another line, 
in keeping with a  new personality 
which she hopes to define ?

Frankly, I don't know what to 
ihink about it. I  íi-anf to believe the 
woman sincere, and i f  she hadn’t had 
the audacity to admit her previous 
subterfuges, I  would . . . but . . . 
well, there it is, and liere am  I ,  on 
the fence.

-\t any rate, the humor that crops 
out enlivens her conversation, and is 
doubly diverting in Theda Bara.

She related amusing incidents con- 
cerning famous personages whom she 
has known intiniately, those little 
human interest bits that have no place 
in a motion-picture star’s interview.

She admitted relishing the annoy- 
ance which her return will give to 
those critics who never wasted an 
opportunity to take a crack at her.

T o  the editors o f the newspiapers 
that published runiors o f her deatli 
two vears ago she wrote, in her 
flourishing. unique hand, "Theda 
Rara’s face may be duplicated by a 
double's but I  challenge anybody to 
write a hand like this.’’ The letters 
were proof that the original and only 
Theda was still aÜve and kicking.

Not without apprehension does 
she consider her retum . She believes 
that she has popular appeal, and is 
eager, in her energetic, fearless way, 
to  test i t : hut there is the meniory 
o f some rather awful pictures which 
she must live down.

"M y  final pictures for F o x  were 
frightful,” she admits. "B u t, re- 
member, please, that I  made forty 
pictures in four years and a half. 
Quality and quantíty are seldoni 
twins on the best o f relations. I 
want to make but a verv few filmsAyuntamiento de Madrid
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eadi year, i f  I  succeed in definiiig ] 
the modern woman who, as 1  see her, 
is a combination of w iíe and vamp.”

J'heda B ara is a clever show 
wüman. She sold herself to the pub- 
lic as a vamp, when she saw that 
the flame of that symboI liad been 
kindled by a  forluitous and unex- 
pected success in one picture.

Now. equally as shrewdly, she is 
starting a campaign to sell herself 
in a new metier.

W ill she succeed ? H er ñame 
might still be inade a  box-office mag- 
net, for public curiosity is not dead. 
And she has, besides a  forceful per- 
sonality, an undoubted mental capa- 
bility. I  rather think that a  few 
months from now will see Theda 
Para reéstablished.

T h e Screen in Review
Continaed from page 59

pretty good dog and several bad 
shoís. R in-tin-tin is the dog and 
David Butler and M itchell Lew is are 
the bad shots. Annie Oakiey isn't in 
the cast. There's gold in the hills 
and a  brutal killing. R in-tin-tin is 
suspected of murder in the first de- 
gree, and during the next five reels is 
shot at unsuccessfullj'. Joan  Hardy 
is the little gal in furs, and there is 
an Indiaii in it natned W ah W ah who 
is the plot spelled backward.

Tom M ix and “ Tony” are in a 
picture called “The Rainbow T raii.” 
I cali hini “Tonv” but the quotation 
marks are not niy own. A fter see- 
ing this picture, I want to sav "Tom  
M ix” and Tony.

It  is jiist another W estern picture 
with dancing gals and such ñames as 
X a s  T a B eg a  in the casi. Zane Grey 
wrote the novel and this is the photo- 
dramatic versión o f it, whatever that 
mav mean. Anvwav, it's what the 
program says.

It  is a long, dull. photodramatic 
whatnot, anyway.

And speaking o f animáis, there 
were a couple o f horses named “Black 
Cyclone” and “Lady,”  but perhap.s 
you have heard that one. R ex  is the 
other ñame fo r  “Black Cyclone,” and 
if  you can believe all you hear, he 
has killed one man. and kicked up a 
few others.

This is the story o f the home life 
o f  a horse, and I  was disappointed in 
it. The children will like it, however. 
and the horses in it are better actors 
than the humans.

Zoologically speaking, this has been 
a big month. But after all, it is vaca- 
tion time for children, and any num- 
ber o f Black Cyclones, Rin-tin-tin^^. 
and Tonys are far better fo r them 
than one W hite Monkev.

Sea Stories Magazine
G o o d  a n d  E x c it in g

For those who love the sea and its 
irresistible cali to the red-blooded.

Price, Twenty-five Cents
A sk  Your D ealer

Street & Smith Corporation
79 Seventh Avenue, New York CityAyuntamiento de Madrid
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W hat VVill Griffith Do Now?
icn< 
lovr

Continsed írom paga 29

ío u re  
l o  t d o a t  

p r o p o r í i o n j

Dr. Folts Soap is the up-to- 
date way to reduce arms, 

legs, hips, double chin.

WH Y  should you turn to diet, exercise 
or drufis—now that a positive and 
A B S O L U T E L Y  H A R M L E S S  E X - 

T E R N A L  way to m dt excess fat from any 
part o f the body is offered you? T o  quickly 
get ideal slcnder lines all \ou need to do is 
to wash every níght from five to ten 
minutes the parts you wish to reduce with 
a  good lather of D R . F O L T S  SO A P .

Thi< s o a p  a s  r iío h  au n p p ll**» ! i s  a l)e .ír h p c l  b y  
H it- I l s s i i e s  a n d  s u p i» r í ‘ s s i ‘H e s c e s s l v e  f a t  w i t h -  
out i i n y  p o s s i b l p  H iaiice o f  bnriiiina t h e  m o a t  
d e l i c a t p  s k i n .  I t  h as Itoea found i i l e a l  t o  s e t  
rld  i i f  (iouhle c h i n »  Ivcaiise  t h e  skio 1» n o t  
l e f t  f l a b b y  OT wriiikle<l n t t e r  the r e r i i i c l n p —  
f a t  m e n  a n d  w o m e n  are  n c .w  u s l i iK  tb is  n o n .  
derfu l 9 o n p  w l l h  a m a a l n g  r e s u l t a — reduetions 
o f  l ó  t o  i20 Inrhes i n  h ip a  are  O f c o n u D o n  
o c e u T r e n o e  e r e rr  d a y .

T tt  i t  Tourielf— a e  lo  »ny aooil drua or dcotrtV f*fit 
ro c e — a«t I>B. F O L T S  S 0 .4 F  <l>ew»rc of cheap in lu <  
l le n i ) .  I t  yoitr úruaeloi ic  OQt of i t  ho n o  a * t  i l  for 
\0 (i from b is  w bciosalfc o r  ycMi o sa  srad  a  ohack or moner 
cTiior illrort to  Uk  So ienlifto  B eso trrti I.ah ars to rles . 1311 
B r o s d r iy . D ep t. iS ,  X .  Y . f .  D R . F O L T S  ROAP 
sH ls for SSe a cake, o r 3  fe r  S1 .20 .BUST DEVELOPED

M y B i r  T h re e  F « r t  l ^ t n x o t  » tb «  
Ü N L Y  O N E  t h i t  r iv e a  F V L L  
D E V E L O P U E N T  w ith o n t b ath ín g .

p am p s o r  o th e r  dan s e r *  
OQ0  abaorditiea, 1  een<] too a  
G Ü A R A N T E E D  T W O  D O L L A K

14-D A Y  E D É r  
TREA TM EN T f I U j U
I f  yoQ sezMj a  D IU E  t» v a r d  eapenaea. 
(A  L a r g a  A lora in tn n p p x  o f  w j  W on* 

k n «f C ream  iacid d ed .) Pliuii w rapper. 
i 8  I T  W O R T H  íd e  T O  Y a U ?  
i f  n o t. your «hfiM hú rk  by  f l n t  m a ü . 
A ddrcaa Í4 0 W , «ritli te n  e e n ta « a l7  

Madama D . P . W iü»m «, SiiH ala . N . Y .

> Peel Oíf Your Skin
' • ( y e u d o o 'C lik a lt, asdbaT esbM Q tU o) D«w«klA,

Youth.Amí Liquid Skin Peel
A  & dea tifle l> ttcoT « r7 , hem ileeely e n dp e lo lea tiy  

p««2» 9 f f  ib a  e ld  akia aad ra ia o v M  u ir ta c a  Uacaubaai tam 
raleratji>a« a u a b o n . M ttflih r ir ta . w U ta b a td a i la rga  pw ea. 
|heipl«a< fra a k le * , a te . N a ta  c laa  o re ra a tt  b o t a  liq a M  fra a  fra ta  
aeio ii v a r c u r j .  BoaJtlc^ **T^a a f  a K a w  Skio** taeS

íra a  la  p la to  a a iJ id  aoaalepa.
Y b tttli'A B Í Laboraloríea.D apt.B T» 3 0  C .2 0 th  S U iN c v Y o rk

One nighí he shudderecl to the lo­
cal story o f a drunkeii negro who 
had puTsued a  white g ir l; and the 
chilling terror of that níght laíer 
throbbed in scenes in "T h e  B irth  of 
a X ation " that shook Mae Marsh 
/rom freckled girlhood into screcn 
innnortalitv, i£ such there he.

His sister, Mattie, read and re- 
read for him his favorites, the great 
love stories o f  the ages. T h e dreamy 
boy in denim, with a conqiieror'.s 
imagination, feasted upon these treas- 
ures o f faithful hearts. He pictured 
these heroine? apart from the neigh- 
bor girls he knew. soniething distant, 
shadowy, .sublime, something less 
than angels, something beyonci the 
flesh.

■And when lie looked the first time 
upon the mution-picture screen in 
later years, he saw there the shadow- 
land in which his dream heroines 
might live again, Always you find 
something o f  this dream girl in every 
Gríffith heroine, the gentle. faithfuí. 
ideal o f  the little boy' in Kentuckv. 
who spoke poetry to her as he went 
through the woods in the twilight 
bringing home the cows from  the 
pasture.

W hen an ill-wind comes hissing 
from the box offices, scolding against 
sentinient in his heroines, the Scotch 
that is in Gríffith wil! roll down her 
silk stockings, wave her hair, indeed 
style her to the rising ripple o f the 
momenf.s fad, but she is the same 
girl— sister to all those heroines of 
youthful dreams, L itt le  X ell, Vir- 
(jiiiic, -^íargiicrile, O phelia. R uth, 
and all those sweethearts o f the mas- 
ters oíd. Sometimes she is blonde, 
and the long-age dreams open like 
a fan into the screen personality that 
is I-illian Gish. .Again she is dark. 
and the world knows her as Carol 
Dempster, vital, buoyant. and fasci- 
nating. -A strange girl, this Griflith 
heroine! She is the .sweetheart’s sig-

nal song at twilight, the lover's moon, 
the evening star, all spun into young 
womanliood, virgin shy, yet passionate 
as a  puckered mouth, and practical 
in the progress of niating as a 
schatchen's guide.

These Grifflth heroines have fruited 
the greatest moments in all screen 
literature; have made the smug and 
the callous tremble with sympathy 
and glow with tears.

.And this Grifflth heroine is one 
definite and undeniable infiucnce 
that changed the standard of womanly 
beauty in this country from the 
Oriental preference o f opulent bust 
and matronly hips to the slender 
•stature that i-s universally a favorite 
to-day. The exact date o f the change 
in puhlic taste is the time when the 
Grifflth heroine made her first ap- 
pearance in the films.

The little Kentucky dreamcr has 
done more to erase sensuality írom  
the appearance of the American 
woman than a hundred years of 
preaching or a thousand ediets from 
the fashion makers.

So the things that are Grifflth in- 
clude the imaginative genius o f the 
boy who has never grown u p; the 
deft, perfecíed skill o f a  patient and 
ever-working craftsm an, so expert 
in technique that for sheer deviltry 
in fingering his magic, he distilled 
suspense írom  potatoes; these. and 
the shnwmanship of a  successful and 
experienced ruler o f audiences, who 
understands their wayward traits and 
frank simplicities.

These make up the institution that 
i.s Grifflth; the forcé that has liecome 
the big bull elephant o f the film.», 
now back with the herd again.

AVhat will he do?
Once he wrote a subtitle. I t  was 

in “Hearts o f  the W orld.” I t  said: 
’T f  vou can't get what you want, 
then want what you can get.”

The Girl Friend Makes Good
ContÍDued from page 43

Y ork  for oiily the second tim e? My 
deepest memorv is that o f  wilting 
in photographers’ studios for hours 
at a time. It  w'as during that awful 
heat wave. you '11 remember.

■‘A'es,” said Kathleen lugubriously, 
‘T'm  afraid my last ‘location trip' 
was rather a  bust. But I ’m still hop- 
ing to he able to get to New York 
and stay there loiig enough to see 
some of it.”

Kathleen carne into films by way of 
the oft-trod path o f small bits and 
parts. Then carne a  big chance in the

ill-fated “ Rubaiyat.'' wherein she was 
cofeatured with Ramón Navarro. 
A fter that carne featured roles with 
F ox , principally in support of the 
virile Tom  M ix— then Metro-Gold- 
wyn-Mayer and “Ben-H u r.” She is 
related in some way or other tn 
Francis Scott Key, who wrote "T he 
Star Spangled Banner”— or was it 
“A m erica?" O n thinking it over, so 
is F . Scott Fitzgerald. W onder what 
relation that makes Kathleen to the 
papa of flappers? .Anyway. the girl 
frieiul is making good.Ayuntamiento de Madrid



\ d\k r t i? i -Vi : S rt'T io N 117

A Confidential Guide to Current Releases
i'uDiiiiued from pago 60

ca l Tom  M ix  W e ste rn , w ith tlie  usual 
am ount o f fa s t  actioxi.

“ D enial, T h e ”— M etro-G oldw yn. A 
Sp anisli-A m erican  W a r  story , not 
much excep t fo r  the atm osphere.

“ D ixie H andicap, T h e"— M etro-G old ­
wyn. F ra iik  K ceiia ii as th e  im pover- 
ished Sou thern  geiltlem an  whose horse 
wins the ra ce  in the n ick  o í  tim e.

“D ressm aker from  P a rís , T he”— 
Param ount- G orgeous fash io n  show , but 
th a t’s about all. L ea tr ice  J o y  and E r- 
ne.st T o rre n ce  do w hat th c y  can.

“E a s t  o f  Suez"— P aram ou nt. Pola 
K egri in a  misguided excursión into 
O rien ta l m elodram a.

“E n ticem en t”—F irs t  N ational. A
fra n k  ta le  in w hich M ary  A sto r plays 
a g irl who thou ght a ll m en w ere noble.

“Eve’s L o v er”—W a rn er . A rather 
poor s to ry  o f a business w om an whom 
a barón  raarries fo r h e r  m oney, then 
falls  in lovc w ith  a fte r  all. Ire n e  Rich 
and B e r t  L y te ll play th e  lead ing  roles.

“F ifth  A venue M odeis’’—U niversal. 
M ary P h ilb in  is splendid as  a g irl who 
is saved from  ja i l  and la te r  m arries  her 
rescuer. N orm an K erry  is th e  man.

“Flam in g  P a ssio n ”— M etro-G oldw yn. 
.MI about F r i v o l o u s  S i i l ,  an  A laskan 
queen who refo rm s a drunken actor. 
M ae B usch  plays S a l  w ith  vivid feel- 
ing.

“Qolden Bed, T h e ”—P aram ou nt. Ce- 
cil D e M ille 0 1 1  an o th er ram page. So- 
ciety  in a candy l>ouse.

"H eadw inds”—U niversal. H ouse P e- 
te rs  and P a tsy  Ruth M illcr in a ra th er 
slushy s to ry  o f a cave m an and an heir- 
ess. A  sea sto rm  supplies m ore in ter- 
c s t  th an  th e  plot does.

“H eart o f  a  S iren ”— F irs t  N ational. 
B a rb a ra  La M arr tem p ting  a couple of 
doren m ore men.

“H unted W om an, T h e "—F o x . A
sto ry  o f a  w ife  pursuing h er w andering 
husband in ord er to  save h er b ro th er 
from  ja il.  P re tty  dull.

“H usband's S e cre t, H er"— F irs t  Na­
tional. A ntonio  M o ren o  s ta rts  out as 
a bad boy, but re fo rm s w hen he m ar- 
ríes P a tsy  R u th  M iller.

“I f  I M a r r j A gain"— F irs t  N ational. 
D oris K enyon is th e  m o st convincm g 
th ing about th is  m audlin s to ry  o f  m ari­
ta l intrigue.

“Inez fro m  H ollyw ood”— F irs t  Na­
tion a l. A nna Q . N ilsson as  th e  reputed 
wicked siren  who sacrifices  everything 
for h er s ister.

“I W a n t M y M an”— F irs t  N ational. 
D oris K enyon as the positive heroinc, 
w ith M ilton  S ills  p laying  the m an who 
alm ost escaped her.

“K iss in th e  D ark , A "— P aram ou nt. 
H ardly enough to  m ake a p ictu re  out 
of. -Adolphe M en jo u  in h is  usual man- 
about-tow n ch aracteriza tio n .

‘‘Lady o f th e  N ight”— M etro-G old ­
wyn. N orm a S h e a re r slips a litt le  as a 
B ow ery  girl.

“L ilies  o f  th e  S tre e ts ”— F . B . O. A 
sto ry  o f how g irls  go w rong, w ritten  
by  a  New Y o rk  policew om an. T yp 'cal 
m elodram a, "iioorly  done.

“ M an and M aid”— M etro-G oldw yn. 
M ore E lin o r  Glyn stuff, but not up to  
h er i/sual box-office standard. H arrie t 
H am m ond retu rn s to  th e  scre e n  a.s the 
heroine, and Lew  Cody is converted  to 
th eY ó le  o f  a hero.

“Sm oldering P ire s”—U niversal. The 
oíd plot o f the sacrific in g  ulder sister 
g e ts  exce llen t tre a tm e n t, and Pauline 
F red erick , L au ra  L a P lan te , and M al- 
colm  M acG regor do fine w ork.

“Soul F ire "— In sp ira tio n . A poor
stage  play. "G rc a t M usic,” turned  into 
a good m ovie. R ichard  B arthelm ess 
plays the suffering m usician, and B es- 
sie Love is good as a  South  Sea  island 
native.

“T h ie f in P arad ise , A "— F irs t N a­
tion al, A  lavish sp ectacle , th a t also 
has a good plot. Konald Colman, 
A ileen P rin g le , and D o ris  K enyon are 
o th er reasons w hy you should see it.

“T hundering H crd, T h e ”—P a ra ­
mount. A  th rillin g  W e ste rn , w ith  some 
w onderful scenes o f  b ú lla lo  stam pedes, 
N oah B eery , Lois W ilso n , and Ja c k  
H olt support the buffalo.

“T o o  M any K isses”— Param ount.
R ichard  D ix  in an am using com edy- 
m elodram a o f a young A m erican in 
Spain.

“ W ay o f a G irl, T h e ”—M etro-G old ­
wyn. E le a n o r B oard m an in another 
p ert p erform ance o f  a h ead stron g  girl. 
An oíd plot, novclly  treated .

“ W ife  o f th e  C en tau r”— M etro-G old ­
wyn. A sex  s to ry  h a iid le j w ith  good 
ta.ste by  K ing  V id or. Jo h n  G ilbert, 
A ileen  P ring le , and E le a n o r B oardm an 
a re  in it.

“W iz a rJ  o f Oz, T h e ”—Chadw ick. Not 
v ery  much lik e  F ra n k  B aiim ’s w hirasi- 
ca l story , but funny at tim es. L arry  
Seraon plays th e  S c a r e c r o iv .

“W oridly  Ooods”— P aram ou nt. A  sa t- 
ire  on .American g o -g e tte rs , in which 
P at O’M alley plays the in g ratia tin g  
fo u r fiusher.

“ Zunder th e  O reat”— M etro-G oldw yn. 
M arión D avies in som e delightfu l com - 
edy as a  freck led  orphan in pigtails.

R E C O M M E N D E D —W IT H  
R E SE R V .A T IO N S.

“A s a  M an D esires"— F irs t  N ational. 
A n im probable South  S ea s  ta le , in 
which M ilto n  S ills  and V io la  D ana do 
th e ir  best.

“ Burn ing T ra il, T h e ”—U niversal. A 
wild tale o f  action , w ith  W illiam  D es- 
mond p laying  th e  hero  who goes W est.

“Café in Cairo, A”— P rodu cers D is- 
tributing . P risc iila  D ean as an E n g- 
Hsh g irl b rou ght up am ong the 
sheiks.

“ Capital P u nishm ent” — P referred . 
An u n rclen ting  p ictu re  m aoe in ter- 
estin g  throu gh sin cere  trea tm en t and 
th e  p erform ance o f G eorge H ack a- 
thornc.

“Cheaper to  M arry ”— M etro-G old­
wyn. R a th e r poor stuff. built on the 
th eo ry  th a t it’s ch eap er to  have a sav- 
ing w ife th an  an expensive g irl friend.

“C hickie”—Fir.st N ational. D orothy 
M ack aill's  p erform an ce seem s too  good 
fo r  th is cheap s to ry  o f a poor but 
beau tifu l w orking g ir l  and h er rom an- 
t íc  experiences.

“ Cloud R ider, T h e "—F . B . O. N ot 
much on plot, but s tro n g  on th rill-  
in g  airp lane stunts.

“ C ra ck er ja ck ”— F irs t  N ational. If 
you like Jo h n n y  H iñes, you’ll find this 
one o f  his b est com edí :s.

“ Deadw ood Coach, T h e ”— Fo x . Typ i-

Who Killed 
William Drew?

J j  Detective Stor^
By Harrison Strong

Another Corking 
‘‘C H ” Book^-  
andOnly75 Cents

is the Brand of 
a Good Book
Now comes one of the oldest 

and best publishing houses in this 
country to offer you new, clnth- 
bound, attractively printed books 
o f adventure, \\'estern romance 
and mystery at only 75c a  copy. 
O n the jackets o f these books is 
the “C H '' brand o f Chelsea House, 
the publishérs.

Look for this mark at your 
booksellers to-day. I f  you want to 
sleep to-night don't start the book 
late. You will have to sit up until 
you finish it. I t  will be that sort 
o f book.

Here are some outstanding
“CH” titles

T H E  B R A M O  O T  S IL C N C E .............H i r r l n g l M  S iro n e
T H E  S P E C T A C U L A R  K I D . .  . . . B a t x n J .  H o rtC »
T H E  T R A C K IN G  O F  K .  K . . ....................D o v í U l  O re r
U N W E L C O M E  S E T T L E R S .........................J im c i  B d w n i
a O A L I T V  B I L L 'S  G I R L .......................C b t r l t i  W .  T j i r r
T H E  S C A R L E T  S C O U R G E ................J o h n t lc D  M c ^ 'u l le r
GOLDEM IS L E .........................BoUnd AlllMid F lin Jlt»
W H O S E  M I L L I O N S r ........................................................J o m b  M w ila s u e
T H E  a P I D E R ’S  D E N ................................................. J o íin a lo o  M c C u llf»
T H E  C R A T E R  O F  K A L A ..............................................J o M p h  M o m ic V »
T H E  D E H O N ...................................  J o lm H M l V r C v l I í T
T H E  W O M A N  IN  H A U V E ..........O a o r ie t la  M a c X i l l i n

EA nOUSE

N E .W  Y O R K  C J T Y

7 5 c  E a c h
Ayuntamiento de Madrid
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They Were All 
Against Him

H e was torced tu nin and hide, 
for there was a price on his liead. 
So, like the animal for which he 
was nicknained, he slunk across 
the hot desert lands o f Arizona. 
Follow his adventures in

i  i The Coyote
B y  J a m e s  R o b e r t s

Priccy 7 5  Cents
It  bears on its jack et the famous 

“C H ” brand— the mark of a good 
book, These low-priced, hand- 
somely bound p o p u l a r  copy- 
rights are the highe’st types o f 
thrilling fiction. Stories of the real 
\\ est, o f mystery, love and adven- 
ture— all appearing for the first 
time between book covers— all 
written by masters o f  their art.

Ask fo r “C H ” books at your 
dealers to-dav or write direct to 
the publisher.

Price, 7 5 Cents Rach
iCTOEAnOUSE

“ N ecessary  Evil, T h e"— F irs t  N a­
tion al. B ell L yon to rn  betw een his 
good and bad h ercd itary  influences. 
P re tty  dull stuff.

“O ne-w ay S tre e t, T h e ”— F irs t N a­
tional. A nna Q. N ilsson again  piays a 
rcjuvenated  beauty  with h er custom ary 
skill, but th e  picturc on th e  whole is 
dull.

"O n  T hin  le e ”—W a rn er . A nother 
cro o k  m elodram a, but n o th in g  to  get 
c'xcited about. T om  M oore, E d ith  Rob* 
>Tt«. and W illiam  R u ssell p lay  the 
leading roles.

“Open T ra il, T he”— U niversal. Ja c k  
H oxie g o es  back  to  th e  o ld-fashioned  
W estern  o í  Indians and cow boys w ith 
not such good results.

“ RafRes”—Univer.sal. H ouse P eters  
is n o t dashing enoagh in  th is s to ry  of 
a crook. In  fa c t, th e  w hole p ictu re is 
too  slow.

"R ecom p en se”—W a rn er . M onte B lue 
and M arie  P revo st, in a sequel to 
"Sim ón Called P e te r ,"  do n o t do th e ir 
b est W ork. T h e  s to ry  is as  sexy  as 
you'd expect.

"R ed eem in g  Sin , T h e ”—V itagrap h . 
X azim ova and Lou T elleg en  in one of 
those ap ache things.

"R o a r in g  A dventure” —  U niversal. 
O ver th e  W estern  plains w ith Ja c k  
H oxie.

“Roughneck, T h e ”—F o x . C ontinuing 
the adventures o f a ttra c tiv e  G eorge 
O’Brien .

"S a c k c lo th  and S c a r le t”— M etro - 
Goldwyn. A nother sacrific in g  b ig-sis- 
te r  plot, w ith  a slig h tly  new  tw ist. Ai- 
ice T e r ry  is decorative, as usual, and 
D orothy S eb astian  piays th e  sister 
who causes all th e  trouble.

“S h e  W o lv e s '— Fo x . A lm a Rubens 
as a ro m an tic  w ife wlio g e ts  h e r  fin- 
gers burned when she looks fo r  adven- 
ture outside inarriage. Ja c k  M ulhall 
piays her husband.

“S o  T h is  is  M arriag e”— M ctro-G old - 
wyn. T h e  B ib lica l flashback again , by 
w hich Lew  Cody points ou t to  E lean o r 
Boardm an th e  e rro r  o f  h er raad ways.

“S p o rtin g  Venus, T h e ”— M etro-G old- 
wyn. B lan ch e  Sw eet and Runald Col­
man .save th is hackneyed  plot based 
on m isunderstandings from  beitig un- 
b earab lc. L ew  Cody is in it, too.

“Sw an, T h e ”—P aram ou nt. T h e  M ot­
ilar stage  play cruelly  m angled. You 
raight b e a r  it if you  haven’t  seen  the 
orig inal play.

“T a lk e r , T h e ”— F irs t N ational. .Anna 
Q. N ilsson as th e  w om an w hose tongue 
caused a lo t o f raischief. Lew is S tone 
piays h er husband and S h irley  M asón 
the g irl who to o k  the ta lk e r ’s m is- 
guided w ords seriously.

“T ongues o f F íam e” — Param ount. 
T hom as M eighan w inning through 
th o se  te rr ib le  b a rrie rs  he atw ays 
knocks over so ea.sily.

“T op o f th e  W o rld ”— Param ount. 
E th e l M, D ell’s s to ry  o ffers n oth ing  
excep t a good fiood scene and lo ts  o f 
varied a c tin g  by  Ja m es K irkw ood.

“U p th e  Ladder”—U niversal. T he 
story  o f  an inv entor w ho has a fluc- 
tu a tin g  ca re e r, but learns wisdom a fte r  
a few  flops.

“W in gs o f Y ou th”— Fo x . A n o th er of 
those ta les  about wild flappers who 
calm  down w hen m oth er steps out. 
E th e l C layton is good as th e  m other, 
w hile M adge B cllam y  p iays one o f the 
daughters.

What the Fans Think
Continued from page 12

The Marvel Cook Book
B y  C e a r g e t t e  M a c M U la n

P r i c e ,  I S  C e n t s
S tre e t & Sm ith  C o rp o ra tio n  
TQ Seventh Avenue. New York City

and marquisc and princess and all the won- 
derful tilles in the world combined—mak- 
ing, in short, the greatest o f them all— 
"Gloria Swanson— American Movie S ta r !"

T rix  M acKen zie.
Orange Villa, Daytona, Fia.

L o u íse  W ilU am s W rite s  fro m  París.
Ju st like the movie stars, I'm  writing you 

a letter from location.
Corning to Paris in pursuit o f fashion 

material is all very well, but I  never could 
stand it for very long if it weren't for 
.American movies. “ Home is where the 
movies are” for me from now on.

Imagine what it means to feet as if 
you’d left the world behind— as I  always 
do when 1 arrlve here— and to feel just 
a bit homesick for it, and then have this 
sort o f thinghappen to you; I  was walking 
in the Bois on Sunday tnorning, along 
with all the rest ot Paris, looking at the 
maníkins from the smart modistes’ shops, 
and watching the people, when just ahead. 
outside a  charming restauran! called "L e 
Porte du Dauphine,” a  crowd suddenly 
gathered. I t  was the kind of crowd that 
means just one thing—that a famous movie 
>tar is present.

I  m ade record speed C rossing the boule- 
vard. So did every one else. I couldn’t 
see  over the su rrou nd in g  hqads for a few 
moments, but I  heard a Frenchman mur- 
mur; " Q u e l  c h o p e a u ! ”  I t  didn't need an­
other exclamation, " C ’c s t  T o m  M e e x ! "  to 
tei! m e who was the cause o f the cíim rao- 
tinn.

It was Tom índeed— white sombrero, 
white riding togs scalloped in browiT like

a little girl's flannel petticoat, and all. 
Tony was with him. o f course, and they 
were posing for the news reel camera.

And, oh! what a nice face Tom has. 
I  felt like crowding past the gendarmes, 
with the French gírls. and tmploring him 
to autograph the back o f my white glove 
or my handkerchief, as they were doing, 

Paris went mad over Tom. H e appeared 
at one o f the big music halls, and the place 
was jammed. W herever he went. crowds 
pursued him. They simply adore him over 
here, think he’s the perfect Americaii, and 
I'm  glad they d o!

They're crazy about Buster Keaton’s pie- 
tures, too. W hen I arrived two o t the big 
theaters were showing fairly recent ones, 
and where "Hospitality” was billed Natalie 
Talmadge was as much featured in the 
poslers as he was,

W ay up in Montmartre I  saw ChapHn 
in "T h e  Pilgrím”—and it seemed so funny 
to have him called by their ñame fo r him, 
“Charlot,” in the subtitles. The ñame he 
has in pictures never means anything.

Haven't seen many foreign-made pic­
tures. "T he Death o f Siegfried,” in eight 
reels, is hardly tempting.

M y Tom  M ix experience was parallelcd 
by one with Mae Murray, I  was dining 
at a hotel in Nice, and a young prince who 
was traveling incog had just reniarked that 
he'd give anything in the world to see a 
movie star in the fie.sh. I  glanceci up 
toward the door at that momeiit, and then 
remarked, as casually as I  could:

“.All right—there's Mae Murray.”
Mae it was, looking about sixteen. She 

wore a little white hat o f soft straw, one 
o f those they make in Fíesele, that wereAyuntamiento de Madrid
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50 smarí in Florida last winter, an<l a whitc 
coat, trimmed with lur. She dined witli 
R ex Ingram, who had been working hard 
and showed it, and Howard Strickling.

She lold me she’d been rushing about 
50 iii París ihat she got none oí the rest 
she had come over for, and had thought 
'he'd get some in Nice. But everybody 
recognized her everywhere, and she simply 
couldn't escape the public.

I liad rather a sad littlc echo oí the past 
whüe in a tiny little town in Italy. I  
had been dining with sorae friends who 
have a villa there. and arrived at the sla* 
tion in time to see my train for Flnrence 
just pulling out. They have a charming 
way of giving you raercly approximate 
train times over here.

So we all went to the movies, and saw 
an oíd, oíd picture fcaturing Olive Thomas.
I'd have walked out unhappily if it hadn't 
been that Ray Griffith was aíso in it—the 
same Ray Griffith, only a trifle sfouter, it 
seemed to me. I  thought I  detected traces 
of the delightful, satirical humor that 
marks his performances nowadays, but it 
was rather a jo lt  to sec the difíerence in 
him then and now,

In Florence I  stayed at the hotel Lilliail 
Gish liked so much. a beautiful oíd palace.
She is a great favorite in Florence, of 
course. The first thing I saw on arriving 
was a huge póster announcing “The Whife 
Sister— Lillian Gish in the lavas o f Vesu- 
vius.” N ot even our best exploitation men 
at borne ever thought o f that angle!

Dorothy was present on other posters 
ncar by, advertising “Fury’’ under a d if- 
ferent tille, and featuring her equally with 
Dick Barthelmess.

There's one other thing about movies 
that has come to me very vividly lately.
I went out to \’ersailles soon a fter I 
reached París, and seeing it peopled as it ; 
was in its glory was the easiest thing in 
the world, because of ihe movies. The 
right costumes, ihc right life  and color, ^  
were there. History's never been revived g  
more succcssfully than in such pictures as g  
Pola X egri's “Passion" and Gloria Sw an- g  
son's "Madame Sans Gene.” p

Here's hoping we have more pictures like ' g  
ihem! Lo u ise  \Villt.ams.  E

París, France. ^

L e t  R alp h G ra v e s  D a  S e r io a s  W o r k .  J
O h ! doesn’t anybody realize that Ralph g  

Graves is not a comedian r His acting in E  
■’Dream Street'' was wonderful. H e I  
seemed to put his whole heart and soul ■ s  
into it. A ll Ralph needs is self-confidence [ f  
— if sorac fans would only encourage him 
to do something serious o f the Griffith 
type, fo r he has real talent as well as 
looks. I I .  C.

California.

A  F a n  Matees a D ísco v e ry .
About five years ago I  saw a  little one 

or two-reel picture that told the story of 
ihe making o f a  great painting. “The 
Bashful Suitor." it was called. It was 
adorable—a  little Dutch story— and I ’ve 
never forgotten it. Soon after I saw an- 
nther—something about a protege o f Rem- 
brandt’s. Mary A stor was the leading lady.
But th" thing that I remcfflber particu- 
larly was that the boy was the “Bashful 
Suitor” hiraself. I t  was not until a year 
or so afterward that 1 learned that he was 
I.eon Fierre Gendron, a Frenchman. B y 
that time he had disappeared from the 
screen, and 1 couldn’t find a trace o f him 
anywhcre. The great hungry 'mob called 
The Public doesn’t lilk  tho-se arti.stic little 
lwo reelers and never did—they’d rather 
see a slapstick coraedy 5ny day. But_ I 
never gave iip hoping that I  would see him 
again.

Then, at last—but let me quote ju st a

H E R E  A T  L A S T  IS R E A L  
RELIEF FROM  EXCESS F A T !

Silph Reducing Chewing Gum—
¡ a l e t t  t c i e n U f i c  d i t c o o t r y  t a k e »  N e w  Y o r k  b y  a l o r m — E v e r y o n e  U  c h e w i n g  i t  a n d

P O U N D S  o f  F A T  A R E  R O L L I N C  O F F !

/ erm th »  s f t a J o w  c f  m y  
fo r m a r  t t l f»  ‘ ’ w r i t e *  M rs . 

h ^ a v t i fu l  S r o o k iy n  g ! r l .  
*S itph  J i é d u c in g  Q o m  U 

UHínd̂ rful. "

■ ^ r  o  longer need you suffer from excess fat. No 
'lo n g e r  need you be humiiiated by sarcastic looks 

or remarks,— No longer need you starve yoursclt to 
distraction or tire yourself out with exercises.— With 
Silph Reducing Chewing Gum, the latest and mo5i 
wonderful díscovery ever made, every man, woman 
and child can today safely, quickly and ea.sily reduce.— 
Silph Reducing Gum is the result o f years o f scientific 
siudy and experiments— it is different from anything 
ever advised to take off FAT.— It  is simple, safe, cheap 
and easy. It  is almost like tclling you to eat candies 
to reduce.— It  is ju st as pleasant and as harmless.

Silph  Redaclng Gum Is  n ot *  drug n or a  In xatlv f— U coa- 
ta ín s  ju ico  e x tra c t o t w e  i'lan ta  known fo r  y ears to  pornses* 
wonilcrful m iiic lu R  propprtli'S but u n til now I t  was impoa- 
sible to obtain  suffleiput quantltíps oí thesp p lan t ex traets  to 
Hupply a  public demauii. T ixlay a grou¡) o f Boiontists have 
fuuoil a  w ay to  obta la  it  a sd  to incorp órate M in  a delieioua, 
rpfrpshiag chewing fcum. tVbcn mlxpd w tlh  t b v  gaatric 
ju icos, Ihroush  the flow o f sa liv a  It «limiaateri f a t  form ina 
elem ents in  th e  System— a t  th e same tim e It is  g r e a t  t o e  
stom ach o r Intestinal trouble. T h e  qulrh aud am ailng 
resulte already obtained w ith  Silph  have aimply been ovpc- 
whelmlng. I f  you aro sulfprlnK from  exccBS fa t  you shoald 
get t o J a y  a pachage o t S I L I U  Reducing Gum w lilch sells 
fo r  50e— T h a t is  enough fo r  one week or you can  send in 
a dollar b ilí and get a fn ll tw© wppks supply which Is a 
sufficient atuoiint to see woDderfuI r<‘su lts. If your drug- 
gíat cann ot g e t I t  for you w nd d irect to  th e  Silp h  Medical 
Company, Dept. 2 1 , 9 " 'p s t  Ruth S t . .  N. T .  C. Silph le  ad- 
vieed by pUyeiclans for elom ach trouhlee. RKW ARK of the 
im ltaü on s which ore bound to  spring iip— Rpniemlier th a t to 
•'UHEW S II .P H  IS  TO B E  S T I-P H -L IK E ,"  t h a f e  New 
T o rk 's  la te s t slogan.

F IS H !
Spend Yout
Vacation at Lake Gogehic

S p f Q f !  T o a r  s u m m e r  a t  L ak e  Gegebic— th e 17-m ile Lake tk a t  o f f e r s  the 
fineet flí«hlnff íu th e  eo tire  N orthw est. Gogebic Spring H otel, ajjcl CottaRea, 
on I.aUke Gogebic la  8 ^  m ilee from  ila re D isro —f a r  CQongb away to  preserve 
the V ir g i n  n atu re o f th e forí*»t y e t eaailjr reached W a n a e  our p rívate car 
meetf* you Rt th e atalion . A n  ov eraieb t tr ip  from  Chicago on th e North­
w estern Uflilroad—^leave n ú co g o  0  o'clock a t n lght and o rr ire  a t  M a reñí seo 
a t 1 n'í O t i l e  n ext afeeruoou.

Lake Gogehic ie  th e h uuter'a  paradise. P le n ty  wud game, decr, bear and 
partridge abound. Guldea an d  boata furnlshed.

Prívate Bass LaKe—Wonderful Bathing
A lake where basa w ill r ise  alm oat any tim e. Stream a bcaxting trout 

o f a characcer to rt>UHe th e  sportIng biofid o t  everj* fisherman. Wall-eyeO 
pike— y n a ' ll  find Ihem herp iu great profaRÍon. Speud day a fle r  day a t  
j'o n r  fav orite  Fporf— yeu’U never eu joy b eiier flshlng th an  a t  Gogebic Lake,

E « ie s  $ j  04 p«r d a r  upwtrd». A u fr lra n  pU n. W ite  
reH ivatio n s in  atlvaiwe a t Mir exo«oM . « h ilc h fb  h a lf  ra le .

WRI7K ro R  ILLVSTRATt'D BOOKLET

M ^  Cotia!
M A R E N I S C O .  M I C H I G A N

"'i|i:i!¡rim'Ul.l!II.HI:MIIIIÍ!:l:" llli:iulll'i':Ayuntamiento de Madrid
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When That 
M ig h ty  
S tre n g th  
w a s  ^ 
W a k e n e d

Men called him a “dumb brute” : he was the butt of 
the camps, this great giant of a man. But when some- 
thing happened to waken that intelligeiice, then— read 

yourself about

“BuU Hunter”
By DAVID MANNING

Here’s a book that will keep you thrilled from the first 
chapter to the last. It's a good sample of the whole 
Une of "C H " books. those fine, cloth-bound works of 
our most popular writers which are on sale at your 

dealer's to-day for only 75 cents.

O ther «CH” T itles
J O H N S T A N D O N  O F  T E X A S T H E  S P E C T A C U L A R K ID

JBhRSion A o b m  J . H o r to o
Q E M 8 O F  P R O M l& E ............E n t r l  K im b u r a K IN D  C H A R L IE 'S  R D E A S
T H E  S O S O  O F  C A M P  F O U R D a r U  M a n n lQ K

P .H u r t K in ib u iQ U N W E L C O H E  S E T T L E R S .  .J a n e s
B U L L K U H T E R 'S  R O M A N C E

U N 8 E E N  A C R E 8 ____ Q o ld e a

I I M  C U R R Y 'S  T E S T ............ P a r id  S la iu in e T H E  C O Y O T E ............... R o b e rts

Popular
Copyrights75c

E A C H

EISEAnOUSE
NftAa' V O ltK  C IT Y
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The Brand of 
a  Good Book

few lines from my diary last suranier after 
I  had seen "T hree W o m e n “He' s ifoti- 
d e r f u t :  Tm crazy about him! I ’m so 
proud o f him—he's my discovery, you 
know. . . .  He didn’t have much to do, but 
he did it wcll and looked perfectly adora­
ble besides. H e’s awfully good looking, 
and hhs the most beautiful mouth I  cver 
saw on a boy. I t  curls up even when he 
talks. let alone when he laughs. The girls 
will go crazy over him soon, I  predict. 
I'm  fairly bursting with pride for him. 
Adorable I”

He’s so young and boyish and deán cut 
and fine, he deserves the best. And that's 
not counting that he's a good actor and as 
handsome as any matinée idol. And dance! 
Girls, did you notice how he danced in 
“Three W omen?’’ None of your two-feet- 
apart, hand-on-your-shoulder hopping 
around that most all leading men do. And 
don't raistake me. I t  wasn’t  rough stuff, 
eiiher. He led his partner with his arm 
around her waist, and didn't look as if the 
poor girl danced better with half the floor 
between thera. I t  was dandy—new. good 
looking. graceful, peppy— like Valentino 
and John Patrick mixed up. Girls, did you 
notice ?

I  can't praise him too much. He’s one 
o f the finest going, Fierre Gendron will 
get there. W atch him!

B etty  P earson.
209 X orth  Fiftieth Street, Philadelphia, 

Pa.

B e t ty  R u th  is R ig h t.
W here do people get this stuff about the 

Public making picture stars, as if it were 
something disgraceful? I  rather reckon 
the public also made President Coolidge 
and Hcnry Ford. I f  people didn’t buy fliv- 
vers where would Ford's millions be? But 
do we expect Ford to hold open house 
for every curiosity seeker that comes to 
Detroit? Scarcely. Then why expect it 
from a picture star who sells cntcrtainment 
'—and probably gives more than valué re- 
ceived ?

And where does the writer whose letter 
appeared in a recent issue o f W hat the 
Fans Think get the idea that Doug and 
M ary kotow to foreign tifies? Cer- 
tainly they entertain visiting foreigners—  
but aren’t they ükewise entertained in Eu- 
rope? Sounds like a man I  knew who used 
to make fun of nobility, and then got up 
at daybreak to catch a  glimpse o f Lord 
Mountbatten’s prívate car as it went 
through town on the Limited.

W’hat docs this writer want Mary to do, 
anyway? Throw the gales o f Pickfair 
open and invite the public to use it for a 
municipal camping ground? M ary practi- 
cally supports a Los Angeles orphanage; 
isn’t  that paying the public back with a 
vengeance? W hy should Mary employ the 
proíessional cordiaüty o f a politician to a 
iot of sensation-seeking dumb-belts when 
she's worked for her money, and given 
valué Tcceived? W hat makes the writer 
think she’s as good as M ary? Did she ever 
meet her, talk to her per mally? People 
who are really superior don’t  find it neces- 
sary to worry over other people's “supe- 
riority."

I think Betty Ruth Somebody-or-other 
has the right o í it. V ery few o f us will 
ever know the screen stars personálly. As 
long as they fill our ideáis on the screen 
what else matters? I f  I  choose to idealize 
Doug, whose business is it but mine? I f  
I  choose to hero worship Tom  i f ix  be- 
cause at fbrty-five he has a physique that 
I  wish I  could equal at twenfy-five— well, 
why not? B y all means, Betty Ruth, ideal­
ize the screen stars— for you'll find darn 
few people worth idealizing anywhere e lse !

C. C. S andison.
2336 Franklin Street, Denver, Colo.

f
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C vsiovs F an.— So satisfaction brought 
Ijack lo lile the cat tliat curiosity killed?
I (lidn't know th at; il seems to me ihat 
a ítcr all nine Uves o f a cat have been killed, 
it shoidd be gracious enougli lo stay dcad. 
Yes, r i l  saiisfy your curiosity—though 1 do 
liupe you'rc not a cat. Bebe Daniels lias 
so far refused all proposals o f nmrriagc. 
Konald Colman and his wife Thelma re- 
cently decided to get a divorce; I  don't be- 
lieve the decree is yet final.

T ai.l  T im ber.— I f  you reaily want me 
to roention Jobyna Ralston oii this page. 
you found the right method—askiiis about 
her. She ivas born in South Pittsburgh, 
Kentucky, about eighteen years ago. She is 
about five feet four inches tall, and has 
brown hair and hazel eyes. She isn't niar- 
ried-

CosETTF.— So you always had a  eool head, 
ihrough al! the Valentino pictures. untií 
you saw Charles M ack in “Anierica?” Per- 
haps it wasii't Charles Mack, but patriot- 
ism. Charles is about twenty-five and is 
unmarried. I  have no detaileíd description 
o í him.

Doug’s  D iccee.— I  didn't know Doug 
had a digger; now that he has one, what 
does he do with it? Doug was born in 
Denver, May 23, 1883; he was educated at 
a military academy, Colorado School of 
Mines, and at Harvard. H e used to play­
ón the stage. Now that "Don Q, Son of 
Zorro," is finished, he is making "The 
Black Pírate.’’ I  think he will sfmd you 
his autographed photo i f  you write him 
at the address a t the end of The Oracle.

A Movie M aniac.— They blame so many 
things on the movies— even m aniacs! 
Charles Emmett Mack played the brother in 
"America." D. W . Griffit’■ discovered him a 
fcw  years ago, when Charles was a prop 
boy at the studio. See Cosette. Ivor No- 
vello is the son o f Clara Novello Davies. 
the well-kncrwn concert singer. He isn’t 
married. H e is English and lives in Lon- 
don, so he is a little difficult to rcach. as he 
doesn’t  keep American movie circles in- 
formed o f his address. He appeared this 
past season at the Prince of W ales Theater 
over there in “The Rat,” a pUy which he 
wrote himself. Perhaps i- you write him 
in care of that theater. the lelter will be 
forwarded to him. He is now tnaking a 
scrcen versión of the play, in England, with 
Mae Marsh playing opposite him.

M ahy J o.—You want Ramón Novarro to 
get married so some o f “this raving about 
him will cease.” I ’’m afraid you'd have to 
give Ramón a better reason than that for 
getting m arried! M arjorie Daw was bom 
in Colorado Springs— the town, not the 
springs—but she doesn't say ju st when. 
She is Mrs. Eddie Sutherland. Bessie Love 
was bom in Midland, T e x a s ; I  don’t know 
her exact age, but she isn't much over 
1w«ny, and she is not married. Mary 
Brian is sixteen, is five feet tall and has 
brown hair and eyes.

S teve K onieczny.—You're quite right, it 
is too long a  hike from Amsterdara, New 
York, to the Gay W hite W ay, particu- 
larly just to talk to w .  Just think! after 
all that walking, you tnight get here after 
l ’d had a late night or something and 
couldn’t  talk. Yes. there is another new 
screen “find.” whom Samuel Goldwyn 
brought from abroad. H er ñame is Vilma 
Banky, and .she comes from Hungary. Pola 
Xegri completed “T h e Charmer” before 
ihe le ft for Europe, and is back again 
v.orking oii a new picture. Tom M ix and 
Gloria Swanson are said to be the highest- 
salarietl stars in pictures now.

Information Please
Il Pen' sesoso.— I bclieve that racans "ilic 

thinker" or something o f the sort, but you 
didn’t think quite hard enough to realizo 
that, writing rae from London when you 
did. you couldn'l cxpeci an answer in the 
issue tlien duc oii ihc iicws stands. 1 can 
see you are a thinker, though, from your 
coinmcnts about the screen stars. I  agrec 
with you that Pola Negri is a great ac- 
tress. She couldn’t possibly answer all 
her fan mail herself but her secretary 
would undoubtely cali her attention to fan 
letters o f particular interest to the star. 
W hy don’t  you suggest to her that she play 
L a d y  . \ f j c b e t k —though I  faney "Macbeth” 
is too tragic for the film producers to want 
to make it.

Q v iz z y .— So you have sixty-one photos 
o f screen stars and want to know if  any 
other reader has more? Speak up, read- 
ers— I have a reader, I  hope? W liere do 
you keep all those pictures—did you have 
a special room built onto the house, or 
do you ju st put them under the bed? Myr- 
tlc Stedman doesn’t revcal the secret of 
her age. She has becn m arried; in fact, 
she has a  grown son, Lincoln. 'Yes, Bert 
Lytcll and Claire W indsor were married a 
few months ago. I  don't think Orville 
Caldwell has made any pictures since 
“Sackcloth and Scarlet,’’ in which he 
played opposite Alice Terry . Marie W al- 
camp retired from the screen some years 
ago. Pauline Frcderick still makes pic­
tures ; her latest is “Smouldering Fires 
she aJso played recently in “Three Wom- 
en" and “Married F lirts.” Ethel Claylon 
doesn’t give a home address; as she is free 
lancing and moves about from one studio 
to another, I  don't know where you could 
reach her just now. The other addresses 
you ask for are given at the end o f The 
Oracle. F o r one who had a hundred ques- 
tions fo ask, you did very well to cut them 
down to six, However, I  don't mind if 
you ask a lot— I have to fill these pages or 
I  don't get any salary. Oh. I  almost 
overlooked your inquiry about Mr. and Mrs. 
Sessue Hayakawa. Film  circles haven't 
heard o f them in several years.

G. G.— I  can see that you don’t like to 
watch the current flappers flap. They do 
seem to be much in vogue at present. Edna 
Purviance hasn't made anything since "A  
Woman o f Paris,” more than a year ago. 
That is why you do not see her pictures 
in any o í the current scrcen magazines. 
She used to be the leading woman in all 
of Charlie Chaplin's pictures. Edna was 
born in Reno, Nevada, and has never been 
married. Norma Talmadge retumed from 
Europe some months ago, and since then 
she has made “Graustark.” I t  must take 
some time for American pictures to reach 
you, living in Shanghai- Dorothy Gish 
is playing opposite Richard Barthelmess in 
“T he'Beautifu l City.” Yes, Florence V j- 
dor is i ir s .  King Vidor. Mae Busch is 
divorcéd from  Francis McDonald.

I nformation. P lease.— B ut you weren’t 
quite in time for the Ju ly  issue. LoweU 
Sherman played the part o f Louis X V .  in 
“Monsieur Beaucairc.” Rupert Hughes is 
married to Elizabeth Patterson Dial, 
known on the screen by her last two ñames. 
Yes, there is a screen actor named León 
B a ry ; he has becn playing for years. 
D o r o íh y  in “The Snob” was played by 
Phyllis Haver, The heró in ‘“rh e  Folly 
o f Vanity” was Ja ck  Muthall. Ethel W des 
is the actress to whom you refer. Corinne 
Gríffith’s leading man in “Single Wives” 
was Millón Sills.

K . F .  voN L.— I  can proraise you not to 
get heart failure upon seeing your hand- 
writing. M y heart has had to stand for 
many things worse than that. Ben Lyon 
answers his own fan raaíl ; Richard D ix s
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sister, Joseplúne, answers all of his. I 
think George Hackathornc answers his 
own. Babe London first got into pictures 
in comtdy rules with Charlie Chaplin.

T is ií .— All right, 1 s h a l t  try to do bet­
ter than the other Answer M an you wrote 
to. I  always do my best, anyhow, but I 
miglit as weli I r y  to do better. Keniieth 
McKeniia is a stage actor, so I  have no 
detailed description o f him—"L ittle  Miss 
Bluebeard" and one or two other pictures 
were his only screen work. However, I 
llave seen him frequcntly and can give you 
an approximate description o f his appear- 
ance. H e is about six feet tall and a bru- 
nette with brown hair and eyes. Ricardo 
Cortez is six feet onc inch and about 
twenty-six.

BiDDY.—Yes, you do print beautifully; 
the next time the primers go on strikc, 
perhaps we can engage you to print the 
magazine, though it might be somewhat of 
a job to do all that by hand. I t ’s too bad 
you’re “coo-coo” about Ricardo Cortez; I 
don’t think he likes coo-coo girls. R i­
cardo doesn’t give his exact birth date, but 
gives his birthplace as AIsace-Lorraine. 
His pictures inelude “Childrcn of Jazz,” 
“Six iy  Cents an Hour"— one o f his first 
small roles— “Hollywood." “The Gcnile- 
man from America,” “A  Society Scandal,” 
"T he Swan,” “Argentine Love," “The 
Spaniard," and his two new ones. “The 
Pony Express” and “Not So Long Ago,” in 
which he plays with Betty  Bronson. Gloria 
Swanson was born in Chicago and is in 
her late twenties.

L lc jl e  T .— I can’t decide whether you 
want your entire narae published in this 
column or not. So you think Ben Lyon is 
a  Saint? I t ’s all right to like him. and all 
that. but reaily, I  don't think he’d even 
want you to think o f him as a saint; his 
sense o f humor is much too good. 'That, 
by the way. since you want to know his 
charactcristics, is one o f Ben’s most de- 
lightful qualities. He laughs at eyerything, 
including himself, and he is very wioy, so 
that you have lo  watch your step to keep 
up with him conversationally.

EoNA Boothway.— I'm  glad to see that 
you’re such a booster io r P icture-P la y , 
W e like to please. The g irl sitting op­
posite Anna May W ong on page 33 of 
the May issue looks very much like Vera 
Reynolds to me. Aliene Ray's life  is 
ju st one serial after another. At pres­
ent, she is making one called “Play B all.” 
A h! h a! you guessed right the first time; 
it's a baselall picture. H er horae address is 
given at the bottom o f The Oracle. Vera 
Reynolds is a brunetle; she doesn't give 
her age. She began her screen career play­
ing in Gayety Comedies; since then she 
has appeared in “Hearts o f O ak.” “Prodi- 
gal Daughters,” “The Golden Bed,” and 
“T he Night Club.” She has been in pic­
tures two or three years— I ’m sorry 1 have 
not a complete list o f her films. Williani 
A. Suliivan was born in W orcester, Massa- 
chusetts, and educated in New Y ork City. 
H e was formerly a song w riter and was 
in vaudeville for twelve years before 
playing in pictures. H e is five feet seven 
and a half inches tall, and has brown hair 
and blue eyes. H is later films indude: 
“The Courtship o f Miles Standish,” "The 
Cigarette Girl,” "F o r  Sale,” and “Mid- 
night ifadness.” I  don't recall seeing his 
ñame in any very recent casts. He still 
lives at the same address you mention. so 
far as I  know, though I  hear very little 
about him. George Haekathorne has been 
living in New Y ork  recently; his address 
is at the bottom o f The Oracle, as well as 
the other players you ask about. Estellc 
Taylor, as this goes to press, is still in 
Europe with Ja ck  Dempsey on their lioney- 
moon.Ayuntamiento de Madrid
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Will the Son of a Bandit Turn Outlaw?
Because Jerry Peyton’s father was a criminal 
every one thought Jerry would follow suit. But 
they were wrong.

R e a d

Jerry Peyton^s 
Notched 

Inheritance
BY

David Manning ( 4

Another

Book

The Brand of 
a Good Book

Do You Love a Good Story?
T h e n  y o u  w iiJ lo v e  e v e r y  o n e  o f  th e  t it le s  th a t  b e a r  th e  “  C H  
b ra n d  o n  th e ir  ja c k e ts .  B o o k s  o f  a d v e n tu re , ro m a n c e  a n d  m y stery , 
b o u n d  in  c lo th , w e ll  p rin te d  a n d  b ra n d  n e w  fo r  o n ly  7 5  c e n ts . 
L o o k  fo r  th e s e  b o o k s  a t  y o u r  d e a le r  s  to d a y .

E A C H

Other “ C H ” Titles
U N S E E M  A C R E S ...........H » r r y  R o ld e n
B U I L  H U N T E R ............ D i r i d  U t n o l K
T H E  C O Y O T E ...................J e m M  B oO nrt»
W A T C H E O  O U T . . .E u r e n e  A .
noVIN’ H E O O E N .......... J a n e s  R o b e rts
C E M S  O F  P R O M I S E . E n t n  E l u b j i n

nousE

R a íío .s' N ovarro's A dmire* .—T hat ap- 
plifs to half the íaiis who read these pages. 
Ramón took time off from “Ben-H ur” to 
play in a piciurc giorifying the American 
navy, witli mauy o í the scenes taken at 
Aiinapolis. It is called "Midshipman Ster- 
linR.’’ and H arriet Haramontl plays opposite 
hiro.

K xow  It A ll.— T here stiil scem to be 
a few things !eft for you to ask. Jetta 
Goudal is no longer with Famous Players. 
as thcrc was some dispute about her con- 
tract. She has jaiiietl Cecil De Millc’s 
stock company, arel is playing opposite 
Rod La Rocque in “The Corning o f Amos.” 
She also plays opposite Joscph Schild- 
kraut in “The Road to Yesterday.”

Addresses o f Players
Jo h n  GUbprt, T.on Chaney, Norma Skearpr, 

Atipen P ring le . Henee Ailoree. Conrail Nagel, 
E leanor Bonrdmiin, Sa lly  O'Neil, Ilrlt-ne 
D’Algy, I.llllnn  Mae B iisch , Blan ebe
Sw eet, P au llae  íit irk e , Cintre W lnílsor, l’au- 
le tte  IJUval, r la lr e  M eDowell, oml Mae Miir- 
ray , a t  Ihe M elro-tíoldw yn-M ayer Ktudloe. 
C lilTei C ity , C alifornia.

Thoraaa M elghan, Bebe D anjria , Nell Ilam - 
l l t o D .  C arel Kempater, and D iana K iine. a t 
th e Fam oua Players-I.aslcy Slud los, S ix lh  .ind 
P lerce  A reaaes, L o a s  Is lan il City, New Tork.

U lorla Sw anson. a t 52Ü F if th  Avenue, New 
Y ork City.

lA 'atrlce Jo y , V era Beynolds, Edward 
Burna, J e t ta  Goudal. Rod La Kooque, Joceiyn  
Lee. M ajel Colemau, and S a lly  Ransl, a t  ttie 
Ceell D e M llle Studios, Culver C ity , C ali­
fornia.

Alma R úbeas, Gwirge O 'B rlen , Eilraond 
Lowe, Totn M íx, E a r le  P ose , C harles Jon es, 
and M abel B a llln , n t the Fo x  Studios, W est­
ern  Avenue, Hollywood. California.

Colleen Moore. Ronald Colman, VUma 
B an k y , May A lllson, Corlnne Grlfflth, Jnck 
M ulhall, Edgene ü 'B r ie n . Constanee T al- 
madge, Ltoyd H ughes. Norma Talm adge, and 
Anua Q. NilRson, a t  the U nited Studios, H ol­
lywood, California.

C harles M ack, care  of D. W . G rlfBth, 147H 
Broadw av. New T ork  City.

R u th  ftolaoíl, a t  SS28 W llshlre Boulevard., 
L os Angele». C alifornia.

R eginald Denny, lA u ra  L a  P lan te , M anan 
N lío n , M ary P h llb in , Norman K erry . llo o t

A llister, and l íO u ls e  L orraln e, a t  V iiiversal 
Studios. U niversa] C ity . C alltom la.

R ich ard  B arthelm eas and U orothy G isb. 
ca re  of Insp iration  IHcture» Corporation, 50 j  
F ifth  Avenue, New Y ork City.

A liene Hay. a t  0912 Hollywood Boulevard, 
Hollvwood, C aliforn ia .

P a tsy  Ruth M lller, a t  1S22  N orth W lllon 
P lace, Hollvwood, C alifornia.

W a ltrr  H lers, Bobby Vernon, and Vera 
Stedm an, a t  the C h rlstie  Studios, S lO l Sun- 
set Boulevard. Hollywood, C alifornia.

B e tty  Compson. Pola N egri. R icardo Cor- 
te r . L o is W llson, R ich ard  D lx . R ajn iond  
Grifflih, E rn e st Torrence, Noah B eery . Wal- 
lace B eery . B e ttv  Bríiiison, M ary B rlan , Wil- 
liam  Collier. Jr .'. E s th e r  R alsto n . Ja c k  FTolt. 
G reta  Nissen. F lo rcn ce  VIdor, Kathr.vn H lll. 
K ath ly n  W lllinina, Ailolphe M enjou, Douglns 
Fairb an k s. J r . .  and Edw ard E v ere tt Hnrtiio. 
a t  th e L asky Studios, V ine S tre e t, Uollywised. 
C alifornia.

M nrjorle Daw, n t 0737 Su nset Boulevard. 
Hollywooil. C aliforn ia .

George H ackatbtfm e and B e tty  B ly lh e . cace 
o f H nl Howe, 7 E a s t  Fotty-second  S tree t. 
New Y ork City.

E s te lle  T aylor and Ja c k  Pem psey. care  of 
AsBoeiated E x hib itors, 35  W est F o rty -a tth  
S tre e t. New York City.

B e r t  I . j t e l l ,  Iren e  Klch, Mario Prevost. 
K enueth  H arían , Joh n  Roche, H clene and Do­
lores Costello, W illnrcl I.on ls, Lou ise Fnaenda. 
M onte Blue, jo b n  Barrym ore, Ju n e yiarlow e, 
A lice Calhoun. Sydney C haplln. D o ro th j De­
vore, M att Moore. and H untley Gt>rdon. at 
the W arner Studios, Sunset A Bronaon, Hol­
lywood, California.

M ary P ickford  and Douglaa Fairb an k s, a t 
th e P lckford -I'a lrban k s Studios, Hollywnod. 
C alifornia.

M illón S ills , B en  Lvon. M ary A stor, H obart 
Bosw orth, M yrtle Steadm an, D oris Kenyon, 
and Jo h n  Bow ers, a t  th e Blograph Studios. 
807  E a s t One Hnndred and Seventy-fifth 
S tree t, New York City.

Evpl.vn B rciit . (íeorge O’H nra, Frod Thom ­
son, Maurlcp F lyn n . aad A lherta Vaughn. at 
th e E'. B. O. Studios, 7 8 0  Gower S tre e t. Hnlly- 
w*oort. California.

Rohert Franer, a t  19 0 5  W ilco í Avenue, 
Los Angeles, C aliforn ia .Ayuntamiento de Madrid
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T H A T’S the way he signed himself, in mocking defiance of the 
iaw, this rollicking. cussing, fascinating son of a gnn who.se 
adventurcs you follow in a Western story after your 

üwn heart,

“The Rider of the Mohave”
B y  JA M E S  F E L L O M

IT ’S a star among stars, a headliner.in the famnus list of Chel- 
sea House h<«>ks, and it belongs on your reading table.

Stop off to-night on vour way borne and ask your dealer for 
“The Rider of the M<ihave."’ Onlv take this tip—if you have an 
imjHirtant engageinent this evening don't start the honk.  ̂ou will 
tind it -such a brcath-taking. interest-absorbing yarn that once you've 
started you will have to follow through to the beautiful ending.

F R IC E , $ 2 .0 0
I f  your dealer hasn't “The Rider of the Mohave” send for it to 

the publisher.

Ayuntamiento de Madrid
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^ray Hair íianished in 15 minutes
H undreds o f thousands ot A m erican w om en are 
regain ing  the you thfu l g lo ry  o f  th e ir hair by  
using IN E C T O  R A P IO  N O T O X .
And the success o f these is  gutding thousands 
m ore to  use th is, the one tin t  th a t is  p erfectly  
natural and perfectly safe.
IN E C T O  R A P IO  N O T O X  is a s tr íc tly  scien- 
tific hair tint, I t  con fo n n s w ith  the m ost exact- 
ing laboratory standards.
I t  is  specifícally  guaranteed  to  im p art to  gray, 
stxeaked o r faded h air a ll its  form er harm onious 
beauty o f lustre, o f silken textu re  and shade. I ts  
use cannot be detected. I t  is  guaranteed  perm a- 
n e n t ; its  coloring w ill w ithstand  any condition 
o r treatm en t that N ature’s w ill— bru sh ing, rub- 
bing, sham pooing, sunshíne, sa lt w ater, perspi- 
ration, T u rk ish  and R u ssian  baths, perm anent 
w aving, m arceling and curling.

T h e  m a jo rity  o f h ig h  c la ss  hairdressers, from  
coast to  coast use and recom m end it .  I t  is  safe, 
i t  cannot in ju re  tex tu re  o r grow th. I t  contains 
no P arap henylene D íam ine. T h e  case o f appli- 
cation  enables anyone to  apply it w ith  invariable 
success, in the p rivacy o f th e  home.
Y o u  can  obtain  IN E C T O  R A P IO  N O T O X  at 
youT B ea u ty  Shop o r  H airdresser's  or a t the best 
O ru g  and D ep artm ent Stores.
I f  you are concerned  about your hair, Jeanne 
R u ere . exp ert o f th e  g rea test hair coloring  m an­
ufacturera in the World, is  ready to give you 
confídential advice on your particu lar problem. 
S E N O  N O  M O N E Y . M erely  drop a  card  to 
In ecto , ln c„  asking  for B ea u ty  A nalysis Chart, 
M  23— w hich w ill enable you to  select unerringly 
the shade precisely suited  to you.

I N E C T O ,  I n c . ,  L a b o ra to r ie s  a n d  S a h n s ,  3 3 - 3 3  W e s t  4 6 t h  S t r e e t ,  N e w  Y o r k  
HAROLD F. R IT C H iF  ^  CO., Inc., /7 f M aJiaon Aocnut. N tu

Salta Rtpteacrúciicta

f

Ayuntamiento de Madrid




