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“You're fired,™ said his father,
“HI go to work/* said the boy—

and that’s the start oi as good a book as you have read in many
moons.

“When Stuart Gime to Sitkum?”

By A. M. CHISHOLM
Price, 52.00

is a rattiing Western story by one of the leading fiction writers of
this country.

When you sit down with this book you wiH have the fasci-
nation of watching brains, brawn and courage at work against
heavy odds-and you forget the monotonies of everyday Ufe, caught
up in the thrill of this masterly story.

It’s a Chelsea House publication—that’s a guarantee of its
worth. Ask your dealer for Chisholm’s latest and other attractively
printed Chelsea House titles, all priced at $2 each.
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Marcel Your

*XnVERTISIN'G Sectiox

Hair A

at Home with this

ARVELOUS
AVING CAP

New Invention Will Pay for Itselfin a Few
Days and End Forever the “High Cost of
Upkeep” for Bobbed Hair

HOLLYWOOD is responaible for thia idea,
whieh lias brought beautiful hair to tiiou-
sands of women.

Motion picture gtara were among the first
to suecumb to the craze for boiibed hair.
Soon they found the "cost of ui)keep”
sioplyamaeing. lietty-Compsonfiguredher
expense for hair dressing and marcelling at
about $15 a week. Estelle Taylor's was
about the same.

An ingenious inventor heard of their

trouldes and it set him to thinking. If thcae
film stars, wfao were falmlously lic-li, found
it a burden to keep their “bol»" niarrelled,
wrhat alxjut the miUiona of girls and women
in modérate circumstanees who were just as
anxious to keep in
style? Couian't
somethiiig be done
to relieve them of
the burden?

READ WHAT THESE

can Ite independent of the lieaiity par-

lor and nave all the money tliat would

ordinarily go towards keeping your

hair maruelled. Instead of spending $1

to $1.50, plus the usual tip, everj" week

or two you can marcel wave your hair

at home practically wiihout any cost

and in a few minutes’ lime!

But even more im | »rtant tlian the sav-

ing of money is the benefit to your liair.

Any s”ialist will tell you tliat constant

marceOing with artificial heat is most in-

jurious. In fact. some go so far as to say

that many bohljed-haired girls of the preaent

day will lo.se their lwr entirely within a few

years if they continué the scalp-liaking,
hair-searing meth-

od of marcelling
generally practiceu
DOW.

Solves Marcelling
Problem

After trving scorea
of devices and dis-
carding them all as
impractial, the
persevering inven-
tor finaliy hit upon
this marvelous
ttavingfap. which
has solved the
problem for nearly
40,000 women—
and which will solve
the problem for
YOU.

FILM STARS SAY

Cocino* GrifBeh: “I h»ve»X»ir-drMer remeto
my house *ver>- morcins . . U (~ts me about
120 a wrrk to keep my bobbed haii properly
arraDsed.

Mee Murray; “Even when | am not workm* it
ooeU me about S15 a v'eek.™*

Norme Talmadge: #When | am workingit coate
me about SIS a day to keep my haii in ehape.”

Atice Terry: "My avrrageeapensefor ‘hairop-
keep* fe S16 to StS a week."

or eoarw tliti It nudi atore ttin the arerigc sin
«ould or «mili par. but 11 culo laon girh fron
SI U SI a ***k to ktrp tbtlr txbbo'l hilr lo per-
fort coBdllloB, Brad about tais taanteloui Warloa
Cap. «hirh <>» Pul an end to aU lurh aipanaa and
kerp jour hair aleara beaulirnUr loaccelkd

Saves the Scalp
and Hair

Shortlv after you
discard the harsli,
artificial heat
method of marcel-
ling and adopt this
safe natural way,
you'll I>egin to see
the diflerence in
your hair. Si>lit
enda anil unruly
strands will vanish.
Soon you will notice
that the Il'aving
Cap is training
vour hair and mak-

The McGowan

Waving Cap is a

simple device that applies the principie
of the curling iron to produce ihe wave
j'ou want, wusing a sijecially pret>ared,
safe and harmless curhng Uquiil in place of
water and heat- A flanee at the picture
al>ove will tell you how the Waving Cap
Works. An elastic headliand holds five nib-
lierized strands in place. The hair. after
I>eii™ slightly moistened with a delightful
curling fluid, is puffed out with the fingers
or an orange stick, the elastic strands hoid-
ing the hair in little waves. As lite hair
dries in this position the waves tjMome
‘set,” and when the Waving Cap is re-
moved after 15 minutes you have as pretty
a marcel as you ever saw. And at a cost of
about one cent!

Eliminates Expense of Marcelling

Thiiik what a saving this nioans. Vi'ilh this
inexpensive but efticient Waving tlutlit you

mg it much easier

to keep it waved.
lou can put the waves in the same place
each lime vou put in a fresh marcel, and
the intervals between mareéis will soon be
getting longer and longer.
«And the (mrling Fluid that goes with the
McOowan \\'aving Outfit is most Iteneficial
to the hair. too. It notonly aceentuales the
curl, but also acts as a tonic for scalp and
hair. promoting rich, luxurious growih. le
isalisolutely neutral andis guaranteetl not to
stain the hair or affect its color in any way.

For Any Style of “Bob”

It makes no diiferenee what style of “bob”
you prefer—Wavy rihingle, Ina Claire. Loe,
Natural C.urling Shingle—it makes no
difference what kincl of hair you have—9oft
and flufly, coarse and straight, iong or short
—this néw waving device is guaranieed lo
give you just tlie kind of marcel you want—
and dg it in 15 minutes’ time!

Aft«r  n<v]«<pninr ti« htk
< iMi (*furilnp Llg>
uM. )M s(mch tbe rl&stlo
lifaiU)*nil MUh the htndi inu

brinc li ov«r ths h«ir, Ttien
>ou puff oui ih« huir Jn
«*TM tbua kt iben In

ihis po«l(leo.

V

In IS nimiCrs
your bRir fi ciry
e<«s] you hfvo
thc« luvollfst
ntrcel you em

You can put in the waves any way you pre-
fer—running from front to I>ack, as shown
in the illustrationa, or running from side to
aide. It is the easiest tliing in the world to
arrange the AVaving Cap so jt will give you
just tne kind of marcel you want.

Liberal Trial Offer

If¥pu Are ramui&r with thr> prif® oCutber marcUins
deTlc«« you would thts odo to coat at leut $5
or $10. " In itet. 2Mr. MG ovsiq 6r«t ohowed
bis invf~tioD to hii friro<Id piftoy of them hitn
to BoU it for lli&i prir®, becauM it ij ranl/ verth it.
But Mr. MeQow&o. wanle ev/ry girl ftod wooiAn to
got th@ boficfit Gf hlA iu~Qiou*"inTration, so be hu
put theprice witbin nwvb of all—$2.87 for the rntire
outft. Thieiunludew » IAl?e axed bottle of hU Curling
Liquid  web fia tbe newly Inventod Waving Cap.

Send No Money—Just Mail the Coupon

You don't &@¥en have topay for thia vonderful wavinit
outfit ic_advanee; fior du you have to riak a eent. Ai7
you do ia sign and inad the coupon In a few* daya
your poatm&n wUl briag your Wat ing Cap aad CurU
1Q« Liquid and thea you pay him $2,S7» r*ue a few
eenta posiage. You’lf b« ueliEbted Iho flrsc timo you
try your ncw>found beauty aia, but your f*atewt joy
wiUcomo altor you have uaod it a few timcadand =~
to aee your hair gettiag tfiilned the way you find iC
most beooniing

After you have tried tbla magie Waving Cap and
Cuiling Fluid for five QaYs, »f you are not perfectly
delighted with resulta—if [t doe«n*t give you the moét
beautiful mareoi you et'or had wad improve your hair
in every way—eimply retnrn the outét and your
money will bei~anaed quickiy and cheerfuEy.

McGowan Laboratories
710 W . Jackson Blvd. Chicago, IlI.

JR—— “COUPO N —-memmeeeee

The McGowan Laboratories,

710 West ~ackaon Blvd.» Dept 109.
Chicago

Dear Mr. McQow”n: Pleaae send me your
hair eurhcg outfit, which includea your b«wi>
inventad Waving Cap. and a bottle of Curlin
Licmid. lagree to depoeit $2.87 <plua punLage]
witn the pottman upoa Ita delivery. If | am
not aatianod with resulta in eveev way 1 wuUl
retum outfit to you within five daya and you
are to refund the purohaae prtce.

| Addroaa
1 Notp; If you c'xpptt lo be out when the poat-
I man calla, ent|<se $1 with your t'nlcr and the
I McGowan Curling Uutfit wiU be aent partpaid.
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Aersonalitits of “aramount

LOIS WILSON

Socne ttii/a Jre neither stunning bloniics»
oor goreeoutvamps, butaimply—theouelveal
and they attracC mLUions. Lois WUaon, hcro*
ine of The Covered Wagén, and «tar in The
Thundering Herd, North of 36 and other
Paramount Pictures createa alTection every*
where. Her lateat picturea are Jame» Cruse’s
Welcome Home aod Zane Grey'a The Vaa*
iahing American.

vii-'L

JACK HOLT

When Jack Holt axkHnga on to the aereen
with tightened beit awift actiMi seema ready
/ ] on sea, in forett or deaert. His outatanding
Paramount successes are Cali of the North*
W hile Salan Sleepa, North of 36 and The
LightofWestern Stars. Jack Holt’i first new
aeason Paramount Roture is **Wild Horse
Mesa."

ERNEST TORRENCE

A Paos had a vonderful time picking out the
bits they Itked bestin The Covered Wagoén,
and ob, how they joyed in Bmeat Torrence!
W hat expressivcnessl Doa’t miss him in
PeterPan (aaHook the Pirate), The Pighting
Coward. North of 36 aod Heritage of the
I"sert. Hewillbe seenin NIght Life of New
York and The Wanderer.

NOAH BEERY

Perfectly erruipped by nature fa Noah
Beety t© play the rough-diamond typesofun-
quenchable courage. Paramount fans eaaily
remcmbcfhimin Wandererofthe Waste-
land, The Fighting Coward, and Heritage
ofthe Desert. He may be seen thia seeeoD

in The Light of Western Stara. WV

=S g

paramount ¢, ctur&s

How Paramount Improves the Screen Art

In all forms of art there is a method of
approach, a scheme of attack, that is
sufficiently sagacious to be recognized as
basic technique.

Nothing less than this would have made
World ' leadership with trade - marked
photoplays possible.

The tradition that Commerce and Art

Not a rule of thumb, but a method of
ennchmg any meaning or valué. '
. piis isahigh-brow subject, butwhen an
mdustry’sbusinessisartthesubjectmustbe
mastered and expanded season by season.
Paramount’s production standard is
Dased on a hard-won technique that makes

every Paramount Picture a delight to
millions.

cannot puli together has dissolved in the
strong potion of Paramount.

There are deep emotions with men and
women that complete the electric Circuit
of Paramount’s popularity, and it is this
warm affinity of the art of Paramount
with the real Ufe of people that is the
foundation of Paramount’s technique and

Success.

ic’sa Paramount Picture it*s the best show in town!”
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HoIIywood High Lights . Edwin and Elza bchalterl .
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The Talk oi Several TOW NS Helen “umph

When Gilda Cray packed the theaters ihroughout the country in personal
appcaraiices, she knew she was ready lor the screen.

The Lists Are F u 11! s s A. L. Wooldndge
The newcomer in pictures has a hard time to break m nowadays. tt /v e

Their Dual Personalities . : e Malcoim H. Oettinger
Plavers sometimes feel that they cannot “be tllemselves" when i~ting an interviewer.

The Tréubles of an ACt.resS..iiviiecceceeen, Dorothy Manners
Mae Busch telis what some oi iheni are.

In Philosophic M 0 0 d .o Caroline Bell
Mary Alden tells how she leamed to direct her carecr thremgli thi™'i'g-

Peacock AUey—and F a M € ... William H. McKegg
The ups and downs of getting a start m pjclures.

They Gave Tom a Dog! : - < A. L. Wooldndge

Tom Mix brought back several from his Iast trip abroad.

A Letter from Location.....cocveiiiiviieiiieiieie e - . . -
Louise Fazenda writies about some of her adveiitures, incloding a tram wrrck.

A Fortanate Chap . > » - e ,Myrtie Gebhart
Anthony Jowett considers hlmself lucky to have become a Ieadmg man » easily.
INFOrMaAatioN, P iCa S e et The Picture Oracle

Answers to questions by our readers.

A\ OTjON FICTUia® OF TIIS FU'rUitF

WENTY-FIVE years ago any one who would have
T hazarded a foreca-st describing the marvels of our nwd*

ern movie paiaces would have been set down as a vision-
ary fool. But what will picture shows be twenty-tive years
from now? Are we any more ready to accept a prophesy to-
day tliat mav appear quite as visionary and improbable?

You will'have an opportunity to decide tliat question when
you read the next issue of Picture-Play Magazine. In that
issue will appear an article by a Prendi writer and scientist,
Eugene Clement D'Art, who has heen conferring with the men
who are working in the laboratories ot the East along lines

which he believes wil! eventually lead to motion-picture exhibilions as far advanced from those
of to-dav as those of tc-day have advanced from the first movies ever shown.

He'paints a fascinating picture of the wonders of the future which cannot help but grip
your imagination, whether or not you believe it will all come truc. -

Another article, in the same issue, which s of equal interest-~f partlcular interest to ~an>
one who has ever given much thought to the problems of marriage, is Dorothv Manners ac-
count of a talk she had with Mrs. Malcolm MacGregor. Tt is a story of how Mrs. MacUregor
and Malcolm weathered together the long hard period when he _wes stnigghng for recognition

—not an easv experience for a girl used to a life of gayety,
but one common to most young married couples.

Rudolph \"alentino, who has been somewhat aloof from the
public for a time, has been indticed to tel! our readers some-
thing about his attitude toward the success he has attained,
and to try to show wherein the real Rudolph Valentino difiers
from the one that appears on the screen, You will have a
better understanding of the point of view—not only of Valen-

11: tino, but of every other very successful star—after reading it. i; --r - N

\]l These three stories alone shotild induce you to get the next .

issue of Picture-Play withnut fail. But heside these there Lo+

will be nearly thirty oCher interviews and articles. We hope that none of our readers will lai to
procure a copy.
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Natalie Mae Gregory, 'Vnimington, Delaware.

Mellin’'s Food

Mellin’s Food and milk is just the diet
a baby needs to thrive and develop, as

Nature intended.

Write to Usfor a Free Trial Bottle of Mellin"s
Food and a copy of our book, The
Cure and Feéding of Infants*”

Mellin’s Food Conipany, 177 State St, Boston, Mass.



What the Fans Think

_YV
What a Hollywood Fan Knows. AV
HAVE lived in Hollywood siiice my
childhood. Hollywood is jiist a fairy-
land of little bungalows— doli houses—

nd big mansions—castles—al] in their ador-
able settings of shady trees, pretty gardens. and beauti-
fal surroundings.

The ddills that live in this fairyland? Just plaiii
iamtlies of flapper sisters, scrapping boys, loving moth-
ers, and indulgent fathers. The starsr Just luvely,
lascinating people. Extras are usually good-natured,
easy-going girls and boys who would give }-ou their last
cent if you needed it. Titere are a few would-be movie
players—usually from some hick tuwn—who think they
miist “paint the town,” and they are geiierallv ignored.
Rut it really thrills your heart to see the little kind-
nesses of some of them that are so often overlooked by
hard-boiled critics.

Mabel Normand, for instance, who on hoi days sent
the uniniportant members of the office forcé cases of
ice-cold ginger ale. Marie Prevost slyly laid a pair of
silk stockings on the desks of the same sort of workcrs
about two days before Christmas. Ben Turpin's crossed
eyes peeking over a large pile of boxes of candy for
eacli member of the office. | knov.- of these cases and
many more that T have seen myself, and that is why it
just tears my very heart to hear sorae nibe or hick tear
them to pieces with vulgar slander that decent minds
wouldn’t even think oi-

Hollywood, California. Babette V axder.

A SuggestiOQ for John Gilbert
Every day | am falling more in love wfith John Gil-
bert. 1 can't keep him out of niy mind. He is periectly
maiwelous with that wonderiul hair and eyes. | ho”
he never gets married agaiii because marriage would Kill
him; he is too ful! of life.
651 Greenup Street,
Cincinnati, Ohio.

Anxe Curtis.

The Movies in a College Town.

A little over nine months ago 1 entered Imliana Uni-
versity— fresh and green. And 1 was honiesick.

Quite terrified by the hugeness and strangeness of the
place, | turned to my only means of solace— the movies.
Completely immersed in gloomy thoughts. and accom-
panied by another homesick friend, | went to see "The
Sea Hawk.” That vivid, piilsating, dashing drama made
US forget how lonesome we were. | shall always be a
little grateful to that picture and every one connected
with it, because of that. Later, | had occasion to nntice
something clse—the reason for this letter—the attitude
of college stuclents toward the movies.

There is a different atmosphere in ,an audience. made

-<<]-

iip of college students from that of the

average crowd. 1 have noticed that, by

comparison, there is something flat. set-
tled, ntiddle-aged about the average audience, whereas
one composed almost entirely oi students is young, tira
loving, gay, and far from “the lies that bind.” The air
is vibrant with a feeling of youth and freedom, and uii-
consciously one responds to it. The spirit of inforniality
is irresistible.

The theaters in Bloomington are good, the shows are
the best, the managers cater to the students. and the
students pack the theaters every night. They aren’t
rowdy, but they carry their enthubiasin in with them.and
it is quick to overfiow. They love to laugh, and they do
frequently, for their laughteV is easily provoked. They
are quick to sense the intelligent. the fine, and the poor,
the overdrawn, and tlie mediocre. Their niirth at the
latter is proof of that even though it is sometimes a
little cruel.

Constance Talmadge’s “Her Night of Romance” was
a huge success. The audience was in a constant State
of chuckles. Rudolpli Valentino’s torrid love scenes in
"The Sainted Devil" were received with enthusia.sni.
The “ha-haing” of the males in the audience was some-
thing shameful. But the scenes were overdrawn, so |
presume they got what they deserved.

I didn't see "Charlcy’s .Aunt” at night, but the side-
shaking must have been something terrible. Rut at plays
of a more serious natiire. such as "Secrets.” the manner
of the students is respectful; their coiiduct leaves nothing
to be desired.

Huwever, there is the other side of the picture. My
hrother is a student in a college where the town is smal!
and the theaters poor. The pictures, he says, at one of
the theaters, are mostly of the Western variety. The
fellows have a great time. They sit down in the front
row, cheer the hero, hiss the villain, and howl with glee
at the thrilling adventures and narrow escapes of the
players. .At the other theater the shows are better. and
I venture to say their actions aren’t quite so demonstra-
tive. Of course, there was the night at Indiana when
the freshmen, freed from the rule of the upper classmen,
stormed the theaters and generally wreaked havoc. Rut
it was all in such good fun. and the obliging organist.
ignoring the picture, told the Freshies to sing everything
he plaved, and when he started the Universitv song every
one stood up and sang. Goodness knows wliat happened
to the picture! But on the whole, given a good theater
and a fine play, 1 am sure the attitude of the college
audience would pass muster anywhere.

Peni, Indiana. ’ Alice Clifton.

Continned on page 10



MAE MURRAY

playj thc Widow

More
stars
than
there
are
in

Heaven

Advertising Section’

JOHN GILBERT
plays the Prince

ERICH VON STROHEIM’S ~rodtictkn

THE MERRY
WIDOW

I"evealing the spice of Viennese Ufeand lave,
a suhjecl at which he alone is master

A SENSATIONAL production from the woild-famous stage success.
Ravishing Mae Miirray arid John Gilbert, the Screens Great
Lover, bring a new dash and magic to the gayety, the pathos, the
tense, gripping drama of this superb masterpiece. And only aVon
Stroheim could re-create. in so masterly a fashion, the swiil and
glamor of Viehna’s raad night life.

Von Stroheim and Benjamin Glazer made the adaptation and scenario
from the famous dramatic operetta by Franz Lehar, Victor Le6n and
Leo Stein, as produced upon the stage by Henry W . Savage.

m'The Merry Vidow” is a

\NMxgroldw i/nW ~cx

"Ticture
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ContiDOed irom pu)e 8
Concerning Animal Stars.

There have been so many pictures lately
featuring animais that it lwks as though
sonie fans have been Crylitg for them.
Can it possibly be truc? Well, | can sit
ihrough animal comedies and try to be
aniused, but—ddiver me from horse
dramas!

This does not mean ihat 1 do not like
animais, On the cotitrary, 1 love them.
But 1 do not care to see them as movie
Stars. Of course they may be used in pic-
lures, but directors shouldn't star them
and go so far as to have an all-anima!
C35t—which is simply foolish. To me that's
oniy wastiiig film. | suppose that soon
we may expect some elephant or croco-
dile operas! E speban-za E scvbdia.

82J) Rizal Avenue, Manila, P. I.

Milton Sills—Missionary.

Recently Milton Sills appeared in Ottawa
for the first time. What a remarkable
personality the man has! During a b”-
quet tendered him in the Oiateau Laurier
Hotel by Mr. MacKenzie Kiiig. Prime
Minisler of Cafiada, Mr. Sills was called
upon to speak. It was a corapliment in-
deed to Mr. Sills to be received so won-
derfully by "the first gentleman of the
Etominion.” \Ve were surprised in one re-
spect—we were waiting for the annual ref-
erence by a motion-picture star to “this
wonderful Hollywood of ours, its clean-
liness, its holiness," but no, he talked on
the motion-picture industry as a whole, its
iremendous powers for propaganda, for
ediicational purposes.

The influence for good of a man like
Mr. Sills is tremendous.- If. among us,
there were some who still beheved ill of
Hollywood, by the time they had said
farewell to Mr. Sills, they had a much
brighier opinién of the movie colony.

Harold Lockwood, Jr.

179 Arthur Street, Ottawa, Ontario, Gan-

ada.

Don't Believe Everylhing in the Papers.

For the benefit ot “A Disillusiooed
Pan." who wrote an article in "What the
Fans Think" in the August issue of Prc-
TVRE-PUAY Magazjse, | should like to ad-
vise her or him—whichever Marraine may
mean—not to believe everything that is
printed in the newspapers.

As for Lillian Gish not being able to
flame a member of the cabinet, is that
such a crime? Even though we read such
a thing. how do we know it is truc:

And who could believe such a tale of
Gloria Swanson? | am sure | cannot.
Gloria so selfish as to disapprove o! a farc-
well party given to Pola Negrir Xeverl
That was probably only a bit of sensa-
tional jourrdalism. L. A. McC.vbe.

Dayton, Ohio,

Friendship Across the Sea.

1 wonder if many other fans fecl as
grateful as | do to dear Pictl'RE-Play for
bringing about these iricndships across the
sea? 1 feel more than grateful to it, as it
has made me some very stanch friends—
and new friends seem to widen one’s Out-
look of the World.

Ifay PicrvRE-pLAY be successful for
manv years to come. It is the best movie
magazinc one can buy. Doesn't every one
agree with me? Vzka Parson's.

"Xewry,” Hale. Cheshirc. England.

A New Attifude Toward the Stars.

Therc’s good in every actor—that I've
found out by humilialing experience.

Not so long ago, | wouldn’t have walked
across the Street to see George Hacka-

What the Fans 'I'hink

ihoruc. | just didn't like him—he, so |
thought at the time, was a rotten actor—
that is, until a £cw days ago.

On this memorable (lay, | saw him in
"Capnai Punishment,” and | will adrait
that 1 carne out of the theater thoroughiy
ashamed of myseli for iliinking such hor-
rid things about him and his acting. Such
splendid, soul-stirring acting as he did in
that picturc deserves reward of the high-
est kind, and believe me he will gct it
because hc's got that never-say-die spirit.

Hereafter, 1 shall try seeing the stars
that | don't like as well as those that |
do like. It’s more than likely that I shall
have to give up a lot of my p«t ideas.

Funsy Faii.

Gardner, Mass.

St. Louis and “The Last Laugh.”

Concerning "The Last Laugh." it seems
very uncertain to me who is rcally going
to have the last laugh about it

It is reportad that New York, Los An-
geles, and Chicago have admired this pie-
ture during prolongad runs. Connoisseurs
of two continents have pronounced it a
masterpiece of the cinema. They cali it
a paragon of fastidious direction, marvel-
ous in its siraplicity. its economjt of effect,
its expressiveness, and its dramatic power.
The central actor > Emil Jannirgs, fa-
mous for his splendid characterizations of
Hen'ry VHIL in “Passion” and Nero in
"Quo Vadis." The new gyroscopic cam-
era has been put to novel use with a view
toward perfect acting continuity. All who
were lucky cnough to see "The Last
Laugh™ confirm enthusiastically the fore-
cast reputation of a fine, thoroughiy en-
joyable photodrama. One  well-knowti
critic mentions it as the mly picturi he
would like to see over and over again.

Exceptional photoplays do not come our
way every day. A true picture fan always
expeets them in a frenzy of apprehension
and considers it a rare treat to attend the
premiére show. Imagine his or her dis-
appoiniment and wrath upon being b-
formed that exhibition in local showhouses
remains problematical for reasons all but
plausible.

Such a thing just happened to "The
Last Laugh” here in St. Louis. This pie-
ture has only found favor enougli to be
shown privately and in all silence in some
local projection studio! It was denied
premiére showing for the time bebg with
the astonishing expianalion that "movie
addiets" here would find it lacking m
amusement valué. 2t looks as if the fatc
of a worthy screen production is going to
be decided willfully over the liead of gen-
ral audicnces just because there are po
bathing beauties in it.

Such an attitude is preposterous.

What is the matter with motion-picture
exhibitors m St. Louis? Can’t they make
up their minds to show us "The Last
Laugh?" | tliink it is a disgrace to wilh-
hold a great character plly from the pub-
lie because there may be a few who pre-
fer light cntertainment with plenty ot sex
interest- It is high lime that exhibitors
take a broader view and espccially think
more flatteringly of their audiences than
the quolalion “movie addiets”™ would in-
dicate. Otherwise, even exceptional photo-
plays cannot maintam the hig' place among
the arts which they rightfully deserve.

| eonclude with the faint hope that suf-
ficient local recognition has been given
the elenients of merit and celebrity of "The
Last Laugh" by the time lilis protest ap-
pears. Emil H- Hairin.

476 North Kingshighway, St. Louis, Mo.

A Party for Pauline,

S-s-s-,s-sh 1 Come closer, all you fans,
and let_ me whisper in your ears. ;There’s

to be a party in Pictl-re-Play for—who
do you think? Can’t guess? Well, Til
tell you. Pauline Garon! Yessir!

All you fellows don your "tuxes’ and
bring your best giri along. You are going
to meet the swecetest li’le girl in pictures1

Ready? Let's all go together. We will
lakc tiile "Pen and Paper" Limited to
Hollywood. Say, | can see her now all
pink and golden awaiting our arrival! Slie
seems to be wondering whai we will think
of heri Well, Corning down to brass tacks,
what (fo you think oi Pauline Garon-' |
think she is just the greatest cver!

See how she is wclcoming us? | knevj
she would be like thatl So cordial and
sincere. Just as she is on the screen.

Hcre's a toast to you, Pauline Garon,
dear one of the screen. We all wish you
success, happiness, and all the sugar plums
on the Chrisimas tree.

Look at the time. Twelve o'dock! I'm
afraid we have stayed too long, for Pau-
line has to rise early, you know. She is
so charmmg it is hard to tear oursclves
away. But we must go. Ah, lovelj- Pau-
line, good night1

Well. anyway, fans, | hope you had a
nice time at the party. and you are all in-
vited back again! By the way, some of
her friends here b *“ye olde-tyme village”
have organized a Paulbe Garon corre-
spondence club, which we hope to make
tfie biggest ever.

Roma Hallincsworth.

79 South Grove Street, Greenport, Long

Island, N, Y.

A Plea for More Serious Pictures.

1 feel I must write and tell you what a
deep irapression the article entitled "The
Captain of His Soul,” appearing b your
May isssue, made upon me. 1 have dis-
cussed it with my friends, and we are
United in the opinién :hat every word ut-
lered by Von SUohebt is true. He says,
"The Public is not given a chance to see
what it wants. The exhibitors and pro-
ducers decide for them " Those words sum
up perfectly ihe situation as far as tlie
intelligent moviegoers are concerned- The
intelligent group has the same ieelbg for
Von as have his colleagues in picture work,

I would like Von Stroheim to know tUat
by a large number of persons he IS under-
stood and his efforts are highly valued.
Thev know his handicaps and his struggles
and "feel how right he is in so much he
says and does. | hoped that "Greed"
would be shown b the two nights’ length
—at least the experiment could have been
tried—if the arrangement had kept some
away it would have doubled the attend-
ance of others.

I'm perfectly sure that the exhibitors
and producers do ii0l really know what the
public wants. They only know that the
pubiic is long suffering and stands for an
awful lot before it cries out. For in-
siance, | can’t find any aeiult of intelli-
gence who adores slapstick comedies or
who is enthusiastic about their weckly
showing- Sometimes we get a laugh out
of Uiem and, of course. gOOd comedies are
invaluablc, but I, and my friends, yet await
such short ieatures of worth as Tolhurst’s
"Secrets of Life" series, and would gladly
roiss the comedy of the week for the pleas-
ure of seeing the wonder result of Tol-
hurst’s brains and paticnce.

mThere has been a lot of film shown in
New Zealand recently which no one
wanted. judging by the expressions of dis-
approval one beard in the vestibules after
the scrcening. Cléo W ecate.

215 Adelaide Road, Wellington, New
Zealand.

Continued on pasa 114
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NEWHAIRM30Days

Or Absolutely No Cost

Save Yourseif From Baldness.
Your Contract—Grow New Hair

Trial Won’t Cost You One Cent.

LOIS ME

Stop Falling Hair.
in 30 Days Or Thi»

Here is

Br ALOIS RKE |
Founder of Famous Merke Instituie, Fifth Avenue, New York.

HAT'S clear. isii't it? | make
no conditions. X0 matter
how fast your hair is falling
out, no matter how much of it is
gone— this offer stands. I don't
care what treatnient' you’'ve tried
without results. Scalp foods, mas-
sages, tonics— here is a new scien-
tific System that will give you a new
head of hair—or | pay
the whole cost of the
treatment myself.

T

Here’s Proof!

til penétrate to these donnant roots with
oils, massages and tonics, which merely
Ire~t the surface skin.  You wouldn’t
expect to make a tree grow by rubbing
“growing fluid” on the bark—you’d get
at the roots.

And that is just what my scientific
System does. It penetrales below the
surface of the scalp.

Itstiraulates  the dormant rooli.

wakens them.
to pump

The tiny capillaries begin
nalure's own nourishmrot
inio them. Hair begins
to grow again. It takes
on body and color. No

How am | able to S artIci)fbi'Cial g\aiaforr)]ds ’_tﬂo
_ i ; rubbing. n ere’s the
make this amazing w ki tratatn. |W!h the wonderful thing about this
a n ., H
offer> The answer is  rowel —wun *“']'O lad ng]tet?;‘e ilttalshsc)lmgle.in\;w
. i o —in ar
simple. Thpj Merke Md U mursn 1o femi home that has electricity
System of hair growth Ewd 1 hod uf lair .j TO — easlly — without the
is founded upon a very 00. ravM wlii.” " stightest discomfort.
TKoraloi, 158'Bouih

recent scientific dis- Cedir St, G.lt«,ur*. 1L
covery. | have found - CB tor 30 dy Thi» ]s Your
H wbeu to ay rm, j -
dunng many vears Of rauU Mf-na. nat ,, iiflT coa- BOna-F|de ContraCt
research and experi-  la: aid goejay biig U nrj Thousands of men
ence m the Merke Insti- It Sal IUrtai lo coa. out'sm and women have
Fifth  Avenue, oo, fee n. 170 WoK strMt, been freated successfuUy
York that in at the Merke Institute.
! T ThMaoMB h d i i
most cases of baldness s wooflriul thios i, t>ingia Hundreds da'lly are_%ettlr?_g
b.ok my bili »htr. .u olhor amazing results with this
™ots are NOT IOlogi h.d fHed. TtM top of easier, less expeiisive “at
~ e They are merely ay besa li aiw «uir.ly ro»mal home” System of hair
. »lih (islr ifi« uila* Iba rowth Now | do not
aOrmant—aSleep! ThoraocsB for ibom two 9 . '

montos snd nn> hilr ssornt to
]>. toaln* la al) tho tias."
Hrowa, 31

of™* 'L®"

Msolule Waste

® sh

- me U| Harry A.
of money 3048 Iry

ton Place,

Veioa.

say that all cases of bahl-
ness are curable. There
are some that nothing in
the World can help. Yet

Hamp.
N. T.

SO many men andwomen write in
daily about the wonderful results that
I gladly make this offer. Here is

your contract—try this remarkable treai-

ment for 30 days. Then if you're
not simply delighted with the new
growth of hair— write me at once. Say

that my system hasn't done all | claimed
for it—and Til see that the 30 day trial
doesn't cost you one cent.

Free Booklet Tells All

There’s no room here to tell you all
about your hair—and about the amazing
contract | offer you. But t will be glad
to tell you al] if you are interested, It's
free—absolutely without any obligations.
Just mail the coupon and | will sciid you.
without cost, a wonderfully interesting
booklet that describes in detall the system
that is proving a boon to thousands in
this and olher countries. Mail this coupon
and the booklet will reach you by return
mail. Allied Merke Institutes, Inc.,
Dept. 35i0, 512 Fifth Ave., N. Y. C.

Allied Mer%e Instilutes, Inc..
12Fifth Ave.. New York

Dept. i510.

Pleist srod cost or obllgtHoft—
t fow of iour book. “rbo New W ij lo Oro*
Unir". (Seicriblne tbe Merko j«yitem.

CH? s



Richard Barthelmess
in
“Shore Leave”

TF you liked “Classmates” you’ll surely
~ enjoy “Shore Leave." The swank of
the parade ground is replaced by the swiri
oi the sea. The Sani Brown belt becomes
a sailor's bow. You see Dick as a rovinji
gob—a happy-go-lucky sort of salt, hap-
piest when he's broke. With L'ncle
Sam’s Navy as a background antl a story
of infinite charm and humor you'll roll
with laughter at this picture. And
you’ll find heart interest even as Dorothy
Mackaill, the little New England dress-
maker, finds her wandering lovcr. John
S. Robertson directed this production for
Inspiration Pictures, Inc., from Hiibert
Osborne’s stage play produced by David
Belasco.

Ab&v«: Smith «BvthdotM*’
hod» « eef« port with Coaille Martia

C? rot%aﬁ%afkaiai. At Hcbt—the

7))

“The Half Way Girl’
From the captain’s log:

July 15, 19—.
.| terrific explosion senf the S. S.
Mandalay to the bottoin. No list
of casitaUics is avaSable.

-aV

T> KHIXD the spectacular climax is a
-itory of electric emolions. You get
the lure of the Far Fast, of which Kip-
ling wrote so realistically. The story is
the ever poignant one of the girl who
fights to retain her soul in a land where
vromen aren't supposed to have any,

You get the spiendor of action in the
flames of the cast. Doris Keiiyon, Lloyd r-

PKillip (Lloyd Hug(ie*)AAd
I lughes and Hohart Bosworth are fea- Poppy(DorU Kenyon). At

. . R left. the Ust of the Manda-
tured. John Francis Dillon directed ley ~ni “The W ay

Giri."
under Earl Iludson’s supervision. The
stnry is an original by E. l.loyd Sheldon.
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Milton Sills
in
“The Knockout”

T\' the ring or out, the world cheers a

fighter. In Milton Sills’ starring pie-
ture, “The Knockout." you'll live the life
uf a Champion. First in the north woods,
where brawn meets brawn. Then in the
classic dty arena of a championship hout.
And one person onh* can floor the champ
for a count—a tiny, wistful girl who has
bis mimber,

Gorgeous atmospheric scenes of the
north. secured through the co-operation
of the Canadian government, enhance
the story. Little Lorna Duveen, a screen
nowcomer. plays opposite the star. Lam-

rt Hillyer directed under Earl Hud-
~n’s supen,-ision. The film is irom M.

Crawford’s story, “The Comeback.”

3'““?1?,& (ﬁAréthK

ploa** w alloPt
~NTh« Knockout/’

Norma Talmadge
in a modernized
“Graustark”

TF proiuf wtTe needcd, here it is. The
fact tliat so superb aii artist as Norma
Talmadge has selected a modernized
“Graustark” for her latest i)icture, is
evidence of ihe perpetual [wpularity of
George Barr McCutcheon’s novel.

Romance—aciion—thrills abound in
the love quest of the adventurous Ameri-
can who follows the mystery girl of his
choice back to her homeland wliere she
staiids revealed as a princess. With
Eugene O’Brien as the lover and under
the hand of the skiiled foreign director,
Dimitri Buchowetzki, “Graustark,” the
pictiire, will be as unforgettable as the
book. Produced by Joseph M. Schenck.
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IN THE BEST THEATRES YOU WILL FIND
FOX PIGTURES

George O’'Brien
in
THE FIGHTING HEART

OHN FORD, who made “The lron Horse,”
diieded this piAure from Larry Evans’ “Once lo |-2 n
Every Man' the story of a young country boy’s
resolution in conflid with the Gay White Way.
Clean'cutGeorge O'Brien has the star role, support'
ed by Billie Dove. J. Farrell MacDonald and other i
skilled players. . if

«3-" Youth and tht chana of

toung jove— BHUe Dove
and George O'Brien.

LAZYBONES

Tt T TFRF hard on the heels of its long successful run on the New

*  mN'Yorkstage, comes Owen Davis’ play, pidurized by Francés Marién,
«l1 and direded by Frank Borzage [diredor of "Humoresque.” LﬂZ},{I]’B,
the lovable idling villager, is delightfuUy portrayed by Charles [Buck}
Jones, and the waif who grows up to be Kit is charming Madge
Bellamy. Leslie Fenton, Zasu Pitts and Jane Novak are in the big cast.

Theart of Charles(Sack)
Jones against the homel]  Thegreat intemaiien.
hackgroundofvillage Ufe. 4 stagesutceuo f Niu

York, Lottdon, Parts.

HAV OC 1

A prama 0f War-dazed Women

¢ e ENES laid in a London nerve-racked and ftm-

ihad, and on the French front, bring us afaithful
picture of the hdwc wrought by the worid waron
the souls of women, and in tum by them on men!
A tremendous produdion - with an exceptional
cast, including George O'Brien, Madge Bellamy,
Margaret Livingston, Leslie Fenton, Walter
McGrail, Eulalie Jensendireded by Rowland V,
Lee. who staged “As No Man Has Loved."

Film Qjp~DratiarlL



Ayuntamiento de Madrid



From the Sawdust

The early circus training of a number of present-day screen

By Doilthy

Then sonie of the purchascrs pulied the corks aiul began clrinking.
Suddenly a greaser let out a wild, demoniacal yell, threw liis hat in
the air, and went “loco,” or “cuckoo." or whaiever it is you do
when you drink doped liquor. Another followed. And another.
I 'retty soon a half dozcn were throwing fits and the mol) went wild.
The doctor and his assistant startcd running down the Street iol-
lowcd by a maddened throng which hurled stones, botties, and sticks.

“You see,” Harry Langdon said, as he carne over to my side,
after the scene was finished, “l was out with a medicine show once
and while the Doctor and 1 weren’t chased away. it was bccause we
always left before soinething broke among the ‘towiiers.””

He tossed one of the handsomely laWed botties over on the
wagon and sat down.

"These awkward predicamcnts seem like tragedies when they are
happening,” the comedian continued, “But they are funny to the
onlooker. You know. | was a circus down a number of years ago.
And from my experiences | drew a lot of things which went over
big as gags in pictures. There isn't a heap of difference between
beiiig a circus down and a picture comedian. Along in the early
1900s. | read an ad in The Clipper saying the Great Hambiirger
Shows wanted a down and | wired ior the job. Got it, too. Toid
me to repon at Springfield, Missouri, and wired me transportation.
I had a goose | called Bob, which would follow me about like a
dog. Bub and | started downing with the Hamburger Shows. |
played a trombone.

® ‘Quack! quack I would go Bob and ‘rack-rack!” would go my
horn as we cirded the ring in the tent.

“Then thev gave me a pig that would follow along. And Bob
and the pig and | would give a sort of wandering concert, the pig
grunting. Bob quacking, and | tooting the trom-
bone. It was a scream, too.

“Do you know, that very act right now, even
though the dttck and pig could not be heard,
would bring a laugh if shown in pictures?

“My' salary vras one dollar a day. But they
might just as well have added the clause— ‘Try
antl get it” 1 sold songs at the ‘granel concert’

Pat 0 ‘Maley, who
used to be a circos
tight-rope walker,
shows that hehasn’t
jost the trick. Heis
hoUiinghis youngest
daughter, ary
Kathlsen.

on the lot at Universal. Vernon Dent as the
“Doctor” stood between two flaring gasoline
torches with stovepipe hat, Prince Alben coat, and a
phony diamond in his cravat, extolling the merits of his
medicine. Harry Langdon, the droll Mack Sennett come-
dian who would soon “passthroughthe crowd giving every
one opportunity to buy.” stood wearily on the wagon steps.
“Now, 1l-a-d-i-e-e-s and g-e-n-t-i-e-m-e-n,” orated the
doctor, “for one dollar you can get this marvelous rem-
edy which restores youth and manhood, cures chUblains,
ifch, eczema, coughs, coids. warts. lumbago, crick in the
back, gout, rheumatism, infantile paralysis, and loco-
motor ataxia! For only one dollar you may be assured
of health and happiness the balance of your lives. Here
is your opportunity! It never fails. It can't fail. My
assistant will pass through the crowd to see that no one

T h ey were shooting a scene in a medicine show

is overlooked. Don’t push! Don’t crowd! He will
serve you as rapidly as he can. All right, let's go!
I\'ho’s first? Stand back, there, you boys! Here you
are. Thank you! Who's next?”

Typical scene from an oid medicine show! “My as-

sistant” was deluged with a rain of one-dollar bilis.
Men and women of all types pushed and shoved to get
where they could hand over their money. It was a
harvest, a knock-out, a “wow.”

THE CIRCUS IS comino: Remember the datet

THE WORLD’'S GREATEST SHOWS

The Most Wonderful Aggregation of Talent Ever

Gathered Beneath a Canopied Top. Absolutely the

Most Stupendous Production Heretofore Attempted
in .Ml the U. S. A.

SEE Renee Adoree, the most sensational bareback
rider of the sawdust ring.

SEE Pat O’Malley, marvelous tight-rope walker. He
traversos a slack wire on his knees.

SEE Bonomo. “The World’s Strongest Human.” the
modern Apollo Belvedere. He picks up horses
with his hands.

SRE Richard Taimadge, acrobat supreme in dare-
devil feats, with his brothers.

8fiE Tom Mix in his spectacular bronco-busting and
steer buildogging act. Absolutely the most thrill-
ing thing ever shown.

SEE Buck Jones, Jaek Hoxie, Hoot Gibson, Ray
Thompson, and Odille Osborne in the Wild We.st
Rodeo.

SRE Harry Langdon and Clarence Burton, the most
uiiderpaid clowns un earth.

TWO PERFORM:\NCES ONLY, 2 o’clock and 7:35.

DON'T MLSS IT!



Ring to the Studios

favorites had a great deal to do with their succesa in pictures.

Wooldridge

falliwing the show, knew the pickpockcts by sight and was invited
to join the gang.

"l guess | wasn’t miich good as a clown, though. They fired me
and | ate my act. | mean | ate 'Bob.” | only clowned two seasons.
They mprométed’ me to the job oi wardrobe boy before | left."

W'e I>cgaii nmning over the Hst of circus people who have gained
eminence in motion-picture work and before we quit, had made up
an afternoon's entertainment which might be given entirely by na-
tionally known characters of the screen. On the opposite ])age is the
copy for the flaming. flaml>o>am posters we proposcd putting up.

SVouldn’t that draw a packed house anywhere in the States?

In motion pictures titere are a lot of men who are oid troiipers
of the circus. Clowns, acroliats, bareback riders, strong men, tight-
wire walkers, and the like. Pat O’Malley jumped directly from a
tight-wire act into pictures through the aid of a hypnotist and a
discerning director. O'Malley sat in an audience while one of the
old-time hokiim disscminators was exhibiting his wares.

"Xow." he said, ‘T waiit some one to come forward and let me
deménstrate my wonclerful power of hyp-
notism. Yuu will not I)e hiirt. Any one!
Step foTwarcl, please!"

"Here, Ixiy.” he said. pointiiig to Pat,
“yon come up here!"

m'Picase, mister." the youth prolested, \
"don’t hypnotize me!"

But the lad got it, right in the eye or the
head or wherever it is that ht’pnosis strikes.

m'Xow." continued the professor. “1 am
going to have this young man walk a tight
wire. We must have absolute quiet in the
house, as this is a dangerous feat."

Pat walked the wire. The audience did
not know he was a professional. The
hokum got bv.

When Pat O'Malley was a kid he be-
came circus struck and on a rope, the ends
of which were fastened to door knobs at
his borne in Forest City. Pennsylvania, he
learned to do his stufF. MTien he was eight
years oid he got a job walking a wire with

a local stock conipany. pla\-ing kid parts, fB W
carrying the dnim in the Street parade and * 4 f
distributing bilis. All up and down the

Lackawanna Valley the company went— B M
Scranton. Wilkes-liarre. and so on. Then N M §

followed years of trouping with carnival
and circus companies all over the country

17

This photograph of Joe Bonomo was taken while
he was piaying a strong man at Coney Island a
few years ago.

actor. O’Mallc}- is now much in demand
and has played leading roles in many pic-
tiires. He married Lillian Wilkes, a
vaudeville actress, and their two little
girls, Eiieen and Sheila, are being taught
many of the stunts their dad used

—rough. hard years of which he is reluc-
tant to speak. When he was twenty years
oid he worked in “The .\lien” for the
Kalem Company. Robert ~ignola, widely
known director, and .\lice Hollister played
leads in this one-reeler.

O’Malley went to work for the oid Edi-
son company in 1914 and was the featured
pfeyer in "“The King of the Wire.”
Aiarshall Xeilan saw him in that picture
atid sent for him to plav the lead in “Go
ard Get It!" a story '
necessitating nnt His training as a
feats. circus clown is re-

This the circus lost sponsible for much
»s nght-wire walker of Harry Langdon’s
awa the screen got an skill in paniomime.

to do in the circus.

Down in Biiss, Oklahoma, the foremaii of
the 101 Ranch listened to its owners, the Miler
brothers, talk of starting a show. The famous
Buffalo Bili company had passed into other
hands. its popularity had departed, and the
world seemed to be waiting for another.

“l'd like to be the arena manager of such au
otitfit,” Tom Mix, the foreman, surmised.

“You can Help us plan the show,” Jack Miller
replied.’

They got down to husiness. It did not take
Mix léng to get awav from the stilted acts fa-

miliar to exhibiticns of that kind. A

plainsman and understanding the West,

Tom arranged an entertainment which
Continued oa page 111
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On Sober Reflection

By Hornee Woodmansee

S-if

~ %

That Oid War-time News Reel.
fTu be sung sle~ly and mileitiuly te (]if Uuraoptal ittraius »f "The
oid Family Tuothbrush®)
OW dear to our hearts was the uld war-time news
red,

When, straiglit from the froiit, 'twas presented
to view;
The transports, the trenches, the hand-to-hami fighting.
Kcturning Yank heroes on Fifth Avenue.
Alas that worn-out oid
news red,
For war scenes in features is plundered fay stealth—
That tattered oid news reel, that "rainy" oid news red,
That outworn oid news reel loiig laid on the shelt.

now that news reel,

Just think—if oid news reds from Civil War battles,
From Kome’s coiiflagration, the punctiire oi Tyre
Hati siirvived—the\-'d be clutt'ring the modero day
“'sjiedals”
To fiicker and flutter and stir up our iré;

Ah, woe for the fans of the year 1990
If cinema practice continues itself—
They’ll still get tliat news red, that
chopped-up oid news reel,
That wurn-out oid news reel that
belongs on the shdf.

Of course it wculd have lieen a won-
derful thing for posterity if the news-
reei photographers coiild liave gotten such scenes as that
of Lincoln cielivering his Gettysbiirg address.

The prohabilities are that economical producers would
have “peppecl up" the countless two, three, and foiir-
red pictures oi “the blue and the gray” which preceded
the World W ar with such scenes, if tfiey were available,
Perhaps it's just as well the>* weren't,

SOS.

Sonie Utie has said there are only seven plots in the
World, but he never
said anything about
titles being limited
to the same num-
ber. That was a
tradition Ilhat was
established in the
studios. How manv

scores of times—even hundreds of times—have we scen
movie titles involving sudi words as “love,” “flirt,”
"hearts,” “siren.” “thief,” “Paradise,” “souls,” "sale,”
"gold,” “greed.” "scarlet,” “passion,” “desire,” “evil,”
“foUy.” Whatever alhire these words once had niust
have been dulled long ago by endless repetition.
Occasionally, in spite of the utmost vigilance of pro-
ducers, a strange, compelling, actually original title finds
its way from the stage to the screen, unmangled by the
adapten Such are “The Beggar on Horseback,” “The
Goose Hangs High,” and “Lightnin’.” But we still
have with us so many titles of the stripe of “Lying
Wives,” “The Redeemitig Sin,” “Steele of the Royal
Mounted,” and “The Heart of a Siren,” that it
ap[)cars that titles are still just about where thev were
in 1910.

All for Her Art.

N "Clara de Valera will not forget,”
wrote the press agent for an eager pub-
lie, “that her climb to stardom was a
n hard and stony one. Well sbe remem-
bers the early days of her struggles
when her weeicly pay check of one hun-

dred dollars was all she had.”
“Gee!” sympathetically nninmircd the eighteen-
dollar-a-wcek typist. “that must have heen soine-

thing lierce.”

o £

Let Th«re Be Light.
A iriend of the jwpular star was watching her make
uj) for her big scene.
“Whv are vou putting that radium prepartition on
your lips?” she asked.
“Recause weVe filming ‘A Kiss in the Dark.””

A Real Relie.

“l supp«>se,” rcmarked the collector of antigies, “that
this rare oid pie piate was used in some royal kitchen?”

“It's more vaiuable than that,” the dealer assured
him. “It held the first custard pie thrown at Charlie
GiapHn.”

Tbat Baleful Movie Influence.

Everv time a bad boy is caught shooting boles in the
family cow or sefting fire to an ammunition factory
somebody rises to lay the innocent childish prank to the
sinister influence of the movies. As the movies make
such a convenient scapegoat for the Katzenjammer an-
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lie» uf childmi. perhaps. when thc gruwii-iip puWic
:iwake> to its o])i>ortunities. it. too. wilt “get away witli
nnirder.” The following Int» indicate wliat thiiiga may
I>e like sinne gla<l»onie clay:

(i~ceiie—a hiKhway.)

Traliic Cop: Say, who d'you think yare, drivin' ifty
miles an hniir dowm a crcwded Streetr Tryin' to Inimji
lili stinebody? You'll get yours irom the judge.

Driver: Bul. ufficer. listen to reason. | was just fol-
lowiiig the example ot the niovie lieroes. Thev think
nothing oi driving eighty miles an hour when they have
to gct soniewhere in a hurry.

Trafile Cop; That’s so. What we need is more rigid
ceiisurship to keep poor fetlows like you freun heing led
astray. Soiry to have stoppcil you. Give my regards to
the wife and kids.

i A dnme'tic -cene.)

W ife: Henry!

Henry (meekly); Ves'ro.

W ife; | saw yini kissing the mairi. Don't try to
deny it.

Hnw was 1 to knuw it
Didn't | see N'alentino kiss a girl he wa.-n't

Henry (bursting into tearsi;
was wrongr
marrieil tor

Wife: Oh. my poor luisLand! It'- ihat
wicked niovie influeiiee. | shal! never let mv
Henrv go to the movies again. n

Here, There, and Everjwhere.

It is a lueky thing for the lilm industry ihat
the disastrous Santa Barbara earthquak’e did
not center in Hollywood. Hciwever. if it
had. the camera meti woiild have been right
on the job gettiiig pictures oi the de- AN
struction and probable we shoiild
have had any nuniber oi film dramas
bnilt around the earthquake.

It is easy to umlerstand why the
earthquake did not damage Holly-

wood. As if any son of a shock
could upset that comnnmitv! Geurge
Fhzmaurice. the director.” -avs ifut

~“ner or later films will lie’ showii

in trains and trolley cars ir this cmm-

try. Appropriate subjeets fi.r the

first showing would Iw "The Iron Hnrse" and the Pull-
man farce. E.xcuse Me.

Our idea of earrying coals to Xewcasile would be
showing a sceme on a transcontinental railroad.

In a recent comic bull fight in Trance, the "toreadors”
dressed in lanta.stic costumes. oiie inipersonating Charlie
Lhaplm, To have made the performance ihoroughlv
convincing, he should have spent most of the time out-
-side of the arena, looking on.

British producers. with govemment aid. are contem-
platmg the erection of a gigamic national studio where
all the big productions may be staged. |f American pro-
ducers tried assemhling all their envioiis film stars on one
floor they might have lo engage seconds and referees.

Hollywood stndio bears a sign saving “Xewcomers
need not apply.” Joshiia made the sin stand still. but
keeping picture aspirants away froni Hollvwood is a
somewhat more difficult niatter.

A soap-box orator has found a siire wav to collect a
crowd. He carries a sign bearing the inscription. "Cast-
'ng to-day.”

News Notes from Morton’s Home Town,

*Bince Merton made a fiame for him-elf in Hollywooil
everytKidy’s going there.
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(ireat excite-
ment was caused U ev™RSTTOWNI
|

hcreaboiits when
the Jinx [licture.s ‘

Corjx)ratioii chose

our town as the )

he.st place to film

mThe Worst Place

on lIsarth." The

Bouster.s’ Club is piUting u]) a big hillbuard telling
visitors “You are now entering 'The Worst Town on
Earth.”” That's enterprise. say we.

Lem Higgin.s. who runs the Little Gem Theater eve-
niiigs after he closes his hardware store, is out to sikjw
the hig citv theater men they can’t put anything over
on hiin in the Une of faiicy programs. Leni has hired
four graduates of Miss Perkins’ School of Klocution to
entertaiii the citizens while he changes the reels.

<The Four Hor.-cmen of the .Apocalypse” carne to
town last week and caused quite a flutter among the
fair sex. Thi.s fellow A'alentino looks like a comer, say
all.  Francis X. Busliman is losing his popularity with
the matinée girls.

lim Biggers, our genial postmaster, says that already
Mis-s Kstelle Fugh is corresponding with Valentino. The

latest is that Rudy has sent her his photo-
Xs graph. Estelle, why don’t you invite your
ilew beau down here on his vacation ?

Johniiy Hunsicker, our popular windmill
salesman, just returned from a business trip
to Hollywood. While there he niet a real
niovie actress. She had the part of The
Spiril of Gingcrhrcad in a Cecil De Mille
picture.

I"ura Bugbee, who writes poems for

H'cekly Ari/tts, read in an adver-
tisement that the movic companies are
searching desperately for original screen
plays. She has written six already. When
they are accepted she will go to Holly-
wood to show the directors liow to produce
theni.

Luke Wiggins is getting to be quite a
skeptic. The other night at the Little Gern
Theater he saw Buster Keaton dive out of
a five-story window and tand on his head
on the pavement. Luke says they caii't fooi
him—that scene was faked.

Simpliclty Itself.

To make a dog register eniotion hefnre the camera, all
that is necessarv is to dangle a stuffed cat or some other
Ubiect before his eyes. -As the cat draws nearer. the
dog registers eagerness. deternnnation. hate. and as me
cat draws awav. he registers disappointment, chagrin,
re-ignation (mark “X” opposite ymir choice).

If a dog can be made to register eniotion by this tuse,
nerhaps a similar device might succeed in bringmg as-
toni-hin™" mobility of expression to those of our hand-
some actors and actresses whose countenances are now
well-nigh jmmovable.

Simpoése, in a big scene in which an eiivious sjnr is
featured. the director shouts: “Gloria -Swanson. In-
htantly her rivals face registers jealousy. scorn. rage, or
what’have you? In another
scene the director mentions an-

other rival star with the com-
ment that she is losing her grip
on the public.

Instantly her Jr , i» L
face wonld show J«=—

joy, triumph!
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A Clown in the Big Show

“Make 'em laugh" has been Johnny Hifies’ one aim in life, and how well he has
succeeded can be leamed by listening in at any theater where his latest is playing.

By Barbara Little

knows how to hold an audience. He dances as

picture saying “That lucky stiff; well as—if not better than—the best of per-

N O one ever comes out of a Johnny Hifes

he doesn’t have to work for his

money.” Rather they are appalled at
the amount of sheer nervous energy he
puts into the making of every scene. A
dynamo is a sluggard in comparison.

Other comediaos may put a tre-
menclous amount of effort be-
hind some sly, insinuating bit
of action but in Johnny
Hifies’ pictures the effort is
right tliere on the screen.

It is inevitable that any
screen comedian who has at-
tained the rank of one of
those million-dollar contraéis—
and Hifes has recently signed a
long and lucrative one with First
National—should be compared with 1 s
Lloyd and Chaplin. So we might
Just as wel!l get over that right now.

All of these years that critics . i
have been raving over the art of
Charles Chaplin and the ingenuity -
of Haroid Lloyd, this wirv young
man with a smile that won’t come
off has been quietly plugging away at n
making people forget their troubles. !

Chaplin is like a surgeon; he \
probes the very depths of human- n
ity’s hurts and in exposing them |

makcs them funny. One man’s trag-
edy becomes the world’s comedy.

Harold Lloyd is a craftv inventor who
builds up laugh on laugh around human
foibles and human pretenses.

But Johnny Hifies, the persistent young
comedian who has gained wide recognition at the
box-office even while discussions of the art of the
ioregoing were raging, has the technique of a
cheer leader. By sheer nervous eiieigy he attracts
your attention to what he is doing.

The laughs that Chaplin gets come from the
heart; Lloyd’s from the head. But Johnny Hifes’
tumultunus response from an audience is wliat is
known in the elegant film trade as “belly laughs.”

His comedy is about as subtle and insinuating as
a sixteen-shcet pdster in red and yellow. But
which is seen and remarked about more in the course
of a day—tbe aforementioned péster or some satirical
sketch in a humorous weekly ?

Johnny Hifes is as distinctively American as a jazz
band in which all the players play five Instruments, do
a Sing and dance, and finish with a war whoop. His
business is clowning, and he never forgets it. His motto
seems to be “Rush in where others would if they dared.”

Perhaps vou have seen Johnny Hifies at tlie opening
of a theater, on one of his personal appearance tours,
or wurking out on location. He is always among those
presem when an exhibitor wants to put over a big show.
Probahly there is no other player in the profession who
has been so gtnerous with his talent. And because he
had a long career in vaudeville and on,the stage he

formers on the variety stage, and scime-

how in the midst of all his responsi-

bilities and labors he never tires

of thinking up new jokes and

springing them on any one who
happens to be around.

Johnny Hifies is one of those
hard-working individuais who
gets to the studio before nine

and stays there, working

continuously until eight or

nine at night. Watching

him during the making of

a Street scene for 'The

Live Wire,” his next pie-

ture, I was amazed to find

him doing a little bit of ever}--

thing. There were some thirty

or forty extras in the scene, but

Hifies knew exactly what he

wanted every one of them to be do-

ing. In quicic succession he impro-

\-ised business for a Jewish pawnshop

owner, a Chinaman scuttling down the

Street, a barber loitering outside his

shop, some people waiting in line at a

theater, and a group of children danc-

A ing around a hurdy-gurdy. \fter

playing all their parts for them—

and he snaps into a characterization

with the quick precision of a vaude-

Afillian who has only a minute or

n two to put his act across—he wan-

dered off to one side and taught his

young niece the Charleston until the cali
carne for him to go into the scene.

His brother, Charles Hifies, direets his pic-
tures, but Johnny Hifies seems to direct the
director. Likewise he advises in the casting
of the principais, and offers first aid to the
scenario writer in the way of improvising
gags.

“Come right in; there’s no thril! like shak-
ing hands with a familiar face,” is a charac-
teristic salutation from the dynamic young
man. He sings as he goes about his labors.
“1 took my girl out canoeing and had to

paddle her back” was one selection the day I met him,
and one that is perhaps typical.

“That expression is taken from the Hebraic,” he will
reniark with exaggerated gusto, “and you know how
hard it is to take anything from the Hebraic.”

Johnny Hifes is always playing for laughs—and get-
tiug them. He is about as quiet and reflective as a live
wire. and incidentally, “The Live Wire” is the very apt
fiame of his next picture.

It was in the “Torchy” comedies that Johnny Hifies
first won screen fame. Before that he had made a few
pictures for the oid World Film Corporation, had played
heavies on the stage, inchiding the second lead in “Alias
Jimmy Valentine,” and had a long career as musical-

Contiimed on page 110
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A u ¢ 'ff.

Anna Q. Mlsson and Cnnway Tearle are ihe teading playera in tlis

picture of Continental Ufe.

ANew Director Appears

"rX

A critic sees an effulgent future for the
man who is making “The Viennese Medley.”

By Don Ryan

h e - bheeplike proclivhy oi niovie producers to
T follow each other in flocks woiild account for tlie

immediate phenomenon of a Hollywood infested
by militar)- haircut>. rigid inustachios,’ and monedes
glinting fiercely under the brilliant sun of Southern
California.

When the first ten reels of "The Merry IVidow" were
shown—uncut—to a selected audience ;f exhibitors in
.New \ork and were received with unbounded enthusi-
asm. the producers mimediatelv busied themselves on
assorted versions of a stotr in which slender gentlemen
of Continental appearance could wear spiffv uniforms.
So it is easy to understand why First Xatioiia! Pictures
is spending a milhon to make "Tbhe Viennese Medley"”
its most glittering offenng of the vear.

But wh)™ in the flame of al! the safe-and-sane prece-
deos of the oyercaunous producers. was this million-
dollar picture—mvolving m its making the careers of
two such favored stars as Anna Q. Xiusson and Conway
I"rle—intrusted to the tender mercies of a director
wTio has never made a picture ?

Kurt Rehfeld is the man. It is highly improbable the
reader has ever heard his fiame. A stocky, one-legged
German, with a sttibby blond mustache and & quick tem-
per more than counterbalanced by a nielting smile. There
IS not even a one-reel comedv to his official credit’ Yet
he is directing “The Viennese Medlev" with a method,
a carefiilness, and above all. an imagination. that is going
to make this movie of prewar and postwar Vienna one of
the big successes of the screen—unless. | say unless—
unless his style is crabbed by the little studio god of pro-
duction.

Behind the selection of Rehfeld is a story. Tune
Mathis. head of the scenario department of First'Na-
tional, was given the job of supervising "The Viennese
-'ledley,” And it was Miss Mathis who chose Rehfeld
t" direct her picture.

Now you may remember that June Mathis wrote the
screen story oi “The Four Horsemen,” the picture

Drawlings by K. 11. Chgtit)berlaiii

which, incidentally, made Rudolph N'alentino. Rex
Ingram directed this picture. The fiame of Kurt Rehfeld
did not appear in it. But if you were to inquire of
Miss Mathis to-day she would tell you that in her opinion
Rehfeld. assistant to Ingram, was responsible for niany
spiendid bits in this epic picture of the war. So we see
that Miss Mathis "was not acting blindly when she gave
the former assistant a tremendous opportunity to make

good or flpp.

Thus it fell out that one fine morning last July the
brand-new director found himself sitting at a mahogany
desk on which a sign blazoned his fiame in letters of
gold. On the other side of the desk sat Conway Tearle,
his new leading man.

Rehfeld glanced at the script and cleared his throat.

sMr. Tearle, you are to play Count Max von Hartig,
scion of an aristocratic Austrian family, officer in a
crack regiment.”

He looked at Tearle and cleared his throat again.

"Of course, Mr. Tearle—of course it will be neces-
sarv for yoit to begin growing your mustache right
awav.

‘AVhat!” exclaimed the actor.

“Your mustache,” Rehfeld murmured, "You know
___the \ustrian .irmy regulations said that anv man who
wore hi-s emperor’s uniform must have a mustache.”

__good heavens, Mr. Rehfeld! Think of the
audience. They’vc never seen me with a mustache.
Thev wouldn't stand for it. Confound it! I'd like to
plea'se—but I'm hanged if FU hecome a beaver for this
picture!”

Then Rehfeld showed himself a diplomat.

“Let me think it over.” he said, hlandly.

That night he racked his brain. For, be it kiiown,
this Rehfeld is a realist. To violate the truth is to lum
the greate.st sin. But he was not powerful enough in his
new position to nm counter to the wishes of a star as
popular with the box-office as Conway Tearle.

He smileo.
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Xow Rehfeld, Hke all able-bodied men of ihc Central
ICmpires. had served his time in the army. Siiddeiily
he remembered tlie Eighth Dragoons. The colonel of the
Eighth had unfortunately lost a part of his upper lip
iii an enciuiiter. He couldn't wear a mustache. liehfeid
remembered thal a special order had been issued per-
iiiitting this colonel and his oflicers to go with smuothly
shaven chops.

[50 Tearle, designed for an infantry officer in the
script, became instead an officer of the Eighth Dragoons.
It was only necessary to make a few dozen new uniforms
for him. the movies have plenty of money to spend
on uniforms.

The iiicident illustrates what Rehfeld has learned in
America in the last ten years. As he told me;

‘T learned by being first a stubborn fool. But the
things that happened took all the conceit out of me.”

This realist is painfully honest. He told me his life
— blandiy, openly, concealing nothing in a past that is
not embroidered with silk floss.

In contrast to the postwar swarnis of Teutons in
Hollywood, Rehfeld makes no pretcnsions to noble
blood. He comes of a rich bourgeois family. In the
army his grade was Fisefeldtvchcl, the equivalent of a
top sergeant. On his left forearm he bears a jagged
scar made by an assagai spear in one of the African
canipaigns. On the "Medley” set there are enough of
his titled countrymen, former officers, working as at-
mosphere, to orgaiiize a Liederkranz. Such is Ainerica
—the land of topsy-turvy.

Idle son of a rich manufacturer, Rehfeld carne to
A\merica at the age of thirty-five. He spent the six
thousand dollar.s he brought with him in Xew York and
Xew Orleans. And in San Francisco the few dollars
he kept in the bottom of his trunk to pay for a cable
that would hring more money from his father were
stokn.

Dead broke, he shipped with a gang of laborers bound
for a railway-construction camp in the northern part of
the State. The greenhorn miist have presented a strange
appearance to the others, sctim of the San Francisco
water front, for he was dressed in a fashionable cor-
duroy shooting jacket with knee breeches. wore an M-
pine hat with a feather in it, and carried as a bedding
roll—a pink silk coverlet.

In the rough life of the construction camp he had
fistic duels with rival German émigrés, Swedes, Scotch-
men, and other nationals, gradually fighting his way up
from the lowly position of dishwasher, through those

Two of Contvm Tearle's characteristic expressions$.

Anna Q. Nilsson, determined to remain in America, ron atvay from
her relatives in New York, whom she was visiting, when it carne
time for her to go back to Sweden.

of wood chopper and timnel mugger to that of river
driver.

A painful accident— Rehfeld sat on a rusty nail—sent
him back to San Francisco, where, after recovery, he
got a job as baritone in the chorus oi a fly-by-night opera
company. The troupe went broke in Los Angeles, Reh-
feld raarried one of the girls in the chorus. They pooled
their resources, netting a total of eighteen dollars, and
started out to hunt for work. The wife found it first—
a job as telephone operator. A. few days later the hus-

band got a job as extra man with Christy
Cabanne at three dollars a day, the most
money he had ever eamed in his life.

L'nder the tutelage of D. \V, Griffith
the Corning director of a milHon-dollar
movie was thoroughly grounded in this
game, art. profession, or bnsiness, as it
is variously called. At last he had
worked himself iip to a point where he
was given a contract in stock at forty
dollars a week.

He was to go to work on a Monday.
On the Saturday before his career as
stock actor was to begin, Rehfeld fell
under a Pacific Electric car at Venice.
California, and his right leg was cut off
at the knee. The fate that had pursued
him grinned triumphantly. But a hand-
ful of bilis—the hard-won money of
teammates in the struggle for existence
in Hollywood—tided him over the
period of convalescence. A few months
later, with a cork leg strapped to his
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knce, he was back wiih Griffith as niilitary cxi”ert in
"llearts of the World."

In tile years that followed Rehfeld iinderwent all the
vicissitudes of thosc who toil in the lower strala of the
nio.st iincertain professinn m the modeni world. He
was wardrobe man, research man, assistant director, at
ia'i, productiuii manager. He was treateil at various times
with gener-

with Fthel Barrymore. Ftbel was going to make a
picture. She was canny enougli to know that a niovie
ieading man, cognizant of the tricks of his trade, niight
stcal it away from her, So she took Tearle onto the

lot as her support.
Kthel Barrymore fiopped—terribly, Tearle, a liand-
some fellnw who photographed well, went over big. He
has been in

ositv, injus- the movies
tice, appreci- ” ' N ever since.
atioii, and "Why?" |
contempt. asked  him,
When he as we sat -in
carne  back X' the studio
froin the restaurant
trip abroad on the
with Ingram ti v United lot.
the heads of iV Vi "Do ihe pie-
the Metro- ' tures satisfy
Goldwyn- ™ 0, yoiir artistic
Mayer or- E N yearnings
ganization u more  than
promised en- tr_] e le -
thusiastically gitimate
to "take care \h drama?”
of him." And |
"Mr. Reh- . winked.
feid.” mi.' "Go on
beam e d Dead broke, Renfeld shipBed a'ith a gong oflaborers, AN et d
Marcus ) . . me," replie
L oo w dressed in a fashionable shooting Jacket, knee Tearle,
"yon are breeches and wearing an Alpine hat. impaling a
ihe first fragment of

manager to come back from making a picture with
fifteen thousand dollars under instead of fifteen thou-
sand dollars over the estimate.”

Rut for some reason the promised job failed to ma-
terialize. In fact, when Miss Mathis called Rehfeld to
direct the "Medley," he had not earned a cent for eleven
months and was using oniy the back door of his bunga-
low. The front was besieged with bili colcctors.

"The Viennese Medley" will enable him to pay his
bilis. Not niuch more, For Rehfeld is receiving a ridic-
ulously low salary considering the work on which he is
engaged. Rut if he makes a successful picture, he can,
aiter its release, demand a figure that would thrill a
grand-opera prima donna. In fact, | am convincetl that
Kurt Rehfeld, aninterfered with. will produce a picture
that will fix the future. not only of himself, but of all
those connected with him in this enterprise. The danger
that menaces him is that expressed in the oid proverb;
Too many cooks spoil the broth.

In Anna Q. Nilsson and Conway Tearle, the director
of "The Viennese Medley” has two popular, sophisti-
cated performers'—troupers in the oid sense—and in this
respect good material.

Tearle, in my opinidn, is not the type for the count.
He makes a very excelient American business man on
the screen, but he cannot be expected to carry himself as
an .~ustrian armv officer. However, | do not think that
American audiences will give a hang if their idol walks
across the room with an immilitary roll of the shoulders
that would make the blood of a Prussian drillmaster boil
with rage.

The tliing | like about Tearle is his consistent refusal
to yicld to vanitv—consuming evil of the acting profes-
~>04. There are too many persons in the movies who
believe what their own press agents write about them,
Tearle does not. He laughs about it,

He comes of an ancient and honorable line of stage
actons, and he got into the movies,when he was playing

shrimp. "Yuu know why | stay in the movies.
three times as much as | could make on the stage."

We had just come from the set on which actor and
actress had been engaged in one of those scenes that
titulate the minds of adolescent gogglers.

“That was an easy scene,” comniented Tearle. "I
used my No. 12 expression all the way through. 1 cali
it my No. 12. It’s really only niy No. 2. 1 only have
thrcé, you know. Rut when the director sings out a
high namber it makes the lowa visitors staiiding aruimd
marvel. ~

“'Director: Now Tearle, your No. 12.
Throw in a little of No. 28, please. Fine—ah! A
touch of 32 now!”

®‘I~n’ sakes!” they think, ‘that actor’s got thirty-two
expressions!”’

Of course this was just fooling. Rut it expressed
something of what Tearle thinks about the realities of
cinema acting.

He does not believe that pictures will be I>elter until
some fresh intelligence is admitted.

"They’'ve come to a stone wall,” he said. “The limit
of pictures has been reached because the limit of the in-
telligence of producers has been reached. They have the
money, they are in control, and they don’t want any new
ideas—any' fresh intelligence.”

"The other dar.” said Tearle. “l suggested Tolstoy's
mResurrection’ to a movie producen He lold me the
boom on costume stuff was over, When | trietl to ex-
plain that the costumes were raodern Russian he said,
‘How much money are you worth?'

“‘Nothing.” I replied. ‘I'm just an actor.’

“‘Well. I've made thirty million dollars in pictures.
Do you think you can tell me how to run my business ?

| get

F,qually practica!, but possessing in addition a great
deal more of what we cali lemperament for lack of a
better fiame, is Anna Q. Nilsson, who plays opiwsite

Continued on pago 106
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L2i.ts Nitli ~2ou on Interestii
concermn” tlie Screen

*1

The Day Tile recent ieaturing of comedies is
the reason for our publishing. in this

Of the issue, personality stories on three co-

Comed|an medians, Jobnny Hifes, Ledn Errol,
and W. C. Fields, in whom )'ou will

doulLilcss be interested this season.

Johnny Hifies is not new to the screen. but until now
his pictures have not had as wide distrihution as they
will have from now on, and many ians will see him for
the first time this winter.

Ledn Errol has made his screen début in “Sally,” but
has not yet made his second appearance, while W. C.
Fields has, at this writing, been seen by only a few
movie audiences.

By the end of another year each of these players will
be well known to ever>’ niotion-pictnre faii.

One day a few weeks ago. Doctor
Hugo Riesenfeld. who is the impresario
of the Rialto, Rivoii, and Criterion
Theaters in New York, was startled to
find that eight big Broadway motion-
picture houses were opening their program wilh the
“William Tell” overture. He hurried back to his music
library, deternhned to throw out of his programs not
only the “William Tcll" overture but all other nunibers
of which the public had had an overdose. To his horror,
he found that a few compositions had been repeated
over and over in the picture theater programs, and that
it was impossihle to find anv others of sufficient popular
appeal and of the right len~h to replace them. So, he
decided to change entirely the type of program he was
ofFering. As an experiment he made the Rivoii a jazz
theater. The symphony orchestra was replaced by Beii
Bornies jazz band, far-famed through the radio and
phonogtaph records, and all-jazz programs supplanted
the oid familiar ones.

The overwhelming success of this innovation froni
the very start attests its popularity. The Rivoii Theater
has been enjoying siich success as no picture house lias
ever known during the hot siimmer season.

A Jazz
Theater

Va)llea" All through Hollywood and all up and
é down Broadwav Hal Roach has been
Cau“ U| looking for two or three beautiful girls
|r|3 whom he could put under contract to
work in his comedies at seventy-five or

one hundred dollars a week. After weeks of interview-
ilig applicants, he had not signed up a single plaver,
which seems strange in view of the fact that there are
thousands of girls eager to get a chance in the niovies.
“They don't seem to realize.” Mr. Ruach told The
Observer plaintively, “that their best chance lies in com-
edv. Girls trying to break into the movies will go out
and hang around the De Mille lot for weeks on the
chance of working in a mob scene. It never seems to
oceur to them that bv working with us in small casts

they will have a real chance to be seen. S. girl in our
comedies plays leading roles almost froin the first, and
if slie is any good she will be snapped up by dramatic
prodiicers who have seen her work. That is why | am
always on the lookout for new talent. The girls who
have worked in my pictures get ambitious to play heavy
dramatics and go to the other studios. | have had to
give Kathryn Grant one thousand dollars a week to keep
her.”

The chief criticism that ilr. Roach and his lieutenants
had to make about the dozens of girls who applied for
Jobs with him was that they were “hard finished." They
were chorus-gir] types, too polished, too artificial in their
manner. Their make-up conformed too strictlv to the
fashionable patteni, their coiifures were too obviously
the result of painstaking work by some liairdresser,
and their manner was too stiidied to be beguiling.

At a time when almost every motion-pictiire producer
is joining in the chorus led bv the Los Angeles Chamher
of Commerce urging girls not to come to Hollywood,
and telling them that the movie field is so overcrowded
that there isn’'t a chance for a beginner to break in. it
is heartening to know that Hal Roach is on the lookout
for talent. At the Roach studio an inexperienced girl,
if she is beautiful and natural, can get a hearing.

But she shoiild bear this in raind, Mr. Roach is hard
to please- He admits that if al! the most proniinent
players in the screen were to walk into his office and
applv for johs there are oniv a few to whom he would
give jobs. One of the few is Norma Shearer, whom as
a niatter of fact he did try to sign up a few years ago.

Young, beautiful, siender, natural in manner—all these
things the next leading lady for Roach comedies miist be.
This is the biggest chance that has come the way of
beginners in a long, long time.

TrOUbIES Robert Kane, who is going to produce
0T an pictures independently, to be released b}*
|nde endent First National, told a good story at a
PrO ucer dinner party recently to jllGstrate the

troubies of the independent producer.

-A great golf player died and went to heaven. hut be-
fore he entered the gates he inquired about the golf
courses there. Finding that there were none, and learn-
ing that down below there was an excellent course, he
chose to go to hell. There he found a splendid course,
uncrowdecl, and with well-trained caddies in attendance.
All conditions for a great game seemed perfect. He
waiked up to the tee, took his club in his hand, glanced
delightedly out over the fairway, and then turnee! to the
cadcly to ask for his hall.

"That's the hell of it.” reniarked the caddy, “there are
no balls.”

And that is the drawback of the independent pro-
ducer. He has capital, studios, stories, and even direc-
tors—but he has no players. Practically all the good
ones are under, contract to the big companies.
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Laziness Made Him What He Is To-day

W . C. Fields of ihe Ziegfeld “Follies,” long one of Broadway’s most expert laugh getters, has come into the movies

and if the work isn’t too hard, he will stay.
By Barbara Little Wy

T was thirty years ago
I that W. C. Fields

made the great discoy-
ery that has been his guide
and inspiration, that has
made him happy and pros-
perou?, switched the thoughts
of his fellow men from
beautiful or sinful (vote for
one) “Follies” girls and re-
siilted in camera shots that
will be heard around the
World.

It was just this; that a
vaudevillian can sleep until
noon.

Haviiig found, early in his
teens, this secret of a happy
life it is to be presunied that
he took a good rest before
beginning his preparations
for the career that has made
him what he is to-day. If
you don’t knovv what he is to-
day then you héave a surprise
in store for you when you see
D. W. Griffitli's “Sally of the
Sawdust.” But more than likely
you have an Unele or a cousin or
a brother who has gone to the
Ziegfeld “Follies” to feast his
eyes on the luscious chorus girls
and come home inarticulately at- l.
terapting to describe amid snick-
ers and guffaws this droll fellow.

W. C. Fields is unique and in-
describable, but that doesn’t keep
me or any one else from trying to tell you
what he is like.

But let US go back to the time when as
a lad in Philadelphia he found the one
career to which he could dedicate himself
whole-heartedly.

study of successiul vaudevillians

convinced him that juggling was his game. Acro-
batics, obviously, would not appeal to him; neither
would hoofing." Nature had not provided him
with the voice of a two-a-day Caruso for the
paternal instinct of an animal trainer. So after
a few months of practico at throwing things in
the air—anything that carne handy—he embarked
on his career with a burle”~ue show, from which
he graduated into vaudeville. And like all the
best vaudevillians he was rewarded after some
Iwentv-five years of Service with a season on
Broadwav in a revue— Mr. Ziegfeld’s “Follies.”
to be exkct. Xow, five years laten, he is stil
there and has been all this time except for a
year's excursién in “l’oppy,” with Madge
Kennedy. o [ ]

It was back stage at the “Follies” that | met j
hini, in a large dressing room just off the first j
landing of the staircase, where chorus girls
continually rush up and down in a subwaylike

Inirry to get to the stage and do their
stuff, and get back to their dressing
rooms to chango to the next outfit.
But he sat with kingly indiffer-
ence with his back to the door.
only crooking his head ever
so slightly to reply to a salu-
tation of “Helio, Pop!" or
to ask of the passers-b}-.
“What’s on now?”
s Every once in a while
\ he would get up ponder-
' oiisly, sheif his toweling
bathrobe and pnt on a
coat. casually slap on a
mustache and depart for
the stage where he would
be hailed by a shout ot
\j laughter. Then he would
'»! come back with the air
-fc ~ of a shopkeeper who had
9 just waited on a customer
and continué his narra-
tive of juggling from
Passaic to Pernambuco,
from .-Viricato Ashtabula.
Only once did he play the
comedian backstage. Explain-
ing that there was no view of
i the performance to be luul from
* the wings, he asked if | would
like to step out in the balcony
to see some of his act. Then
with careful directioiis, he sent
me right to the door of the
men's dressing room.
-w That was once when he didn’t
get a laugh for his efforts.
There is an uncanny grace
about \V. C. Field’s move-
ments; that is one of the fnnniest
things about him. His placid, com-
fortable frame, his slightly befuddled
manner—the air of a man who would
like to appear pompous if he knew
just how to do what he was about to start doing
—and his air of genial pride when he succeeds
iii catching the objeets he has hurled in the air
as though he knew al! along that he was good,
set him apart from all other comedians.

He needs no tricky imisic cue to warn you
that he is going to be funny; no jokes to
convince you that he is. In fact, he doesn’t

need any lines at all, and unless the stage

director insists, he doesn't use them. Lines
mitst be remembered. and why bother?

'T stopped iising lines early in the
game,” he explained to me casually as he
flipped cigarette ashes over Mr. Zicgfcld’s
“Is"o Smoking” sign. “As soon as | found

out i had to get engagements ahroad for
the summer. In those days the theaters
over here almnst all closed for a few
months, and the foreign agents were
looking for acts that could be taken
c'er. So, | cut out the jokes | had
N kaipP Continned on page %4
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FreqaenUy jrene Ridi® with her mother and daaghiers, is seen on the sands of the Beach Club.

Motherhood and a Career

Irene Rich, mother and motion*picture star, says that some women are ambitious for
careers because of vanity, whie with others—as in her case—the career has been a neces-
sity. But she occasionally wonders if she has filled the rSle of motherhood with success.

r is all verv well for those women who have lius-
bands or other means of support to propound the
careers for

iheory of sacrificing-
Xaturatuy, if there is a
choice, motherhood should
claim a wonian’s priman.-
attention. But when it is
up to the mother to get out
and hustie, this prettv mor-
alizing won't fill little empty
tummies.”

Irene Rich was cuddling
her eight-year-old Jane,
who had a sore aiikle.

Jane was pretending the
ankle was sprained or
hroken or something so

she wnuld get extra hugs.
The hrown eyes set so

By Myrtle Gebhart

motherhood. she smiued.

FROM BOTH ENDS

of the probletn of motherhood and a career do motion-
picture playees reacL In the August niimber jou
read of how Leatrice Joy, who, some time ago, gave
birth to a baby giri and, on her return to work, found
herself facing a new situation, set about to adjust her
home life and studio work so that they would clash
as little as possible.

In this story you get the reactions of a playee who
through necessity has actually gone through the ex-
perience of bringing up two children and acting in
pictures at the same time.

The cases of Leatrice Joy and Irene Rich are simi-
lar in that both had to meet their probiem alone, and
without the assistance of a husband to help make
things easier. Their sensible, intelligent handiing
of what has always been considered aimost an jm-
possible probiem should do much to clear prejudice

“It aniuses me when some women make so much
fuss about choosing between motherhood and a career,"
“They think their probiem so dreadfully

important, but what they
cali an overwhelming de-
sire for self-expression is,
in many cases, just vanity.
The women who have to
do both buckle down and
haven't any time for shout-
ing.

'Tve had a pretty hard
fight, but it has been well
worth while. There have
been many times when
motherhood and niv career
have clashed, and both have
had to make conce.ssions.
I have even had to ask

serenely in the sweet. from the way of other women who would like to little sacrifices of niy chil-
characterful face glanccd have children and a career at the same time, and who dren, and they have never
about the tastefully fiir- are fortunate enough to be able to have both. faile(]j me Francés, par-
r_nshed fiving  room. A_ ) ticularly, has realized what
liomy, comfortable place, with deep chairs and lounges | have had to do and has alwavs' backed me up like

tliat you want to snuggle into or sprawl all over; rose-
shaded lamps, shelves book stocked; a girl s sweater
In one cérner, listening on
the radio, a gray-haired but young-faced grandmother.
And. ciése to Irene Rich, her two daughters.

dangling from a hook.

a |oeyal soldier."

When Jane had gone off to bed and Francés had
settled in a comer with her studics,
for me the pages of her past.
miiius heroics though they were, thev disdosed the

Irene uniolded
Phrased simple and



Motherhood and a Career

)lucky struggic of an inex-
perienced yoiing woman to
provide for lier chiklren.

“We had always liad things
1)cfore, so when poverty
“truck lis oi a siidden it was
not easy to bear,” she began.
"llowever, one can do with-
out a lot of things when one
has to.

“l had always been very
active. When Francés was
a baby, 1 used to hook her
basket on my bobsled—we
lived up North—and take the
steepest hills. When she was
lwo we went to Honoluld.
I would carry her out on my
back, put her on a raft and
leave her there while | had
my swim. From her very
liabvhood she has been a re-
sourceful, self-reliant inite.
superblv unafraid, seeming to
realize that | depended upon
her in lots of ways to look
after herself and to help me.
-"he has been a godsend to me.

"Francés was eight and
Jane a year oid when | was
left with the two children and
my niother to care for.
Though | had never earned
a penny, | was full of vitality
and wilHngness to work and
knew that somehow | should
manage. | tried the real-es-
tate business for a while at
Home, and then carne to Los

Angeles.  Friends had sug-
gested that | might get into
the movies.

"l never feit that | had any
great art to give them, but
simply that they would give
me a livelihood.

"During the first year of
undependable extra work we
seldom knew where the next
meal was coming from. |
was fortinate in having
mother to look after the chil-
dren — otherwise | would
probably have had to put them. at least temporarily,
m some home. We pretended that she was niother
~d | the father of the family, and made up little
games about it. Francés used to say:

Daddy Irene, you make our living until I grow up
—then you can take a vacation and FU be daddy.’
mother wouldn’t work for a child like that?

“On days when T had no cali, | would combine
Wy trek around the studios with the children's airing.
Fushing Jane’s carriage, with Francés by my side, |
would walk from one studio to another to ask if there
would be work for me next day. That gave mother
3 rest from the kiddies and a chance to do the house-
wnrk witliout being bothered.

‘I I never forget our first Christmas out here. |
had worked steadily for a few weeks and had a bit

bank. Francés wnuldn’t tell me what she wanted.
*\he ju.st clamped that firni little mouth shut and in-
sisted, ‘Not a single thing~—and | couldn't pry it out
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Alws Rich says that one reason she is so gtad of her screen success is the faci that her

children are so proud of her.

of her. But | noticed the longing in her eyes one
day when she was looking at bicycles in a store and
realized that she wanted one. Besides, she needed it
to ride to school, as she had to go quite a distance.

“She would not let me get her a bicycle until |
convinced her, by telling her a fib about our financial
State, that we couid afford it. And what a happy,
excited bunch we were. when we all went up to the
bank and drew out the money. “N\e got it in quar-
ters, and brought them home and spread out the silver
on the floor. It looked so much—all those quar-
ters!

“We made friends. niostly outside the industry, who
were so lovely to us. One very charming woman,
whom | met when the company was taking scenes in
the garden of her home, became one of my best friends.
though at that time | was only an extra nobody in
the movies. She used to bundle the whole trihe ot
US— mother, the two kiddies and myself—into her car
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and take ns to the beacli on Sunday afternoons.
were our pleasure excursions.

m'Diistin Fanmm gave me niy first lead and helped
me obtain good roles witli Bill Farnum and other stars.
After that, it was easier fiiiaiicially. | eveiitually paid
for oiir home and then, blissful day!—bought our first
car. a flivver.

«VWhen 1 began to get ahead we liad more com-
forts, but about that time niy children had lo learn
to inake concessioiis to my career." Irene pointed out
a situation that so seldum is admitted by actresses who
are mothers. most of whom insist that the children
always receive first consideration,

"They understood that it meant bread and butter.
I had ti deprive them of my attention and company
— many a time they planned little excursions which had
lo be given up because of mv work. and invariably
they tried to hide their disappointment froni me.

"l was often unable to attend their little plays and
parties at school. | was only a figiirehead who never
showed up, while the mothers of the other children
were always there. | would be working and thinking
of them every minute. 'Xow,* | would say to myself,
‘Francés is reciting so-and-so.’ I would live in my
imagination everv moment of their plays or excersises.

“Once Francés was cast as Ophelia in a Shake-
spearean performance given by the drama class. |
had determinad to attend it and we had made such
preparations. She was going to present so grandly
this mother of hers whom the children wondered about.
That afternoon | was told that | niust come back to
the studio for night scenes, For a moment | was so
disappointed that | was almost on the point of pitching
career and future out the window, but my common
sense saved me from any rash retort. | did not re-
more my make-up, and at dinner | saw the light fade
from Francés’ eyes and her face set the way it does
when she is thinking or fighting something out in her
own mind. Finally she said:

" 'Well. let's have the bad news. Have to workr’
\\'hen | admitted that | did and couldn't attend the
play. she consoled me, instead of my comforting her.

“They were so proud of me, and that helped a lot.
The>- would rave over me to their kiddie friends and
the whole family would troupe to see the pictures in
which | appeared. It gave me a glorious feeling that,
in their eyes at least, | was perfect.

“And that pride is even greater to-day, Though
the daughters of many prominent motion-picture peo-
pie attend her school— Cecilia De Mille, Margaret De
Mille and others— Francés is often envied because her
mother is Irene Ricli, and that makes her mighty
happy."

You see in the fifteen-year-old Francés a different
type of girl from the average of her age. Tall and
straight, short blond hair pushed back from a high
forehead, level eyes, resolute jaw, firm little mouth
from which words issue verv precisely in a slightly
Intsky voice—she is, at first glance, unusual. She has
a capable, definite way about her.

Jane is still pretty much of a baby—whom Francés
humors and reprimands in maternal fashion,

"Sometimes | think Francés must be the mother
and | the daughter,” Irene mused. “Ofi course, | was
married so very voung, and she had tests in her child-
hood that developed her resourcefulness. | am glad,
though, tliat everything has happened as it has— | am
still voung enough to pal around with her and be more
like a sister than a mother to her,

“We’re going to have great fun abroad this sum-
mer. the whole bunch of us. | plan to jcave them
over there for a few months of travel and study, but

Those

I shall have to hurry back and get on the job. Tliat
will be another occasion,” she laughed, but threading
the merry tone was a wistfulness, “when niotherhood
will have to step aside for Miss Career!

“Don't let any mother who has to support her chil-
dren tell you all that about never permitting work
to interfere with motherhood's duties. When you are
earning their bread and butter, work must come first.

“So many times I've felt pulled two ways, so be-
wildered that | could not think and so simply followed
my iiistincts blindly. | guess God just gives mothers
the right instinct, to feel that a certain way is besi.

"Have | failed or succeeded as a mother? That
is, in the final analysis, much more important than
the question of success in my work. And yet, in my
case, the former to an extent is dependent upon the
latter. If | hadn't made good in my wnrk, to put it
quite bluntly, we would have starved. So | can say
with pardonable pri<ie that success in my career has
enabled me to give mv children health and educational
advantages.

“Has my wnrk prevented my giving them other
things not equally important but essential to their de-
velopmenl? | would like to say nobly that | have
fulfilled my obligations in every way, but | know that
I have had to neglect some of them. | haven't been
able to give the children as much time and personal
care as mothers who have no interests outside the
home.

“When Jane was a little tot, my mother and Francés
would take care of her and | would uiidress her and
put her to bed in the evening. Once she looked up at
me, a smile spreading over her round, baby face, and
said, T got ffce muvvers!

“It hurt for a moment that she should think of her
grandmother and her sister as mothers, But when
she hugged me tightly and added, 'l know which | love

best” | knew that I always would come first in her
heart.
“Often I've tried to direct an- inner searchlight on

myself and my problems, to see if | were really doing
wiiat | should for my children. | have taught them
that my work is their best friend. | know of several
instances where the mothers have complained of their
work for taking them away, and so the children have
hated it.

"Division of energies prevenis your giving your
very best to either undertaking, Sometimes worry
over the children—when thqy haven’'t been well—has
shown in the poor quality of my work. Again, the
demands of my career have had priority. | know there
have been times when the children felt shut out be-
cause they could not share one side of my life. |
have not permitted them to hang around the studio
and only allow them occasional visits now that they
are getting oid enough to understand acting better.
Then they wanted me with them more than | could be.

“Sometimes when they would tell me about being
over to some youngster's house and watching her
mother bake cakes and cookies, | could see in their
eyes a wish that | would stay at home in a pink-and-
white apron and make cookies.

“l couldn’t hear their lessons many nights because
I would be so tired and would have to go straight to
bed. My practical little Francés would say, ‘Shucks,
we don’t want you to bother with our poky oid les-
sons.” She would hear Jane’s and, if she couldnt
wrestle with her own alone, would ask her grand-
mother's help.

“Perhaps | have made mistakes and taken the wrong
course when | stood at a crossroads, with the sign

Contiimed on page 108
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A Girl Who Goes Her Own Way

May McAvoy has decided that, for her, freedom
to choose the roles she wants means more than
money or stardom.

By Caroline Bell

lights is one of Hollywood’s favorite iiuloor

sports.  Over nialiogany desks men speak
around tiieir cigars, shrewdly timing the shine of
a glaniorous star; the luncheon chatter of smartly
gowiied women is pointed with comments on the
inevitable waniiig of certain persiiiaiities. So-atid-
so is slippiiig; this one has sumething new, possible
oi cultivation, and so on. Most actors present
deiinite traits upon which rather accurate predic-
tion may be based.

"Vnd what of May Mc-Voy?" somebody asks,
and a silence falls.

me\Vd!, wirh May it’s hard to tell,” one will
eventually try to put into words Hollywood’s feel-
ing of exasperation toward May, She is generally
accredited with that talent which borders upon
geniiis. Occasionally her work glows with that
rare spark; one feels annoyed that so seldom does
she attain the full measure of her capabilities. But
she is admitted to be very difficult to handle, and
doubly hard to present are her peculiar qualities.

"For one thing. she won't run truc to form.
Temperamental. Has opinions and ideas of her
own about things. Won't play a part unless she
thinks it suitable to her. Snaps her fiiigers at
money. Shrugs aside contraets that any other girl
would grab m a twinkle.

"Besides, where does May belong in pictures?
She has a little bit of severa! things. and yet she
is not distinctly any one.”

May’s unwiliingness to conform to rules is famil-
iar in studio circles and is one of the two reasons
responsible for her peculiar ups and downs. She
disagreed with Paramount over the stories bought
for her. She refused to bob her hair to play the
flapper heroine of De Mille’s “Adam’s Rib.” The
part did not appeal to her. Two weeks later she
took a notion to bob.

She bought back her unexpired contract from
Paramount that she might have freedom in
choosing her roles. Recently she turned down
a long contract at a weekly salary of five
Ilhousand dollars, tendered by Metro-Gold-
wyn-Mayer.

Tt is not temperament in the sense of
wanting to show off,” she one day explained
more fully the reasons that | knew lay back
of her attitude. ‘T don’t want to quarrel
constantly. though, being Irish. | do get re-
bellious spells. It is simply that |
know what is best for me. Trying
to go with the crowd very nearly put
nie out

"The best opportunity at Para-
tnount, of the sort for which | ani
fitted, was hardly more than a bit, in ‘Kick
In.” One scene, where | carne laughing down
'be stairs after niv sweetheart had died, to
put the detectives off the trail, brought me
tnore praise than anything | have ever tlone.

Continned o» page 98

F‘ URECASTIXG the orbits of oiir stellar
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Constance Bennett, orte of the nwst beautiful and smartest gowned girls mw in

New York, is going abroad stiortfy.

\\7
Y/y

tALL, that’s seltled at last.” Fanny remarked
authoritatively, as she slumped down in a
chair in her best iniitation of Bebe Daniels and
waited for me to ask, “What is?”

“Somebody is always asking what the first require-
ment of a film star is or what sort of training she ought
to have, Xow | know. I'll! offer my advice free jiist for
to-day, and then, who knows, | may start a correspond-
ente school.

“Any film star ought to have experience as a pro-
fessional shopper,” she went on. “l’ve survived shop-
ping trips with Corinne Griffith. Virginia Valli, Carmelita
Geraghty, and Colleen Moore and really what tliose girls
buy in a day would stock a good-sized department store.”

‘“Colleen Moore shopping lJicreF” | asked incfedu-
lously. “Rut what did she do abroad?”

‘‘Remembered apparently that she was one-hundred-
per-cent American.” Fanny retorted curtly. “Of course,
her ciistoms dedaration showed about four triinkfuls
of clothes, but that didn't stop her when she got here.

Over the

Fanny the Fan sings a
many of her fiivorite film

By The

She found to her horror in Paris that
people were expected to have ionr or
five fittings for a single dress. What
a Waste of time! She hurried right
back to Madame Francés. Yon
know, Francés always engages a
model who is exactly the size of any
customer who buys a lot of clothes.
Then the customer doesn’t have to
stand for any fittings at all. Colleen
was so thrilled at this great, .\merican
custom that she ordered clothes with
a lavish hand quite as though she liad
never seen Paris.

“You know, | was a little worried
about Colleen just before she re-
turned. I thought Europe had
changed her, She cabled me that she
was bringing home a lapdng named
Baby. | was afraid that it might be
one of those awful Italian grey-
hounds about the size of a rat so 1
pleaded with all the officials of the
portof New York to let me go down
on the cutter and board the bnat at
quarantine, thinking | could ,throw
the offending animal overboard. -\ml
when | boarded the Bercngaria and
Colleen rushed to meet me. what
shonld | see but the sweetest. hugest
St. Bernard you ever saw, That's
her idea of a lapdog.

“It looked for a while as though.
Colleen would have to adopt the
butcher on the boat because the dog
was so fond of him. but we finally in-
duced them to part. Then the dog
had to be sent to a kennel because the
hotel wouldn’t take him in and Col-
leen spent all her spare time order-
ing ice and electric fans and things
like that to take to the dog.

“Of course, Colleen didn’t do any of the things abroad
that any one else would do. Cafés, race tracks, and all
that .sort of thing were simply nonexistent so far as she
was concemed. She went over priinarily to see the
queen’s doli house and kiss the Blarney stone. Sheac-
complished the latter all right—and you’ll admit it takes
a lot of nerve for a girl who has almost broken her
neck to hang by her heels down a high precipice just to
pay her respects to an oid Irish custom. Rut the queen’s
doli house wasn’t on exhibition any more so she had to
consolé herself by going all through Paris and Switzer-
land buying marvelous miniature furniture and books
for her own doll’s house.

“She offered a prize of five thousand dollars in Lon-
don to the gir! who wrote the most interesting lettcr tell-
ing her ambitions. W'hen .she read the letters she al-
most dissolved in teat»s. they were so pathetic, The girl
who won was blind, carne of an awfully poor family, and
wanted soine dav to be a musician and give lessons to
poor, girls, like herself wlio couldn’t afford to pay for
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sad song of farewel! as
stars forsake New York

Bystander

tliem. ~Vhen Colleen led her out on
the stage of the theater where the
award was to be made she was so
chiked with emotioa she couldn't
speak so she and the girl just dung
to each other and cried, and the audi-
ence cried and------- ”

“A fine time was had by all,” I
helped her out. “I suppose you wish
ihat you could have been there.”

"Colleen made a lot of scenes in
J.ondon ior AVe Moderns,” her next
picture. Trafalgar Square, the House
of Lords, Buckingham Palace, and a
lot of places every one wants to see
were used as backgrounds. One day,
as she was coming home from work,
iraffic was stopped at the gates of
Buckingham Palace and she saw the
<jueen just starting out for her after-
noon drive. Of course, she was
thrilled to death. She says that the
reports of the queen's dowdy hats
have been grossly exaggerated. She
insists that the queen is charming
looking. Oh, yes—and she saw
Oueen Marie of Rouniania at the
theater one night in Paris.

"\nd that reminds me------- ” she
began.

"Don’t lei it reraind you of any one
biit Colleen,” | insisted. "There are

a lot more things | want to know.

Did she hring home any new fads?”
"Of course." Fanny looked at me

as though | were not quite bright.

"The niost interesting one is that
she doesn’t wear a particle of make-
up. Vou have no idea how startling
and smart it looks. The other one
niay cause a lot of trouhle if new.s of
b gets around. It's the latest fad in
Paris to have your features painted on white silk hand-
kerchiefs. Some artist gave a lot of them to Colleen,
and | suppose now fans will be writing asking for them
jnstead of ordinary photographs.

“Colleen signed a new contract with First Xational
soon after she landed here. Of course, she got a big
advance in salary, her pictures have been so popular.
And her husband, John McCormick, is going to super-
vise her productions in the futura. That's what she
"manted most. He knows picture production so thor-
otighlv she knows she can relv on his judgment.

" The executives of First Xational gave a dinner party
«tjr her the night before she left for California. Of
ronrse. they all made speeches lauding her to the skies,
and one and all they praised her for being the same un-
assuming girl she was w'hen she started in pictures.
Over and over the phrase recurred that she ‘had kept her
leet on the ground.” At aboiit the tenth repetition of this
i'oble sentiment she leaned over and reinarked that they
Were so tired she couldn’t get 'em ofi if she waiited to.

.the styles here.
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Fanny is hoping to have the exquisile Atice joyee back in New York when she

finishes “Stelia Dailas™ on the Coasi.

"Carmelita Geraghty and k'irginia Valli passed Col-
leen in inidocean and sent her a radio gloating hecause
they were going to Germany to make a picture. Car-
melita was so thrilled over going abroad that ior two
clays before sailing she was walking around in a daze.
She went into a hosiery store and casually asked for felt
sport hats and didn't show the sliglitest surprise when
the saleslady showed her jeweled garters.

“l don't know what effect the Paris styles will have
on Virginia. -She isn't daring enough to wear some of
She had to buy an ankle bracelct to
wear in the Thomas Meighan picture she made just be-
fore she Icft and she hated to go into a store to ask for
it so she got Corinne Griffith to go with her. Corinne
Ixmglit one and wore it all the time, but Virginia never
appeared with hers.

"Constance Bennett is going abroad as soon as she
finishes her next picture. but why she goes | can’t see.
She’s the most beautiful and smartest gowned girl to he
scen anvwhere in Xew York now that Corinne is gnne.
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Dorothy Gish wUl be able to please aU herfans
by being beth fiuiny and sad in "The Beautiful

Oty" opposite Dick Bartheimess.

I always hate to catch a glimpse of
Constance Bennett at the end of a
hot, tired dav. She always looks so
crLsp and smart and as though it
didn't take any eiFort on her part to
look beatitiful.

“The iiext one to go is Nita Xaldi.
She is guing to make Ibafiez’s ‘Queen
Calafa' in Spain under the direction
of John Robertson. Even Bebe Dan-
iels is forsaking us after all her
prcmiises to stay in New York. She
is going to make ‘Martinique’ in Cal-
ifornia. As | recall it on the stage,
the leading role was one of those ex-
otic native girls,

“Bebe is taking ahout ten trunk-
fuls of new clothes with her. | am
afraid she won't be as popular as she

Over the

iised to be when she was dressed bv home
talent just like the rest of the Hollywood

girls,”

leacups

“Don’t vmt kiicw anv <iood iiews'” | askc<l despair-
ingly.

'm\Voiiderful' m Famiy grisped. '"At last Blanche
Sweet is Corning Ifast to make a picture. And Gloria
Swanson is coming home. And niaybe Alice joyee
will come back when she fiiiishes ‘Stella Dallas.’

“By the way. when 'Headlines' is released all the
newspaper women in the coimtry ought to give Alice
a vote of thanks. She plays a girl reporter and she
doesn't wear maiinish clothes or carry a notebook or
cower in front of the city editor. It is much the most
interesting picture she has made since her comeback.
She looks giorious and if yon don’t cry over some of
her scenes you aren’t human,”

“llaybe not,” | adnhtted, ‘Td rather laugh.”

“You re just as bad as the rest of the public,” Fanny
burst out excitedly. "You don't want to give these
girls a chance to do serious acting. | suppose you'd
even rather see Doroth}- Gish play comedy.”

“l would,” | insisted stubbornly,

“Oh, well,” Fanny sighed, as though the case were
hopeless. ‘‘Fortunately Dorothy can do that without
half trying. In Dick Bartheimess’ next picture she has
a chance to be both funny and sad.

".knd that reminds me— Dorothy made a lot of film
tests for that picture so as to get her make-up and cos-
tiimes just right. Through some mistake they got
mixed in with tests of girls who were trying out for
parts, C. C. Burr, producen of the Johnny Hifes pic-
cures, took a look at them when they were looking for
a leading woman, Most of the tests were terrible, biit
he got all enthusiastic over one of them. Of course,
it was Dorothy's.

“Do you know who reminds me a lot of Dorothy?
Littie A'iolet de Barros—only you mustn't cali her that
anv more. She has changed her fiame to Mary Milnor.
She has been using the new fiame for just three months
and she has gone further than she went with the oid
one in three years. Maybe it is numerology that helped
her: maybe it’s just luck. .Anyway she has a big part
in 'Play Ball,” the picture written by John McGraw,
and she had the fun the other day of being married

right on the home piate out
at the Polo Grounds.

“Of course. it was about
the hottest day that New
York had ever known and

everything wilted,
including the bridal
i'eil. .Asluck would
have it every one
has been making the

most strenuous
scenes these hot
days. Bebe Dan-

iels had to scrub
decks on an ocean
liner for two days.
Hope Hampton has
been making Chrisc-
mas scenes. She
had the bright idea
one hot day last
week of giving a
Christmas party and
inviting every one
to the studio. At
the last minute she
siniply couldn’i bear

At last Blanche Sweet is Com-
ing East to make a picture.
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to have a nice big evergreen tree cut dowii ior the
c<Temonies so she jiist had them decoérate an old-
fashioned hall tree. No one had any wraps to haiig
uii it anyway, so what did it matter?

"Her press-agent wanted everything to be informal
V) when Hope’s beautiful new bine limousine wrciit
'lown to the ferry to meet the guests he hung un it a
Hgn reading, ‘This bus goes to Hope Hampton's party.'

"Kvcrything about the party was a great success ex-
cept that Hope had to kave at eight o’clock so as tu
go honie and get her beauty sleep.”

"And 1 know some others it wouldn’t harm," | con-
Iribiited gayly, but -what's the use of trying to corred
I'anny’s ways at this late date? Fanny was staring
across the room intently.

"The prettiest giri yon ever saw," she began, and |
jiined her in staring at a petite blonde with big bine
eyes, "has been here getting some inarvelous gowns
designod by Charles Le Maire. She is going back
West to appear in some more Universal pictures."

“You might tell me her fiame,” | suggested.

"Oh, don't you know ? It's Margaret yuimby. .She
iised to be in the Music Box Revue and then she
danced at the EI Fey Club. Just because she is great
at doing the Oiarleston they plan to put her in dancing
roles, but any time they want a wild-West heroine they
can just use her. She hadn’t been out at Universal
more than a week or two when the cowboys had made
a great stimt rider of her, After all, what is more dar-
>ng than the Charleston?”

There won't be a good answer to that until some one
dart.s a new dance craze, so | didn't atiempt to answer.
But just wait until you see Ailcen Pringle in "Dance
Madness.” | have an idea that the answer will be
there.

Fanny seemed to read my thoughts.

Had a letter froni .\ileen the other day,” she re-
marked, “and there doesn’t seem to be anv hope of her
Corning to New York for a picture. She’s unhappy
over it, too, because her two be.st friend.s, Gloria Swan-
wn and Dorothy Mackail!, are both on their way Kast.
Glorias going to make ‘Stage Struck’ here and Hor-
othy is ~going to play ‘The
Savage.” Perhaps you can
jmagine her as a savage,
but | can't. Speaking of
Gloria—do you re-
member when Har-
old Seton played
wW'ith her in ‘Zaza?’

When he isn’t sum-
inering in Newport
and writing ahout
e'ociety there or
writing about pic-
'ures for Pictcre-
Pt-AY or writing
verses or acting on
the stage, he lends

air 0f aristoc-

to movies. But
~ni afraid he’s de-
i>erting pictures for
~ while. He has
signed with David
w>elasco to™ play in
~npport of E. H.
~othern on the
*tage next season.

Oeraghty wai so
‘abroad that she
ouced aromd in a daze befare

I'eacups
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Hope Hampton had the right idea of giving
a Jitly Christmas party, so she did.

"In a way it is selfisli for players
to go on the stage where onlv New
Yurkers see them. lames Kirkwood
and Lila Lee are going to continué
on the itage. you know. Of course,
Mr. Kirkwood is making a picture
with Griffith now, but in the fall he
and Lila will be too bus)- playing
mPoe' to think of anvthing else. At
least. that will take Lila out of ‘The
Bride Retires’ and that's something.
But | don’t suppose that 'Poe’ will
I> jnst a nice. whole.somc play for
the wliole faniilv,”

"-\nd since when has this craze for
whulesomeness hit von?” | asked in
Mime nlarni. ".~wl whv.""

"Because latelv"—and she smiled
contidiiigly— "the nice plays have
been interesting and the wicked
unes (liill."

But figuriug that just one very dull, whule-
sonie picture might hring her back to normal
I liurriec! her away to see "Riiggeil Waters.”
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HKRK is nolliing spccUcular ahuul Virginia Valli.
y>ut \iie has a Rirlisii. unaifecied cbarm ihat wins

«iii iminediately. as Hclen Klumph shows ni the storv on

Tposite iiaee.
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T rioesn'i Ifxik as ihotigh Oaire Wind-sor w»>UW be
Iablc lo take nher Knriipean bimeyuiomi with Reti
.tcH verv soon. lor the hard-workmg C'laire ha« beeii
eannecl nut again to an indeikKndent ctmipanv.
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The Face That Thrills

W hat does ii matter that the pictures Ben Lyon has played in have not been particularly

good?

ELL,” said Ben Lyon, squaring his shoulders
W and striving to appear philosophical as he read
the reviews of “So Big." one and al! of which

agTKd that his performance was terrible, “it doesn’t look
as though I'd have much chance of becoming the finest

2ctor on the screen. But no one
can wrest from me the title of be-
That's something."”

.~ ay of nonchalant bravado
"meth which he said that was the
~ost obvious bit of acting Hen
Lyon ever did. It made him
«em quite Hkable, that boyish “I
w nt care,” when obviouslv he
thd care awfully.

It was some months after that
Weeting that | sent word to Ben
wat | wanted to see him and Ben
ODligingly suggested that the
~panese gardens at the Ritz-
L~tlton was a nice place to go

we met

ere the idea had oceurred to

.en that I had an ulterior mo-

tive \ wanting to see him—that

N Nas going to interview him or
some”thing_ like that.

he

~ow don’t go and try to write a story about me,"
-p, " with apparent sincerity:
j. 'Sn’t a single outstandmg fact in my wvvhole life.
f ® been wver>- rich or very poor;

“It’s an awful job.

By Helen Klumph

and challenged

BY REQUEST

When eight or ten giris wrote to Helen
Klumph and asked her if she knew Ben
Lyon and begged her to tell about him,
she answered them personalfy. But when
the letters accumulated all over her desk—
when baskets were heaped high with them
and drawers were overflowing—she decided
to answer them through the pages of this
magazine.

Perhaps an actor is never quite himself
when taiking to an interviewer, for the in-
terviewer’s stand is located somewhere be-
tween the squawk room at the studio
where he airs his grievances against his
company. and the confessional where he
admits his shortcomings. So, through her
eyes one sees him not as a hero, but rather
as an earnest young man trying to get
ahead.

Here is Ben Lyon, seen without any
rose-coiored glasses.

1’ve never

Theater managers demand him and fans by the thousand write to him weekly.

the worid to keep. me down. You
see, there’s nothing to it.

I'm just an average man.

Bom in Pennsylvania, educated like almost any-
body, no strange ehobhies or original ideas. That
doesn’t make a front-page story.”

“Maybe it does,” | insisted.

“It might be encouraging to other
average young men to know that
they, too, might rise to getting
a thousand mash notes every
week. Anyway, your  public
wants to know what you’'re like.”

“Mv public,” he ieered. “Now
1’1l iell one.”

Ben Lyon is tall and thin and
rather sleek and has a jaunty,
nonchalant air that is seldom seen
outside of clothing advertise-
ments. He looks absurdlv young
for one with such bodily poise.
<Vhd he has that confiding. in-
genitous manner that is so de-
vastaiing to yoimg giris and oid
ladies.

It would take a Levendecker
and a Tarkington to do him jus-
tice. He is the littie boy whq has

gone to the big city and aequired a manner of sophistica-
tion without the sophistication itself.
vardier, no more earnest or studioiis or introspective
than the leader of your college glee club, out for a good

A young boule-

8bt against adversity or been favored with a break
~ wonderful luck; 1’ve never been kidnaped or shang-
scn™ carried a message to Garcia. Nobody
~nied or repressed me until | squared my shotilders

time—and linding it.

‘Tm going to have a great time to-morrow,” he tokl
me proudly. “Fm going to announce the fights up in
Boston. They’re for the benefit of the sanitariura up at
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Saranac. The mayor's going to be there and Christy
Mathewson." There was conaiderabie awe in bis tone.
Young America's idols are his idols. You wouldn't have
to familiarize yourself with obscuro Continental philos*
ophers or eveii the works of George Jean Nathan in
order to converse with Ben.

And, he isn’t in the least blasé about personages in
pictures,

'T've known Morma Shearer nearly seven years,” he
told me with a proud air oi “I knew her when.” She
is a great girl. A lot of people out in Hollywood don’t
understand her bccause she keeps to herself so much
and doesn't accept invitations to partios. She lias al-
ways beeu like thal, though. She is naturally very quiet.
But instead of accepting that fact, lois of people think
she is snobbish,

"The girl | love to work with in a picture is Colleen
Moore. She is such a marvelous trouper that she makes
the work oi every one with her easy. The only time |
ever cried real tears over anything was a scene | did
with herin ‘So Big.” We used to have great times when
we wcre working together. We'd make up stories and
act them out for our own amusement. She enters so
whole-heartedly into anything like that, youTe hypno-
tized for the moment into thinking the things are really
happening,

‘Td love to make a picture with Corinne Griffith.”

And then we both raved. Corinne aiiects the people
who know her best that way.

It might have been the young hero of “Seventeen”
speaking—a callow youth longing for the nioon, not an
actor whom the star in question would be only too glad
to llave in her cast. Incidentally, Ben played “Seven-
teen” on the road for two years and the lead in "Mary
the Third” throughout its Broadwa'y run. Either he
fits the parts perfectly or the roles affected him in his
formative years.

slt will be nice to be starred but if I can’t have good
pictures that will get me into the best theaters, I'd rather
go back to plaving in support of Gloria.”

Again, an air of romantic longing.

When Gloria married the Marqiiis de la Falaise de la
Coudray. Ben was one of the troupe of her adorers who
did noi send her mere conventional congratulations.

“Please advise," he cabled. "Always thouglit a mar-
quee was something out in front of a theater.”

One never hears tales of Ben's fiery temperament or
freakish interests. Passing comment on him usually be-
g;ins, "Ben piilled a good one the other day.”

I am not quite sure that the things he says really are
cle\-er. but they seem amusing when he says them. There
is a humorous twist to his mouth and a begiiiling twinkle
in his eye as he talks.

Ben's tremendous vogue upset all the dope of the
motion-picture seers for this past year. They had de-
cided that there were three types of box-office knock-

M ORE

That

Thrills

outs aniong the juveniles; the romantic, sloe-eyed Span-
iard; the be-man of the great open spaces, and the
wholesome, powerfully sincere young man—the type of
whidi Dick Barthelniess is the solé representative. And
then along carne Ben. Xeither ioreign, athletic, fior
particularly simple or wholesome. He has had no one
striking success and yet he has built up tremendous pop-
ularity. His one hit of luck was playing in "Flaniing
Youth.”

It was the astute Samuel Goldwyn who introduced
Ben Lyon to pictures in the first “Potash and Perlniut-
ter.” First National gave him a long contract as soon
as they saw his work in that, and he has been playing
in their pictures ever since, except for brief excursions
to Lasky’s when he played opposite Pola Negri and
Gloria Swanson.

His next picture will be "The Pace that Thrills,” an
automobile-racing picture. But | am sure that girls
will change it to “The Face that Thrills.”

His last picture was “Winds of Chance,” which took
him out into the wilds of western Cafada.

“Frank Lloyd gave me a great idea. At least, | hope
it turns out to be a great idea. He told me to smile all
through the picture. take things light-heartedly. Maybe
you think that isn't a change. \Vhy I've been going
through my pictures scowling and frowning and acting
all harrowed as though life was real and earnest and |
was such a prig | jusi couldn't bear it. Probably I've
mugged all over the place.

“Now | suppose ril go to the other extreme and act
so carefree I'll look as though | had nothing to do with
the plot. Oh, well—the critics will tell me the worst.
They always do."

I don’t know who will ride in the car with Ben in
his picture, but if it were I, you could have my chance
for the asking. As he drove me home from the Ritz
through the maelstrom of New York’s late afternoon
traffic he showed a blissful disregard for onrushing
trucks that was titanic. Neither his flow of conversa-
tion fior his car stopped for traffic officers. And he
played the accelerator with a jazz rhythm.

“Come on up to the studio some day,” he suggested.
sMaybe you'll like my fghting better tlian my acting.
We've imported a coming Champion lightweight from
the Coast. He’s playing in the picture and boxing with
me every day.

“Just cali me up when you can come. FU send my
car for you. FU send my cliauffeur,” he added, appar-
ently noting my misgivings. “1 have a chauffeur,” he
continuad, “and a valet. a secretary, a chef, and a trainer.
Just one man but different caps.”

| have a feeling that deep down in his heart Ben be-
lieves he is getting away with imirder.

Perhaps he is.

But, anyway, the girls love it.

COMED\ES\

By Edith Jones Pierce

radio is on the blink.

'm”~ The phonograph still .squeaks;

Oid “lizzie’s” tires are ragged and
The radiator leaks.

Though rent is due, and bilis are, too,
Fm one who still contends

The world's all bright and sunny if
You've got some movie friends 1

There’s Harold Lloyd, and Doug McLean,
A\nd Langdon’s awful nice;
I wouldn’t do without 'era—not
For any sort of pnce.
To grin when raost you want to cuss,
On this your luck depends;
And so | say, life’s brighter if
You've got some movie friends!
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A scene from “The Goose HoAmd,” the production not yei released, in which Louise Dresser is said to give a stariUngly
fine performance. Jack Pickford appears as her son.

A N 'fo f11fp imnHPIr*
C I11Licl

By Katherine Lipke

h e tale of Cinderella is siiiiply a fairy
T story to the children of the world,
bxtt its note of reality is brought
liome quite frequently to those of us ,
who have seen the chimney cérner be- /
the ballroom overnighc. fully
equipped with a prince and a glass
slipper, AIll of which easily brings
the subject around to Louise Dres-
who is now busil3- engaged in
balancing the glass slipper on the
end of her toe after two years of
discouragement in film chimnev
corners.
To many of the film fans the
sppearance of Louise Dresser in
dramatic-featured role of “The
Woman.’ soon to be released
?y | niversal, means just a new find
to jhe screen world. But to those
who have known and loved the stage
O years and have laughed at season
after season of comedies, Louise Dresser
ttieans™ a great deai. In Xcw York her
t"tne is as well known and loved as the hand-
?3sp of a friend and nianv have wondercd diir-
'fR the last two years just whcre she has lwen
why “the best song feeder on Broadway”
was introducing no more songs, fior feeding
omedy lines to any of the popular comedians.

<'ow Louise has heen neither in China, fior Europe,
She has heen in Hollywood
-'tig to make a placo for herself in pictures.

y~t again in hiding.

P11
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Louise Dresser, after considerable discouragement, has
I d gj jog™ gn excellent contract and a reputation for

vivid acting through her role in “The Goose Woman.”

ever, she soon discovered that she was as com-
pletely buried, as far as fame went, as if
she liad gone into an intended seclusion.
Fauline Frederick persuaded her to
enter pictures and she appeared sev-
eral times with her. The thought of
being able to live here with her
\ mother, whom she adores, and still
\ have a career, made her enthusi-
astic about rcmaining in the films.
: But alas, for long weary months
1 the films did not seem to be en-
. thusiastic about her.
; She appeared in one or two in-
teresting roles—one in “The City
That Xever Sleeps” and another
in “To the Ladies”—and each time
she graced them with distinction.
However, many months went by
when she didn’t even get a chance
to do anythmg. Directors praised
her acting and iiaving praised it set-
tled back and did nothing.

Finally. just as she was busy shouting
“They shall not pass!” to a lot of discourag-
ment imps and was in the act of packing her
trunks to go back to New York. Clarencc
Brown chose her for the feaiured lead in “The
Goose Woman.” Voild! .As soon as the
hcads of L’niversal saw the pictnre in a pro-

jection room, they rushed Louise into an office and
signed her up on a three-year contract. which stipulates
that she will play only featured leads.

Louise Dresser as the
opera singer in “The
Coose Womein,” atthe
height of her career.

How-
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w pjini» Louise Dresser is «2 nidiant person.

challenge of po%over.

So it would seein tliat Louise Dresser’s career as a
pictiire personage is just in its first flush of j'outli. She
is apparently on the receiving end of success, and the
strange thing is that it has come through an amazingly
real portrayal of dirt and the sodden dregs of woman-
hoijd.

The picture. as is probablv kiiown, deais with a former
graiid-opera singer who, through the loss of her lover,
sinks inlo drunken decay. Her hatred for her son and
her love of notoriety lead her to weave a story of a mur-
der 'which practically condemns him. And most of the
film takes place on the filthy goose farra where the
woman lives.

Louise Dresser loved the role and she threw herself
into it with a fervor which made the disreputable woman
seem shudderingly real. | saw her out on the oid farra
Giie day and | give yon niy word. | feli jnuch the same
horror that former friends of the Goose U’oman niust

She looks ivarm ami softiv stveef. but
thec glint af deiermination gUmmsn through alt th? softness and her bUie eyes hoid a

Cinderella

have exi>erieiiced at her drunken
State. Although the camera was not
grinding and it was lunch time on the
set, the atmosphere was terrifically
real. And the fact that Louise wore
no make-up added to the impression.

Her clothes were aii accumulatioii
oi al! the oid rags in Hollywood, and
discrepancies were repaired by large
and flourishing safety pins. Her hair
was straggling, her finger nails torn
and dirty. And on her feet were
ragged shoes.

Behind this costume Louise herself
put the fervor of characterization
which evidently pierced the screen,
for not once in the whole picture was
there a retake. And, though it had
been planned to have a glimpse of
her operatic career inserted for real-
ism, Clarence Brown found he did
not need to, for the whole story of
her dramatic past was visualized in
the face of Louise as she told her
story to the son.

Louise Dresser hasn’t seen the pic-
ture yet herself. She did not go into
the projection room and she refuses
to catch one glimpse of it until the
release. Superstition? Perhaps. At
any rate, she is sitting tight, praying
that the public will like it and—she
is keeping up her singing.

That is the key note of Louise
Dresser, | feel. The rest of the film
folk may shout enthusiastically aixiut
her film recognition--her future suc-
cess—but Louise, with set mouth,
goes on doing vocal exercises to keep
her voice in trim—just in case the
picture and those which follow it are
not successful,

No sitting back on the thought of
the nice things to be. Absolutely
not! She has known too often the
swift turning of the wheel of circum-
stance from failure to success and
back again, to take anything for
granted.

A radiant person— Louise Dresser.
There is that thrill of energv and
magnetism about her which made her
so successful with Lew Fields, with
(ieorge Cohan, with De Wolfe Hop-
per, and caused such a popular riot
in "Potash and Perlmutter.” She looks warm and softly
sweet, but the glint of stern deiermination and fight
glimmers through all the softness and the blue eyes meet
yours with a challenge of power.

Louise has foughi her way about since a youngster,
wlien she did nine shows a day in a cheap music hall in
tights— just a scared kid away from her mother for the
first time. The fight started then and it hasn't ended yet.

And, as she looks around at the giris of to-day who
have had things smoothed over for them and made easy,
she is doubly glad that she was thrown on her own when
a small girl to struggle for, to fight for, and to fmd the
ideas and ideais which have made for her happiness and
a measure of contentment.

The glass slipper is balancing gayly from the extreme
end of her toe at present, and we who know and love
Louise Dresser are hoping that it will fit securely on her
foot—and wear well.

W,
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Growing Up with the Stars

The younger motion-picture fans are fortinate in being
able to watch, year by year, the child playera of their
own ages develop into more matura actors and actresses.

By Harold Seton

juyed by the film fans, such as sceiiig oid
favorites in new productions and witnessing

the progress of the iiewcomers. But a pleasure
that the younger generation is unconsciously en-
joying is that of—growing «> wilh the stars!

The loys and girls who nowadays delight in
the films exploiting Jackie Coogan, Baby Peggy
and Ben Alexander may, unless the Fates decree
otherwise, grow up with these young Thespians,
and gain a special satisfaction in so doing. experi-
encing something akin to the bond in common with
schoolmates and college chunis.

Tlie advancement of Douglas Fairbanks, Jr.,
will l)e observed with such interest, just as Bus-
ter Collier has already been seen emerging from
roles of boyhood to those of young manhood.
Lila Lee, who now plays heroines, and
is shown as a wife and a mother, is re- 7 m
membered in girlish characterizations.

We film fans are a sentimental lot, as
is shown by our letters to the editor, ex-
pressing our admiration and afiection for
this star or that, and our rushing loyally
to their defense when caustic
criticisms have been made. LUttle"
So the younger generation, E’\Tgxan_
brought up on “Our Gang.” der|5
will still take a sympathetic
interest in the “gangsters" nyl
when the respective members 5an§ e,
are portraying adult roles. ein

An older generation will Stal’fged
realizo the truth of my con- :,réelwo
teniion in recalling their plctures
pleasure in now witnessing
performances participated in
ky actors and actresses they
kave watched through fifteen.
twenty, twenty-five and thirty
years. Patrons of the spoken

drama applaud Wallace F.d-

T HERE are many pleasures consciously en-

Virginia Lee Corbin grew from this
into Oneof the smartest and busiest
ingénaes in pictvres.

Wesley Sony, the “freckled kid,” is

now big enoul%h to play a naved

cadetin “The Midshipman.” Ramon
Novarro’s newest picture.

Lila Lee, now starring in a SOFhIStI-

caled stage forcé, as she looked

years ago when she first became
a movie star.

Those who remember Madge Evans
Uke this, were surprised to see her
as an ingémie in “Classmates.”

dinger, a star of the legitimate stage.
with particular pride if they remem-
ber him as a boy ijn “Littie Lord
Fauntleroy.” Those who like vaude-
ville shows wax reminiscent when

/ viewing Eva Tanguay, for she too

plaved Lord Fauntelray. .
Elsie Janis, now a star of Inter-
national popularity’, is recalled as
LiUe Elsie, and Laura Hope Crews,
a well-known leading lady, starred as
Editlia in “Editha’s Burglar” whiie
still a tiny tot. The highly esteemed
Julia liarlowe toured, when a child,
with a juvenile “Pinafore” company,
starting as a sailor boy in the Gilbert
Se Siillivan opera.
The great Mrs. Fiske, one of the
foremost actresses in America, began
her stage career at the age of three, when
she played the Duke of York in Shakespeare’s
drama *'‘Richard [IIl.,” and the illustrious
ilaude Adams, who later created the role of
Peter Pan, was carried on the stage as an
infant of nine months, in “The Lost Child.”

During the lifetime of the late Wallace
Reid. that delightful actor had no more enthu-
siastic followers among the film fans than
those who had noted his progress through the
years, and could remember him as a child
actor in various productions, beginning with
“Slaves of Gold,” in 1896, when Wally was
oniv five years of age.

N\hen Richard Barthelmess starred in “New
Toys,” oid playgoers were interested in notjng
that the mother role was enacted by Bijou
Fernandez, who is remembered as a child ac-
tress. Furthermore, her mother, the late Mrs.
E. L. Fernandez, was a well-known theatrical
agent a generation ago, specializing in the
placing of children with productions.

We, who have been film fans for ten oi

Continued on pag# HO
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From Convent to

“SCANDALS”

F Jocelyn Lee hadn't pos-

I sessed red hair and green
eyes and been so utterly be-
witching that people stopped to
stare at her, she likely would be a
nim to-day instead of a motion-
pictnre actress in Cecil De Mille’s
stock company. She had made
all plans to take the wveil but
from somewhere carne the siten
cali of the iootlights and she
went directly from a convent
into the George White "Scandals.”
It was a long jump, a radical jump,
but her success in the ‘‘Scandals” was
so marked that she found easy en-
trance into Ziegfeld's “Follies” in
1n22-23. The shadow drama beckoned
and she traveled to the West Coast to

RSib*

work in a Paul Bern picture. De
Mille drafted her for ‘The Golden
Bed” and also to appear in “The

Dressraaker from Paris.”

Quiet, thoughtful, evidencing the
training she received in her convent
days, Jocelyn Lee takes her cinema

work seriously and declares the shadow
stage has won her forever from the
glamour of the iootlights. At any
rate, she is under a long-time contract
with De Mille.

PtiOU

Bowl«tt

Among Those

Brief the

sketches some of

A CoMING Star

ITHOLT eveii a test for photographic qualities
W and knowing absolutely nothing of movies,

Robert -Ames was signed by Cecil De Mille on a
five-year contract. It is not De Mille’s customary policy
to take such chances, but perhaps his trained eye saw in
Ames undoubted picture possibilities.

Ames carne W est to star in "Kelly’s Vacation” and was
seen by De llille, and tendered the contract.

"l had no thought of going into pictures,” he said.
"My life had been wrapped up in the theater. | dont
suppose I've seen more tlian twenty-five movies. To be
frank, the money interesied me, but now that Tm get-
ting familiar with the work it strikes me that there is a
lot more to this so-called iiew art than | thought before.”

\mes has a jovial Irish face and might pass for Tom
Moore. He started in stock while still in school. He
played in "The Squaw Man” and other oid fayorites
and, season after season, was seen in “The Great Divide, ’
"Come Out of the Kitchen.” and other Henry Miller
plavs. Later he was Ethel Barrymore’s leading man in
sDedasse.”' Trancine Larrimore’s in "Nice People,” a
role in which he was followed by Rod La Rocque, and
was with Otis Skinner in "Pietro.”

Diiring his road tours he became quite a popular matinee
idol over the country and De Mille predicts that in a year
or so he will be equally a favorite with movie audiences.

SUCCEEDING TO THE SoCIAI T hRONE

o r the first time, an actress has chosen

F her uwn .successor. From the grave,

practically, comes the dictum which has

1 given to Frona Hale the dais occupied with

such gracious and dignified charm by the late
Kate Lester.

Mrs. Hale is of Miss Lester’s type. regal.
white-haired, patrician. Robes of velvet, ropes
of pearls, diamond tiaras—theseaccompany the
cool scom with which she rules the screen
drawing-room.

For years she and Miss Lester had been
verv ciose friends, and many pointers on the

art of acting their particular type of
characterization had been passed on to
the lesser-known actress by the one
without a peer in playing grande
dames. Often they appeared together,
usually with Mrs. Hale cast as a fricnd
of the queenly matron.

Two weeks before her death Miss
Lester made a prophetic remark,
though at the time it was tinged with
humor. Arranging an ornament for
Mrs. Hale, she said laughingly to the
group about the studio set, “Isn’t she
a dead ringer for me? If anything
ever happens to me, you make them
give her my place."

And after the tragedy that snuffed
ont Kate Lester’s life, people remem-
bered Frona Hale, these words weie
recalled and she was given several of
Miss Lester’s roles.
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most interesting persons in pictures.

A Charming Entangler

OROTHY CUMMING is cast as the troublesome
diarnier in nearly all iicr scrcen roles. Her appear-
ancc makes ihis almost inevitable, for she is dark and

Jimoesque. Her tawny eyes have that dangerous look, and
abuut her personalitv there is the nccessary aura of allure.

But Miss Cumming does not care abuut being a vampire.
“l think ihat a small blonde is the real vampire type," she

told me. “lI am much too big. | don’t think I fit the role at
all. But eveii though | feel that way | play the parts when
they are offered to me because | like to see how nnich | can

put into ihem myself to inake them more human.”

Though Dorothy Cumming played on the stage for years
before going into pictures, she is very frank in saying that
she prefcrs the screen. She does go hack on the stage once
in a while, and lhat’s why you don't see her so often. Her
latest role is one in Gloria Swanson’s “The Coast of Folly.”
Folly."

For being kept bus)' is something that Dorotliy Cumming
must have. She is one of those energetic persons who feels
that she is dawdling terribly if she isn’t working every minute.
Between mothering her two children—she is the wife of
Frank F.lliott, a screen actor recently turned assistant direc-
tor—writing political and news notes for her home news-
paper-. in Australia, acting on the stage and screen, and

writing a play, she is a fairlv busv young
woman.

T he Foreigx A merican

h ey cali the fascinating Rita
T Carita “the foreign American”
because, though her parents
Orought her from Greece, where she
*as born. to America, when she was
retains a suggestion of that
distinction so peculiar to foreign women.
And her life to a degree matches those
things at which her strange eyes hint,
it has had its elements of excite-
For a time she was interpreter
the immigration burean at Boston,
and was Greek translator for President
Gwlidge, while he was Governor of Pboto b?
Massachusetts. Later, in the military
intelligence department, she assisted in
Information regarding Bol-
nevik activities. Posing as a sympa-
‘zer, she attended Bolshevik meetings.
ynce she was recognized and made a
safety with a pack of irate
During this time
a double Ufe, as it were, doing
tim <langerous work in the day-
Js and dancing in the evenings.
~ce she won prizes in beauty contests.
N Ar stage début was made with Ed

9e*tt Spaivd

thi'n”? “The Perfect Fool.” From

~ s musical comedy she went to the

ae ~foadway'’s favorite night club,
<fancer.

While in New York De Mille saw

Int ~MEed her to come to his table.

in her personalitv and in her
usual career. he talked with her, ar-
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ranged for tests, and gave her a long-
term contract.

Her temperament is of the quiet,
tense kind, touched with melancholy;
her black eyes always seem to be smol-
dering with turbulent thoughts. She
is cool and aloof, but under this calm
one can sense a vague restlessness.

R eVERSING THE UsUAL
O rder

\'ERY well-read fan knows that
E being an actor is the usual train-
iug for becoming a director. It
gives the director a player’s viewpoint.
But Charley Chase, Hal Roach’s star
of two-reel comedies in the character
oi Johnny Jimip, has anothcr story to
tell. He left vaudeville a few years
ago to become a general alTround
man, actor, assistant, gag man, and
everything else, to learn to be a di-
rector. Then he went to Roach’s in
that position and eventual!)- super-
vised all the comedies made there ex-
cept those of Harold Lloyd. A I'ttie
more than a year ago, he went back to
acting in one-reelers, was prometed
to two-reelers. and is now one of the
Roach comedy mainstays.

'T find.” he says, “that T can work
with a director better than the aver-
age actor, because | know his end of
it. | resumed acting because there i?
more money, more advancement, and
more certainty of success in it than
to continué as a director.”
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A Frank Admission

HY am | returning to the screen?”
W Clara Horton wrinkled her nose,

squinted her eyes reflectively, and
whispered, “Listen, Til tell you—because |
want the money.”

Not customary, that admission, from an
actress. Usually they return because art calis,
or the directors beg them, or public loj-alty
makes them reconsider, or ior some other
reason which, were they candid,
really cloaks the explanation that
fluffy, blond Clara frankly ex-
presses.

“That's a plain fact. so why not
admit it? e

‘T had been on the screen since
my childhood, and was tired of al!
the make-believe. | wanted to live
a real, ordinary life. | married, got
that reality, and for a while was
content with just a domestic life.
Then 1 began to grow vaguely dis-
satisfied when | .saw all the things |
could do with the money | could
make, not onlv for myself, but also
for othcrs. As there wcre no ob-
jections at borne, | have come back,
though in doing so | do not wish
to lose the realities of life which
marriage has brought me.”

Since completing her role in Vic-
tor Schertzinger’s “The Wheel,”
she is enthu.siastically preparing for
her next appearance.

Mioid by Gr«nb«»in

JusT “Puffy” Himself

Chaplin oi Europel” Say it in the prebeiice of Charles

H. i’uffy. Universal Pictures comedian, and he will re-
cite all the English words he knows in rapid succession—a sort
oi cataract oi sounds and phrases, to make you understand be
isn't. He’s Charles Puffy irom Budapest, Hungary, wliere bis
father is a professor in the Budapest University and where
he, himself. was educated. He isn't any Charlic Chaplin oi
Europe, not by a jugful. He's just “Puffy” and he spent six-
teen years on the speaking stage in Europe to establish his rep-
utation as an individual, and he does not wish to be regarded
as a second edition oi any one else, no matter how famons
that one may be.

When Cari Laenmile, president oi Universal Pictures, was
negotiating ior “The Last Laugh” in Berlin, he saw some oi
Puffy’s Work. The Hungarian comedian had put in about
five years in pictures over there and about ten months in this
country. His role in “Rose oi Paris” with Mary Philbin will
be recalled by many. Mr. Laemmle was so impressed by Puffy
that he annexed him to Universal’s staff for a period oi five
J'ears and he has completed a half dozen or more comedies.
Among them are “City Bound,” “Nearly Rich,” “Rolling
Stone,” “‘Unwelcome.” “Oh, Nurse!” and “Nicely Rewarded.”
There is a humor about him remindful of and some oi the
mannerisms oi Chaplin. But understand you, they’re his own;
not copied!

n DD to the Hst oi famous last words—"lle’s the Charlie

A D ependable Actor

HOUGH Theodor von

T Eltz was born in

Connecticut, he might,

if he wished, claim the title of

baron. His Unele was master

of ceremonies at the court of

the late Franz Josef. But The-

odor had no interest in titles.

He wanted to become an actor.

After a \ear of minor roles in

New York productions, he tried

the movies. Then carne the war

and he served as lieutenant with

the A. E. F. Five years ago he

settled upon screen acting as

his profession and had rather

~ hard sledding, as there were

spells of activity which almost

shook his confirmed optimism, The date

of his frst baby’s birth is doubly sig-

nificant for him, as it marked his cali

from Lasky to play che villain in “The

Woman with Four Faces,” his first

really good opportunity. He is now

classed as one of the most dependable

actors in featured casis, and is always
working at some studio.

Von Eltz is a practical, sensible fel-
low, rather inclined to shyness. Tennis
is his only sport, much of his sp>are time
being spent in the study of French and
German. The “French evenings” at his
home, during which conversation is car-
ried on in that language, are very at-
tractive. His wife was a Hollywood
high-school girl.

And, bv the way, have you noticed
how strongly he resembles Richard Dix '
He admires Dix tremendously, and cou-
siders him one of the screen’s finest,
both as man and as actor.
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T he M agazine-cover Girl

o( niaily magaziiies, aclniiriiig no doubt its
luvdy contours. is taking on an identity, now
lint Jnsephine Norman is acting in the movies.

m | lie skiii that you love to touch,” wiih the aelded
attractions of soft, bruwn hair and big, black eyes,
won her countless calis to pose for such noted artists
as Ecn Alt Haggin, Ivan Olinsky, Howard Chandler
Christy, and Neysa McMein, She also smiled froir
hundreds of billboards, advertising the merits of a
popular tGoap. Perhaps you will recall some of the
jiictures of her you have seen when she appears be-
I'ore you on the scrcen.

The iirst six years of her life wcre spent in Vieniia,
Austria, whence her famiy eniigrated to America.
Her early education was in the public schools of New
York City. Wohile still in her teens her talent with
ods won her a scholarship in the National Academy
of Design,

She studied there for two years, and has the dis-
tinction of being one of the few girls who ever re-
fused an ppportunity to join the "Follies.” Model-
ing and giving riding instruction, with her art work,
occupied_her until pictures presented their attractions,
Small roles in a niimber of films preceded the De
Mille contract which she recentl}- signed.

T IUY (ace ihat yon have scen upon tile covcrs

JiNGLING UP THE
L adder

INGLE bell, jingle bell!"

they shout around the

~letro-Goldwyn-Mayer stu-

dio offices, and a long, lean,
lanky youth, whose face is al-
ways a frozen, unsmiling mask,
Tesponds with surprising alac-

And thereby refutes the

pid theory that office boys are
mvariably bored with and super-
cilious toward their jobs.

Jingles” Keaton, whose first
flame of Harry is never used, is
"uster’s young brother; and has
larnily glory to live up to b
*ide an eamest ambition of his
own.

As a youngster, he replaced Buster
*ti the vaudevflle act with their father
and mother.

\\hen lJingles elected to learn the
niinne business, he refused Buster’s
~oifered influence and started as office

y. for he had ideas of his own about
norkmg his way up the ladder.

h' 'he work of office boy gives

wn the best opportunity to learn the

film prodnetion and to de-

is tf "*h'ch branch of the work he

aii fi'ted, as he "circulates” through
f'epartments daily.

N Pioneer C omes Back

fiame of Paul Nicholson

may not mean a great deal to

[ you. But for those who are
fi T 1" statfstics, jt is that of the

actor of training to appear
ore the camera. And now, aiter

Fogtobr Gdcu Seen Sana

having started it all, and then retired from the

scene for over twenty years, Paul Nicholson has

returned to pictures and will. no doubt, continué

in them as long as satisfactory parts are offered
him.

It was back in 1897, when the oid
Biograph-Mutoscope Company in New
York decided to film stoin- episodes in
place of the merely moving objeets that
had been done up to that time, that
Paul Nicholson made his fir.st screen
appearance. He was a young stage
favorite whom the Biograph compan.v
thought it would be a good idea to get
to bolster up their untrained acting
crew.

After a summer of strenuous day
and night work. things in the legiti-
mate stage world picked up again and
he left pictures to be starred in stage
comedies. Between prodnetion en-
gagements, he was partner in a well-
known vaudeville act with “The talk-
ative Miss Norton.”

It was while he was in California
last summer for a rest that Paul Nich-
olson was induced to enter pictures
again. He looks like a screen heavy.
but has alwavs played comedy roles.
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LUVI-~ October! No otlicr nionth of tlie twelve can
""" The air has the tang
of cuniing winter; once more 1 can shop or go to
ihe theaier in comfort. My friencls have at last strag-
gled back to town aiter even the inost prolonged of
vacations, and | can once more forgatlier with my
iamiliars over tea or luncheon table and after an ex-
hilaraling hour of gossip pick up my best "girl friend"
and depart for an
afternoon at the near-
C't movie theater,
where, with refre.-~h-
ing frankness, we
Cuinment, favorablv or
otherwise, on each and
everv costume worn
in the picture of oiir

choosing.
Of course, we are
I/' interested in the pic-
ture itself,

and we really
do not go
iust to see

[ S
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LookingOvertheSmart

Playera in new screen productions
hints as to what will be fashion

By Betty

pretty ciothes, but our choice is apt to fall upon tliose
pictures where smart costumes are most likely to ap-
pear—and 1 hardly think we are alone in tliat prefcrence,
are we?

At the present time, when tlie greater part of the
feminine world is busily planning its winter wardrobe,
an occasional visit to any of the newer productions is
of real valué to any girl, but especially to the one who
lives at a dislance from the great style centers of our
world. The costumes worn by most of our screen stars
are usually authentic models of the approaching scasun,
and are invariably designed and macle by masters of the
couturier’s art.

Evening frocks engage our first attention at this time,
for no one likes to appear at the first evening affair of
the season in other than the newe.st fall mode, for it is
only when we take out our last season’s evening frocks
that we can see wliat a vast difference there is in the
present silhouette from that of former seasons.

The two evening frocks
sketched on this page are of
entirely diiFerent types, yet
equally smart and in accord-
ance with the niode. The first
is worn by Esther Ralston,
who seems to have made the
short fluffy type of evening
gown practicaily her own, and
indeed nothing could be more
becoming to her blond beaiity
than gowns of this style. This
one is of flesh-colored satin

and chi-ffon, the tight
bodice being of the
satin and the short
circular skirt entirely
of the chifFon. Bands
of pearl and rliine-
stone - embroidered
lace follow a
straight line from
shoulder to hera,
and a chifTon scarf
caught at the
shoulder with a
cluster of pearl
flowers falls to
the edge of the
graceful skirt.
Ralston
wears this dainty
gown in ‘The
Trouble with
Wives.”

</ gown of a particularly
"vampish” style is the onc at
the top of the group on this
page, worn by Constaiice Tal-
madge in “Her Sister from
Paris.” It is of heavy white
satin, with silver embroitlery
which siiggests the embroidery
used on the robes of Egyptian
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offer many chic
able this season.

Brown 4

princesses of ancient times. The

iiiR-s of the dress are extremely

simple, shiwing the slightly fitted

waist which seems to have cume to

speiid the wimer, and the popular

panel taps finish the short skirt.

The coscumes worn bv Miss

Talmadge in this picture are

so smart that | -would like to

show you every one of them

but lack of space preventing |

will have to be conteni with

the dainty evening coat and

dinner dress which complete

the group on this page. The .f's
coat illuatrated is of heavy
crape in two colors, gold cm-
brnidered and edged with a
broad band of fox fur. while
the dinner dress at its right
consists of a foundation of
heavv black satin with yoke
and sleeves of filmy black lace.
Of this lace also are the
nounces and trailing draperies
of the skirt, while an enor-
mous biush rose, pearl in-
cnisted and with falling petais,
adorns the top of the flounce;
s pearl ornamcnt also com-
pletes the corsage.

Rut evening frocks are not
the only things we see to in-
terest us as the changing pan-
orama of the screen unrolls before us. It is really quite
necessary that we turn our minds to Street clothes, for
?0 smart are some worn in the newest films that it is
empossible to pass them by.

For the matter of that, even the Street clothes seen
oowadays are festive enough for any one, and strong
itearted indeed would be she who could turn away from
me smart coat shown on this page which is worn by
Norma Shearer. It is of natural crimmer fur, trimmed
~ajth white-fox bandings, and it only takes one glance to
see that it is cut on the newest lines, tight fitting at the
~maist and with the full skirt which is featured on almost
sil the coats for winter. Similar lines appear on the
afternoon coat shown in this group, worn by Ethel Grey
~Nerry in First Xational’s new production “Joseph Grier
and His Daughter.” This coat is one particularly suited
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to the more matronly figure. It is oi heavy brocade in
black and gray, with broad bandings of monkey tur.
which. by the wav, shows a fresh access of popularity
this season and has the graceful bouffant sleeve which
is seen on so many of the new models.

An afternoon costume reminiscent of the Russiau
blouse style is also shown; the dress is of the popular
one-piece style, of heavy crape. while the coat, matching
in color, is of entirely different material—a rough silk
weave. The collar and broad band at the bottom of the
coat are of black velvet and an amusing touch is given
by the zigzag trimming of bone buttons. This is also
ore of Miss Talmadge’s gowns.

Tust a word about the array of shoes sketched at the

bottom of the page. Most of these are shown in the
Continned on page 112
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Comment and criticisms

By Sally

Caricatures fay

salvage the ship, and a great search is
'tarted for a Mr. Sniith, U. S. Navy,
to cummand it. Mr. Smith is found
but it takes a good bit of maneuver-
ing to get him to “live off'’n a rich
woman."

(Jiiite rccently Mr. Barthelmess
has found out that he can be a come-
dian. He is terribly iunny in "Shore
Leave." No one could be a bigger
boob, and that is high praise indeed.

Almost all the action in the picture
is between Mr. Barthelmess and Miss
.Mackaill. They are alone before the
camera at least three fourths of the
time without one tiresome moment,
which speaks well for both the acting
and directing. M'hat | mean is, it's
a great picture.

Dorothy MadcaiU and Richard Barthelmess are the principal attracticns in

"Shore Leave."

h e pictures 1 have seeii during ihe last month
T have been a little like the foam on an ice-cream
soda, cool and pleasant. biit gone before you can
'wallow it. |, for one, have been just as well pleased.
rroblem plays and hot siimmer nights shoiildn't go liand
in hand. The summer inay I>e resi»nsible for the prob-
Icms. biit winter is undoubtedly the time to do the solving.
One picture is worth taking seriously. It is “Shore
Leave." starring Richard Barthelmess. and directed by
Jtilin Robertson. When | tirst heard that it was to be
a picture about a sailor, | lelt that ilr. Barthelmess
'‘bullid have waited a decem _inter\-al between "Class-
mates" and West Point and “S'hore Leave" and sail-
i leaving practically nothing left in reserve but
the marines and aviators.

Hmvcver. it is not a story of battleships and our
flag; it is the story of a gob and a village dressmaker.
Richard Barthelmess is the gob, and Dorothy Mackaill
is the dressmaker, It is also the story of two great
goots. To John Robertson who directed it, must go
the great honor of filming a simple picture simply.

He knows there is no heav\’ hand needed. and he
has let his absent-minded hero and his one-track
heroinc wander about in a pleasant daze, just as
Belasco did on the stage.

In a small town by the sea lives a dressmaker with
a nautical turn of mind. Her ifather had been a sea
caiitain, and her mother was an expert elephant
trainer for P. T. Barnum. The only two tliings she
has left from all this giory is a schooner stuck in the
mud somewhere. and a diamond peiidant which P. T.
Barnum liad given to the little girl having the hest-
trained elephant at the encl of the fiscal year.

Richard Barthelmess as a Mr. Siniflt on shore leave
drops hy One night for dinner. He doesn't do miich
bnt eat, but there is euoiigh
'ah air clinging to him to
tura the head and freshen
lite hcart of the dre-ssmaker.

The pendant is sold to

Harold Uoyd was nerer

fannier than he is as a

boob college student in
“The Freshman.”

Fun and Football.

There isn't much use saying any-
thing about this iie%v picture of Harold Lloyd’s, “The
Freshman.” Almost every one of his pictures is ushered
in with the comment, “better than the last,” and it is
almost alwavs true.

This time’ he is a poor hut ambitious football player
and a hero bv accident. If football could be made as
funny as he makes it. it would he the world's (avorite
sport and they would play it on a stage. The football
game, which is the climax'of the picture, made a preview
audience of N'ew Jersey exhihitors cheer themselves
hoarse.

Xot having that >ort uf mind. I won't tell the jokes
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of recent releases.

Benson

John Decker

and spoil them for every one. It
won't luirt much to sa?’ that the pie-
ture has a beautiful ending. The hall
is just over the line and the line is
firnily embedded on Harold Lloyd’s
face. He gets the job.

Even if yon play indoor tennis, you
VAfll jike this picture. What more
can | sav?

Jazz and More Jazz.

(- sually when a picture bears a
flame like “Xight Life in New York,"
I get a!l ready to see scenes in cab-
arets the size of circus tents. filled
with people in their very fullest dress.
wearing paper caps, throwing confetti
at one another. and dancing on tables.

I doubt very much if dancing on
the tables lakes place anywhere in

York any more. Those oid
memories must be put awav in lav-
ender, Sliding quietly under may
still happen now and then. but one of Singer's midgets
couldn't get on any table that | have ever crowded with
an elbow.

iN'ight Life in New York," however, is an authentic
cnough version of night clubs, electric Hghts, traffic, and
pther jams. “Texas” Guifian and her EI Fey Club get a
Urge part of the film.

The story is amusing. A restless lowan comes to
~ew York because thiiigs are too dull at home. He falls
>n love with a telephone operator, gets too much gayety,
and goes home happy.

Iod_La Roeque makes a very good “sap from the
>'est.” | always knew he had it in him. Dorothy Gish

Pert and pretty as the telephone operator, Ernest
torrence. llelen Lee ~o”lhing, Arthur Housman, and

Hackathorne are all fine.

This picture ought to keep the young folks out of the
home. nights. The iun of night life is all in it. and vou
won t have to worrv about what fiame to give the iesk
sergeant in the morning.

Pretty Ladies" also manages to jazz things up a bit
lor the folks back home. This picture, as far as | can
Jpake out, was made to glorifv Fio Ziegfeid and his

hnllies.”

The story itself isn’t much and shows that all that glit-

IS not gold. It shows a lot of other things, too.
he entire “Follies’ works its way in. There is Ann
ennington and her famous knees, Will Rogers, Eddie

~A~tor, Gallagher and Shean, our oid friend Francés
hite, and Lilyan Tashman.

Zasu Pitts is the onty pretty lady who isn't pretty, so
naturally she has to be pathetic. In the end she marries

fheater drummer, and you are asked to believe that
« Mhnds happiness that way. Happiness and a drummer
T a small aparlment! Even drummers must practice,
< Pre.sume.

is the first time | have seen Zasu Pitts since |

“Greed.” She gives a good performance.
Moore is the perfectly splendid young drummer.

<T

Raymond Griffiih is at his best in “Paihs fo Paradise.’
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Betty Compson plays
opposite him.

There is a large and well-known cast, including Norma
Shearer, Conrad Nagel, Helen D’'Algy, Dorothy
Seastrom, and many more.

Monta Bell is the director. Metro-Goldwyn evidentiy
told him to go ahead and send the bil! to papa. Even
then | bet they were surprised when the first oi the
month carne round.

Some JoUy Crooks.

Raymond Griffith is getting so good that something
should be done about it. Hardly a month goes by that
he doesn’t make one of the best comedies | have ever'
seen. At least that’s what | think every time | see him.

This time the picture is about some pleasant crooks.
At first they trv to outwit one another. and then they
join hands and iecide to steal a diamond pendant,

Two detectives are their unwilling aids. and the theft

is proionged pieasantly throughout the picture. In the
end they reform, but not seriously.

All Mr. Griffith’s pictures are so nicely linied, The
comedy is set at a certain pace and holds to it. and

“Paths to Paradise" is no exception.

Betty Compson is the lady crook. | don’t quite see
why her fiame should be in the same type on the pro-
gram as Mr. Griffith’s.

Richard Dix and an Automobile.

This is the first automobile picture 1 have seen in quite
a while, and it is a good one. It is called "The Lucky
Devil,” and it ought to be perfect entertainment for all
Richard Dix fans. There is a lot of Mr. Dix in it
Mind you, I'm not complaining. |’'m giving the picture
a kind word.

He is a young department-store salesman who wins a
racing car in a raffle. He starts off for the big open
spaces and at the very first tourist camp loses his heart
to a young lady in a Ford. The young lady has an aunt,
and she and several other things complicate matters.

At the end there is an exciting road race that looked
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Dorothy Cisii, George Hackatkome, and Rod La Roque appear in

mnre like a steeplecbase to me, and Mr. Dix gets the
mone\- and the gal.

The pictiire is callad “The Lucky Devil" because the
car is a hoodoo. | believe that’s why they did it.

Esther Ralston is the girl. | think she is unu&ually
prettv and pleasant. Anthony Jowatt had a small part.
He is to be with Gloria Swanson in “The Coast of
Folly.*

Mr. Dix does hiconsequential things with ease and
grace. This is the second pictnre of his that | have liked.
Edna May Oliver gives the best performance of the pie-
ture as the aunt. Shc really acts as though she might be
somebody’s aunt. | knidw. because | was an aunt inyself,
once.

Found—Greta Nissan.

«\s a pictnre, "Lost—a W ife" is only worth coinment
because it brings the lovely Greta Nissen to the screen.
This Iteautiful young blonde made a spectacular debut
in the stage versién of “Beggar on Horseback"” in New
York. At the time | thought she was the loveliest thing
1 had ever seen, and she remains lovely even in a M'illiam
de Mille picture.

-\t times she is so overdecorated as to be hardly dis-

tinguishable. You know how the De Milles are. They
eitlier uver or under decoérate.
| don't know whether she can act or not. There are

too many what nots about. but she shouldn't have to.

The picture was adapted froin the French comedy
“Banco.” It has been adapted quite faithfullv if I may
use the word in relation to this picture. There is a
divorced husband who hides in the room of his former
wife and who spoils the honeymoon for her and inci-
dentally for her aged count.

"“Night UlJe ui New York.

in Revievv

Mr. de Mtlle has honestly
tried to make it all in fun,
and if you like bedrooni cum-
edies, this isn't a bad one.
/Vdolplie Menjou behaves dis-
creetly as lhe husband.

Italian Olive Oil.

Just why a literary classic
is .supposed to make a good
picture is something that 1
haven’t beeii able to decide.
The I>est books make poor
pictures, and | earnestly hope
that no one wastes ano.ther
penny of his money proving
that i am wrong.

“Cyrano de Bergerac." the
Edmund Rostand classic, has
been made into a dull picture
by an Italian company. It is
a '‘natural-color” picture, and
not unskillfully done, but it
is frightftilly stupid. | don’t
quite know why. The story
isn’t bad, and there are times
when the picture is really
beautiful. The subtitles are
taken in large chunks from
the book. Tliey are long and
tedious.

Fierre Magnier, a French
cinema actor, gives a really
fine, intelligent performance
as Cyrano. He is one of the
few good French cinema ac-
tors who has slipped passed
Filis Island. It is not casy
to hold your own in a role made famous by Mansfield
and llampden. especiallv when you are assisted by a very
mediocre cast.

An Old-fashioned Thriller.

If a picture comes to yniir theater called “The Limited
Mail" go and taKe the children. It won't hurt theni and
you will have a rollicking time.

It's about a coupie oi engineers with hearts of gold.
When they areii't wrecking trains they are slapping one
another on the back, or tossing a kiddie in the air.
Sometimes they do all three things at once. Tlrat’s
when it’s fun.

Monte Bine is the Casey Jones of the picture.
has two other flames. They are Bob Snobson, and Boh
ji* tlso/i. There was a littie trouhle at home. | believe.
before he became an engineer. He has a dear friend
who sorts mail on a mail train, His flame is Jim Boeder.
You can see that he is a perfect priiice. He is a widower.
and the kiddie helongs to him. But pshaw! it's just like
otie big family in the boarding house where they al! live,
and whoever reaches the kiddie first can toss hini.
After a while Bob and Jim fall in love with the same
girl, and it becoines necessary to wreck three trains be-
fore everything is right again.

Every time they wrccked a train, the littie boy goi
himself in a position to be saved, too. It was ])ractically
always a question of his life or hundreds of Uves.

Wel!l, anyway, Monte Blue persevered until he got
everybody on a train, and then he had a big final wreck.
and the coast was what you might cali clear.

Jack Huff was the child. Vera Reynolds was the girl.
I don’t think -she'd l)etter take her work too -seriously.

There is a lovable oid tramp, Willard Louis, and a

He
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I>ad one who is no respecter of
wonien, Edward Gribboii. Monte
Bine was the etigineer who didn’t
knnw trains ran on tracks.

The moral is: “Always wave to
the engineer becausc you ncver
knnw when it may be Monte Bine.”

The Rest of Them.

Lewis Stone, Virginia ValH, and
Nita Naldi are in a pictiire about
sin callcd “The Lady Who Lied."
Lewis Stone is the exploren He
finds Virginia Valli just after she
has niarried some one else. so the
only thing to do is to hop out on a
desert with Miss Valli and a camel.
That's all there is to it.

Nita Naldi is put in to show that
Lewis Stone really is fascinating to
women.

"The White Desert" has a fine
landslide. and a good snowstorin,
but the storv- is rather oid and frost-
bitten.

Claire Windsor is the railroad
presidentas daughter. She passes
up the pleasures of socicty to stay
with her father and severa! luindred
other men in a camp in the moun-
tains, She finally gcts one of them, the only other pos-
sibility being to die in the blizzard,

There is a race with starvation and a sick baby, and
a renegade puddler. | bet you don’t know what t'hat is.

OMalley was the great light-hearted Irishmau.
~ One Year to Live" has an imposing cast and lets
“ go at that.

-\ileen Pringle, Dorothv Mackaill, Sam de Grasse.
Kosemary Theby, and Antonio Moreno are the fiames
that altract. The scenes are lovelv and the gowns are
elabdrate.

‘Smooth as Satin” is a picturization of Bavard \"eil-
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Tom Moaré and Zasa Pitts have ieading rdles in “Pretty Ladies.’

ler's play, "The Cliattcrbox." It is impossible but it is
amusing, In fact it is more aniusing tiran exciting. and
I have a vague idea that it was meant to thrill a little.

If you really believe it, it will make you lose your
faith in crooks. | have never seen such a blundering,
incompetent lot of them in my life. 1°d hate to trust
them with my money. They might lose it,

Evelyn Brent is the bright spot of the picture.

In "The Making of O’Malley,” Milton Sills is the big-
hearted policeman.

This time he is fighting the liquor traffic in New York,
which is a little bit likc sweeping the bottom oi the ocean
clear. He is intrepid enough to try anyway, only to find
that if he makes the arrest, he will bring shame and
trouble to the girl he loves. Love triumphs over duty,
and O'Malley fiinches as he-tells his captain the pro-
tecting lie.

It is a picture about a great heart, but it is pretty well
done.

"The Sporting Chance” has a race horse and Lou
Tellegen in it. They doii't seem to get along together.

The race itself is thrilling and amazingly photo-
graphed. The storv is about a hero who will win the
right girl if he wins the race. Dorothy Phillips returns
to the screen as lovely as ever.

Matt Moore is in a fairly amusing picture, "How Bax-
ter Butted In.” The audience seemed to think it funnier
than | did.

Mr, Moore is a clerk in the advertising dcpgirtment
of a daily newspaper. He Works some of the time and
dreams the rest of the time. For a while it looks as
though everything wonld end tragically for him. The
girl he loves”has lunch with his boss, and he has to sup-
port his widowed sister-in-law and her children.

In the end he has a chance to be the hero of his
dreams. It is a storv of petty tridis and victories han-
dled ingeniously by a clever director,

There is a very nice scene in it. Baxter falls into a
daydream in a restaurant while he is eating a bowl of
milk and crackers, This dissolves into a raft in a
stormy sea, on which one sees Baxter, the girl he loves,

Continaed on page %4
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A Confidential Guide to Current Releases

WHAT EVERY FAN SHOULD SEE. ' Mae Busch give perlcct cliaracteriza-

“Beggar on Horseback"—rParamount.
James Cruze Ict loose on tiic fantaslic
siage play. Ciever nonscnse, perfcctly
clone.

“Don Q"—United Artists. Douglas
Fairbanks. back in the Z0rro type of
role, is more magretic and eiitertain-

ing than he has been in years. 'His
playing of an adventurou, yoniig
Spaniard is a delighc. Warner Olaiid
and Donald Crisp contribute ciever
performances, while Mary Astor i-
lovcly as the giri,

“Orass”—Paramount. A rare and

beautiful picture of the tribes of Per-
sia and thcir journeys to the grassy
plains. Actually filmed in Persia, it
lias gorgeous scenery.

“He Who Gets Slapped”—Metro-
Goldwyn, Lon Chaney is magnificciit
as the clown of the Andreyev stage
play, produccd by Victor Seastrom. A
picture of rare power.

“lron Horse, The”—Fox. Stirring
historical drama, showing the building
of the transcontinental railroad.
George O’Brien is the hero.

“Isn't Life Wonderful?”—United
Artists, D. W, Griffith's simple but
powcrful story oi after-war conditions
in Germany, ccntercd around a Polish
refugee family. Carol Dempster is sur-
prisingly tifie in the leading role.

“Kiss Me Again”—Warner. Eriist
Lubitsch turns out another domestic
comedy that is sophisticated and very
funny. Monte Blue, Marie Prevost,
Clara Bow, and John Roche give ex-
cellent performances.

“Lady. The”—First Kational. Xorma
Talmadge as a chorus girl who marries
a worthless aristocrat, with the sub-
seejuent disiliusionmecent. Old-fasli-
ioned English melodrama, made poign-
ant by Norma’s performance.

“Last Laugh, The”—Universal.
German film of revolutionary tecbh-
nique. Simple character study, with-

oat snbtitles. made understandable and
appealing by Emil Janniiigs.

“Sally of the Sawdust”—United Art-
ists. The lightest and most entertaiii-
ing picture D, W. Griflith has made in
years. Carol Dempste. is engaging
as the circus hoyden and W. C.
Fields’ screen debut as her rascally

but lovable guardian is highly suc-
cessful.

“Siege”—Universal. A simple pic-
ture of Xew Englatid prejudices, rc-
iiiarkable principally for its *'ncly sug-
gestive direction by Svend Gade and
the poignant, human performances of
Mary Alden, Marc McDermott, and

Virginia Valli.
“Siegfried”™—Ufa. The beautiful and
famous legcnd of the last pagan,

gorgeously produced by the Germén
company. It is a fantastic and loveiy
picture. which you shouldn't miss.
“L'nhofy Three, The”—Metro-Gold-
wyn. An extraordiiiary story of the
underwurld that is onc of the be.st pie-
tures of the year. Lon Chaney and

* tioiis.

| FOR SECOND CHOICE.

“Are Parents People?”—Paramount.
A faithful and ainusing picture of mar-
ried life, complicated by a modern
child. Adolphe Menjou, Fiorence Vi-
ijor, and Betty Brouson are all cxcel-
ent.

“As No Man Has Loved”—Fox. A
sincere and touching production of the
Edward Everett Hale mastcrpiece,
“The Man Without a Country,” with
Edward Hearii and Paulinc Starke.

“Barriers Burned Away”—.Associated
Exhibitorc. Uld-time melodrama dcal-
ing with tlic great Chicago fire,

“Black Cyclone"—Pathé. -An unusual
picture fcaturing Rex, the horse, in
which the Iniman actors are mcrcly
incidental.

“Charmer, The”—Paramount. Pola
Negri has some good moments as the
Spanish dancer being made intu a
Broadway favorite, and Robert Frazer
W an attractive leading man, but on
the whole it is just an average movic.

“Confessions of a 0 “6®n"—Metro-
Goldwyn. .Alice Terrj' in anotlivr
stately role, with l.ewis Stone playing
the king in his usual perfect form.

“Crowded Hour, The”—Paramount.
The story of a girl who went to war to
be tiear her lover and staycd to be spir-
itually rcjus'enated. Bebe Daniels
plays her with sincerity and animation.

“Dancers, The”—Fox. An exccllent
adaptation of the stage play, with
Alma Rubens and George O’Brien giv-
ing fine performances.

“Declasse”™—First National. From
tile Zoé Akins stage play. Corinne
Griliith appear.s as the loveiy English
aristocrat hounded by scandal.

“Excuse Me”—Metro-Goldwyn. Rn-
pert Hughes in his lighter moments.
Fast-moving comedy of premarriage
complications.

“Fool, The”—Fox. A sincere presen-
tation of Channing Pollock’s stage
play, with Edmund Lowe as the hand-
some young minister who sets out to
iead a really Christian life.

"Forty Winks”—Paramount. More
¢ 'incdy, fcaturing Raymond Griflith as
an eccentric English lord.

“Friendiy Enemies”—Producers Dis-
tribuling.  Weber and Fields in a
screen version of their stage tacties
iif fighting and maklng up. Ratber
eiuertaining Comedy.

“Great Divide, The"—Metro-Gold-
wyn Antigie movie plot made enjoy-
able through expert treatment and the
acting of Wallace Beery, Alice Terry,
and Conway Tearle.

“Qreed”—Metro-Goldwyn, Von Stro-
heim realism. marvelously done, but a
littlc strong for those who prefer light
cntertainment.

“His Stipreme Moment”~First Na-
tional. Romantic love scenes between
Blanche Sweet and Ronald Colman,

and Sonic attraclivv cnbir photography
iliake this worth seeing.

“I'll Show You the Town”—Univer-
sal. One of the best chances Rcginald
uenny has had to sho./ his fiair for

comedy. He plays an absent-minded
professor whom no one will leave
alone.

“Introduce Me"—.Associated Exhib-
itors. Douglas MacLean in a some-
times slow, bat mostiy amusing com-
edy about an Alpine guide.

“Learning to Love”—First National.
A rollickiiig farce on how to get a hus-
baiid. Constance Talmadge and An-
tonio Moreno are the principais.

“Lost World, The”—First National.
A novel picture, dealing with prehis-
toric animais, supported by a few hu-
man actors.

“Madame Sans Gene”—Paramount,
Xot Gloria Swanson's best, but well
wnrtli seeing. The genuine French
backgrounds and settings are strik-
iiigly loveiy.

“Miracle of the Wolvea"—Para-
mount. A French production showing
up Louis X1I. in a new light. Costumes
and settings are interesting and au-
liiertic, but the plot is rather silly.

“Monster, The” — Metro-Goldwyn.
An iiigenious melodrama, in which Lon
Chaney plays a lunatic doctor.

“My Wife and I”—Warner. A cheap
story made into excellent entertain-
nient through the acting of Constance

Bennctt, Irene Rich, and Huntley
Gordon.
“New Lives For Oid”—Paramount.

Betty Compson as a beautiful French
dancer iiivolved in intrigue,

“New Toys”—Inspiration. A domestic
comedy in which Richard Barthelmess
and Mary Hay, properly cnough, play
the couple,

“Night Club, The”—Raymond Griffith
in an excruciatingly funny comedy
about a bridegroom deserted at the al-
tar. Louise Fazenda and Vera Reyn-
olds help the humor considerabiy.

“Night of Romance, Her”—First Xa-
tioiial. Constance Talmadge's best pic-
tme in a long while. Ronald Colman
adds much to the fun.

“Oid Home Week” — Paramount.
Retter than the average Thomas Mei-
ghan picture of the small-town pat-
terii. Lila Lee is unusually pretty as
the girl,

“Perey” — Associated Exhibitors.
Charles Ray back in his oid forte of
the bashful boy painfully growing into
a man.

“Proud Flesh”—Metro-Goldwyn. A
dever, rollicking burlesque of a melo-
drainatic plot. Eleanor Boardman and
Harrison Ford are excellent as Span-

iards, while Pat O’Malley is the
plumber who complicates their ro-
mance.

“Quo Vadis”—First ational.  Eniil

Jannings appears as NEI0 in this new
Italiaii version of the famous story,
Gontinued on 16
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This one, oddly enough, ts drawing a biliboard

advertising a South Sea hland picture.

What Canada Thinks of Our Movies

Some observations made on a trip across the Dominion that show the attitude of
its inhabitants toward American players and toward our so-called Canadian picturer,

By Emma-Lindsay Squier

a masterpiece of brevity, and incorporaied in it

what most grown-ups would say, if they were sud-
denly asked for tlieir jdea of our northeni cuusin across
the borden

“Cafada is quite a large country made up of snow
and dog teams. It is in-
liabited by furs and trap-
pers, and by Mounted Po-
bce. They always get
their man.”

Such modern iiiventions
as the daily newspapers,
railroads, and telegraphs,
have not served to dispel
the prevalent idea that
Caiiada’s population is
divided into three parts:
Rough French Canadians.
who wear checked woolly
shirts and say "By ~r!”
lilhesome French-Cana-
dian girls with red sashes
and tiger-cat tempers, who
I'Cep amazingly marcelled
*n an dectricity-less
wilderness, and stalwart
~lountced Pélice, with small
"‘aists and long eyela.shes.
whose occupation consists
'n making love to the
aforesaid lithesome tiger
~MT~and in alwavs getting
their man,

I wonder if the half of
the World that knows not
how the other half Hvcs
has ever stopped to think how our Canadian brothers re-
act to our American celluloid versions of the northem
J*nd. | can perhaps give you an aclequate comparison
py asking you to imagine that motion pictures are made
'tt Calgary instead of Hollywood, and that dozens and
dozens of films are sent down across the border and
cxhibited in American motion-pictnre theaters, all pur-
porting to be true pictures of \.merican lile. .\nd sup-
use these films, without exception, were of the wild-
*'est vintage; a cowboy in woolly “chaps” for a hero;

I OXCE read a schoolboy's essay on Cafiada. It was

When Marv Pickford risited Toronio not long ago she searcbed
out this house tvhere she had spent part of her childhood.

a snarling Mexican in a two-gallon sombrero for a vil-
lain; and a remarkably ringleted young woman for a
heroine, who in spite of living a liie in the great alkali
spaces, manages to keep her nails pointed and perma-
nently polished. Would we be insulted, ironically
amused, or would we simply pity the ignorance of those
distant cousins. who so
successfully showed us
America--as it is not?
Well, that's the way the
Canadians feel about most
of our movies that deal
with Canadian life. They
are quite charirable about
it on the whole. but they
do long for a picture that
wil! really represent Cafi-
ada as it is. Any one who
would write an epic of the
romance and glory of
Cafiada would have the
whole-souled codperation
of every loyal Canadian.
Our insistent, and not
always accuratc, use of the
Ro)'al Canadian Mounted
Police is not the only
thing our northern cousins

dislike about .\merican
motion pictures. They
have the conservative

English attitude concem-
ing publicity for motion-
picture stars. You will
probably recai! that Mary
Pickford is a Canadia,n
girl, and that Toronto is
her birthplace. Mary went back to visit her home tmvn
about a year ago. ."he foimd the house where she had
lived in her early childhood, and called on some of the
neighbors. Figure for yourself what would have hap-
pened if “our Mary" liad been born in Detroit and had
gone back to visit the oid liomestead. The mayor would
llave heen down to nicet the train with the police forc®
the fire brigade. and the Rntary Club. The schools would
have declarcd a holiday and the newspapers would have
devoted special editions to telling how Mary looked ana
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‘The AUtskan," xvith Thomas Maghan and Estelte Taylor, cmsed a great deal of criticism in Canadd, especialy witk
regard to the jndians and tq>ecs uscd in ihe pictwe.

what she said, and in reminding Detroit how lionored
the city was to have filmland’s queen in their niidst.

But what happened in Toronto? Marjv’s arrival
caused liardly a ripple in the dignified tnarch of events.
The papers carried half coluinn articles ahout her stay
in the city, sandwiched in between parliamentary notes
from England and debates on the “leftenant” governor’s
latest policies. One wildly radical paper that publishes
photographs and tells about murder news gave Mary
two pages, bwt it was much criticized for doing so.
Echoes of the criticism were still going strong when |
was in Toronto. Not that Toronto isn’t proud of being
Mary's home town. It is—in a dignified, genteel sort
of way. But it is not Toronto’s newspaper policy to
“piay up” professional people. If Sarah Bernhardt had
appeared in Toronto they might have sent a repodrter to
the theater to interview her, | say they miglif. 1 think
myself it is rather doubtful.

When | left Toronto last March, it was to cross Caifi-
ada from east to west, via the Canadian Pacific. | could
not help thinking, as we sped along in perfect, luxurious
comfort, that a conntry so fnll of diversified beauties.
deserved better treatment from scenarists than the focus-
ing of the attention on only one phase of Canada’s life.
There were great forests, silent, austere. with cloven
moose tracks in the snow. There were wide plains, and
glorious jagged mountains. Towns with quaint flames
suggesting history and romance— “Qu’ Appelle” (Who
Calis), “Lost Woman.” and “Medicine Hat.” Why is it.
| wondered, that Hollywood has not probed these possi-
bilities?

My next stop on the homeward lwiind trail was Win-
nipeg. There was plenty of .snow there and the tem-

perature was iwenty degrees below zero. Hete at last |
saw in reality the huge fur caps that I had so often seen
on the salt-covered lots in Hollywood with the tempera-
ture up near the boiling point. | was also thrilled to get
an-actual “close-up” of a Mounted Pdlice. Alas for our
celluloid ideas of these man-getting héroes! He wasn't
handsome; his waist wasn’t smali; his eyelashes were
not long, and he looked just as red-nosed and coid as
any other human being who is doomed. in zero weather,
to wear a short coat ending jauntily at the hips. |
wanted to stop him and ask him if he always gol his
man. But inquisitive Americans are not looked upoii
with any particular favor in Cafada. | contented myself
with the thrill I got out of seeing him,

I got another life-sized thrill when | saw a team of
husky dogs come dashing down the snow-covered Street,
their tails up and their heads busily turning from side
to side, taking in the sights as eagerly as so many conntry
cousins arriving in the big city. But alas again for
romance | The sled whicli they puHed, and which was
driven by a tall Icelander completely enveloped in furs,
was hearing a huge billboard advertising a South Sea
Island motion picture! A curious paradox that the
snow-covered streets—the husky dogs—and the lurid
pictnre of two half-naked castaways (“Sinners in
Heaven”) sitting on a tropical beach with coconut pairas
for a background.

I called on the manager of the theater where the pie-
ture was heing shown.

“Oh, yes,” he satd, in answer to mv question, “we
find exploitation by means of dog teams our hest draw-
ing card. We have tried ponies, calliopes, and bands,
but | find that the dog team attracts the most people.
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There is always a crowd around them wheii the huskies
lie down in the entrance of the tlieater. People are not
used to them. you see.”

| later repeated this coiiversation to a dear oid lady
down in California.

m'Not used to them!" she echoed incredulously. “Why,
| ihought they did all their traveling witli dog teams!”

It was in Winnipeg that | noticed the extensivo ad-
venising of D. W. Griffith's "America." It struck me
as bcing a most peculiar type of picture to exhibit to
an admiitedly pro-English public. | was curious to
know how it liad beeri received and whether or not it
had been shovvn in its entirety. So | called upon the
manager of the theater and asked him some gnestions
abom it.

He was Canadian born, but with the American view-
point—as | found was the case with most Canadians.

"Well, this is the second week it has riin, and we are
doing a big business on it,” he told me. "Yon see,
Winnipeg has about thirt}’ thousand Americans and
they will support it for one week because it is so thor-
oughly an .\merican picture. The Canadian and British
portions of the population will support it for another
week— for the same reason. Natnrally, the English
don't like it. | have had a great many letters telling
how inaccurate it was, The board of censors cut out
three and a half reels—the reels which show the liidians
and British massacring the colonists. They particu-
larly resented the idea of the Indians being the allies
of the British. And after the opening of the picture
there were several sharp letters in the newspapers re-
vjsing the battie of Lexington and telling what a Iraitor
Cieorge Washington was.”

In Calgary, the Canadian Pacific's next stop, a most
charming theater manager gave me an idea
as to the favorites of the Canadian motion-
picture public. Harold Lloyd is Canada’s best
and biggest bet. They have a wholesome re-
I>pect for Tom Mix. whose Mounted Pélice
pictures are accurate as to dctail. The
gontleman told me with a great deal of
pride that Tom Mix had come up to
Kcgina, the headquarters of the Royal
Canadian Mounted Pélice, and had se- /
cured the cooperation of the oflicials in
making his picture. He laughed
good-naturedly when | spoke of
the errors that had been commit-
led by the Hollywood versions ot -

great opeo spaces. <« I-.

"Yes,” he said. "most of them
are terrible, Fortnnately. we
nave a sense of humor."

My last stop before reéntering
the States was at Van-
couver. And strangely
enough | found the Brit-
ish attitude more prevalent
here than in any of the
other Canadian cities |
have visited. The man-
ager of the Capitel Thea-
®r Was an American, who
has been extremely suc-

despite the fact

5 « a greatfavorite in
particularly be-
his pictures of the
Mounted
are aln/ays accu-
rate in detaH

that he never quite knuws how a picture is going to re-
act on the public.

"1 used to play up De Mille pictures until I found
that the public simply did not take to tbem. Tltey are
crazy about comedies— | am rumiing ‘Little Miss BUie-
beard' now and am cleauing uj) on it, Bebe Daniels is
a great favorite in Cafiada."

"What about Mary Pickford and Douglas
banks?" | asked.

He shook his liead regretiully.

"Xot so good,” he answered. "Mary Pickford has
never been the favorite in Cafiada that she is down in
the .States, and as for Fairbanks, my patrons don’t like
him at all. | can’t figure out any reason for it imless
it is because he is so aggressively and enthusiastically
American. ‘The Thief of Bagdad’ was almost a failure,
and it was only because of tremendous exploitatioii that
mRobin Hootl’ went over big. Even then it was criticized
as not being in accordance with history, ‘Robin Hood’
means a good deal to English people, you know. They
don’t like to see such a favorite character made into a
niusical-comedy figure. On the first night the picture
was bhown | was very miich interested in getting the
opinions of the audience. | was circulating around in
the foyer while the people were coming out, and 1 heard
a typical English voice drawl out scathingly, ‘The pic-
tuah is most inaccurate. Robin Hood was only five feet
foah, and not athletic!"”

I mentioned “The .\laskan,”” which | had understood
was made in British Columbia. not far from Vanconver.
The manager looked disgusted,

“If you want to make people mad
up here, just say ‘The Alaskan’ to
them. good many persons claim
that the book was inaccurate in the
first place, and when Herbert Bre-
tion carne up here and said they were
going to film the story, we all tiiought

that the atmosphere at
least wonld be corred.
Instead of that. what did
he tum out? Plains In-
dians in fringed buck.skin
dresses galloping around
on horseback; clotli te-
pees, which the northwest-
ern Indians never used;
and, although the original
stor \- is concerned with a

Fair-

herd of reindeer, there
wasn't a reindeer in the
picture!”

| brought up the mooted
guestion of the great open
spaces and tlie Mounted
Pélice.

"Of course. that’s a sore
point in Cafiada.” he said,
smiling. "N’ow an Ameri-
can audience sees nothing
sacred in the person of a
poticeman. He is just an
officer of the law; some
one to be tricked as often
as possible, and the more
he is made ridiculous in
the movies, the better the
people like it. But in Cafi-
ada the Mounted Pdlice

Y. isa sacred institution. The
people resent having lib-
Continoed on page 100
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Looking On with an Extra Girl

She thrills to the experience of working with the magnetic Valentino in "Cobra,” and
gets an informal, surprising impression of Marion Davies in ‘Lights of Oid New York.”

By Margaret Reid

about, but the predominant theme— especially as

wimess the irate letters to the editor of Novarro
and Cortez fans—seems to be that Valentino is more or
less forgotten. The surviviiig loyal voices are drowned
in the hysteria of a new coronation—or maybe it is just
the hysteria of the burial giveii the dear departed.

It is rather a pity that the general public can only
present laureis in Indian fashion. A Julio, a Gallardo—
and dewy wreaths are hung on the revered brow. A
pause, a wait, a new meteor—and iiistead of a fresh
orden to the florist, the garlands are snatched from the
oid to drape the new. It seems inevitable that the rise
of a new star" be the signal for disparaging criticisms
of the discarded ido!.

Critcsko, the .-lrab, the Spaniard—unique and fas-
cinating—but admit it ivithout ignoring the primal
Gallardo, the gay and dreaming Julio. Shanie—that
your meniories are so feeble that the fire of those por-
trayals is forgotten! You’d never place Mr. Addison
Sinis of Seattle. And silly, silly- -to suppose that a per-
sonality oi the Valentino quality cannot come back after
an absence, just as forcibly as Barrymorc does every
few years, with long lapses between appearances.

Two years is a long time in the baby industry and
sleek-lwired idols are plentifu! in Hollywood—vet for
the local flappers the luster on their memorv of Valen-
tino was as bright when he returned as when he left in
a maze of legal disputes and trouhles. And don't ior-
get that he carne back married, at that! For even if you
"didn't Uke that type” you couldn't possibly forget the
smoldering. sullen-eyed young man whose rare sniile
fiashed like white-hot lightning. One side said he wasn’t
a very pleasant young man, hinted at moods, arrogance,
reticence—in Hollywood where a reticent actor is im-
mediatelv suspected of the worst. whatever that interest-
ing degree may indicate. But even this side admitted
his unescapable magnetism and the occasional outerop-
pings of boyishness that were so appealing. And the
other side—sank cooing beyond coherence,

I remember the first time 1 saw him, shortly after |
carne to Hollywood—the Fallen Citv meaning to me,
at that time, just so much Valentino, Frederick, Pick-
ford, and Valentino. He was driving down the boule-
vard in his incredibly battered oid Fiat—two splendid
pdélice dogs gracing the rear seat. He looked very self-
contained, dignified, and not too happy. A man of the
World, | palpitated, of slightly disconcerting gravitj-,

The last time | saw him before he went away was
on a black. starry, scented California night. Walking
down a particularly dark hlock of the houlevard, a white-
flanneled, dark-coated figure approached at a swinging
gait. He was singing softiy, in a rich voice, some happy
little foreign melody. The flash of a Street light be-
tween palm branches showed Rudolph’s famous face.
m'He’s such a boy,” said my mother, feelingly.

Two years—to quote some great mind—passed, and |
was Crossing the Street in front of Lasky’s, hurrying to
be "on the set at eight thirty.” A special-built, cherry-
coloted coupé hummed. round the comer and honked
caution at me. As is my way in traffic—of which |
stand in mortal fear—1 turned with a horrible glare.
Oh, my! the tricks the fates do play on us— 1 can only
hope that the alniost saccharine expression | hastily

T HERE have been confiicting nunors wandering

summoned was discernible as | yielded the right of way.
For beliind the beard at the wheel was Mr. Valentino.

If you remember, the idea for the picture which was
to feature the beard was linally discarded—after quite
some time and many arguments pro and con. Then at
last "Cobra” was decided upon—and the extra ladies
took up the pursuit of Rudolph in real earnestiiess.
Don’t mistake me—the intentions were almost spiritually
respectful, the one desire being an opportunity to gaze
undisturbed at the volubly discussed, criticized, lauded
features.

It became known that there would be a café scene in
the production, and with the people who rushed to the
studio applying for a jofa they could have filmad another
"Greatest Spectacle Ever Shown.” There was grief
and wailing in Hollywood that night, after the required
iifty were weeded out. But not, as may be perceived,
among the fifty. And—probably because as a child |
told the truth and washed behind my ears— Providence
saw to it that | wasn’t weeping.

There was an unaccustomed air of expectaney the
morning we started work, The cherr}- coupé and the
gleaming Hispano-Suiza outside the dressing-room bun-
galow were subtly exciting. Like any one else we like
our heroes with trimmings—Rudy having been nearly
the only one with sufTicient class to bowl over the home-
town gals while still in his pre.special-built days. And
now that he was so lavishly decorated we frankly ex-
pected great things of him.

Even the set was glamorful—a sweeping café in tones
of silver and black—by Menzies, the voung man who
erected Bagdad for Doug. Through vaulting arches
were vistas of onyxlike floors, broad silver steps and
strange, secret arabesques on black walls. It might
have been an eastern palace—just after the overture—
when the stage is cleared for the entrance of the prince.
It couldn’t have been better; there were endless possi-
bilities—yet, before we realized it Mr. Valentino was
standing by the camera, conferring with Joseph Hena-
beiy, the director. That lovely chance to appear sud-
denly at the head of the silver staircase. light a cigarette,
and descend slowly was ignored. Rudy confines his act-
ilig to the screen.

How did he look? But, my dears, that’s so easy.
Unlike most performers the camera gives him nothing
and takes nothing away. The same faultless evening
clothes, black hair, olive face, sloe eyes, and tlie familiar
quick sntile. The last is perhaps less wicked, viewed
actually—more spontaneous and boyish. He laughs
often now--and he seems younger for having lost that
somber, introspeclive look,

W e had heard. of course, the indignant reports of his
attitude during “Beaucaire”--tales oi cloistered priva-
cies and regal hauteur. We were shown none of that.
Admittedly, Rudy doesn’t make tame pets of all the
prop boys, but neither does he try to steal any of De
Mille’s stuff. With his seeraing dislike of the sensa-
tional | can’t imagine him reaching either extreme. The
reserve that is like a shell about him gives a false im-
pression of aloofness. It is dignity— but not offensively
withdrawn. It is, instead, most attractive for its naturai-
ness, and makes his moods of friendly, youthiul anima-
tion the more potent.

As a job, it was much like other jobs in café scenes.
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Sitting cynically over glasses of imi-
tation champagne, dancing, aniniating,
aiul turniiig with interest as the princi-
pais eiiter. Josepli Henabery provei!
tu have a heautiful disposition—he was =ifv
more like a tall, lean, benignant pro-
fessor than a director. He was trust-
ingly patient tlirough the mmierous in-
evitable stupidities— apparently with a
childlike faith that cverything would
come out all right. He worked with
evident eiijoyment—going carefully
oyer eacli scene to get everything pos-
sible out of it—but iiot taking it hard.
The entrance of Nita Xaldi was a
thing of great interest. \Ve had read,
pf course, of her great weight-rcduc-
>ng act and were curious to see how
she would differ from the Nita who
left™ Hollywood a year ago. Now.
dont be_ alarmed—you won’t find a
brunet Claire Windsor when you look
iOT Nita now. She is still much like
a /uloaga lady come to lite. But she
is very noticeably slimmer and most
becomingly so, The change has done
something to inake her odd beautv
liner and less “hit-you-in-the-eye."
-vnd her arms and hands are perhaps
the most perfectlv modeled in pictures.
Have you noticed them ?
Miss Xaldi was one of the
oveliest ladies ever seen off a W. T.
enda cover. You know that weird
sweetness, that sensuous delicacy he
ves his pictureslt might have been
\r model who stood beside
u, Naldi, with clear gray eyes, chis-
features, and sleek brown coils
— Mars. For most of us it was
glimpse of Nataclia Ram-,
fif'? '~1~tino.  Anything less beau-
it would have cailed forth cattv
ympathy for Rudolph, anvthing less
V't gracious would have in-
'ted antagonism. it was, Mrs.
audience was enchanted. You know
«'hen it was gravely admitted that there
worthy and fitting mistress for the
roous blue house on Whitely Heights.

But to return to our hero. Rudy at work was a verv

cnni

whi u an untiring. There was one scene in
vn. fu man had a bit of business—an unskillful
takf;” to«led painfully through manv takes and re-
nor V , it was past lunch time neither Henaberv
contr™ showed any impatience. Rudy, on the
eacb i ‘t off as nothing at all and went through
inhi r P~asantly, but helping the other man
DPrt,r . known oniy to the profession. Tem-

\ ‘*7\3t sume resentful
ilrif, unleashed many of those rumors that

®d from the “Beaucaire” sets.

the ®boyish Rudolph who chatted on

aftpr ~ !l"es with Casson Ferguson—back in pictures
srp-,,1 **"ess and a trip abroad—and Gertrude Olm-

P"“~tty little foil for Naldi in her blond wig.
thev « » kv Nita where she read quietiv, and
now ° 'Nnsh and joke like a pair of good pais. Or

heautiful Natacha— off
ok at some new set.

) scenes Valentino and Miss Naldi
ed among the crowd, | .=ternly instructed my part-

dan?

an Extra Girl

During the making of “Cobra," the Valentino personality seemed as potent as ever,
while a slimmer and toveUer Nita Naldi graced the role of the siten.

ner to follow them closely, that I might see exactly
what shade of brown The Eyes were. They are a very
dark and disturbing brown, my deara, and in case your
escort would be interested, Nita's are startlingly green
with curled-back lashes.

-All in all, do 5ou get the point? Rudolph Valentino
is a good scout, a gentleman, beside being one of the
great acting-personalities of the decade.

I had gone out to Metro-Goldwyn-Maycr studio to
wrest seven dollars and fifty cents from the coffers of
those mighty triplets. Armed with my yellow ticket |
was closing in on the cashier’s office when the sound oi
music from a near-by stage halted me. You know—al-
ways more spiritual than commercial, and what not.
But this was reall}- odd melody—neither l-iszt (heavy
emotional work) for Berlin (some heroine’s lighter ino-
ments). It was, in fact, a series of transitions from
“Sweet Rosie O’Grady" to “The Bowery” and "Datsy,
Daisy, Give Me Your .Answer Truc.”

«Stepping inside | found Monta Bell, Marién Davies.
and Conrad Nage! in the midst of their first day on
“Lights of Oid New York.” It is a story of that lown
in the 'seventies and Conrad looked ready to burst into
“Daisy” at any moment. He does not look misplaced in
a costume and in his becoming beaver hat and side-
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Marion Davies is naturtrl and friendly with the extras, as Margaret Reid found out when she
worked with her in “Ughts of Oid New York."

burns he resembled a daguerrotype study o{ a Young
Gentleman.

_All ] could see of the famous blond Mariéon in my
brief glimpse was a whirl of pink skirts and yellow curls.
Slie was improving the moments between shots with a
jazz dance that would iiave done credit to Ann Petining-
ton herself. This lady of the famous diamonds and
limousines and mansions— kidding and working out new
steps with the company orchestra !

In due time the picture developed into a job when
five hundred extras were ordered for seven thirty one
morning. Up the wardrobe stairs we went— 1925. And
down we carne in the faces and bustles of 1870. The
lot was oriy beginning to awake and the still ruddy sun
shone on the first opening doors of luxurious offices and
dressing rooms. Hundreds of spra3's were flashing on
the lawns, and on the little white sidewalks that threaded
them were impromptu processions to the different stages.
Altead of us were men in elaborately curled beards and
dazzHng awnings on their way to Join the perpetual
“Ben-Hur.” Girls in lacy afternoon gowns were haul-
ing their make-up boxes and cross-word puzzles over to
the Henley set. The first limousines, with their invalu-
able burdens, were sweeping in the drive.

The set was what is known as the theater. This is a
permaiient set representing a theater and seating five
hundred. For the requirements of different pictures
the proscenium and general outline are changed. Be-
tween pictures it is used for informal entertainnients for
the studio employees and for previews of the company’s
productions. From Ziegfeld “Follies” in the preceding
Monta Bell picture, “Pretty Ladies.” it had been trans-
furmed to Tony Pastor’s famous oid showhouse.

libcrally bearded orchestra held forth with "East

-t Marién Davies.

Side, West Side.” As we
took our places Mr. Bell was
on the stage, reltearsing two
muscular acrobats in the flow-

r ery stage tactics of old-tiine
tumblers.  When their per-
formance was over they were
to swagger down to the foot-
lights and, as a picture of
Grant and Lee on a flag was
lowered, were to bow and
smile fatuously, taking our
patriotic applause to them-
selves.

Then the Irish chorus took
their places, in their midst the
pink - and - white - and - golden

This was all
to be taken in “technicolor,”
so a light stage make-up was
used and the colors of the cos-
tumes carefully chosen. Miss
Davies was in billowy green-
and-white satin embroidered
in pearls. .\nd did you notice
that | said she was in the
midst of the chorus? Not on
the edge, waiting in an ex-
clusive chair, but a lively little

< figure among the crowd.
In manner she is not unlike
the little freckled Mamie in

, the first part of “Zander.”

v The freckles across her nose
were hidden by the grease
paint but otherwise she was
just a slightly grown-up
Mamie having an awfully good
time. She is the essence of careless naturalness, her
unstudied smile is really a quick little grin, and when
she is in a hurry to say anything she has an ingratiating
stutter.

While the chorus was being rehearsed Marién stood
down by the orchestra and demanded her favorite num-
bers, humming and dancing to them. And the dance
you will see in the picture is done by Miss Davies her-
self. even in the long shots. She dances with a smooth
grace, her term in the “Follies” evidently not forgotten.
But her chief charm is her insousciance, a laughing, al-
most gamin spiritedness. She seems to have tremendous
capacity for enjoyment, for fun. As she was borne off
the stage on the shoulders of two chorus men our burst

of spontaneous applause was all that Jir. Bel] could
desire.
The next shot began with a song by the star. After

a laughing, whispered conference with Mr. Bell, he carne
down to the footlights and called, “Now, people, | want
to explain that in case you cannot hear Miss Davies'
song very well it is because she has a very bad coid.”
But Marién laughed so. and shook his hand so warnily
after this that one was led to suspect that her soft “I'm
Just a Flower from an Oid Bouquet” could not top the
orchestra.

We noticed that now there was an added audience at
the back of the theater—a goodly portion oi the five
hundred Aniiapolis midshipmen who were being shown
through the studio that day. Tt was their first glimpse
of a studio, although they had figured in Ramén Novar-
ro’s picture of naval life when the government turned
the great academy over to the company for scenes. The
accompanj-ing adrairal was presented to Miss Davies and

ContiDDed on page 96



Welcoming Back
Ethel Clayton

For a long while fans have been asking from time
to time, “Why doesn’t Ethel Clayton act any
more?” Why she has not been acting, and what
sbe is going to do now, is recordad in this anide.

By Caroline Bell

who suffered the demise usual to a program

star has been resurrected and presented in
altogether new lights, | refer to Ethel Oay-
ton.

“Wings oi Youth,” wliich wil serve to re-
introduce her, is her first mother role, and to it
she contributes splendid work. The character,
briefly, is a modern, spirited mother who, fearing
fhat the jazz-mad excitement of the day will take
its toll of her children’s tiappiness, sets out to
beat them at their own wild fun as the example
which is so much more eff«:tive than lectures,

The story, in this skeleton form, has been done
hefore; but it has deft and novel touches, and it
gives Ethel Clayton the dramatic opportunities
denied her during the days when her prettiness
and her charm were over-highlighted.

The role of the widow in "Lightnin’” offers
her. almost for the first time in her long career,
genaine comedy possibilities. Ethel Clayton—
comedyr A thought incompatible with the Ethel
of her stardom, when her main art consisted in
posing effectively while the plot unwound its
tiresome way. Rut they tell me, for | have not
at writing seen the film, that her work has
delighted studio officials and may open another

new-born talent.

1 had met her only once, three years ago, and
had the vague idea current in Hollywood that a
"®nent, however brief, is an aging experience.

did not expect a decrepit and gray-haired Miss
~layton. bjit certainly | was not pre-
~red for the girlish and lovely Miss

ayton who ran into the studio the
niorning of our appointment,
emeathlessly apologizing for
cr Urdiness, explaining that
sne had been chasing a miss-

""g powder pufE.

«'im and vouthful, she
“as in her chic white frock, n

Soft little hat pulled down
O'or her bobbed hair of red-

blue eyes asparkle
“3J  humor.
an i~jfkuation has been par-

alleledbyotherstars’ conrses.
'ae bnihance of Pauline

IN two films very diiferent in theme a player

smni" K years was
storier™*\l  enamby-pamby
finrfir,* production,
seaa N scope this past

Jason jn thedrama of

“fherhood  in which she RN *®

appears in herfirst “mother" r&le in
"IVings of Youth."
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PbctA by Uw la Bowvr Hintg

Ethel Clayton has changed very little in ap-
oearance daring her absence from the screen.

gave her most vibrant and stirring per-
formances.

Percy Marmont was kept in stereo-
typed work. supporting pretty stars in
silly program piffle, until bis chance
to do real acting carne in ‘Tf Winter
Comes.” And his portrayais since
have been so genuine that he now is
booked for a year ahead in the lucra-
tivo free-lance field. Fox, by the way,
cut Marmont out of the pigeonhole
into which he had been wedged, and
now they have done the same for F-thel
Clayton.

Mis.s Clayton’s storv differs sHgbtly from the
usual “retiirn" tale, which take.s the lorm of
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one extreme or its opposite. Titere are the stars wilio,
despite retirenient and same adversities, retaiii name-
value and wheit they come back are able to obtain vir-
titally their own specifications as to salarj-, type of work,
and the like. And titere ate the others wlio {ace actual
obstacles and rebutis. Hers, however, lacks the news
vahie oi the favorite who is lured back, fior is it couched
in tragic tenns.

“l have had disappointments, but | bad saved enough
money to live on comfortably, so that | faced no priva-
tion.” she explained her quie't Hfe during the past couple
of vears. “No, | cannot say that nty frieitds iii the
profession forgoi me, as | uitderstand some of the stars
o{ yesterday claim to have been treated. | have never
had' many intimates. but iny casual iriends reniember
me kindly. At least, they are always lovely to me whett
we chance to tneet, and every one has always said, T
hope you will come back soon."”

Seven years ago she and her husbatid, Joseph Kaitif-
man. signed a Paramount contract by the terms of
which he was to direct her. His death left her, except
I'or her mother and brotber, more completely alone than
I have ever seen any voting and pretty woman. For
seven years she has remained so faithfu! to his memory
that she seldom accepts masculine attentions. Occasion-
allv she is seen with a party at the theater, but titere
seems to be no room for nten. either as suitors or as
iriends, in her small world,

“No, | do not feel myself bound to him in the sense
of vows,” she replied, slowly, to my comment on her
constancy. 'Tt is just that | cannot feel an interest in
any other man. Perhaps some day | shall care again,
but | doubt it. | have too fine a standard by which to
judge. He was a verv stern man, but the kindest that
ever lived. .\nd when a love like this holds your heart,
yon cannot make yourseif feel an affection for another.”

After his death she cante West alone, grief-stricken
and not much cariitg what happened to her career, to
fulfill her sitare of the coittract. For four years she
remained a Paramount lesser lutninary. continually pre-
sented in roles which gave her little opportunity to dis-
play any real ability, whether or not she then possessed
it, other than that of looking sweet and pretty under
the lights so carefully arranged to bring out her blond
hair

Of all the pictures she made. | recall only one, “Wont-
en’s Weapons,” with Elliott Dexter, a story oi a wife’s
competition with the traditional vamp, but done in a
delicious light vein just barely undertoned with a sug-
gestion of pathos,

Becaitse she was very tractable and easy to haitdle, she
did not get the best stories in the studio grab bag. One
oflicial said lo her in farewel!, ‘T don’t think you ve been
fairly treated in the stories selectcd for you, but j'ou
raised no fuss, and | had no authority to interfere.” The
fighiing stars cause the most rumpus, and win the
stigma of temj>erament, but perhaps in the long run
assertiveness pavs, for at least thev detnand recognition
of certain rights which, ’if ignored, in time will cause
"heir own dethronement,

Ethel Oayton saw where she was drifting, but hers
{ a passive, and in a way a timid, nature; she is one of
Ilhose women who, though seeing vaguely that things
are not going exactly right, do not exactly know what
to do about it, or if thev do know. hesitate to cause a
row.

“But my contract with Robertson-Cole was really what
finished me.” she said, thoughtfully going back over the
career of eleven vears in the movies which threatened
for a time to end so ingloriously. “l was to do six
pictures, After three liad been completed, | saw that
as a star | was about ruined. and obtained mv release.

Welcoming Back Ethel

Claytoii

But the damagc liad been done. | received a few free-
lance offers, at fairly good pay, but stuff that they would
not have dared offer me a few years before.

‘T had been so long with Paramount, and before liad
had my husband to guide me in business affairs, and
was a little wary of nianagers, so | felt ineffectual when
| started to look for work. | am rather shy about meet-
ing a nuniber of strange people—it is so difficult, not
only obtaining the contract, but becoming acquainted
with the personalities you must associate with, and grad-
ually learning to fit into a new environment. An un-
fortunate trait, but | cannot help being that way.

“l did make a stab or two, but”—she shrugged and
her mouth trcmbled, a little mannerism, | believe un-
conscious, whenever her emotions are affected— “nobody
wanted me. They were not discourteou.s to me, they
had not forgotten me; they nierely seemed to think that
as a public favorite my day was over and that | had no
possibilities as a dramatic actress,

‘Tt is not a happy thought, that one can no longer be
of Service that there is no place for one in a
work to which one has given j-ears of real effort. .
But there are things in life beside the movies. | had
my music, books, and gardening, and poking into frst
one fad and then another—Ilearning to read horoscopes,
numerology, all those things. There’s little truth in
them, but they’re amusing, to while away time.

“l grew restless, though. and felt that it was useless
to throw away my life, to continué a lonely, dragging
existence. So | started an Orpheum tour which lasted
only five weeks. as | lost my voice in the ‘screaming
scene’ in the sketch,”

B. P. Schulberg, scouting for “flames,” decided that
Ethel Clayton’s retained some box-office valué and
signed her for “The Mansion of Aching Hearts.” Men-
tion it in a whisper, picase. It was one of those rather
awful things, but it setved as news that she was again
working. It is curious that in the queer world of mo-
tion-picture production, a talent, no matter how worthy,
is treated with little respect unless it is employed; the
mere announceinent that a player is working for one
producer is sufficient to arouse the others’ interest. So
again offers began to reach her, and of these she accepted
the mother role in “Wings of Youth.”

Since completing “Eightnin’.” she has been inactive.
Truc, she has had no offers. but she will when these
two films are released. She realizes, too, now that she
has this good start again, that she must be a trifle
selective as to roles.

“The age of the character ineans nothing to me, so
long as it is an acting role. Give me,” her eyes flashed
with laughter, “a dramatic part or give me—numerology.
I will play a great-grandmother if the lady has some-
thing interesting happeii to her.

“i prefer playing comedy, when
sophisticated touch. It was delightful, doing the coniic
widow in ‘Lightnin’.” | always wanted to do such things,
when | was on contract. and was invariably promised
them, but seldom given the opportunity.

“Why can't some of these highbrow writers they are
now lassoing for the pictures give iis humorous stories
of mothers? Why must mothers always weep, or else
go to the other extreme of jazz in an effort to keep up
with the younger generation? There is so much deli-
cate and charming humor in the life of a woman in the
early thirties which could be transferred subtiy to the
screen.”

Her keen interest in the changes which each season
brings into pictures. and which she has fanned by con-
tinuous attendance at the Los Angeles theaters, makes
it seem that it was but yesterday that she said good-by

Continuea on pago 110

it has that light,



67

The Rubber'ankled Comedian

After some twenty years of success on the stage, Ledén Erro] has set out lo conquer movie audiences too.

By Sidney Blair

EON ERROL is tlie oiily actor

who ever achieved tifteen years of

cuiitinutius success 00 Broadway
by merely walkiug tlirougli his parts.
li you saw hini in the film versién of
“Salh " you know wliy. There is some-
thiiig overwhelming abouc that walk of
his. It isn't humanly possible, but iliere
it is I>efore your eyes. And Le6n Errol
is still alive, very much alive, after
iwemy years of tottering, slidiiig, and
pliinging across the stage.

Xo one has ever successtully inii-
tated that gait of his. That is one ,
reason why it proinises to become as t
lamons as the Chaplin footage. The ]
other is that it is funny. There is a
lot of headwork behind his footwork.

He knows that disaster isn’t often

iiinily. but that near disaster is. So

he treads alwavs just on the verge

oi calamity. Dozens of comedians ti- A
have prospered because of their ability to

take lalls. But Ledén Errol for years has

kept audiences in gales of laughter by just
managing to escape them.

(ut in front of the theater, amoiig the
audiences, this Leén Erroll is fainous as a
comedian. Back stage, and among the
people who have been associated with him
in the studios he is something of an idol.
All Broadway knows that he and Mr. Zieg-
teld have never liad a written contract, that
Errol has ignored all other offcrs and
worked for him for tifteen years because
>t was Ziegfeld who took him out of the
boiidage of burlesque. He is pointed out
'n the profession as the man who never
breaks his word and never forgets an ac-
guaintance. He is a sort of King Solomon
who smoothes out all back-stage rows.
Huring rehearsals he seems as much con-
cerned with the .success of every obscure
player in the cast as he is with his own.

le Works untiringly with any one who

ambitious. \Vhat wonder that back

*he fiame of Errol cominands some-
thing akin to adoration! The measure of
he siiccess of this comedian is in the
wenty-foot electric signs outside the Cos-
®opolitan Theater where he is starring in
Nuie the Fourteenth;” the measure of

¢ man is in the affection for him among
h's Associates.

\ou get some idea of his friendliness

nu popularitv when you see his dressing

at the Cosmopolitan Theater. There

/><’\

se' big easy-chairs, and a cushioned
NARNTVEEA arotind the room. Like

e theater. his dressing room plays to
f every night. Oid friends, new

bringing a few people
Ledn Errol. drop in after the
‘@~ Horniance to chat with him. Pbrke« br Strevea.

In an aiueroom, just a few steps above his dress-
ilig room, a masseur rubs out the kinks and bruises
in his iegs after every performance. There cur-
taiiied off from his guests, Errol regales them with
a hilarious narrative of what he has been doing.

"Got a fan letter all the way from Australia—
that's where | come from. 1 got the thrill of a life-

time when | opened it. What do j-ou suppose it

said? ’'Dear Miss Erroll, I saw you in
wSally” in  moving pictures and
lhought you were just lovely.
Won'’t }-ou send me a picture?’
So | got a picture of one of the
girls in the show and sent it

to her."

"Tell ’em the one about
your first day in the studio,”
some one always suggests,

and then he is off.

Corning from the theater

where beginning work at
eight thirty means being
there and getting to work
on time, Errol expected
the same to be true in the
studios. Told to be in
make-up and at the studio
at nine o'clock, there he
was. After waiting for Iwo
or three hours, while elec-
tricians rushed arotind im-
portantly and he was ig-
nored, he approached his
oid fricnd John T. Mur-
ray and asked him when
the shooting was going

to commence. "Don’t get
excited,” Murray coun-
seled him, "I've been liere

every day for three weeks
and haven't worked yet.”
Errol was almost a iierv-
ous wreck beiore he got
started.
Ledn Errol's father in-
tended that he should be a
doctor, and rumor has it
that in Australia they still
look upon him as one who
will regret the rash step of
taking up this theater busi-
ness. Tales of his tremen-
dous success in the “Follies”
and in "Louie the Four-
teenth” hardly convinced
them that he was a greaf
success. Perhaps that is
why he is so eager to make
his pictures good. The homc
folks will see those with the orig-
inal cast, and then they will find
out that Errol is a great doctor in
his own way—a siire cure for the
bines.
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The New Gloria— W ill She Continué to Conquer?

An intimate talk with Gloria Swanson about her past
success, her present outlook on life, and her futura hopes.

By Myrtle Gebhart

SLIM little figure ciad in pajamas dashed from
A the set, grasped the shoulders oi a tall, good-

lookiiig man, and swuug him around and around
in a di2zy dance.

“You’ll forget your exercises, will you? You did »ot
do them fifty times each, this morning,” she cried. “For
two cents, | woiild make you do the whole rigmarole
right now, before evcrybody.”

HYes? And if you are not polite to me, | shall not
give you the 'pwesent' Baby Gloria sent you.” Taking a
bili folder from bis pocket he opened it, displaying two
sprigs of wilted honeysuckle, “She ran after nie, as |
was leaving the house. One for you and one for me.
However, if you intend to be cranky,” he paused, banter
in his blue eyes, “I wonder which of these young jadies
would like------- ”

“You daré give my baby's flower to another wonian!
Just trv it!”

Tigbtly clenched fists beat against his chest, as a
pointed, oval face lauglied into his, and the girl rescued
the sprig of honeysuckle, tucking it into the pocket of
the pajama suit wiiich she had been wearing for a scene
under the blazing lights.

“They play like that all the time, Gloria and Henry,
said Anthony Jowitt, who is the leading man in Gloria’s
ilew picture. A smile beamed upon every face in the
circle about them. “Rene Hubert, the designer, and |
have been staying out at the house for teji days, and
when you live with people you get to know them.

“I've heard it said that Gloria has changed. As to
that, | can’t say, as |I've known her only a short while.
But she is the best little sport ever, constantly bubbling
with humor. She and llenry are always kidding and
teasing. It’s difScult for me to credit those stories that
Gloria was once haughty and aloof.”

| used to go to interview Gloria Swanson when occa-
sion demanded, feeling that, given half a chance at
knowing her, I might like her well. Now | haunt her
set at the Paramount studio because of the comradely fun
that is always going on there. | manage to get myself
invited to luncheon more often than professional associa-
tion necessitate.s, and Gloria is too cordial, in her new
happiness which she likes to share with every triend, to

hesitate. Her parties, at her big home in Beverly Hills,
are delightful.
Why? Because there is a new Gloria romping like a

child in an exuberance ot spirit and a natural spontaneity
through the first geniiine happiness of her life. Be-
cause the coldly chiseled, perfectly modeled, brilliantly
polished diamond of yesterday has been warmed to a
glowing and vibrant life by the sunshine oi an under-
standing comradeship.

Love, in one war, has matured her. but aiso has made
her infinitely more childish and lovable and human than
| ever imagined she could be.

Luncheon with her “gang” is a cliarming hour. Henry,
the marquis, whom Hollywood expected to be swanky
and who turned out to be a regular good fellow and
boyishly eager to make friends, Tony Jowitt, and Rene
Hduabcrt, and Alian Dwan, and a couple oi others—al-
ways a crowd of jovial spirits. Gloria’s fingers dance
a tattoo on the white cloth. in that sheer, quivering hap-
piness that cannot be stilled. Her eyes sparkle; she
“makes faces” into Henry’s twinkling gyes. Everybody

talks at once. Sallies fly across tlie table, and among
them Henry’s witty coinments, bred of the humor, no
doubt. which he inherits from the Irish side of his
family.

Where is the Gloria of yesterday, gracious but coid,
secretive behind an outward manner of suavity? The
Gloria who posed just a little, and had definite ideas on
professional subjects but when those most intimate to
her were broaclied shut up like a clam—a glistening sur-
face of carefully polished charm which lacked a human
note? She has gone and got herseU buried, and my
praver is that she will not be resurrected.

I have always fancied that | saw a wistfulness flicker-
ing across her face that no amoimt of acting could quite
blot out. It was the little girl in Gloria that wanted to
come out and play, unfettered, and was afraid to, be-
cause nobody just exactly understood. And ridicula
would have hurt, awfiilly.

She was, as | see her now, in the light of a new
understanding, a sensitive woman shielding the hurts
that life had dealt her behind a mask of pretended _in-
difference. Because she had pride, and that graven im-
mobility which was her soldier-father’s gift to her, she
drew a curtaiii over her real self and imagined herself,
and became outwardly, what she thought she- wanted to
be: an odd, arresting figure symbolical of luxury and
money waste and perfumed sil'’k that the tied-to-the-rut
hearts long lor, a woman incapable of nnich depth or
human feeling.

Perhaps she is right when she says her real self is
this new and impish and lovable Gloria, somehow child-
like and appealing.

| spent several days with them at Coronado, where
scenes for “The Coast of Folly’” were shot along the
beach and in oid Balboa Park, at San Diego, with its
tropical blooms and its tangled verdure and its hot, beat-
ing sun. And, whenever | can sneak away from work,
I am to be found on her set, or among her crowd at
luncheon in the dining room once reserved for Cecil B.
De Mille’s noon-time confabs with his staff. That used
to be an austere place, where you spoke in a hesitant,
hushed tone, or awaited The Presente a little nervously.
Now the gang rushes up the stairs, pell-mell, Gloria pull-
ing Henrv along, and everything under the sun comes
up for quick, laughing discussion.

One day | spoke aloud my wonderment at this change.

“Gloria, | used to admire you for liaving battled your
way ahead, and | liked you, in general, but | didn’t think
I should ever get to know you. | puczled over what
manner of woman lived behind Lhac impersonal and
sometimes cynical attitude, if a human being who felt
as the rest of us was animate behind that shell that you
seemed to draw between yourself and al! except your
most intimate friends.”

\\'e chanced to be alone after luncheon, the men hav-
ing been sent off tliat we might talk seriously, some-
thing impossible when that gay banter that now sur-
rounds Gloria is going on. Her eyes met mine squajel}-,
as she thought a moment and said:

“That interests me, what you say. People are so
seldom frank. | wondered what they honestly thought
of me. There is a lot of truth in your idea and

yet | have not changed. It is just that now | feel a
sense of freedom | haven't had in years, for that matter.



The New Gloria—Will

a j'Jcater iiaturalness than | have ever
feli bcfore.

"It was betweeu two'and three years
a”o that we used to talk. wasn't it
>'he mentioned inddents oi former
mectings which showed a most relen-
tive meniory for casual occurrences,
siirjirising whcn yon think of all the
pcople she has niet in thesc crowded
recent years. "l can see how you got
that impression of me. The Gloria |
had always wanted to be was restrained
by a wrong perspective on things.

"l was miserably iinliappy, so |

bhiffed. If 1 seenied aloof, it was be-
cause | was afraid of every word.
Things | said were twisted. | was
niisquoted. Even chance comments to

acquaintances were changed as they
were relayed from tongue lo tongue.
1 decided that the best attitude was one
uf courtesy but not of intimacy. | was
cordial— but careful.

'T never had been buoyantly, gor-
geously happy, as so many yonng girls
are. Success, the thing that | had
thiught | wanted, brought with it new
problems and hiirts. My childhood—
you know about that. at the army posts.
Happy, most of it, but not a normal
childhood of living in a regular neigh-
borhood and going to a regular school
and having a regular bunch to play
with. Sometimes there were other
youngsters, and we would have our
regiment and drills, and imitate onr
soldier-fathers. But at some ofi the
posts ihere were nn other children, and
I was often alone.

"That childhood gave me certain
qualities of character that have been
of much valué—independence, quick-
ness of ihonght, decisiveness of judg-
ment, action that seems best regardless of consequences
—the spirit that the army teaches. But it robbed me of
a lot of sweet sentimentality that girl-children need.

hat we cali hokum, in pictures, and yet you see it in
every ordinary borne where the children are reared in
a more ‘regular’ life.

'T carne into pictures, an. awkward, untrained giri,
determined to sncceecl but more than a little bewildered
by the strangeness of it all.” Gloria seemed anxious to
jrace for me the infiuences which eventually brought
'nto form the Swanson personality that for several years
alone held her public, and to analyze what effect each
®iage of her progress had upon her development. We
talked for two hoiirs, of her first years in pictures, and
'he said far too much to be condensed in one article,
M shall merely summarize her reflections.

Gradually, | studied and learned and was helped by

and others. for whom | shall always feel

the greatest gratitude. Then carne my first marriage,

which ended unhappily. And the second which, break-

Up just as my success was beginning to pall a little,
witt me embittered.

| decided that for strong individualitics the usual

~ntiinental theories were unnecessary and incomjKitible.

did not need marriage, home, the things other women
5 to and hide behind. | would be independent, bluff

« | thought that I was not the domestic type.

~ cncounterecl a good deal of unjust criticism.
® which was motivatcd by that

by Eas«M £ . Bich«<M

some
ixkcuHar resentment
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which so many feel toward a personality in the spotlight.
I wasn't a girl to he loved; | was a ciiriosity, to be
looked over, admired or made fun of. | don't think
many of my very best fans, even, thought of me then
in a deeply personal sense, or if that feeling was dor-
mant in them, as it must have been because it was _ex-
pressed so beautifully during my illness, at that time
they must have been unaware of it.

‘T had almost unbearable hurts. When my faiher
died, his body was sent to me at Chicago for a military
buridl. We had been pais, my father and | ; in my
childhood he had tried to make a good little soldier of
me. He taught me to hold myself straight, to think
and act like a man.

“You niay think that the coid Gloria Swanson of
those days couldn’t love anything or anybody but her
precioiis’career, hut | tell you her heart was heavy when
the one dearest to it was put into that grave. And they
followed me about, newspaper photographers and the
public, asking me to pose for snapshots in mourning-
Even my grief”—her fists doubled and struck the table
with emphasis—“was something to be exploited for a
curious appraisal.

“In New York, I worked hard, and got myself out
of the clothes-horse rut. ‘The Humming Bird’ is dear
to me, in memory, because it was the picture that 1 can
my salvation. It started my career off on a new slant,
and they began to say that | might develop mto an

Continned on pape 92
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Pretty
Ladies

OW' do the pretty
H ladies keep
pretly?

Not merely by apply-
ing a dab of rouge here
and a touch of powder
there.

Tbat helps, but it
wnn't give you the skin
you love to touch. fior
that peppy feeling, fior
will it preserve those
curves that make for
beauty.

At Santa Monica
beach in California
there holds forth the
“I'retty Ladies” Club,
comprising in its niem-
bership young ladies
who are pretty and who
keep pretty through the
prescribed athletics of
the organization.

The idea becainc pop-
ular with the
girls and in- ]
spired the for-
mation of the

[1H .

* X.-tt T

Pretty Ladies Club. Beach athletics and vig-
orous exercise are the foundations that keep
pretty ladies pretty. according to the girls who
assemhle on the beach at -Santa Monica be-
tween the hours of seven and eight three times
a week.

Beach baseball, tug o* war. foot racing, high
jumping, and beach foot ball comprise the chief
forms of sport indulgcd in by the pretty ladies.
No niild sports for these beauties.

So if vou are a prettv lady and would keep
pretty— follow the example of the Pretty La-
dies Club.

Viola Dana, who is supporting her sister,
Shirley Mason, at the left. does not belong to
the Pretty Ladies Qub, for does Marie Pre-
vost, on the right. Rut these stars
seera to believe in the same methods
for keeping their looks. And that f->"
is one reason why the stars are glad
to live in sunny California, where
they can get so much healthful, out- ;
of-door life, |-

)

Al
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Keep pace with regent developments in the western circie.

By Edwin and Elza Schallert

h e perennial lure to far-away places has agaiii
T heen dominating film making, and thuugh there

are mure prominent stars in the West than in
ages, Hollywood in recent weeks has at times borne
Mimewhat the aspect of a deserted village.

All the big fortheoming productions promise to reflect
anew the dependable charm oi natural settings, and prove
once again that “All the world’s a stage" for
the movies.

Diuglas Fairbank’s “The Black Pirate,"”

"The Sea Beast,” starring John Barrymore,
and Cecil B, De Mille's feature, “The Road
lo Yesterday,” are among the films that will
di.sclose the cnchantment of unusual locations.
The same is truc even more strikingly of Rex
Ingram’s “Mare Nostrum,” produced abroad.

Throngs of people have been absent lately
with the James Criize company, including
Ricardo Cortez, Retty Conipson, and Ernest
Torrente, filming the story “The Pony Ex- /
press," an epic of the early West, and
aiso with “'The Vanishing American,”
in which Richard Dix and Lois Wilson /i
are the principdis.

Scenic spots iu Arizona, Wyoming,
E'tah, and even farther afield are to be
hrought to the screen once again, and
such Meccas of the tourist as the
Hranil Cafidn, Yellowstone Park. The
(iarden of the Gods, and the Yosemite,
may possibly be comfortably visited
while the film sigbtseer is also being
divened with entertainment in the the-
ater.

All this suggests a new tendeney
toward romance and adventure on
the screen. The present overwhclm-
ing urge for comedy is abating.
“Don 0 ” has been exerting a strong
mnfluence on the minds of the pro-
ducers because of its dashiiig and
adventtirous fiavor. Charlie Chap-
hn’s “The Gold Rush” has, of
course, been exuberantly hailed
since its arrival in Hollywood, but
liart of the appea! of this picture,
Ayen, is due to the outdoor set-
lings which are new for the co-
median.

Altogether, therefore. the fans
may as well prepare themselvcs for
another “back-to-nature” movemeni,
and as new scenery is always restfui
fo the eyes of the film-gocr we
rather hope that the quality of the
stories that are niade with these
backgrounds will prove more intriguing than wusual.

/.

fiM t* b/ Rath Lm im

“TKe Gold Rush.”

The premiére of “The Gold Rush” easily took rank as
mhe most briltiant ever held in Hollywood. it was an carly-
Aiminier affair, and as comparatively few companies had
goiie away at that time, everyhody who could l)eg, vamp,

niherwise procure a ticket, wason hand for the opening.

Ulian Gish, as she wil appear (t the
screen version of “La Bohéme.”

Charlie's picture was applauded as a genuine joiir de
forcé iu the comedy vein. Audiences have never laughed
so incessantly and for so loiig at any other first showing.
There are nearly twelve reeis to the film, and Cliaplir.
appears in approximately every scene.

The reviewers in most instances wecre less emhusiastic
than the audience. and, taken all in all, the popular vote

on the worth of the production is quite divided.
The verdict is indined to be rather imaiiiuious
that "The Gold Rush" is not as good as “The
Kid” or “Shoulder Arms,” and also that Chap-
lin’s own work evidences more conscious effurt
on his part, and less spontaneitv, than heretofore.
It cannot be said. though. that this is the con-
seiisus of views Jield bv either the directors or
N the actors. Some of them are literally niad
about the Chaplin accomplishments, and are will-
ing once again. it woukl appear. to
learn “at the feet of the master.” This
inclination to worship the fetish of the
Chaplin art is nothing new to those
who know the colonv, but on the pres-
ent occasion it seemsto us to be rather

\more overdone than warranted.

1

i Chaplin the Fatber.

The news of the birth of the Chap-
lin heir was published just a few days
after the opeiiing'of Charlie's picture,

¢ and if there are any who happen not to
be aware of the details, we may men-

i tion that the child is a boy, and has lieen
named Charles Spencer Chaplin, Jr.

; The newspapers had been keeping
very ciése tab on the event for some
weeks prior to the announcement, and
the ahsence of Lita Grav from the
premiére, of course. was significantly
noted.

Chaplin. as a iather, is perhaps not
materially diifereiit from the Chaplin
he has always been. It seems doubt-
ful whether the new arrival will alter
those peculiarities of his temperament
which have been given such wide puh-
licity. His maiii interest is again con-
centrating itself on his work, and he
is planning out a new comedv based
on the hectic adventures of a man
just having been voted a niember oi
a suicide club. The idea of such an
organization offers much to the
intagination, and development uiider
Charlie’s guidance, wehavelittle doubt
that it would lose much of its grue-
someness. Of course—judging by
Chapliii’s characteristic changes of mind in the past—
by the time he actuallv gets ready to shoot another
comedy, it will just as likely he based on the doings of
the evolution case at Dayton. Tennessee.

Francés Howard as Hostess.

Samuel Gulilwyn. the picture produccr, entertained m
Chaplin’s honor foHowing “The Gold Rush" premiére.
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and Francés Howard. his new bride, made her debut as
a very charminjj Hollywood hostess, Douglas Fair-
banks, Mary Pickford, Norma Talniadge, Rudolph
Valentino, Mari6on Davies. and others were among the
guests. which included a very select group oi the iiiost
prominent in Almdom.

Producers have been casting hopeful eyes at Miss
Howard as a leading woman, especially since her work
in "The Shock Punch" with Richard Dix was wdl re-
ceived on the Coast. She is regarded as very gracious
and lavely bv all who know her, and is considered a very
attractive screen type, but so far she has not seenied
very anxious to continué her professional career.

Mr, Goldwyn is now aligned with the United Artists’
organization. and his production of Stella Hallas is to
be released by them instead of by First National, as
originally anticipated.

A New Foreign Beauty.

Without doubt, much may be prophesied for the forth-
coming appearance of Vilma Banky. whom Mr. Goldwyn
discovered while he was abroad.
She is a Hungarian actress. of
whom we have previously made
mention. and her first screen
work available for American
inspection will be in "The Dark
Angel.” opposite Runald Col-
man,

W'e were greativ attracted to
her when we met her on the
set shortiy aiter this production
had commenced. Her beauty
is of the transparenl and
spiritual sort that should bring
a new note of retinement.
She is very gracious and com-
posed. despite that she suf-
fers the handicap of knowing
comparatively little English,
and consequently might nat-
urally feel ill at ease in the
presence of strangers. Move-
over, she has a talent and a
personalitv that can easilv be
distingiiished as verv flowerlike
and sensitive. The star she
most suggcsts, although she is
not of the same type of personality, is Lillian Gish.

Peggy Versus Mickey.

Everybody appears to be amazingly enthusiastic over
the personality that Peggy Hopkins Joyce is refiecting
in her first picture, “Skyrocket,” Peggv offered many
surprises while she was in Hollywood, but none more
unexpected lhan that she films well. Those who have
seen the rushes compare her with Ethel Ciayton.

One of the restrictions imposed on her during her
sojoum in the West was that no efFort should be made
sensationally to exploit her. As a consequence she lived
like a recluso and doiibtless iound the experience of movie
stardom rather bnring, Some Hollywood stars were
reponed to have snubbed her upon a previous visit but
they didn't have a chance ibis time because she so seldom
went anjwhere.

Marsliall Neilan, her director, however. didn’t allow
the excitement incident to the makingof the "Skyrocket”
picture to languish entirely. When all else fails, Mickev
can. he depended upon to spring a sensation. and this
time he did it by arguing too ferociously with a pair of
constables, following a colliskni with a tclegraph pole.
while motoring. As a result of which, he spont "one

Here is Theda Bara as she will be seen in
chastened Wa/ren ”

glorious night" in the Culver City hoosgow. At least
Mickev will probably refer to it as “one glorious night"
when he some day decides to write his memoirs.

- Mae’s New Enthusiasm.

At a garden party given at the residence of Ernst
Liibitsch, we caught a glimpse of Mae Murray, and found
her radiating enthusiasm over the prospect of going to
Enrope to play in a picture with the Ufa Coinpany.
W hat with difficulties during the making of "The Merry
ividow,” and the break-up of her marriage with Robert
Z. Leonard, Miss Murrav has been having her slmre of
tribulations, and she is l6oking forward quite thrilled to
the inspiration of a new environment.

It appears that her abilitv as an actress is more highiy
rated abroad than it is in this country. where the pubhc
still clings to her achievements as a dancer, and rather
consistently refuses to regard seriouslv her aspirations
to perform in the more serious draniatic roles.

She has tried several times to break awav from the
jazzy sort of pictures with which she has been identified,

but her first big chance to do
this will come with this for-
eign engagement. Thereafter,
she says, it is a matter of
doubt with her whether she
will continué in pictures, or
go back to the stage, Her sal-
ary while she is abroad will
far exceed that of any other
American film player who
has played in a foreign pic-
ture. and incidentally she has
received very high compli-
ments for her acting in a let-
ter from F.mil Jannings. who
starred in "The l-ast Laugh."

Mae will make “The
Masked Bride” for Metro-
Goldwyn before her depsar-
ture.

Famous “Follies" dancers
who come to the pictures
hereafter had better watch
their steps, because the new-
est evolution in the instaiice
of .Vnn Pennington is more

than startling, The Fox film company is producing
"Unele Tom’s Cabin" and she has been cast as lJitle Evaf

“The Un-

Opiimistic Pola.

Pola Negri’s encounter with the custonis officials
aroiised a great deal of comment in Hollywood, but she
has apparently come through the experience with colors
flying quite brightly. She paid up like a good sport, at
least. when the government demanded 857,000 from her
in the event that she desired the jewelry, helonging to
her, which, it was alleged, had been smuggled into this
countrv.

Pola is more conteni than we have ever seen her and
she doesn’t care now when she returns to Europe. Her
mother is on her wav from Poland to join her at licr
home in Reverly Hilis, which is causing Pola to be par-
ticnlarly joyous these days.

As for romance— oh. well. Pola is conipletely absorbed
in her career again. because she feels very hopeful that
she is entering on a new phase with her production,
“Flower of the Night,” based on the Josepli Herges-
heimer story, which Paul Bern is directing.

She has Just completed furnishing her lovely home in
Beverly. just one door from the Lubitschs’, and it is one
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of the richest and loveliest in the colony. Slie pur-
cliased the place froni Priscilla Dean hst year. One of
its most attractive outdoor features is aii extra-spacious
swimming pool. Here Pola niay be seen every niorn-
ing and at siinset doing her latest fancy diving, Austra-
liaii strokes, and other aquatic graces which iast are
niaking her one of the best swimmers in Hollywood.

Rudy will Comedy.

Even Valentino has succumbed to the goddess Thalia.
Which meaos, of course, that he plans to venture into
comedv. His new pictiire, temporarily named "The
Black 'Eagle,” has becn so devised, according to all ad-
vance reports, that it will g've him an opportunity to be
unexpectedly humorous.

Kndy’s troubles seem never to abate, and he had the
utmnst difficulty getting just the right story for his new
picture. Three different scenario writers worked on the
script. and the final draft was made by Hans Kraely,
who has long done the Lubitsch scenarios. Something
quite spicy for Rudy may there-
fore I>e anticipated.

Harold’s Problem.

Harold Lloyd, long immune
to siich fully, is now consider-
ing making an adaptation of a
b~k or a stage p'ay as one of
his forthconiing features. Com-
edies of the Lloyd type are
ahout the only sort of films that
have not been dependent thus
far on such outside inspiration.
The success of “Charley’s Aunt”
has a good deal to do probably
with altering the general view-
point. In Lloyd’s case it is also
due to the very perplexing prob-
lem incident to procuring com-
edy ideas. Several of llarold's
picttires have been repetitions
of others that have gone before,
and he doesn't want to run into
any similar snags in the future.
still hope, though, tliat he may win out in keeping

up his splendid tradition of making movies that are really
movies.

Mildred Davis has meanwhile been very busy making
tests for "Alice in Wonderland,” and it is almost cer-
tain now that she will be seen in this potentiall)’ mar-
veluus fantastic production. We have long wanted to see
such a story done in pictures. |If effectively produced, it
should cause the magical side of screen technique to ad-
vance far beyond its present confines. What is more,

there is a lot of eood comedv in the Lewis Carroll
cla.ssic.

The Newest Plutocrats.

“Pity the poor gag man!" as a stock slogan around
Jhe studios has been rendered nuil, void, and obsolete
?y the developments in pictures this season. The reason

that the chap who has a set of comedy tricks up his
sleeve is enjoying his heyday of glory, and is on the

to becoming the newest plutocrat of Hollywood.
, ~ Saff man used to be paid about $100 to $125 a week
thinking up new ways to toss custard pies about in
short-recl comedies. His Services were considered on a
with those of any other small-time technical assist-

He enjoyed absoliitely no recognition at all in
~ry of the bigger studios.

ih the recent advance of comedies into the featiire

Doug and John Barrymore get together for a visit in
Hollywood.

class, his prestige gained appreciably. Harold Lloyd and
a few other of the major comedians gave him an in-
creasing prominenee both in the maiter of financial re-
muiieratioii and screen credit as well.

Now thé very largest studios consider his Services an
asset if not an actual necessity. The reason is the de-
mand for laughs in all types of productions diiring the
current season.

Metro-Goldwyn-Mayer keeps one man consistently
eniployed in this capacity, He works with the scenarists,
and also frequently goes out on the sets with the direc-
tors. When a situation secms to lag for want of humor,
he has to get busy and provide the necessary "hit of busi-
ness” to liven up the action. Hardly any script js con-
sidered perfect until it has had his inspection for its
comedy valUes.

Famous Players also has two gag meii working ou ihe
Raymond Grii“th features. They do not actually refer
to them bv this term, but their official business is to help
in building up every scene for its fuli share of amusing-

ness, Colleen Moore, too,
lias a regular gag man, who
has worked with her on fea-
tures like "Sally" and "We
Moderns.”

Most interesting of all
perhaps, is to record that
their salaries have advanced
in  some instances two,
three, and even four hun-
dred per cent. The cause
of this, outside of their in-
creased importance, is that
there are only a conipara-
tively few who have really
evolved the "gag" game into
a fine art, or what corre-

. sponds to that in the movies.

Who But Barrymore?

We cannot imagine aiiy-
thing more exciting than
the news that John Barri-
morc is to appear in a
screen version of the Lord Byron poem, "Don Juan.
This will mean romance wtih a capital R for John, and
as the don was a very versatile chap in his flirtations,
and demanded a great deal of femininc variety, the film
will have a regular ensenible of heroines. I\'hich should
make more hearts beat happily than usual even in Holly-
wood.

Maybe, littic Priscilla Bonner will have her chance to
be one of the “Don Juan" ladies, It is to be hojied she
will, because she had the misfortune to miss out on the
fem'inine lead in "The Sea Beasts,” Barrymore's first
picture. The reason assigned by the stiiclio was that
the story had been changed, and that a difTerem type was
needed.! Dolores Costello, the daughter of Maunce
Costellt, who recently signed with the company, was
given the role, instead.

Miss Bonner was deeply hurt. and even brought suit
against the organization, demanding of them an explana-
tion that would remove any prejudice against her’talent.
Mr Barrvmore verv greatlv regretted the effect of the
change on her, because he not only sent her a verv s/ -
pathetic letter, but also his personal check for $1,UW.
It seems that he felt personally responsible because he
had originally asked for her assignment to the part hav-
ino- seen her excellcnt work in “Drusilla with a MilUom
and one or two other recent productions, in which she
appeared to advantage.
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The Talk of Several Towns

Accustoraed as they are to the royal sums paid to motion-picture stars, the profession and the public

gasped at the figures of the Paramount-GUda Gray contract.

But she's worth the money; here is why.

By Helen Kiumph

tacular cabaret scene ior one part of “Lawful

Larceny,” so he persuaded Gilda Gray, then the
rdgning favorite of the Ziegfeld “Follies" and a night
club, to come and do her South Sea Islaiul dance before
the camera.

It was a briei bit and people were surprised at her
willingness to do it, for the money meaiit liule to her
and the time it took meant a great cieal. But Gilda Gray
was curious to see how she filmed. |If she was any good,
she intended to give up al! her other interests, and de-
Vote all her time to making pictures.

e L'sually conservati\e critics saw her one close-up and
declared that she tilmed like an angel, That settled that.
She was going to be a picture star.

mBut motion-picture producers wcre not standing
around waiting for her with bulging money bags and a
glad hand. They argiied that while she might go over
big on Droadway, the rest of the country didn't know
her. So Gilda set out, as soon as existing contrae”
would let her, to prove that she did have a public
throughout the country. She went on a dancing toiir,
and just to show that she had faith in herself even if
others didn't. she took a percentage of the house re-
ceipts wherever she played instead of a guaranteed sal-
arv.

By about the fourth week of that tour, she had earned
the title “The Golden Girl.” Xot because of her sunny
hair and disposition, but because of the fortunes she
brought into box-offices wherever she played.

The story of that tour is one of the most sensational
ones in aU’theater history. In twenty weeks she played
eighteen theaters, breaking attendance records wherever
she appeared. Over one million two hundred thousand
people paid to see her, and her share of the earnings was
one hundred and eight thousand nine hundred dollars.

Bv the time the tour was about half over, motion-
picture producers were ready to talk real money to her.
Paramount finally signed her at a reported salary of six
thousand dollars a week, and a share of the profits on
each picture. Thcre are only a few of the most popu-
lar motion-picture stars who get as miich.

She who laughs last. laughs best. as no one nceds to
point out to those men who laughed at the idea of Gilda
Grav becoming one of the highest-salaried picture stars.

Naturallv the Paramount company wanted to get for
her first picture the most dramatic and fascinating story
thev could find in all literature. Search as the\- would
they couldn’t find one to their liking. They had'to turn
away irom books and dig into the materials of Hfe it-
self—proving again that truth is soraetimes stranger
tiran fiction. The story they chose was Gilda’s own.

Giancing back over the two years or so that | have
known Gilda Gray, and realizing that the most signifi-
cant events in the drama of her life were enacted before
then, it seems to me that they will have to make a series
—not one picture—if they are to portray the fullness
of her life at all.

There are so manv Gilda Grays.

There is littic Gilda Gray.' aged seven, a Polish im-
migrant with a shawl over hei™ head. arriving in New
York harbor and weaving with childish, faiicies all the
marvelous stories she had heard of the promised land.
She never has been able to describe the feeling that swept

n BOUT two years ago Alian Dwan wanted a spec-

Uver her then, but years later when she heard Dvorak's
“New World Symphony," she said, “There-—that's itl
That’s how you 'feel when you come to America.”

Her father went to work for the Cudahy Packing
Company in Milwaukee, so Gilda traveled what seemed
halfwav across the world again and started in a school
where they spoke a foreign language, and where children
romped about carefree with noiie of the reserve and
dignity she had been taught in the oid country.

She was hardly more than a child when she married.
And then carne heartbreaking disappointments; poverty,
sickness, entire lack of under.standing. Her husband
went away. leaving her with her baby son and no means
of support.

She had a husky, vibrant voice with a peculiar note
of sadness in it that was just made for singing the
“Btiies.” which was ju.st becoming popular. She prac-
ticed it and got a job at twelve dollars a week sing-
ing in a Polish café. Hardly had she started singing
there when the oid mantle of sadness that had hung over
her like a pall ever since her unfortunate marriage be-
gaii to Gft.

She became ambitious the first time she saw a dancer
of priniitive Indian dances. She imitated his undulating,
swaying motion and that night when she sang she de-
lightedly danced a little. The proprietor ordered her
to stop.

She didn't impose her dancing on his patrons atter
that, but ever\- night when she reached home weary and
aching from singing almost continuously ior hours, she
practiced dancing before her mirror. Then carne an
offer to sing in a Chicago café at the magnificent salary
of thirty dollars a week. It was down in the lowest
seclion of the cit\- where audiences are made up of char-
acters from the underworld and from slummers in
search of a ihrill. When thev saw Gilda dance, they
got it.

The dance, which seemed to be introduced simultane-
ously in all parts of the countrj-. was known as the
“shimmy.” Gilda got the idea for her version from the
notion of a rhythmic, ever-moving. bodily raarcel wave.
Soon she became so famous.that anything that shook.
from a Ford car to a dish of gelatina, was nicknamed
“Gilda.” But even then there were hard times ahead.

Urged to go to New York to tra- her fortunes she
went and enjoyad one successful season in a cabaret.
But summer carne and there was no work to be had
and Gilda often went hungry. She got a job in a show
and that closed. She went tlirough all the agony of he-
ing alone and poor and weary in New York, the most
trying city in the world.

F-ventually success carne and she caught the attention
of Gil Boag, one of the most successfui restaurant and
cabaret exploiteers on Broadway. He became her man-
ager. Together thev forged ahead until she was not
merely a success; she was the talk of the town. He
bent every effort toward advandng not only her career
but all her private interests. He helped her delve into
the sources of weird, primitive music which gave her
the inspiration for her dances. Pie surrounded her with
interesting friends. Then one day he even helped her to
divorce the husband who had deserted her years before

Coiitinued 0a page 104
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WitBB fcylwia» Ooldba*

CiiMa Cray is an extraordirtary girL A young inunigrairt, shc
starled dancini; and gradually rose to the position wbere shc is
considered a great arrist in ber particular Une. For years she
was an outstaaiUiig star of the Zi~fdd "Follies,” and danceil
at her own nifrit cltg> in New York. latdy. shc has bc«n
touriiig the motion-pietnre bouses of the countiy with her dance
act, and has drawn tremeodous aodiences everywhere. And now
she stops into pictures with an already cslablished following of
hnge prtiKwtions and a screen pcrsonality of ouusual magnetism.
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If Ridurd D j* ted

IKirf ftrrew m uijj¢i.g rokta VanWe«ing

j~ievrf pictnre he is snrpriaiogly raetamondiosert

Arncncan”™  In ‘» ' fattor fing Cariisle Uaiversity

into an Ainencan W jun*n

the ludian s in ve returning to his rwervation.
S r . be the UK. inteve™Min ,« -

Di* has had in some tune.
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Giving Handsome
Support

Kari SchiTifk Pias licen Ifndifig a disrioclivc
pr<-scnce to Fox pnidoctions.

Nilcs Weich is a leadhfs n»Q wbo ts kcpt
~ery bosy in State ri~his films.

Farle l'oxe. at tht* Ifft. wHri plays (be mtf role iii ibe Van Hil)

hcr -tories Por Fox, i» acqtjiring a larpe {jJlowtng ihniuRh iheni

N\iiile Nefl Hamiltnn, ab<ive. is a l'aramouin leadinR man who is
fjeroraing iikire pinmlar wrtb everv film.
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“The Comu” of Amos.” the tille of Rod La Rocgne’s firsi
prodnction for Cecil De Mille. migtit be Iraosposed into “The
CotninR of Rod,” for this picture marks thc coming into stanloor»
of this actor, who has bcen rapidly gaining io popoUrity sioce
~  Mille ga”e hitn his first bifi chance. The story, wfaich is

on thc Wiliam J. l6ete novd. has the tbibl De iiiHc
*avislines,s, Jetla Gouda! pUys the exotic princess with whom

Amos fafis in lovc.
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The Lists Are Full!

Every possible type of human being that

*he movies might demand is on instant

cali in Hollywood. This anide tells you

~ow this army of types is kept at work—
part of the time.

By A L. Wooldridge

ollywood teems with fat
H men who believe they should

be tn pictures because they
~fe fat. It has flocks of thin men who
believe they should be in pictures be-
cause they are thin. It has one-legged
tncn. cross-eyed men, bald-headed men,
gjass eaters, sword swallowers, proies-
~nal dynamiters and mulé drivers.
een thousand fiames are on the ‘live
j'At at the Screen Service bureau where
be declaration is made that any type

caracter from a Clemenceau to a
cannibal or from a Lloyd George to
tn Eskimo can be obtained on an liour’s
ootice.

hat we haven’t got on our books,
*TMPly ain't!” is the way the manager
expresses it.

So great has been the influx to
~nemaland that the Screen Service
nneau recently announced that it was

no adclitional registrations.
, 7 ecan't hnd wnrk for any more,”
ne manager protested. ‘'\'me absolutely

'me all the extras we can use. We
~°nt have steady em-

pmyment for those here I®" a one-
leggcd man, is kept
Rut without this enor- busy al the

fius throng of extra stndios because he
'bcn and wonien, pro-

83

irfien selfcting tvpes for * The Thicf of Bagdad ’* Doiiglas
Fairban/cs and Raoul ii*alsh pul them in mstume and re-
rii-ieed iliem repealelly befare giving employment.

<Uicers would be hard put sometimes for types

needed in scenes. On the other hand, the types

are liard put oftentimes to devise ways and means

by which to eat, How many of the extras r”-

istercd for work in motion pictures manage to

live, is a mystcry.

Tiiere are. for instance, three hiindred bald-

headed men on the burean’s lists whose

principal reason for seeking work in

tile studios is that they are bald. There

are one hundrecl one-legged men wait-

ing for employment principally because

thev are minus one limb. There are

"a dozen men who are as cross-eyed

as Ben Turpin and as many women

similarly marked. There are fifty

professional gamblers or ex-gam-

blers capable of dealing roulette,

r faro, or any game known to Monte

Cario and one hundred and fifty others,

not gamblers but with snfficient knowledge

of how to deal, wdio are on cali. There

are hundreds of men with whiskers ready

to act because they possess a hirsute facial

adornment and scores seeking roles because

of their long, flowing hair. There are cow-

bovs who claim ability to ride steers with-

M otu saddles and cowgirls ready to demon-

strate their accomplishments on bucking
broncs. .

Witliiii the past year another classmca-

tion has been addeil to the lists—‘T.ong-

haired \"mo”len.” Uobbed heads outnumber

them I\' ten to one. The burcau’s rolls

contain the fiames of scores of women who

assert thev are types oi the underworld.

Thev list hundreds of gray-haired matrons

wiio want to play mother parts and con-

versely, an equal niimber of children whcrse

pareiits want to throw them into the great

vortex which yawns in cinemalaml.

Six telephone operators are on duty at

the Screen Service offices taking orders

from the studios and siunmoning ]>ersons
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Six one-legged veleraiis ofjhe H'orld Har appewed wiih Belly Com"son in
“Uld Uves for Sew.”
for work. The greatest number of calb. however,

come irom persons who have registered and are waiting
for emplovment.

«'Xcthing to-day!” are the brief words which have
sickened the hearts oi countless thousands. But still
they cali!

lust whv there should be such a clamor for extra
woVKk in the picture studios is beyond my power to
cxplain except in the cases of young raen and yniing
women courting careers. The remuncration is too miser-
ably small to warrant it. 'Were there work each day,
it wonld be ampie, but the waits between calis some-
times are long and depressing. The scale of wages
runs something like this:

For mob scenes where persons of any age. statiire,
weight or nationality are taken,
three dollars a day.

For hand-picked mobs—
men or women of a uniform
stature. age and color, five
dollars a day.

For character people, per-
sons who are "camera wise
and picture broke," who have
nice clothes, including Prince
.Mbert or cutaway coats, after-
noon or evening gowns, seven
dollars and fifty cents a day.

Swimming and diving girls
and men. pony riders, profes-
sional butlers and the like, get
from ten dollars a day up,
according to the importance
of their work and the efiort
recjuired. Following these
come the stunl men and small-
part players whose remunera-
tion is privately agreed upon.
.\bove these are the featured
players.

there are little extra girls

I'he Lists Are Kiill!

«h.

\

in Hollywood whose ward-
rol>es wotild equal that of a
president’s daughter. seekiiig
employment at seven dollars
and fifty cents a day. And
there are other extra girls
rednced to that point where
they must borrow when
calied to appear in a scene
df])icting an afternoon tea,

| ~at in the operating room
at the Screen Burean some
davs ago where the ringing
of telephones was endlc-'-
Calis were coming frnm the
stiidios for help and actors
and actresses were being
sunnnoiied.

"The
rnw morning,
o'clock; U. S. cavalrvman.
nniform furnished: seven
dollars and fifty cents a day.

studio to-mor-
six  thirty

Must ride a horse. \ViH yon
be there?"
‘The ----—--- studio to-nior-

il rnw at eight. Society part

must have a frock cnat of
not much valué because
ybii've got a fight and it may
be torn. Wages ten dollars.
Will yon be sure to be there on time?”

"Yes, this is Screen ."crvice; go ahead! 'Twenty-five
men, twenty-five women, mob scene; médium age and
height; fivé dollars a day.” .All right, we’ll get ’em.

Thanks!”

"Xothing to-day.”

"Xo, nothing in sight right now. We’'ll cali yon,
when we can use you.”

“I'll take the order. ‘Two hundred negro men,

women, and children for South Sea island scene—one
hundred men, seventy women and thirty children.’
Thanks!”

When this last order was phoned in, the operator
called up a womaii in the negro section of the city and
repeated it so that she could get them together.

“Report to me to-morrow
afternoon how many you
have. together with their
fiames!” she was instructed.

“Xothing to-day!”

And so the medley con-
tinued throughout all the dayj
and evening. Screen aspir-
ant.s were handled as though
liy nnmbers. A heterogene-
mis aggregation from all
parts of the world. The
agency has a representative
in the Mexican district who
rounds up a hundred Mex-
ican types in a day. when
directed. It has another in
the Russian district, a third
among the Orientais, and so
on. Its machine works sys-
tematically.

A cali carne in some time
ago for six one-legged young

m\f

This “infant" actor is Harry

~Ees» EarUs, a thirty-year-old midget.
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men, on crutches. The Amer-
ican Legion supplied theni—
latis who had been maimed in
the World War, They ap-
peared with Betty Compson
in “New Lives for Oid."
Metro-Goldwyn-Mayer wanted
a sword swallower, a tattooed
woinan, a liviiig skeleton, a
leopard woman, a fat girl, and
a niidget for a scene in “The
Unholy Three,” one of Ted
Browning’s productions. It
fouiid most of them in a side
show on Main Street in Los
Angeles. R. P. Schulberg
needed two hundred negrees
for “White Man,” a Pre-
ferred picture, They were
rounded up in the Central
Avenue district of the cit\'
The Wailliani Fox company
wanted two dozen Chinese
who knew how to lay railroad
P ajw
tracks for appearance in "The
Iron Horse.” They were lo-
~ted near Sacramento. A
few of theni, a half century
~0. had helped la}' the raiis
of the Western Pacific line. In the same picture. a
large body of Indians was required to portray the at-
tack of red men on the crews building the first trans-
continental railroad. Colonel Tim MeCoy, former ad-
jutant general of Wyoming, got them from among the
Arapahoes and Shoshone tribes on the Wind River reser-
vation—two trainloads of them.

When Douglas Fairbanks was choosing the cast for
“The Thief of Bagdad," he and director Raoul Walsh
personallv selected the types, put them in costume and
make-up'at the studio and repeatedly reviewed them
liefore finally giving emplovment. Scores were looked
over and rejected. From o6ut of the extra ranks carne
fat men, thin mep. long men. short men, white men,
black men, Malays, Hindus. and natives from the Orient.
A strange assemblage for a
strange picture.

Every type, practically every
nationality on the globe, is rep-
~ented in the extra ranks in
Hollywood. Freaks are in
profusion. At the Metro-
Holdwyn-Maver studio re-
cently, a pretty little blue-eyed
child sat in a bab}- carriage
staring at the procedure on one
Ol the sets. A cap tied with
tibbons and bows was upon
«ts head and a deé&n infant's
dress clothed its body. No
one appeared to be paying
niuch attention to it. Pres-
~'dy, the little fellow crawled
out of the go-cart, waddled
over to a side of the set,
teadied into a coat pocket and
drew forth a villainous look-

black cigar.

Gimme a match, will you?”

c said to a bvstander. “I

to light this rope!”

~“mo Pfitz, a $word swallower,
used ia “The Unholy Three.”

D~
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This group of exiras is kepi quite basy, as they have established a reputatian for being

well groomed and wetl dressed.

The “child" was Harry Earles, a midget about thirty
years oid, pla\ing the role of an infant. The “baby”
got back into 'the go-cart and pufied away on his cigar
with apparent satisfaction.

Tom Wallace, a one-legged man, is kept quite busy
at the studios in comedy roles, not merely becau.se he
has onlv one leg. but bécause he can act. He has an
assortnient of legs for use as occasion demands. The
first time | saw him he was on the Hal Roach lot
standing bv the side of a tent. Some one mistook his
peg leg io'r a stake and tied a tent rope to it. His
ensuing embarrassment figured as part of the play. The
next time | saw him. he «sed a peg leg to carry him
through scenes in Charlie Chaplin’s current production
"The Gold Rush.’ M'hen he got ready to go home,

he strapped on an artificial
limb which had a shoe at the
end.

The most prolific among
extras are the persons who
want parts in ballroom and
garden tea scenes. Hun-
dreds upon hundreds are reg-
istered for this work and a
few—a verv few—find suf-
ficient employment to earn
a livelihood. There probably
are forty or fifty young men
and young women in Holly-
wood’s movie colony who are
busy a considerable part of
their time giving “atmos-
phere" to such scenes. They
have established reputations
for being well groomed and
well gowned, have good car-
riage. dance well. know what
should be done and what
Should not be done in refined
society and are popularly
cast because the directors
know them. However, as

Cootinued on page 103
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Their Dual
Personalities -

By
Malcolm H. Oettinger

EOI'LK would be disappcjinted if \wve wtren't a
P litlle different,” J5etty Blythe once contided to
me. ’'so | always attempt the exc>tic.”

The majority uf stellar I>ndies ]>(>'hes thc<e dual
]>ersonalities. eme for tvcryday wear and one for such
occasions as personal appearances, battieship christen-
ings- egg rolling oii the White House lawn, anri inter-
views.

To Ite .sure. there are exceptiuns, l'uch ingemtous
giris as Lois \Vils<in, Virginia \aili,, and Lila Lee
present the same pleasant impression at all times, and
such felk>w,s as Richard Harthelmess, Richard Dix,
Harold Lloyd, and Harrisun Ford are unvarvingly the
same whether idtaving, acting, making merrv, or din-ng
at home. Zasu Pitts and Krnest Turrence have nothing
duplex about their respective jjersonalities either. Biit
the majority. Ite it said, have!

The "show” personality is worn as a mask, a pro-
lection, a set piece to appease
puljlic cnriusity.

.Mae lhtsch. to hegin ncar the
top of the alphabet, would have
>ou think her .a tlioroughgoing
stphisticate. with no trcmendous
iniere.st left in anything. Life:
Fah! l.over Pooh! N\l a de-
ceptive iridescent biibble. \ny
topic viiu bring to light will

serve only to precipitate a shriig of her shapely shotil-
ders. lhen, as the veil slips ironi her pose, as anv
veil does hi the course of a Xew York afternoon, voii
discover lliat Mae is at lu-art a scntinientalist, ex]>ressing
herself in vivid but not particiilarly distinguished pnetrv.

Of Theda- Rara's two personalities | have onlv dis-
covered one. the affected. She mnst have a natural
side, as well. Xo woman would seriou.sly fix you with
hypnotic eyes and tell you how liicky it is to he born
in Xovember.

Carmel ~lyers gave herself away completelv in these
very pages when she cnnfessed dehating whether to be
the ingéinie cr the woman of the world at a certain
interview soirée. She elected the formen
so of pose there was none. [’ictorially a
destructively handsome creature. Carmel is
actually a charming young lady of cnmpara-
tive safety. But, as she admitted, the illu-
sion of wickedness results in a colorful rc-
pOTt from the press.

Adopting Upposite tactics. la heik- Swan-
son receives in tweeds and tailored -ini-
plicity. proving, or attempling to prnve, how
different she is awav from the .screcii. Qoria

For different reasons many of the stars
adopt strange and unnatural poses at
times. Some for proteciion, some for
expediency, some to attract attention
and gain publicity. It takes an astuta
interviewer to be able to peek behind
these masks, or to be sure thai no
mask is being worn.

Drcoratipns
lL.ui Trugo

by

alsi) essays a detached and well-bred politcness that is
generally creditcd to the tutorial ahility of the Glyti.
At leisure. relaxed. Gloria is a romping, naive girl,
seeking lattghter and gayety, In puhiic there are al-
ways aj)])earances to be kept up, which serves to snb-
due exnberant spirits tn no little extent,

Two of the most exciting sirens of the screen adopt
the same manner. "Be yourself " is the motto of both
Barbara La Marr afiil Betty Blythe. Instead of at-
tempting to impress you they set out to captivate with
their frankness. their wit. their indubitable charm. -Ynd
they resemble the Xorthwest Mounted Police in effec-
tiveness. "i rever talk altout mv art.” the La Marr
tells ycu- '“onie people woiild think | refcrred to a
former husband,”

"1 like to give an exotic impression,” says Betty,
"but | find it difficult to talk the role.”

It is interesting to note that in these women, where
affectation might al-
most be expected,
there is none. They
are whollv natural. m
(lelightfully fraiik,
and truit you at all
times to report only
such portions of the
conversation as will

)e discreet. Their
helief is that frankness is the Itest "pose;” openness
the hest “mask.” They depend upon the vitality of

their personalities to impress, and the answer from
this historian is it does!

Among the leading nien of the screen a similar frank-
ness obtains, but in the case of a few. the manner is
icy imtil the gentlemen are assured of your sanity.
Lewis Stone was plagued by inquisitive ladies asking
about his love complex until he swore never to see
another interviewer. House Peters has becn put upon
by so many writers that he assumes all are demons
in ilisguise. Raymnnd (jriffith eyes the repodrter askance
because of his siispicion of I>eing ladied what he would
cali apple sauce.

But all of these excellent actors are willing
enough to tiirn from an aloof coolness as
soon as they discover your intentions, or
lack of them. As soon as the-y realize you
are interested in their acting ratlier than their
last marriage. and in their views on technique
rather than their views on bigamy, they show
themselve.s for the keen, intelligent men of
the world that they are.

Continued on page 105
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The Twubles of an
CLress

Mae Busch tells them
to Dorothy Mannera.

AE BUSCH was telHng me
I\/I some of the troubles of an ac-
tress.

Outside it was one of those gray
(lays from an English novel. Though
it had not ytt rained everything was
«lanip with' the clrizzle of the heavy
fog. Dusk carne. Ueaves dripped.

Feet squashed. Cloitds lowered. Los
Angeles hoisted an umbrella and
grmrrbled out of the neck of an over-
coat.

Mae said: “l watch them come
and go—these girls—like comets.
They skyrocket for a while—then
blooey! Biit | go plodding on and on
and on. Everybody says, ‘Oh Mae—

~he hasn’t struck her stride yet— it
it she ever does------- * Well | havent.
Tust plodding on. Me and the bab-
bling brook— forever.”

The bearded lady on the platform
overhead stroked her whiskers
thoughtfully. The gentlemaii midget,
whose sister midget is a lady vamp,
walked past us and found a seat near

a stove, fretfully rubbing his hands
tc/ether,
Mae said; “Any way you look at

it. this is a heartbreaking game. |If
it's not one thing, it’s another. If you
don’'t get Work you're worrying your-
NIf to a thread about it. If you get
Work you get criticism. Xot that any-
i>ody ever pavs anv attention to criti-
cism—critics are too prejudiced—but
just the same it hurts sometimes. Just
"he other dav | read a criticism about
niyseif in ‘Frivolous Sal.” This guy
said, ‘Little Ben Alexander riins away
with the picture. Mae Busch won't
gather anv laurels through this role
ihough she has her good spots.” |
called that guv up and told him, 'So
has a leopard.” Not that | cared.
He's entitled to his opinidn, but here’s
the situation: You work like a dog
in a part and put your heart in it and
then some one comes along and flip-
pantly dismisses it, or ignores it alto-
gether. Thafs what happened to
Eugene O’Brien and Tom Santschi
and the rest of the actors in that picture. Eugene
9-7rien gave a magoificent performance and this re-
m'ewer doesn't even see him.”

On stage No. | of the Metro-Goldwyn-Mayer em-
Poriuni “The U'nholy Three” unit was winding up the
fifst day's production. The first scenes—that is, the first
scenes in the studio—are set against the background
oi a freak museum. Henee the bearded lady, the sword
swallower and the midgets,

“The U'nholy Three” is a wonderful box-office tille,

is also a crook opera of amazing plot. It would
hardly be fair to divulge the ways and means of it
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here but in its story events Lon Chaney plays an oid
woman who runs a bird and seed shop. Mae Busch
is "her” niece. It is a wonderfully fat character part
for Miss Busch.

Now of all the girls of the films Mae Busch is the
most p4ailiarly circumstanced because—

She is a comedian-tragedienne-actress with the physicai
make-up oi a vamp t\-pe. ~Nther

They don’t know what to do with her. Or
thev know that they can do anythmg with her soe
wili come out with flying colors. In Name

she was an ingénue. A good one. \\h.le | hold n
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brief for that picture Mae was woiulerful hi it. Evea
in that leinon-yellow epillode where she weeps on tlie
lamb in the rainstorm.

In her original hit, <Foolish \\ives,” she was a heart-
less countess hussy, interpreting the role highly s>uc-
cessfully with a blond wig and a lot of insoience,

In "The Woman Who Sinned” she ran the gamut.
The picture niight have been calle<l "From Comed Beef
to Caviar” in description of Miss Buschs histriunic range
therein.

"Frivolous Sal” is a Western, | have no doubt but
that she puts Hoot Gibsoii and Tom Mix to blush with
her outdoor antics.

If yon knuw your nioving pictures as yon ought to
such variety as this can mean bnt one thing. The girl
is an actre.ss. Not a star. (F'or the benefit of those
who don't know—an actress is a pla>er who submetges
her own personality in a variety of character. A star
is a personality who emphasizes her own individuality
in a repetition of character.) In cnmpany with that
other little trouper of the screen. Ressie Love—it’s a
case of “Let Mae do it.” And Mae. in doing it. gets
lots of credit from the company hut not so niuch glory
frotn the world. Nothing so thoroughly illustrates what
I mean as a little incident Mae told me that day as we
sat below the bearded ladv and the sword swailower.

I N

Philosophic

of an Auctress

Mae was wearing, in character with the part, a straw
hat completely snrrounded by daisies, Also a gingham
dress. She looked interesting. She looked charming
—as charming as a “Follies” girl in one oi those but-
terniilk iiiterludes from an extravaganza. She looked
like anything except the sort of girl w-ho would wear
daisies on a hat. But when Mae flashes on the screen
as one of the unholy three she'll even inake yon believe
the daisies iintil she wants yon to believe dilierently.

But alxmt that incident Mae told me abont that |
was going to tell yon abont.

It was like this: A certain picture was going to
l)e produced wherein was a comedy part coveted by
Mae. She ihouglit it was her sort of thing, It was.
So with ambition aforethought she went to see the Power
in Control and suggested herself for the role.

"Why, Mae,” said the Power, scratching his head,
“why, Mae, we sorta had Miss in mind for that.
Yon see, it isn’t an acting part. The situations play
themselves. We don't need an actress for it—no char-
acterization—no big scenes—nothing we always count
yon in for—no interpretation------- ”

“Oh.” said Mae sweetiy, “so you think Miss------- is
dumb r”

But you see. that's the way it goes.

Contioued oq page 106

That is one of

Mood

Mary Alden, intellectual, tells how sbe learned to direct her life and career through intelHgent thinking.

By Caroline Bell

ary alden s a mental acrobat.
I\/I Though she is a young and personable woman
despite the fact that she specializes in middle-

aged characters, you do not think of youth in connection
with her, fior of physical charnis, for
she seems ageless. The consciousness
of her presence that she leaves with
you is mind. a!l mind.

She may have looked pretty
or tired. she may have worn a
chic frock or an oid sport
thing. for all you remember of
her app”rance; the little femi-
nine tricks and coquetries she
brushes aside, scorning them as
cheap and common, and hrings
fnrth from her mental storage
an iridescence and latitude of voxq
thought that makes an after- / .Y
noon seem but an hour.

Athirst for knowledge, she
has waded—in that restiess,
vigorous way in which she
threshes into things—into phil-
osophy. mary religions, art,
Science, music. It is unbeliev-
able that one mind so voung in
years could have such a clear
and definite vision,

“IntelHgence. . . . There you
have the World and all that is real and

Then she delves into history, into astronémica! con-
clusioES and geographical discoveries, to prove to you
that every manifestation of impulse or instinct or life
forcé that is a fundamental influence upon the human

being is a reflection of one solé purpose:
intelligence. In her search for the
realities of being, in her ruthless need
of self-miderstanding, she has come to
the conclusién that the only really
essential quality to happiness is
a realization of oneness with- the
infinite intelligence which has
made our forces of existence and
which gives to us our good—all

that endures.
“Our little world is to the solar
System just what this grain of
salt is to this egg—scarcely a pin
point,” she says. “The thing
that amazed me at first was how
this big System of orhits could
continué its individual revolutions
and movements without clashing
.and destroying each other; and
| saw that back of it all miist be
a complete and inviolable arder.
“That was the first definite
realization that | reached for
niyself, when | began to do my own
thinking, as a very \-oung girl—for njy

e TYRTIE e " ¢ e N father traveled a great deal and | was
enduring in it,” is her main deduction, Mary Alden in “Sieg-e.” her latest  thrown much on my own resources.
ir itsclf directly complete. It is the screen characterifation. From that kemel grew the measuring
giiiding influence of her iife. "Spirit- stick of judgment which has never failed

iial intelligence. of course, for there can lie no other.
It is the motivating forcé back of everything.”

me; what motivating forcé made a certain thing hap-
pen?



In Philosophic Mood

w'l stildy govermnents, various civilizations,
individiials who have given to worid prog-
ress, eveii situations here in motion pictures
ihat graze niy owii life more intiniately. H
«omething failed ur siicceeded, | try to imdt;r-
stam! ic/Zly. And | have iuund in evcry m-
>tance iliat any success—cither of an indi-
vidual or of a niass movciiient— expressed
jpiritnal intdligence. The greatest arlists
and musicians, Shakespeare to a degree—
thongh he vias but an adapter or copyist of
basic principies that others had evolved—and
jiarticnlarly Lincoln, who has always been
more than a human ideal to me—all expressed
ihe genius whioh is a nianifestation oi that
intelligence.

'T don't care for the writers. suppo>edly
profound thiiikers, who deal witli the inis-
takes of mankind. | want thnse who gn dill
rieeper and delincate the motivation of those
inistakes. If 1 cnnkl have iny choice of peo-
pie to meet in the corridor of time, first of
all | should choo.se Lincoln, becaiise bis simple
and direct ideal was the liberation nf a race;
Lamb, rather than Shakespeare or Milton,
liecause he went back io tliose basic prin-
cipies oi being, Conrad and, to a lesser de-
gree, Flaubert, becaiise they felt and did big.
vital, truly real tliings.”

Again, that vigorou.s streak in Mary,
which needs the tang of the crisp. cool air,
the physical expression of energy, constant
mental activity.

She is considered unique in Hollywood.
She does not fit in permanently anywhere.
and yel she is not disliked. in spite of her
assertive personality. When the mond is
lipon her, she goes among people. converses

brilliantly, gives charming salons to which
come writers and artists and musicians, She
plays the piano with considerable skill. But

when those melancholy streaks get her. she
goes oif somewhere alone, and thinks

One reason that she is not more often
seen on the screen is that money meaos little
to her.

‘T loathe it!” | have heard her sav manv
times. "And i'et everything | tonch tnrns
to money. | have never been withoiit a dal-

lar in my life, possibly becaiise of that very
indiiference.  Tnvestments | make—simplv
becaiise | can’t let the stuff lie around and
have to put it somewhere—invariably tiirn
ont well, But | will not do a character that
does not appeal to me as genuine, as having reality and
depth and power.

'T Work hecau.se | have responsibilhies.” She is
educating nine children and has_praciically assumed the
snpport of several poor families. “l bate infinences
and people who tend to hedge me in, thongh. and even
those dearest and closest to ns do at times, throngh sheer
affection. Walls shntting in_aronnd us! Perhaps it
is best for me, for in so doing T develop—we catmot
give to others until we have sometbing in cujrselves to
give, and at every new demand we find to onr surprise
an inexhaustible siipply.

"But if it weren't for the.se dependencies iipon me,
I think | wonld be a sort of tramp, going where my
mood of the moment should dictale, living among any
kind of people with whom | could converse and who
conld give me the vital stimulation that | need.”

Perhaps another reason that her fiame is not in every

rboM b f Mte«kal
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Mury AkUn as she is”vigorous, youiig, and attractive.

other cast lies in her reheliion against petty traditions
and limitations.

"For the first time in my career T have felt willing
to be obedient to a director—when playing Jii'it
Augusta, a dominant. oid in years but .spiritually young
character, in ‘Siege.” For Svend Gade, | wonld stand
on my head. it he gave the order, because he has the
one thing that so few oirectors have; consciousness
of mood and its valué. He doesn't give a whoop what
von do, or hnw yon act a sccne. just so you feel and
reflect its mood, and that is the basic fundamental of
all art—the imagination to see and project a mood.
Von Stroheim has it. | donbt if he ever reads Swift,
but he is a Gulliver,

“We all permit ourselves to be too much controlied
and influenced by the siiggestion that lies back of ma-
terial things. Three years ago T realized that and

CoTilinued oa page IOA
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Peacock AUe\', Iraversed daily by the stars, is the narrow walk on the Lasky lot separatn” the execuHve officesfrom Ihe studios.

Peacock Alley—and Fame

How playera come and go across the famous walk at the Lasky studio in Hollywood.

By William H. McKegg

CHANCE—give me a chance!"
A The pleading cry rings over the hilk of Holly-
wood, spreading from east to west.

Peacock Alley on the Lasky lot echoes with it
Chances have been given to beginners. And results.
good or bad, have flashed over the narrow confine that
lies between the executive offices and the stages.

What happens after the first chance?

One day a young girl ran gayly across Peacock
Alley. She was to have a scene in Pola’s "Men."
Eighteen years oid, wise in the wavs of pictures, the
girl vowed to make good. Here was her one great
chance. She was only an extra; never hefore had she
been offered a bit.

Buchowetzki was the director.
the girl did e.xcellent work.
ran through the entire scene.
ahead of the extra ranks.

But does the first great chance assure a duration of
success r

Not long after, this same girl had a bigger chance
in "Tiger Love"—but she failed dismally. Her ac-
tions were wooden and stilted throughout the entire
part.

I met her again the other day. She works for
eighteen dollars a week in a Hollywood J~ndry.

\bout the same time as this young girl”roppecl out,
Betty Bronson rose to fame in “Peter Pan." What
woiiid have happened to her ii she had been turned
down at the last momeni—/f Barrie had chosen an-
other? After all, wil she remain long as a star of
Peacock Alley?

Under his guidance
Spontaneity and himior
Now she was one rung

Mary Brian merrily skips across the well-wom walk,
for she is to play leads—but for how long?

Oscar, the dusky shoe-shiner in Peacock Alley, has
polished the footwear of Lila Lee, Dorothy Dalton,
llary Miles Minter, Wanda Hawley, Agnes Ayres, and
of rotund Walter Hiers, when tliey were stars. All
but two find their lights dimmed. Lila Lee is content
with secondarv roles and Hiers has returned to his
two-recl comedies.

Bebe Daniels not so very long ago flashed'up and
down over Peacock Allev as a star, then went back
to featured parts. She is starring again. Her first
starring vehicles have not been great. Will she win
or lose?

Richard Dix is now also a star. His first offerings,
like Bebe’s, have nothing of very great importance to
show.

Rod La Rocque -starred in “Code of the Sea,” then
fel] back to supporting parts. Now he is to be starred
again. \'era Reynolds was, and still is, regarded with
anticipation. Estelle Taylor chose to become Mrs.
Jack Deinpsev just when she was showing promise.

The futures of .\dolphe Menjou and Ricardo Cor-
tez point to stardom. while Raymond Griffith has just
been made a .star. These three have stoien the honors
of nearly every picture they have played in, Cortez
was suggested as a star for “The .Spaniard.” Per-
haps it is best for him to share the featured honors
with Jetta Goudal. However, he is scheduled to play
opposite Pola, which, to my thinking, is worth more
than stardom to anv screen lover,

Continiied on page 107
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a Dog!

Every one in Europe seetned to have a present for our
W estern hero and you should see what he brought home!

By A L. Wuoldridge

HEN Tom Mix toured Europe the fore part of the
W summer he was eiithusiastically received in capitals

of the Oid World.

He was wined and diiied, pre-

sented with enough keys to cities to outfit a first-class burglar

and fed everytliing from leutfist to Crecian garhc.

and his arrival everywhere created a sen.sation.
Mrs

showered with presents.
a share, too.

When the hero of a thousand and one Western thnllers
arrived in England and rodé Tony down the gangplank headed

toward Buckingham Palace, urchins jammed
the streets. The advent of William the
Conqueror could not have been more mag-
nificent. It was a knock-out. And he had
to be given soniething to show the apprecia-
tion of the exhibitors in England.

So, they gave him a dog!

In Edinburgh, the Scotch lassies and men

from the heather lined the boulevards to
look in admiration upon the assassin of
bandits and protector of gold-laden stage
cuachcs. They cheered and shouted in
Scotch and pre.ssed forward to touch Tony
while Tom waved
his twenty-gallon hat.
They just had to give
him a present oi
some sort. The ex-
hibitors of the WIiT
liam Fox pictures got
together in counscl.
They knew Tom liad
a horse

and a
couple of
Indiana bilfy- o .
goat. Black Beigian pdlice dog.
r saddles, in good
Englishcotlié. > standing.
7 ¢"o, they gave him
a dog!
Into Paris with
the surging
throngs! A ride

down the Champs Klyssée, a
parade across the Seine, a trip
over the rente where once
strode Unes of American dough-
boys. While no bands were
there to play “The Stars and
Stripes Forever,” or “It \in't
Goin’ to Rain No More," there
were, nevertheless, thou-
sands and thousands of
Parisiaii  folk saying
things Tom could not un-
derstand, but which he
knew  were laudatory.
Which was music enough
for any hero. One of
Toms most ardent ad-

Rasiy Scofck terrier.

Huge
throngs paid tribute to him and to Tony, his wonder horse.

Mix and Thomasina. the dimmutive daughter, were
And, of course. Tom had to be given

EngUsh sheep
dog.-
mirers fell
that he had to
give him a
present of
some  sort.
His friends
approved the
Idea. He

knew Tom
had a horse
and a couple
of saddles.
But he wanted to be remembered
when Tom got back to America and
to the great open spaces.

So, he gave him a dog!

Into Berlin with its massive stat-
ues, its sturdy masonry, its flotsam
and jetsam of war, its paper moiiey
and glorious beer! A triumphal
march down Unter den Linden, a pa-
rade past the palace of the former
kaiser, a bow to the Reichstag, then
receptions, personal appearances.
dinners, and entertainment. The

populace went wild. The Germéan exhibitors ex-
ulted over the success of the visit, They wished
him to know tliat they loved him. They just had
to give him a present of some sort. They knew he
had a horse and a couple of saddles.
So, they gave him a dog!
Into Brussels, past which swept the Tentome
bordes when ilie great struggle began a decade ago!
Into the land of lace milis, intensiva farms, econ-
omy and cheese—the home of the world's most demo-
cratic king and queen. Down the beautifully shadecr
driveways pranced Tony, thrilled by the cheers of the
crowds which greeted his rider. Belgium had been the
first to start paying her war debt. She was bound to
m\merica by ties of blood and love which proba,bly never
wil! be severed. No welcome to a general with forty-
nine decorations could be more enthusiastic than the wel-
come accorded Tom and Tony. The picture exhibitors
thrilled at the spectacle. Their Tom and their Tony
were on Beigian soill They just Itad to give him a
present of some sort. They knew he had a horse and
a couple of saddles.

So, they gave him a dog!

“Daddy” Mix was beginning to get too many things
for himself to the exclusion of other members of the
family. There was little Thomasina, for instance, who
was too young to tell of her desires. She had to lie
carried around and while her pretty little face attracted
worlds and worlds of attention, she wasn’t much more
than the concert after the big show, as compared to her
paternal ancestor, A woman in England who noticed
the plight oi the cbild, decided she just had to give her

Continued on page 308

French shepherd.

Great Done.
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Coatinned from page 69
actress. 1 used to talk about waiuing
to act, remember? You thouglit it

just a pose?"” Her lips twisted, but,
to niaicli her candor, 1 liad to nod
afiirmation. “It wasn’t. | really did
think 1 couM do soinething besides
show off clothes. But let that go._
What you thougbt oi the oid Gloria
doesn't matter, because she isn't com-
ing back. .

"In Paris, Henry carne, and
changed everything. His love was no
selfish desire. He adored me. He
was tender and thoughtful and kind.
He asked me to niarry him, Gloria
the woman, not Gloria the actress.

"l thought a long, long time." she
continued, slowly. “I looked into iny
own heart and knew that | really
cared. | had been mi.serable, bluii-
ing that the humdrum hokum was
not for me. 1 admired those women
who took an independent stand. |
had thought that I could, too. | don't
know what was in their hearts, but |
know what was in mine; unrest, bit-
terness.

#Biit it had to be the last one.
Separation is better than an intoler-
able marriage. But two divorces are
enough for an actress, for a woman.
I wanted to give this boy children.”

The maternal quaiity oi her love,
which is the base-root oi any wom-
an's genuine afiectior, is expressed
in the way she refers to Henry,
ihough he is certainly no callow
youth. | had my own Gloria, whom
I have always tried to shield from
any touch of wunpleasant pubhcity,
and adopt™-boy, Joe, to think
of. Finally | knew that our feehng
for each other was the lasting kmd.

She feared the influence of her
third marriage, and to a foreigner,
upon her career.

“The higher up you go, the less
can you afford to make a inistake.
And | valué very highiy everything
that my success means. |'ve worked
too hard for it to chance throwing it
away uniess the thing | got in re-
turn for it would be well worth the
possible sacrifice,

“Rut everything has tumed out so
nicely," she sighed with relief. “I
knew that Henry would make friends,
he i.s so genuine. 1 want to turn out
a few more good pictures, to be sure
that my place with the public is firm,
and then, another babv of my own,
and a couple more adopted.”

She has ideas as to child rearing
that would probably interest mothers,
but they are too detailed to be set
forth here; she will talk for hours,
tf you will listen, about how she disci-

The New Gloria—W:.ill She Continué

plines Baby Gloria and Joe, her ef-
forts to enforce ubedience iti niatters
which may affcct their characters
while giving freedom to their instinc-
tive impulses in likes and dislikes.
Her contention is that parents are
too prone to live their own lives over
again in their chiidren's, and she ex-
pects to get her greatest joy out of
these their sweetest. childhood years.

“Sonny Jim,” the chiidren’s pet
flame for the manquis, is more than
fond of them; | believe that his way
with the children had much to do
with winning her love.

Both her marriage and the bright-
ness that the two bables have brought
her have been instrumental in un-
leashing the spontaneity wiiich was
so long bottled up in her and which
now is her most noticeable cliaracter-
istic. At times she used to show a
glimmer of impish mischief, when
surrounded by her intimate friends;
but now she is this way all the time.

It occurred to me to wonder what
influence thi.s new element of natural
humor in her life may bring to bear
upon her work. | remembered, too,
that “Manhandled,"” in the Opinion of
niany, was her liest achievement, and
its vein was one of lightness.

“We are playing 'The Coast of
Folly’ in a very light spirit,” she re-
pHed, partially agreeing with my sug-
gestion that her forte was uot the
heaviness of the dramatic scenes of
“Madame Sans Gene." "The story
concerns the adventures of a wealthy
voung gir] whose spontaneous joy
gets her into embarrassing predica-
ments. Life is a tov, people just
jollv plavfellows. Her keynote is one
of baiiter. Even the big dramatic
moments which must be in every
movie are handled with that light
touch.”

At the moment Gloria holds the
scepter, is niched upon the pedestal.
How long will she stick on that ele-
valed point? Thrones are insecure,
dependent upon iractious breezes.

Pessimistic prophecies are impos-
sible, when vou remember her quali-
tins character and her ambition;
Gloria is of a stock that geis what it
wants and holds onto it. Only a ter-
rihle wallop, or a series of forcettd
blows, could disenthrone her.

Her position, however, is precari-
ous. “Madame Sans Gene" was a
disappointmenr partlv because it was
overtrumpeted. AMso, because too
much ballyhooing was done' in one
breath, Since she broke the bonds
of clothesdiorse model. tbere had
heen no point of particular news in-
terest in her publidtv; of a suddcn,

to Conqucr?

she was in the headiines. Her ill-
ness in Frailee, following on the heels
of her romantic marriage, fanned a
new personal interest for her.

Upon her rcturn to America, she
was greeted with an ovation that was
partiv manufactured bv insistent pub-
licit}~—a virtual campaign was set in
niotion to come to a head with her
arrival and the premiére of “Sans
Gene”—and was partly a frenzied
wave of eniotion such as her fans
liad never before shown her. The
premiére was a big splurge; but there
was a spontaneous key to it, that
cheering that amounts to hysteria.

Xo, a vibrant, contagious emotion
of that sort cannot be stirred up al-
together by blurbs in the newspapers.
Hollywood was glad to welcorae
home a personality whom she had
developed out of struggle and lieart-
ache and disappointments. New
York saw in her a big news-event,
and her fans over the country real-
ized of a sudden that they loved her.

-After all such emotional waves
there is a reaction. Gloria’s is be-
ginning to be made manifest, now
that the excitement has died down.
The general consensus is that her ar-
rival called forth too much shouting,
that her publicity was so engineered
that it carne to a focus and reached
the ultimate point all at once.

Her contract with Paramount ex-
pires, | uiiderstanci, in December.
For its renewal big sums have been
mentioned, and other concerns daiigle
ofFers approaching the twenty-thou-
sand-dollars-weekly mark.

“It depends on the way things
break in the next few montlis,” she
shrugs. “Money isn't everything.
The Lasky lot is home to me. But
there are matters to be ennsidered.
I go through dark times, when | feel
desperate. as if walls were closing in.
aronnd me, and the things | 've wanted
escape me. Then the sun shines
through, and everything is lovely. |
am not worrying now, beyond trying
to make the immediate picture a good
one."

Gloria’s future rests uoon her next
two or three pictures. She must top
all this splurge, must deliver some-
thing worthy of it. One or two even
mediocre films which would pass as
another’s offering would put a crimp
in her position as reigning favorite.

| adinit tliat. knowing Gloria. |
am predisposed to bank upon her.
But also am | a little fearfu!. | have
always halfway liked her. | find the
new Gloria infinitely more lovable.
Ti she slips ever so little, it is going to
hurt me very much.



AlLetter fromLocation

Marie Prevost and Louise Fazenda write of a train
wreck that wasn’t in the scenario, and of their experi-
ances whUe making water scenes for Qobbed Hair.

To Myrtle Gebhart

Sak Diego, California.

V BEAR Myrtle:
I\/I Many thanks for your kind telegram con-

cerning our weliare after the train accident.
Fortunately Kenneth and | motored down the day pre-
vious and were already in San Diego, but we were ter-
ribly upset over the news that several of our people
were in the wreck.

Sotne one at the hotel called to notify us of the acci-
dent abdut one a. m., but couldn’t give us any details
or Alames of the people hurt. Naturally the first thing
that flashed through niy mind was that every one was
killed or mairaed. You know how it is being awak-
ened at night and notified of a thing like that.

Furrher sleep was out of the question, so we dressed

and went down to the lobby
to wait for further news.
\'ith each hour my imagina-
tion was niagnifying the
disaster. (And a director
told me once | had no imagi-
nation! If he could have
heard the wild fears | was
pouring into Kcnneth's pa-
tient ear he would have inade
me his “skenario” writcr on
the spot.) Anyway, about
six we learned of the en-
gineer’s death and how our
prop boy, Bobbie \\'cbb, had
found him under the wreck-
age and pulled him out. but
no news of 'Louise Fazenda
and the rest of the company
until after seven. when word
cante over the wire tliat they
had heen spared.

93

At the top of the page is the yacht used for “Bobbed

Hair;” in the center appear Kenneth Harian. Marie

Prevost' and Loaise Fazenda; and at the left Louise
exhibits the shark she caaght.

Louise wants to write a few words about
the wreck. so I’ll hand over the pen.

Myrtie, dear— | was so happj’ on leaving
the depot to see that our magazine was out
with the long-looked-for story which | was so
an.xious to see. In my enthusiasm | bought
three copies. Two hours later they were make-
shift torches so our boys could see to lift the

Continned on page 109
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Contiiined fwum page 25
been tdlinfj and the act suemcd lo gu
al] righi."

He paused to tell me tliat he had
told all this licfore. Wary of pulling
forth any waste effurt un his own
part, he wanted to save me the trouble
of writing anything or even listemng
iinder the delusion that his greatness
had been unsuiig before.

m'Working in pictures is
barden than anything else | have
done." he said with weary regret.
"Eight hours at tlie studio every da}-.
I’iit 1 couhl wusually liiid a couch
somewhere when 1 wasn't actually
wirking. 1 haven't ever seen niany
pictures—fAor many shows either. |
think it is a bad idea. Unconsciously,
vhu might imitate jxirforiners instead
bf real people. Out there on the
Street among people is the place to get
ideas.

iMr. Griffith is a wonderiul man
to Work with. He lets you go through
a scene in your own wa\' and then
when }-nu come to do it before the
camera be sits there encouraging yoti
—just like a responsive andience—
and it isn't hard to do your I>est."

A\pparently. Mr. Griffith has long
had him in mind, for when Mary Hav
was wurking in “ay Down F.ast"

niuch

The Screen In Review

Contiaued from page 57

and the rival office manager. Baxter
has a light with his rival and fliiigs
him into the ocean. It fades very
cleverh' back to the bowl uf milk and
crackers. Trv it some time.

"Private .\liairs" is the story of a
country village, but not | suspect one
that you could lécate easily now. Vou
might find one as rustic if you tmv-
eled iar enough. but radios, moving
pictures, and jazz have traveled, too.

The daily train and the mail that
arrives on it are the center of vital
iniportance. There is a town dnuik-
arcl and a inalicious gossiii. A batch
of letters are lost, and are recovered
after the death of the postmaster.
five vears later.

When the letters are opened. they
vitally cliange the lives of all the

villagers. There is nothing to get
perturlied about. Gladys Hulette is
in the cast.

“The Woman Hater" is that one
about the business man who tries to
break off a growing attachment be-
tween a young millionaire and a no-
torious actress, only to find liitnself
sltpping.

Tile story is oid but there are
several new quirks to it and it
reallv makes excellent entertainment.
Helene Chadwick, Clive Brook, and
Johnnv Harron make the character-
istic triaugle better than usual.

Laziness Made Him VVhat He Is

vears ago shc asked him huw .she
cotild learn screen technignc and he
told her to go back to her own show

at the Xew .'Vnisterdani Ruof and
watch Bill Fields. "llis timing is
perfect.” he told her. “Just watch
Ilis expression. There is nothing

torced about him."”

If ever a comedian secmed made
for the movies that man is W. C.
Fields, for he doesn’t need his jiig-
gling or aiiv elaborate act to niake
him funny. He is just naturally
fiinny. Hinisell the most reasénable
(jf men. he provokes the wildcst, most
imreasonable lauglitcr. He lias no
funny make-np or any stmlied pc-
culiarity of gait. He just looks so
confoundedly like the man next door
or the corner druggist that the minor
matters that harass him strike a re-
siionsive chord in every one.

W liere other comedians play an un-
der dog or a blunderer or a poseur.
he represents merely the comnion
people. He looks as though he didn’t
know he was funny.

In one of his most hilarious scenes
in the “Follies" this vear. he docs
nothing hut try to go to sleep on a
back porch. Icemen. railkmen. neigh-
Ixirs. liabies. alarm docks—all coii-
trive to keep him awake. His irrita-

One oi the poorest pictures | saw
was the film version of "The Boom-
erang." It has been quite a few
vears since | saw the play by \\in-
chell Sniith and Victor Mapes. but
I reniember that .-~rtliur Byron, Wal-
lace. Eddinger. and Martha Hedman
made me laugh often and well.
Rert Lytell. Donald Keith, and Anita
Stewart left me wondering what it
was all about.

young doctor, earnestly wanting
to practice medicine, finds that lion-
esty doesn't seem to pay, so he starts
a sanitarium where he claims to cure
diseases of the heart. He reunites
hiarried couples who have drifted
apart and brings young nnes together
with the same medicine—jealousy.
“The Boomerang.” of course, meap
that his methods come back and hits
him.

What was an amusiiig play has
lieen made into a cheap slapstick
farce. There are a great many fat
people running abont reducing, and
Bert Lytell again lays a heavy jocu-
lar hand all over things,

Anita Stewart is prettily slender,
and Donald Keith isn't had looking.
but there was so mucli hokum that it
ennfused me.

“Kivalina of the Ice Lands" started
out to he another “Nanook of the
North" but it didn't end that way.
It .is interesting,and educattoiial. but

lo-day

tiun grows, but what can he do about
it? The greatest coniedy is basically
tragedy, the tragedy oi fnistration,
and it doesn't take a great persoiiality
to extrae! humor mit of being the
victim of one catastrophe after an-
other. Fields needs only the niinor
irritations of everyday life for his
material.

Another of his best acts in the
"“Follies” is a scene where he plays
a druggist in whose store customers
come only to liiiy stamps, to use the
telephone and to ~ct bilis changed.
His growing bcwilderment and an-
novance evnke lauglitcr that is tiiiged
with pity.

But it is only W. C. Fields. the
performer. who is funny. The man
himself is a very model of success.
He packs them in at the “Follies. he
lives at the .Astor onlv three hlocks
awav. and the motioii-picturc pro-
ducers are slanding in line to bid for
his Services. Innumerable friends
drop in to while away the hali-honr
waits in his dressing room and bring

.\nd over his dressing-room iiiirror
haiigs, like a moito card. an advertisc-
nient for antomobile tires on which
he hestows a kindlv glance now and
then. It reads “Time to Retire."

it lacksthe vitality of “Nanook." Earl
Roseman. big-game hunter and_ex-
ploren spent two years with the Eski-
mos in the Far Xorth of this con-
tineilt getting the material for the
picture.

The story has drama and it is told
with a heaitening simplteity. .\t the
same time, an arctip Tomance seenis
to be a pretty chilly affair. The pro-
gram spoke oi the “pretty Hule arctic
romance with untrained Eskimos,
which | thoiight a touching wav to
put it. After all an untrained Eskimo
is pretty raw material.

The scenery is gorgeous and there
is a lot of it. There are reindeer
renmd-ups and walrus hunts. and at
the end a colored picture of the
aurora borealis, the first time it has
been photographed. By all means a
picture for the children to see.

“Grounds for Divorce," an adap-
tation of the Ernest Vajda play. lias
lost nio.st of its flavor on the screen.
In spite of a good cast, it is a dull
picture. Florence Vidor, Matt Moore.
and Lnuise Fazenda are a little lost
in it.

“The \wful Truth” has also left
its pep on the stage where it was first
horn, Some of the picture manages
to live for a while but after a few
gasps, it dies altogether. .\gnes
Avres and Warner Baxter are in the
cast.
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A Fortunate Chap

The charming and well-bred Anthony Jowitt is one of those rare persona to
whom all things, even screen success, have come easily and with little effort-

By Myrtle Gebhart

ERMIT me to present fortGnate Anthony Jowitt.
Inasmuch as he is playing Gloria Swansun’s
hero in “The Coast of h'olly," and holds a Para-

corners of the oid, musty London that he loves so well
—the rambling conversation that drifts idly and adds
such charm, upon occasion, to a large dinner party.

mount contract, you are likely to see more and more of ~Can’t be an actor,” | wondered, iiking the strength
Tony. There are too few leadiiig men between tHE8 his tanned face pleasantly saved from severity by a
juveniles and the time-proven stars like Tommy boyish mouth, and a certain hesitancy. “He hasn’'t men-
Meighan. Therefore, Tony is doubly welcome, aside tioned the theater or pictures or his own career. H'm!

from his charming personality, which will surely win
popularity when he over-

comes the new actor's seli-

consciousness.

Of a well-to-do English
faniily, he apparently has W
l)een annoyed with few
worries. Things just hap-
pen, with a delightful sud-
denness. He acted on the
stage in England but
never. he blithely admits,
in leads, thereby refuting
the idea that all English
actors who come to the it-'l
American movies were
stellar lights in London.

He was a writer—of
sorts.

He is extremely engag-
ing and likable, this lean,
rangy, tanned English boy
who lopes along with one
of those seven-league
strides and smokes a pipe
that should belong to a
middie-aged author. \\'hile
anxious to learn all that
he can alxiut picture work
— 1 have seen him stamp-
ing about the set, eager to
get on, boyish lips trem-
bling with the tensity ot
the scene he was about to
enact—away from the
studio he finds life a jolly
lark.

There’s swimming and
tennis and golf, and hunt-
ing up in the mountains
when he can break away.
and the friends that he
makes so quickly, and the
books that are oid com-
panions, all that he considers necessary to an enjoyable
existence.

His debut in pictures and his quick promotion he
regards as a joke on the part of Fate. It all happened
so easily that he harbors no illusions about his own un-
tested merit. He is mucli more boyishly earnest and
uiicertain of himself than are the majoritv oi English
actors whose poise and self-assurance are noticeable
traits.

I met him at a dinner given by Gloria and the marquis
at Coronado- During the introductions T had failed to
llute his fame and. finding him seated at my left, talked
with him of books and sports and miisic and quaint

might be a writer, the way he speaks about browsing
around those oid inns
where Johnson and Swift
used to hold forth.”

As proof of the power
of his personality to hold
the attention of a girl who
likes to think herself un-
susceptible to male charm
and who certainly *is far
from being intrigued by
the average actor, let me
remark that | don’t know
to this day who sat on my
right at that dinner!

Next day | found that
he was the new leading
man.

'Tt’s tremendously in-
teresting and fascinating,
what the camera can or
cannot do. and hOw effects
are achieved. But mv be-
ing here—1 say. how d’you
explain that?” When |
pinned him down, later, to

y talk of himself. he puz-
zled over the fortune
which so quickly brought
him to a point toward
which other young men
devote years of effort.
'T’ve been getting a great
kick out of it—one thing
after another, and with
scarcely any exerdon on
my part. It’s deucedly
unfair to the others, am-
bitions that never get a
chance, talents rauch more
worthy than any | shall
ever develop. How d’you
figure it out?”

You don’t figure any-
thing when vou are with Tony Jowitt. You talk of
people and books and you listen to him tell anecdotes of
himting in Scotland and you discuss likes and dislikes
in a lazv. amiable fashion, You admire his easy, _un-
hurried way, the manner whereby, without ostentation,
he stands out from the drove of young men all around.
Yon tell him for Heaven's sake to put out that pipe
or people will think you’re out with your brother,
though secretly you rather like the comfortable sug-
gestion of friendliness that the pipe implies.

“IVe never done anything, really. and | probably
shan’t ever,” he says. “But I'm having a great hfe.
CortiDCed on pago 100
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wcirk ceased while they werc photo-
~raphed tugether.

During the dreary waits betweeii
>lits, instead of retiriiig to a lial-
liwed cérner, Miss Davies enier-
taiued us with burlesque dances. She
is esseiitially a cometlienne—with that
sense of casual, unconscious comedy
that ib funniest of all. When her
Work was finished she gave us one
more little dance and took her bow
with exaggeratcd gestures.

A few (lays latcr we werc called
back to the studio for Street scenes.
Thfse were taken at night on a (]iiaiiit
oid Street set on the back lut. From
my place in a rather uncertain horse
car 1 watched the coming oi the first
electric lights to America. Even in-
terrupted as it was by the changing
uf cameras and shouts ot assistants,
it was a stirring scene when the fick-
eritig gas lights went out and in a
few ini.)ments the clear, bright elcc-
trics flashed on. Tliis aiso will be
done in the fast-improving techni-
color—first the dim black and white
ui things seen by gas, then the sharp
Cilors springing to view in the elec-
tric.

Among the oceupants ot the horse
car werc Harry Crocker, the pres-
ent—and also, oddly enough, prom-
ising—niillionaire extra, and Marién
Davies’ young niece of about eighteen.
The latter looks enough like her fa-
inoijs aunt to be a sister, except that
mhe is black-haired.

In fact, celebrated relatives were
plentiful those nights. George K.
Arthur's gentle little motlier watched
her son's work from her place on
the steps of a bank. Further ou was
King \idor’'s pretty, white-haired
mother. .knd driving a pony carriage
in the Street were two shy. lovelv girls
— daughters of Francis X. Bushnian.
It niust have been their first job fur
they were very youthiullv bashful
and timid. Their father watched in-
terestedly from the side lines and
their big handsome brother, Ralph,
was anxiouslv arranging ior a means
<if their getting home in the morning.

The next scenes were of Ifiss Da-
vies driving a high cart at top speed

down tile cubbicd Street and aromid
the coérner. This was, of course, too
dangerous ior an amateur horse-
wunian so Crete Sipple, a fornier cir-
cus woman and now a professional
double, was arrayed in a replica of
Miss Davies' costume and wig.

Four times she carne tearing toward
the cameras and around the corner
on two wheels. The fiith time the
horse swerved a fraction at tlie cor-
ner, the wheels sHpped suddenly in
some niud at the side and Crete Sip-
ple lost her precarious balance. The
frightened horse plunged on, the
double lying with her head over the
side and horribly near the wheels, her
feet mercifullv caught in tlie dash-
board. Mr. Bell yelled “Help!” and
dashed after the horse. It was finally
broughf to a stop and Miss Davies
was the first to reach her double.
That plucky little sport picked her-
self up, exclaimed “Goodness, I'm
all right. You all were a dam sight
more scared tban | was,” and drove
the horse back for a retake of the
scene.

*knd now work was rushed on vig-
orouslv. Tlie compauy divided into
two sections— Mr. Bell's assistant,
M. K. WVilson, directing .some riot-
ing at one end of the street, and Mr.
Bell supeiwising it from the other end
where he led Harn- Crocker and one
of the Bushman sisters through a
love scene. This last drew a tre-
mendous audience, for both partici-
pants were most embarrassed and
nervous. Tlie Bushman girl's sweet
face was rosy under her light make-
up and in the niiddle of the first take
she stopped and tumed to Mr. Bell
with an agonized little smile. That
understanding young director wisely
treated it as a joke and shortly the
scene was finished to his satisfaction.

At the other end of the Street the
mob of nien were hurling bricks and
rocks and fighting with encrgetic en-
joyment. When the camera ceased it
was discovered that the action was
uncomfortably real. Inflamed by the
fighting, these “five-dollar men”— of
more enthusiasm than intelligence—
had broken into real fist fights among
themselves. Six groups there were,

Super Productions

I'v Harold Seton.

of yelling, pounding, scuffling hunian-
ity. They were only stopped with
difficulty, and Mr. Bell sent the ones
who were slightly the worse for bai-
tle to the waiting first-aid corps on
the side lines.

Conrad Nagel and George K.
Arthur emerged from the mélée,
ruffled and tattered. George, usually
so lively, dragged himself to a corner
and resumed his interrupted slum-
bers. For three nights and four days
he had been working steadily—in
the day for William Wellman and at
night for Mr. Bell— with a negligible
amount of sleep intervening, His
brown eyes in his round, ruddy-
cheeked face were wide open. like a
ljab3'’s jiist before it gocs to sleep.

Conrad, in his pleasant, quiet dig-
nity, sat on the outskirts of the set
where a giant radio tuned in on the
downtown stations. Between shots
we listened to the current jazz and
“Hvmn to the Sun.” This altcrnated
witii Miss Davies' four-piece orches-
tra playing soft, haunting ballads.

With Mr. Bell behind the camera
was our most distinguished visitor, a
dapper little gentleman with beauti-
ful, very gray, hair—Charlie Chap-
lin. He was enjoying the quaint
scene immensely and strolled through
the crowd with Mr. Bell, examining
with iiiterest the strange, old-fash-
ioned details of set and costurties.
Marién  Davies’  thirteen-ycar-old
nephew was with him and the two
of them spent mnch time practicing
tricks with a whip and a handker-
chief.

m\s the first tinge of grayish-green
crept over the little one-story cérner
of Forty-seventh and Broadway, we
were dismissed. The sky was rose
and gold when we filed out the gates,
past iliss Davies’ car, with her sweet,
sleepy face smiling good-night, or
good-morning, to us. And when we
reached Hollywood it was with the
birds and milkmen—and the first
scratching symptoms of Klieg eye.
But neither the birds fior the milk-
men noticed this ghostly, blear-eyed
companv in speeding cars— being, as
they were. impervious citizens of an
upsicle-down town.

J\* une long glittering parade

The movies come and niovies go!
In rich habiliments arrayed,

The movies come and movies go!
On pomps and pageants that amaze,
On vanities in every phase,

The sated andiences gaze,
Mhile movies come and nioyies go!

With structures of enormous size

The movies come and movies go!
One setting with another vies,

The movies come and movies go!
And yet, in spite of all the arts
That vast expenditure imparts,

Some simple story wins our hearts,

While movies come and movies go!



Dynamiting
the Mandalay

How a 4,000-ton steamship

was blown up to provide a

thrill for Doria Kenyon’s
next picture.

By Charles Phelps Cushing

EMEMBER tliat sum-
R mer eveninji long ago
wlien, lured by a
vicious-looking red glare on
the far eastern horizon, you
scrambled up over a hilitop
to see a "big fire" and found
it was only the full moon
risingr There’s a treat in
store tor you to compénsate ior
that bitter disappointment. The
climax of a new film called “The
Haliway Girl" is a big conflagra-
tion at sea and three grcat shatter-
ing explosions of dynamite and
gunpowder, destroying a 4,000-Um
modern steamship. It’s a spectacle
worth chasing over hali a dozen
hills to behold. And, best of all.
you'll see it on the screen in its
natural colors, as realistic _stttl
thrilling a “marine disaster' as
ever was filmed. .

When Broadway's picture critic.s re*

fir~t heard that Earl J. Hudson,

Eastern production manager for Hf-

First Xational, was working on a

script which called for the complete

destruction of a big ship, following

a mutiny aboard her, most of thein

felt certain that the action of the

wrecking scene would be faked

with miniatiires. Mr. Hudson's

success with the remarkable minia- A bit of action befare the
tures of “The Lost M'orld’” was so blowing up took place.
fresh in their minds that such an

assumption was natural.

So the.v were a bit siirprised, when a dozen of them received
invitatioiis to board a Pittsburgh millionaire's yacht in the East
River and steam out sevent>- miles to sea to attend a “dynamit-
ing partv" at which one of the wartinie wooden vesseis built by
the V. S. Shipping Board in 1918 would be dramatically seni
to the locker of Davy Jones.

Four ocean-going tugs. tltey heard, already were on their
wayv past Sandy Hook. towing the ConalUs to a lonely spot on
the’ high seas described in the scenario as “the Indian Ocean.
Ilwo hundred miles from Singapore." Aboard the doomctl
ConalUs, rechristened the Mandalay. a wrecking crew was at
Work that night planting in her hold. fore and aft. and in her
weather-beaten superstructure. eight tons of dynamite. twu
tons of black powder (for smoke ) and placing sixty matresses
beneatli her decks, to be soaked next morning with a thousand
gallons of gasoHne. Ticklisli wnrk was all this. too, for that
night a violent eléctrica! storm hurst and lightning was cracking
around her for several hours. If one of those bolts had struck
the ship, there would have heen a .

“marine disaster” never to be for- A picture of the Mandalay
goiten in maritime annals. shorily after_the first explosion.

The figures in tiie lifeboat give an idea of the size of the Mandalay.

Edward P. Morse, Jr., vice
presiden! of the dry-docking
Corporation which won the
contrae! for staging this
$120,000 motion-picture spec-
tacle, appears to have earned
every nickel of whatever
profit his concern ma<le on
the job.

“The sea was rougli, and
our cargo was loose,” he re-
lated. “Iron casks of gun-
powder would go crashing
from bulkhead to hulkhead
with the lurching of the ship.
Electric fuse wires constantly
tripped you up. Sticks of
dynamite rolled about the
deck. 1 was in the galley
arranging fuse wires when
Eric Erickson. our electrician.
startecl dovm the steps toward
me with twelve sticks of

Continaed on page 112
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Continued from p&ce 29

m'l began to get a chip on my slioul-
tler over the roles given me. | ani
not a ga-ga ingémie. J ani «ot a
flapjjer." Her gray eyea wideiicd
with earnestness, and the whole of
her very small self seeiiied apiked
with an iinfljnchable determination
which ahvays is at variance with di-
niinutive stature. "There are iiiaiiy
girls lar prettier than 1. with per-
Minalities more suited lo represent the
prevaleiit type of heroine. | ca>wot
do it. When | try to, | feel ridicti-
luiis and out of place.

"W'e are just different. | was a
stjuare peg in a round hole. Charac-
terization is the only thing for me. |
haven't what they cali sex appeal, tliat
irradiation of feminine allure which
awakens personal interest. Upon
that quality the appeal of most
actresses is based. | have patho.s, and

little humor, but they niust be ex-
pressed in a character different from
ihe usual mold.

"My contract liad three years more
ti) nin. and | knew that if | contin-
ue<l in parts foreign to me | would be
snuffed out long before its end. |
couldn’t compete on a ground where
I did not feel | belonged. It was a
sink-or-swim adventiire. | feit it im-
perative that | have some choice ot
roles. A break for independence wa.s
the only thing that would save me.
M'hen i have refused long-term en-
gagenients, it has always been with
the reaiization that | must do the
thing | can do or quit.

"\\'hile 1 have not had coiisistently
big opportnnities, | have averaged
lieiier chances in free lancing. In the
past two years | have not been a
week without salarv—aiui thongh |
have not had an 'Enchanted Cottagc’
every time, at least T have not played
a role distasteful to me, hecausc |
have a larger field from which to pick.

"Esliicr, in ‘Ben-Hur,” has no
really big acting scenes. She is jusl
a sweet young heroine. But at least
she is not a siily flapper, and the pic-
torial background. the individuality
that pictnresgne costnming gives to a
tilm of anotlier age, as well as the ini-
portance of the prodiiction as a
whole. make me feel that it was
worth while doing.”

Had May been more pliable, more
willing to suhmerge her own wishcs
to the needs of a large organization.
die might have continued at an even
pace, with a greater temporary popit-
iarity. But in the coiirse of time, as
>he so sagely understnod. she prtib-
ablv would have been donmed. She
hicks the personality which on its own
glMiidiir may carry a star for a while.
It would have been difficnlt, perhaps
inipussible. to find stories for her ex-
pre>sing her iiarticular appeal and yet

those ele-
to a box-

sutiiciemly spiked with
ments deenied essential
ofilice success.

So perhaps for her the way of in-
dependence has been best.

There are many little niches in
Hollywood's scale, and into one or
anuther our personalities iit. \V\e can
appraise types, often at a glance, and
always upon ac.quaintance. But 1
cannot decide exactly where May be-
loags. in what walk of Hfe or metier
ot expression she would find that
elusive content which she seems so
acutely to tieed. She is not a Polly-
amia ingénue, she lacks the flappcr's
definite piquancy and the coloration
which usually surrounds a beautiful
woman. She is not at all sure of
herself. deep down iinderneath.

May is a chameleon, a creature of
moods. a blending of youth and the
instincts of maturity, Her really in-
timate friends are few in number,
though she is generally well liked.
Only those closest to her can under-
stand her contrasts, those swift
changes oi feeling from the border-
land oi One mood onto the edge of
another, and only the verv considér-
ate and patient, because thev love her,
will make allowances for such vola-
tility.

Too often May has a real or a
fancied grievance, and it cuts her to
the very heart. She is not much
given to the bright laughter that
springs spontaneously. though occa-
sionallv an elfin mischief bubbles in
her with that Irish facility for change.
She seems to have caught more of the
pathos that clings to the Emeraid Isle
—that child-heart so susceptible to
bruises.

You do not expect a good mind
and directness of thought in such a
tiny package. Little girls, according
to some fooli.sh notion which we have
come to accept as a fact, are meant to
lie cuddled and loved and pampered.
Mental brilliance welcome in a larger
woman is surprising and vaguely dis-
concerting in a small girl. .4,nd May
has brains.

She is too niuch given to broodhig
iniserably, at times, instead of min-
gUng with the younger sorority who
know her in her sunnier moods.
There is fiame in her, but not the
kind easily ignited, or given to a bril-
liant fiare. It is hinted in her mouth,
with its pathetic downward curve, a
restless mouth. Youth walks in her
eyes—ot ignorant, vapid youtli,
flaunting its own appeal—not the
youth of the boy Pan who refused to
grow up—not childishness, but a
youthful spirit that speaks strangely
through her quietude,

Rarelv is she in a mood of exuber-

ant happiness. Fortunately, and sur-
prisingly, it was in_such a _spirit that

A Girl Who Goes Her Own Way

I found her at Universal, where she
is playing in "My uld Duteh."

“l was heartbroken tliat | did not
get Peter Pan,"” she .said. ‘T had
wanted to do it for ever so long. But
Betty Bronson played Peicr with
more natural grace and charin than |
ctuld have given to the role. It was
her one big chance, and there are
others for me. | am very happy in
doing 'My Oid Duteh’ and after it is
completed | am to play a hard-boiled
little hotel maid for an independent
concern.

"No, it isn't a big company. and it
probably won’t have any long run
in a metropolitan theater.” May
shrugged at my remiuder that going
over to the smaller independents is
usually an actress’ last gasp. “But
the story interests me. | want to
play it.”

You have not a definite, known
quantity to write of, when you try to
express May in words. The stock
phrases that engrave the clearly
etched personalities are of little use.
I get from May the thing that Domi
Byrne gives me. a flicker of a smile
imbedded in a hurt, a merrv momeiit
over which the tears seem hanging,
why | don’t know, but beading it with
a vague sadness, an echo of sweet
wistfulness.

Does that explain? 1 am afraid
not. It is so indefinite, this feeling.
When i read a passage of “Raftery”
or of that exquisitely pathetic
“O’Malley,” I am in a strange mood
for the rest of the day, of a haunting
pathos shot through with vagrant
sunHght.

She is not beautiful in her face, as
we measure physical loveliness in
Hollywood, but in the heart of her
there is a simple and sweet and nat-
ural beauty. The camera caaglit it
a time or two imperishably, in shy,
whimsical “Sentimental Tommy,” in
the pathos of “The Enchanted Cot-
tage.” Didn’t that soul starved for
beauty under its ugly outer garment
catch at your heart, leave an impres-
sion that neither time fior a pro-
cession of films can wipe out? Rut
it is a chameleon charm, too elusive
for this day-in-and-day-out existence,
for a work that must keep its wheels
rolling on evenlv laid rails of a tested
strength.

Restraint has set its stamp upon
her. and she is in an art too commer-
ciaiized, that has too little time for
seeking out vague thoughts and feel-
ings and humanisms. Occasionally,
she will likely find herself in key with
her environment, when some one has
the courage to give us in pictovial
poetry the things that lie in the heart,
and then she will release that flicker-
ing light, and we shall have glimpses
of the real Mav Mc.Avov.



Bringing Back a Tear-wringer

The Fox company again resurrects that popular oid
melodrama, “East Lynne,” in a new screen version.

NE oi the most betoved old-time favorites of those audiences who loved
O to sob with the heroine and hiss at the villain was “East Lynne.”

Ever since it was first produced years ago it has seemed perennial in i

appeal, and one actress after aiiother has had a glorious time in the weepy
rule of the persecuted heroine. It is still played in stock companies, and
already has had about three screen productions. But the ox company
feel that the time is ripe for a reaily fine film versién of it, so they have
coUeeted an excellent east and have gone to work on the sturdy oid plot.
Alma Rubens plays the lovely bul to,-trusting Lady Isabel, and Belle
Beiinett. shown in the oval with Lou Tellegen, appears as tlie coquettish
1r4fy HaUijohn. Frank Kcenan, lydia Knott, Marjorie Daw, and Leslie
Fentun, siiown in the picture at the top of the page. are also in it.
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CoBtinoed irom page 95

After the war | iooled arouiid dab-
bling, With hunting and reading and
a jaiint now and then np to tuwn,
time seemed to go. Hadn't any
thought of a carter, but decided |
might like to mwrite. 1'%e loved to
read, since 1 was a. tiny tad, and
wlien any created art has an ap]x.-al
fyr you it is natural to wonder after
a while if yon couldn’t do that your-
seli.

“Finally my father said, 'You've
got to do something, you've lazied
around long enough. | shall back
you if you need it. An>lhing gues.
so long as you don't pile up debts or
get into a disgraceful scrape.’

“So | settled in London, to write.
Had a couple of short stories pub-
lished, and contributed to a columu
of comments in the Daily Mail. A
lew pages of this and that. mostly
on subjects | didn’t know the least
thing about, and collected inv two
guineas. Decided | wanted to write
plavs, and went on the stage to learn
the technique. Xever did myself up
veiy- proud, but | made a sort of liv-
ing'

“Edward Knoblock suggested tliat
I come to -\merica, as more plavs
are produced here and the new writer
is given encouragement.. \mong sev-
eral letters of introduction that he
gave me was one to Jesse Lasky. Be-
yond the Englishman's thought that

What Canada Thinks of Our

Continued iram page 61

erties taken with details which the
theatergoer in the States would over-
look entirely or regard as trivial. For
instance, in many alleged Canadian
pictures you will see the M. P.'s re-
ferred to as the ‘Northwestern
Mounted Poélice.” That term stamps
a picture on the face of it as being
all wrong. The correct phrasing is
mRoyal Canadian Mounted Pdlice.’
Toiti Mix is a stickler for detail, and
so he enjoys a tremendous popularity
ill Cafiada.

“To give you an idea of how much
the tradition of the M. P.’s ‘always
getting their man’ means to the Eng-
lish public—a picture carne up here
with Alma Rubens as the leading
woman—the ‘Valley of Silent Men.’
I think it was. | previewed it, as
usual, with the board of censors. but
at one point in the picture they threw
up their hands in horror and declarad
that they would not pass the film.
The scene was where Alma Rubens,
as the usual tigerish heroine, is try-
ing to save her lover, who is being
pursued b> an M. P. She sticks a
gun against the ribs of the officer and

A Fortunate Chap

America means skyscrapers and mov-
ies, I had no particular interest in
pictures.”

Chancing to see Mr. Lasky at a
theater, Tony introduced himself,
preseuted his letter and an appoint-
meiit was arranged. Fearing he
would be ill at ease in a test, knowiug
nothing of camera make-up, he asked
for and obtained small roles, at a
nominal salary, that his photographic
possibilities might be judged and he
might have an opportunity free irom
the disclinfort oi a test to familiarize
liimseli with the work.

Pola Negri saw him at a supper
club one evening with Elsie Janis
and a crowd from the New York
theaters, suggested to Mr. Lasky that
he might be worth signing up, and
was told that already he was on con-
tract. Gloria Swanson, impressed
with his good looks and his charm of
manner. upon a first meeting insisted
that he play her leading man.

'T didn’t know what it was all
about. wvvhen | was ordered West.
Rut | wanted to see .\merica. and it’s
been great fiin, working with Gloria.
<She and Tlenry—the raarquis— and
the wliole troupe have such a sense
(if humor."

Evervthing strikes Anthony Jowitt
that way—a lark. He admits that
]>erhaps he has missed some impres-
sionable experiences in not having
had to struggle for success; but. after
all. tio man can choose his owti path.

lella him to piit up his hands. He
does so with alacrity. That was the
incident which raised the roar of pro-
test. If was impossible! Unthink-
able! they said. A Royal Mounted
Police would never put up his hands
at the command of any one, even
though there was a gun tucked into
the pit of his stomach!

"For once | was not satisfied with
their verdict. | took it over their
lieads to a high official of the
Mounted Police, and had him sit
through the picture with me. | did
not tcll him what the disputad point
was, and wheii it was finished he said,
'l don't see aiiything wrong with it.
What seems to be the matter?' |
explained the viewpoint oi the cen-
sors concerning the gun incident. He
burst out laughing.

“‘Good Lord!" he said, ‘don't you
think we’re human? A gun in the
ribs is an unanswerable argument.
We don’t tell our men to make mar-
tyrs of themselves for the sake of
carrying on the tradition.’

“The picture was finally passed and
althtiugh there were several protests
fram picture .fans_ concerning that

"Starvation—Iliie in a garret®
writing out the misery of a son!—all
of that might have been better for
me. If | had greatness in me, | sup-
pose such experiences would be valu-
able, or if | had to face such music.
| daré say | could. But, to be quite

frank," lii.s brnwn eyes, level and
candid, met mine, "I'm jolly glad
things break so easily for me. | pity

those iellows who have tough goiug.
thoiigh no doubt their mLsforttuies
give them stamina and develop tlieni.”

With the breeding of the English
country gentleman which is so nat-
ural that it is wholly instinctive, he
displays no swank wbatsoever.

*'A lot of queer ones in this busi-
ness. It's an ostentatious one,"” he
chuckles. “There are a good many
persons of the sort you don’t care
to know. But," with a shrug, “you
find that kind in any profession or
industry. You make your own circle
of friends. after a time."

Gloria points out that his very lack
of trained technique, coupled with”the
eamest zeal with which he goes into
his work, will take him ahead very
quickly.

“Won't it be queer if, by some
freak chance. | shall becume liked
over here and some day be made a
star?” he muses, as he swings along
and puffs away at his pipe. "I should
be most awfully grateful, but it
wouhl seem odd, very odd."

Movies

verv scene.
bursts.”

With all their faults, however, I
found tliat American pictures were
by far the most popular in Cafada.
English films are patronized more as
a matter of patriotism, | think, than
because of their exccllence. One or
two German films have been exhib-
ited, but have been practically booed
out by public opiniéon. Cafada is too
full of remembrance of the Great
War to look with any favor upon
Gemian importations.

"Tell them one thing for me,” said
the genial manager of the Vancouver
Capitol Theater. “Tell them down
in Hollywood to take an almanac and
find out that wc have summer seasons
in Cafada; that several of us speak
something beside French Canadian,
and that some heroic things are done
by men who are not members of the
Royal Canadian Mounted Pdlice.”

‘TU tell them,” | promised him
solemnly. “but it won’t do any good.”

“Oh, | didn’t expect it to,” he re-
turned geniallv, but it’s something to
get a thing like that off your chest.”

it caused no serions out-
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Great actors alone do not produce grear picrures. There must be behind the sccnes

the master mind dircaing the wholc and harmoniaing the parts.

And this is why Warner Bros, have contracted with.ERNST LUBITSCH— the man
recognized in America and Eiiropc as rhe foremost producing genius >n the world coday.

Lubitsch’s grasp of human naturc and Ufe is unerring. His psychology is perfecr.
Whether directing a tremendous stage creation or a simple, heait-touching drama
from cvcryday Ufe, he dcvclops with amazing finesse the utmost dramatic power in

cvery sicuation.

The mastcrful work of Ernst Lubitsch may now be seen only in WARNER CLASSICS.

Wacch for announcements of the new Picrures. Wonderful entertainment awaits you.

"Ifiti a WARNER Pkturt, its a ClassiP*

WARNERBROS

" Classics oTthe Screen™
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Il nform

A department where questions are answered,
picture making and pertinent side tghts on the lives and

ation,

advice is given,

By The Picture Oracle

IDKAI, IDIOTIC KiXO-
IGKORAMUS.—So yr.u're
not so ignorant as your signaturc
plies? Of course you're not; no one
ccmid bel And your ambition is lo come
down in a parachute, rt'hat are you up
in?  William S. Hart’s middle iiamc is
Shakespeare; perhaps that's what io-
spired him to become an actor.in the
first 'place, though a couple of guns
led him far afield from his original in-
spiration. Huntley Uordon doesn't five
his age, but | should say that he is in
his thirties- Colleen Moore's address is
at the bottom oi The Oracle. Betty
Bronson is exactly like other girls; in
fact, at a "Peter Pan” pariy given in
hcr honor by Famous Players last Christ-
mas, her mother maile fier go home at

twelve o'clock. Just like other giris!

Decorovs Di'iis DoR\—.As to mwhat |
took like—you kuow Mutt and Jeff in the
comic strip? Well. | don't look like either
of them. Yes. Tom Mix has a grown
daughter natned Ruth; she is going to
raake a series of Western pictures. Betty
Bronson is teventecn and has brovn hair
and blue eyes. | don't know when her
birthday is; are you Kknilting something
for her? | havc never noficed that Mary
Brian had freckles; do you think | had
better write and ask her?

ToBDV.—That sounds like something the
district attorney wouldn’t like—at ieast,
not officiaiily. | don't blame Minneapolis
for claiming Richard Dix, but he says he
was bom in St. Paul, and 1 should think
he ought to know. He divides his time
more or lesj between New York and Cali-
fornia, according to where he is sent to
make a picture. At present he ir way oul
in the wilderness of the Southwest rm
location for “The Vanishing American”
—four hundred and fifly miles from the
nearest railroad. His mali is takeu care
of by his sister at Lasky's Hollywood
studio. | don't know -where Rubye de
Remer can be reached, She has retired
{rom the screen since her marriase to Ben
Throop.

LLY
RAKT

M att I cka,—NO, indeed. you didn’t ask
too many questions. You'd be surpriseti
how many questions | have to have to fill
up all this space every month. Patsy Ruth
Millcr plays jn “Rose of the World.” Yes,
Patiline Garon appears as the flapper in
that picture. Hiles Welch has been inak-
ing sevcral pictures for Whitinan Bcnnett;
he recently finished “Scaiida! .Street,” with
JTadge Kennedy, and then went to work on

T

"The Substilute Wife,” with Jane Hovak.
"The Sporting Venus" and “His Su-

impretne Moment" were two different pie-

tures. Yes, Ben Lyon L» a real South-
enier, born in .Atlanta,, and educated at
Baltimore. He was on the stage for sev-

eral years before playing in pictures; his
biggcat stage success was "Mary the
Third,” which was later made into a pic-
ture called "Wine of Youth,” with Ben
playing tlte same role on the screen as he
did in the play. So you think Tm a “nice
ul' answer man?" \Vell, kind words like
that give me the pep for answering threc
more questions—oniy | see yon don't ask
thrce more.

Dizzy FROM X ebsaska.—| didn't know
there was anything in Hebraska to make
one dizzy. Are you sure that is what
you’re dizzy from? Yes, Hoot Gibson was
born in Nebraska—in Tekemah, to be
exact. He is married to Heicn Johnson;
his address is al the bottom of The Ora-
cle.

Jesse James—.\S long as you hold me
up oiily for answers, | don't mind, Be-
sides, when | start on this job of answer-
ing questions. | need some one to holj me
up. Juanita Hairsen hasn't played in pic-
tures in several years: she recently toured
the country giving lectures. The leading
lady in “The l-ast Card” was May .Allison.
X'0. | do not think Joe Ryan plays in mov-
ies any more.

Lloyd Hughes Fak—You really
mustn’i blame rae because my department

doesn't mention Lloyd Hughes often
enough; | merely answer the questions
that | am asked to answer. !f | picked

my own. | wouldn't think up such hard
ones1l However, | will tell the editor you
would like some pictures and a story about
Lloyd Hughes; | airt told he is ve.y popu-
lar out in the Middle West, Raymond
kfcKee is in his late twenties and is raar-
ried to Marguerite Courtot. They were
married about two years ago—the first
venture for both of them—and have no
children. Raymond's height is five feet
eight inches. Douglas MacLean is five
fcel nine inches; he doesnt give his age.
He has only been married once, to Faith
Colé: | don’t think they have any chil-
dren. Yes, Richard Barthelmess and
Jfary Hay made a friendiy separation
agreement, but they do not contémplate
gelting a divorce.

Bartheemess Fan—So you don't care
for, Rudy. or ‘“the other sheiks?” _Well:

Please

and many interesting phases of motion-
interests of motion-picture playera are discussed.

probably Betty Blythe agrees with you
about the others, at least, since a couple

of real sheiks abducted her. That, as you
know, is no way to treat a latly! Dick
Barthelmess’ newest release is “Shore

l.,eave;” since then he has been making
"The Beautiful City,” wilh Dorothy Gish
playing opposite him, and William Powell
as the villain, Richard was born in New
York City in 1895; his father died when
he was three or four years oid. He and
his mother have been devoted chums all
his life; he left Trinity College before his
graduation in order to support her. Rich-
ard is a brunette, five feet seven inches
tall, and weighs one hundred and thirty-
five pounds. His hobbies are reatiing and
swimming. Frank Kecnan appears on ihe
stage now and then, but scldom plajs in
pictures any more. He is quite wealthy,
and there is really no need of his work-
ing,

Blue Eyes—So you like to read my de-
partmenl? Well, there are even times—
but not many—when 1 like to write it
Billie Dove’s and Margaret Livingstone's
addresses are at the bottom of The Oracle.

A Ramonite—That sounds like the
fiame of a secret society, but | see that
it means you’re an admirer of Ramén No-
varro. | will tell the editor you want
an interview with hira. Yes, | have met
him several times; he is rather naive and
boyish, and a bit serious. “Ben-Hur” will
probably be released late next winier. It
doesn’t seem to be nearly completed; they
have been engaged lately in building
elabérate new sets, while Ramdén and May
McAvoy have been released for other pic-
tures. Almost all bob-haired giris in
America llave their hair “shingled”—per-
haps you don’'t use the term that way in
England, It is merely a boyish type of
bob, with the hair rather short in back.
Lillian Gish doesn’t give her age, but Doro-
thy was born in 178 and Lillian is said
to be two years older, The expression “a
‘yes’ man” refers to a man mwho habit-
ually agrees with what some one else says
—particularly some one in authority over
him—and never speaks his own mind,

PicTURE-P'-AY Fax.—I do like to be
obliging, but 1 can't publish answers in
“the next issue,” because by the time you
reatl one issue the next is already being
printed. Marion Davies was born in
Brooklyn; her real fiame is Douras. She
doesn't give her age.

* Coetaocd on p&gs 121



The Lists Are Full!

Continoed from p&ge 85

they usually are required to provide
their uwn costunies, the itpkeep for
their parts is exceeclingly high. Their
dress must always be up-to-date,
their garments neatly fitted and neatly

pressed.
One trouble the screen 'extras
ha%e had to face in recent years

slowly is correcting itseli and resulting
in tlieir getting additional work. For
a time it was a fad among young,
well-to-do matrons as well as with
girls with permancnt homes in Holly-
wutd and Los Angeles, to apply for
ballroom and tea party eiigagements
at the studios. Appearing as "atmos-
phere’” in pictures was a novelty or
a diversion which gave them some-
thing to do and something to talk
aboiit as well as adding a few dol-
lars to their purses.

Most of their fiames are now oli
the lists.

“When Mrs. A found that Mrs.
B was giving a picnic or bridge Tues-
day afternoon,” the burean manager
said, “llrs. A failed to show up at
the studio that day. And, of course,
when we found her undependable her
flame was dropped. Then. again,
the novelty usually wore off after two
or three picttires and the young
women lost their interest. So we
found it best to give these parts to
persons depending upon picture work
fnr a livelihood. Ballroom atmos-
phere is supplied almost solely now
from the ranks of professionals.”

The extras who get the greatcst de-
light in work for a day, are the fel-
lows who are “broke” or hanging
onto “the raw edge of nothhig."
Those who are looking for employ-
nient while they sean the menus of
the cheap restaurants and soup houses
to find where they can get the most
for a dime.

The Screen Service burean does not
supply all the extra help to the stu-
dios. Many hundreds daily tramp
from casting office to casting office
wistfully looking for some becknning
sign from within. During thc raonth
of March. Doctor l.otiis Bioch. statis-
tician of the California Labor
Burean, estimated there were fifty
thousand persons in cinemaland look-
ing for studio employrnent. Many
of these, he declared. were victims
of unscriipulous emplovment agencies
which had undertaken to get them
Work. An investigation of their ac-
tivities was begun.

‘Don't come to Hollywood looking
for extra work!" urges the Screen
Service Bureau.

“Don’t come to the studios looking
for work I’ urge the casting direciors,

The lists are full |

A dVERTISIN'G Section

CRAY HAIR

BANISHED IN 15 MINUTES

1 don’t caT9 how badly stre*k~d.prarorfnded youT
hair ts, I'll reatora it toitsorisinal cokfi*in 16 minutea
with tny Freoch preparation La-Goutte®-GoutCe.
Oalr OM applkttieB - MEIterSiaM”o. *W illnot*ade.rub
off or waah off. Leavee hair »oft and (loesy. Per-
manentreeulta. Successful for 33 years. Onebottle
produces aay shadefrom blondo to black. includine
drab and auburn. La-Goiitt*"a>Goutte 32.60 Prepaid.
Largoeize 36.00. Sentin plairémrgpper. Order teday.
Moa>. L. P. VaJJigay, 34 W. {, Dept. 104> N. Y. C.

Reduce Yotar Limbs
with DR. WALTER'S

M etfcated Rubber Stockings

The vearicstroi theeo voadrrful medkatei /
Bftkietsaa | «to kings Ua efliie* hchf

*i1l not oal) rr'luce aad ihape the I. .. =

eti.elleal a neat Uiu

Thrr reiiera Bsrdiog varicoee vefae usd

tbeuisAjasi pronipuy.

vrero s«st te the akia they fadoce sat*

urelheat iBdkee:><t Tiwy

etimufatethe eircuiationaalare i great

ptetecifeaagdaiaat celd aad das{>a<M.

Anklets. perpair $7.00
Stockings,perpait$12.00
Send anktg and eaif mnafmra

t.
DR..JEANNR G.A. WALTER. 3$9 lek Arefifig; New York

PERERNESEA

The nausea of travel stopped at
once. No other reniedy has ever
received such glowing sponta-
neuos testimoniais of unfailing
effectivencas. Its use means re-
lief and comfort.

7%6. &1i,5C ck Druf Stom

3 or dhect on rtceiptof Price
The Mothereill Remedy Co,. N. Y. City
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Slender

No efiort is required

Don'tyou realizc that countless people
haTC found an easy way to fight fat?

Look about you. Note how slender-
ness reigns today. Excess fat is not
one-tenth as common as it was. Mil-
lions of people have leamed how to fight
that blight to beauty and to health.

Some stiil rely on abnortnal cxercise
and diet. But more and more employ
the easy; pleasant, scentific way—Mar-
mola Prescription Tablets.

Harmola has been used for 18 years.
Users have told others the results, until
people iast year used over a million
Doxes. That is the great reason why
sienderness so prevails.

Let us tell you how and why Marmola
brings its amazing results. 't reveal
cvery secret now. Leam what it has
done, what it is doing, in fairness to
yourself.

Marmola Prficriptioo Tableta ar« spid
br all dmggists at $1 per box Sena lbis
conpon for oor latest book.~a 257:t- sample
free and our guaraotee. Clip it noar.

The Pleasant Way to Reduce
MARMOLA Malltar

2S0S>mpl«
2*234 Geftenl Motor* fildc.

DETROIT,MICH. Free

327

it /
Something
for BoBBED HAIR

Tliereis arrem«>dousdifiéreleiobeb$. So«ne
weoderfallf «tmctive and bacemiag. whie
ocbtfa.veU—vficlikiad U voun?

1 wiihyou pceture che becomm# kind |
her*id tniod ~ cheacn dut men tura to
«daiire. 1 cta'e tdl reu whsc the «olor G. bue

it'< tul) cboM Tiardancing tbacaomehow
auMeat lubuxn*ye(whidi are reeUyno boce ac*
Cimnlor sunUgbtga, Ir*feeolyvh«n the hced
id jTW«d tiutyou cacct theaubtdswggeMioc”™
che fIMeicg gli&tofBoU.

You haveoo idea now much your boh can be
imprcved wich the "cioy tioz” Qclden Glinc
Sh~poowUIBv* le. ]f youwama bob Uhcihac
1 have in mino, buy a pukageacd aeefor you*
aeCf. Atall dnig none.ox lend 25~ direct to
J.W .KoBXCo0.,678 RaiaietAve., deenle.Wcu

Goldeti Glint
SHAMPOO

Advektimng Sectiox

The Talk of Several Towns

Continued froni page T4

! but who liad turaed up iiow tliat she
I was fanious, and soon aiterward they
were niarried.

That brings us to the Gilda Gray
we who know her personally, know

hest. That's the Gilda Gray who
lives in an oid colonial farmhouse
diwn at Rockville Center, Long

. Island, who keeps a caw and chickens
mand does her own cooking, who su-
i perintends all the housework and does

odd jobs of painting about the place.

Once not long ago, Gilda Gray con-
vnlsed a tableful of guests when
she earnestly imerrupted her husband
in the niidst of an oratorical flight
about art and artists to ask hini to be
sure to biiy a new garbage can.

She is a good housewite and proud
of it. One woiild think to hear her
talk about her house and her live
stock that they were her profession.
Aiter all, they are in a way, ior danc-
ing has ever remained a pleasure
rather than a job to her.

I don't need to tell you that she has
tremendous magnetism and a de-
cidedly unusual personality, Mere
talent cannot get any one far on
Broadway: skill is common there. It
is her chudlike naiveté of manner that
impresses you first. Then when she
starts to dance she exerts something
like hypnotism over her audience.
There is something plaintive, haunt-
ing. about her tliat iransports you to
savage isles, makes you cherisli with
her the simple melodies she sings and
resents the intrusién of anything civ-
ilized and standardized and prosaic.

But Gilda Gray the artist and Gilda
Gray the charming gir! are second in

importance to Airs. Gil Boag. the
greatest showgirl an exploitation
manager ever handled. Gilda Gray

has been in the newspapers continu-
ously since her first big success four
years ago. |If P. T. Barnum were
alive he woiild bow to her and Gil
Boag, his peers.

W'herever in this country there is a
nionument to Kosciusko. there Gilda
Gray goes to lay a wreath. It is
partiv honest seiitiment; partly show-
manship. When a story appeared in
the papers to the efiiect that slum
children in New York had visited the
zoo and were disappointed not to see
a cow— they had never seen one— she
brought a cow in from her farm and
drove it up Fifth Avenue to Central
Park where the poor children, to say

nothing of the pliotographers, were
gathered to greet her.

A few weeks ago she went out to
the Cleveland ball club to present a
mascot to Tris Speaker. She was
asked to pitch the first ball. Did she
sniile coyly and seif-consciously at
the crowd and toss the ball grace-
fully? She did not. She swaggered
out to the pitcher’s box. rubbed her
hands in the dirt, spat on the ball,
rubbed it on her sweater, wound her-
seli up in a spiral and threw the hall
like a veteran. That crowd, like
many others, will never forget her.

The inciden! is typical. She always
gives a crowd a little more than they
expect.

It is told that a Haitian oi the royal
line of princesses carne to New York
and her first request was to see Gilda
(jray dance. M'hen asked if the
dance wliich Miss Gray had im])ro-
vised were autlientic, she replied she
liad never seen anything like it, but
she was -sure they ought to be like
that,

Gilda Gray talks very little but she
chuckles and coos delightedly over

her good fortune. “You tell them
about that. dearest,” she is always
saying to her husband. ‘TU get the

faets all mixed.”

But if her inind is unwilling to re-
tain faets, it is quick on humor. For
when her husband explained that she
had been requested to appear at the
King of England’s ganden party in
July. but that an eight-thousand-dol-
lar-a-week engagement in a Cleveland
theater interiered, she just nodded
and remarked, “Oh, yes. We took
the cash and let the royalty go.”

She was not as much impressed by
that invitation to the king’s party as
she was bv the chance of going oiit to
the studio and lunching with Mar>'
Pickford while she was in California
recentlv. The gowns that world-fa-
mous designers have made especially
for her have not the place in her heart
that the little grass skirts sent to her
bv South Sea nativos have. That
childlike inteiisitv and enthusiasm is,
perhaps, what makes us iove her.
\nd because the motion-picture cam-
era digs deep into the consciousness
of its subjeets as well as glorifying
such unusual beauty as Gilda’s, | am
sure that she is going to endear her-
self in pictures to the public which
has not already the good fortune of
knowing her.

A FILM VERSION.

“Mother may | go in to swim?”
“Yes, mv darling daughter.

Show the fans your shapelv limb,
Rut contiAué to shun the water!”
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In Philosophic Mood

CoDtimied from paga 89

began to cut out nonessentials from
niy iife. | don’t waiit thc respoiisi-
bility that is going to curb nty free-
dotn too completely. | see beautiful
aiitique furniture in a shop. 1 go
agaiii and agaiii lo admire it; | get
a-sthetic satisfaction, all it cin give
me of beauty. And | dont llave it
cluttcred around me as if | bouglit
it, and had to worry over seeing that
it is given the proper care,

sANnd the same way with friends.
People are little lights along our way.
Thuse who can give me suniething
| trv to keep by answering it in kind,
and the other» | cnt out of my lifc.
W'e are here too short a while to
Waste time the way we all do on peo-
ple and things who ma}' be of valué
to others but not to us— 1| mean, we
each llave differeiit needs which can
be satisfied by different people and
things. 1 look not bcncath the suoer-
ficialities of people—thats a human
trait, to look backward and down,
instead of forward and upward—but
above their shallowness, and often |
find a genuine fineness that surprises
me.

"But about all I need and can get
from people is occasional human
sympathy. The rest is trivial, pleas-
ing. amusing. stimulating but not

Their Dual

really essential to tiie Me who is, |
feel, a part of that one central in-
tdligence. | don't need ’em.

"They cali my lile solitary, because
I have lew intimate friends, and
spend so much time with my book-
and m\- music. If they only knew
how contented, how at tinKS joyuu.'ly
happy, | am! | am cgotistical. |
am self-sulhcient. bccause | draw on
mysclf, feeliiig that 1 am a p.art of
the only thing that endures."

Marv Alden has puwer, in the
(klfinite. finn lines of her. the -sure
strength of her. In the steady light
in her eyes. You feel that she is,
in the deeper tests, a reliable person,
and evenir balanccd, Her conversa-
tion is ciiriously alive and human, as
though her mind were a sentient
point of contad with mmicrou>
problems and personalities.

She dominales, because slie has
both physical and mental Vvitality.
both qualities tremendously alive to
every nuance of the Hfe that goes on
around her. Because she is what she
is, distinctly different from the usual
mold. her screen characters are
definitely real and interesting. She
is the screen’s supreme character ac-
tress.

Personalities

Continaed from p~e 36

Buster Keaton shields himself as
effectivelv as any one could. Ihe
first outpost of the Keaton person-
ality is stence. You feel that he
is wary of outsiders. At heart a
vaudeville trouper, nothing more fior
less, he is suspicious of these people
who discover satire in his De Mille
bedroom, for inslance, in “The
N avigatorhe is unaware of the
Arisophanian quality in much of his
comedy. Consequently, he receives
callers with a stolidity that is matched
only by his grim countenance before
the camera.

Once he is aware oi \our inno-
cence, relieved to find you not at all
pr\'ilig or interrogatory, he relaxes,
expaiids, and talks of future plans
and past flops in the racy argot of
the trouper, unharassed by conven-
tinns or press agents.

Keaton is, on the surface, a droll,
calculating comique who unloads gag
after gag from his weil-filed sleeve
apjrarcntly without any cffort; per-
sonally, cagier than a bird in a gilded.
But once the mask is off, he is re-
vealed as the conscientious workman
worrving over to-day’s trvout in
Venice. and to-mnrrow's breakaway
scaffolcl. lie is the tragic pantaloon

so often encountered in fiction, but
seldoni seen hi the flesh.

Jetta Goudal is an exotic in appear-
ance, poise, and speech, but whether
this nierelj" serves to hide another
Jetta | cannot say. In manner Dag-
mar Godowsky impresses you the
same way. the first time you see her.
But under the Kiki accent and the
sleek coiffure. Dagmar hides a nor-
mal enough personality. But she
likes to dres.s the part. whether on
the .screen or in the Algonquin. “I
like people to talk about me,” she
told me, when | once criticized the
Greenaway gown with her Circean
head.

To arouse comment is. of course.
the indirect aim of every actress.
Tlieir personalities are their stock in
trade, and to present thera strikingly
to the puhlic their constant prohlem.

Some solve it by heing “them-
selves;” other build up a fanciful.
fictitious outer covering, to make
themselves more interesting than.
perhaps, naturalness would permit.

Tt is all part of the glamour of the
stage. and it affords the sightseer
more fun than a crossword puzzle
to determiiie how germine the surface
personality ~niay-be:
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TRIAL BOTTLE FREE

Don*t worry—stop

Cray
Halir

—my easy, quick way

T K fIR 'S and foy for «very fray
hairrt per&on who will fluU out and mali
me the coupon. It bring# a free trjal bot-
tle of ihe fainoufl laboratory preparatioa which
M qulckly and aurely etopa gray halr.
T«*taadlrected on a «ingle lock, learn what It
Is. what it wlll do. Pxove concluelvely that gray
hftlr ifl as unneceesary afBictlon— when eimple
borne treatment so easlJly charma it away.

faay to ato

My preparacién 1Is a olear colorleaa
~Vater i« not cleaner or dalntler.

Eaeily applied by comblng throogh the halr.
Tou do )t youraeli, without help.

Resulte certaln—resewed color le «ven and
natural, the perfecC «hade of yoiithb. No streaky
dlscoloration or artificial look lo any light.

Itiald.

/ ato ii

I Invented my sclentlflc preparatlon. to renew
tho color of my own prematurely gray haif.
Because of the wonderful teauUe secured. X
wa« proud to ehrieten it with my own fiame.

Stnce. hundreda of thousanda of gray halred
people accepted my free ofTer and learned how
to stop gray halr. Mary T. Goldman'e Halr
Color Heatorer la the mo«t popular, biggeat
aelUng preparatlon of ita kind In the wortd

Coapon bringt freo hottlo

Pili out carefully. telling me natural color of
your halr. Better# encloaa a lock In your letter.
By return mali 1 send a Special Patestrd Freo
Triai Ostflt» contalning fre» bottle, applicaClon
comhi and fuU dlrectiona for alngle lock teat.

TVhen tbhia test provea that ail | say la tni»
“—that gray hair ia an unoeceaaary afnicclon”
then go to your druggiat for a fulUaised bottle.
Bon't accept any *'juat aa gooda.”™ tmt look for
my flame and trade“mark on tho canon or—
order direct from me.

ChiT 10,000.000 BoUla SoU

FREE IAleaseprintyow namesodeddrta”™*
TRIAI
COVPON >FABT T. GOT.nMAN

>i;gMOoLdm»nBi<lg.»bt.Paul, MUtn.
Pleaao aend yotir patented Freo Triai Out-

flt. X shows color of halr. Black....
dark brown.... médium browa..-. auburn
<dark red).... lightbrown.... lightauburn

(ilgbtred}.. =. blondo.. ==

Xame.

Street. City.

EasytoPlay

EasytoPay

True-Tone

Saxophone

IASCKII‘CURmCH Gaafeat of all instrumenta to pl«y
**Sajrophone \ and one of the mc«t beaaniul.
irtl \ Three first i<s,obs aent free tivs
yoQ a qoiek eoB? Btsrt. 16 a.(eW
wcck« yoQ eam be playiDg popular
tunca. Yoacontak» your plaeein
a bac” or orebestra la aloetr
k diTs. if yon so desire. Most
ar~"F'OL~X popolar Instroment foc dance
v a/{: ore boatrae, hoene eotertajn-
9 meota. ehurebi lodee and
ecbed. A Saxopbone piayrr is
aiways popular eocially and has
opportaaitiee to aarn money.
Sia Dayi'tm J a»d caer payniente
r arranged.

v
_ " FreeSaxophoneBook™ ™M
fucdels Md fflvM arst Immii .hart; of famou.
profM.loBlrs»nd orcl»«tTM-Ju t Mnd yourii»rn.,for.cop».
|UfiCjOD .nyoth.rinatrum .ptin whwhyoninaybeinterMta..
= UESCHBR BAND INSTRUMENT CO.

oss sUEddhERBEEERA = e ki AR Y am 9 A
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Children’s EYES
Need this Care

Children’s EYES, even more than
your own, require daily cleansing.
SincclSW, carefulmothersthe wotld
over have usedMurine tokeep littie
EYES dean, bright and healthy.

Af»rineretnovesthe irritatine parti-
des rubbed into baby EYES by tiny
fists. It frees the EYES ofschool chil-
dren irom chalk dust, and ftom
foreign matier sccumulated during
outdoor play. This hygicnic locion
concains no belladonna or other
karmful ingredients.

Our flhastratai boolu tm '“Eye Core”
or "Eye Beasuy"areFREE on r«a ucsC

The Marine Company
Depc. 26. Chicago
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A dvertiiin'g Sectiun

The Troubles of an Actress

ContiDned from page 88

the troulilcs uf beiiig an actress. To
be one-typed and dumb is a-'lut
easier. But is Mae bitter about it?
Not at all. Her philosophy is neatly
suninied iip in paragraph three of this
treatise; the une begimiing, “l watcli
tlieni come and go— these girls like
cuniets"—and ending, “Me and the
babbling brook- -forever.”

Then there is that other trouble.
You've read, of course, how Tilomas
Meighan, Valentino, Gloria Swan-
son and others, realizing that niotion-
picture acting is a business as wcll
as an art. read countless books and
magazines in search of congenial
parts and characterizations. So Mae,
too, ran across a novel delineating a

character admirably suited to the
screen and to hcrself. The cliaracter
was I-cnnox and the book was

alxtut her rise and fall.

'T took the book up to the office
and toid them aboiit it,” is the way
Mae tells it, “and what do }'ou think
the answer to rtiat one was? The
publishers want one luindred thon-
sand dollars for the film rights. Oh,
well-

Mae, with the daisics on her hat,
turned to me abrnptly.

“Say.” said she. “it sounds like
I'ni kicking. 1'in not. Everybody is
wonderfiil to irte. MTien | spoke
about criticism a while ago— | don't
mean that | expect all the critics to
find me good in everything | do. It’s
only when criticism is tinfair or stupid
or malicious that | object to it. Take

Edwin Schaliert. He's a friend of
mine. He and Mrs. Schaliert. But
1 wouldn’t want him to praise me
just on that account, just as | don't
want these others lo knock my work
just because they don’t like me per-

sonally,
“ And about not getting those
parts. That's all right, too. | under-

stand how it is and | haven’t any
kick at all alxiut the treatment | get
from M.-G.-M. They're mighty good
to me and | don’t want it to sotind
as though | don't appreciate it. Be-
canse | do. I'm crazy about my part
in this picture. Titi glad to work
with an artist like Lon Chaney and
I've alwavs wanted to play iinder

Tod Browning's direction. Yeah,
I'm treated all right. Why, look!
Didn't somebody give me a littie

Pekingese hound to cheer my Christ-
mas-\nd do vou think I'm going
to kick because the littie thing got
sick right away? It's just one ot
those things. Oh, well------- ”
Outside it was coid and dark and
drearv. Picking mv damp wav dis-
cnnsolately to the car line | got to
thinking it over; Criticism, the parts
you get. versus the parts you want.
Competition. sick Christmas presents
—all the troubles of an actress Mae
told me about. Vell, as | say, | got
to thinking it over and. Mae, the
troubles of an actress aren't in the
same class with the troubles of an
interviewer on a rainy night.

A New Director Appears

CoDtinned from paga 23

fearle in the role of Fantiy von Bcrg.
Rehfeid describes her well.

“She is a high-strung wire," said
the director. “Just a touch and she
: vibrates.”

I Anna Q. carne to America from
her native Sweden when she was still
a schoolgirl. Before she carne she

, had heard her father—the superin-

| tendent of a beet-sugar factory—and

] her other relatives talk about the New

*World. There was just one theme
nmning through their conversatioii—
money. America was the jand where
great fortunes could be made easily.

| That was the solé reason for anybody

'going to America. That ivas Amer-
ica.

Anna carne over for a visit with
relatives. She was to get back in
time to reénter school that fall.

“l was supposed to stay a munth
lin New York,” she toid me. “At the
lenrl of that time mv relatives tried to

send me home. | packed my littie
grlp and skipped. And | was care-
ful not to let them know where to
find me.

"In those days | was absolutely
without fear. Youth is that way.
Innocence or ignorance, whichever
you wish to cali it. | thouglu noth-
ing of scttiiig out to battle New York
alone. And just for that reason, no
doubt, | made a success of it.

“My first job was posing for a
photographev. The next logical step
was the niovies. | went to work for
the Kalem Company in 1911.”

Anna toid me .snme of her early ad-
ventures in the movies. If these are
the days of art for art’s sake, those
were the days of stunts for the sake
of sUniting, Anna was a favorite
because she had nerve. Whenever
they wanted somebody to drive a lo-
comotive over a precipice or jump
from a bridge and nnbody else would



lili it. ihc)'d say, “Let's give it to
Amial"
Kurt Kclifeid is like Erich voii

btroheim inasmucli as they are both
realists; inasmudi as both will resign
their jobs rather thaii viélale a truth.
IUit here the resenihlaiice eiids. \ nii
Stroheim, whom | estecm the greater
anist, has a philosophy of clespair.
Rehfeld, who, | predict, will becume
ihe more popular, has just as sincere
a philosophy of optimism. And it is
for this reason that | see him un the
celluloid heights of future greatnC",
W’hcn sincerity is weddcd to optimism
the recipe is sure-fire.

And this, also, is the >uifF that
causes Moe Fishbin, proprietor of the
Jewel Theatcr, to write in lo the trade
sheets soniewhat as follows;

Picliirc: Viennese Medley.
ji’eallicr: AIll right.

Business: Swell.

Rctmirks: Say give iis some more

of this Rehfelds picliters, our audy-
ence dont get all that europeen stuiT
bin where Anua Q breaks down and
shows she done it because she loved
him there aint a dry eye in the the-
avuUT.

Peacock Alley—and Fame

Contitmed iiora paga 90

Maiiy a beginner inounts up to
the lieights; but the raajority flicker
Uut without a struggle and remain
content to map out an existence in
the extra ranks.

I'liimoiis Aames that have come and j

goiie ought to be proof to all new-

comers that success—that is. per-1
manent success—does not alway=
stay. ;

Hollywood is no different from

any other place as far as gaining]
and hulding success is concerned.'
There are as many gifts handed out
by capricious Fortune as there are
blows. Laughter and tears, happi-
ness and sorrow, wealth and poverty,
go hand in hand with youth and age
in the movie worid.

One thing is obvious in Holly-
wood; perhaps nowhere else in the
universa do you see such rapfd rises
and downfalis.

The mythopceic splendors of the
picturized city of Bagdad seem in no
wise bizarre when contrastad to the
glittering achievements won in an in-
credibly short time by some new-
comer. Those shooting up into
proniinence often pass many fallin;,’
down lo the extra ranks whence
they started. If they are not too
proud to start over again they soon
disappenr from sight,

niscouragement, naturally, causes
this decision.

And new feet ever Crossing Pea-
t"ck Allev.

Aixf.rtisini; Sfctiun
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The ElusiveTouch
Called Beaufy

Can you describe just wirat truc beauty is!

Would you say ir i

a certain
features or perhaps some winsome characcer-

cype of

isric,a ralJianc sniile—oT maybedancing, baby \
blue CMCS* Who can tcll just where our

fickie fduey may aiighr?

These are all nice to piv/sess, and they play theirjicii™j»

N

rt. btn:*

they are not che real, true beauty. Narure has giveiyus

chance to possess this.

Her secrct lies not in tcatures, Tii™ -?h-’

persona! characteri.stics. but in our appearance™™he prQWf tbu”i

to <ur .'kin and complexion.
What can equal an

alluring.

subtile appearanefi. to. thc

complexién? A puré, soft, velvvty skin gluwing with a hgehiat-

ing, tncrancing charm. Hete liv- your oppominicy to

r~ess

Beauty, to develop your skin and complexion to their highest

fxaint. This is just what
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A dvertising Sfction

They Gave Tom a Dog!

Continued from paga Ul

something for her ver}- own—some-
thing she could take home.

So, she gave her o dog!

It must be a wonderfiil thing to be
a movie star and have preseiits show-
ered upon you! To be knowu abroad
by niilliuiis and to be worshiped and
adinired at home by tens of niillions,
should bring a glow of satisfaction to
tile cheek of anv mortal on earth.
And even aftcr Tom Mix arrived
back iti America, friends and exhibi-
tors (if there is a distinction bctween
the two) lavished presenta upon him.

When lie reached Indianapolis, the
Hule newsboys who long had looked
forward to bis coming, chipped iii to
biiy him a present.

So, they gavc him a goat!

Kentuckians who opérate motion-
picture theaters, waiited. too, to let
Tom and Tony know they worshiped
at their shrine. Some of the most
ardent Mix fans live in the Blue
Grass State—the land of beaiitiful
women and fine horses. They got
together and discussed the parchase
of a present, a rememhrance of some
sort, to be takcn on to California by
Tom. They cast furtive glances at a
beautiful colt in oiie of the racing
stables, a grandson of that noble
steed, jlan-o’-\Var. Thev knew Tom
had a horse and a coupla saddles, but

Motherhood

they wanted to give him something
he might use.

50, ihey gave him a roll!

By thi.s time, the list of presents was
assuming considerable proportion and
the special car which transponed
Tony was becoming comfortably
filled. There wasn't much nnim Icft.

But the urchins of St. Louis were
not to be outdone by the kids of any
other city.

So, they gave him a pair of ovjls!

That was enough! Tom and Tony
with Mrs. Mix and Thomasina and
their retiniie of retainers boarded the
train headed toward Denver, Salt
Lake and the Pacific Coast.

As the train carne to a stop, Tom
stepped out with memhers of his
family. Theii, there followed,;

1 pedigrecd English sheep dog.

1 pedigreed Scotch collie.

1 pedigreed French shepherd dog.

1 pedigreed German Great Dafe.

1 pedigreed black Belgian police
dog.

1 pedigreed Scotch terrier.

1 thoroughbred Kentucky colt.

1 Indiana billy goat,

1 pair of Missouri owls.

Of course. these did not constitiite
all of Tom’s presents. but thev are
rated bv him as among the most de-
sirabie.

and a Career

CsRtinted from page 28

pointing one wav labeled, ‘Career’
and the other ‘Motherhood.” But
the two roads never riin away from
each other for very long at a stretch
—invariably they wind about and
come together again.

“.And | know that 1 have not failed
as a mother in any tnajor crisis. |
have left mv work when they were
ill or needed me in any vital way,
though | was risking financial dis-
aster. In little things more than in
big ones they have had to make
sacrifices. Being both father and
mother to childreii is no sineciire,
T can tell you!

“Maybe it's just as well that they
haven't been smothered by the sheltcT
of a mother’s indulgence. that they
Irave had to meet the realities of hfe
a little sooner than most children do.
Certainlv they have a more highly
developed sense of appreciation than
is custoinar}- at their ages.

“A\nd they have an amusiiig philo-
sophica! way of looking on the bright
side of things. You heard Jane's
remark at dinner to-night: ‘I don’t
like this ice cream. It liasn’'t got
anv fiavor to it. Still, it’s bctter than

if we didn't have tiily. | guess it's
nice to have ice cream even if it's
got no flavor at all." That sums up
their attitude toward ever}thing—
they are grateful for what they get.

“It is good, very good. to feel your-
self riding the crest of the wave for
a while. | have been succcssiul the
past year or two, and m)- Warner
Brothers contract has enabled me to
lav aside a bit of money. | know
that a personality cannot last forever
on the screen. The public has been
kind to me, but in a few years |
shall begin to slip. | could probably
get over for a time in vaudeville- -
the actor’s last hope, usually.”

“Is that so?” queried a cool, im-
personal voice. as a blond head pro-

jected itself through the portieres.
“Y’ell, let me say one thing, young
lady. By the time you get to vaude-

ville, ril be ready to step in and take
charge of this bunch. There'll be no
vaudeville in this family!"

So saying, Miss Francés witli-
drew.
Has Irene Rich been a faihtre or

a success at her two jobs? | leave

it to vou to decide.
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A Letter from Location

Continuad fiom page y3

wounded out of the wrecked coaches
ahcad of us. That much of me, theii,
reall}- has served a worthy purpose.

Leaving the depot, the crowd of
US was so jolly. \Ve had our mu-
sicians with us and were all in the
observation car pfaying and singing.
Latcr -duriiig the crash—1 saw the
cellist thrown past me, his instrument
broken to bits, and the viotnist's hand
catch and crush between two chairs.
Being naturally bromidic, | nnist say,
"One never knows.” But we were
certainly niost fortinate and | am
very thaiikiul.

It was nine forty, and we were all
a bit restless, anxious to get in and
to sleep. to be ready for the first day
on location. Therc was suddenly an
awful jar and | was thrown agaiiist
the ncxt seat. Soine one--1 thiiik it
was the camera man—callcd. "Keep
low, Louisc, huid on and hrace your-
self!"™ | did, for dear life. Titere
were two mure dreadful crashes and
chairs, bags and |>eople were in a wild
jumble. A strange thing—not a soul
in that crowded car made a sound.
Each seemed to be holding his breath,
waiting for the next thing to liappeii.

Then there was a rush for the
door, for we thought we were going
over, and suddenly we found our-
selves a helpless. wiid-eyed bunch
standiiig in the rain beside the over-
turned cars. Our coach was the only
one left standing.

The first cry was for ligbl. as of
course the connections in the coaches
had been broken. Pires were soon
blaziiig and, with our precious Pic-
as a torch. the work of
getting the wounded from the wreck-
age started. Our boys were great,
one of them crawling under the
twisted engine to lifi out the dying
engineer after thev had said he
coulcln’t be released.

\Se waicetl in the inud and drizzle
three hotirs before the relief train
cante and it was a sorry-looking
crowd that trudged into the hotel tltat
morning. Well, thafs that, | will
just put it down to exitericnce. but it
isn't so good for one’s nerves, and
I’'m drii-ing honie.

Myrtie, the story was so much me.
Do you really think people will un-
derstand? | wonder if they prefer
meringue and sugar roses.

Give my love to your mother. |
have mine here with me and am hav-
ing an awful time keeping her away
from Tia Juana. (Knowing her
aversion to ail that Tia Juana implies,
you will realize the humor of that.)

I caught a shark yesterday, five
feet long.

tcre-Plays

L ol'lSE.

fcw words,” my eye! As you
can deduce from the handwriting,
this is Marie again. Wonder what
she would writc if she started to do
"a short story?"

As all our camera equipmcnt was
lost—to carry on the tale—we had a
free day while the sttidio ru.sbed an-
other lot down. Next day we started
working. and let me say right herc,
my dear, when | say work, | mean
exactly that. For the past week we
have been rising early, taxiing to our
floating island in a speed boat and
working there until dark.

We work on tugs, speed boats, and
the yacht— «cene of many bruises. It
seems one niust go into drama before
realizing how simple and safe com-
edies are. In this picture. | believe |
have gone through the entire category
of stiiiits known to movie ihrillers.
Have Iteen cuffed about, abducted,
mauled, thrown overboard, and made
to -swim in ice-cold water, scramble
about cin a sandv beach and a iew
more things of a like nature, until |
wonder if there are such things as
studio pictures being made,

Kenneth is just about as bad. He
is cuts and bruises from head to feet.
One would never tliink this picture
had such an innocent tille as “Bohbed
Hair,"” The twenty authors who are
responsible for the story must have
tried to outdo each other in finding
wild situations.

There is no need to mention tliat
Kenneih is the hero and | the heroine.
You have gathered that from the
above-naniect adventures. No one
suffers as much as the hero and his

lady. Yoti have to earn your final
fade-out kiss. Biit there is sorae sat-
isfaction in having one’s husbanil

playing in the same picture and get-
ting misused and looking as dishev-
eled at the end of the day as one docs
oneseif.

We do have some fun. Fish a
good deai. From the barge or tug,
we cast our lines with a prayer for
luck. So far I’'ve gone unheard but
Louise Fazenda evidently knows the
formula. klaybe .she learned ihe
language when she played with that
seal. For forty minutes yesterday
she fought with a shark—and won.
Yes. certainly, of course. naturally,
pictures were taken, and she ordered,
wcll. 1 won't tell on her how man/,
hut a lot oi copies, for her friends.
That sounds catty, but | had to stand
looking at the shark, while she posed
as the victorious fisher lady.

l.ove from Louise and me—Ken-

neth says “love,” too, but I’ll be
switched if | will—regardas from
Kenneth, M arie Pwevost.
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An Actress

Is acrank on powders
Bu BJm iMailace H pptr

Movie stars and stage stars, with whora |
iningle, are the greatest powder cranks in
existencc. Fine appearance means every-
thing to tliem and they pay any price to get it.
My powders
have always been
made to order, by
famous  powder
experts They cost
me |5 per box,
They are so ex-
puisite that all my
friends have
always begged me

to supply them.
a8l Spty iy
beautlm heliis to
woiilu'U. Hnt DO
poiulerM. 1 kiicw tlial timot woiDun would

upvc-p i>ny whnt T pald. But wnm»n over-
wlielyii'd me wlih emimloaa rociuosts tor niy

So | wput tn tin* makiTx. I tolil them 1
mulli une a niilllnn boxea If they could aup-
ply niy Identiiat powcler at a price wltloli all
could pay

Xow th‘ey llave done so. These vecy pow-

dera | nm. are put up for yciu at o<le and $1.
U1 drtiKirist» and toHet coiinters *upply
them. Vi-k tor Edna W allace Hopper's Pow-
ileri. and you'll get them.

There are Iwo tvpe». One is a heavy,
cBuginir, (iild ereaiii pnwder baseii un mv
Youth Cream. | like it. because It clinE» and
Btays. Uiit many prefer a jiowdi-r llghbi and

Sun’v, so both kinds aro oupidlil.

Thi'si' are exiiulslio powilers. In nil my
witridseareh of 40 years | hnve found noth-
iDK lo eompare. | am deligbted thnt | can
luiw sapply them to all locero ot tifie pow-
der.

M ali this coupon and let me send yon s/im-
plf?. You Win gnln a new conceptlon of
what IOodern iiowder Is,

Sample
Free

Edn.o Wallaci* Ilopiier, P10
uHd laike Sbure Drlve, c7lileugo.
I WBIU tu lpy
O Youth Cream Powder r Face Powder
W liife —Flesh— Brufitte— Pendi
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Ju»l the motnent you apply Mentho-Sulphiir
tp an icching, buming or broken out skin,
the ilching atopa and kealing begin», aaya
a noled akin apecialiat. Thbis aulphur prap>
aration, made into a pleaaant cotd cream,
givea auch a quick raliaii even to Uuery
eczema, that nothing haa ever been found
to take ita place. Becauae oi ita germ-
deatroying propertiea, it quickiy aubduea the
itching, coola tbe irritation and heala tbe
eczema rigbt up, leaving a clear, amooth
skin in place of ugly eruptiona, raab, pimples
oc rougbnesa.

You do not have to wait fot imptovement.
It quickiy shows. You can get a jar of
Rowlea Mentbo-Sulphur at any diug atore
at amall coat.

FREE SAMPLE

coupon for wmple gi Rowlm MentKo Sulphur

Smd

WUtckaD PharsAeal C«., De”™ 4*A. Kev T«rk, N. T.
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FAT FOLKS

SAFETY FIRST

Weight, Double Chin, Rnst, Ab-
domen and Hips Reduced. Weight
reduced 15 to 25 pounds per month
by harmless treatment. No Exercise,
No Starving, No Wrinkles. Patients
treated by mail. Dr. Snyder’s treat-
ment has been continually and suc-
cessfully before the public for 43
vears, which is sufficient evidence
that the success of the treatment has
been the reward of its merits.

Rooklet and Consultation free.

Wrritc. Strictlv  Confidential.

O. W F Snyder, MD

Obesity Co., Not Inc.

Dept. 7, 865 E. Pershing Road
CHICAGO
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Welcoming Back Ethel Clayton

Cont.inued fiom page 66

to the studios, as if no break has oc-
curred in her presence among the
workaday world of Hollywood.

And yet the iact that her reap-
pearatice is really a return is indicated
in the cortlial greetings extended her.
W’hile \ve were at luncheon, various
stars and directors passing our tahlc
stopped to speak to her, said they had
heard of her splendid work in the
two Fox films, told her how well—
and how young—she looked, and
lioped that she would soon find an-
other good engagement.

“You see the surprise on the faces
oi those who have not seen me re-
cently?” she nudged me, a gay little
trill in her voice. “You would think
I had been awav for ages. They ex-
pect me to he white-haired and bent

and wrinkled." fiihe gave a dclicious
imitation of the traditional screeii
mother. “Things niove so quickiy iii
this funny picture husiness that they
lose all sense of time.

“But it is good to be rememhered.
This profession is a busy one. and
they have little time for those not
actively employed. hut they are not
intentionally unkind.  All of the
people at Fox were so sweet to me.
No, | have nothing of which to com-
plain."

The public, however, after seeing
“Wings of Youth” and “Liglitnin’,"
will probahly complain if Ethel Clay-
ton is not given chances in coming
films fo display the acting ability
which undoubtedlv is hers.

Growing Up with the Stars

Continued from page 47

twelve years, liave seen various ac-
tresses who previously portrayed
young girls now portray mothers of
grown-up sons and daughters.
I'auline Frederick has gone through
this phase, and so has Myrtle Sted-
man. As a matter of fact, we have
also seen Miss Stedman’s son, Lin-
coln, develop on-the screen, from
characterizations oi small boys to
those of young men.

And so the Iwys and girls who
now chuckle wilh delight all through
the adventures and misadventures of

“Our Gang,"” may live to remark,
"Fancy seeing lijm play a father!"
or “imagine seeing her play a

mother!” adding, by way of explana-

tion, “l reniem”™r when------- ”
Speaking from personal experi-
ence, | confess to an especial thrill

when viewing anv picture play in
which the now popular Neil Illamil-
ton and May McAvoy appear, for

I have watched iheir progresa dur-
ing nine years, since 1 first met them
at Fort Lee, New Jersey, where we
all suped iogether, at five dollars a
da)’. Neil was just a boy, and iMay
just a girl, but they were very niuch
in earnest, and were bound to gain
recognition. May was the first to
get a chance, and | remember her
original bit, as a lady"s maid at the
oid Goldwyn studio. Neil and | once
suped for two weeks. as Romans. in
Maurice Tourneur’s production of
“Woman.” Neil had to wait several
years more before being “discovered”
by D. W. Griffith.

So, fellow fans, take a tjp from
one who knows, and, in the midst
of your general enjoyment of this
or that production, give some special
attention to the younger generation.
and try to keep track of the boys and
girls, You. too, may “grow up with
the stars 'V

A Clown in the Big Show

CoBtisoed from page 20

comedy comedian. He has been on
the stage since he was seven years
oid. Probably there is no man in the
business who has worked harder.
Personally, Hifies js very much like
the parts he plays. Breezy, slangy,
full of pep, and quite without pre-
tense, he charges through his work
with gusto. Although his pictures
have forged their way to the top of
box-office attractions without any of
the prestige of a big organization be-
hind them. Hifies does not seem at
all conscious of this achievement. He

gets a tremendous thrill out of see-
ing his fAame linked with that of
Lloyd and Chaplin as money-makers.

Rut iet any one try to tell him that
he is perpetrating art and he will
shout the remark down with a heartier
guffaw than he ever got from an
audience.

Johnny Hifes knows his stuff. |If
he can make you laugh--and he prob-
ahly will because there isn’'t a more
alert and liard-working comedian
anvwhere—that's all he wants.
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From the Sawdust Ring to the Studios

ContiDsed irom page 17

was really worth while, pleiUilully
sprinkled with thrills and he, himt-eli,
siipplied the great awe-inspiriiig eveiit
of the program—"steer huOdiigging.”
Twice each day the sturdy Mix rodé
by a big Texas steer and juniped from
his saddle, seizing it by the horns
and twisting the animal upon its back.

Aiter two successful road tours.
M ix became the arena director oi the
"Coloiiel Cuminings’ Great Xear East
and Far West Shu-ws." It niight bé
interesting to mention the fact that
with the latter show, Mr. Mix’s
m'buddy” in the show's sleeping car
was Will Kogers, then, as now, doing
a roping act. iiix and Kogers were
boyhood iriends in Oklahonia. They
alsi appeared together in a scrambled
wild-West circus showing at the
Juhnstowii Exposition during the
suminer of 1905. It was there that
Rogers and Mix organized the "Wild

West Show of the Tlains,” with
theniselves as solé owiiers.
The "ontfit” trouped the South

with an adntissioii of ten and tiiteen
cents. It was, according to Mix, a
long w'inter and most of the time a
hiistle for horse feed. Stranded
finally npon the rocks of Birmingham.
Alabama, the cowboys sold tlieir
poiiies and turiied thcir faces toward
the prairies of Oklahoma. In Bliss,
Tom saw a molion picture wherein
cowboys played an importaiit part.
His expcrienced eye told him that
none of the men in the film liad cver
known ranch or cattie experience. In
other words, they were merely actors
“dressed up.” The following Siin-
day. in the Poiica OVy Hcrald, Mix
read a story narrating that in Los
Angeles, California, cowboys who
coidd ride were bcing paid five clol-
lars a day for their Services. To
Mix's niind this seemed very allur-
ing. He hurriedly got together all
available cash and found enough
money to ship two liorses. “Oid
Blue," and a yearling colt, as far as
San Bernardino. Then it was that
Mix, destined later to be one of the
highe.st-priced motion-picture stars in
the World, was on his wav to cnnquer
inovieland, otherwise, Hollywood.

To “Buck” Jones, another William
Fox star, circus experience has been
invaluable for more reasons than
might appear on the surfacc.

Buck joined the 101 Ranch show in
1913 and traveled all around the
United States breaking bronchos and
perfoTining all manner of equestrian
tricks for the edificatinn of the admir-
ing populace, 'When the show left
5ts winter quarters jn Bliss. Okla-
homa, in 1914, Buck was again signed
to do his stuiT astride the wildest

steeds prociirable. .Also, among the
riders, was a young girl who knew
something oi the technique oi staying
on a horse’s liack in spite of its de-
icrmination to iinseat the rider. This
girl was Odille Osborne.

Odille thoiiglit tliat Buck was the
most rmiarkalile example of a man
she ever had imagined. He typified

to her yonng mind all the heroes of |

her dreams, But the last person in
the World tn he let in on the secret
was the said hero. While Buck was
in the ring, Odille would stand be-
hind the ciirtain and watch him with
eager eyes but the minute he starfed
lo ride out of the ring and into the
hipixidrome track, she wnuld run
awav and preteiid to be interested in
>nmethiiig else. Years after they
were married Buck admitted to his
wife that he had aiso watched her
during her turn in the sawdust ring,
One day Odille was thrown and
pinned uiuler her horse. It was Buck
who ran out and saved her from be-
ing tranipled upon by a very much
frightened steed.

There is Jul Bonomo, the Coney
Island boy who, several years ago,
wa selected as the worid's most per-
fect type nf strong man. Five feet.
eleven and one half inches tall, weigh-
ing one hundred and ninetv pounds.
a coinmittee of Xew A'ork judges de-
cided he was a regular Apollo Bel-
vedere. Xow he is under contract to
I'niversal Pictures Corporation and
has heen leatured in a score of pic-
tnres,

Richard Talniadge, star of many
melodramalic plavs, was born in a
circus, in the sleepy little village of
Uri. near Lake Liicenie, Switzerland.
His parents were circus people.

Ray ("Red") Thompson, who but
recently completed the role of the
heavy in Charles Ray'.s picture ".Sonie
runkins.” joined a circus when he
was a lad to drive hippodrome races
and fall horses in the ring races. He
was paid one dolian a fall. Ray. too.
became a meniber of the 101 Ranch
Show and was one of the first to play
ptishball on horseback.

“Any one who has ever aniusecl the
public in competition with ihree-ring
circus certainly should be able to
amuse people from the screen,” de-
clares Clarence Burton. a member of
Cecil B. De Mille’s cinema stock com-
pany. Most of Burton’s experience
before his screen career was as a
clnwn in a circus.

“Primarily, clowiiing and motion-
picture acting are the same.” contin-
ued Burlon, “Both are_based on
pantomime.’
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Dynamiting the Mmidalay

ContiDned irom page 97

dynainite in his arms. The bottom
step was missing. | shouted, 'Look
out for that last step!” Eric looked
at me and said. 'What.” and missed
the step. He went sprawiing on the
deck, and his load of dynamite rolled
against the bulkhead with a bang. |
was so scared 1 couldn't get my
mouih open. Miniiy—aftenvard!
But the funiiiest thing of all was that
no lightning hit the ship."

By two p. m., the following day,
after mnch patient maneuvering and
signaling, the cameramen, two aboard
each tug and two on the bridge of the
\acht, were aiming dowii the barréis
of their raj~d-fire Akcleys. Admiral
Hudson was bellowing through his
megaphone wliile the Alicia circled
about the slower-moving tugs. The
fires were put out in the Mandalay’s
boilers and her pumps stopped chug-
ging. Any minute we expected the
admiral’s signal; then a mighty roar,
and a steamship which originally cost
nearly $8X3.000 would burst into
ihousands of fragments of driftwood
and a blazing hulk.

But just before that could regale
us. something happened that wasn't in

.the scenario. Down upon us, as swift
as a destroyer, bore a big glistening
white cutter of the Coast Guard sery-

eice. the 5rHCfa—dramatically busi-

I nesslike and cominanding. And the

i command the Scitccals skipper ga%e

. us in brusque manner from the bridge
was to ‘move on." We niust keep
sailing four or five hours more
toward F-iirope. The business of this
cutter. we were informed, was to
keep the ocean lafies free of dereUcts.

Onward the little fleet had to steam.
Every minute was doublv precious
now. For not onlv would the light

: keep dimming as the afternoon died.

| but the engines of the Maudalay had
| been shut down, and with her pumps
(lead she was leaking in every seam
and steadi!;, sinking. But by seven
p. ni., the skipper of the 5flicfa at
last agreed that the yfnvdalay was

' far enough offshore to suit him.
The admiral signaled, “All ready!
Stand by!"™ On all the little lurch-

ing tugs the cameras started grinding.

Then—"let er gol"

From the prow of the doomed
Mandalay shot up a great bkck pil-
lar of smoke and débris, as high
against the sunset sky as the spirc of
the Woolworth tower. The terrific
roar of the detonation was heard a
second or two later; then a young
tidal wave swept in.

mU the next blast most of the Man-
dalay's supcrstructure flew into thou-
sands oi blazing fragments. The fire
now was ragiiig all aloug the boat
deck.

For the final shattering explosion,
near the stern, a wait of several min-
utes was inflicted upon the seasick
camera men; the electric cable to this
cache of dynamite had been severed.
The fires that swept the decks soon
ate their wav below. Then it carne;
ear-splitting, tremendous in forcé.
For a minute later, while the whole
sky was filled with splinters and
smoke, it appeared that the vesscl had
lieen blown cnmpletely Qut of the
sea.

But a wind sweeping from fore to
ait carried away most of the smoke
and then the riddled hulk of the
Mandalay was seen. with only a tip
of funnel, mast and a section of her
stern siill above water. Down she
plunged, suspended for a while as if
she were standing on her nnse.

And now you're still wondering,
perhaps, why Earl Hudson, famous
for his success with miniatures, de-
serted his hobbv on this occasion.
Here is what he tells us:

"Two reasons why. First, because
no miniature could give an audience
quite so big a kick in this instance as
the real thing. A ship would have
been required. anyway. to make the
close-up scenes of Lloyd Hughes and
Doris Kenyon and the mutinous crew;
the Mandalay thus served a double
purpose. But secondly -and this no
small matter. either—we figure, also,
that we saved our company no less
than S2S.000 on the production. T
haven’t gone back on minatures. but
oid wooden ships are on the bargain
counterthese days. So cheap that it’s
foolish to fake them.”

Looking Over the Smart Fall Styles

tirintinued from page 53

Paramount production. “The Trouble
with Wives.”

I do not know just what part all
this footgear plays in the picture but
the smartness and originality of the
models are particularlv worthy of
note. Some of them, especially those
painted ‘orembroidered: could jquite

easily be copied at home by the girl
who has a little ingenuity, using plain
white satin slippers as a basis. They
are dainty and “diiferent.” | am go-
ing to try mak'mg the “butterfly" ones
myself. 1am sute | can do it, and so
can any girl.
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Agenta and Help Wanted

WE START YOL' WITIIOCT A DOLLAIt

Soaps. Eztracis, ['orfumcs. Tollet Goods,
Experience uonecissarj. famation Co, Dfpt.
223. St. Loula, Mo.

ILIGIITXIN'G STRANGE BATTERY i'OH-
pound. Charcos dlschargpd Dbatterlrs is-
atantly, EllmiDatcs oid method ootirplj.
Gallén frpp to agpnts. Llghtnlag Co.. St.
Paul. Minn.

AGENT.S—90c. as hour to advcrilsp and

diptribtit[r)_ samplpa to coasunipr. W rite
qulck u territory and partlculara. Ampr-
Ican I’'roiliipla Co., 4045 American Bldg.. <Tn-
cinnatl, Ohlo.

Genuino Gold Lect-

ICasily applled.
offi*r to general
Co.. 428 B North

$60—$200 A WEEK.
ters for store Windows,
Freo Sampips. Liberal
agenta. M etalllc l.etter
Clark, Chicago.

BIG JIOXET AND FAST SALES.
ownpp buya gold initials for bis auto.
eharge $1.50, make $1.35. Ten orders
eaa.r. W rite for particulara and free
ples. American Monogram Co., Depf.
East Orange, N.

Ercry
You
daily
nam-
170,

EARN $10 DAILY silvering mirrors, plat-
ing, rodnlsliing uietnlwarp, headlight*, chan-
dellcra, bedsteads. Outfit» fumiehed. D "e

Laboratories, 1135 Broadway, New York.

AGENTS. our new
Tice waehes and

llousehold Clcaalng De-
dries Windows, sweeps,
cleans walla. scrubs, mops. Costs lesa than
broonis. Orer half proflt. W rite Hsrper
Bruah Works, 201 3rd Street. Fairfleld. lowa.

$30.00 SCITS POR ONI.r
big raoney taking orders from
neighbors. $3.00 lo $5.00 an hour In apare
lime. $73.1)0 to $123.00 a weck for full
lime. We aupply handantne Swatch Outfit,
larg<> aize aamplea and all latest atyles in ele-

$23.50 " Make
frlends and

gant leather case. Poaitlvely nncat outfit
ever futnished saleamen. W rite for youra at
mmee and get atafied making the big money

right away. Addresa Dept. 178, James Oliver,
Ine., 84S Weat Adama Street, Chieago-

MEN AND WnMEN wanted as excluslre
representatives. all localitiea, taking orders
for beautiful low-priced houae, poreh. and
Street dresses. I deliver. collect, and pay
yon evpry Satiirday. Carol Lpi*. 1082 Gate-

*ay Stalion, Kanaaa City, Mo.

AGENTS—WRITE FOR FREE SAMPLES.
Sell Madlson "Better-M ade" Bhirts for large
Manufacturer direct to wearer. No capital or
experlence requlrcd. Many eirn $100 weeklj
and bonua. Madiaon Mfgrs.. 50.8 Broadway.
>few York.

Agenta and Help Wanted— Continued

I'roofl IntriKiucinn

$13 DAILY (Swora
Muat waar or [€-

A«*w Guaranle+~d Hosiary.

pl«ot-il trfp. No oaplta! or pxppriPnoe re-
qulrr'd. Yim simply wrilo ordpra. We <le-
liTpr aad collPPt. Your I*ay Daily. Sparo
time «atisfactory, MaPiM-licp TpxIllp Com-
paay, .Siailoa 43020. (in<-innati, Ohlo.

XEW WOSDERP'VL SELLEK. Coat IO0p.
proOt $1.40, tnonograming auto*. Expprl-
pncp unnpppspary. Freo aamplp*. Worppstpr

MoniiErainf, D 140. Worcpstor, Mass.

HIG ilIONEY—fast sale» i
goUl initlal» for thpir auto;
S1.44. Ten orders dnily paay.

prery one buy»
scll $1.30. profit
Samplca, la*

riitmatlnn trec, World Monogram, Dcpt. 12,
Ncwark, N. J.

MEN, 18 rp. Be Kailway Mali (Terk*.
$1,900 year. Particulara frep. write imme-
‘iiately. Franklin Inetllute, Dept. H2,
EochPsrer. N. Y.

Help Wanted—Mate

ALL Mcn. Women. Boys. Girls, 17 to 65
willing to accept Gov-ernment poaitlons
$117-$250. travellag or statlonary, write Mr.

Onment, 308. St. Loula, Mo., lannediatclj.
E.4RN $110 to $250 monthly, expenses
paid as Rallway Traflic Inspector. Posltion
guaranteed after completion of 3 months’
hoiac study course or money refunded. Ex-
cellent opportnnltles. W rite for Free Book-
let. CM-28 -Stand. Buslnesa Trainlng Inst.,

nutralo, N. Y.

Eas-
iree.
Mo.

SILVERING MIRROES, French piate.
Ily learoed: icnmrnse prnfits. Plans
W car Jllrror Worka, Excelslor Springs.

ESTABLISH
As a Photographfc Espert.
whlle learning. W rite at once for Tempo-
rary O/Ter. Internstlonal StuflioB, Dept.
140 C, 3601 Michigan Are., Chicago.

YOfRSELF —AT HOME—
M.ake $T5 n week

$115-$400 MONTHLY p.tid-Ry. Statlon—
Office poaitioas. Free passea, Experience nn-
neceasary. Write Baker, Snpt., 49, St. Lonis,
Mo.

Saleamen Wanted

SALESMEN GIVEN PROTECTED terrltory
to sell Donblewear Shoes direct from factory

to wearer. Our new ineasure board insurea
perfeet fitting. W rite for particulara nnd
ilst ot open connties. Donblewear Sbhoe Co.,

Manufaeturers, Minneapolla, Minn.

. for

Bualneas Opporiunity

WHY WOKK FOK SOMK OME? .Start a

liusinesp. $100 aufficipnt. Information Dppt.
113, Paul Knyp, 119 Broadway, S. Y.
Farm Banda
HF.RE'S Y'OCR LAND! $10 duwn nnd

$10 njontli buya 20 acre* oi my bpst land in
Cent. Mieb. for $400 or 10 ocres for $230,
tVritP at rmcp fnr frpp 48-page picture book.
ti. 1IV. Swlgart. X12H3 Ist Nati. Kauk Bldg,,
Chicago.

Help Wanted -Female

$6—%$18
at home,
atamp.
Grange, Ind.

.1 DOZEN decorating pillow tupa
experience uanecessarj; particulara
Tapestry Palnt fo-, 110, La-

Patenta and Lawyera

P.VTENTS. Send aketcli or model for pre-
Ilmioary examlnatlon. Bookiet free. |Ilicbest
refiTcnces. Best resalis. Promptncss as-
sured. Watson E. Coleman. Pntent fjwyer.
044 G St., Wnsbington, D. C.

INVENTIONS COMMERCIALIZED.
eoted or wunpatented. W rite AOam
Mfg. Co-, 223, Enright. Si. Louls, Mo.

Pat-
Fisher

PATEN’rS— w rite for free Quide Booka
and ‘'eRecord of |Invention Blank” betore
disclosLng inventions. Send model or sketch
of iDTention for Inapeetloa and Instnictlona
Free. Terms Reasonable. Victor J- Erana
Co-, 767 Xliilh, Washington, D. C.

INVEXTORS— Write for our
"How lo Get Your Patent" and
Inreniidn blank. Send model or
Inspection and Inatruglions Free.
sonable. Randolph Co., Dept.
ington, D. C.

gnide book.
eyidence of
sketch fur
Térras rea-
412, W ash-

Detecfides WantEd

travel;
salaries;
Detective

MEN— Experience unnecessary ;
make secret iByestigntions; reports;
expenses. Write Araorlean Forelgi,
-\gency, 114. St. Louls, Mo,

DETECTIVES EARN BIG MONEY, Travel.
Excellent opportuulty. I'xperietice wuniieces-
sary. Write. Georgo Wagner, former Govern-
ment Detective, 1968 Broadway, New York.
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The Wandei®W otking Lotion

Use liketoiletwater. Ispositivelyrec-
imneniiediorqciiekiyandperraAiienllYrezDoving

PIMPLES,BLACKHEADS

Acre Eruptions on the face or body,
Barbera itch and Eczema, Enlarged
Porea,OilyorShinySkin- Endorsedby
druggiats, physicians, skin specialista,
barbees, and over 100,000men and wom-
entest caaes,whosucceeded with Clear-
Tone afterfailingwitheverythingelse.
rU FFfT Weitetoday (ormyFREE

Skis,"

teHing bov i mrd % znyM| ftNDeCT, g Jdfiicdeds
E.S. GIVENS
237 Oiemical Bldg. Kansu City, Mo.
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What the Fans Think

Cortinued from page 10

Tbhe King of Hearts.

It was iieariy niiie n'clock last evening
as 1 fumbled with ihe dcck of cards before
me, still undccided in my decisiéon. Father
was reviewing the latcst picturc with Sally
Bensoii. Don’l mistakc me! 1 don't mean
Miss Benson was present hersclf, but in-
deed Pictirk-Plav was, and thus father
was speiiding a most eiijoyabie evening.

As | fumbled with the cards | uncon-
sciously sprcad on lop of the deck the
king and iJuecn of hearts. There was no
doubt aixiit tile (iuccn--Norma Talmadge

is the queen, in rny deck. at least. But
ihis king business trouwed me. A iew
months ago | would gladly hav; rung
praise to the very skies for \"alentmo,
been proud to. but | have seen “The
Sainted Devii." Things seer.i different
now. That's why 1 was undecided.

Should | drop him for Xovarrn, Colman,
or maybe Gilbcrt, who are now such im-
portant figures in campus conversations?
That very evening a return engagement
of “Moiisieur Beaucaire" was at the Ri-
alto. Is \'alentino no longer capable (if
portraying those gay elever characiers in
plays iie made such masterpieces? _.\t that
time it miglit have been said N'alcntino
had no ncw worlds to conquer. But now—
| wonder! | thought of Ihe others. It
wouldn't be Gilbcrt who should take Rudy's
place in my deck; no. my friends had
failed so far to convince me of that.
Would it be Colman? | must adroit tot
after secing "The Sainted Devil," wliich
with "The Young Rajah,” was about the
Ibiggest misiake \alcntino ever made. |
once or twice alinost yiclded to ihe charms
oi this vouiig actor. \nd then. Novarro,
rwho is causing so much excilcnient aniong
some of tile fans. Yes, fcllow fans. No-
v.Yrro is pretty. |00 /e<'ify’ Too pret®
really to be handsome, too pretty to be
courageous, too pretty to be my king of
hearts, aml 1 pui away the deck of cards
Jand went ofi to the Rialto.
The t ARP PLAYFR.
Stockton, Calif.

Do We Want Alice?
Some Don't.

Do we want .Mice joyee? | should say
Jwe dol Wc want iar more of her than
"we get. We need lier. Shc's so refresh-
" liig and natural in the way she moves and
Ishows her thoughts. Her refinement and
Isincerity are far more lastiiig than the
dramatic passioii and senliment so com-
mon on the screen at present.

bfy claim as an Alice Joyee fan dates
from 1911. since when | have collected her
photographs. | have seen her one hundred
and thirtv-eight times in fifty-four plays.
| saw "The Creen toddess" eiglit times in
four months.

The sweetcst play | ever
“Cousin Kate." | wonder if other fans
vet rcmember “The Triumph of the
Weak" and “Everyhody’s Girl?" But per-
haps Americans dislike looking back.

| don’t, because just over a year ago
Alice Joyee carne to London. | was un-
able to nieet her, but she spoke tn me on
the phone, giving me a big surprise. |
mshall never forget her, Do we want her?
Always and cver.

Eva L. Goodmak.

Some Do;

saw was

London, England.

Winone Drchen wants lo know
fans want Alice Joyee back, |

if the
ain one
are. with .me.

too. |-, am.:sorry

to disagrcc with .Winone Dreben, but |
llave seen Miss Joyee in sevcral films, "Tlic
(ireen Goddess" araong them, and | have
ucver seen an actress to bore me so much
c.xcept perhaps Rosemary Theby and Con-
wav Toarle, who come very near the
mark. It surprises me how some people
get on the films so easily when this lovely
ofd World oi ours is full oi so many
really happv and beautiful-looking peo-
ple. Eiteen O'Convor.
Ahafona, Ballybunion, County Kerry,
Ireland.

Alice Joyee—1 salute you—

Pirst—Because you are a
woman.

Seccind—We fans are happy to welcome
vou back upon the screen.

But I'm angry. IVhy? | went to ihe
movics to-rfay and saw Alice Joyee fca-
tured in "White Man.” A fan next to
rae said: “Wclll Of all thmgsl She's
back again on the screen!”

“Shc's too 0id a lady and not charmmg
enough to play opposite Kenneth Harian!’
I overheard »iimc one clse say.

Xéw—can't you realize why | am angry?

Who's not ij/ad lo welcome Miss Joyee
back upon the screen? Speak up!

Charles Mank. Jr.

226 East Mili Street, Staunion, III.

beautiful

Better Roles for Richard.

Lately you’ve been publishing quite a
lot of letters from Richard Dix fans ask-
ing w-hv he isn't given better parts in his
films. His pictures are not oiten shown
over here, so you can imagine what a
State of disappoinied fury | live in when
I find the oniy-man | ever admired, either
on or ofi the screen, acling the most ab-
surdlv inhuman parts imaginable. Are the
direii..!- hlind? Mad? Waillfully stupid?
Or are they really so L'enuinely unable lo
se? that Richard Dix is not a sort of
stuffed doli only fit to be given such goody-
goody. inhuman paris? They must be ut-
terlv lacking in intclligence. and yel we're
alwkys led to supposc that they are the
brains. Oh, fans! For hcaven’s sake. go
on complaining, We know Richard Dix
bates the parts hc's made to play, and he
can't help himself. Lel’'s go on wntmg
and writing until p'raps some day the pru-
ducers raav come to their senses.

Diana Lister.

Rosyth, Cedar Sulton, Surrey,
England.

Road,

A Fan’s Reminiscenccs.

How often my thoughts drift back to
those first wonderful pictures—and they
itere wonderful then! | remember when
Vitagiaph made “The Lady of the l.ake,”

with Harry Northrup, Mary Fulier, Earle
Williams, and Harry Morey. This was
considered a splendid picture. The same

company produced “The Last of the Mo-
hicans," with Wallacc Reid in the tille
role; he must have been very young, but
his physique was superb. His father. Hal
Reid, was the director. Wallace Reid s
entrance itito pictures has always been
dated from his appearance as the hlack-
smith in "The Birlh of a Kation,” but that
was a year or lwo after the Vitagraph
picture.

My first real love in the pictures was
Kathlyn Williams. | saw every iiumber
of her first serial. "The Adventures of
Kathleen."  Thomas Santschi was her
leading man. and | will go any time to see
a picture, oid or new, that either of them
appears in.



"The Ilillion Dollar Mystery" was the
m’xt serial | saw, with poor liitle Florence
l.a Badie as the heruine. James Cruze was
her support—he was slender and romantic
looking in those days—littie did we ihink
he would develop into lhe wonderful di-
rector he has bccome.

| suppose | ain a herctic to say so, but
I never was entliusiastic over Griffith's
pictures. “The Birth of a Xation" was a
grcat picture, and so was "Broken Blos-
soms”—there never was a more bcautiful
delineation of eharacter than that of ihe
Chinaman, plajed by Richard Barthelmess,
and, of course, Griffith created this charac-
ter, but he d0eS so love to pile on the

agoiiy. In “America" the leading lad>-,
Miss Dempster, shakes her head and wafts
her hands aboul and eems to say: “I feel

very sad and sorrowful, won't some One
picase lei! me what it's o.ll aboiitf" Sonic
of the others seemed to be almost as dazed
as she, notahiy Charles Mack.

My favorite since last | wrote to Pic-
tise-P1ay IS stili Xorma Talinadge, but
| do wish she would go bacic to Conway
Tearle as leading man and give us some
more beautifui plavs iike “The Eterna!
Fiame."

Couldn't Clare Eanies be induced to play
again for the pictures? Her Quet-n Elha-
beth was the greatest piece o1 art I have
seen since | saw Edwin Booth in "Ham-
let.” | am an oid woman. and | have seen
all the great actors and actresses in my
day and | never enjoyed a bit of artistic
acting more than her scenes in “Dorothv
Nernon of Haddon Hall.”

M.of.1 y . Sanbohn'.

700 R'orth First Street. Salt I-ake cCiti.

L'tah.

To Xhree Xewconiers.

To iny mind. the greatest newconiers o:

the scrcen this year are Dorothy Revere.
|-a~fence Cray, and Priscilla Bonner.
wWhen an unknown player practical steals
a picture froni such seasoned luminaries
as Conway Tearle. Perey Marmont, and
Claire \Vindsor, it is time to begin using
ones choicest adjectives. Tliat is just
what liappened to Dorothy Revere in
“Just a U'oman.” To sce her is to visual-
ge anolher Gloria Swanson in the making,
Here is a pcrsonalily that challenges at-
lenfion. And that is just what | think
makes her akin to Gloria. If only \'al-
entino would tnakc her his leading woman,
her”™ future is boimd to be glorious.
, s'uce Ronald Colman appeared in
‘The White Sister" have | been so much
mterested in a new male iead as in Law-
rence Cray. His colorful bit in "The
Dressmaker from Paris" promises more
successes in the future. He should play
iiothing but highly romantic leads. It is
imlecd gralifying to liear that he is tin-
der Paramount contraen Here’s hoping
ne contindes his good work.

For Priscilla Bonner | have a word
to say. Why is it that until “Drusilla with
a Million" producers failed to recognize
her worth ? Because she lacks beauty is no
sign that the public will fail to take her to
heart. One would much ratber see an
artiate of Miss Bonner’s caliber than all
the ~fadge Bcllamys, Billie Doves, and
Hope Hampdons of .screendom.

Geobue a. -\bbate,

630 Mary Strcei, Utica, X. Y.

Concerning Pan Letters.

For having personal letters from ihe
stors—1 guess | win the loving cup. Some
"f my friends have even gone as far as
>0 ask me to write a letter to a certain
ilar for theni and they'd pay me. But |
guess it’s just a natural gift. I'm always
at borne with a pen and infc by my side.

In the last six monihs—here is my rec-

Advertising Section

TreFresh Qlear*diance
of Winsome Youth

mpXQUISITE isthe bloomon asoft young chede,
N 8o enre88ive of the glamour, the romance, the
etemal yet fleeting charm of youth. Such heauey ts
every woman's dreara—every woman’s righe. And
quicidy and simply may iu ardenclovelinessbe yours.
PERT is a sdencUic, greaseloss cream rouge with
« natural coloring that stands the m0St crideaf
scnitny. At the lightest touch of your moiscaned
finger it instandy imparta a lacting, healthful glow
that only deansing cream or soap will remove.
To addvivadey and animanon to the dellcate bloom
of cream Pett, you may heighten its warmch with
che fasdnating tino of Peit compact Rouge. Your
complexién is at once invested with a youmitil bril*
liance and liTeliness.
Pert compact is deli~tful aUo as a separare rouge.
By appiying it direcuy to iKeskjn before powdering,
you make (t waterproot.
To actfiti your type o f loveliness:
Fot 4 fiarskin. orangficmm (chofiges to Pk om
At tfW biuA Compoft,
Fol4 mttSmttin, Jarkcfr~figeert”~PtriandbWA Co"ipaei.
Foran sb*R> m e Aede eftttw Pert and rest C"mpaet.

FerarriAtial ancwAadtt a Uedred) .

For oAaneing Ae htautyo fAe Upf, Pert'veterpne”ZipitKk.
0««m Rouge of Lfpdcidc, 7sc earb. A n
Co $0c« Uk O. RS
Moil ccvpon today wicFi i»c ftTra

gfnfrous Sizmple of Pert cream Rouge
AruKher ix bringsa SOm-
tU of *m x, UMIUTpTOof

uuh”arkener.
ROSS COMPANY
247 Wert 17th Street New York

7ert Rouge

Sea Stories Magazine

Good and Exciting

For those who love the sea and its
irresistible cali to the red-hlooded.

Price, Twenty-five Cents

Be sure to take a copy with you
on the next voyage you make.

Ask Your Dealer

Street & Smith Corporation

79 Seventh Avenue, New York City
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BANISH GREY HAIR
V%&%nk

EAU DE
HENNA

Hair Color

Reslorer
tWT) lile r-ej. ind tmotm 1h« cote lo giT.
fided, or «rette btir, Itiollll It »ott.

and Xatural.

Wi/rfe»  so mo one <lll feno» th» color MI
b«h TMlofod. Coteri ALL lbe UV - AN
E7CJ. M BiCtrr hov ituMKra or bn* rsusrd

to«s wpt InierfiTo wlih p9r»»n*oi ws?In«.

Kau ds noana Is two lJiquidt. ono ||»>>Uea||on
It Miorj st onrr. X» mni. N« Tom
rwt ibsOo off rrdilsKk ai *Ith nanr povaered

Mmnai.

Anyone Can Put It On

N'o cjvcrlooro * 'VHI noi n»t> off. Sot
ufl#><tod Dt m« [Marhirv:i. »un. ihanpoolaf. or imt*
nsnrnt  «sflQC. VTill vhhsuolJ iroplral cU-
naln.

Wonderful For Touching Up

Voi* rtn put a «n JU»l «h*re i I»
be uiod Hb*ft {M«d«rr<l heaaa iV«s
uoed The sMdrs hifnd in bcamiiuUjr.
uaed o»*r «h« biir dy« or rritorerj-
liori ia BnlIUh sad spatirt.

e«d do Henoa roara In rolonr
hrvoB, isrdtdB hrowft. Hfht brosra.
aiit>uriL In «-drrlac plaau siate
Priw p«lpold L\ O.

Ordrr (hrouth J9tt Drucllsl
or Hciotj

tan
b«tn
oa b«
I>irrf-

n««e

v
Blark.
<wib, olofta.
color 6nvta.
1>, $2.»5.
Dsporlacot Mote
Harlor. or dirrrt frota u».

HAIR SPECIALTY CO.
Depl. 120, 112 E«i» 23rdSt., Nev York

Mm »i well ui E»u <ie Hem»
(o sdraotoBf.

Miem u»

WASH AWAY FAT

AND YEARS
OF AGE

WITH

La-Mar Reducing Soap

Tte neir diieortiy. Kenlts Qildk ftod miuS'
int— noUiine iutenul to tte«. Badnee «my pirt
(rf bod; dited vciibmt aSecting othec paru.
No djeiiis or curcitioc* Ba u alim as yoQ visli.
¢cu lika xaagacin TedosiDS doublachin,abdunen.
ungainij anhiea, pnbecoinins arista, arma and
abanldais. latge bceaals or on; supeiBviaiu iat
on body

In Slit licdpcine Soap is oM on e money
bar» luarantee al all sood drw,ari<l dcoart-
niant itoraa lhe ccpnniry oY*r. or direot to jou
by pripald paTcel PMt il yoor ilesler citinot
siw I» yon. Kios a «*e or thrco cik«i foc
ITc)o; oM to threa cakea muilly accumpiitd
lia pucpoao. Yon arlli bo sorpriard it casulla.

Lft MAR LA]SOB TOBIB* .
S34]) Parry-Payns Bldg,, dsoaiand. wnio

a w
dark
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ord—four letters from Helen Ferguson
and a large phot-v—personally autographed.
Four letters irom Alice Caihimn a'd twi>
large photos. Four letters trom Florence
l,awrencc and one pholo. One letter from
Virginia Valli. Two letters from Mary
Pickford. Two letters  from Cari
Lacmnile. Colleen Moeire, one letter and
one photo. Pauline triaron, one photo.
John Buwecrs. one photo. Norma Tn.-
madge, one letter and one photo. Doro-
thy Mackaill, one photo. \nd a few
others.

Only twice have my letters failed, and
they were my hest-wriitcn letters— they
were to Lois Wilson and May Me.Avoy,
two of mv favorites. So, fans, don't wrife
—unlcss Vour letter comes straight from
your heart—don't rewrite yonr letter—
your first attempt is always more sincere.
Take a tip from one who knows. For
it took rae four hours to write to Lois
aml May—they were w-ritlcn wonderfully
«.fll—but I got no answer. My letters
to Helen are writien in the same way |
write to my roother when she is away on

her vacation—in the same personal, care-

less way. Jri.i.s. D.wid.
98 Waltham Street, Boston. Mass.
George Walsh an Imitator? No

| notice in the current issuc of P ictl'RE-
P12y ihat Helen Klumph refers to George
~Valsh as a Douglas Fairbanks imitator.
Permit me to tell her that she is quite
wrong.

Don't misunderstand me. | ain a Doug-
las Fairbanks faii. Doug has always been
one of my favorites, and | have seen and
enjoyed cvery picture he ever made. And
| might add that "Don Q, Son of Zorro,”
is not onlv his best picture, but it is per-
haps the gVeatest scrcen entertainment ever
made.

Howet'cr, in all faimess to George
Walsh, who is anoiher nf my favorites. it
must be said that George is the originator
mi aciion-stunt pietures. Before Fairbanks
made his first picture, which | bel eve was
"The ljimb,” George Walsh was estab-
lished as a star in the type of picture
which Fairbanks first made for the oid
Triangle Company!

Fairbanks and Walsh should not 1» con>-
pared. Thelr productions and their per-
sonalities are so widely different that they
are not in the same class. Each is a mas-
ter of his own particular field. But these
are two distiiictly different fields.

Certainly Miss Klumph made aii unwise
seleciion of pietures, when she chose a
photograph of Walsh in a hurdle pose to
illastrate his likeness to Fairbanks. Doug
does stuiits. but he knows. as every real
fan knows. that George is the grealest
athlete who has ever appeared before the
motion-picture camera.

Look at George Walsh's athletic records
in New York high schools. at Fordhara
University and Georgetown Umversity,
and with the New York Athietic Club.
Coiisider the fact that he was a profes-
sional baseball player with the Bruoklyn
l‘lub of the National League. What other
screcn actor has sucli a record?

And, .say. isn't it good news lo George's
fans to know that he is cominiT back to
the screcn in his oid type of roles—more
of the athletic -parts, that Miss Helen
ihinks are like Fairbanks. His first three
ncw pietures, “.American Pluc'.;,” “The
Prince nf Broadway,” and “Blue Blood."
are finished, according to the ncwspapcrs.
| certainly am anxious to see them.

Jamks M. fcaxdlis.

Twenty-ninth  Street, Floshing,

Long Island, N. A.
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Words 0f Praise from the Orlent.
Every, tactor, thas- his, admirers, ~but~not

-

so with this star supreme. He is indis-
putably the hottest favorite of every cinema
fan throughout the entire universo!

\\'hy is he such a magnetic drawing
power? li is due to his imlescribable per-
sonality. Noblcness is his motto.

He sweeps his audience in a vast pano-
rama of towering magnificence and spec-
tacular effeets, endows it with beauty arel
charni, gushes himsclf through a terrent
of hurricane action, graces himself with
humor, surpasses himself in marvelous
thrills, and finally ieaves indelibly in the
minds of tlic spectator. an everlasting jm-
pression, an inspiring pcrsonality never to
be forgotten lintil death!

It is said of hira in somc quarters that
he docs not aftract the attention of femi-
nine hcarts. Assureilly, they are the out-
come of a prcjudiceil mintl, and every
right-thinking fan shotild uttcriy ignore
such iinjustifiable remarks!

Which F.ve wnuldn't be delighted by his
clear-cut humor, thrilletl by his breath-
taking stunts, or moved by his sympathy
or suffering? After viewing his produc-
tions, surelv >it> ferainine heart can remam
otherwise than be entirely takcn up by his
extraordinary characterizations. He can
be roniantic, too. at times, but to no ex-
aggeratod hcights. Thus his wonderful
acting powcrs lilend with that of the most
perfect spccimen we can ever hope for in
an actor.

Magnanimous soul that he is® who by
the shecr originality of his performances
renders himself an actor par excellcnce.

Ndw, who is he that I am speaking of?
Whose successes are smashing box-office
records throughout the entire Orient.
whose attractions are anxiously awaited
witli unceasing interest and. when ex-
ploiled, tluinderous applause greets his en-
trv on the silver sheet?

| give the palm to Mr.
banks, the star supreme.
in the movie worlil.

The above is the outeome of a spon-
taneous verdicf given by the entirc Orient
after viewing Doug's rccord-smashing suc-
cess. "The Three ifusketeers.” which was
his first big feature to be shown in the
East, and it is only hy immortalizing him
in print can | give expression to feelings
of profound admiration what an actof-
genius Mr. Fairbanks is.

Gopal

Douglas Fair-
second to none

S. Vaxdivel
Ceylon. India.

Keep the Oid Stars.

| ara uiterly disgusted over this array
of new i-ices. | have been sceing so
many photographs lately of players who
are untamiliar lo the average theatergoer.
When the autumn comes again and we
once mure attend the theater with enthu-
siasm, we are going to sec a lot of stran-
gers. Names like Gr.ta Nissen and Vilma
Banky mean nothing to us. They may be
all right, but I would rather see the oid
familiar faces return to the scrcen than
to have to experience seciiig a whole lot
of nobodies.

Althnugh P ictvre-P 1ay published an ap-
pealing articlc alxiut Florence Lawrence.
nothing has been done so far as | can
see to bring her back to the scrcen, The
earnest appeals in this very department
voiced the opinbns of thousands of fans.
Thcre are other players who should be
brought back again: Mary Fuller, Flor-
ence Turner, Gladys Leslie. and June Ca-
pricc.

There is only one reasonable plan | can
thiiik of that would stop this mad idea
of new faces. That is, to round up some
of our well-beloved, one-time favorites.
Unite them with ihe present players of
to-day. If such a plan were to be worked
out, we would have such a large list of



plavcrs, past and present, ihal new faces
woUM not be nccessary. Besides, the pcr-
fectinK of such a plan would he one itep
nearcr to cconomy. It costs time, rmiiey,
and palience of every company lo be irain-
ing unkiio”™ns.
Hexrv J.u K'os.
Ontario, t.'anada.

Fans Often Make Mistakes.

\Vhy don’t more picturegoers learn to
idcntify the players?

One night. at the theater, two flappers
seated in hack oi me were talking iu uii-
subdued iones about differciit tliings per-
taining to the niovies. Advance sccncs
were hciiig shown of Richard Barthelmcss
in "Classmates.” \Vhen one of the scenes
showing Oick and Madge Evans appeared,
one of the flappers cxclaimed:

"Oh! Marién Davics!"

"Yeah! | seen it. It's suell. They get
lost in the iuiigle. and then they're res-
cued hy an airplane,” explained her com-
panion,

"Oh, do they?"

"Ycah!"

If in that picture an airplane landed in
the jiingle 1 must have had my eyes away
from the scrcen at the time.

I.F. Roy M 'estm npe

566 Bellows Street, “t. Paul. Minn.

Their Name is Legion.

I am very glad that your July cor-
respondent. ifarjory Macl-ean, has at last
succceded in developing her rauch-desired
“crush" on a motion-picture actor, but |
resent her statement that her favorite
Jaclc Gilbert has stolcn away all poor Ra-
mon's and Rudy's admirer.s. Kow. | have
never fallen hard for Valentino, ahhough
| enjoy his pictures mixlerately. as 1 do
a great many others. But Ramén Xo-
varro! Well. that's anotlier story! 1 can
stiil feel the thrill of delight with which
| discovered him a couple of years ago in

that beautiful "Where the Pavement
Ends," and never since that time has any
other favorite. hoivever handsome and

charming. supplanted him in my affections
for a moment.

He is not only greaily admired by all
my girl friends, but what is perhaps mote
important, he is my brother's and my
boss’ favorite—one a hard-hcaded husi-
ness man, the other a prominent lawver.
Both say that Ramoén is the first motion-
picture actor whose fiame they have ever
even bothered to remember. | do hope
lhis wili convince Miss Macl-ea.i that Ra-
moén Xovarro still has his loyal fans. And
their fiame is legién!

Drosilla |bwixe.

Akron, Ohio.

Practice the Golden Rule.

| believe if the fans who so ruthlessly
tcar the picture stars into shreds and scat-
ter the bits lo the four winds coukl have
a dose of their own medicine, it might tend
to curb, to some extent at leasl. this most
nefarious habit.

A case in point is that of Beth Austin,
whose letter appears in June Pictubs-
Pray : in this Iciter she explains lo an eager
Public just why Thomas \ieighan is the
miserable failure that he is.

| hereby arise and appoint myseli a com-
mittee of one to tell ihc world what | think
of this wriler, |—1—I—but then—what |
was going to say would never pass the
board of censors! Thereforc, | will con-
fine myself to suggesting that she try prac-

tking the Golden Rule; and it is just
barely possible, if she tries earnestly
enough, and sincerely enough, and long

enough, that she may acquire. to a very
slight degree, a few of the lovable qual-
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ities of the star against whom she directed
her uiikind and wholly groundless aitack.
L c'cile W estbrook

Los .Angeles, Calif.

A Pica for Real Criticisin.

It seoms to me that a definitc quality
nf improvement is observable in the con-
teni of Pictrire-P1ay's fan ietiers; that
real criticism, not iiccessaril. fault-fiiiding,
but intelligent appreeiation, also, is begin-
ning to find its way into thcni. Not so
long ago the lotters were little else than
crude and outspoken expressions of admi-
ration, or censure, for various screen stars;
not for their acting. but solely for their
personalities. Nciw many of the letters
offer very iiitelligent comments, and rc-
gard the screen performers as artists. not
as mere personalities. It is interestiiig to
note tliat much of the best criticism comes
from England.

Out of all the letters publislied in August
Pictire-P 1ay, SiX have specially irapressed
me, The first is from Davkl Wright. of
Lynchburg, discussing whether the mark
of any special producing company makes
much iniprcssion on the fan. 1 should
think, from what | hear, that the niajor-
ity of fans did feel the importance of the
producing company, but. for myself it
makes no iniprcssion whatever.

Another letter which 1 found most sym-
pathetic was from Lawrence Collins, of
London; it was a delight lo rcad the neat
hit at the "grotesque garments" sported
with such ingenious assurarce that they
are the last word in smart dress. by such
screen favorites as Lew Cody, Bcn Lyon,
and others, and to find really intelligent ap-
preciation of the flawless go<”™ dressing
of Clive Brook, as wcll as a tribute to his
delighiful qualities as an actor. There
seems a significance in the fact that so
many of the most accomplished and fin-
ished of the Icading men and women of
the screen are English; Clive Brook. Perey
Marmont, Conway Tearle, Emily Fitzroy,
Dorothy Mackaul—where will you find
their equals among their American fellow
players doing the same line of work?
Clive Brook has fire and forcé at his com-
mand when they are called for; he has
also faultless good breeding. and a bril-
liant and wholly satisfying techniquc.

| rejoiced to read Mrs. Hcrz's tribute
to the art of Perey Marmont; since she
does .not hesitate to record the fact that she
has seen the best on the stage since 1888,
Mrs. Herz will not resent my referring to
her as an oid-timer, but my recollections
antedate hers, and | am delighted to bear
witness to her sound critical judgmecnt in
her eiithusiasm for Mr. Marmont; a most
versatile, sublle, and satisfying artist, and
one who is endowed with a delicious sense
of humor. In some ways Mr. Marmont is
perhaps the most accomplished screen
player iiow before the .American public.

"A Tearle Fan” writes a very iiiterest-
ing letter, and the letter immediately fol-
fowing it, signed "N. H.," ivas also full of
suggestion.  AV'hile | fully agree with
"Tearle Faii's" tribute to Mr. Tearlt'-
"pungent drollery and kcen sense of fim"
—-surcly these gifts should he patert t'i
any sympathetic critic nf Mr. Tearie's
screen performances—I clisagree with him,
or her, as it may be in what he says as
to Mr. Oettinger’s descriptive epithet—
"arrogant aplomb,” That seems to me a
superexcellent bit of graphic character
analysis, and, lo rae, it describes exoilly
the iniprcssion roade by Mr. Tearle. The
touch of arrogance in his bearing never
descends to swagger, bul jt has something
of the traditionai pride of the lypical Span-
iard, and his perfect assiirance. the result
of his innate persona! idiosyiKrasy, com-
bined with years of technical training, .do
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: Three Musketeers,"
i"The Thiei,"
i I'd like Doug if he had a beard that trailed
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seem to me to be pcriectly embodied in the
word “"aplomb.” | oiily wish 1 had been
so fortGnate as to originate this phrase.
In his love scene, whether they are im-
passiotied, or tender, Mr. Tearlc seems to
me preemincntly the most accomplished
actor oti the screen; his technique is abso-
lutely flawless. Beside his perfection of
method the clumsy atlack of such young
plaj-crs as Ben I-yon appears pathetically
crude.

Stanley Wallis, of Bristol, England,
writes an excelicnt letter to your depart-
ment. His criticism of the theatricality
of John Gubert is pertinent and true. Ai
the same time, | want to pay tribute to
Mr. Gilbert’'s admirable performance in
“He Who Gets Slapped"—a magnificent
film, perhaps, takcn all in all, the finest _|
ever saw; | was glad to read the intelli-
gent appreciation of it sent you by "D.
M. S.,” of South Dakota.

I wish we saw and heard more of Eraily
Fitzroy, a great artist. | shall never for-
get her as the poor-white mother in
"Driven,” a superb film, which was never
appreciated as it should have been. As
the dueima, in "The Spaniard,” also, she
cave a picturesque and powerful perform-
ance, beautifully finished and complete.

Do encourage the fans lo write real con-
structive criticism, to show that they are
rcally interested in fine acting, and not in
whether or no Colleen Moore wears her
hair bobbed, or whether "Rudy" should or
should not let his mustache grow.

The films have really tremendous pos-
sibilities. but it would seem that many of
the fans care for nothing but the person-
alities of their favorite performers.

It is too bad. Elcebly Fax.

Hartford, Conn.

Concerning Doug's Mustache.

I'd like to say a icw words about some-
thing that has been worrying me and many
of my fan Iriends for quite some time,
and that is that mustache of Doug's. Now,
Doug has been my favorite star for five
years; I'm not fickle, am 1? He’ll con-
tinué to be my favorite as lot™ as he
makes pictures. V/hen he first wore the
mastache in “The Mark of Zorro," it wor-
ried me, bul 1 thought that surely he'd
Then cante "The
"Robin Hood," and
and he stiU wore it. Now,

the ground, but why he deliberately spoils
his good looks by that toothbrush is be-
yond my understanding.

Picase, Doug, be a good sport and take
it off, won't you? We want our Oid Doc
Cheerful back again. Miss C. Parkfe.

1824 Divisadero Street. San Francisco,

Calif.

A Letter from Bagdag.
Pictures of "sheilc" types are rof
lar in lhis, the real "sheik"
cause they are not true to life.
This is the fault of the producers. Ac-
tors playing Arab roles are nearly always
clean shaven. Desert Arabs—Bedouins—

popu-
country, be-

never shave their beards or raustaches. It
is simply not done in the desert—it would
be an insult to suggest such an idea to one
of ihem. The stars are usually beautiful
or handsomc, but they play their parts
badly—they have not the true glamour of
Araby about them. They are not to be
blamed for that. And as we all know, the
producers have more than once overlooked
their responsibility by giving a wholly
wrong impression of a nalion’s ways to
people in other lands. Your United States
has been badly misrepresented abroad by
your own films.

Motion pictures have great powers.
They convey to thousands of their patrons,
the World over, impressions of other peo-
ple’s lives and ways. Most people get all
their impressions of far countries from
the screen. | don’t know yet what "The
Thicf of Bagdad” is like. We shall have
to see it beforc we praise or criticize it.

W e hove some of the producers will film
their Eastem productions in this eity of the
Thousand and One NighU where there are
so many places of interest. Picturegoers
will then see Arab pictures quite differ-
ently in character from those they are ac-
customed to. Joseph M- T waig.

19-195 Abakhana Street, Bagdad. Meso-

potamia.

The Boston Prize Winners.

Boston turned out to greet the Boston
Post scholarship winners in the Para-
mount school of movie acting—Miss Doro-
thy May Nourse, of Roxbury, and Har-
riet S. Krauth, oi Medford, Hillsidc.

Miss Nourse is sixteen years oid and a
wonderfully pretty girl. She has bobbed
hair and her eyes are a robin's-egg blue.
At first glanee she looks like Pauline Ca-

ron. She is a flapper, dances and walks
like one. .
Miss Krauth is seventeen years oid.

Her hair is not bobbed. Her screen flame
will be Sega De Rou, which is her grand-
mother's fiame.

Let's watch these two girls work, and
I'm sure both Harriet and Dorothy will
win the hearts of the whole world—just
as they won the hearts of Boston.

Julia

Boston,

D avid,

98 Waltham Street, Mass.

Praise for Ramoén.

All of my relatives and friends are so
tired of h(iaring me praise Ramén Na-
varro that 1 decided | would teil the read-
ers of PicTUBE-pLAY how much | admire
him |

I have two large books completely filled
with every picture and story about him
that | could steal, buy, beg, or borrow,
and StiU | crave more. Ramén Navarro
is, to me, the most attractive man cm the
screen to-day. Beside his handsome per-
son, he has a sparkling humor and dash
which add greatly to his screen portrayals.
| have absolute faith that, after "Ben-
Hur," Navarro will be the mosi romantic
figure in motion pictures.

CoRAUZ

Brown.

Buffalo. N. Y.

A Confidential Guide to Current Releases

Coutinued from paga 58

“Romola”™—Metro-Goldwyn. Lilliati
Gish iii a fifteenth-century Italian
story, beautifully produced. but giving
her little to do. ‘VVilliam Powcll runs
away with the acting.

"Sainted Devil, A” — Paramount.
Valentino in South America again, but
with not-so-wonderful results.

“Sally"—First National, , From .the

popular stage play, with
Moore as the dancing heroine.

Colleen

“Seven Chances”— Metrj-Goldwyn.
Buster Keaton is not quite so funny
in this, but still has some uproarious
moments.

"Shock Punch, The”—Paramount.

One of those high and dizzy affairs,



evith Richard Dix skippiiiK arouiid on
the taH girders. Tlioroughly enjoyable.

"Smoldering’ Pires” Universal. The
iild plot of the sacriticing older sister
gets excellent treatmem, and Paiiliii
Frederiek, Laura La Plante, and Mal-
colm MacGregor do fine work.

"Sou! Pire”—Inspiration. A poor
stage play, "Great Music.” turned into
a pood movie. Richard Barthclmess
plays the suffering musician, and Bes-
Sic Love is good as a South Sea island
native.

"Thief in Paradise. A”—First Na-
tional. A lavish spectacle, that also
has a good plot. Ronaid Colman,
.AOeen Pringle, and Doris Kenyon are
other reasons why you should see it.

“Thundering Herd, Ths”—Para-
mouin. \tlirilliiig Western, wlth some
wonderful sceues of buffalo stampedes,
N'nah Beery. Lois Wilson, and Jack
Holt support the buffalo.

"Way of a Oirl, The”—Metro-Gold-
wyn. Eleanor Boardmati in another
pert performance of a hcadstrong girl.
An oid plot, novelly treated.

“W ife of the Centaur”—Metro-Gold-
wyn. A sex story handled -witb good
taste hy King Vidor. Jolm Gilbert,
Aileen Priugle, and Eleanor Boardman
are in it

ee\Wizard of Oz, The”—Chadwick. Not
very much likc Frank Baum’s whimsi-
cal story, but funny at times. Larry
~emon plays the Scarecroai.

“Zander the Qreat”™—Metro-Goldwyn.
Marién Davies ir some delightfu! com-
edy as a freckled orphan in pigtails.

RECOMMENDED—WITH
RESERVATIONS.

"Any Woman”—Metro-Goldwyn. Al-
;cc Terry as a pretty working girl
wbo has a hard time making lier em-
plnyer believe that she has intelli-
cencc. too. Not very convincing.

"Burning Trail, The”—Universal. A
wild tale of aciion. with William Des-
mond playiiig the hero who goes W est.

"Café in Cairo, A"—Producers Dis-
tributing. Priscilla Dean as an Eng-
lisli  girl hrought wup among the
‘heiks.

"Capital Punishment” — Preferred.

«An uiirclenting picturc made inter-
i-stilig through sincere treatment and
the performance of Gearge Hacka-
ihorne.

"Cheaper to Marry™—Metro-Gold-
wyn. Rather poor stuff. built on the
theory that it’s cheaper to have a sav-
ing wife than an expensive girl friend.

“Chickie™—First National. Dorothy
Mackaill’s performance seems too good
for this cheap story of a poor but
beautiful working girl and her roman-
tic experiences.

“Cloud Rider, The”~F. B. 0. Not
much on plot, but strong on thrilt-
ing airplane stunts.

“Crackerjack”—First National. If
you like Johnny Hifes, you’ll find this
ene of his best comedi s

"Deadwood Coach, The™—Fox. Typi-
cal Tora Mix Western, with the usual
amount of fast action.

_“Denial, The”—Metro-Goldsvyn. A
bpanish-.American W ar story. not
much except for the atmosphere.

“Dixie Handicap, The”—Metro-Gold-
/myn. Frank Keenan as the inipover-
ished .Southern geiitloinan whnse horse
witis the race in the iiick of time.

Auvertisim; Skctiuk

"Dressmaker from Paris, The”"—
Paramount. Gorgeous fashiun show, but
that's about all. Leatrice Joy and Er-
nest Torrence do what they can.

"Drusilla with a Million”—P, B. O.
Old-fashioned whim.sy in which Mary
Carr, as a swcct-faced drudge, is left
a million dollars. Pathctic and humor-
ous at times, but mostly pathetic.

“Enticement"—First National. A
frank tale in which Mary Astor plays
a girl who thought all men were noble.

“Eve’s Lover”—Warner. | rather
poor story of a husiness woman whom
a barén marrics for her money. then
falls in lovc with after all, Irene Rich
and Bert Lytell play the leading roles.

“Fifth Avenue Modeis”—Universal.
Mary Philbin is splendid as a girl who
is saved from jail and later marries her
rescuer. Norman Kerry is the man.

“Flaming Passjon”—Metro-Goldwyn.
All about Frivoloas Sal, an .Alaskan
queen who reforms a drunken actor.
Mae Busch plays Sal with vivid fecl-
ing.

“Ooiden Bed, The”—Paramount. Ce-
cil De Millc on another rampage. So-
ciety in a candy house.

“Headwinds”—Universal. House Pe-

ters and Patsy Ruth Milltr in a rather
slushy story of a cave man and an heir-
ess. A sea storm supplies more imer-
cst than the plot does.

“Heart of a Siren”—First National.
Barbara La Marr tempting a couple of
dozen more meu.

“Hunted Woman, The”—Fox.
story of a wife pursuing her wandering
husband in order to save her brother
from jail. Pretty dull

“Hnsband’s Secret, Her”—First Na-
tional, Antonio Moreno starts out as
a bad boy, but reforms when he mar-
ries Patsy Ruth Miller.

“Inez from Hollywood™—First Na-
tional. Anna Q. Nilsson as the reputed
wicked siren who sacrifices everything
for her sister.

“l Want My Man”"—First National.
Doris Kenyon as the positive heroine,
with Millén Sills playing the man who
almost escaped her.

“Kiss in the Dark, A"—Paramount.
Hardiy cnough to make a picture out
of. Adolphc Menjol in his usual man-
about-town characterization.

“Lady of the Night"—Metro-Gold-
wyn. Norma Shearer slips a little as a
Bowery girl.

“Lilies of the Streets"—F. B. O. A
story of how girls go wrong, written
by a New York policewoman. Typical
melodrama, poorly done.

“Little French Qirl, The”—Para-
mount. Anne Sedgwick’s novel pains-
takingly translated, but a little dull
Alice joyee is lovely as the French
girl’s mcither, and Mary Briati is
sweet, and sometimes stirring.

“Man and Maid”—Metro-Goldwyn.
More Elinor Glyn stuff, but not up to
her usual box-office standard. Harriet
Hammond returns to the scrcen as the
heroine, and Lew Cody is converted to
the role of a hero.

“Necessary Evil, The"—First Na-
tional. Ben Lyon torn between his
good and bad hereditary influenccs.
Pretty dull stuff.

“One-way Street, The”- -First Na-
tional. Anna Q. Nilsson again plays a
rejuvenated beauty with her customary
(sjkillll, but the picture on the whole i

ull.
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in 15 Minutes

I N TTiE privtcy ©f thelrown hoffi6$. hundreds
ofthogannds of Amciicia women are regaining
(HeyouchfulgloTvo fcHftrHairW uaing INECT(.>
RAriD NOTOX. And the aucceu of theae i*
guidmg thouftndg Tnere to u$e thb, the one tint
that is periectly natural and perfectly aafe:
sretetir acien tifie, conforrning with the moat
acting laboracory scandarcU.
It ia apecffically ~arantecd to impere to "y .
itreakedor fadea hair all irs former hatmonioui
beauty ofluacre. of ailken textura and ehade. ita
uae carmot be deiected, Itiaguatameed perma-
nenejirs color withatandsany condition ortrear*
menc that Nsture's wiH hrushing, rubbing,
sHamponing, aunahine, salt water, penplration,
Turkishbaiha,permanertt wavmg, macceUirRand
curling. Itia aafe, ic cannoc injuce cexrure or
growih; i( conrtma no pataphenylcne diamine.
The easoof applieation enables anyone (oapply
ic wiih invariable aucccsa.
f/ycu ore c'imcrmnl abovt your hair, Jtanne Rucre,
grpertaf th<grfauit hoir eelormg manufaceurert in
tfutu>arld, ts rcody te give eonfiaentiai aJWce en >our
parttculoT pwbiem.
Seod h70 Money.

Merely hU outthe eoupon belcw.

INECTp,Inc.,33~7S_W .4&h St,. New YOA

INECTO. me., 33*3% West 46tli St.. New York City
Picese «ena aaewlthcet roct oc ebOcetlon fait de«ells
of litgch ensi tmrax ss4 ibe Beeety <%ert
P
I\EN Ou or electrio iloTing
t*icture liaebioe with
ftliD. aleo sbowa magie
mOdell lemara pictniea. Send

___ ' oa Toar oame e04 «i-
WBIVE AWAY
KREC 29 F-ne Art PUinrea
U'Lh 28 pkgt. Bloine Mbieb
yoo scU at 10e a pkg. Whep
moid retara B so eua we se&d
Mcbia*. Ales, tO ibccic laotarD
e «<m« an4 edeiUeieo iMkMa.
eli«acrece

Bluine Mfg. Co., 65 Mill St., Concord Jet., Maaa.

E
UKt. Gokl
D<nner Seta,

FUM Waichea,
Caraeraa, Baos,
Silvtrw Ai*, Abeolgtely fres fer
aeHIn« «andy. StB< for our
Ilao;alfo Prca PivmiursBo”

RCFUBUC TRADING CO.
Oapt. i09
3SW. KroMway. New York. N. V.
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sale September 7tli
contains a complete
Western novel.

B

B. M. yBower

Watch the News Stands
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When That
Mighty
Strength

was
Wakened

Men called him a “dumb brute”; he was the butt of

the canips, this great giant of a man. But when some-

thing happened to waken that intelligence, then—read
yourself about

“Bull Hunter”
By DAVID MANNING

Here's a book that will keep yon thrilled £rom the first

chapter to the last. It's a good sampie of the whole

line of “CH" books, those fine, cloth-bound works of

our niost popular writers which are on sale at your
dealer’s to-dav for onlv 75 cents.

Other “CH?” Titles

THE SPECTACULAR KIQ
IOHN STANOON OF TEXAS . ksl 1. Horton
GEMS$ Of PROKIBC ....Umvi Kinsbum KIMG CHARLIE'S RIDERS

Parid Maiuunc
THE BO$$ OP CAN? FOUR ,
Eiaarl Kiiuburn UNWELCOHE B8ETTLERS..Jaa»« Rob«(ls

BULL HUNTER'S ROMAHCE

UNSEEN ACRES. ... TZ&rrr Ooldm
JIM CURRYES TEST . Dgrld THE COYOTE.niisiiinnins Jftsae M ien»
Popular U 99

C #ghts

The Brand of
EACH a Good Book

“On Thiii lee”—Warner. Another
crook melodrama, but nothing to get
excited about. Toin Moore, Edith Rob-
erts, and Woilliam Russell play the
Icading roles.

“Open Trail, The”—Universal. Jaiw
Hoxie goes back to the o!d-fasliionetl
W estern of Jndians and cowboys with
not such good results.

“Raffles”—Universal. House Peters
is nut dashing cnough in thiss story of
a crook. In fact, the whole pietnre is
too slow.

“Rainbow Trail, The”—Fox. Just
another Western picture. but it will
doubtless picase the Toni Mix and
Tony fans. Zane Grey wrotc the
story.

“Recompense”—W arner. Monte Blue
and Marie Prevost, in a sequd to
“Simoén Called Peter,” do not do their
best Work. The story is as sexy as
you'd expect.

“Redeeming Sin, The”- Vitagraph.
Nazimova and Lou Teliegen in one of
those apache thiiigs.

“Roaring Adventure” - -Universal.
Over the Western plains with Jack
Hoxie.

“Roughneck, The”—Fox. Continuing
the adventures of attractive George
O’Brien.

“Sackcloth and Scarlet”™—Metro-
Goldwyn. Another sacrificing big-sis-
ter plot. with a slightly new twist. Al-
ice Terry is decorative. as usual, and
Dorothy Sebastian plays tlic sister
who eauses all the trouble.

“She Wolves”—Fox. Alma Rubens
as a roniantic wife who gets hef fin-
gers burned when she looks foi adven-
ture outside marriage. Jack Mulhall
plays her husband.

“So This is Marriage”—Metro-Gold-
wyn. The Biblical flashback again, by
which Lew Cody points out to Elcanor
Boardinan the error of her mad ways.

“Sporting Venus, The”—Metro-Gold-
wyn. Blanche Sweet and Ronald Col-
man save this backneyed plot based
on misunderstandings from being un-
bcarable. Lew Cody is in it. too.

“Swan, The”—Paramount. The Mol-
nar stage play cruelly mangled. You
might bear it if you liaven't seen the
original play.

“Talker, The”—First National. .Anna
Q. Nilsson as the woman whose tongue
caused a lot of mischief. Lewis Stooe
plays her husband and Sliirley Masén
the girl who took the talker's mis-
guided words seriously.

“Tongues of Fiame” — Paramount.
Thomas Meighati winiiing through
those terrible barriers he always
knocks over so ea.sily.

“Top of the World”—Paramount.
Ethel M. Dell’'s story offers nothing
cxcept a good flood scene and lots of
varied acting by James Kirkwood.

“Tracketf in the Snow Country”—
Warner. Some excellent acting by
Rin-tin-tin, the dog star, and some uot
so good by David Butlcr and Mitcliell
Lewis.

“Op the Ladder"—Universal. The
story of an inventor who has a fiuc-
tuating carecr, but learns wisdom after
a few flops.

“Wings of Youth"—Fox. .Another of
those tale.s about wild flappers who
calm down when irother steps out.
Ethel Clayton is good as the mother,
while Madge Bellamy plays one of the
daughters.
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Smith—Yes, there are several Smiths
in pictures—Sid Smith, Al Smith, Aiider-
son Smith, and severa! t\ho started out in
life as Sniith but becarae, to lheir movie
fans, Mary Piekford, William Il'airbanks,
and I'ranklyn Farnum. Pauline Slarke was
born in Missouri. ller latest pictures are
"Forbidden Paradise,” “As N'o Man Has
lloved"—whicli you may or may not recog-
nize as “The Man Without a Country"—
and “Adventure,” a Paramount picturo, in-
ciuding also Tom Moore and Wallace
Eeery.

E aster Egc—Just a little bit stal™ by
now, | fancy. Alma Rubens has signed
a contract with Fox. She played in "The
Danccrs," and has recently been working
on “She'Wolves,” the screen version of
Henry Miller’s play, "The Man in Evening
Clothes." Jaek Muihall appcars in the
picturo with her—presumably in the erst-
while tille role., Nazimova's latest pie-
ture is "My Son;” she was a new Nazi-
mova, playing a mother role, withou any
antics or capers at all. Mary and Doug
have been married five years.; thcy recently
celebrated iheir wooden anniversary. Roll-
ing pins and such things were handed
around most profusely. Mafy's new pie-
ture is "Little Annie Rooney.” Doug is
making “Don Q.." with Mary Aster and
J-ottie Piekford in the leading feminioe
roles.

G. M. S.—1 hope your first letter to me
won’t be your last. Ula Sharon, the
dancer, does not appear in pictures, so |
haré no record of her history or address.

Mrs. Wallie Reid makes an occasiona!
pictiire; since "Human Wreekage" she
played in "Brokeii Laws." Jack Hoxie

was bom in Oklahoma, but he doesn't say

when. He is married to Marin Sais. His
latest picture is “Roaring .ekdventure.”
Mary Pickford's real fiame is Smith;

Piekford js her inother's family fiame.

KrRLF.Y Kew —IVell, we couldn't quite
make connections for your answer in the
June issue. but here it is as a Kourih-oi-
July present. Betty Corapson was born in
Salt Lake City; | have always heard that
she was leit an orphaii at quite an early
age. 1 think ihat is her real fiame.

O. H-—Hc)lbrook Blinn lias played
on the screen intcrmittently for six or
seven years, though his principal work is
on the stage. He appeared years ago in
"Prima Donna's Hustand" and "Madonna
of the Slums,” and other pictures. He
made "The Bad ~(an,” one of his stage
successes, ior First Xatioiial. He also
played the king in “Rosita.” His latest
picture, of course, is "Janice Meredith,"
with Marién Davies; he is not doiiig screen
work at present, but is appearing in a Be-
lasco stage production, "The Dove,” in
which he is starred. He has been on the
stage for twenty-scven years, so he must
be well into his forties, though he doesn’t
give his age. | think he is married. The
actor who played the policeman in the
screen version of “Tiger Rose” was For-
res! Stanley. It is not customary to an-
swer questions regarding the religion of
the screen stars.

Speecats— By all means cali me "Just
Plain Oracle." Every time | look into the
mirror, | realize that the most appropriate
Aing any one could cali me is “just plain.”
Vou want me to tell you all I think you
ought to know about Bert Lytell. | must
My. most fans don't put their questions
so discreetiy. Bert was born and educated
m New York, and comes from a family of

_ He told me once that he was
born iii a fheatrical trunk”—figuratively
speaking, of course. He appeared on the

Information, Picase

stage for somc years beiore playing in
pictures. His tarly pictures include:
"Lorobardi, Ltd." "Alias Jimmy Valen-
tine,” “The ilisieading Lady," and otbers.
Did you see him in "Rupert of Heiitzau”
and “The Meanest Man in the Worldr”
You might ask a theater owner in one of
the smaller picture houses in your town
to rebook somc oi his oid pictures. Bert
is married to Evelyn ~aughn, but they
are gclting a divorce, and he and Claire
Windsor have ihreatened to get married as
soon as he is free. Bert's current picture,
"Eve's Lovers," is a modern story, so you
don’t need to worry that he is going to
appear all dollcd up like Adam. Valentino
oiRcially does not help in the direction of
his pictures, though he and Mrs. Valentino
always have a great dcal to say about
them. In fact, that is a subject oi dis-
pute between Rudoli® and Ritz Garitén
Pictures his present company. The com-
pany objected because the \'aleutinos tried
to run things, and work on his picture was
called off uniil the argument is settled.
No, | don't think Rudy’s beard was just to
create a sensation. He was to play a Span-
ish grandee in his next picture on his re-
turn from abroad, but plans were changed
and he made “Cobra” instead.

Ray's Sally—Of course | don't miiid
your calling me Ray if you like, though
it doesn't happen to be my fiame. Edward
Burus is now Ednmiid; he has been in Ger-
many making pictures for about a year, butis
tobe fcalured jn Cccil De Mille’sproductions
for the next five years. Lila Lee’s relire-
ment was only temporary, due to the ad-

ven! of the stork; she returned to the
screen oppositc Tom Meighan in "Corn-
ing Through.” The same is true oi Leat-

rice Joy, who has also returned to pic-
tures, in "The Dressmafcer irom Paris.”
Theda Bara is now making “The Un-
chastened Woman,"” her first picture in sev-
eral years. Johnny W'alker's new pictures
are “The Mad Dancer" and "Lilies of the
Streets.” Wanda Hawlcy's new pictures
are "Smoldering Fires" and "Stop Flirt-
ing,” a Christie comedy. Bebe Daniels
was born January 14, IWI. | don’t know
the other birthdays you ask about. The
addresses you wish are given at the end of
The Oracle.

Woem.—There doesn’t seem to be
any immediate prospect of Sessue Haya-
kawa’s return to the screen. His contract
with the erstwhile Robertson-Cole Com-
pany was fioished, and was not renewed.
It was said then that he was going to ap-
pear in New York on the stage, but noth-
ing carne of the,rumor, | don't know
where you could get a picture of him now,
as he seems to have dropped completely
out of sight for the present.

Lee

A. C. Haves,—So Pauline Garon is your
ideal? .\mi since you live in Kentucky,
you seem to be a long way from your ideal.
Pauline is about twenty-two and has never
been married.

Bu)xde—No. Eugené and Gcorge O'Brien
are not related, and neither are Irene and
Lildan Rich. Richard Talmadgc's real
flame is Metzetti, which makes him not
even a tenth cousin of the Talmadge sisters;
Colleen Moore’s real fiame is Kathleen
Morrison. Tom and Art Mix also sprang
from different family trees—Tom is al-
ways springing from trees. Bcn Lyon was
bom in Atlanta, Georgia, about twenty-five
years ago; | think that is his real fiame.
John Gilbert was born in Logan, Utah, in
1895. Yes, he and Leatrice Joy are get-
ting a divorce: the new baby is a daugh-
ter. Ronald Colman was born in England
about thirty-three years ago. Florence
Vidor's last fiame is pronounced Vee’dor;
Lon Chaney's Cha’ney; Lyou like the
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animal lion; La Roeque, La Rock; Menjou
—Mon'jew. Yes, James Kirkwood played
a dual role in "The Top of the World.”
The scene in which his two characters are
seea talking to each other is made by
double exposure, a irequent triele made use
of in pictures. One half the film used
in that scene is exposed, showing James
at one side of the room. Then that half
is covered and the other exposeti, showing
James at the other side of the room.

Chia—Some of the ages you ask for
are given elsewhere on Uiis page. Ricardo
Cortez is about twenty-six and is six feet
one indi in height. Kenncth Harian is
thirty and is six feet. Ben Lyon is five
feet eleven inches, Ramoén Xovarro is five
feet ten inches. Gloria Swaiison is in her
late twenties and is five feet tliree inches.
Betty Eronson is seventeen, and is just five
feet tall.

Frfj) T homson Fan—It seems strange
that a screen star should once have been
a minister, doesn’t it? But that is true of
your favorite, and they say that he never
allows girls of doubtful reputation on the

set when his pictures are being made. He
is married to I'rances Marién. His new
picture is "That Devil Quemado,” the

rights to which were purchased from Doug
Fairbanks.

Addresses of Players

Bi'tty Uronson, Pola Xigrl, Lois tVilsoa,
Exiher Kalstoii, Mary Friao, N'pll Hamllfnn.
Hlllle Dove, liptty Compsiiii, Richard Dli,

Kathlyn Willlima, a[ the Lashy Studlos',’Vine
Street, Holijrwood, «mallfuriiia.

Colleeu Moore, at 530 South
Street, Los Augi-ies, Caiifutuia.

Allce Terry, Knrma Sliearer. Johu Gilhert,
Zasu I’ltts, Claire tvindsur. Williani Haiiiea,
Lon Chiney. AUeeu Pringle, Sally OXeil,
Helene 1I'Aigy, Henee Aduree. Marién Davies,
Courad Nagel. Mae Buseh. I.tllian Gish, Pau-
line Starhe. Kleanor Boardoian, l*aulette Du-
val, Mac Murray, and HlInnche Swwt, at lhe
Metro-tioldwyn Studlii», Ciilver City, Califor-
Diu.

rolleen Moore. lan Kcith. Vlnia liaaky.
Riiualil Coloiau, Jaek Muihall, itorlmie tilrlf-
fith, yfy'Ttlc Stedman, Norma and Couatance
Talmadge, May Allison. ('onway Tearle, .Anua
Q. Nilssou, Lloyd Uughes. and Eugene O'Brien,
ac the United Stmlios, Gollywoixl. California.

Virginia Valli. Eeginalil Deany, Hoot Glh-
fion, Margnret Llriugatou. Mare MacDeruiolt,
yiar.v  Philbfu, laiura La Piante, -Mariua
NixoD. Bert l.ytcll, Pat O'Matley. Ixiln Toild,
Art .Aeord, Louiae Imrralne, Nina Romano,
Houae Peters, Joaie Seilgwick. Norman Kerry,
and Mary M e.tllister, at the Culversal Siuillos,
I'niversal Ciiy, California,

Ro<] La Eoeiiup, Leatrice Jov. Eclmund
Burim. Jocelyn Lee. Rila Carita. Lilllaii Itlch,
Vera Reynolds, Jetta Gouda!, Majel Coii'mau,
«nd Sally Rnnd, at the Oeil De Mille Stu-
lilo», Citver (,ity. California. Also Julia
Paye.

Dorothy Gish and Richard BarlhelineHe.
care of InKidratlon Plcliire» Corporation. .>«a
PIfth Avenue, Xew York City.

Patay Butli Miller, at 1822 North
Place, Hidlywooil, California.

Betty Blythe and Oeorge
care of Hal Howe, 7 Eaet
Street. New York Clly-

liebe Daaiela, Thomas
Kane, Cared llempater,
at the Famon» PlayerB-igtaky Studlo,
and I'lerce Avenue», Long laland City.

George O'Brien. Alma Rubén». Tom Mix,
Edmund Lnwe, Charles Jones, Afarlon Har-
fan, and Earle Foxp, at «he Fox Studlos.
tVestern Avenne, Holiywood. California.

Charles Mack, care <jf I). AV. GriBilh,
Broadway. New York City-

.Alienc Ray. at 6112 Hollywood Boulevard,
Hollywood. California.

Irene Rich. John Barrymore,
teiio, Marle Prevost, Konneth
lard T.oula, Helene Coalello,
lime Marlowe. Lonise Fazenda, Monte Bine,
Sydney Chaplin, .Alice Calhoun. Matt Moore,
Huntley Gordon, and Doroghy Devore, at the
W arner Studlo». Snnset Bronsoii, Holly-
wood. ("allfomlu.

Bohert Fraser. at 1903 W llcos Avenue, Los
Angeles, Califurnia.

Roeamore

tVlilton

Hackathome.
Korlywcond

Meighan. Diana
and Jaméa Kirkwood.
Sl.vth

1473

Dolores Cos-
Harian, Wil-
John Roche,
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TRUE WESTERN y

STORIES

—The New Magazine
with the New Thrill—

The Real West at Your Doorstep

Now you need no longer wonder wliat the real West is like.
Hete is a magazine that brings it into your home with all its
beauty and mystery and romance.

Men and women full of life and laughter, brought up on
the plains and in the mountains of the glorious West teli you
the true stories of their adventures, loves and triumphs.

With them you go riding on the round-ups

rodeos, make camp under the star-strewn
skies, hear their tales, cranimed full of
action, told in the canip-fire's glow.

No other magazine can give you so
clear and fascinating a picture of the
West as it really is.

T rue W estern Stories IS your
magazine, made to answer your de-
mand for reading that will take you
out of the monotonies of every day
into the wind-swept open.

As'Weicome eso-Sreeth of Ara Air
TRUE WESTERN STORIES

Ask yonr dealer for yonr copy 25c at all dcws slands
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Death Followed In Its Wake

Wherever there fell the shadow oi the man whose face no one had ever
seen, there carne sudden death. Men trembled at the very mention of The
Shadow.

How The Shadow tried to shift his crimes onto the broad shoulders of
a lovable youngster, how the identity of the bandit was finally solved by
the quick wit of a girl, that's the breath-taking story told in

“The Shadow of Silver Tip”

By GEORGE OWEN BAXTER
Price, $2,00

You know of Baxter’s reputation as an author of Western stories that
are different. You know how he can whirl you away on the wings of ro-
mance. In this latest book of his he surpasses all his previous work. He
tells a bully yarn in a sparkling style, a yarn that you will remember long
after you have tumed the last page.

On your way home to-day ask your dealer for “The Shadow of Silver
Tip,” by George Owen Baxter.

It's a Chelsea House publication—that guarantces its worth.
muse *
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‘Buy a Studebaker direct fron™™emaher

Jusc s: oo! The balance in
easy monthly payments. You
get the famous Studebaker, 2 1
Jewel Watch—insured for
a lifetime—direct from the
maker at lou-est prices ever
namedonequalquality. Send
at once for FREE Book of
advance Watch Styles.

21 Jewel
Studebaker

-the Insured Watch

Choice of 60 latcst. thin model, Art Bcauty Cases
in yellow gold, grcen gold or white gold enects; 8
adjustments, includmg heat. coid, tsochronism and
5 pusitions. Direct to you from the factory— the
gredtest uaich valué in America today!

Write for Style Book!

Send at once and get a copy of this book— FREE!
Seethenewest.beautifiil.advaneestylesinStudebakcr

Art f;autyCascs and Diais. Rcad how you can buy
ai iJewcl Studebaker Insured Watch direct from the
nudeer”save big money—and pay for it while you are
using it Write for our Free Book It will post you
on watchstylesand watch valies Send couponnow.

Watch Chain FREE!

For a limited time >/e are offerin* a beautiful
W atch Chain FREE. Write now. whileoller lasts.

Studebaker Watch Co., Dthh b*»i.m -
Ca/hiliAsh Address: Wjndscr, ontario

STUDEBAKER WATCH CO.
ite».  lié Stnlk BtnJ, Imdiam

Caruulian AtUnsu: Vm~ror,Onutria

Please sertd me your Free Book of Advance W atch Styles
and particulars of your $i .00 down offer.





