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wives—one
of them enormously wealthy. What

better object for the attention of a des-
perate blackmailer?
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It was “Wiggly” Price, happy-go-lucky newspaper man, who
solved the mysterious events that carne after Channing Searles
second marriage. As you follow his clever detective work there
are thrills aplenty in store for you in

“The Bigamist”

By John Jay Chichester

Here is a book, more exciting than any movie, that has the
swift pace of a running horse and holds you breathless to the
unespected ending. Ask for it at your dealer’s to-day. It is
published by Chelsea House, one of the oidest and best-known

publishing concerns in this country whose mark on a book is
a guarantee of good reading.

Be sure you read “The Bigamist.

Price, 2

CHELSEAIITiffi HOUSE

79-59 &venlhare
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| Wcis Afraid of This
New Way to Leain Music

— U n til 1

Then | Gaye My Husbanad
neSurerseo His Lite

‘erxON'T be silly, Marj-. You're per-
fectly foolish to believe you can
learn to play music by that method.

You can never learn to play the piano

that way it's crazy! You are silly
to even think about it.”

"But, JacV, its . . . ”

"Mary, how CaNl you believe in that
crazj' music course. Why it claims to
teacii music in half the usual lime and
wilhoul a leacher. It's impossible I”

That is how my husband iclt when |

showed liim an ad Iclling about a new way
to leam music. He just laughed- His
unbeiieving laughter made me wonder. |
began to feel doubtful. Perhaps | had
bcen too optimistic—perhaps enthusiasm
and the dream of realizing my musical
ambitions had carried me away. The
course, after all. might prove too difficull.
1 knew that | had no special musical talent,
| couldn’t even tell one note froro another
—a page of music looked just like Oiinese
to me.

But how 1 halrd to give up my new
hope of learning to play the piano. Music
had o/unyj been for me one of those
dreams that never-come-true. I had
longed to sit down to the piano and play
sume oid sweet song or perhaps a
beautiful classic, a bit from an opera, or
even the latest jazz hit. When | hcard
others playing, i envied lhem so tlial it
almost spoiled the pleasure of the music
for me. For thcy could enfertaij their
friends and faniily . . - they were musi-
cians. And I, | was a mere listener. |
had lo be satisfied with oniy hearing
music.

I was so disappointed at Jack, | felt

F ou n d

It W as

very bitler as | put away the oiagazine
containing the adtertisement. For a
week | resisted the teraptation to look at
it again, but finally | couldn’t keep from
"peeking” at it. It fascinated me. It
told of a woman who had learned to play
the piano in 90 days! She had mastered
the piano by herself. in her spare time,
and at borne, without a teacher. And the
wonderful method she used required no
tedious scales—no hraftless exercises—no
tiresome practicing. Perhaps | might do
the same thingl

So finally, hali-frightened, half-enthusi-
astic | wrote to the U. S. School of Nfusic
—without letting Jack know. Almost as
soon as | raailed the letter | felt fright-
cned. Suppose the course proved to be
horribly difficult suppose Jack were
right after all!

Imagine my joy when the course ar-
rived and | foimd that it was as easy as
A. B. C. Why, a mere child could raas-
ter itl

W hlle Jact was at wnrk, I scartej learninK.
I Quickly saw bow to bieud ngtéis into boauti*
fnl tnelcMlie>- M | progresa wonrtertully
rapld. aud beforc 1 reaUzeii it, | wrh render*
ing aelectlons wlifoh piipiU who «tudy wlth
privare teaehers for yeacx can*t play. For
thru thi8 nhort-cut metluKi. all the difficult.
tiresome parta of niuxtc have been pUmiaated
ar*d the playlnj? of nie ijRS é1a<< heea redneed
lo a simplirity, wbich | NE can fouow with

eaae.
Finally 1 deciglid to play for Jack, and
show blm what “crazy course” had taughC

rbe. So one nl«ht. when he was sittlne read-
| , 1 woiit casunlly over to the piano, and
stnrted pluying a lovely soné. Worcls can't
describe his aatoniahment. “Why . . . why
.o he rtoutiOered. | simply smlUMI and
wotit en pUylInff. But awn. of course, Jack
insiBte<l that I M'll him all about ir. Where |
had lIcuriifd . . when | learned
bowV So 1 told of my se<TeC
how (he course be had luiixlied at
me aa accomplished muslcian.
One day to>t lc*ng after, Jack

. énd.
had made

carne fo me

Easy As A -B - C
and sald, “Mary, don'r Inush. but |I want to
try learning to play the violin by (hat won-

derful method. You certalnly proved to me
that It ia a way to leam muele."

So only a few jnooths later Jack and 1
were playing togethec. Xow our musical eve*
tilngs are a marvelous succees. Every one
complimentH us. and we are il(H)ded with in*

vitatlocs. Music has» simply ineant every.
thin to ns. It has giren us Fopularity |
Fuo

Happiness!
- - - -

If you, too, like music then write
to the U, S- School of Music for a copy of che
booklet “Music l-essons in Your Owo Home”,
together wiilU a Demonstration lyessiiD. ex-
pialalng this womlerfiil new easy methotl-

hesliale be««u»« you ibink rou b»ve r» tsleot.
Tbouiafidi of Mccvisful ‘iiuiltats mvect dreirned Cbrr
pMMssed Buslr*! ahlUty uatd it «ti
Sy = «undttiiil “Mu-
Ability TMt™,
Tou, LOO eaii letm

rtretled to theu

Pick Your Course
to =y _your ft-
TorJlo Intiruiaent tbru

Kandelis &axiph»ne
this ihort-Ki( (Bith- Drusa aPd PUm
od firnd ibe fou- Trapa Orpta
poa. Ths Denentin* Karseny aad itli
tinn LeiMO, fhowios _Oeiapeaitiea
ho« they Cotrh. «lU Silht Siftiiny ClarMet
ntM AT OXCE. Ukuleie Pluta

Addrest lhp Ptccela Harp
Sfoool of Music. 53U Einbene Corset
Nuﬂvlcll(( B 1df .. lan ‘Celia

ANV Y «K- Steel Cuitar Quitar

. Veire and Spteeh Culture
tBStruneiits su p = autemetU flnoer
plied wh«a fietdtd, Ceatrel

e«sh BT eredit Piafia Ae<ordien

u. s.
531!
Pirase

SCHOOL OF MuUSsIC,
Bruntwiek Bidg.. New Yark City.

secd me yeui free boek, "5liisic Leiaons &
Tour o«n HuDe". wlUi tnirodiicUw hy Dr. Frenk
Craoe. IHmooitreUcm Lesion and partlculara of your
Kpeelal Offer, | am laterested ia Ibe folluwina courio:

3Tt«e you ai>o«e liuiruraenL?
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What the Fans T h in k N

An open forum for discussion by our readers.
Ben in Profiie

»5

A face that has wreaked havoc in femmme breasts.

If IPs for You—You'll Get It . . Helen Ogden . 1 6
John Roche's futile attcmpt lo retreat from Hollywood.

The Wife’'s Story i, Dorothy Manners . 17
How Genevieve iiacGregor saw Malcolm through.

The Motion Picture of the Future . Eugene acment d Art 20
A fanctful excursién into the year 1950-

A Confession e Rudolph Valentino . 22
In which the star frankly reveais his innennost self.

Let’s Visit the Paramotmt School! . Horace Woodmansee 24
And see how young movie aspirants are at last being given a chance to

show their possibilities.

The Girl Who Waited . . . . Myrtie Gebhart .27
How Ruth Clifford's paticnce is reaping its reward.

Brushing Off the Welcome Mat . Caroline Bell . .29
S~ting the stage for Dorothy Phillips’ reiurn.
The Baby Spot < Don Ryan « 30
Some mterestlng b|ts about the studios which have not beiore been brought
HowManyFl’ImCeIebritiesDo YouKnow? : : : .32
A picture puzzle that will keep you guessing.

Would You Trade Places with FrancésRich? Myrtie Gebhart . 33
How it feels to be the daughter of a famous niovie actress.

Favorita Picture Play ers ... 35

Ratogravure poriraits of prominent people before the camera.

The Clouds Roll By . = Helen Klumph . 43
And Opportunity knocks a- Edna Murphys door.

The O bserver

........................................ . . . 44
Editorial comment on timely topics concernmg the screen.

To Picase the Chicago F @ N S . 45
Glimpses of D. W. Griffith on localion in the Ilid-W est metrépolis.

Cut That O U t! ., Don Ryan : . 46
Sav the censors, clapping a heavy IH on the movies. .

I's Al F U N e, A. L. Wooldndge . 49
William Haines’ reaction to the ups and downs of his career.

The Screen in Review . : - « Sally Benson . . 50
A critic'_s imprts_sions of recent film prot_juctions.

A Confldcntlal Guide to Current Reieases . . .54
i on the movie market.

HoIIywood High Lights . . . . Edwmand blzabchallert 55

Flashes straight from headquartcrs.
Cominued on the Second Page Following
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Personalities of Paramount

A RICARDO CORTEZ . n

The dark and dashing biade who can make
love, war or laughtec equally well ia the role
tnade to order for Ricardo Correr. As a hot-
blooded cavalierin Argentine Love he made a
terrific hit, and his star shone equally biightly
in Chudrcn of Jazz, Feet of Clay, The NexC
Comer, The Bedroom Window, The Swan,
and The Spaniard. His newesc PatamounC
Piccure willbe In The Name of Love.

ADOLPHE MENJOU

Hete is the perfect boulevardier, cafie, waxed
mustache, ingratiating smile and all, in love
withthe World andsocial life, passingmarriage
as lightly as other people pass a cigarette, and
dangeroustofeminineheartscverywhere. Most
people will reraember Menjou in Spanish
Dancer,ShadowsofPatis,OpeoAlINight, The
Fast Set, Forbidden Patadise.TheSwan, AKiss
in the Dark. His newest Paramount Piccure
will be The King on Main Street.

WALLACE BEERY

To play the part of a King of Spain requireg
a very exuberant personality, rich, tyrannical
and decorative. Wallace Beery appeared as
King Philip IV. in The Spanish Dancer, and
it was visible in an instant that monatchs
don’t come any mightier. New season
Paramount Pictures in which Wallace
Beery™ art may be enjoyed ate The

Nighe Club, In The Name of Love

and The Vanishing Americati.

ljid..—

I\
llardo Corta]
foul
N IAdolv**”
t N iC t u r e N

Don’t be too critical to enjoy Ufel!

There is such a thing as being too wise
to enjoy yourself, too solemn to know
that tonight’s the night and Paramount’s
the show.

There are at least ten thousand audi-
ences every night thrilling to Paramount
Pictures, but think of the old-fashioned
millions who still don’t know that
Paramount of 1925 is different to the
movies of years ago!

At leayt five million inhabitants of the
United States would get the pleasantest

surprise of their lives if they saw a
Paramount Picture tonight.

According to our records these five
million have not seen a photoplay since
before the wat, and they still think the
Custard Pie rules the roost.

Today the greatest fiames and fames
in literature and drama are allied with
Paramount to delight nations. Look at
the programs!

See a Paramount Picture tonight and
catch up with the dance of life!

‘IF ITS A PARAMOUNT PICTURE ITS THE BEST SHOW IN TOWNI”



Conteats -Continaed

On Sober RefleCtion oo, Horace Woodmansee .
Idle observations on this and that.
Pride Preccdeth @ F @ |1 oo Mona Gardner

How joscph Schildkraut carne a cropper on his first venture into filmdora,
and how it changctl his point of view.

Qiarlie Chaplin Wins His Derby John Addison Elliott
And rouls the imitaturs who have iried to steal his thunder.

The Early Wintcr Mode : Betty Brown
A preview of what the piayers will wear as frost approaches

In and Out of the Studios e © « © ©
Snaps of film iolk caught here and there.

OVEr the T EACU P S oiieeeeeeeeeeeeeeeeeeeeee e, The Bystander
Famiy's spicy bits for gossip lovcrs. ; i

Join Novarro and See the World! . : John Addison Elliott
Ratnon’s travels through -a wide range of characters mto many Iands

Keeping Up the Sister Tradition . - . . Dorothy Wooldridge
m\ new crop of younger sisters are gctting started in pictures.

Whom Should an Actor Please? . . . Caroline Bell
A difficult problem which confronts every star, dlscussed by Helenc Chadwick.

B € ToTaTo I O o] o )V TSR Dorothy Manners

In which the piayers are considered from the point of view of an interviewer.

A Letter irom LOCAtiON . e e
Irfadge Bellamy writes of her experienccs.

A Prophet of the Cinema . - . Emma-LindsaySquier .
Hobart Bosworth made several predlctlons whkh have come true.

Gloria, the Versatile ) - - - e e e ¥ * ok %
Miss Swanson’s four separate guises in “The Coast of Folly.

A Test for Mary Philbin s
Can she measure up to Mary Plckford as Stelta .vfara?

Watch Out for This B 0 ¥y ! . Caroline Bell
A newly found juvenile who seems aimed for success.

INFOrMation, P lE A S .ottt The Picture Oracle

Answers to quesfions of our teaders.

Love and the Movies

H.AT’S a big subject, and the article we will run on it
T next month is one that you are going to find of unusual

interest. It will take you right back of the scenes, and
tell you how vou can leam, through your reacttons at different
types of pictures, things about }-oursélf that you may not have
known.

Are You Interested in Fan Clubs?

————— - \Ve have a storv aix)ut the founding of one of the most
successful clubs of this kiiid, which will show you how to start one if you like.

What Months Were the Stars Born In?

Dorothy Wooldridge has been investigating this subject, and will give you her conclusions
ili a ver>- interesting article. irn

One of the Hits of the Season

“The Unholy Three ” was made possible by a wonian’s iaith
in her husband, who directed that production. He had dropped
out of the game, beaten and defeated. How his wife helped
him regain his confidence and prestige will be told by Myrtle
Gebhart.

“l Never Discourage Any Movie Aspirant”

says Harold Lloyd. And in an article that we will print next
[month he tells why, basing his reasons on his own personal
exi>erience in working his way up to famc. )
These are but a few of the outstanding features which we have planned for our next issue.
There will be several others ecjually interesting. Don't fail to procure a copy.
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Big'Pay Jobsia ElectriciCy.

N"5*500 to$10

mesem eti
E.A.RN*

M nM M Auto ElectricitypsTsW .E.
'**® Pence, Albany.Uri. over
$9,000 a year. » men en-
rolled for thia (raioiag on
bis lecommeodation.

S
Tear

**Thank9 to yon, 1 made
$700 m 24 dsys in Radio,**
aays F. G. McNabb,
Spring St., Atlanta. Ga. **1
recommend vour traioiog
everywhsre.

000
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Zearn atHome IN your Spivre Time!

La Don’t you keep on working for $25 or $35 a week. Get into Electricity. Thousands of Cooke Trained
m Men who knew notbing about it a short time ago are now eaming $70 to $200 a week as Electrical
, Experta—and they don't work half as hard as you do. Why stick to your small pay job? Why stick to

ltie of Work that offcrs no chance—no promotion—no big pay? Get into tbe world’s greatest bua-

Electrical Experta are la Big Detaaad

Evm ordinaiy decWeians—thbe*z n v driver*kind— aie
makmg big Nwney,buttrained MeNn—kElectricalExperta who

WONDERFUL
WORKINC
IOUTFITS

CIVEN
WITHOUT EXTRA

CHARGjE

J.O.l = luo.filuu w mjooyoa wint— <<-BweyooeM|PI|n and bsnuid
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EnploymcDt Service—No Extra Charge

1 will train you for a bjg«pay job and thea hdp you get it
YntDMt«tra cbarse. HundredsofemployerslJook to jne for
the electricalmen they hire. Lastyear i placed overonethon*
sud cD*aBtbignies m pay. Hmidrsdsoi «then i««re proootoO br
tb«ir émployen Chrotigh tb« bdp of rit Vocational
Ssrvics Bod boadreOs «v«Dtiato dgsumss for
thnsoelves witb n>« holp oi ay spodsl Bonam
TrsibiDff. MMI ceopoB for big frBsVM k wbSrb es>

Engineers* Associa-

Hess. Electndty needs you. 111 show you how to do it. Getready for the big-pay job now.

my(, 2Dplified,eMnplete hcaneuMite tbe iroefd faiDOQs“ Cocfce* Traia-

Iti*~boilt ODnty own 20 yesrs ofepgroeeriBgexpeneacswith tbe be”
c tDeariy 60 oihereogiiMers. |IAsn toesm ~ to ISO»s vsek — ociij
apare taras nesdsd

My Training Paye Cor Itself

You can start eaming extra mone” a few weeks after you
start my training. | give you speciai instruction for doing
simple electrical jobe in your spare time— show you how to
gatih«*eiobs sod teU yoa whatto charge. M a”~ o f ray stadénta makf
as high as (25 * wsek ertn wsy while scooyiag, aly courss taos%
Shan psys its own wsy,

Tour Satisfactlon Ciiaranteed

lam aosurelcasmaheyouabigaiccees in Electricity,just
like l havedonelor the menwhoaepicturesyousee here and
thousAnds of others who bow boostmy treiaing. thsc | wijll

srsatee yoor satafactiMi vricta a signed, bODcy*
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gepersl Coorattng £ngin««nQg'Bobimm bMides op-
eatlD B «o« cfth« WwTngre*t«tTr iti5nB Sct»olg,
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eessaskccneny Letb* girsyoq thsttcsisiogivi'.h
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Cooke Training
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Get Started Now—Mail Coupon

Getmy free boele— “The Vital Faets About
Electricity.” Read about the success o{ hun-
dreds of other men— men who recommend
thia cnoniDgand wbo.. uame* and addrcM«aaregi.-
enm my book. G«tthere*]<M”~aboatyooropporta*
B3tie*in ElJectricity. 8«e bow e*sy itlato get atarted
ontbe rcodto joba thst pay t?o to S200 * week. I>oe’e
deoy yooraelf thiachaoce fo makebig tnoner. Gettbs
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'Chicago Engineexing Works, Inc.
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SISO LawTGre* Chicago* lIMio
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*1 ¥ Gk
b 15 _V'Ae n illuetrated book and com pletedetailaofyourHome
@ Study Course in Electricity. including your outfitand
O 1«r employmentService offera.
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'CookeTrainedmanistBigPay Han
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What the Fans Think

W hat the Fan Letters Reveal.

WONDER if the fans know how

I much the}’ tell about theniselves when

they express their opinions in '"\Miat
the Fans Think.” | enjoy speculating on
the authors of many of the letters.

There is one in every issue—a pessimist. He knocks
the pictures and actors, everything is the bunk, or hokum,
actors are cheap, et cetera. Either he longs for the days
when hokum was considered drama and pies flew thick
and fast, or else he condemns movies from the very
beginning and longs for the melodramic, second-class
stage plays that used to wander from town to town.
These fans puzale me: if they hate movies so, why do
they read movie magazines?

Then we have the half-sisler to the iirst class, the
evil finders and narrow-minded reformers. They tell
of the great evils waylaying us fans every time we
enter a theater. ‘‘Motion pictures are withering the
flower of the nation,” et cetera. They are positive that
all actors are veritable “diablos” and that “no good can
come by ithem.” Since they are all so well posted, they
must attend quite regularly, and ihcy seem to resist the
tempiations.

The largest class by far is that of the egotistical fans
who build dream castles about their favorites. What
good times they have! Yet they are sometimes very
brutal in their condemnations of persons who do not
happ>en to picase their faney. They think not that some
one else may have their own dreams about these very
persons they are abusing. Their dislikes are but petty,
trivial things in a great world. Why be harsh?

We read, too. the dignified epistles of leamed persons
who speak of complexos and juggle lengthy words.
They, perhaps, are paying “only a dollar and a half each
week to the collector” for the latest encyclopedia and are
making good use of it.

Then, too, there are the delightful fans who are tol-
eran!, hopeful, optimistic, and who do not take them-
selves or their opinions too seriously. Thev save the
day, God bless them.

Marcuerite E Idenburg.

8 East Sixth Avenue. Spokane, Wash.

W hat the High-school Fans Like.

| am an overly popular high-school sénior in one of
the largest high schools in the world. Central High, of
Washington, D. C., and would like to offer the opinion
of a group of students in contrast to the opinién of "Two
High-school Fans.”

We like Ben Lyon, but there is no romance about
him wliere we are concerned. He is too possible for us
to know. We see his type every day in class, and on the
Street, every night at the danceSj and so on indefinitely.

~y

£3
We are not fond of Gloria Swan-
son. but we greatly admire Pola
Negri. She is the finished actress,
the polished lady, the worldly woman, and the real aristo-
crat.

Valentino is greatly admired by the school
Cortez is agreed to be fascinating to every one.

We can all imagine ourselves in love with Richard
Dix or Rod La Roeque. Harrison Ford is especially
fancied. He has been adored by the dramats in school
ever since his more than excellent performance in “Smil-
in' Through.”

All of US would love to see “The Four Horsemen”
again, and also to have Wallie Reid’s pictures reissued.

Luckily for us we do not suffer from narrow-minded
censors and consequently receive an unaltered version of
the screen play.

We, too, love Nita Naldi. In spite of her cobralike
parts—no, Fve not yet seen “Cobra”—she seems to be
a perfect sport. That always wins fans.

W e are not interested in stars’ private lives.

A SORORITY Fan.

fans.

Washington, D. C.

This Fan Speaks Well of All ihe Stars.

\\'hen | read about the dirty digs poor Gloria Swanson
gets it makes me want to absolutely kill that person.
People misjudge Gloria altogether and | really think
it’s mean. |, for one, won’t roast any of the stars. No
matter how terrible | think they are, | always try to
speak well of them. There's only one | will acknowl-
edge having roasted and that's Rudie Valentino. He
may be a nice fellow, but he’s not my star. Nope!

I have over nine hundred pictures of the different
.stars, and | have Rudie’s, also. The fiinnv pari of it
is | got a letter back from him—of course. | appreciated
it—but all | did say was to "Kindly send me your
photograph.” | got a letter back which I thought was
very conceited. He said, “l enjoyed your letter, and
what you say about me,” et cetera—when | only said
what’s above. L. R.

129 McDonough Street, Brooklyn, New York.

Nine Wishes.

I wish:

That the brilliancy, versatiity, and perfect technique of
Miss Emily Fitzroy were more generally appreciated.

That all directors would unite in a concerted move-
ment to teach the men of the screen to take their hats
off, instantly, on entering a house, and to raise the hat
clear of the head, alwavs, in greeting women.

Continuad on- page 10
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MAE MURRAY JOHN GII.BERT
piays the WiJinu playi tlie Priitee

An Erich I'on Stroheim producttsn

ROWSV with love and smouldering with desirc, her haunting eyes ruled
gay Vienna and caused brave hearts to beat far faster beneath tighttun-
ics. Then carne Prince Danilo—foot-loose and fancy-free to meet his fate...

All New York is crowding to see this world-famous pictiire oflove and life
inVienna’srealm ofromance,gladly paying twodollars aseatforthe privilege.

You may see it at your favorite thcatre at popular prices— do not let the
opportunity pass!

Ven Stroheim and Benjamin G/azer made the adaptatim and scenariefrem the
famous dramatic epereita ef Franz Lehar, Victor Leen and Lee Stein, at pre-
duced en the ttage ty Henry PV. Savage.

“zNCore Siars Thati There Are in Heaven”

| Nelrg-~b/Zi//™N7/7?7-""er Piaure
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That young screen actresscs would profit
by the "exaniple of Miss Jetta Goudal's
shapely head, and stop bobbiiig their hair.

wliat a sequcnce ol parts worthy of his
talem mlgqht be found by Clive Brook

That Dorotby Mackaill might be ore-
sentcdinolhcr parts as dramatic and worth
\émilslgs the girl in “The Man Who Carne

acl

That such splendid films as “Driven,”
“He Who (jets Slapped,” and “The En-
ehanted Cottage” mifght be shown again
in picture houses of the same class as
lhose in which they made their first local

ance.

That the {gersonality and acting ability
of Conway Tearle were never wasted on
the_rubbis|

in which he often b%ppears.
That Lewis Stone might presented
in more characters such as that he played
in "Scaramouche.” It is too bad that an
actor who ro» assurae the grand roanner,
and scarccly any of them can, should
relegated to playing small-town comniut-
ing ~husbands.

Tliat the immerous company of screen
actors and actresses who do splendid work
in minor paris received more recognition.

Euesly Fak,
Hartford, Conn,

Too Many Glose Ups.

I llave jusl noticed_ that some stars’ pie-
tures are but a series of close-ups and
noihing else. There is a close-up of the
star enever she turns her head, when-
ever she registers any eraotion, whenever
she sa%/s something; in fact, almost every
time she moves.

It's really nice when you happeii lo have
a crush on her, but when you don't, it’s
sicfcening! Do they do this for fear the
audience” won't see” them unless they pon
their heads out every five seconds?

) E speranza_E scurdia.
82J Rizal Avenue, Manila, P. ].

A Message from Sweden.

1 am a Swedish \alentino fan and |
will lell you that in Europe Rrdolph Val-
entino is the mosi popular of all the Amer-
ican stars! Gilbert and Novarro are not
so popular as \'alenfino. Here in bwcden
all the giris love Valentino. Now we are
waiting for his next pictures. He is a
great actor. “.Mensieur Beaucaire” was a
wonderful picture and so was “.A Sainted

Devil.’ K. Herman.
Stockholra, Sweden.

Impressioiis at a Preview.

I recenily attended a preview in a neigh-
borhood theater. The picture was “The
iferry Widow.” It deais chiefly with roy-
ally and is very cleverly done.” The sto_r?;
itself is creakK in spots and sprinkled witl
hokum, but the public will like this film
and Mr. Gilbert's fans will swoon with
delight over his portrayal of Prince
Dantlo. In this picture he literally takes
off his coat and goes after the lové scenes
without regard for the censors or the
Marquis of Quecnsbury rules. True, he
has some “tender” moments but these mo-
ments are entircly too tender to be in keep-
ing with the general tempo of his char-
acterization. lien who insult and assault
decent women don’t break down and cry
over nothing at all.

. ~ the innocent

>wng girl,but she dances exginsitely and

T?» il «*ow m, (iucstion.

1 he other characters are splendidly done,
\

k i - o photography and the picture

laties

Ln the {‘oyerrl met’ a g.il"lrl’hend who

What the Fans Think

works as an extra in tbeniovies. We
Y ”* . miliing
Gilbert, rather tal!, iiiocl-
«sily dress”™, cleanshaven, yery dark, with
ii"®*: ®Wst.
Murray, dtmmutive, de-
dressed. scarict hpped, her stnall

two celebrities m!SH‘g%H"i 'é’.rre%‘;? IEhro-lrjgﬁ

the crowd single file, passing so ciése that
their garments brushed ours, When the
had driveii away my fricad and |

for the nearest” drug store.

“Strange.” reniarked she. over our coid
driiiks. "One who didn't know they tvere
raovie stars would never give them a sec-
d edglance, yet as soon as they are rccc®-
nized people fight for a glimpse of them."
"l guess it's the mystery surrounding

'he curiosity ihey arouse," | ob-

And so anofher hectic preview night
ended. Sincerely yours,
Madeline Glass.
2975(|_I|._?Cward Avenue, Los Angeles,
ilif.

A New Fan Club.

Hcre’s a cheer for the success of a
newly formed club that siiould interest
many fans.

The Wailace Reid Memorial Club stands
fof fwo things: first, the reissuance of
Wallace's best pictures, and secondly, the
«reclion of the memorial that Famous

promised lo his meinor>'.

~heve that an organized movement

N oacked b'Y enough of those who
‘oved n allace, will prove to Lasky that
mere is a demand for \mallace Reid's best
" “ (lesire for the memorial,

every fan has in his heart

a"** cherished memory

®." al'._aﬁe, and will certainly wish to

unite with others in gtving that heart
memorial a concrete realizaiion.

Wallace's beloved mother, llrs. Bcnha
“Vestbrook Rcid, is our honorary president
and everj" one who loved Wailace could
not help but love her, as she is so very
much like him, though not so tall as her
“over six feei” Wallace. The club also
numbers numerous film favorites.

There are no actual membership daes,
CTery member pledges as much as he feels
he Mn toward the memorial fund. When
we have complefed our cnrollment we will
have an estimate of how expensive a
m&norial can be crected and ihen we will
Uke up the matter with Famous Players-
Lasky, ~d wilh all loyal Wailace Reid
fans Mck of the movement we feel sure
that Lasky will reissue Wallace’s best
pictures and undertake the memorial they
prtwisM to erect. i . i .

All those wishing to unile with u- in this
movement—the club will also be a médium
for corres”™ndence I»tween those members
who_signify a desire lo_correspond—are
cordially mvited to join. There IS ho min-
imum or méximum to the pledgc amounts
and the regular blanks aud full informa-
titm can M _had by WTiting to our head-
%uarters: _Woodslock, Virginia. As presi-
lent 1 will be pleased to answecr any in-
quines personally. Hcre's_for success and
lets prove that™ the public really docsn't
forget those they truly love.

Ray E. Harris, President.

What They Like in Ne-w Hampshire.

| araa great lover of the movies, and
I wanttoput fn a littie praise for some
of the actors and actresses. Hﬁirl’k/ Wo ds,
who played the part of the Shelk Kall in
Pnscilla Dean's recent Picture, “A Cafe
m Cairo,” has_sudclenly found quite a fol-

out lo' the "music of much handlowing herc forhis work “in that picture.

illiajit fut hi
as a lieavy. I—?e t?%s'%il.soup £3C/e O{n tl\/\m/o

Williani Duncaii seriais, “The Fast Ex-
press” aml "Wolves oi the North." Also,
Horis Karloff, the greatest natural actor
on the screen to-day, is becoraing popular.
He has always becn my favorite actor ever
sincc 1 first saw him in "The Hope Dia-
mond Mystcry" serial.

Mary Beth Milford has been the favor-
ite of nany since she first appeared in the
second “Fighting Blood" series. We would
like to see her "as a star in pictures, be-
cause she is so sweet aiul lovely, and a
really good actress. Ah'! how | adore her,
}_hat golden-haired miss of exquisite love-
incss.

We are extremely fond of railroad pie-
tures herc. “The Dangcr Signal" was
dandy. “The White Descrt" took the audi-
ences by storm. We also like good action
and fighting pictures.

Gloria Swanson is fast becoming un-
popular. Unless she stops boasting that
she is the best actress on the screen, she
won't have any following soon. :
raany of my iriéends are in favor ef having
the producers give Boris Karloff. Harry
Woods, Mary Beth Milford, Arline Pretty,
Craig \\ard, and Betty FraiKlsco real
chances for stardom.

H abry LivrscsTON.

16 Church Street, Nashua, N. H,

Four Replies to Mary Edwards.

The lettcr signed “Mary Edwards” which
ou iMinted in..the last issue of Picture-
P1ay did not deserve the space you gaye
it. Yt is true that all cannot like the sarme
actors. But | am sure that there would
not be SO many people acciaiming the tai-
ent of John Gilbert unless he was deserv-
|ng{10f their praise. Mary Edwards stated
in her Iclter that she “haci studied lhe ex-
pressions oi John Gilbert and Ronald Col-
man and that any one with any sense could
see what they were by their expression
and why didn't people boost some decent
chap like Ramon Novarro iustead.”

Ramon Novarro has always been cast
in heroic roles, therefore he impersonated
the noble hero, without sin. But John Gil-
bert, in "The Snob,” was retjuired to as-
sume the facial expression his character

required. In "The Wife of the Centaur,”
he was su to be a man cynical, dis-
contented. and groping for a hold on the
idedis of life. The very fact that he is a

talented actor, a genius.” made him capable
of assuming these characteristics, so com-
plefely eclipsing his own character that no
doubt” soroe people like Mary Edwards
imagined him to be the kind ‘o' man he
was impersonating. But any one with an

sens use her own words—should real-
ize that an actor’s expressions must be in
accordance with the character he is por-
traying.

Is Wailace Beery a villain in rea! life,
just because he takes the role oi villain in
the play? Is Loii Chaney a monster? Is
y{ﬁ)hnHBaJr)f/raore either a Dr. Jckyl or a

[. AXOE

Every one | know thinks Ronald Colman
and John Gilbert are handsome and tai-
ented actors. | have never hearil any one
before say he did not like John Gilbert
as an actor.

i V. S. Huster.

3922 Filth Avenue, Pittsburgh, Pa

Mary Edwards says in her letter: “I,
for O, bate John ™ Gilbert and Ronald
Colman and i don't care who knows *It.””
To me. this is very childish. | presume

. Edwards is voung. ?uite often you
can judge a writer's age from a letter.

Miss Edwards goes on to say, “Wh

praise o TAMASDALe. Jec oG] %er?a%e

s«ch as Ra:a?r&inl}&ggagobag%r Bstance?”
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0ott Too, (an Realize% urSroams

L By Developing a

 Siroi* RichVoice

More than 20,000 men and women all over the country have
developed JJowerfuI, beautiful voices by Physical Voice
Culture. You, too, can build up a strong, maraetic, com-
pelling voice that will be the marvel oi your iriends, and
your key to success and iame.

Read the letteraonthiapagefromisenand
womenwho have madetheir dreatns come
truebythiswonderiul.scientific method of
voicetulture. You can continué your pres-
ent oceupation and mode of life while
you StUdy inyour ownhom~~ana the cosi

is ‘nominal — only a very email

amount each month as you study.

100% Improvement
Guaranteed

It makes nodifference whether you

wish to improve your voice for your

own pleasure or for professional

rs, - ainging. The man or woman sing-

ing in the home—the opera or con-

Gives Physical Voice Culture cert ainger—the choir singer—all

. . canimprovetheirvoicesl OCK'f, atthe
Credit ,for Grand Opera Voice very least,byPhysical Voice Culture.
Ewb U boai* bringsm = ftfoncer «nd bett«r bold ob

merkk«b kale«l IU(ateIIir?_;JO(gol’ite*ei? ubé'fd ot W a absolaleiy gtiarantee 100 %
Uout ftmieid 07 ceariofnd wotes e Pad 180 improvement or your tuition will be

1 Mned thstos Anches Opsn Cccobuj this Sprinc gladly refunded. YOU alone are

ssd we«iU have five Operaaresav LdSeptstpber. It ii H
KstpstbeAb? toss#ths étarpupiUfrom  orétttvoicé to be the JUdge-

trj €s placalatba Gampspj. £oo0« voCf
r(««v‘ bvt«eak.palata itiaekx,throatasd Upattscka.
«ora b»ra all day and 7c«7 iiU"t axerc&es &rs « ot
«osderfui i«st.~Bert Len”Us.

Harry Lompierre
Finds the
«Right Way’»

I wish to give credit where

Creditisdue. Thepasttwelve

years have been spentm pro.

fessioQal singins.

BcUarloff Chat | bad at laM focad
rabt «ry/’ X esDcellvd so

Satirs bsmob'i bookieps t 1j . . ‘
D7+e1f dUi2vati? to poor Ues. Church Singer Delights Congregation
Today my volee ia OMoptetelp bvw. | cannot help but aay ‘“niank God” for everything you have

Fcruvrly, | eoald ilas ooiy s Xais done for me. As | aang in church yeeterday people fumed to
line). Now 1cas *ine see who vras smgmg.

bigh *'6'* fiat, with s _ revo*
Danto ™»nly toca.“ Harrj Lom* i bop. roa Win .lwar. lhink af me aj oo. wfao haa Dude e bis inrrr— Id
piona. tbe work 1 ebeoe to do.—Carolm Baker,

For cboioaa reaaont tka namet migned to ffiese feffera Aoce been changed. But
the Utter* are aU trae and the real hame* of writer* toiU be *ent on regaett.

IrsiHI™Book NonFBEE

Singer Triumphs Over Send COU On/
Discouragement p PeHect Voice lostittCei Studlior 288 1 v rrrrrinnnnn
yotithink Opeygarago that t would nowbe angiag The coupon will bring vou a 1920 Sunnyside Ave.* Cliicago, DI.
ashigh as higb CF verysure thatl didn’t, FBEEcopy of "Physic%IyVoice Pteaee send me, FREE and without any obligatjon, Prof. Feuch-
| often think of that hopciess firet Utter | wrote to yoo Culture"*—avaluable aew book tinger*8 new book, Physicat Voice Culture.  1have ctiecked the
SDd 1wa&t to iiank you for the help you heve given'me  onvoice buildiug. Do not hesi* aubjectin which I'am xnost ioterested,
especial” for the cheering lettersat the beginning  tateto ask forit. It is FREE \Afice Q StanmwmitM
'»hen I'need « boosting along the worat way. aadneednotberetumed. Thia

. R B may bethe firststep in a great
Koping that you will believe meto be ever yourgrate-
cchiriend Nivs. M ary Brown. yourg ;%%egrré‘oDr X Send the cou-

PerfectVoice Institute, -Chicago i .
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dA romance o f the ranches
with the thrills
o fthe circos

n » o'ith
~yoduct) by JACK
C.W. PATTON MULHALL
and
HELEN

FERGUSON

a4 drop of the sword—a blast
from a bugle and the race for
homesteads reas on. Who won
out in this struggie for jand?

Here is a new Pathéserial
that will interest you from
the start ofthe first episode,
leave you breathless at the
endofit, andbring you back
to the theatre each week to
see the succeeding chapters.

You will be intrigued by
the clever story ofthe found-
ing ofthe famous 101 Ranch.
You will be thrilled by the
exciting spectacle of circus
life. You will be moved by
the romance of the un-
bounded ranches. Don’t
miss a single chapter of
“‘Wild West.”

Pailiesoial

INTenWeekJy\NA~J Chapters,

ASK yOUR MOnON PICTURE THEATRE

Advertisint, Section

What the Fans Think

Contidiiiei] from page 10

Now, fans, with those adjcctives. I'm
leaving it up to you whethér Miss Ed-
wards Roes to raovies to see acting—or
handsome faces. Of course, aii actor ru«
be an artisi and be handsome, too, but ap-
paremly not in her estimation.

As a raaiter of fact. it seeras to me that
the pubhc could be capable oi likioR al!
three ot these actors at the same time,
without disliking one or the other.

Personally, 1 would not care to impress
my favorites—of course | have them—
upon other people, | consider that every
one is entitled to his own likes and dis-

likes. Contrary to the oid adage—"“What’s
sauce for the goose is N0t sauce for the
gander . . .

My Opinién of the embodiment of Mary
Kwards' leltcr—especially when she says
[, for one" et celera—is that it is puré
? r%tlig[)n! Who cares what “she for one”

Will people like that ever leam that
their Opinion doesn't mean everything in
this worid,’ That for the onc fan who
totes John Gilbert atid Ronald Colman

3re thiusands of olhers who adore
them and admire their artistrv? Nird that
she is just a particle in the great mass of
ever-growing fans?
E Ifriebe S hawwv.

West ~Mapolis, Md.

U hen an actor or aciress fails in a
picture, it isnt because they aren't any
good, it's because the producer has shown
poor judgment in selection and they are
not suited to the part he has asked them
lo play.

When it comes to pulting them ofi the
screen, | say give them a part they can
mstiy fill, and we will have better movies.

here isn’'t one person on the screcn who
isnt trying his or her best. and | think
that we d takc off our hats to all
;0f them for sticking to the game, and
modestly owverlooking the |nsult|n% re-
marks of some of these one-man fans.”

. J I-.stice to AlL.
Glendive, Mont.

_ What ffcr has happened to discourage
interest in Ben Lyon? A few months ago
every magazine was full of him. Lately
no one hears a thing. |1 am one of his
loyal fans and 1 miss the praise that has
suddenly stopped.
Also, | want to criticize Mary Edwards'
| attitude in your September number toward
Ronald Colman and Jack Gilbert, She
talks about Ramén Novarro being her idol
As for me, give me a tall man! | am
not so short myself so | like tal! men—
and Ramoén is positively tiny! ' I think
Jack Gilbert and Ronald Colman are gen-
demen, every bit as much as Ramon. ~ As
for thlelr being hlsseld (gjff the screen—fc_JrH
tunately, niost e do not agree witl
-Miss E)(/iwards. peop g £. B.
West Hartford, Conn,

But, on the Other Hand.

I agree with Mary Edwards. of Kan-

City, whose letter was published in
beptember Pictlee-Play. .

Why must we tolérate Jack Gilbert and
Ronald Colman when a real man and
actor like Ramén Novarro is still somc-
where on this_ planet and ready to make
piclures for his fans?

1 for one, fecl disgusted at Metro-
Goldwyn for keeping him off the screen

S/, Iorlg. No John Gilbert can ever
take “his place,

Ronald Colman is at k-ast not vulgar.

>

but he is no Novarro. We waiit our
Ramén back! D oeiothy Moorft..
Kem, Ohio.

Honest to goodnessl 1'm getting real
mad. I've been a constant movie fan
fnr years and know a good actor when
I see one. | cenainly do agree with
Mary EMwards of September issue. She
is perfectly right about Ronald Colman.
How about Maurice Costello? You never
could tire of him. Bring on Antonio
Moreno, Ramén Novarro, Richard Dix,
Thomas Mcighan. Mary E dwards |l

Colma, Calii.

Envy!

Oh, Roland O. Clarke, what a lucky man

arththou! HO\YI1V V\Dli:].lld notWId Jus%_rllllke to

way through a crowd to fi -
Eleﬁ‘ fgge toyface vath Richard Dix. Onh.
boy! if | could only gaze into the brown
orbs of the "one and only Richard” .I'd
verily be Wllllng to give up the ghost
within the next five minutes.

Here's to the smiiing brown eyes of the
Dixie Boy. D. W.
Sydney,” Aust.

Concernini; Fierre Gendron.

I had to laugh at the fan who, in the
September issué of Pictl're-P1ay, called
Fierre Gendron a Frenchman. He is no
more a Frenchman Ihan_John Patrick,
whom she also mentioned, is. Fierre Gen-
dron is_Irish, and talks just_like he carne
from Pittsburgh, Pennsylvania. | think he
looks the part of an Irishman, and | don't
see why he doesn't take an Irish fiame. |
think Fierre Gendron will go a long wa
if given a chance. C S.

enice, Calif.

What About Madge Bellamy?

What | think doesn’t really count as |
suppose | don't know anything about pie-
tures, actors, or cowboys.

But one thing | do know is that Ben
Lyon, Larry Gray, Ma;_y Brian and Betty
Bronson are ray four favorites. | would
so love to have Marg and Larrv play to-
gether and Ben and Betty together. That
would be My dream comé true. You, per-
haps, think I'm all for juveniles. No |
like Perey Marmont and Wallace Beery,
too. Gloria Swanson used to be my ideal
but now that she is so disgustingly popular
| have really lost some o m}t/ enthusiasm.
But | don't mean that | dont admire her
the less ior hegrgalnlng pularity over
Mary Pickford Pola’ Negri.

That is all, exeept one question I'd like
to ask. | don't know who could answer
it exeept that <'star”” herself, and that is-
"m\at is ailing Madge Beilamy?" She
tos had so many (];ood parts to portray
and yet she doesn’T seera to get lo the

poFuIarlty. She is a beauty, that’s
certmil, am inclined to think that per-
haps she is_(oo conscious of it. She over-
aets, too—in inion. 1 wish fans
would write and tell what they think is
wrong with her. Jermayse.

Cleveland, G.

top. m

Never Once Disappointed!

Now | want to sav that | have seen
quiie a few stars off the screen and |
have never once been disappointed. Claire
Windsor is too beautiful to be real. |
wanted to ﬂo up and touch her to make
_ that she wes living, Her eyes are
lile bluest blue that | have ever seen.
Bebe Daniels is so s and such large
sparkling eyes! Viola Dana is so tiny and

Continued on page 115



$12,000 a Year!

A. H Ward.

held ii

«taall pny job. Now

fs bv av(*rap:e8 <12.*

n oimI a yttar as a

wileKniau. Laat

monﬁ:) Cpaa*™*U

M) —and he

Kiepired info lhi«

bind «f eafrnin%’\as

.tpsylt uf reudiug

ms ik Book.

A. 11. Ward,
Chicago, IIl.

$1,000 in 30 D ajs

«'After ten yeara in
mrile railway mali Serv-
ice | dcclded ti) make
a clian;je. My earn*
InsR durins tlie paet

thirtj daya trere more
tnnn Sf.‘

TT. Hardit,
Chicago, Illittoit,

First Month $1,000

"The wvery first
month | earned $1.-
000. | tras fonner-
ly a farmhand."”

Charlea Berry,

W interael, Jotro,j

More Than $10,000

Viiur tralnlng has
ennbled me ti> leam
more, earn more and

be more. | am now
President of a na-
ijiinal or~nizatlon,

nuil niy earnings for
Hillri  wllL  easlly ex-
cced the fre flgure
mark.

liziar;r« T. t'kmpiun.

City Salesman
"l waut to tell
ron that your em-
ployinent depart- ~ ~ t
ment helped me to a
Sood selllug posl-
tlon.”

Wm. W,Johnatone, Jr.,
AftRneatarfis, jIfiaR. |

$554.37 in One
W eek

“Last Tveek my
earnlnaa amonnted
to S.'i643T; thls
treek will go over
$400.’

F. irpilrt,

J'orifoad, Ore.

$100 a Week in Oniy 3 Months

,11- 1). Uiller, ot Chicago, made
«loo a month as stenograither in
¢uly. In Rpptemher. 3 months later.

Wile«ua “
$10,000 a Year

H Mal/coot, nf Boston, Masa..
JfpPUl'il lato a flu.oon positlon as a

Advertibing Sectiox
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ThisAmaxiaé
__ BookIMSu

twould be [ust aseasy to tell the same s bout

housands ofmen—even more—butwhatinis hoo

roughtthese elght mea I ical, If.v.on dono

etaig salarj increase aite Ing this message

on have no one but yourselt.to bHlame. S
amazing book Is

NaVVHEE

T seems such a simple thing—but the

eight men on this page who did this

meivple thing werc shown the way to
quickiy jump irom deadly, monotonous
routinc work_ and miserable earnings to
incoroes nmning anywhere from $5,000.00
to $10,000.00 a year.

They Sent for the Book, “Modern
Salesmanship,” ThatYou
Can Now Get—Free

Possibly it is just as_hard for you at
this moment to ‘'see quick success ahead
as it was for A. H. Ward of Chicago.
When he was a soidier in France, wonder-
ing how he would make a living if he got
back Home safely, $10,000.00 a year seerned
a million miles away. But read what hap-
pened after he had read the book we want
you to send for. Almost overnight, as far
as time is concerned. he was making real
money. The first year he made $QCOQW,.

There s nothing unusuai about Mr.

Ward, or about his success. Thousauds
after reailing this book have duplicaied
what he did—Mr. Ward simply was will-
ing to investigate.
_ The only question is—do you want to
increase ?/our_ earning power?” If so—this
book will quickiy show you how to do it
in an amazingly €asy way.

Success Inside Twenty Weeks

There is no long, drawn-out wait after
gou_ have sent for this book before you
egin to do as the men on this page did.
Within twenty weeks you can be ready
to gge ahead. This may sound remark-
able—but after sevenleen years of inten-
sive invesligalion the National Demonstra-
tion Method has been perfected—and this
means you can now step into a selling

ition in one-fourth the time it formerl}/
ook to prepare for this greatest of all
money-raaking professions.

Men in every walk of life have made
ihis change—farmers, mechanics, book-
keepers, ministers—and even gh icians
and lawyers have found that Salesman-
ship paid such large rewards and could
be learned so quickly by this new, method

that they preferred to ignore th; years
they spent in reading law and studying
medicine and have become Master Sales-

Simplc as A B C

There is nothing remarkable about the
success that men enjoy shortly after they
take up this result-Securing tem of
Salesmanship training.  For there are
certain ways to approach different tylpes
of prospeets, certain ways to stimulate
kcen interest—certain ways to overedme
objections, batter down prejudice, outwit
eompetition and make the prospect act.
Learn these secrets and brilliant success
awails you in the selling field.

Make This Free Test at Once

You don't necd experience or a college
education. And if you are not sure of
yourself, you can find out at once whether
you can make big money as a Star Sales-
man. Simply send the coupon for this
Free Book. Ask yourself the questions it
contains. The answers. you make will
show you definitely whedier a big success*
awaits you in this fascinating field. Then
the road is_clear before you. This amaz-
ing book will be a rcvelation to you. Send

for it at once while this free r is open.
National Salesmen’s
Training Association
N,S.T. A._Buildins, Dept. S*18
Chicago, 1L
NAtioDal S&lecmea's Tr&iniixg As**d
DA~pt._S*Ifi
N.s. 1. A BtiHdjB?
Chicaeo, 111
Grafivnen: | *111 tcrtk $ wpy tt "M adini Ralceen«n-

wlmfwm ihe undtrstaodtM t>ut li 1% S$«nc m$

Name

Addre$a ...
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FOX PICTURES

FIRST YEAR

URODUCED byJohn Golden,

fortwo solid years this play
by PrankCravenoccupiedthe
stage of one theatre in New
York. Francés Marién has
adapted it for the screen ~
perhaps the greatest comedy
drama of young married life
ever written! Frank Borzage
direits the piAure superbiy.

WHEN

OPENED

ri-

A picture of that Canadian
Northwest James Oliver
Curwood writes about. It is
life in the far, wide places,
vivid, throbbing the deep
snowsjthetallpines! Asuperb
cast-Jacqueline Logan,Walter
McGrail,MargaretLivingston,
J. Farrell MacDonald,
Robert Cain,Frank
Keenan;dire&:edby

Reginald Barker.

hail him with ddiglhii

BUCK JONES

0Act o fthe,great ontdoors P

T-JERE is the true type of hardy American
manhood as seen in his many romantic
pidures of adventures in the open country.
From the pens of the best writers, these are
unvaryingly deén, invigorating, wholesome
entertainments™to be had in the best family
theatres. He will next be seen in “The Timber
W o | fa story by Jackson Gregory,
and “Durand of the Bad Lands" by

Fo

Maibeile Heikes Justice.

x Film

(jorporatlaa.
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PICTURE-PLAY MAGAZIN

Vol. XX111 NOVEMBER, 1925 No. 3

Lo, the conquering hero comes! “Invisible Wounds” is Ben Lyon's latest picture, but not at all invisible are the
love-inflicted wounds bis good looks have caused in the hearts of countless, fair movie fans.



16

Fh*t9 br W P.Scclp

Mi*hf

wMr

. /
ilA

*Mi

If It'sforYou—
You'll Get It

John Roche thought he was through
with movies, but Destiny kept him
in, and now he’s glad.

By Helen Ogden

ERE is a funny thing;
H You can set your heart and
mind to a goal, go after it
with all the tenacity of a bulldog and
the enthusiasm of a yell leader, and
still it eludes you. And then in dis-
couragement you cali it “quits”—give
up the ghost, let the ship go down
and the first thing you know—there
it is. right in your hand without any
seeming effort at all. You've seen
it happen youreelf?—that strange se-
quence of events that work out to
achievement in spite of all sorts of
obstacles and opposition?  Some
people cal] it fate. But whatever you
want to cali it, fate or luck, it merely
amounts to this:
If it's for you—you’ll gct it.
What made me think of that, is
the story John Roche tells about his
career. He said that things just hap-
pened to him, even when he tried to
discourage them, turned from them,
set his heart to something else; and
these things eventuaily led him to
Hollywood and the movies, for who
ever heard of one without the other?
But maybe | am going too fast? You
know Mr. Roche? If you saw “Kiss
Me Again” you do. He was the very '
human young man who stepped out-
side anci feverishly counled his loose
change beféte inviting Marie Pre-
vost to difie with him. In the picture
he was a temperamental pianist. In
person he is a placid, dark, young
actor with amazingly long and artistic
fingers. | snspect him of being seri-
ous about “things.” | even think he
has “ambition,” For instance. he
doesn’t want to play heavies but pre-
fers leads because of the “sympatliy.”
To look at him you would never mis-
take him for—say—a lawyer or a
merchant or a chief. He is an actor
with an actor's background. When
he was a child he was the seven-day
wonder of the neighborhood because
of his clear flutey voice. Because he
was a handsome child with a clear
flutey voice every one said he ought
to be on the stage. So he went
on the stage and barnstormed
around the country in all sorts of
characterizations. Maturity brought
him to Broadway and an Elsie
Janis show. Just as he was getting
CoBtimied on p.i7e 110
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Mr.andMrs. Malcolm MacGregorand thetrdmghter,Joan, nowhavewonderfid times together.

The Wife’s Story

Mere they areinjoan’sownttleplayhouse.

You've read many times of how successful screen stars felt and suffered when they were fighting for recog-
nition, but in this story Genevieve MacGregor tells how it felt to play an even harder rSle in the struggle.

perseverance—some proniising young blade shoots
across the kleig-lit horizon and the fan world
Perchad more or less se-
curely on liis pedestal he finds hiniself the recipient of

F ATE, in a capriciiiuda mood, occasionallv rcwards

does homage to a new idol.

many flattering attentions. In-
terviews, for instance. Yes, he
liad a hard struggle, he tells the
world. For a while things looked
had, very bad. indeed. One
tlidn’t know where the next meal
was Corning from. One was dis-
couraged almost to the point of
giving up the ship. But one
stuck it oiit, and with the help
of the little wife, who is. 4 la
Merton, one’s best pal and sever-
est critic. everj-thing is lovely
now.

In scaiining these testimonies
I have often wondered aboiit that
other story—the wife’s story. |
wondered what these pais and
critics had to say about it—
whether the game, now that it

By Dorothy Manners

IT IS NOT OFTEN

that the lives of motion-picture ptayers
may be said really to parallel those of the
ordinary person striving for success in
other lines. But once in a while a story
comes out of the studios that could just as
well be the story of that nice young couple
next door to you, who are so charming,
but who had such a hard time getfing
ahead at first. The story of Malcolm and
Genevieve MacGregor is like that, and in
reading of Mrs. MacGregor’s thoughts and
Outlook during those dreary months when
her husband was trying to”get a foothold
in pictures, you will be struck with the
humaneness, and the similarity to the aver-
age person's reactions, in her frank ex»
ressions of weariness and doubt, and the
emptation to give up. But having stuck
it out, she is now sharing the glory and
sunshine of her husband’s” success.

had been won, was worth the burning of the candie.
For struggle in the abstract is well enough, but in the
concrete it is to be compared only with what a famous
fighter said about warfare in general.

There is a vast difference between being the active

Another thing:

warrior and the pasSve siiter.
Eyen when you strive for sonie-
thing and iail, there is at least
the zest of contact witli outside
forces—the general viewpoint.
There is a certain satisfaction
about being even a failure as long
as you are an active failure. It
keeps you from going to seed—
up on your toes— fueis a certain
energy. The active participant
in the seeking of any goal has
the satisfaction of being in the
fray, no matter what the final
outcome. But for the warrior's
family, his mother, sisters, wife
— whoever he has sitting at home
waiting—it i5 life lived at sec-
ondhand. A hand-me-down ex-
istence. Merely a monotonous
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The MacGregors are an aitractive famiTy. And a very huppy one these days.

procession of twenty-four hours a day and three meais
to cook.

Or so Genevieve MacGregor told me.

And Genevieve ouglit to know, being the wife of
Jlalcolm MacGregor, who carne all the way up to fea-
tured roles from the bottom of the extra ladder.

You know the MacGregors. They live next door to
you. That channing young couple Just settling down
in their first home. She’s such a lovely girl and he js
doing so well in the banking{?) brokerage(?) medi-
cal(?) law(r) real e.siate(r) business. They have that
cute sport-model car that is the envy of all the other
young married couples and with their little Billy(?)
Jane( ?) Williarat r) Ruth(?) they tnake the most stun-
ning family. That these particular MacGregors happen
to be in the movies and have a daughter named Joan is
immaterial. You know the MacGregors.

One day | was calling on Genevieve in their new
home, a swanky Spanish dobe with a courtyard and all
the other things a young bride could want, and we hap-
pened to look out the window just as a young woman
with a sHopping bag full of groceries in one hand and
a small child clinging to the other, passed by. She was
young, this woman, and she might have been pretty if
she hadnt looked so tired. As she straggled on down
the Street you could see where her shoes were a little
nin over at the heels. Wisps of hair hung untidily
around her face. Her face needed powder.

Genevieve said: “There goes some man’s wife. Slie’s
going over the biunps now. | wonder if she will stick?
M'ell, here’s wishing them luck in whatever theyTe
after.”

| looked at Genevieve. How smart she looked with
her well-groomed hair, her stunning white sport dress
with the colored scarf, the Frencli shoes she wore. In
the back of the house you could hear the poHtelv hushed
movenients of a perfect servant.

I looked at Genevieve and mentally contrastad her
with tile first time | had seen her. She had been stun-
ning then, too. But with a spiritual differcnce. Then
site had been uneasy. worried. no time to dn the things

she wanted to, a continual
iretting with a small baby—
wondering, as perhaps that
little woman goiie down the
Street was wondering—if the
warrior was coniing home
with the bacon or if it was
just the end oi another day.
There had been no politely
perfect servant then. They
had been living in a bungalow
court unit that was nice but
too crowded for comfort.
There was no zippy little car
in the garage. \Vhen | liad
first met them Malcolm was
doing extra work and extra
Work does not allow for zip-
piness. So, because | knew
there was a kinship between
Virginia and the lady who
walked down the Street | asked
her; “You gave two or three
of the best years to helping a
man struggle over the bumps
—and is it worth while?
Would you do it again? Did
it take something out of j’ou
tliat you didn't get back?”

And Genevieve said: “Yes!
It has been worth while. But
I'd liate to think | had to do it over. | don’t know
whether | could last through another siege or not.

“l suppose every young wife has the greatest confi-
dence in her husband in the begimiing. 1’'m sure | did
in Malcolm when he told me he was going to give
pictures a try. We were living in the East at the time
and Malcolm had been in the clothing business. When
that failed—he had never liked the business anyway—
he decided to try himself in motion-picture work. It
never oceurred to me that there would be anything to
hinder liim, so we agreed that | would stay with my
people for a short time until | heard from liim. | didn’t
think it would be any time until he sent for me and we
would be riding around in one of those high-powered
cars vou see in the movie magazines.

“Malcolm’s people thought he was crazy. My people
thought | was crazy. Our friends thought we were
faoth crazy. But we were so sure that everything would
come out all right that all the opposition in the world
wouldn’t have stopped us. So Malcolm left for Cali-
fornia, and | started that wifely game oi waiting. The
weeks went by and | still waited. | would hear from
Malcolm every day but apparently something was wrong
with the movies— Malcolm had been out there several
months and was still unstarred. And so after a great
deal of fussing and fuming over what to do, | decided
to join him. If Malcolm was having trouble there was
no reason why | should stay sheltered at home while he
swecated it out alone. | thought my place was with him
and | carne.

“1f there ever was a stranger in Hollywood, | was
‘it.” Outside of one or two men friends Malcolm had
made | didn’t know a soul. And | wasn’t used to that
sort of life. When we were first married we went
around a lot. We had our circle of friends and there
was always something doing. But out here in Cali-
fornia, especially in Hollywood, there aren’t any par-
ticular ‘sets.” The professional people are clannish and
the rest of the population seems to be made up of tour-
ists who aren’t out here long enough to care to form
any permanent friendships. No ‘teaing,” no ‘partying,’
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no ‘bridging,” that | had been iised to all my liie. At
first | was restiess and disconteiited and when | passed
that stage | was even worse. | was just in a rut.

‘Td get up in the morning and cook Malcolm's break-
fast. Sometimes he was working and sometimes he
wasn't, but he was usually out hustling anyway. At
that time Joan was just a baby and as soon as Malcolni
was taken care oi, there'd be Joan to leed and dress
and keep an eye on. When the beds were made and
the dishes washed Joan and | wouid go shopping.
'Thirty cents’” worth oi round steak, please,' ‘Is the let-
tuce fresh?' ‘Isn’t asparagus in yetr’ was about the
limit of mj- social contad. | could give j'ou all the
latest quotations on bean.s but | didn't know a single
new autlior. | knew all about cabbages, but kings were
out of mj- ken.

"The next thing on the
prograni was lunch. When
the lunch dishes were
washed it was time to cook
dinner. After dinner wed
wash the dishes and sit
around for a game of
hearts. Then it was time
to go to bed. Inspiring,
isn't it? 1’'d think to my-
self ‘Well, in a little while
they'll say, ‘Yes, she’s a
good little woman, plaiii,
but a good mother to his

child.” | could feel myself
growing rusty. And the
worst part of it was, |

didn't particularly care. It
wouldn’t have been so bad
if there had been oniy a
few months of it but it
stretched out so long. It
looked like an endless pro-
cession of nolhing. If |
hadn’t had an almost fanat-
ical faitli in Malcolm’s fu-

ture | don’t think | could
have stood it.
“On top of this my

people kept urging me to
come back borne. Malcolm
wanied me to go. | sup-
pose it wouid sound more
noble to say | wasn’'t
tempted. That | saw my
duty and ‘done it nobly'—
but when | wouid think of
the good times they were having, when my friends
wouid write and tell me their wonderful plans for the
summer. | d get so homesick it was all | could do to
keep from taking the first train'out. Oh, | was sorely
tempted, all right. But | Just couldn’t bring myself to
do it. It was just about that time that Malcolm dccided
not to do any more extra work and to stake bis chances
on parts. | tbought I'd stick it out. Win or lose I'd
be on deck,

‘1 think more homes are broken up during that period
than any other time. It may 'not be the ‘dangerous age’
but it is certainiy the ‘dangerous stage.” If a wife leaves
her husband when he needs her most, | don’t think
they ever get back on the same footing. He is likely
to feel that if she can't stick through the rain whero
does she come in on the sunshine? But | know how
the wife feels, too. Wlien you've been out in the deluge
a year or so, you appreciate a little let-up. But to get
back to the story-------

Genei'ieve and Joan and Malcolm MacGrp%or in the courtyard of
their charming new Spanis

"Just when it seemed to me that every one else in
the World was succeeding and we were the only failures
left— Malcolm got his fir.st part with Rex Ingram. He
had known Rex in Yale, you know, and the picture he
was cast for was ‘The Prisoner of Zenda.” Through
Rex’s friendship with Malcolm. | met Alice Terry.
You can't imagine how perfectly lovely Alice was to
Joan and me. She used to come and take us on the most
marvelous rides—plan outings to the beach for us—
dii so many little things that were considérate and
thoughtiul. Things began to break a little better for
us. | met people. | commenced to take an interest m
my.self again—in my appearance—in my life.

“1 held my breath after that first part. | thought it
might be a false alarm, But }’ou know how things
went after that. Mal-
colm kept riglit on going.
He’s still ai it. Just the
other day he had a co-
starring offer and every-
thing is IOvely, indeeid.
Back where we come
from if a young man
makes five.thousand dol-
lars a year it is consid-
ered big money. Mal-
colm has just signed for
‘The Vanishing Ameri-
can,' and be'll make that
much in a month.

“This last year you
can't imagine how much
fun we have had.

“First, this house. We
planned it just the way
we had always wanted
one. Then we shopped
for furnishings. It got
to be a big issue with us
whether a blue lamp or a
rose lamp wouid look
<best in the living room.
It has really been a pic-
nic. But during that
‘speir | lost a little some-
thing oi myself that |
can't get back. | mean
my love of gadding
around — sociability, |
was alone so long |
can't get back to that oid
form of enjoying enter-
taining as | used to. A
large circle of friends means nothing in my life any more.

“For instance, Malcolm went F.ast on a picture not
long ago and | went with him. Xaturally, we went
home. Malcolm wanted me to have a good long visit
with my people and | was to have stayed until Septem-
her. Of course, every one entertained us. That is just
what | had dreamed of. | guess no one lives who hasn't
had that particular dream of showing ‘the home folks.’
But after a lot o{ partying | thought to myself, ‘This is

home.

lovely. This is nice. But haven’t these women any-
ihing to do? Teaing every afternoon—dancing ever)'
evening. \May, suppose their husbands should make a

big deal, they wouldn’t be home to hear it. It’s so aim-

less. Is this really the sort of thing | missed so much ?”’
I laughed at Genevieve. | couldn't help it. Here
she had talked herself right around in a circle. -She

laughed herself. She said, “Oh, well, you know what
they say about women. You can’t please them. Re-
Continned on page 109
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A theater aeating
tieenty thausand per-
ton», wiCh towera a
hundred atorieM high!

Muazcfrom a world-
famoua band filUng
ihe g gantic auditori-
um by p€rfec ted
radio tranamiaaion!

ficlarea in three
dimenaiona acareeiy
dialingalahable from
reality!

Theae are a few of
the marveh lokich.
Ule are toid, we aball
enjoy in fSSO.
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eMotion Picturé

"1 Xew York City boasts twdve million,

y Ny I'nited States one hundred and fifty

million inhabitants. And, even as the

population has increased, so has the world progressed

since the birth of this interesting tov known as a radio

set. whise practical developnients have become a tre-
mendous faaor in our evervday life.

The latest stride forward is the Animatcd Telephoto.
The Telephoto has placed the movie in every home
and rendered possible the gigaiitic si>ectacle we are about
to witness.

At the world’s most important theatrical center, on
and aljout Broadway, in the vicinity of One Hundred and
Seventy-fifth Street, occupying two entire city blocks,
and seating twenty thousand j)eople, stands the New
Coliseiim. Its massive tower, a hundred stories liigh,
and supporting one of the artificial suns that brighten the
nights of New York since the cumbersome street-lamp
System has I”~en eliminated. can be seen from far down
the bay. The New Coliseum is leader of a host of
theaters housing the supermovie.

The show begins at eight sbarp. We are comfortably
ensconced in one of the easy-chairs of which the four
front rows of the first balcony are composed. Sweet
musie delights our car. Yet no performers can be seen,
no mighty oi™an has its pipes distributed within the
hall, no other mechanica! device is visible. Have t>eople
acquired good taste? Do they at last realize the charms

ot hidden mclody, the ugliness of those exhibitions of
urchestras that characterized relatively large motion-
picture hoiises thirty years ago?

This might be an explanation, but it is not the true
one. There is no orchestra, no mammoth organ in the
New Coliseum. .Strangely. the direction from which
the music comes catinot be iraced. It seems to fill the
hall, to emauate from the veiy- walls, to descend at the
same time from the cnormous cupola whose brightlv
painted orb scintillates above us with its thousands of
multicolored fairy lights.

Concealed beliind countless draperies ornamentiiig
various nooks and corners, are the numerous radio horns
from whence come the waves of sound that briiig us
sensuous inspiration. This music. played by one of the
country's leading bands, at the present mument seven
thousand miles away, is heard ail over the globe in
countless theaters where the same spectacle is being
presented.

«As we glance about. we note that quite a few specta-
tors wear queer niasks from the top of which project
hornlike antenns. That is the modern telephone booth.
There is one before every seat, released upon the pay-
ment to a slot machine of a modest dime. This sound-
proof mask contains a most compact broadeasting-and-
receiving radio apparatus. The spectators wearing these
masks are talking with friends and relatives who, per-
chance, are in distant cilies.
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And now, the overture closes. There is a moment of
expectant silence. The lights dissolve from white to
yellow. from yellow to green and from green to blue.
The hall is batiied in soothing semidarkness. The curtain
rises slowly. The spectacle begins.

W'e are confronted by aii immense stage whereon
seems to have been transplanted a whole section of some
exotic, tropical isle. The scene is filled with people; na-
tives working in the coffee plantations. They are sing-
ing: ive hcar the distatil chorus! To the left. in the
foreground, a youth enters. He is an American, no
doubt. At anv rate, he is dressed like an American.
Some among the natives notice him and look toward
him. He niust be an important personage. As we study
him, we suddenly realize that the rest of the stage set-
ting, the natives working* in the plantations and the
plantations themselves have disappeared. The natives’
song is dying—is gone. Only the cérner of the stage
can be seen where stands the hero, for he is the hero,
as a voice tells us, introdiicing him by flame and stating
the part he plays. The test of the stage is bathed in
bine darkness. After the introduction. as if magic had
brought them back, we once more behold the plantations,
and see and hear the natives, and follow the hero as he
walks toward a bridge whereon, entering from behind
some palm trees that, so far, masked her from our view,
now stands a verv beaiitiful young womaii, The hero
meets and engages her in pleasant conversation. And,

as he talks, only the bridge and the hero and the voimg
lady can be seen-------

In all ibis, there is depth, color, and sound—though
most of the action is registered in motion. Only at cru-
cial moments are words spoken— perhaps a terse guestion
and its equally terse answcr, an introduction or some
needed explanation, a distant song or some vitally im-
portant sound easier to reproduce than to be registered
through gesture.

Is tliis then some ncw form of the stage play, one-
tenth spoken drama and the rest pantomime?

No, it is a movie, The actors whn, one would swear,
are there in flesh and blood, the scencry that seems so
natural that one would think it built of real trees, dwell-
ing rocks, earth, and water—all we see is a shadow, all
we hear the ghost of sounds coming to us over the ether
and actiially taking place there where the musical ac-
companiment is being played: on a real South Sea Island,
seven thousand miles away.

The complicated telephoto broadcasting-and-receiving
sets are the alpha and omega of this marvel. We see
action, not mtmths after it has been photographed, but as
it is taking place— or rather a few seconds iater. Of
coiirse, the whole technique of motion-picture pro-
dnetion has been revised. ~otio™ pictures have had
to adapt themselves to the new médium nf transmission.
There is less shifting of scenes, less jumping around,

Continned on page 104
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A Confession

W hich will help you understand something of the problema, not only of the writer,
but those of every other motion-picture star who has attained great prominence.

By Rudolph Valentino

I11S is going to be in the nature of a confession.
T I live, jierhaps not a Jekyl and Hyde Ufe, but at
least a dual Ufe. There are two Ru-
dilph V'alentinos.
There is the one that vou see on the
screen, and there is the one tliat
you sddom see at ali.
One is a romantic fellow
whu swaggers through life.
makes iove with great ar-
dor, tights and wins liat-
tles against great odds
and in the end clasps his
swectheart to his arms,
or else dies heroically
to atone for his mis-
deeds.
The other—and the

real one—is a hard-
working young man
who has had more
than his share of

liardship, and is now
enjoying more than
his share of good for-
tune.

I ani not just being
modest when 1 say that

it is the fo'rmer in
which the public is iii-
terested. The popular

conception of Valentino
is a blend of Julio oi "The

Fnur Horsemen." Mon-
sictir Beaucairc, and the
Sheik himself. | am glad that

the interesting qualities of these
young nien do attach to me in the
public mind, for otherwise my lot
niight be decidedly differem.

And bccause | realize that my shadow self
is the more interesting, | am in no danger of outgrowing
the size of my hat. For the same reason, | don’t like
to make personal appearances. The fans don't want
to see Rudolph; thev want
to see Julio. | don't want
to disappoint them.

The po.sition of a motion-
picture star is unique. and
seemingly interesting to
other persons bcsides him-
self- The widespread dis-

tribution of -films hrings this reason:

We Recommend

a careful reading of this article to any fan who really
wants to know “what a movie star thinks.”
of the ciearest presentations of a prominent star’s
attitude toward his work and the public that we have
ever read, and to us one of the most convincing, for
Apart from the strictly personal refer-

conipletely. You know how lie talks and how he looks
in the flesh. By this complete survey you may be con-
vinccd tiiat the actor or actress is a superior
human, yet you are conscious all the time
that he or she is only human,
But you don't get so ciése to the
ptcture actor. There is something
cerie in the fact that this person
appears before you only in dis-
embodied form. There is a
chance for the imagination tu
paint aroimd the personality
of this once-removcd hero
a picture of perfection
hues. Distance lends en-
chantment to the view.
Ask my valet what kind
of a man this Valentino
is, and if he does not
give you a discouraging
picture. |1 have mistaken
the quality of his intelli-
gence.

Being a motion-pic-
ture star has its disad-
vantages. He cannot go
to public places con-
venientlv and comfort-
ably. When he goes to

the theatcrs he must wait

until after the play has

started and then slip into a

back Seat. He cannot make

an appointment to meet any

one in a hotel lobby, for if he

does he soon will bave a crowd

around him. When he walks on

the Street people turn and stare, and

some even follow. For the sake of

my professional standing, | hope this will

always be tnie in mv own case. But | am

sure you will agree with me that living in a show case

has its disadvantages. Don’t think for a minute that

| don't appreciate the attention. Without it, | would

be very uuhappy. for |

would know that | was no

longer of interest to the

jury that makes us or
breaks us—the public.

Here is a problem which
always seems like a new one
to me. If | go to a place
where a crowd has gath-

It is one

him to the attention of enees, we have heard a score of stars express the same ered, how shall 1 greet
the whole world. Xu ideas, the same point of view, not in a formal inter-  them? If | bow and smile.
other meédium has ever view, but in private conversation.—Editor. I know that some will say:

reached so manv people.

He appears simultane-

ously in New York, Paris, Painted Post, and Singapore.
Also, there seems to be more glamour ahout pictnre
players than abont the stars of the stage. | think this
is due to the fact that the films leave more to the imagi-
nation regarding the personality of the performer.
W’hen \ou see an actor on the stage, you see him more

“Well, isn’t he the wvain
young man to think that we
have been waiting here to see him?”

If I walk up casually with the thought—and | fre-
quently have it—that it is foolish for so manv people
to come out to get a look at me, |I fear that | am court-
ing this remark: “Up-stage, isn't he? Too good to
speak to us.”



A Coiifession

If anybody can case mj’ intnd as to the proper
attitude in such a situation | shall be greatly in-
debted to him. |i you are ever in a crowd where |
am, you will know what is «oing on in my mind.
Idease have a little sympathy for my perplexity and
picase know that | do appreciate your comino, for
acciaim is the food which feeds thc actor s soul. If
you and others Gke you were not inlerested in see-
ing me, | should have to stop acting and take up
some other occupation. This might bring joy to
thousands, but, oh, the difference to me!

The editor of this magazine, in asking me to write
this article, stated in a letter:

You are a star who, after luck gave you your chance
in "The Four Horscmen,” succeeded notably ~because of
your good looks. This physical appearance "has appealed
enerally, but accentedly to women.  As a consequence )éou
ave been pitchforked into a position, uhether or not it has
becn one of your own seeking, -which has made yoo famous
for one thing. No matter what good work you do, how
distinguished your acting may be, the fact remains that the
flame~Valentino has bccome™a household word for an at-
iractive male. . . . .

Write, if you will, an article revealing the State of mind
of a man such as | have described. What are his sensa-
tions as he raoves from place lo place.’” What part of this
cnforced experience is boring and what part of it is
stimulating? What type of conduct is imposed on him
Villy nilly ?

Those are the questions | am trying to answer.
Some oi them | have already touched on. One
phase of this is particularly embarrassing for me to
discuss—the “attractive male” part.

Now, every man wants to be attractive to women,
for love is tiie do-minant note in life, and a man's
happiness depends more upon his finding and win-
ning the woman who will complement his life than
any other factor. His ability to do this depends to
great extent on his attractiveness, yet a man feels a
bit sheepish when his own personality is up for
discussion. | confess that | share this confusién,
and | repeat tliat | realize that people know my
screen prototype rather than myself.

"No matter what good work he does------- T
Well, that is discouraging. | am speaking frankly
and seriously, Ever since Harry Leén Wilson wrote
"Merton of the Movies” it has become impossible
for a picture star to speak seriously without feeiing

self-conscious, but | shall do it anyhow. Likc
iferton, | want to be a good actor and | want to
be known as a good actor. | should rather be so

considered than to have any other honor. Acting
is my profession and | take the same pride in it
that the painter, the novelist, the lawyer take in
theirs.

I am not so modest or so unbusinessHke that | do
not want to be thought of as an “attractive male.”
This is based on two rea.sons. One is that every
man likes to be thought of as something of a dash-
ing fellow, and the second is that otherwise mv pro-
ductions would drop off in public demand. Motion-
picture fans are more interested iti personalities than
high art. | can almost hear a chorus chanting. “You
should be thankful of that.” To which I reply that
I am. But still I would Hke to be thought of some-
times as a man doing good work.

To be called “The Sheik,” a term applied to me
because of a picture by that fiame in which | played
the tille role, is, | must say, annoying. In the first
place. | think my own work in the picture was bad.
In tile second place, | am not a
sheik in the sense that the word Valentinoas he will
is used. One of mv brutal appear in the first

Continued on page 92 part of “0>bra.”

23



24

WMHI .
In‘tng HarUey.

1
CUvid Bachanan.

Kyr<'i.

ToRar0s” Bitkan

fbwﬁwm«m i« kioft

obert Andrelvs.

flioco Bl k=l

Charles Rogers.

HY won’t they give me
W a real chance to make
good?” cries ihe extra.

"W’hy don't they ever notice me?
I've worked and |’'ve waited and
>et I'ni not getting an\"where. If
some experienced director 'woiild
sjare the time to show me how
to develop myself, | know |
could ]>e a star.”

Ii the author of this familiar
plea had determined to carve out
a baseliall career, he would not
llave found his upward climb
blocked by imlifference. If he
inade any kind of a showing. he
would have found himself nnder
the ciése scrutiny of big-league
scouts. He niight have been
tried out in the spring training
camps, and if he didn’t quite
show big-league form, he would
have been “farmed out" to a
minor-league team for a further
chance to develop himself. For
in baseball the managers of even
peniiant-winning teams  have
learned tbat their success de-
jier.ds upon continualh' develop-
ing new stars from unknown
players.

That is something whicb mo-
tion-picture producers, too, are at
last realizing. The meteoric
rise of sume neglected extra to
the diizv heights of stardom

Wiiriam Port*r

Walter J. Goss.

t*n*to»>y WKkICi4B3 Fotter

Greg Blackton.

Fendng is one of the requirenients of the course.

Let’s Visit the

Every fem is interested in Famous Players’ attempt to
can be systematically trained for the movies, and this

By Horace

shows that something is wrong with the present systcni.
Just how many of the persistent extras who watt un-
noticed, hoping that some day a lucky bit will attract
the favorable attention of some director, have the inak-
ings of a Retty Bronson, a Jack Gubert, or a Georgia
Hale? Why, wlicn everv other prnfession furnishes to
novices systematic training, and a fair start toward
success, shoukl the great motion-picture profession forcé
its newcomers to sink or swim in the icy waters of in-
difFerencc ?

The answer to this question is one of the most nnique
experiments in the film world. It is called the Para-
nidlimt Picture School, and it is housed within the four
white walls of the hnge Famous Players-Lasky Studio
in Astoria, Long Island.

A score of girls and young men, sume of whom have
served as extras and in sniall parts, and others to whom
the glare of the KHegs gives a holiday thrill, are the
pupils in this school. Last spring they read of Para-
mount's plan to inaugurate a picture school, and, like
thousands of others, turned in their applicatioiis. But
turning in an application is not nearly so thrilling as
receiving a telegram, in the dead of night, telling one to
report at once to the Famous Players-Lasky Studio for

Ball

v Jack Luden.
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Grace and poise are attaineJ through special gymnastics.

Paramount School!

found an institution in which ambitious young persona
is an account of how the school is actually operating.

Woodmansee

a six-month course in motion-picture acting, with the
possibility of a starring contract at the end. That is
what happened to Marian Ivy Harris, an Atlanta,
Georgia, debutante. She was jiist sayir™® good night
to a new escort in the bosom oi her family when the
joyous news carne. She threw her arms around her
mother and kissed her, then her father, and finally the
young man, greatly to his surprise, and, later, to her
owii. There were similar scenes in niany a household
where the son or daughter, who had longed for a mo-
tion-picture career, saw fulfillment before his or her
eyes.

W hat do you suppose the students in a school of pie-
ture acting busy themselves with? You must throw
aside all of your conventiona! ideas of a school before
you peer into the classroom of the Paramount institu-
tion. You wiil see a dozen or more girls and young mea
scattered about a smali room. All of them are intent
on what their instructor and principal, Tom Terriss, the
director, is telling them. There is none oi the bored,
"WAill-vacation-never-start?” atmosphere in this class-
room. The students realizo that they are working out
their destinies. They are striviiig for a very definite
and glamorous reward.

SIWIW
Josephine Dum.

PtMoby Willan .
Harriett Kraiith.

You will look about in vain for
stacks of textbooks. During the
writef’s visit to the school the
only textbook he saw in u.se was
a copy of Picture-Play, which
One of the girls was reading
during a spare moment to get
pointers on the screen stars
whom some day she hopes to
emulate. Yet, although there is
practicaily no learning from
Ixjoks, there is a great deal of
learning by practice, by example,
and by comment.

In the ordinary school the
teacher would cali pnpils to the
blackboard in tum to solve prob-
lems. In this school the instruc-
tor calis students to the low
platform at the front of the
room to practice various bits of
acting.

One of the first things the stu-
dent actors must learn is to
throw ofif the shyness, awkward-
ness, and self-consciousness
which naturally invest boys and
girls gathered together in so un-
usual an enterprise.

We see a fellow and a girl
advancing to greet each other on
the platform. They are supposed
to indicate that they are on very
good terms.

“You really shnuld kiss her
cheek,” the principal comments,

liVioy VHigs) Rur
Lormine Eason.

La V&ne Lindsay.

Wilikjs PetUr

™™ Thelma Todd.

by VQK*n PMMy

Manan Ivy Harris.

PW t*by « illn FMter

Dorothy Nourse.

Ph*iaby n Patter

Afona Palma.

WHEB
bIéthelda Kenvin.
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Each student is tau”ht to drive a car, and to knoiv someifiing about its mechaidsm.

‘but that can come later in the course. Kiss her
hand.”
The boy complies, registering infatuation. This is

not a difiiciilt performance as the gir! is the winner of
severa] beauty contests.

Instinctively a high-school girl titters, perhaps at the
recollection of childhood kissing games, but quickly
checks herself. This is serious business. Careers are
at stake. The pretense of love-making seems strange at
first—everything is so new and strange and fascinating
in tliis “Arabian Xights" adventure into a fiim career—
but in time it will become as natural a tliing as an ex-
hibition dance.

-\nother bit of business on the platform. A bot' ex-
hihits a letter. Good news! A group joyously gathers
round him.

“Don’t cover each other.” the director admonishes.
‘T can iiardl} see some of you.”

A.gain, two nien and a girl sit
at a tai)le. piaying cards. The
girl throws down her cards. rises,
and walks out. The men follow
her.

“Too dose to each other,” com-
ments the instructor. “Don’t act
as if vou were trving to beat the
next fellow out.”

Once more, two men stand
glaring at each other. One allows
his eyes to drop.

“Keep the e3-es up,” calk the
instructor. ‘Tf you drop them it
looks as if you were flinching.”

The students not engaged in the
bit of action keep their eyes glued
on what is liappening on the plat-
fnrm, studying each move. think-
ing of what improvements they
would make in this action or that
gesture, listening to the approving
or critica! com-
meiit of their
teacher and
erincipa\

Horseback riding is
considered a neces-

si'O' “study.’

They are mastering the ground
Work of acting; they are learning
how to time an action, how to
nianage entrances, exits, and
grouping, how to use the hands,
the eyes. They are learning tliat
tliere is art in being natural on
the screen.

So the drill goes on unceasingly,
day after day. Sometimes Robert
m\ndrews, one of the students wlio
has had experience as an assistant
director, relieves Mr. Terriss as
instructor. Sometimes the pupils
improvise a bit of action here and
there, sometimes the\- enact little
plays.

As they grow more proficient in
the rudiments of acting, they he-
gin to branch out. They go out
on the huge stages where Gloria
Swanson, Pola Negri, Rudolph
Valentino, Betty Bronson, Carol
Dempster, Belte Daniels, Thomas
Meiglian, and a host of other stars
have becn done into celluloid.
They enact their scenes on the
same sets where nationally known
figures have just finished their day's work. Some of
them are given work as extras in the picture plays that
are in the making in the huge stiidio.

These student actors do not have an easy schedule.
Few schools demand such hours, hiit, on the other
hand, few schools offer such glamorous opportunities to
keep interest at fever heat. ,\t nine in the moming the
dassroom work starts. At noon there is an hour’s re-
cess. During the aftemoon, in addition to more classes,
there is a gym period. Keeping fit physically is one of
the most imf>ortant requirements of the school. At five
o’dock the regular work day is over, but frequentiv
there is an evening lecture on some aspect of the daj's
work, or motion pictures to be \dewed and studied for
the way in which costumes are worn atid certain episodes
are handied.

ContiDoed on pago 93



The Girl Who
Waited

Ruth Clifford, for years lone-

ly and aloof from the tinsel

life of Hollywood, has found

wealth and the genuine

happiness in marriage that

has passed more glamorous
players by.

By Myrtle Gebhart

I for four years, a story

that | hoped Hollywood
would produce. It is the
story of a girl who was wise
enough to wait, keeping her-
self from being blinded by a
glamour that eventually
shows itself to be false.

In Ruth Qifford’s romance
I have had my faith in the
oid homilies rekindled.

"Fortunately, marriage has
proven beneficial to my
careen, thotigh if it hadn’t the
careen could go hang itself.
My fan mai! has increased.
| have better opportunities in
the way of roles than 1 ever
had before. | enact them
better, because | bring to
them a new vitality, and a
reaction from strain—1 used
to live in my work too in-
tensely. and was always
nervotts. But it doesn’t
really matter.”

Ruth’s smile lingered upon
the platinum band on her
fingen, and wlien she raised
her eyes to her husband’s
there was a light in them that
I had iiever seen there be-
fore. Since their return from
their honeymoon at Hono-
luld, I had met her a few
times in the studios, but it
was my first occasion to difie
witli them at their lovely Beverly Hills hom
first meeting wilh the new Ruth.

I had no intention, at the moment, of writing aii in-
terview with her, but some of the thoughts she ex-
pressed are a little off the beaten path and | think, too.
that those fans who reinember her charming portrayal
in “\braham Lincoln” and her sincere and impression-
able characterization of the okler sister in “Butterfly”
wili be pleased to know that she has found happiness.
Riith’s experience is another proof of a contention |
have always insisted upon: that the girl who waits and
heeps her faith, and does not lay too much stress upon
cheap tin.sel. in the long run reaps a more fruitful harvest.

For quite a number of years, since she was fiftcen, in
fact, Ruth has been in the movies, but not until last
season did she attain any particular measure of success.
She played sisters, a few leads; she commanded a good

HIS is the story that
1 llave wanted to write

-a;nd my

27

Since Ruth CUfford married James Cometias she changed from a rather sad, reserved girl into
a happy, sparkting person who is7just leaming to play.

salary; her work was earnest and coinmendable but
never inspired more than passing comment.

Her life was secluded. She acted and she designed
her govms, and that was about all. One never saw her
at pariies or the theater. Once she let me see into her
heart: she was lonely, and yet some instinct caused her
to hold back when opportunities to be a part of glitter-
ing, colorful Hollywood were offered her.

“l took my work too seriously,” she mused, “because
I had so little else. | never had any fun. | didn’t know
how. ,Instead of making me feei a new sense of re-
sponsibility, which | believc most actresses say is the
effect of marriage, mine has taught me to play.”

“She has to play,” a wide grin overspread Jimmy
Corneliiis’ Irish face, “if she wants to stick aroiind here.
It’s a habit of mine.”

It is most siirprising, the change that marriage has



28 I'lie Girl

Who Waited

Mr. and Mrs. James ComeHus, who more in a cirde in which most pictare people are taboo, on the lawn of their loveiy Beverly Mills home.

brought over Ruth. The self-contaiiied, quiet giri of
yesterday has ljecome merry eyed. wvith the openiiig of
a gate inio a garden that she never knew existed; the
garden of happiness, of genuiiie joy.

“It’s amazing, what a peachy playfellow she is, and
such a good litlle sport,” |Jimmy told me. “Wheri |
realized how miich | wanted her, | hesitated, thinking
that this w'hite-and-gold girl would never care for rough-
ing it. | wasn’t keen on actresses. TheyTe so oiten
superticial, and most of ’em Hke the bright lights too
much for my taste.

‘mAnd sports liave been such a big part of my life
that | couldn’t give them up. But after we were mar-
ried, by Johnny. if she didn't buckie down to fit herself
into my scheme of things! At first, it was an effort for
her, but now she has come to enjoy it.”

Shortly after their return, Jimmv -w-anted to ciése the
duck-hunting season. Ruth in.sisted on going with him,
the twelve-hour drive up into the mountains, enduring
the discomforts of roughing it in a cabio just under the
snow line. Fearing the effcct of the hardships on her,
he hesitated to have her go, but she insisted,

m'She sat there, wrapped in blankets, in the coid, gray
dawn. watching us,” Jimmy exulted. ‘Tler nose was
blue. and she was shivering. but do you think she’'d quitr
Not on your tife. Henry Walthall said, ‘Boy, you've got
a brick.” She was like'a child. the way she wanted to
learn, | teased her a lot, but a man likes to teach a
woman how to shoot and fish. 1 ordered an eiderdown
sleeping bag for her from Cafada, had a gun specially
made for her------- 7

"l never knew those things could be such fun,” Ruth
broke in. ‘I had lived in my little apartment, always
comfortable—and dean. Didn’t dream anybody could
be dirty and happy.”

Since that dinner party, |'ve been up to their cabin
on June Lake, and IVe seen the loveiy golden-white
Ruth in rough sports clothes, tramping beside her
bronzed-faced Jimmv in the clear, crisp carly morning,
drawing great breaths of that vitalizing piney air into
her limgs; her eyes, in which unshed tears used always
to be Ungering, shining like stars. She scaled the fish
he caught. and fried bacon over the little stove, fairly
exulting in being part and parcel of her boy’s outdoor
life.

To a girl inclined toward athletics. this roughing it
would mean little. But if you had known the Ruth of
a year ago, not artificial, but certainly a creature oi com-
fort who belonged in softest silk, you would realize the
difficulty that she faced in overcoming her natural timid-
ity which unfamiliarity with the life of the wilds gives
to any girl.

“ At first, it was just to picase Jimmy, to show him
that | was aiixious not to disrupt his life in any way.
But now.” she hrushed the thick, blond hair tliat she was
drving in the clear sun of midday, her eyes upon the
snow-clad peaks beyond the lake, “oh, | love every min-
ute, every smidgen of it.”

At home one sees another Ruth, the spoiled child who
has her every wish gratified, a flower of charm in the
setting in which it belongs. The son of one of Los
Angeles’ richest bankers, and himself successful in the
real estate and building business, Jimmy Cornelius is
actuated by the average young husband’s desire to
shower his bride with luxuries. Their home is a dream.
The servants, trained through years of Service to Jim-
my’s mother, need no orders. Everjthing moves with
that perfection of wheels well oiled out of sight, with
no jar or friction to disturb the serenity that you feel
the moment you cross the threshold.

“It must have been embarrassing at first, taking over
the management of a big home,” | mused one evening as
we curled up on the lounge in her tan-and-greeii bed-
room for confidences.

“Shhh, | don’t,” she confessed.
what I'm going to have to eat. They bahv me, even
the servants. Once a week | sit at my desk and look
very iiPportant and pretcnd to go over the household
bilis. | can’t make'heads or tails of them, but | frown
a little, and smie a little. and finally say to the house-'
keeper, ‘You've done vety well this week. 1 am quite
pleased.” And Jimmy,” she snickered, “is so proud of
me. When | get into a difficulty, | cali mother. That”
—she indicated a picture of a dignified, gracious lady—
“is our mother.”

Jimmv’s mother, 1 knew, for the loss of her own
when she was ten was the primary cause of Ruth's lone-
Hness all these years.

“She loves me, | do helieve, even more than she does

Continaed on page 100

“Never even know



Brushing Off the
Welcome Mat

For Dorothy Phillips, who has come

back to pictures after a two-year

retirement following her husband’s
tragic death.

By Caroline Bell

OXELINESS.”
1 In this word Dorothy Phil-

lips sumtned up the reasons for
her retum to the screen after a two-
year absence. When her husband,
Alien Holubar, died, she retired,
summoned her daughter home from
boarding schooi, and shut herself
away from the world of motion pie-
tures.

“Every one was veiy kind,” she
explains, in reviewing the two years
that have been the most unhappy of
her life. “But | wanted to get away
from even the syrapathy that was so
generously offered. | am not, as you
know, the kind of woman who can
wear her heart on her sleeve. It is
difficult for me to show what | ieel.
And Work, it seemed to me then,
and contact with friends, could never
give back to me what | had lost.

“T have been thinking, though,
lately. | am still young enoiigh to
accomplish something. I am not
poor—fior am | wealthy. | do not

think of myself as a great actress, but
I know that | must possess some
ability or | could not have remained
on the screen as continuously as | did
before my retirement. | had fans.
A portion of the public liked me. |
had given years to this work, and
was trained jn it. It seemed a shame
to Waste al!l of that. Besides, |
have my mother to look after my
child and my home. There is Hule there for me to do.
For a while | was desoiate. But moping and crying
does no one any good and benefits oneself ieast of all.
The forces of iife have a way of asserting themselves,
and gradually the oid ambition was reborn in me.”

A verv deep grief shut Dorothy Phillips awav in that
big, somber house. She had been more than a helpmate
to Alien Holubar. She had been the sort of wife, in
many ways, that Dorothy Reid was— helpful, encourag-
ing, tactful, a calm and quiet balance to a man’s more
volatile temperament. Their situaiions differed, of
course. but they are much alike, these two women, in
nature, though Mrs. Reid is more assertive and individ-
*ual. But each has, more predominant than any other
trait, the maternal quality.

Under Mr. Holubar’s directlon, and contributing far
more behind the Unes than the acting of scenes in which
she appeared, Dorothy Phillips played in “Hurricane’s
Gal,” “Man-Wonian-Marriage,” and others of his films.
He was dependent upon her in manv ways, and sought
her counsel often when problems confronted him.

She was not considered then a very gifted actress, but
one of that assemhlage whose measure of ability and per-
sonalities wem fan followings. The odd thing to me was

FoMAr LoarR¢e»TUB
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that so often she appeared in thrillers of a type quite
foreign to her own quiet, contemplative nature.

| have never seen her rufiied out oi her serene calm,
exhibiting the slightest trace of those human emotions—
love, hate, envy, eagerness— which make of Hollywood
such a chaotic and vivldly interesting place. Even petty
annoyances seem always to have slipped from her imper-
turbability without leaving the least mark.

On the screen she pointed her characterizations with
activity, limned bursts of temper, gave spirit to her
heroines’ moods. Herself, she was passive, conteni with
the simple, ordinary things, deriding amusedly the emo-
tional turbulence and the showy splendor which many
actresses consider essential background. There was not
a shred of pose to her; with artificiauty she was imac-
quainted.

Indeecl, | often found it difficult to write of her, for,
though | sensed depth beneath that outward tranquillity,
and knew her to be sincere, there were about her so few
maniiestations of outsianding individuality. A com-
placent, sweet-tempered woman, an actress who had
mastered the technical requirements of her work until
it seemed no longer to intrude upon the even tenor of

Continced on page 108
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The Baby Spot

LUMP in the ccnter of the stage, in iront of the
P director and everybody, the naughty wife deserts

husband and chid ior gilded sin personified in the
jazz hound with a Grecian nose.

The scene is bathed in a gossamer radiance— the sickly
bine of an inferno— where the mercury Ughts hang in
racks above the actors’ heads. The Kieigs at the four
corners spit and huni. While above, on lofty scaffolds,
tile giant sun ares—precocions Pliaéthons of maodem
«ivthology— pelt the scene with a brilliance that would
shaine tlioir papa Phcebiis.

Bnt here in the cérner is a Baby Spot that an elec-
trician has lefi lying on the
floor unattended. I-et us n
pick it up, switch on the
jnice, and direct it» ingnir-
ing rays into some of the
corners that are untouched
by more pretentious beams.

Ah-lia! Just as we sus-
pected. Titere is a pile ot
rubbish under that bed, and
the leading man’s shoes are
not mates. Props! Oh,

props!

The Beast of Apuleius.

As | read over this cfFort
to introduce some seiise
and nonsense to yon. the
metaphir appcars to be
preitv far-fetched. Better
simply to have stated that in this corner we shall deal
with faets and iancies about the movies that rarely
find their wav into print.

When 1| think of all the tliings that have never heen
told about the movies | am appalled! But | remember
the classic case of Il-ucius Apuleius and take heart.

Of Liicius Apuleius it is related by himself that he,
hiping to changed into a bircl and so piirsue a certain
enchantress, by mistake appled the wrong ointment and
was transforaied into no creature of the air. but a homelv
domestic animal, with great ears and a voice never nieant
for singing. In wliich shape he contimie<| until the eat-
ing of a rose, which restored him to human form.

W Al

Dravfings by K. R. Chamberlain

In which light is thrown on some interest-
ing scenes which seldom receive attentioiu

By Don Ryan

N'evertheless, in spite of humiliations endured in his
humbled condition, the outeome proved fortnnate for
posterity. Kxcept for his metamorphosis he could not
have composed that ravishing tale of "The Goiden
Asse,” which is called the father oi modero romances.
Obser\’ing which thing. | now take courage and plunge
niy hand into the box of enchantments, caring little
what the result may be.

This day my halter has been sHpped by indulgent
hands, and like a modern ectvpe of the beast of .\pu-
leius, | begin to prance and curvet in my own insignifi-
cant garden. Here may grow abundance of rare weeds.

rank grasses and moon

flowers, but, let us hope,

nothing ever so useful as
1 a cahbage.

No Pie for Thespis.

The tourists have
found Madanle Helene’s.
The restaurant at the en-

trance of the United
studios—the restaurant
where the food is good

and the Service brisk—
swarm.s like a beehive
with lank ladies who
carrv notebooks and little
cameras. The actors stand
sadly on the outside of
the screen doors. waiting
for a chance to edge in.
Gobs of atmosphere surrotind the doors: poilus in
horizon bine—clubmen—sailors—bearded monsters. Out
of the stuclio entrance pours anotlier herd— cxclusively
apaches and cocottes—fifty of th«ii at least. War and
the underworld. Violence that is adored by the peace-
loving audiences.
“Great guns! I've only twenty minutes ior lunch,”
exclaims George Hackathorne, with a worried look.
The juvenile is dressed in the uniform of a British
private in the late war. On his shoulder the insignia of
a Wessex regiment.
An opening appear.s.
phalanx opposes him.

W /p*

He dives for the door. A
Five lank ladies with cameras
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and notebooks. Hackathorne is scribbling autograplia
as fast as he can. As he writes his eyes liungrilv seek
out the plump pies and chocolate cake discernihle on
ihe long 'table just inside the screened entrance,

*Mr. Hackathorne! Mr. Hackathorne! Back on the
set right away, please!”

As he tnrns from the admirmg ladies, back toward
the studio trate, his farewell glaiice is poignant with long-
iiig, as it sweeps the long table where Madame Helene's
pastries repose.

Von Stroheim's Me”~ims.

From Von Stroheim’s lofty piazza we could sce all
the bay o{ Avalon. an opaque surface, ultramarine,
dotted with the riding lights of craft belonging to
wealthy sportsmen, ggrlanded along the strand by a line
of golden electric buibs.

From the boardwalk, from the anchored yachts, faint
sonnds of pleasure—laughter, the whining voices of
manv ukuleles, snatches of song. Through the night
glasses once iised by a German sniper we could even pick
out especial groups—tableaux: rapt yoting men and
niaidens, engaged in the eterna! preliminaries.

Erich von Stroheim, who nonnally inhabits a con-
stricted cottage in a prosaic quarter of Hollywood,
strctched out his arm in a gestare that indicated the
glorified bungalow of his neighbor at the seaside resort
—Tom Mix. The Mix mansion, strung around the
eaves with colored electric globes in which the color of
orange is dominant, resembles a California orange jiiice
stand in paradise. On the front is the Mix monogram
in electric letters five feet high.

Von Stroheim swung around and
with his other arm indicated the might}-
pueblo freshly erected by his neighbor
on the other side—Zane Grey. The
Grey establishment is in taste—no mon-
ogram, no orange lights. Its size is its
imprimutur.

Von Stroheim, who had rented the
cottage he oceupied for a month oniy—
as much as he could afford—grinned at
me aii urchin grin, and said:

"Don, | am going to inake enough to
have places like those. | am going to
have a yaclit in the harbor. | am going
lo pav the grocer and the clothes mer-
chant. | am through with art. 1 am going to make
horse opera.”

He IS Not!

Von is not through with art. He is temporarily
nauseated, as wel! he might be, by his experience with

“Greed.” He is going to make horse opera all right—
he is going to make over one of
George Barr McCutcheon’s stories,
called “East of the Setting Sun,”
r\- a
C

into a vehicle
for Connie
Talmadge, to
be rechristen-

ed “Balkan
Love.”

But after
Von has
niade his
horse opera
- inciden-
tally, per-
haps, his
money — he
wili wish to

go back to
the rcalism he cher-

ishes. | know well
he will.
Meanwhile, Von

is having fun. He
has tied up with
Joe Schenck. He
is to direct Con-
stance Talmadge in
this first picture, to be followed by others. And best
of all, he himself is returning to the screen. He is going
to play the villain in the Balkan picture: Crown Prince
Vladimir Sara Slatibor, called Black Vladimir. The
fiame tells the story.
Von rented the cottage at Santa Catalina Island in
order to work peacefully. He is there with his wife and
little boy. Every morning at seven o'clock
he gets into a rowboat and pulis around
the end of the island to a lonely cove
accessible only {rom the sea. Here he
spends the day—dressed in bathing suit
—dictating the screen story of “Balkan
Love” to a stenographer.

He sliowed me the story he has blocked
out. This wil! be no grim-faced atlunihra-
tion of life, but a burlesque, a comedy;
a satire on MeCuteheon. The latter wrote
his novel with an aching assumption of
dignity. Stroheim has stripped away
all this prctention. And when MeCuteheon
sees the picture he will be astonished to

behold his dignified and wooden hero with a fiame sug-
gesting Oxford emerge as Jolmny Jones of Detroit,
Michigan—an American go-getter with a Ford ageney
in the Balkans!

An End to the Extra.

The thread of irony that runs through life in Holly-
wood, with a recurrent tendeney to twine about the deck
and throttle one, is yet of an amusing color.

| stood on one of the Metro-Goldwyn-Mayer stages
before an immense machine. A procession of robed
dolls, fastened to an endless belt, moved through an
arched gate in miniature. On the roofs of doll-like
houses other dolls, affixed to concealed phonograph
records, revolved slowly.

I mounted a platform and looked at the .scene from
aprescrihed angle. Below me stretched Jerusalem. The
horde of taxpayers were passing through the Joffa
Gate. Crow'ds moved on the housetops.

"The puhlic will never dream but what we used at
Icast ten thousand extras in this scene.” cliortled an as-
sistant director at my side. “This miniature stuff is
the greatest invention of the age.

“In anotlier year,” he said with conviction,

Costiaaed on page %4

“there
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How Many Film Celebrities Do You Know?

Caricatures by Robert Godfrey Quigley

X the above caricature are one hmidred and sevcn figures prominent in motion pictures. Most of them are
players whom you see on the screen regularly, but the remaining few are so well known and have been
photographed so often, that you should have iittle difficulty in recognizing most of them.
After you have identified as raany of the faces as yon can, turn to the key on page 105 of this issue,
and you will discover how many you had right. But don't give up too soon! A™u'!! be surprised at how
one face after another will suddenly become familiar if you just keep. studying the page.



Would You Trade
Places with
Francés Rich?

In other words, would you

like to be the daughter oi a

screen star? Francés Rich

finds being a professional

mother’s daughter very satis-
factory.

By Myrtie Gebhait
S it nice being the daughter

of a movie star? | should
say it is!”
Francés Rich shook back

her mop of thick blond hair,
swept a chair free of books
and welcomed me in her vig-
orous, comradely way.

I found her in the throes of
what she called “a trunk dress
rehearsal.” Preparations were
being made for the familys
trip to Europe, where the two
girls, Francés and Jane, will
remain for a year with iheir
grandmother, though Irene
must return to work. Having
laid out ciothes and books and
trinkets sufficient to fil! four
trunks, Francés was endeavor-
ing to figure out a scheme for
cramming them all into one.

"l got twice as miich in to-
day as | did yesterday. FU
have it down pat in another
week. About having
a movie actress for a mother,

well. | don’t know any girl
I'd want to change places
with.”

The importance of her first
interview she tried to conceal
by an elaborately casual man-
ner. | could not imagine this
girl ever displaying undue con-
cern. or the least affectation,
no niatter how fussed she
might be. Perhaps it is be-
cause since she was eight she
has been Irene's lieutenant. to
a degree responsible for her
goug er sister, Jane, because --

33

rly “she 'was taught to

stand on her own feet and he!p

while her mother was earning the bread and butter to
keep her brood together, that she is so self-rehant and
przll—?g?alfrocks were laid out on the bed—a couple of
silk dresses for afternoon, one lovely white lace for
parties, but few frily ones, mostly sport things, sweaters
and skirts. And everywhere a jutnble of tennis rackets,
school pennants, nianicure set, photos, books—all the
trinkets which a yoimg girl collects and thmks indis-
pensable on a journev.

“See this folio mother bought me so 1 can wnte
letters on the boat going over? It’s real leather.
A\nd look at all the doo-dads inside. | dont have as
many things as some of my chnms. but mine are al-
ways nicer.

ifefie and Francés Rich, at the time of the latter’s graduation from school m June.

“You know, Fve liad such a busy life,” she continued
in her characteristically swift, staccato speech. She clips
her words short. It is the way she plays tennis and
swims and walks— quick, sure movements, with httle
wasted energy. She knows exactly what she wants to do
or say, thinks rapidly, executes her thoughts decisively.

“Until we were able to keep servants | had to help
at home after school. And the last few years I've had
mv studying and looking after Jane. Thats enough to
keep sixteen mothers busy,” Francés sighed. bhe s
never still two minutes. Always fallmg ofi of some
place and getting hurt. No sooner do | cure one briiisc
than she has another. But she’s a sweet Httle rascal
don't vou love Jane?

-
- - - H - N
“Mv mother is more like a sister. She explains me
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by telling everybody that she was married when she was
scarcely out of her eradle, but | don't tliink she will
ever get oid. Probably her work keeps her yuuiig. |
couldii't say huw jt would be if she did anything else.
But so many exciting things happen at the studio and
she nieets iiuerestiiig people and does something differ-
eiu every day, thai she says she iiever has time to look
for wriiikles.

“WeVe regular pais. Why, jt’'s funny, but some girls
are afraid of their mothers. 13ut niother and | get along
together just as well as if we wereu't kin," Francés
snickered. “We ride most every morniug, and go to
the movics in the evenings if she's not too tired and
if 1 have my lessons done, and Sundays we have a whop-
ping time at the beach.

“Anylwdy ever criticize me because my niother’s an
actress." Francés answered my question %vjih decided
spirit. ‘Td uke to hear them, jusj once, that’s all!
Maybe a long time ago some smart-alecky people didn't
approve of actresses, but everybody’s wild about them
nuw. if they're nice and behave themselves and do good
in the world, like mother does. She is always dohig
something for somebody.

“And shes more of & lady than some stav-at-home
mothers. |’ve heard them say the meanest things, and a
lady wouldn’i. A lady,”” Francés pointed an ivory hair-
brush at me. “is always tactful and kind and cofsiders
other people's feelings------- ”

“Like your mother does,” | teased, winking at Irene,
who canie in just then.
“Exactly!” The pride in her tone changed to raillerv

‘Tm telling her what a very
Do voit

when she saw her mother.
bad mother yon are. This is viy interview.
reaUy need to stay?”

"Certainly not,"” Irene gave an elaborate shrug. “I
know where | shall be better entertained. A young man
named Jim is cooling his heels downstairs. | believe he
mentioned tennis." She paused, selected a racket, and
laughed at us from the doorway. "He is all of seven-
teen. but he does play a skillful game of tennis.”

"Well, I—like—that! And here |------ ”
“A lady. Francés dear,” | reminded, “is alwavs—
tactful.”

My reward was a wide grin and a quick handclasp.
Francés doesn’t throw her arms around you and Kkiss

you. She grabs your hand in a vigorous wav that makes
you feel glad she is your friend. youngster though
she is.

"Anyway, I'd rather talk to you. He’s got freckles.
Yes, mother jels me plav tennis with the boys, and go
lo movies when there’s a crowd and somebody’s mother
along. | can't go alone with one. The other night she
chaperoned six of us at dinner at a café. It was her
first time to be chaperon and she said she never realized
beiore that she had an almost-grown-up daughter.

“l loved every minute of it, especially when the stars
stopped at our table and | introduced my mother’s fa-
mous friends to my chums. My, how they envied me!

“She’s such a good sport,” Francés proclaimed, as
she tried to solve the prohiem of folding three sweaters
into a space where only one could possibly go. “Some
mothers don’t seem to understand thin”~. Why, I've
gir! friends who come here to talk things over with
mother, things they’re afraid to mention at honie because
their mothers are so reticent.

“When |'ve got something to figure out, not studies
hut about friends and—oh, well, things,” with the votmg
girl’s hesitaney about broaching subjeets in which the
mind at fifteen begins to show a vague interest, Francés
fif%eted, “anyhow. | just spill it all out and mother
makes evetything dear. She doesn]t scold and say,
‘You're not oid enough to know about that.” She says,

‘Francés, it's like this,” and explains. | guess it’s because
she's still pretty young lierselt.

“And she likes to do the things we like. She gets too
niuoh fun out of it to be Just pretending, to picase us.
Why, last niglit a buiich carne over and we played Nicho-
las Billiards. It s loads of iun. You get so excited
you shriek. Mother played with us and laughed as niiich
as any of us. She never acts bored with our crowd.
the way some qgi the mothers do.

"NNle go to the beadi every Sunday and have grand
times, You ought to see my mother swim. | can beat
ber at tennis, but Fm not in her tish class at all.

“\\'e liad a good laugh last Sunday. Bert Lytell was
there with Miss Windsor. He calied, ‘Irene, bring tliat
kid sister of yours and join our hot-dog party.” Mother
bristled riglit up, Til have you understand this is my
daugliter)* Mr. Lytell looked so embarrassed. People
are always taking me for her sister, and even if they
know better they forget.

"W hen the girls at schooi beg me for autographed pie-
tures pf my mother, | swell al! up and grow about a foot.
I remind them that only very special friendscan have one.
I usiially let them ask for a while. My mother’s pictures
are valuable things to have and must be appreciated.”

Francés Rich is not a pretty gir!, judged by the fa-
miliar standard, for her face is tamied instead of pink
and wliite, and her thick niop of hair is usually rufiled.
But there is genuineness in her, a something that Irene
has kept untouched bv the petty artificiality that so soon
sets its stanip upon the flappers nowadays.

There is very little slang in her vocabulary. She is
allowed neither rouge for lipstick, and powder only on
special occasions. Instead of slouching and posirig, a
deplorable habit |’ve iioticed among schoolgirls too early
self-conscious, she stands very straight. head thrown
back, eves meeting yours squarely, firm little chin out
where it belongs.

Irene is going to be proud of that giri some day. In
her to-morrows. when jierhaps her own day of fame
shall be over. she will find her fullest glorv in the
achievement of the daughter to whose character develop-
ment she has given such thought.

“Having a movie star mother boosts mv own stock,”
Francés pointed out another asset. “With boys, par-
ticularly. | doii’t pay much attention to them, |'ve more
important things on my mind, but it's nice to be popular
and get candy and things. And soon as thev find out
they look so funny and say, ‘Oh, are you Irene Rich’s
daughter? Well—er—can i come around some time?’

"There was one boy who thought he was the whole
cake, and the icing. A wealthy miner’s son, older than
our crowd and of course thought we were just kids. |
einvited him to my commencement party— we had sixteen,
imagine, each graduate giving one, which made it per-
fectly lovely. He acted stuck-up at first, until he niet
mother. Then he just stared and stammered. And he
has been camping on my doorstep ever since.

“Another thing, not every girl has a beautiful niother
whom ever>-body admires and chooses to be queen of
this or that thingamajig. It’s great to watch mother
in the center of a crowd, with everj'body making a fuss
over her.” To jtalicize her remarks, one tanned fist sliot
into the cupped palm of the other little brown hand, a
boyish mannerism of Francés when she is terribly in
eaniest. Her brown eyes glow and the whole of her
fairly vibrates with an intense vitalit}'.

“Like when she was queen of the Shriners’ hall. They
sent cars for us and we rodé in the parade. | told Jane,
‘If we weren’t Irene Rich’s familv we’d be standing
there on the sidewalk lookincj at the parade instead of
being in it.” | pretended | wasn't a bit excited, hut |

Continned on page 106
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h e press agent tells ns that Diana Miller is now
being called “thc Mrs. Adolphe Menjoo of picmrp ”

DcsiHte Aat, she Is a clcver giri wbo U advancing rapallL’
inF

ox productions.
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Roll By

Edna Murphy kept smiling at trouble and now she is re-
warded; it looks as though her misfortunes are all in the past,

By Helen Klumph

piay with Ledon Errol in “Clothes Make the

Pirate,” Edna Murphy thrcw dignity to the
winds and her hat in the air with a childish and wholly
natural “Whoopee!” Por the prayers that she had al-
most despaired oi offering up had suddenly been an-
swered.

She had looked on it only as a lucky break, a few
weeks before, wheu she was hired to play opposite
Glenn Hunter iii ““My Buddy’s W ife:” she had shown
on!y mild surprise when engaged immediately afterward
to play Of"osite George Hackathorne in “Asleep in the
Deep.” But when the Erro! picture offered her an en-
gagement right on the heels of the others, she couldn't
restrain herself and act blasé any longer. For it looked
as though Oid Lady Opportunity had finally decided to
nail her knocker on Edna's door. Right on the nice
shiny spot that had been awaiting it for years.

It had seemed for a while as though Edna's career had
come to a dead stop right where it should have begun.
Just when she got past the awkward age of frizzy hair
and stare-v eyes and began to show real promise in her
Work, no Jobs were forthcoming. People in the casting
offices seemed to have forgotten that such a person as
Edna Murphy was alive, and when reminded, didn’t
seem to think it was particularly important.

That is just the State of affairs that has made many a
girl in pictures go into hiding with a fit of sulks or start
on a round of all-night dance clubs to dance away her
troubles in forgetfulness. Either course is apt to bring
tired lirtes to the most trusting eyes, and hard, set lines
around the mouth.

But Edna is different. She looks ahead. She tried
being philosophical and adopting a Pollyanna pose, and
when she found that she didn’t fit that role at all, just
weiit ahead and lost her temper. And instead of taking
out her fine Irish temper in hating the directors who
didn’t hire her, she went to the nearest gymnasium—
which happened to be right downstairs at the Hotel
Shelton where she Uves—and played handball.
she went at the handball. imagining that it was one
of the directors who ieemed so blissfully unaware of
her existence. \%arg she hit it again, thinking of
the casting directors and their calm insouciance. The
benefit to her figure could be mcasured in inches and
pounds; the benefit to her disposition will have to be
measured by the many chapters written by psycholo-
gists on "Release.”

Having a superabundance of energy, she went on to
the swimming pool, and then to a dancing class. After
a while she was having such a good time she forgot how
it all haci started. and wore habitually such a genial,
sunnv smile that people who saw her started asking who
she was. Even picture directors who had turned her
down a few weeks before were interested. Soon the
hreak in her luck carne and companies began sending
for her. Now, she is in a happy position, for she is
working all the time, and quite unknown to her, severa!
companies are studying each new script to see if it has
a part for her.

“l could die happv.” she remarked one day, “if just
once | could work under John Robertson’s direction.”

It looks as though she woulcl have that chance, for
about ten minutes later Mr. Robertson was asking me

W HEX she sigiied a contract a short time ago to

who the clear little sunshiny blonde was | had been
lunching with. W'hen | told him, he murmured that
he must remember her, he'd need her in a picture soon.

"Oh, dear,” Edna wailed when | told her, 'T went to
see him about a job moiiths ago and he doesn't even
remember. He looked at me with kindly forbearance
but I could see he didn't like tny looks. | know now
that my clothes were all wrong and that Tm not the
tvpe that can wcar make-up, but | didn’t know it then.

“Ii a girl waited until she knew how to wear smart
clothes, and how to make up, and how not to put her
worst foot forward, before breaking into the movies. she
might make a successful déljut in grandmother roles,
but where would the fun be?”

Edna had been reading the fan magazines avidly and
had taken to heart everv bit of critidsm of everv one
else as well as of herself.

"Maybe it is hard on the public to bear whb us
through the awkward age, but they’re the only onco who
can tell us how terrible we are. Families never would.”

Perhaps you remember Edna’s “awkward age” pie-
tures. As a Brooklyn schoolgirl she played extra in a
few pictures and then rose to the dizzy heights of star-
dom with Johnnie W'alker in a Fox serial. She went
in for lots of gestores, playing her love scenes staccato
and her dramatic horror scenes with the Australian
crawl. Childlike. she was fascinated by the amount of
make-up that the human eyelash could support and
loaded it on to the limit.

Even so, there was a certain naiveté and chartn to her
appearance, and engagements in Universal pictures and a
Hal Roach serial iollowed those early pictures, Then
she carne to New York, and suddenly she grew up.
Her irrepressible giggle graduated into a soft, musical
voice with a chuckie in it that has bmught her an offer
to go into musical comedy. Her careless, ambling walk
completely disappeared and a certain gracious dignity
carne into’ her bearing. Suddenly, Edna was no longer
just one more cute little blonde; she was a personality,
and a mightv ingratiating one.

Edna talks verv little, being one of those rare good
listeners who says just the right thing to keep other
people talking. But occasionally. when we have been
alone, shé has expres.sed herself on the subject of pic-
ture careers.

"If there only was a starting point and a finishing
line.” her voice cut plaintively through the twilight one
night when we were sitting in her apartment watching
the lights flicker on in the buildings below. "and a man
to shoot off a gun to signal you that you were” starting
on vour last lap toward success, then you’d know
where you were. But”—and she sought to dispel the
seriousness of the occasion with a philosophical laugh—
“how are we to know when we’re through ?”

Some sort of explanation was due from her. for a
few minutes before. | had asked her how she hapi>ened
to be in pictures, and she had replied pertly, “Oh, am
I in pictures?”

That sort of remark is characteristic of the third day
after finishing a picture without getting another engage-
ment. There is nothing else in the world so utterly lost
as an actor with nothing to act, and that was the State
Edna was in.

ContiDued or page 109
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Brief Clievts Mith~ou on Interestin®™ Topics
concerninA the Screen

3 S Kvery niotion-picture director adniits
Kecogmtton in the ranks of the extras in his
jor ihe pictures there may be a potential Bar-
Exlra thelmess or Chaney or Pickford or

Gish, but there are very few who have
either the time or the energy to devote to seeking oiit
the unes with talent. The extra has almost no chance
to distinguish himself from the mob. He is unhonored
and unsung. There is no one to Champion bim and
see that he gets a chance at something better. At least,
there wasn’t, until a short time ago when Ben Lyon
decided to do what he could to rcmedy the situation.
Young Mr. Lyon knows what it is to work week after
weck lost in the background of a picture, unnoticed by
the director, for only a few years ago this popular young
man was playing atmosphere. Xow that he doesn’t have
to worry about his own opportunities he is going to do
what he can to help others. In each picture in which
he appears he is going to study the extras and pick out
the one who seems Inost promising. This one, oid or
young, man or woman, is going to receivc the Ben Lyon
Award of Merit. It wont be a gold medal, or an
autographed picture of the star, or a message of con-
gratulation. It wiU be all the help that Mr. Lyon and
a committee of writers, one member of which will couje
from the staff of Picture-P1ay, can give profession-
ally. He will go to all the casting j*ents and directors
he knows and recommend that the winners be tried out
in parts. The writers cooperating with him will pub-
licize them. At least two directors—Howard Higgin,
in whose “Invisible Wounds” Mr. Lyon is now appear-
ing, and George .\rchainbaud, for whom he made “The
Necessary Evil"—will offer encouragement in the way
of roles to the people he selects.

, The manager of a big hotel in New
Don’t York is vei™~ much concerned becausc
Be a delegation representing a convention
M ulea of business men that is to meet there

in the late autumn wants to I6cate somc
of the cafés and night clubs they have seen in pictures.
Not for them the stuffy and prosaic confines 6f the
New York restaurants they have seen. They want
the gilded, gay. spectacular palaces wliere cver>' one is
vivacious and smart wherein to entertain their delegates.
They know there must be such places because they liave
seen them right on the screen. The hotel manager's ex-
planation that scenic designers in the studios are more
extravagant and original than real café decorators, was
received skeptically. So the men have scouted around
New York and although they have found nothing worthv
of De Mille as yet, they are still hoping. As for the
hotel manager, he says he is going to buv a discarded
set from some studio and put it up in bis hotel. But
all other visitors to New York he would like to counsel,
'Tf you expcct to find it as bright as the movies paint
it, stav homc."

Occasionaliy a plaintive volee speaks
out in “What the Fans Think,” or in
the columns of professional criticism,
asking that the movie makers seek new
scenes. The shores of Southern Cali-
fornia and Long Island, the streets of Los Angeles and
Manhattan, and even certain favorite mountaintops are
all too familiar to movie audiences. There are vast
stretches of beantiful country occasionaliy glimpsed in
new.s reels or travel pictures that would nffer a welcome
change from the old-favorite spots, but few directors
have courage enough to scek them out. And it requires
courage to take a motion-picture company into a com-
munity which. unused to them, all but kills them with
kindness and curiosity and entertainment. Alan Dwan
is willing to face this situation, however, for the sake
of variety in his picture.s, and so he has taken Gloria
Swanson and several other players down into M'est
Virginia to mafce scenes for “Stage Struck.” Another
director, J. A. Fitzgerald. a producen of pictures for
the independen! market, is making Opie Read’s “Wives
of the Prophet” down in the caves near Harrisonburg,
\’irginia, with a company that ineludes ,\lice Lake,
Ruth Stonehouse, NuUes Welch, and Harry Lee. That
takes two more .States out of the ranks of the unfilmed,
but there are still pienty of bthers.

NV

Scenes

n According to men in the motion-pic-

ture industry, the actors, the theater
Commotl owners, and the critics never agreed
Ground whole-hcartedly on the merits of a mo-

tion picture until the coming of “The
L'nholy Three.” Often the critics and the actors have
agreed on a picture of which the theater owners said.
“Poison at the box office.” Occasionallv the critics and
the theater owners have agreed on one that actors have
found lacking in all essentials of Thespian art. For
some reason, professional Jealousy perhaps, actors and
theater owners never seem to agree except on the actors’
own pictures. All of which is a minor reason for ac-
cording a niche in the film Hall of Fame to “The L"n-
holy Three.” The major one is, of cotirse, that it is
spiendid entertainment.

The “motion picture of the future”

Music may arrive rniich sooner than the time
Scores by allotted by our cauBous prophet, Eugene
Radio Clcmenf d'Art. in his article clsewhere

in this issue. Experiments have re-
cently been made, in connection with the showing of the
German picture “Siegfried,” with a vfew of broadeasting
by radio to smaller theaters the musical accompaniment
as given at the special presentation in New York. The
Radio Corporation of America is experimenting with
the idea, and hopes to put it into effcct in the very near
future.



To Picase the Chicago Fans

HY. ask the Chicago fans, aren't more movies laid in
W our city? Haven’'t we locations around the Loop, and

along the Laké Front, and in our parks that are just
as interesting as those in New York and Los Angeles that we
see so often, over ainl over again ?

\nd in replv, Paraniount selected for D. Gnffiths next
picture, -That Rovle Girl,” a story laid in the Windy City, and
sent him there to make exterior scenes in places which every one
who knows Chicago will recognize. i u.v

Of coiirse. his appearance there attracted such crowds that it
was with great difficulty that he was
able to work at all, especially after the
Chicago papers printed columns about
the Chicho society girls who were ap-
pearing in the picture.

The two larger pictures show hun at
work iu Lincoln Park. taking scenes of
Carol Dempster. as the littie news girl.
The smaller picture is a location on
Wilson Avenue.

In the early part of the story, Miss
Dempster aipears as a small Chicago girl
who has a hard puli keeping herself and
her druiiken father alive. Atone poiut, in
greatest despair, she goes to the statue of
Lincoln, and appeals to him for comfort
and encouragement. It is this bit of the
film that is shown being made here.

/\% -
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h e game of crazy pool at the \*~iters' Club was
I unusuallv tiresome. in spite of whoops of gayet\',
which we emitted at regular intervals to con%ince
ourselves that we were having a good time. Besides,
Doiiald Ogden ijtewart, that uncannv Scot. had cornered

all of the olives and most of the spaghetti. | reached
for my hat.
"Don’t go!"™ hissed a voice in my ear. “Something

good coming off in a few minutes.”

The speaker who accosted me was one of the young-
est menibers of the \\'ampas, that organizationof earnest
and credulous young men engaged in the noble art of
lelling the world the truth about the movies. In other
words, he was a press agent.

"Fred Beetson’s here to-night,” said my accoster,
njcaningly.

Fred Beetson is the representative of H. R. H. Will
Hays on these western sliores.

“See this collar and tie?” the Wanipas sniggerec!.
mm\\ere all wearing wing coliars and bow lies to-night
in honor of Mr. Beetson. He dresses that wav. you
know. But listen!"

The W'ampas leaned closer and his face assumed the
e.vpression of one who is about to pronounce the magic
words. "Prewar stuff!”

"Listen! Mr. Beetson has six reels of film that the
censors of various .States have cut out of the cur-
rent releases. He’s going to show it to the boys to-
night. So if you want tn see something spicy just stick
around.”

I replaced mv hat on the peg and followed him into
the dining room, where the Wampas was assembled in
weekiy session.

Mr. Beetson—in wing collar and bow tic—was just
concluding his preliminary remarks. He was teliing
the as-sembled company his purpose in exhibiting this

Cut That

Out!

An intolerant evening with the censors.

By Don Ryan

Drawings by K. R. Chambeilain

film: that the industry might know what things to avoid
in the future and thus sj)are itself much trouble and ex-
pense. Mr. Beetson added that the ensuing reels was
stuff the general public would never be permitted to see,
but felt he could safely show it to such a selected gather-
ing of those who had at heart the best interests of film-
dom. He had already shown it to selected gatherings
of directurs and scenario writers and now it was the
turn of the men who were nearer the heart of the great
\merican public than any other group in the industry.
namely the men who directed the publicity activities of
the motion-picture world, to have an eyeful, or words
to that effect.

The Wampas cheered loudiy and the room went dark.
Mr. Beetson placed himself at my elbow and suggested
adroitly that if I wrote anything perhaps it would be
better not to
mention the
Siamés of any
of the direc-
tors or actors
who ha<l been
responsihle
for these cen-
surable per-
formanees.

Mr, Hays had
requested that
there be no
publicity

"Uh-huh!”
1 sairl. which
might be
either a threat

“ That mi(?ht \%

teach children

how to Iight

hombs, "confided
Mr. Beetson.
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or a promise, and leaning back in uiy chaiv. | carefiiUy
adjusted my spectaclcs.

«'Siles stalling!
to croak ’em both!"

The words Hared whitely on the flickering backgroinid
and the next instant there appearcd the ill-iavorcd coun-
tenance of a well-known screen heavy. He was thrust-
ing a deadly weapon uncomfortably cidse 'to the white
throat of a certain popular heroine. {l decided to keep
faith -with Mr. Beetson.)

“They'd liave got away with that scene,
latter at niy elbow, “except that he's holding the gun too
cidse to her. Three feet is the limit in Ohio.”

The scene changed. A young damsel. most fair, was
retiring for the night. Ic must have been a costmne
picture from the prevtous century, for she was heavily
clothed against the chill night air, Moreover. her long
and luxuriant hair. neatlv marcelled and loosened for
the occasion, would have effectually clothed her had no
other garment been available.

“Oh, she’s altogether too pretty!" exclaimed Mr.
Beetson. “The director should have taken that into
consideration. Nearlv all the censors are women," he
added confidentially. “And most of them are— er—not
exactly youn% ones.”

A great light dawned on me. At last | understand the
perennial popularity of some of our leading feminine
screen stars. No censor would ever cut them out.

A scene tense with drama now pulsed Itefore our
eyes The heroine, wronged by the villain. had armed
herself with a businesslike dagger and was engaged m
pursuing him around the room. She caught him after
about five hundred feet. and gave him what was coming
to him, . ,

‘mYou see,” explained Mr. Beetson. in my ear. she
took too long to kill him. Teii” feet is the limit for that
sort of thing in Pennsylvania.”

Upon the screen flashed a title—disconnected from
any action:

And you, you poor stiff, you're too lazy to Work
That’s why you’re a mis-

They're iii it together and Tin going

coiifided the

sionary!”
I laughed out loud.
Mr. Beetson frowned.
slightly.

“That was really an un-
pardonable oversight on
the part of the title de-
parinient. There’s hardly
a censor in the latid who
hasn’t some meniber <
of the family in the
tnission field.”

Along carne a riot-
ous sequence made by

y

in one case
the aathor
was in
hearty "
sympathy
with the
censors!

.. , 47
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The sequence
in-a comed)'
wherein a girl,
hound and
hépless, bit
the burlesque
viUain's nose,
was deleted
as being in
had tosté.

a comedy company. "Moscow” Murphy, the bolshevik,
had threatened to blow up the town. He was shoi” in
ridicuious whiskers, lighting the long iuse of a ridicu-
lous, old-fashioned, cannon-ball bomb by means of a
buming glass.

“That might teach children how to light bombs,”
fided Mr. Beetson.

“We've got enough money to go to México to start
a revolution." boasted a flippant character in the next
scene,

“That might get the United States into trouble wtth
México," said niv mentor.

“Better croak than be croaked,”
sophical character.

“That word ‘croak.”” mused Mr. Beetson,
sors seem to think it’s a little off color.”

The next scene showed a close-up of an alarm dock
and an opium pipe.

“Of course they can't get away with an opium plpe
said Mr. Beetson.

A close-up of a revolver being cocked.

“Children might get hold of revolvers and
shoot themselves,” he remarked.

Appeared the portraits of a dead cat and a
dead dog.

“Crueltv to animais.” he explained, succinctly.

Another comedy sequence. The heroine, tied
and helpless, hites the villain on the nose.

“Bad taste.” commented my mentor.

I glanced at him sharply. He was not smil-
ing. | looked back at the screen and saw 4n
artist painting designs on a pair of piump. girl-

ish calves. The camera moved upward and 1 beheld
the ladv’s face, which was oid and wrinkled.

"That makes it worse, you see.” explained Mr. Beetson.

At this point | began to tabulate. | observed that
censors have an unqualified aversion to hospitals. hang-
ings and the kissing of a girl while engaged in dnvmg
an automobile.

No less than six times did | behold this deed of danger
ruthlessly cut out by the censor’s shears. And for once
I was in heartv sympathy. 1, also, have been nearlv run
down by abse’nt-minded young men who fail to keep
their eyes on the road,

con-

remarked a philo-

“the cen-

Next appeared a long series of shearings from the
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Flaminj' Youtli" type of movie. My eyes ached froni
looking at one scene after another, all iieariy identical.
and ail depicting precocious conduct on the part of the
flapper and her male coniplement.

Dancing that must havc been wicked, ior the young
persoiis looked as if thcy were enjoying it. Ilip tlasks—
if the fiasks siiipped out of hip pockets by censors’ shears
were placed end to end they would reacli irom Sandy
Hook to Venice, California.

Bathing suits—the one-piece variety that are in vogue
along the Pacific coast—are not permitted. if the wcarer
is a sylph possessing gracious curves. Nor is it lawful,
in the eyes of a censor, to
kiss a young girl and ex-
claim: “Wow!"

Innumerable wise cracks N
by the precocious younger
generation— most of which
were aimed at their elders
—have been properly sup-
pressed.

Item: “Let’s go out and
listen to the moonlight.”

Item; “Gran-
ny, yon have an * m
evil niind.” 1

If a young
woman liappen.s
to faint irom
fatigue her es-
cort shall not
rub her feet
to bring her
round. He
may, if re-
quired, dash a
glass of puré
water into her
face. But he
should be care-
ful that noneof %
it trickles down
her bosom.

“Now picase tell me what \
is the objection to that?”

On the screen a close-up
had appeared—of a flapper
in a boyish bob— chewing
gum.

m'Don’'lyousee j“askedMr.
Beetson, patiently. *“She’s
chewing with her mouth
open. That’s bad mannefs.”

“But she’s supposed to be
an ill-niannered girl,” |1
protested, “in the picture.”

“l know. But lhc censors do not usuallv take the
story into consideration. It’s the individual act that
ofFends.”

| sat stlll and watched as one vice after another, one
daring act of immodesty after another, was smelled out
and relegated to the limbo of scenes that will never be
shown.

The titles that had been eliminated were more of an
index to the psychology of the censor than were the bits
of action which had been chopped.

““Damn all womeii!” roared one tille.

It did not take Mr. Beetson to tell me that censor-
ship boards, composed largely of the dangerous sex.
would squclch siich a swreping indietment.

“Women are all alike. They give when they love!”

aV

I could see the rigid aigrettes hristle on inany a hat.
I could hear many an acrid voice exclaim: "Well, /
wouldn’t I

“The parson’s away fromhoine.
to christen your brat!”

There might he a sly’ implication here that prcachers
are not attending to business, though, as every one
knows, a parson's work mu.st keep him away irom honie
a great deai. At any rate, out it carne, in spite of the fact
that it is a sentence takcn literally from a famous and
highly moral novel that was lately adapted to the screen.

Drinking | expected to see demolished. | lost count

of the drinking scenes that
fell by the wayside.
Xevertheless, | think it
was a littie unfair to rule
out one drinking scene. It
was in the garden of a

There's nobody here

<N fashionable hotel. The
drink was most evidently
lemonade.

“New York did that.”
remarked Mr.
Beetson. “They
cut out soda
fountains and

. everything

| sometimes.
Thej- take no
chances on

vl drinking.”

Smoking is
frowned upon
iliKansas. Es-
pecially oi the
filthy cigarette.
If a woman is
the offender the
entire sequence
may go.

i'H .
a it &n One of my
SAI"II :g P most interest-
\\ out ing  ob.serva-
N

tiotis was tliat
violence,  after
reaching a certain pitch, becomes Vel
in the eyes of a great many censors. Many
were the fights in which the contestants got
too rough that will never be released to feed
\ the blood lust of our bank cierks and their
brides.
At last carne a scene the first glimpse
of which gave me a real tug under my vest.
We are all sentimental at heart, | suppose.
The scene that was being irised in on the
screen took me back to a certain nearly
forgotten period of my life; my boyhood on a farm.
The oid swimming hoie, dappled with the shadows of
overhanging wiliows. The worn, narrow path through
high nieadow grass. The figures of half a dozen boys.

I felt as if | should like to shout: “The last one
in---—- " but | was forestalle. The youngest member
of the tribe—a sunburned boy of twelve—gave tongue
with the familiar cry. He whirled. on the brink of the
pool, so that his back was turned toward us.

With a lightning movement he hauled off his calicé
shirt. The thin haré back of an adolescent boy with its
high, peaked shoukler hlades was exposed.

The film stopped. The lights went up.

“That’s all,” remarked Mr. Beetson,

“That’s enough ” | rejoined.



It’s All Fun

William Haines greets both ups
and downs with enthusiasm.

By A L. Wooldridge

he kid witli the dark
T hair and dark eyes turnel

to the kid with the light
hair and bine eyes on the streets
of the small Virginia city and
said:

“Got any money?"

“No.” the other replied.
“Have you?”

"No. But I've got a shawl
pin with a li’le diainond in it
that belonged to my grand-
mother. S’pect | could pawn it
in. Richmond.”

“My mother’s got a collection
of oid coins put away. | c¢'n
swipe them and pawn ’em, |
guess.”

“Let’s do it!”

So they struck out from
Staunton, iheir little home town
nestling in the hills of oid \'ir-
ginia, to see what was in the
World. They made it to Rich-
mond, where the shawl pin and
the oid coins went into hock,
the pin for thirteen dollars and
the coins for sixteen dollars.

William Haines, new leading
man for Mary Pickford. says
all that he is, all that he ever
hopes to be, he owes to that
little shawl pin. If he hadn’t
owned tliat pin, he couldn’t have
got from Riclimond to Hope-
well, Virginia. And if he hadn't
got to Hopewell, he could™'t
have got the job pushing a truck
in the DuPont powder plant.
And if he hadn't got the job in
the DuPont powder works he
couldn’t have started the dance
hall.  And if the dance hall
hadn’t biirned, he wouldn’t have
got out of Hopewell and into
New York. And if he hadn’t
been in New York, a young
woman casting scout for Metro-
Goldwyn wouldn’t have stopped
him on the Street and asked him
to go into pictures. And if he
hadn’t gone into pictures he
likely would not have known the
fun there is in this oid worid
and how it seems to be squashed
between the eyes by disaster one
minute only to have bank notes
pushed at you the next.

| sat in a dressing room with
fAill Haines at the Metro-Gold-
wyn-Mayer studio in Culver

Coatinued on pago 104
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The Screen In Review

A critical

By Sally Benson

F there weren't any celebrities thc rest of us couldii't

I sit around complaining that they weren’t as good

they used to be. It hardly seems fair that an
experienccd and conscientious person should reach the
top of the ladder onlv to have a lot of warped natures,
mine induded, sit at the bottont watching nieanly for the
first slip. Mayhe the critics are too critical, and then
again, possibly the artist is too inuch an artist.

\Micn | went to see Charlié Chaplin in “The Gold
Rush,” I went remembering him in “The Kid,” “Shoul-
der Arirs,” “The Pilgrim,” and nmny otbers, and jtist
as oid men will sav that
the girls aren't so pretty
as théy used to be or the
fongs nnt half so tuneful,
I v-U say that “The Gold
EusIT' isii't nearly so
funny. In fact it js cailcd
“adraraaticcomedy” which
i;i itbc'l is a mean trick to
play on an audience. It
i-ii't fair to tell them in
ndvriitce that thitigs are
hoth dramatic and funny,
hctr.tise instead of relax-
ing to the fnn or bracing
ihcniselves for the drama,
thev sil perfectlv miser-
able wondering whether to
laiigh or to hite their fin-
ger nails.

"I'ne Gold Rush” has a
plo! and a happv ending.
I (lidn't like the story and
I did like the happv end-
tng. Secing Charlie a
multimillionaire  with a
vaiet and two fur coats.
boih of them on at once,
cheered me immenselv.
One of the coats had an
emliroidcred  lining to
prove that he was even
more nltra than plus.

The picture lacks pqj.

sutnmary of the

ChapUn has more pathos and lesa comedy than usual in

latest photoplays.

Csiicatures by John Deck«r

to it. The Pagliacci idea of the clowii whose holluw
laughter hides a broken heart has been used so often
that | can scarcely go to the circus and see these pitiful
creatures through my tears. | don’t want to be amused
if it’s going to be painful.

To be sure there are wonderful things in “The Gold
Rush.” | liked the fight in the log cabin over a gun
with the gun always i>ointing at Charlie. 1 liked his
beautiful politeness when he danced with Georgia at the
dance hall with a rope tied around his trousers to keep
them up, and a large collie dog at the end of the rope.
I liked him when he was
being ingratiating. In fact
all his comedy is superb.
There is only one person
who comes near the stand-
ard he has set, and he is
W. C. Fields.

But Chaplin was mostly
too pathetic, not bccause
he couldn't help it, but be-
cause he meant to be. and
if a man can make an
audience  scream  with
mirtli. it is a waste of time
for him to go aliout look-
ing wistful.  Mv erv is,
“Loiider and funnier.”

In his direction, Chap-
lin made effective use of
thename“Georgia.” Every
time Georgia Hale entered
ascene, thename “Georgia"
was thrown on the screen.
It had the effect of mak-
ing her seem something
very rare and desirable,
and not just the heroine
of a story. Miss Hale is
pretty and graceful. . Mack
Swain is good as BIg JIm
McKay.

I think Charlie Chaplin
is much more important
being funny than he is be-

If this weren't such a nice ‘The Gold Rush." ing poignant. | don’t want
magazine. 1 might be even a big fine thing made of
more Anglo-Saxon and say what | reallv mean. ?ir. my coarse and loud laughter, 1 feel a little like a lady

( haplin used to be a funnv man first and an artist im-
intentionally. now he is an artist on purpose and a
funnv man oniy when it's absolutely necessary. How-
ever. | don't thiiik this is entirely his fault. It is the
jault of the people who. not conteni with being hilari-
onslv entertained by him, had to label him an artist to
justilv their own laughter. If a funnv man happens to
fall funnier and harder than other funnv men, some
one is stire to say that he is reallv great, and by calling
him great, they have made him important, and important
things are taken seriously, which is not good for a
comedian.

Cliaplin used to be a ridiculous little man who every
now and then seemed a little sad. Now he is a sad
little man who everv now and then seems a little ridicu-
lous. Persfinally. 1 don’t like ray comedv with strings

I know who complained, “That radio music is getting so
refined that yon can hardly hear it.”

A Spectacle with a Moral.

“The Wanderer.” the new Paramount spectacle, is one
of those pictures that point a moral and have lots of
fun doing it, There is more time taken to show the
downward path tlian there is the upward one. Vice
reigns throughout a greater part of the picture with time
out every now and then for a mother to put a latnp in
the window for her boy’s return.

It is the story of the prodigal son, or as the advertis-
ing posters have it, “The first boy who went wrong and
the giri who led him astray. Both in 'The Wanderer.””
Well, it does show him going wrong. just about as
wrong as | have cver seen, and while in the end he
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does admit it, it was not im-
pressive.

William  Collier, Jr,, is
JC"IQI’, the son. It is a diffi-
cuit part to play and he does
it as well as any one could.
Tliere were times when he
hung a bashful head a little
too often, but | Hked him
when he wasn’t taken up with
being just a boy.

Greta Xissen is indeed the
girl who leads him astray.
There was no doubt about
that. She was photographed
to every possible advantage.
and she justified it. She is
not pretty when she smiles. but
I don’t think any one noticed
that.

Ernest Torrence is by all
means the hest of the picture,
as 10la, the first bad egg.
~Vallace Beer\- comes in for
bis share of the sin, too.

Toward the very end, there
is one of the very best disas-
ters | ha\e ever seen. The
entire citv falls as punishment
on these pagan people. The photography during these
scenes is reallv fine, and the coals of fire coming down
irom the heaveiis were beautiful. There are some lovely
pictures of shepherds and sheep, too.

Franklv, | see no point in a picture of this type. |
see no néed to jazz up Bible stories with a lot of girls
irotn the ballet schools and the beaches. The story was
no more than a countrv boy out with his first chorus
girl, and no amount of long beards and Biblical sub-
titles could make it anything else. Not only that but
there was one uunecessarily- disgusting incident in it.
I am no moralist. but | think things should be labeled
correctlv. They make them do it on the tomato cans.

Raoui Walsh’ directed jt. Kathlyn Williams, Tyrone
Power, and Snitr Edwards were aiso in the cast.

T.«/

Sofue lotetligent Acting.

#The Goose Woman" is something new in pictures.
It has for its principal character a woman who is diriy,
not voung. and depressingly drunk. Many pictures have
had'hcroines touch bottom'in such picturesque places as
opium dens in Shanghai, or dens of vice in Paris, but
few of them have the courage to be as realistic as this
One.

In “The Goose Woman,” a Universal-Jewel picture,
Izﬁuise resser plays the part of an opera singer,

I who, having lost her voice when her baby is
boru, succumbs to the tragedy and seeks forgetfulness
in hundreds of cases of synthetic gin.

She lives in a filthy shack. raises geese. and collects
emptv bottles, until a murder brings her before the
Public eye again. Her son, whom she blames for her
bad lude and bates accordingly, is accused of the mur-
der. Just when things look prettv black, her love for
him comes to the surface, a minor character confesses to
the murder, and everything is pretty and pink at the
end.

Louise Dresser gives a performance that is better than
a good one. You will have to figure that one out for
yourselves. Her reform seemed a little too sudden, but
that was iindoubtedlv due to the fact that there was
nothing more to be done about her. | couldn’t help but
wonder if. after all the excitement of reforming was
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WG, Jr, is “trefirst oy to go wong' in “Tre Viduee:™

over. and with her voke still gone, she wouldn’t back-
siide a little bit on the longer winter evenings. It is
lovely to have people urging you to see light, but it must
be quite a let-down. after you are finally saved, to be
left alone again. | always sympathized with Huck
Finn’s pa who signed the pledge. and immediately got
drunk, fell off the roof, and broke his arm.

Jack Pickford seems to enjoy being cast as a son.
Perhaps it is because he is one in real life. Constance
Bennett is again exceedingly attractive and well dressed.

The big disappointment of the picture for me was
when they killed Marc MacDermott in the first reel.
I can think of lots of oihers they might have conveniently
sacrificed instead.

Oid New York and Betty Bronson.

“Not So Long Ago" is a rather tedious picture, with
Rettv Bronson as the principal attraction. The rumor
is that she has indeed arrived successfully, but in “Not
So Long Ago" | do not see that she does anything that
any capable voung person could not handle equally well.
The Gishes and Mae Marsh, as emhr\-o stars, had twice
her charm.

This picture was taken from the stage play by Arthur
Richman. It is the story of an innocent New York
with its volunteer firemen, placid streets, and tandem
bicycles. Sidnev Olcott evidently attempted to make it
a rainiature “Little Oid New York,” but it seems a little

toq.affected [for my taste.
(BeHyE)n'ajs father is a poor inventor, who is strug-

gling to invent a carriage without a horse. Necessity
rces her to take a position as seams, s at the wealth
Eaﬁaras? home, Wh«gre young éﬁg} @f the son o¥
the house, soon fires her romantic faney. She makes up
beautiful lies about his attentions to her until her bluff
is callcd. Of course he reallv does fall in love with
her, and the horseless carriage does run a while before
- »

" tl%li(?:vz;lfdgpbortez is handsome and stilted as BI"y Bal-
dld. Laurence Wheat was the other young man. He
had one of mOSlsj comedy parts. | thought Jacqueline
a

Gadson, as It, both pretty and worth seeing.
I baven’t seen her before but I hope | shall again.



> le Scrcen
There was a lot about mortgages and “just one week
more and | will pay tile note." The pictiire isn’t nearlv
as iiice as the play. That had the beautiful line in it,
worthy of Eooth Tarkingtnn's young folk, “l was a
motil, attracted by a fiame; | was a nionse, attracted
hv a piece of cheese.”

Wild, WilU Horses.

I liad a fine time at “Wild Horse Mesa.” Wild
horses seem to have takeii the place of the covered
wagons. The only thing left for next year is to get a
wild horse in a covered wagon, or train it to puli one.
They seeni as plentifiil as the “Elsie" books.

This time we have the horses in Atizona with some
sui>erb scenery and plenty of thrills. The story is about
the aitempted capture of the herd, with all the Indians,
horse thieves, and romance that would naturally follow.

Jack Holt is in it and he is a superb rider. Seeing him
mount and dismount en route is as much fun as any-
thing 1 know. Billie Dove is the girl. chased, but not
caught, by Noah Beery and a company of wild horses.

This is a splendid Western melodrama with a fine cast.
There is a lovely grandmother in it, and Douglas Fair-
banks, Jr., is fine as the lovesick young brother.

Two Topsies and Sometimes More.

“Winds of Chance” is the gold rush taken seriously.
It is directed by Frank Lloyd oi "Sea Hawk” fame,
and adapted from the novel by Rex Beach.

There isn't enough room in this magazine to tell the
plot. Ben Lyon is the hero and he finds everything but
the gold he started out for. The program says that
there are twenty-two hundred extra characters, indud-
ing one hundred and fifty original gold-rush sour doughs,
gamblers, Indians, Mounted Pdlice, dog siedgemen. and
so forth. | don't know what the “and so forth” stands
for except possibly Ben Lyon.

Betiy flronson is not at her best in “Not So Long Ago.'

iIn Review

Louise Dresser gii'es better than a good performance in
“The Goose IVoman."

Instead of one quaint oid character, there are four of
them, Two of them are dear oid men, rough and all
that, but with hearts of gold, and the other two are
confidence men, also with hearts of gold. There is no
end to the antics of these four, absolutely no end. Qaude
Gillingwater and Charles Crockett are the oid cut-ups.
and John T. Murray and Fred Warren are the young

ones.

There are two heroines, th layed
by Anna Q. Nilsson, and (h)uetta ) playr(;dyby
Viola Dana. Miss Xilsson wears charming dresses of
the late 1890s, but she has a tendency to handle every
one within reach. | have never seen people pat and
clap one another about so except in pictures. And must
a lady, to be attractive, keep a firm hand on a manly
arm?

Viola Dana simply can't convince me that she is just
a slip of a thing. She looked more natural when she
took a hand dealing faro.

There are three bad men in it. and a French Canadian.
If you ever want to suffFer, you must have the man be-
hind you read the suhtitles in French-Canadian dialect
out loud. They were pretty bad reading in the fastness
oi my niind, but when “Poor leetle seek bird, 'Poleon
weel tak' care of you,” is actually said, it becomes al-
most unbearable.

There is one of those fights in the dark in it. and some
wonderful pictures of boats shooting the rapids.

The fur coats made it look just like a Yale-Harvard
football game.

lateresting But Lukewanp,

“The Home Maker,” adapted from the story by Dor-
othy Canfield, is a good picture injured by too much
baby talk.

It is the story of an efficient wonian and a Inisband
wlio can’t live up to her. Fortunately, he becomes
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AHce Joyce has a coid réle in a very iateresting pictare,
*The Home Maker.”

crippled and has to stay home while she, just as ior-
tunately, is forced to eam a living for the faimly. She
succeeds in Business where he has failed, and he makes
home a pleasant place to he.

It is an interesting stoiy, not badly done, i tnoi™nt
most oE the home scenes were excellent. It was the
kind of house where a spot on. the floor looked larger
than it should.

Alice Joyce was very coid as the wife. | have seen
a great many women like her and | thought she was as
good as she has ever been. Ciive Brook was the easy-
going husband. . L.

The two older children were all right, but there was
a great deal too much of the little tot. Yes, he was a tot.

“un Up ® was one of the pleasantest piciures of the
month. In the first place Lucille La Verne is _mit, and
in the second place Conrad Nagel is entirely rejuvenated
in it | expected Miss La ~mer"e to be excellent, but 1
wasn't thinking about Conrad Nagel one way or the
other. He is usuallv such a neat. pohte young man, but

lhe

as Rufe he has humor and pep. _
V\I&;?Vis the storv of the Caroljna mountaineers.

€ and her son € live in a httle shack
shut off from civilization by the bilis. Her father and
her husband having been killed by “revenooers, she
spends_mast of her time hating the law_and wondenng
when will avenge their deaths. € isnt nearly
as interested i the feiid as he is in the httle girl next
door. ﬁﬂm%&!ﬁ When the war breaks ogt, Iﬁtﬁe
goes to fight for France which he says is “about forty
mile t'Uther side o f'Asheville.” He is reported dead,
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but, of coiirse, he comes home again with a hrand-new
set of ideas as to how things should 'be run. In fact

he gets to be a sheriff himself.
There is a sheriff who has designs on ETITY. and he
L ol
Mh Cagle which

comes to no good end.

Lucille La Vente plays the part of
she played in the stage production in New "iork. Sie
is a finished, capable actress. There is a dehghttul
scene between Conrad Nagel and Miss U \'erne when
he returns home from France, chewing gum and all,
and tells her how he won the war,

I can’t say enough about Conrad Nagel s work in
ibis picture. He was always excellent. Pauhne Starke.
as a little wild thing, looked more like Gloria Swanson
than ever, and seeined almost too cute at times.

Constance—Not at Her Best.

The most artificial picture 1 llave seen lately is “Her
Sister from Paris,” starring Constance Talmadge. | tlunk
it is just about as tawdry as anything | have ever seen.

Evidentiy. a great deal oi money has been spent on
the produetion and on Miss Talmadges clothes. It
would have been better spent buying fur-hned cuff hnks
for the Java coffee pickers. ,

The story bv Hans Kraely is supposedly laid in
Vienna, and whe the signs around the sets were un-
doubtedlv in German, | was never for one instant trans-
poned dnv farther than Broadway and Pne Hundred
and Tenth Street. Joseph [ , a young \ lenncse
author, and his wife. I—blen, do not live amiabh; to-
eether Thev are shown in good oid funny-paper tash-
ion breaking the china. EN leaves him. and he de-
ii_%(is to throw off dull care for wine. women. and song.

eN'sS sister, La PeITV. is a famous dancer and it is
with her that the abandoned husband and the familv
friend seek diversion.  Luckily. she is a twin sister,
and EN takes advantagc of this to impersonaie
her gay, gav twin and win her husband back. bhe
wins him by'backing him into corners where there is no

There is the longest, crudest, dullest, bedroom scene in
captivitv in “Her Sister from Paris." Constance lives
up to such subtitles as “How that man can kissl and
“A womans glory may be her hair, but it s her ankles
that get her there.”

Ronald Colman is not so good m a light role, it ne
is a comedian, Jackie Coogan is a big silent Dafie, lie
doesn’t seem happy doing it, not even when he crushes
a pendi in his hand under the fervor of Miss lal-
madge’s embraces. o , .U u

The friend of the familv 1S George K. Arthur, who
had a small part in “Sun Up," which he handled fairly
well In “Her Sister from Paris, however, the bad
witch has cursed him. too, because he acts and looks
like an anxious spaniel.

One with Lots of Acting.
“The Ranger of the Big Pines” is notable principally

[(-)J[Céﬂgeﬁé?arb performance of Eulalie Jensen as Lize
. She is a stunning-looking woman. and
plavs with vigor. , y

The storv is pretty bang, bang. Kenneth Harfan ss
as neat as'a pin as a great big ranger who is prettv
well protected throughout by his womeafolks, who won t
let anv one harm a hair of his head. .

Helene Costello, daughter of Maurice Costello, is the
daughter. There was a bit of exatement when Lulalie
Jensen sent her daughter out to rescue her lover, say-
ing, “This gun was your father's. In my day women
fought for their men.” Or words to that effect.

Continned on paga 112
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A Confidential Cuide to Current Releases

WHAT EVERY FAN SHOULD-SEE—
"Beggar on Horseback™—Paramount.

James Cnize let loose on thc fantastic

(Sjtoargee play. Qever nonsense, perfectly

“Don Q™—United Artists. Douglas
Fairbanks, back in the Z0rro type of
role, is more magnetic and entcrtain-
ing than he has becn in years. His
Blayl_ng of "an adventurous youn

paniard is a delight. Warner Olan
and Donald Crisp contribute clcver

erformances, while Mary Astor is
ovely as the girl.

“Freshman. The"—Pathé, Haroid
Lifyds "latest and best.” College

football from an uproarious angle,
“Orass"—Paramount. A rare and
beautiful picture of the tribes of Per-
sia_and their journeys to the grassy
lains. .Actually filnied in Persia, it
as gorgeous scenery.

“He Who Gets Slapped™—Metro-
Ooldwyn. Lon Chaney is magnificent
as the clown of the Andrcyev stage
p!a%/, produced by Victor Seastrom A
picture of rare power.

“Isn’t Life  Waonderful?”—United
Artists. D. W. Griffith's simple but
powcrful story of after-war conditions
in_Oerniany, centered around a Poiisli
reiHgee fainily. Carol Dempsier is sur-
pnsmgly fine"in thc leading role.

“Kiss Me Again”-Warner. Ernst
Lubilscli turns ,,i;t aiiother domcstic
comc.ly that is sophisticated and verv
fu'iny- Monte Blue. Marie Prevost,
Clara Bow, and John Roche give ex-
ccllvnt performances.

Last Laugh, The"—Universal. A
‘lerman lilni of revolutionary tech-
niquc. Simple character study, with-
out suhtitlcs, niade undcrstandable and
appealmg by Emil Jannings.

“Sal_lly of the Sawdust™—United ~rt-
ist-;. The lightest and most entertain-
mg picture W  Griffith has raadc in
years. Larol Dempster is engaglné;
as (he circus hoyden and W.
hields screen debut as her rascally
but I(?vable guardian is highly suc-
ccssful.

“Shore Leave”—Ilnspiration. Richard
earthclmess is very funny as a gob
romancingMWith a village dressmaker.
Dorothy "Mackaill as the girl hclps
make this great entertainment.
_“Siege™—Universal. A simple pic-
tiire New Enqland prejudices, re-
markable principally for its finely sug-

estive direction by Svend Gade and
the pmgnant, human performances of
Mary .Alden .. Marc McDermott. and
Virginia \alli.

“Siegfried™—Ufa. The beautiful and
tamoiis Ifgend of the last pagan
gorgeously produced by the German
company. It is a fantastic and_jcvely
picture,” which yon shouldn’t miss.

“Unholy Tbree, The™—Metro-Gold-

n. AN extraordinary story of the

tmderworld that is one of the best pic-
of the year, Lon Chaney and

I}de}]es Busch give perfect eharacteriza-

FOR SECOND CHOICE.

“Are Parents People?”—Paramount.
A faitliful and amusmg: picture of mar-
rRd life, complicated by a modern
child. Adol%)he Menjou, Florcnce VI-
Fort, and Betty Bronson are all excei-
ent.

“As No Man Has Loved™—Fox. A

sincere and touching production of the

Fverett Hale masterpiece,

The Man Without a Country,” with
Edward Hearn and Pauline Starke.

“Black Cyclone™—Pathé. An unusual

picture fcaturing Rex, the horse, in
which the human actors are merely
incidental.

“Crowded Hour, The™—Paramount.
The story of a girl who weiit to war to
be near her lover and staged to be spir-
itually rejuvenated. ebe Daniels
plays her with sincerity and animation.

“Declasse™-First National. From

___ Akins stage play, Corinne
Griliith apﬁears as the IovelY English
anstocrat hounded by scandal.

“Excuse Me”—Metro-Coldwyn. Ru-
pert Hughes in his lighter moments.
rast-inoving comedy of premarriage
complications.

“Fool, The”—Fox, A sincere presen-
tation of Channing Pouock’s st ge
play, with Edinuiid Lowe as the hand-
some younlg minister who sets out to
lead a really Christian lifc.

"Friendiy Enemies”™-Producers Dis-
tributiiig, ©~ Weber and Ficlds in_a
screen version of their stage tactics
of flgh_tmg and raaking up. Rather
entertaining comedy.

“Great Divide, The™—Metro-Gold-
wyn. .-\ntiguc movie plot nade enjoy-
able through expert treatment and the
acting of Wallace Beery, Alice Terry
and Conway Tearlc.

“His Suprema Moment”—First Na-
Uonal, Roinantic love scenes between
Blanche Swecet and Ronald Colman,
and some attractive color photography
make this worth seeing.

., “How Baxter Butted In"—Warner,
Alatt Aloore in an amusing farce about
a clerk m a newspaper office.

s="'Show You the Téwn"—Univer-
sal. One iif the best chances Reginald
Deniiy has had to sho.- his flair for
conicdy. He plays an absent-minded
gl%%f(ees or whom™ no one will leave

. “Introduce Me”—Associated Exhib-
itors. Douglas MacLcan in a some-
times slow, but mostiy amusing com-
edy about an Alpinc guide.

“Kivalina of the Ice Lands™Pathé

I Another picture of lifc among the Es-

KTiTics. _Isot as good as “Xanook,” but
intcrcsiing and educational.

“Lf«fnjng to Love”—First National.
A rolnckmg farce on how to gct a hus-
hzng. Constance Talmadge and An-
tonio Moreno are the principais.

“Limited Mail, The”™—Warner, An
uld-fashu)iie<! _tlirillcr about wrecked
trams and eiiginccrs with hearts of

gold that makes for a rollicking time.
~lonte Biue is the hero.

“Lost—a Wife"—Paramount. An
adaptatioii of the P'rench play “Ban-
co. which doesn’t mean much except
~r the screen debut of the lovely
Greta Nissen, Adolphe Menjou plays
the suave liusband.

“Lost World, The”-First National.
A novel picture, dealing with prehis-
tonc animai.s, supported by a few hu-
man actors.

“Lucky  Devil, The”—Paramount.
Another chance for Richard Dix to
look graceful and winning in an auto-
mobile. Good entertainment, with
Esther Ralston as thc pretty heroine.

“Madame Sans Gene"-Paramount.
JNot Gloria Swanson’s best, but well
worth seeing. The genuine Frencll
bacK}:]ll'ounds and settings are strik-

mgly” lovely.
“Mirada of the Wolves™—Para-
mount. A Frencll production showing

up Louis XI. in a new light. Co.stumes
and settln%s are interesting and au-
thentic, but the plot is rather silly.

“Monster, The” — Metro-Goldwyn
An mgenious melodrama, in which Lon
chaney plays a lunatic doctor,

“My Wife and I”—Warner. A cheap
story made juto excellcnt entertain-
ment through the acting of Constance
Bcnnctt.  Irene  Rich, and Hiintley
Gordon.

“New Lives For Old"-Paramount,
Betty Compsoii as a beautiful French
dancer invoived in intrigue.

“New Toys”—Inspiration. A domestic
comel(\jkl in"which Richard Barthclmess
and arly Hay, properly enough, play
the couple.

_ “Night Club, The™—Raymond Giriffith
in an excruuatmgla/ unr&y comed
about a hridegroom deserted at the al-
tar. Louisc Fazenda and Vera Reyn-
olds help tile humor considerably.

“Night Life in New York™—Para-
mount. An amusing and autlientically
set story of an lowan's adventures
among the hright lights. Rod La
Roeque IS good as the “Western sap,”
whiie Dorothy Gish and Ernest Tor-
rence aiso contribute some fun.

“Oid Home Week”— Paramount.
Ketter than the average Thomas Mei-
ghaii picture of the small-town pat-
tern. Lila Lee is iinusually pretty as
the girl.

“Paths to _Paradise™—Paramount.
Raymond Griffith does it again
Smooth, expert comedy on a crook
theme. Betty Compson appears as a

lady crook.
Associated, Exhibitors.

“Perey” )
Charles Ray back in his oid forte of

the bashful "boy paliifully growing into
a man. yp v g
“Pretty  Ladies™—Metro-Goldwyn.
Afosdy glorifying thc Ziegfeld “Fol-
lies. =~ Famous .stage personages are
represented, while Zasu Pitts gives a
ood performance as the plain and
onely comedienne of the show.
Continuad on pago IIS



Hollywood High Lights

Surveying the adventures, both intimate and incandescent, of the film folk

By Edwin and Elza Schalleri

ollywood has a new mystery, and it may
H surprise the world to learn that it surrounds

Lillian Gish.  Where does she go ? what does she
do?—are the questions that everybody has been asking.
She has remained in virtual isolation ever since she carne
to California, and this is not in accord with the newer
rules of the colony. These prescribe that one be gre-
garious—we believe that is the word—or else utterly
unusual. Lillian spends much of her time, as is her
wont, reading and studying, and seldom goes to social
affairs, except to those at
which Doug and Mary
preside.

Miss Gish has also up-
set other precedents, She
rehearsed her production
of “La Bohéme” in its en-
tirety in the accepted Grif-
fith fashion. She was
busy for weeks acting out
her tragic role before the
camera ground a single
time. \Vhen there were
no settings ready, she
went through the action
oli a bare stage with a
table and a chair for
props, just as is done in
the spoken drama.

Lillian has always
worked on her pictures
that way, but her method
is practically unknown in
the Western studios. It
is the custom to rehearse
each scene separately, and
photograph it immediately.
Sume of the time the
actors are lucky if they
know what the story is
about. More than a few
have confessed to us that
they never see the script
on certain pictures in
which they play, and that
they have only a very hazy
notion of the character
they are supposed to inter-
pret. MI.SS Gish’s method,
while it may he thought too expensive for universa!
adoption, is considered excellcnt, because it puts the
player so thoroughly in the mood of the picture. before
fhe_filming itself begins, and doubtless goes far to ex*
plain the heights she has attained as an actress.

during

Younger Bushmans Arrive.

Directors will have to sit up nights soon trying to find
places for the second generation in the films, if the pres-
ent influx of sons and daughters of the famous keeps
up. Dolores and Helene Costello both have their dainty
feet on the first rung of the ladder leading to fame, and
now two new arrivals. Virginia and Lenore Rushman,
have expressed their desire to achiei’C a carcer. They
have been playing bits in “The Masked Bride,” star-

“Pkase! Dad, leiasstay!” That's what Vlr%lma and Lenore Bashinan
are beg%m.g of their famous father, affer playing a bit in a pictare
their summer lacation. What chance do you think he has to

send them back to coiiege?

ring Mae Miirray, in which their iather has-the lead,
It was just a vacatioii trip that brought them to Cali-
fornia, as they have been going to college in the East.
Now, however, they waiit to stay on, if their father,
who desires them to continué with their education for
aiiother year or so, will permit them to do so. At latest
reports, Mr. Bushman was weakening a little, and one
cannot blame him, for the two giris are very charming
and have been very companionable to him, an<l to his
son, Ralph, who is now starring in a series of inde-
pendent productions.

We suspect it will be
only a comparatively short
time now before the older
of Irene Rich’s daughters
makes her debut. No pro’
ducer can be long obliv-
ious to her bright personal
attractions. The girls now
accompany their mother
nearly everywhere, and
one of their principal joys
is the days that they have
spent at their beach home
this summer. Francés
Rich is an excellent swim-
mer. and won a cup re-
centlv offered by the Beach
Club:

Colleen a Linguist.

Trust Colleen Moore to
do something clever when-
ever she has the chance—
and it isn’t always on the’
screen, either.

She and her husband,
John McCormack, had an
amusing experience while
traveling to Basel. Switz-
erland. while on their re-
cent European trip, and
one which indicates Col-
leen’s humorous turn of
mind.

They were traveling in
a compartment, and sev-
eral Frenchmen got
aboard. finding seats he-
side them. The Frenchmen were immediately attracted.
and desired to make an impression. They successively
talked in French, German, Italian, and English, hoping
to get a response from Colleen and John, who .smiled
inwardly at their efforts.

Then of a sudden, Colleen leaned forward, and said
to her husband:

“Awt-way o00-day o0o0-yay ink-thay of-ay ees-thay
eeple-pay ?”

Whereupon John in his best pigeon English answered:
“Ere-thay ee-thay unk-bay” -meaning, if you can't hap-
pen to transiate------

“What do you think of these peopler”

“They’re the bunk.”

“l-ay ink-thay o-say oo-tay,” answered Colleen, while
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ihe Frenchmen stareci and stared at them, trvinK to make
otit wliat outlandish nationality was tlieirs.

New Double Trouble.

Oiily une disconcerting circumstance has arisen to
distiirb Dorothy Mackaill’s peace of niind since she has
been making “joanna with a Million" in California, and
ihat is ihe suddenly discovered resemblance between
her and Maridon Davies. It is most astonishing, biit
Dorothy does really look excepiionally like Miss Davies
since she has bobbed her hair. A clerk at the Beach
Qiib rccently even insisted on giving her a telegram be-
bnging to the other star, saying, “Why, | know you're
Miss Davies.”

Such resemblances were once supposed to be very

damaging to a star's professional future, bnt they do not
seeni to make so decided a difier-
ence now. Jacqueline Logan and
May McAvoy look quite a bit
alike, as do Alina Q. Nilsson and
Greta Nissen. Their talents have
never been confused on the screen,
however, fior do we believe that
ihose oi Miss Mackaill and Miss
Davies could possibly be, either.
The former’s success has been
chiefly won in emotionai and dra-
matic portrayals, whereas liiiss
Davies is essentially the coraedi-
cnne.

Barrymore Will Stay On.

I’ictures have evidently cap-
tured a real hold on John Barry-
more this time, for instead of mak-
ing two features for Warner
Brothers as originally announced
he is to do three. He wiH prob-
ably be in tlie West until well
along in the spring, The third
film has not yet been decided on,
but niay be directed by Ernst
Liibitsch.

Barrymore's wife and four-
year-old daughter are to join him
in Hollywood during bis stay. It
is their first visit to the Western
film metrépolis. Mrs. Barrymore,
known professionally as Michael
Strange, and a writer of note, has
lately been appearing on the stage
in Salem, Massachiisetts, and Bar-
rymore is quite proud of the fact
ihat she has been making a suc-
cess of this venture which is new
to her,

“She enterad into this activity
quite independeutly, and willingly
took any small pari that offered with the company at
the start for the sake of the experience,” he said. “I
have not the least doubt that she could make a great
success on the stage if she desired. | rehearsed her in
one or two piays, but | have never given her any actual
instructions. as she has her own ideas about actiiig, and
I think that that is a splendid thing.”

Barrymore also speaks enthusiastically of the com-
panionship that he derives froni his little daughter, and
ventares the opinién that a girl provides much more
enjoyment in this respect during her chiklhood years
than a boy. Which may or may not meet with a
unanimity of opiniéon from the readers of this col-
umn.

g

Ernest Torrence is no doubt a prouder and happier © 2

faVier than this picture woilld indicéte, for he's

the pleasure of appearing with his son. Jan,

ePony Express,” in which the latter makes
his boa> as an actor.

High Lights
Near-domestic Drama.

Just by the merest chance, Barbara La Marr and
Jack Daugherty carne within an ace of meeting at the
railroad station, when Barbara arrived on the Coast a
few weeks ago. Jack, you know, is now one of Bar-
hara’s iiumerous ex’s, although they are not divorced
but merely separated. Jack liad no expectation of meet-
ing Miss La Marr, but was waiting for another train
to come in. Unfortmiately for the interested group
of onlookers he did not stay until the arrival of Bar-
bara's train.

Miss La Marr was badly laid up the first few
weeks after her return, owing to an infection of the
throat; and the start of her picture, “Spanish Sun-
light,” in which she is to be cofeaturecl with Lewis
Stone, was consequently delayed.

The Hollywood Hoodoo.

The jinx is still at large in
Hollywood.

Players" have never suffered
so many accidents and injuries
as this year. Zasu Pitts is only
just recovering from a fractured
skull, an injury that she sus-
tained as a result of an automo-
hile wreck tliat oceurred while
she was on the way to visit her
former home at Santa Cruz,
California, The driver of the
machine in which she was riding
lost control apparently on a steep
mountain road, and the car
plunged doitm an one-hundred-
and-fifty-foot embankment. For
a time it looked as if the accident
would be fatal.

Cullen Landis is another re-
cent victim. He was driving a
small car on the road to Santa
Barbara, His machine was
forced off the road by the care-
less driver of another big car,
and overturned in the ditch. For
a time it was thought that his
spine had been injured,

Norman Kerry, on location in
Oregon with the company mak-
ing a big Western special, was
severeh' hurt as a result of a
fall from a horse, and was takeii
hospital in Portland.
“Hoot” Gibson had to replace
him in the cast. Anne Corn-
wall had to replace Gertrude
Olmstead in the same pic-
ture, owing to the fact that
Miss Olmstead underweiit an
operation for appendicitis.

Connie a Foreigner.

Those who have always referred to Constance Tal-
madge as truly typifyiiig the American girl in pictures,
niust have suffered a jolt recently when Miss Tatmadge
announced her intention of taking out citizenship
papers.

The fact has been overlooked hy nearly everybody
that John Pialoglou. from whom she was divorced two
or three years ago, after a brief marriage, was a Greek
-suhject. Connie lost her \merican citizenship by the
marriage, but being a true red-white-and-hlue girl, this
fact eventually liecame very irksome to her, and she
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made up her niind to go through the «ecessary formali-
ties to recover her right to vote and other prerngatives.
It is said that the imdertaking was carried out as simply
and expe<litiously as possihle, bnt that it was none the

less IMPIESSI\E.

E. K. Lincoin Returning.

Any one who has been curious as to the whereabouts
of E, K. Lincoln, who was frequently seen as leading
mati in the films a few years ago, may be intcrested lo
learn that he is shortly to retuni in an independent film
called “The Perfect Crime.” Wanda Hawley and Mary
Carr are other featured players. Miss Hawley, by the
way. is in private life now Mrs. J. Stuart Wilkinson.
having recently inarried her manager, who is also noted
as a racing driver.

Lincoln has been devoting most of bis time to farm-
ing in the past fcw years. He has a large estate in the
East, and also a borne in California. He divides his
time between the two.

A Surprise.

Little Marian Ni-xon surprised quite a few of her
friends by her wedding to José Benjamin, the light-
weight prize fighter. They doped and were married
at Riverside, the bride giving her flame as Elsie Nixon,
of San Diego, and her age as twenty, They tried to
keep the wedding a secret.

Miss Nixon, who was one of the baby stars of a
season or so ago, has lately been playing leads with
Reginald Denny,

Versatile Von Stroheitn.

\\M have always felt that it was very regrettable tliat
Erich von Strohéim's talents as an actor have so rarely
been given to the screen of late, and it is a great satis-
faction to know that Joseph Schenck is sfronsoring his
reappearance as a player in “East of the Setting Sun.
Even in the most despicable portra%als, such as the one
in his own “Foolish Wives,” Von Stroheim always ex-
hibited an incomparable vitality in his ever}- action. He
is really one of the finest of screen Thespians. \"on is
also to direct “East of the Setting Sun,” not to speak
of writing the script for the picture.

The Other Von, and Stlll a Third.

The other “Von"—that is, Josef von Sternberg, of “Sal-
vation Hunters” faroe, if yon want to cali it that—
has been having his troubles. “Too much super-
vision” at the Metro-Goldwyn-Mayer studios is
what he has objected to. and he tendered his resig-
nation during the making of “The Masked Bride”
with Mae Murray. Rumors of a row between liim
and Mae were vigorously and emphatically denied
by both parties.

One day in a fitful mood durmg the time that
both Voii Stroheim and Von Sternberg were
working at Metro-Goldwyn-Mayer, Marshall
Neilan had a sign painted on the door of his
office, which read “Marshall von Neilan.”

Two Wise Decisions.
Bouquets and felicitations
are going io two jilayers these

Bare legs are out—on the bathing
beaches—according to
those who set the styies
m the European watering
resorts. Andso thchath-
ing girls in **The Trouble
with Wives" wiU appear
in silk stocicings.

days, who have made very correct decisions regarding
their future, according to the consensos of Opinién in
Hollywood. One is Slildred Davis who has decided to
return to the screen in a Paramount production, ."The
Spoils of War,” and the other, Charles Ray, who has
accepted a featured role in "A Little Bit of Rroadway.”

Mildred has been wavering for a long time tryiiig to
raake up her mincl whether or not to continué her career,
but Paramount, by offering her a very “fat” contract
for a big lead, that of a romantic French girl of the war
period, settled her doubts temporarily. And now, if the
picture is a success, she may soon make “Alice in Won-
derland.”

Charles Ray's fans on the other hand, will indeed
welcome a change for him which will identify him with
a rather preteniious production. Charley happened to
be just tbe chap to fit the part of the country boy wbo
falls in love with a Broadway chorus girl, and every-
body is predicting a really big hit for him this time.
Incidentally, he is receiving a very high salary for this
feature.

Harry Carey’s Enterprise.

Harry Carey, the popular star of Western pictures,
is the new host extraordiiiary. H!s ranch, located about
thirty miles from the studios, is the scene now of regu-
lar Sunday parties that are attended by the film folk.

One of Harry’s diversions is the trading post that
he owns at the ranch. and he has made a reputation for
the authentic Navajo rugs and other Indian goods which
he sells. Carey has been doing a rushing business for
some months there because it is a Mecca for the tourist.

Saying It with Radio.

A new form of entertainment has been tried out
lately at some of the thcaters in Los Angeles, and tliat
is the combining of radio with motion pictures, At the
premiére of Charles Chaplin’s “The Gold Rush,” Fred
Niblo introduced the various celebrities over the radio,
instead of from the stage as has usually I>een the custoni.

\"arious glimpses of the stars, including Douglas Fair-
banks, Mary Pickford, Gloria Swanson, Rudolph \'alen-
tino, and others, preparing to attend, were shown on
the screen while Niblo made kidding and apropos re-
marks about them, ajipearing himself on the screen
from time to time as introducer.

~iore recently Norma Shearer and Lew Cody, at the

first showing of “A
Slave of Fashion,”
talked over the radio,
during the unreeling of
views taken of them in
their respective homes.
Simultaneously the
same film was fiashed
on the screen at various
other theaters through-
out Southern California
with the radio accom-
paniment.

It is possible perhaps
to visién the same thing
being done all over the
country in the not-far-
distant future.

Castles io the Air.

Los Angeles news-
papers have been telling
of the plans of Doug
and Mary for a huge

Gontinned oa paga 92
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On Sober Reflection

By Hurace Woodmansee

A departmem of pungent shots at random largets.

Have You Heard-----

HAT Our Mary will celétégfe_re eightieth birth-
T day by playing littie ci and getting
away with itr

That Jackie Coogan's grandehildren will gefa lot of
fuii out of a revival of their granddad's childish oranks ?

Tliat littie Helen Kowland is giving considerable
promise of stepping into Jackie’s oiitgrown shoes?

That one of the reasons animal stars are so popular
with the Public is that success doesiTt go io their heads?

That up to date four hundred
and ninety-three actresses have
been called *the most beautiful
wonian on the screen” and yet
some fans still think their "fa-
vorites are slighted?

That "Kiss lile Again” was
not iilmed on a fishing smack?

Barking villains
screen.

comedy.

Half a Loaf.

An acquaintance of mine can’t
see any reason whv he should
pay a dollar or two dollars to see
a lig picture when he can wait
and see the same productioii at his ssnall ncighborhood
theater for a qiiarter, By his policy of watchful waii-
ing he manages to see most of the important films for
next to nothing, hut even then he feels he has a griev-
ance.

One day he annnunced; “Just carne from seeing The
Five Commandments,” ”

m'You mean The Ten Commandments,”” | suggested.

"“Ten Commandments nothing!” he retorted niefully.

hen ihey finished cufting that film down to program
length there were only five of 'em lefil”

play.

Tweedledum and Tweedledee?

In the course of Alice's adventures iii Wonderland,
if yon recall. she fell in with a verv odd pair of brothers
named Tweedledum and Tweedledee. who were cxactlv
alike in every way except that Tweedledum responded
to every remark with “Nohow!” and Tweedledee with
“Contrariwise!”

The moclern AHce in the course of her exploratioiis
of cincmaland has encoimtered another pair of brothers
named Wallace and Noah Beery. Becatisc thev iook a
good deal alike and appear in the same kind of roles, she
assumcs thev are as alike as Tweedledum and Tweedk'-
dee. Is she right?

It appears to me that littie Alice suffers from astig-

MOVIE MAXIMS

Where there’s a wil, there’s a stunt man.
never

He who laughs iast is the hero of the

Haste makes a serial film.

A cut in time saves nine—when the
censors pass on the film.

Every rose has her husband.

When the cat's away, the extras will

eMBke hay while the fans write.

matism.  Superficially their talents are the same, hut
fundamentally they are quite different. The ideal role
for Wallace is that of a primitive brute, simple in his
reactions as a child, while the hest part for Noah is that
of the cunning, sardonio tyrant. Instances are Wallace
in ‘The Devii’'s Cargo” and Noah in ‘The Light of
Western Stars.”

Again That Movie Influence.
Once more fact proves itself stranger than fiction.

Last nionth in this <lepartment
I invented some fantastic epi-
sodes by way of showing the sin-
ister influence of the films. Now
a Brookiyn school principal who
for inany years has fought the
evils of rum, cigars, cigarettes,
chewing gum, and the movies,
has come forward with some in-
stances oi the horrible effeets of
seeing pictures which, she says
in all seriousness, really hap-
pened.

She has heard of a man who
became so unnervetl by the realism of a screen shoot-
mgqg affair that he juniped up from his seat and shot
liimself. So did another moviegoer who couldn't stand
watchmg the exciting pursuit of an ex-convict, prob-
ably mtich to the annoyance of the ushers who had to
carry him out.

Worst of all is a harrowing account of how the films
are corruptmg our youth. Some Cape Cod boys who
had witnessed exciting pictures of the oid wliale har-
ponners were spurred on to emitiate the seafarers’ ex-
ploits, she says. What do you think they did? They
attached table forks to coils of ropes and sallied oiit
Eo hgirlpoon the neighhorhood torneais. Can you
eat it!

hite—off the

J2 -



On Sober

Try it on Your Piano.

Song for movie heroes leaving one fair siten fot
another: “Yon Made Me What | Am To-day, But
Now Fm Eeing Re-vamped.”

Noted in Passing.

Reed Howes, the original collar model, is romping
through melodramas, scaling {enees, crawling under
things, punching villains, and otherwise shoéwing us
how to wreck clothes, There’s more than one way of
boosting the sale of collars.

Some of our leading coraedians who were brought
up in the Mack Sennett school of custard art are said
to have been born \vith silver spoons in their mouths.
It would be more accurate to say that they were born
with silver pie plates in their faces.

The tragedy of the double’s life is that he never gets
a chance in the really dangerous scenes. For instance,
a happily married actor would never think of allowing
a substitute to go through an impassioned love scene
with a screen sireri. He’s willing to take all the risks

himself.
Ho-hum!
Leading man: | hate these confounded retakes.
Director: But thls is your love scene with Marylyn
LaVamp.
Leading man: Well. | suppose _111 have to go

through with it, but this overtime is tough.

Why Rome Burned.

Rome was in fiames.
The great Nero, who had
ordered the conflagration,
stood ai a safe distance
and watched row after
row of buildings burst
into Aames, while thou-
sands of people rushed
through the streets, drag-
ging their household pos-
sessions after them. It was a scene of indescribable
terror and confusién, and Nero watched it with con-
siderable satisfaction while his small but well-chosen
string orchestra rendered appropriate music.

At length Nero wcaried of the spectacle and motioned
to his strumming musicians to be silent.

‘Tm getting a bit tired of these super-special-epic-
master pictures,” he announced, reclining :n the direc-
tor's chair, which was labeled “SPQR.” “True, Pe-
tronius tells me that | am Von Stroheim, De Mille, and
Griffith rolled into one, but next time I’ni going to do
one of those simple Httle domestic dramas with lots of
heart throbs.”

Reilection >9

News Notes from Merton’s
Home Town.

J erry
Hobbs, the
lown wise- i
cracker, was
ducked in the
liorsc pond
last night by
indignant cit-
izens.

During a
dis cus- c
sion of
the na- N
tional-
itv of

Ben Turpin. Jerry said he thought Ben must be an
Eye-talian,-

A designing stranger in these parts who tned to
motion-picture stock to our townsfolk, representmg
himself as John Bunny, was foiled bv the vigilance of
Luke Wiggins, our most skeptical movie fan, “Why,
that feller's dead!” said Luke.

“So are the people of this town!” retorted the
stranger, as he was !ed away to the lock-up.

Luke spent the hnt season with his nephew in the
city. Luke noticed that all the theaters had signs saying,
“Twentv degrees cooler inside.” Luke’s suspicions were

aroused and he made an in-'
vestigation with his own
Sears-Roebuck pocket ther-
niomcter and founel the tem-
perature was only eighteen or
nineteen degrees cooler.
=Tt's a crime the wav those
city fellers take in the darn
fools," Luke commented.
Miss Beth Potson, the vu-
lage belle. created quite a deal
of  excitement hereabouts
when she was found sitting on three of her jealous ad-
mirers and pounding them vigorously.

“The matterf” Beth said, in response-to questions.
“They said that (whack!) Rudolph Valentino (whack!)
is a stuck-up dude.” r,- fc u

Laura Bugbe’s scenario, “The Life History of barah
Kent,” has just been returned from Holl>-wood with
the notation that a picture continuity with siich a utle
is not available. Laura has changed the title to “The
Whirl of Follv” and expeets to sell it right away.

The local citizens were all agog when Qﬁ%l’ B. ﬁe
Mille, whom Harv Whittleby, the editor of y

, calis The World's’ Greatest Director, passed
through this town on his way lo Hollywood. Harv
climbed aboard the train to interview him.

“What do | think of your town?" said Mr. De
Mille in reply to Harv's queries, as he took a look at
Main Street through the dusty car Windows, “There’s
not a presentable set Aor costume on the Iot—besiges,
those people are not the type. This town is

“Yes, Mr. De Mille,” Harv said.

Harv says his talk with Mr. De Mille convinced
him that the movies are really getting to bigger and
better things. It seems that Mr. De Mille is pro-
ducing a picture about a country girl in a gingliam
dress, and—would vou believe it—he has sent to
Paris for the finest creation in gingham that has ever
been seen.

Deacon Brown savs that the kind of wild West
movies The Little Gem Theatcr shows are degradmg

CoDtinued on page 105
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ELDOM lias there been seen such a complete change
S in the attitude of a screen actor as has taken place

ill Joseph Schildkraut since he first appeared in
Holij-wood two years ago. It will be remembered that
he burst upon the colony like a gayly colored, scintillating
skyrocket. He carne condescendingly, a conscious
suavity of manner cloaking an almost childiike arro-
gance of spirit. He carne, fresh froni the laurels of
w'Liliom,” to teach Hollywood, to show its rather blind
and slow-wiited screen puppets the real essence of act-
ing, the divine spark of ability, What before had been
considered flames of screen romance he wotild prove
to be mere smolderings in comparison with the fire of
his own impassioned love making!

it

PridePrecedeth
aFall

Joseph Schildkraut, humbled
by his previous disappoint-
ing sallies into the movies,
wonders if he is fitted for the
screen, but feels that now,
under the direction of De MUIe,
he may at last find success.

By Mona Gardner

Thus he carne; but he left
Hollywood even as an extin-
guished skyrocket, stealing
away in the darkness of com-
parative ostracism, no one
knowing or caring just when
he left, and followed only per-
haps by a few pitying remarks
and “I toid you so0s.”

Xever having been an ar-
dent enthusiast about motion
pictures, the young Joseph had
in reality spem most of his

o

KAVl

)J, time on or near the slage.

The few pictures he had seen,
now and then. were poor. very
poor. And he inade the mis-
take of judging the whole out-
pui by the infrequent, but bad
ones he saw. He had heard
the remark about “beautiful
and dumb,” and either in ig-
norance or conceit. believed it
and included in that category
nearly all screen players, as
many others have done before
and since.

So it is interesting to note
the change in this young actor
— for actor he is, beyond gain-
saying—during his  second
trial of Hollywood and pic-
tures. Gone is the oid im-
perial arrogance, at. least to
all outward appearances, and
in its place is an eager interest
in the affairs and work of
others. Like a cliild bumed
by touching a set of highiy
ornamented fire tongs. he ap-
proaches conversation of a critical tenor with a side-
iong giance and. in a deft manner. quickly exeludes
himself, or changes the topic.

More than merely a superficial change is this, yet
whether it is deep enough seriousiy to affect his work
and consequently iraprove it. is as yet a highiy debatable
guestion, even with Schildkraut himself.

“Hcaven knows |'ve never really had a chance before
to show what | can do on the .screen,” he says in ex-
planatinn. ‘‘Oh, yes, the Grifiith picture* put me before
the public, and my role was a spiendid one beyond doubt.
But | think a costume picture would not give even the

o
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* “Orphans of the Storm.” (Continued oa pj™e 98)



Charlie Chaplin Wins His Derby

And in winning his fight in the courts, he has estab-
lished a precedent which Hollywood believes will pro-
tect the fens against future imitators of other stars.

By John Addison Elliott

VERY fan who has ever come out of a movie thpter, dis-
E gusted at having scen a poor imitation of one oi his favorite

stars, -.wiU be iiiterested to know that Charlie Chaplin's snc-
cessful fight to keep his imitators ofi the screen will do much to
discourage that type of effort in the future. _

Chaplin’s suit was to restrain one Charles Amador irom adoptmg
his style of dress and mannerisms and from appearing on the screen
under the Aiame of “Charlie Aplin.”

On the witness stand Cliaplin told of his years of effort to de-
velop an entky that woukl be ktiown by sight whenever shown on
the screen. He told, with becoming modesty, how he had suc-
ceeded to the point where virtually every child of kindergarten age
and older, not only in this country but throughout a major portion
of the world, recognized
themanwearing the baggy
trousers, outrageous shoes,
threadbare coat, dented
derby, and funny mustache,
and carrying the flexible
c.ine, as Charlie Chaplin.

Compare the three smaU pictares of the CkapUn

imitatar with the largor ones of Chaplin himaelf,

and see how closely the famous comedian was
capied in appearance and postare.
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"It's not the apparel or the clothes
yon wear,” he said to Judge John L.
Hndner. “It’s the attitude and
philosophy in the characterization.

“l got the whole idea for my movie
characterization from the pageantry
of life. All of my character is a Sym-
bol gleaned from humanity, a kind of
satire on mankind. | originated the
character from my own mind, out of
my fimd of experience with life.

“l got my walk—or at least the idea of it—from an old cab driver in London.
That shrugging movement of the shoulders carne from him, too, | think.
trick of sliding around corners on one foot carne out of my own head—oceurred

to me on the spur of the moment.

‘T really don’t know how | carne to use the grimaces | do.

I am making anv special grimaces.
seem to suggest.
psychological.

The mannerisms |

| dont know that

I just do what the situation and the moment
use are something automatic. somethmg
They are just a part of the natural being of the character I have

created. WTien | am before the camera, | just try to act out the character with
the hig shoes, ill-fitting clothes, goose-walk, and grimaces.”” _  _

There was no braggadocio, no pompousness, no egotism m his recital.

He appeared to be hattling not so much for himself as for the ciuaint

character V}/{ﬂch has become so widelv known on the screen.

S—HhIS creation.

acter was
it was not.

That char-

Attorneys oi Amador sought to show that
The fiames of Wil Pulaski, Harry W'eklon and Albert Bruno

Continued on pago 114
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The Early

Winter

Mode

A visit to the various
movie studios reveais many
advance styles in the making.

By Betty Brown

fe

At the left is a gray chiffon neﬂligee worn by Bebe Danids in “Lovers in Quarantine;” in the center sits Joyce Compton in a

lounging-robe of Mack satin; w

ile on the right is a costume of fiesh-colored satin and pink souffié de soie wom by Florence

Vidor in “The Trouble with Wives."

CREEN fashions, uke the flickering’ films upoii

which they are shown. never stand still. Each

inspection of the “stilis” of any of the newer pro-
ductions, each viewing of the current releases, and above
all each visit to any of the great studios with its en-
chanting glimpses into the workrooms of the designers,
shows the careful attention given to each significant
chaiige of the mode.

Time was when nobody expected a screen star to be
particularly in keeping with the current styles. The
play was the thing, and as long as the heroine was ciad
in garments even remotely approximatitig that state in
life to which it had pleased the scenario writer to cali
her. everybody was satisfied and nobod>‘ dreamed of
complaining.

Then, subtiy. a change was upon us. The dowdy
heroine in palatial surroundings looked out of keeping;
costuines even a few months behind the times—”and this,
by the ij-ay, was a condition hard to remedy, owing to
the lengfh of time between the making of a picture and
its final release— were criticised and ridiculed, and the
makers ofpictures realized that something must be done.

Something aoj done, and the result is apparent upon
the screen. Such designers as Gilbert Qarke, once con-
nected with the famous Lucille, and Erte. the well-
known French artist, are now fashioning garments for
our screen stars which anticipate the current mode by
many months, so that even though a picture mav con-
sume montfis in making. at its final release the costumes
worn are strictly new and even in advance of the mode.

A visit to the workrooms of Mr. Gilbert Qarke, at the
Paramount Studio on Long Isiand. is a revelation to one
accustomed to the small scale operations of the usual
smart shop or dressmaking establishment. The design-
ing of costumes for the forthcoming production of “A
Kiss for Cinderella” was in progress when | visited the
studio recently, and hundreds of quaint, bouffant-skirted
frocks fairly filled the great rooms. These gowns were
made of an oddlv glazed material, the invention of Mr.
Qarke himself, which, when photographed, will have a
transparent effect. Most of the costumes made for this
production were too fiantastic for practical use. but
other things were under way, one of which is skelched at
the lower right of the opposite page. Itis of naw taffeta,
with a broad border of varicolored stripes at the bottom
of the fuil-gathered skirt and a narrow one on the
shawl collar. A feature of the dress is the quaint,
puffed sleeve with inserts of the striped border,

A trip down the corridor to the dressing room of
Miss Bebe Daniels revealed so many lovely things that
I wanted to sketch every one of them but liad only time
for the dainty negligee at the left of the picture alwve.
It is of gray chiffon, bordered with marabou and silver
lace, and fastened with a cluster of orange blossoms.
This_ is worn over a “nighty” of gray chiffon, with
sequin-embroidered yoke of silver. strip of silver lace
wanders merrily down the iront, dotted at intervals
with demure little bows. Miss Daniels wears this neg-
ligee in “Lovers in Quarantine.”

As this month’s exctirsions into fiimdom have tumed



up an unusual miml>er oE
sniart Street and aftemooii
gown>, | tliink it more in-
terestiiig to concéntrate
upon these at this time, leav-
ing the evening gowns un-
til the next issue; especiaUy,
as most oi us at this early
date are giving more
thought to daytime frocks
than to gowns for elaboérate
evening affairs, which usu-
ally come later in the sea-
son.

The two satin gowns
sketched in the center oi
this page are both worn in
the First National produc-
tion "What Fools Men.”
The one at the left is worn
by Miss F.thel Grey Terry,
whgse gowns throughout
this picturc are charming in
their simple good taste and
smartness. This one is a
splendid example of the
ever-popular, black-and-
white combination. It is of
heavv black satin with a

The Karly Winter Mode

iT

Two smart, bUick salin gowns to he seen in

-What Fools Men." Ethel Grey Terry wears

the dress on the left, and Joyee Compton is
sketched on the right.

At the left is shown Hedda

Hopper as sheappears in“The

S'lver Treasure,” in an un-

usual aftemoon gown fasli-

ioned of écru lace and brown
veli'et,

A navy-bbie
laffeta  cos-
turne scen at
the Para-
mountStudio.
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circular, draped skirt
of nneven hem line,
and an unusual
crossed bodice effcct;
the wide lower por-
titiis of the sleeve,
and the lining of the
skirt drapery are of
white satin.

The gown at the
right. which is worn
by Miss joyee Comp-
ton, is aiso of satin,
which, by the way, is
a most popular ma-
terial this fall, and fs
made most effective
by its quaint fichulike
drapery and its dainty
touches of plaited
chiffon niffling.

At the lower left of
this page | have

Contimied oii page 108
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How would you like to play
tug of war with a jion cub?
Tbat's the pleasaut diver-
sion in which Laura La
Plante and Edna Marion
are engaged. in the picture
above, whilc waiting to be
callad for a sccne. at Uni-

versal Citv.

l'i )ou don't know how to
dance the Charleston, the
movies will show you
how. Eleanor Boardman
obligingly  deménstrales
one of the steps, in the
picture at the lett.

Patsy Ruth Miller tries
teaching a young dog some
new fricks between scenes
in the Warner Brothers
picture, “Hogan’s Alley.”

In and Out of
the Studios

Film celebrities caught by the
camera at work and at play.

V«-



In and Out of the Studios 6

"Lights of Oid Broadway” is to have some very
interesting sets. The one above shows Fifth Ave-
nue and Sixty-ninth Street, New York, where
millionaires’ mansions now stand, as it was fifty

years ago.

Ann Pennington has deserted the "Follies,” for

which the movie fans may be thankful, as they

will all be able to see the famous dancer this

winter, on the screen. Here she is with Natalie
Joyce.

Jack Conway, who directs EHnor Glyn's productions, is the posscssor of
one of the finest prize-wimiinfi Russian wolfhounds in Hollywood.
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AoV . .
Thoagh not always so lovely on the screen, Esther Ralston, if seert in person by the

pubiic, would be picked  a beauiy.

as she sank liraply into a chair at the Algonquin

and beckoned a passing waiter to give her
some one else’s iced tea. My remark was made quite
without rancor, for after all, the later she is the more
she has to tell.

“How can you ask?” she gasped in a hoarse whisper.
“Doii't you ever read the papers? Don’t you know that
Charlie Chaplin has come to town to open his picture
and give a party, that Dick Barthelmess has been en-
tertaining at his studio and iniploring his friends to help
him find a leading woman for his next picture, that
Lois Wilson has been here on a flying trip on her way
to Ireland, that Gloria Swanson is off to Virginia to
start ‘Stage Struck,” that Mabel Nonnand is in town,
that--—-- ”

Her voice died away to a whisper.

“Just pretend tliat I don’t know anything,” | begged of
hereagerly. She always does anyway. “And tell me all.”

W HERE have you been?” | demaiicled of Fanny

Over the

The tongue of Fanny the
social activities in motion-
and the Eastern studios

By The

So Fanny, fortified with a sand-
wich and one last layer of powder on
her nose, held forth.

“l never thotight Fd live to see
another Chaplin picture,” she began.
“He worked so iong on ‘The Gold
Rush’ that | thought he had decided
to ignore this generation completely
and belong to the ages. But at last
the great day of the opening of ‘The
Gold Rush’ carne, even as dawn has
a way of coming In the subtitles, and
a thousand or so hot, weary people
surged up to the Strand Theater with
an air of ‘It had better be good.’

“Who but Chaplin,” she continued,
“could keep confirmed week-enders
in town on a hot Saturday night wait-
ing until midnight to see the opening
ofafilm?”

“W. C. Fields,” | wagered heavily,
but my cries were drowned out as
she raised her voice so that the people
at the next table, who were obviously
intercsted, could hear her .without
leaning on our table.

“A few thousand people gathered
at the stage door of the Strand ex-
pecting to see Chaplin arrive.
They're hardened to the way these
celebrities steal unnoticed into back
doors while the crowd waits in front,
and they didn’t intend to be fooled.
But Chaplin outguessed them. He
drove up to the front door in the
conventional black-and-white taxicab,
aiighted, let his companion pay the
fare, and started into the theater be-
fore an oniooker’s shout brought the
crowd from around the corner. Twenty policemen ap-
peared as if by magic, did the daily dozen at the crowd
with their clubs, and got him in. Once inside, he
started down the aislé quietly enough. but almost every
one there was an oid friend of his, so in a minute he was
surrounded and a Toar of applause carne from the bal-
cony.

“Then Will Rogers carne in, got a big hand, and the
picture started. The picture is marvelous in spots. I’ll
ieave description of it to Sally Benson, who has bigger
and better adjectives, There is just one depressing
thing about it.”

In an eiFort to be original Fanny would find some-
thing depressing about a Chaplin picture.

“When | think of the thousands of imitations that are
going to be done at dinner parties this winter of his
Oceana Roll, I almost wish he had never thought
of it.”

“But what about I began.



T eacups

Fan wags the faster as

picture circles pick up,

hum with production.

Bystander

“Go no further,” Fanny com-
manded, “l know wliat you’'re going
to ask. Yon want to know the truth
about what happened to Chaplin and
I don’t know it. It’s just one oi
those mysteries that will probably
never be solved. Some of the scan-
dal papers printed a story to the ei-
fect that a ‘Follies’ girl tried to Kiss
him, he turned his head away and she
bit him. He was confined to his
room for a few days, seriously sil,
but all 1 can say is that the night his
picture opened he appeared with a
face unscarred except by emotion. _ |
wish the girl named in the stories
would sue the papers for libel and thp
perhaps the truth would come out.’

“After all,” | remarked, trying not
to appear interested, “the only thing
that matters is that he has made a
great picture that is going to enter-
tain thousands of people.”

“Then why did you ask me what
happened?” Fanny demanded. “I’H
never tell you anything again.” _

But I knew she would and in a
few minutes she did.

“Mabel Normand arrived in town
to .start rehearsals of her stage play
and some of the newspaper editors
got so excited that they sent a whole
army of reporters down to meet her.
Her oid friends say that she looks
marvelous and is quite herself again,
and the catty ones say, ‘Look at
Mabel; you can’t go through all she
has live'd through without showmg

Pboeo br Kd«rio 60»er H«w«r

It.

“Well how does she look?” | asked, quite cagerly.

“Perféctly glorious,” Fanny raved, allying herself
stanchly with the oid friends.

“Originally, her play was called Diana of the
Movies *” she went on. “but for some reason that |
don't understand, they have changed the title to ‘The
Little Mouse.” That seems in rather questionable taste
and I’ve no doubt they will change It again. For, ‘The
Little Mouse’ is the epitaph on the grave of the nrst
Chaplin bab¥. i >

"Mabel attended the premtere of Ihe Gold Kusli,
but she didn’t stay to the party afterward. She is keep-
ing earlv hours now. The party was a last-rainute
affair held in the rehearsal room of the Strand Theater.
Mr Chaplin’s manager and a few others had little cards
of invitation that ihev pressed into the hands of a few
javored ones as thev carne into the theater. But some-
how, ‘Tammany’ Young, the famous film comedian and
gate crasher, got a hanciful of theni and invitecl bts

69

Madetine Hariodc is 0@ upset becausc nowhere in “Lord Jim" has Conrad told how
the native girl, whom she plays, shoald be dressed.

friends, too, so | wouldn’t go so far as to say that the
party was exclusive. Cy r

“Dick Barthelmess had an original idea for a part\
the other day. Dick firmly believes that critics like to
see actors suffer, so he invited the New York film cntics
and a few other friends—yes, he has made their work
so easv, the critics are his friends—over to the studio
to see’him and Bill Powell do the big fight for The
Beautiful City.” All those who had any pet illusions
about film fights being faked promptly lost thcm.

“The scene was in a Chinese theater, a replica oi aii
oid one down near the Bowery, and before fight
scene was taken. a Chinese company gave a play. Maybe
it wasii't all profanity. but the singsong hnes of the
Chinese actors sounded like the most daring Broadway

~MDick is looking for a leading woman for his next
oicture, ‘Ju.”Y .Suppose.’ and is implinring everv one to
help him. Betty Jewel, Edna Murphy, and Dorothy
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Knapp, the Atlantic City bathing beauty
who has been in the ‘FoHies’ all season,
are the leading nominees so far.

“Fm pulling hard for one of thein,
biit I won’t tell which one, The girl
I raost waiit to see playing with Dick
wouldn’t be .suitable for this particular
mpicture. That’s Ann Pennington. -She
would be so cute opposite him, some one
reaily ought to write a story for them,
called ‘The Country Boy and the City
Gal.' perhaps. Aiiother picture | want to
see will be written around the triais and
tribulations of a sister act in vaudeville,
and the two leading roles wiul be played
by Ann Pennington and Bessie Love.”

“Perhaps youy’d Hke to see..Ann as
JUlICt, and f dlS, and B’U’i’iﬂ, too,"
I suggested acidly.

She inerely raised her eyebrows
slightiy.

Over the l'eacups

According to a New
York newspaper
writer, Betty Broa-
son hasgirenoneof
the two greatest
screen performances
of the season, the
other having been
giren by Carol
Dempster.

“By the way, did you
hear that Bessie Love
woii a Charleston con-
test out at the Sixty
Club in Los Angeles?
She should do it in a
picture some time, and
probably wil! when she
makes 'The Song and
Dance Man’ for Fa-
mous Players. It is
about time the Charles-
toii  swept through
every picture, the way
it has through plays
and vaudeville acts.
Fve heard that the
Warner Brothers have
put a scene in one of
their coming pictures
that depicts the collapse
of that dance hall up in
Boston that was shaken
to ruins by the persist-
ent vibrations of people
dancing the Charleston.

“Well, while Bessie is getting modem,
her friend Blanche Sweet is getting quaint,
and simply dazzlingly beautiful. 1 went
up to the studio to see her the other day and
found her dressed in an oid Empire cos-
tume that was wonderfully becoming. She
was supposed to be posing for a portrait
that Pedro de Cordoba was painting, but
reaily she was a picture no artist could

paint. She moved with all the grace and
airiness of Pavlowa doing her famous
gavotte. Any artist who caught the ravish-

ing beauty of her would probably leave the twinkle of humor

out.
“She is making

Higgin lias evolved a reaily original idea for that picture.

Maybe the camera can catch her just as she is.

Howard
He

‘Invisible Wounds.” you know.

is going to have an all-star cast reaily made up of stars and

not has-be_ens,

There is Blanche and Ben Lyon, Holbrook

Blinn. Claire Eames, Effie Shannon, and then, just for good
measure. Diana Kane and Bettv Jewel.

“Ben Lyon's next picture is going to be ‘Biuebeard’s Sev-
enth \\ife and they plan to have seven of the screen’s most

Doris Kenyon,

in “The Unguarded

Honr.” has at last

found her most be-

coming costume—a

one-piece bathing
suit

beautiful girls in it. They couldn't get
most beautiful ones, of course, because they
are stars in their own right, but I wonder
who they will have.”

“Who dIt the seven most beautiful?" |
asked idiy.

“All a niatter of personal opinién,” Fanny
granted. “My choice would be Corinne
Griffith, Alma Rubens, Greta Nissen, Mad-
leine Hurlock, Norma Shearer—and after
that Fm stuck.”

“That’s better than | could do,” | ad-
mitted. “Fd choose LUlian Gish and then
Fd be all through. There are lots of girls
who are interesting looking and stunning.
but they don't live up to my requirements
of beauty. | wonder who the public's choice
of beauties would be.”

“Esther Ralston,” Fanny assured me at
once, “if thev ever saw her in person. On
the screen she isn’t always so lovely. By

she is Corning East to plav in ‘A
Kiss for Cinderella.” At first, llerbert
Brenon considered using some one else in
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the role, but as long as
BettyBronson is play-
ing the lead and the
picture is going to be
the second Brenon
Christmas gift to the
screen— ‘Peter  Pan’
having been the first
—he thought it would
be nice to use another
‘Peter Pan’ graduate
in it.

"l went over to the
studio to see Betty
and found her in one
of the most fascinat-
ing sets | ever saw.
The scenic artist over
at Famous Players
has constructed a
London slum Street
that is worthy of Bar-
rie. The day before,
a New York news-
paper writer liad an-
nounced in his column
that the two (great
screen performances of the season had ~ Oreta Nissen, in Fanny’s
been given by Carol Dempster_ and Op'”'o,n is one of the
Betty Bronson. So when she finished  SCTEEN'S seven most beau-
Work on an adjoming set, Carol carne tiful girls.
over. eased through the harriers N r
around the set—and eased is the word with Carol s hpre—
and watched Bettv work. She found about one hundred other
watchers alreadv there and marveled at Betty s seemmg un-
consciousness of their presence. Carol doesnt hke crowds
watching her except in a theater.

“She had a lot of fun the day she and ~\. C. Fields went
down to the Strand to make a per- . S
sonal appearance with ‘Sallv of the N'ta.NaId' 13 'd.ouzed by
sawdust” A delegation of two or all in the studio where
three hundred ‘Follies’ girls, nierabers she Works.
of the Lambs’ Club, and what not,
marched from the New Amsterdam Theater where Fields is
plaving in the ‘Follies,” to the Strand where the picture was
shown It was a gorgeous day to see the show because every
one was so cnthusiastic. When Carol and Mr. Fields carne
out on the stage, she just clung to his arni and made him do
the talking. And he was so overeébme oy his reception that
he wasn’t funny at all. He just made
the usual speech about how happy he
was. He didn't say coyiy, though,
that the whole company was just like

. one big family, so he is to be forgiven
everything else.

“Carol took me back to the Griffith
set to watch Mr. Ficlds work, when
I was at the studio, and Mr._ Griffith
let me have the fun of throwing con-
fetti at Fields while he was making a
close-up. These side-line roles, where
you feel that you are plaving a pari
in the picture and yet don't have to gei
in front of the camera, are the most
fun of all. Some day. if Providence
is good to me, | will arrive at a studio
when they are making rain scenes and
will be allowed to hold a fire hose
while it plays on one of my non-favor-
ite actors.

“It’s reallv a shamc for actors to be
working indoors when it is so glorious

Photo »r Eus«n«Ko”trC Bicfan

GloriaSwanson went g ffto
Virginia to make a picture.

outside. | went up to the Bencdict estate
at Greenwich, Connecticut, the other day
—the place they always use when they
want an Italian castle. Doris Kenyon and
Milton Sills and Dolores Cassinelli werc
there making scenes for ‘The Unguarded
Hour,” At last Doris has found her most
becoming costume—a one-piece bathing
suit. She is going to amaze every one in
this picture. Just wait until you see her
swim. You’ll be surprised, just as Dons
was. She stood on the porch watching
her character from the story swim from
the mainlaiid to a distant island with
easy, powerful strokes. To her keen de-
light none other than Lora Winberg,
Champion, and trainer of such Champion
swimmers as Gertrude Ederle, had been
engaged to double for her.

“That reminds me of a cruel joke.

Continned on page 9
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e has appeared in biit seven
H pictures and yet covered

more ground than any star
of his time.

His characters encompass seven
different nations, and range in time
from the year one to 1925.

He has traveled half a million
miles, halfway round the world,
and hit the peaks of stardom in the
space of three years.

In the days of mythical gods they
would have called him Proteus, but
in the days of the movie idols he is
known siniply as Novarro.

“flenius,” says Lombroso, “de-
manda constan! change.”

In so saying he might have had
Novarro in mind.

Born in México, with Spanish
blood tinged by Aztec, he is a thor-
ough American, and yet by profes-
sion, as well as inclination, he is a
Citizen oi the world.

Wfach Rex Ingram was castin&
about for some rifie to play
in “The Prisoner of Zenda” he de-
clared he must have a German type,
six feet two, and blond.

He engaged a vouth of México,
five feet ten, and decidedly brunette.

“Genius.” laughed Ingram, alnng
with Lombroso, “does not come,
in shades and patterns, We take
too mnch account of externdis,
whereas all that matters is the inner
spark.”

Join Novarro and

He has covered seven nations, and nineteen hundred
Novarro outrival those of Cook, and his range of

By John

Thus Novarro carne instantly into fame as the German
, springing full born a star.

With high belief in him, yet with Missourian insistence.
Mr. Ingram set out to test the youth’s talent in the widest
range of characters conceivable:

A South Sea Island baqy, of gentle lyric mood, in striking
contrast to the devilish , Novarro proved himself in
“Where the Pavement Ends.” Then carne the French hero
of “Scaramouche,” romantic and daring; the wily Arab drago-
man of “The Arab;” a Parisian apache in “The Red Lily,"
a disgraced Spanish soldier in “Thy Name is_Woman;” then
—as a triumphant reward for his versatility— HJI’, prince
of Jerusalem; and finally—to bring him up to the present—
the typical American youth in “The Midshipman.”

Certainly no star in the same

’ space of time has covered as many

periods and nations, or depicted
- characters so widely apart.




See the World!

years in the space of three. The tours of Dragomén
characters vies with those created by Emil Jannings.

Addison Elliott

“loin the Navy and See the World,” ihe navy posters read,
and perhaps that’s the Hne that lured Novavro to Aiinapohs.
thoueh he already had sean the world by joinmg the rnOTip
Cuba, Tunis, Franca, Spain, and the far reaches of the Sahara

*ASo~his”choice for the leading role in “The Midshipman,"
treating of life at the U. S. Naval Academv, was thoroughly
in keeping with the luring hne, “Join the Navy and See the
World ” Incidentally, the officers and nien of the academy
voted him so good that his picture will appear next year on
navy posters, along with the in-
vitation fo travel.

As though tutored by fate,
Novarro was educated for his
traveling career when a child,
studying French, Fnglish, and
Italian, in addition to his native
Spanish. He says the first song

V!
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Novarro as a Parisian apache in “The Red
Lily," and, at the left, as the romantic
and daring French hero of “Scaramoache.

his mother taught him was in the
Italian language, which later was to
prove so useful to him during™the
year spent in Italy on “Ben-llur.”
His first role on the stage,_ which
was a brief prelude to his debut m
pictures, was as a Japanese bircl seller
in “The Wiulow Tree.” For bis next
small part he had to learn the dialcct
of the American negro. _ And when

Ferdinand Pinney Earle engaged him for the leading rdle of a pic-
ture. which is still tardy. it was to appear as the Persian son of Ornar.
*A.bout all thafs left for me to do is Scandmavian and lurk,

4s the wily

laughed Novarro. And | hope
to play both—especially the
Turk, for | believe in plcnty of
leading women.”

When Novarro steps from
his role of Ben-Hur. prince of
Jerusalein, it will be to play the
prince in “Oid Heidelberg.” In
the meantime we hear that
Franz Mohiar, the Hungarian
dramatist, is writing a play for
him.

Thus a Citizen of the world,
and an actor protean, Novarro
sees the world and shows it to
us. And who wouldn’t prefer
the handsome dragoman No-
varro to Mr. Cook and his
tours?

Some predict that “Ben-Hur
will make Novarro the greatest
idol the screen has ever had.

Arab dragoman of “ The Arab,” and, at the ttght “I hope not,” says Novarro
as the typical American youth in “The Midshipman. soherlv. “To take the highest
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position is to make oi yourself a that,
but you hampcr your freedom.

"Naturally, ! ara niade happy by appreciation oi my
Work as an artist, but 1 have no ambition for popularity
as a personality. It is dangerous. It limits.

"Once you are established in a detinite character you
are stuck as iast as a fly on fly paper. 1 couldii't endure
being a type. It is not my milieii.

“There are personalities for whicli I have the highcst
regard. They serve a delinite purpose. But my aim is
simply different. | never want to be labeled ‘Novarro.’

“There was virtue in the early scheme oi pictures
when players appeared anonymously on the screen, oniy
to be known through the various characters they as-
sumed.

"My ambition is to play as mam- different characters
as time and fny ability permit me. Characters of his-
tory particularly, for through them you give something
more tlian entertainment; you convey a light upon an
entire epoch, as Mr. Emil Jan-
nings has done so adinirably, as
Madame Negri did by her Du
Barry in ‘Passion,” and Mr. Bar-
ryniore in ‘Beau Brummel.'”

In view of this attilude, there
may be policy in Novarro’s re-
serve. though it is actually innate
to him. He is withdrawn, his in-
terests being of the theater. mu*
sic, books. travel, rather than of
society.

There is too much in the world
for him to waste time in chatter.
He wants to go on the stage
eventually. He would like to
make but one great picture each
year and devote the rest of his
time to travel, developing his iii-
terest in music and the other
arts—to see Ufe and be a part
of it.

With this in mind he intends
next year to occupy his two-
month vacation with a trip to
Europa, concentrating on a tour
of Spain, the Mediterranean countries beyond,
Greece in particular.

He will not go as stars go. He is going third class,
he declares— “to see life from the lower decks," as he
expressed it.

“There’s nothing but monotone above,” he observes.
“Every one following the same pattern, This is Killing
to the artist. He loses his individuality and finds little
to absorb.

“This is the age of specialization, and much is accom-
plished by it; but it is not for the actor, the artist, the
musician, if he wishes to achieve versatility and cou-
sider the whole world his stage.”

Novarro comes of a distinguished family. One uUnele
is a “paiiish writer; a cousin is a prominent painter in
Paris. But there is another type of greatness more im-
mediate to him. Two of his sisters are nuns—beautiful
girls. who have dedicated their lives to mirsing the sick.

"Their greatness is a model beside which mv work
is petty,” he remarked, quietly. “They have voluntccred
to nurse lepers.”

Then with quiet conviction he added. “The greatest
art in the world is this, the art of living."

Possiblv no star has been given so many biographical
versions as Novarro. He personallv is not revelatory.
An interviewer garners little regarding his private af-
fairs, for with the instinct of the Spanish aristocrat he

interested

rial.

and

EVERY FAN

who has ever dreamed of becoming a
movie star—and that
many fans both young and oid—will be
in watching the experiment
that Famous Players are conducting in
their Long Island studio, namely, the new
Paramount School.
ployed in the conduct of this institution
are thoroughiy described elsewhere in this
magazine, by a writer who visited the
school for several days, after it had got
into actual operation.

But we are not going to drop the sub-
ject after one article.
will keep watching its progresa, and just
so long as it continGes to ofTer informa*
tion that will be of interest to our read-
ers, we shall keep presenting that mate-
Another article on the school will
appear in an early issue.

regards family life as a proud aird sacred matter to be
guarded by high walls and iron grilles.

"The ideal State,” he smiles impersonally,
scurity."

"Fur genius?" you ask.

“Particularly for genius,” is the quick reply.

He carne to this country when he was seventeen, elud-
ing a band of Villa’s bandits who were car%ing off ears.
He teljs, huniorously, of Crossing burning bridges in the
cab of a railroad engine in order to escape theni.

His mother’s family owiis great estates in México,
and his father's family, iikewise of wcalth, holds a prom-
inent position in affairs. But revolution after revolu-
tion made conditions so unstable that his father, suffer-
ing i!l health, decided to follow his son to the United
States, where he had received his educati®n at the
University of Pennsylvania.

Novarro was educated as a youth by tutors, later at-
tending Mascarones College in México City.

It has been said that he was
previously a dancer. As a niat-
ter of fact, he could not dance at
all when he was chosen by
Marién Morgan for the panto-
raime, “Attila and the Huns."
His athletic physique and panto-
mimic gifts earned him the part,
and as he was eager for the stage
he accepted. But dancing was
not the career of his ambition.
He appeared for a brief season
with the act and then entered a
stock company for training. He
served both as stage manager and
actor, and earned the special at-
tention of Mrs. Fiske, who en-
couraged him heartily.

Ferdinand Pinney Earie, the
artist, gave him the leading role
in a version of the life of Ornar
Khayydm. He appeared as the
son of OKKir, and Rex Ingram
was so impressed by his wnrk
that he immediately received him
upon receipt of a letter on Co-
lumhu> Dav from Mr. Earle. which read:

“is ob-

ineludes a good

The methods em-

Our staff members

Deae Mr.

My Ingram; Columbus made a great discovery
on this day.

I believe you will, too. Here is an artist.

Ingram in a burst of enthusiasm heralded Novarro
as a genius, the greatest actor to come to the screen.
This was unfortunate in that too much was expected of
the Youth at the outset, while some expecting "another
Valentino.” were disappointed to find an individualitv
quite apart.

Novarro is but twenty-six. remarkably young for his
achievements, yet remarkably balanced for his years.
He has detachment both toward his work and the world
so that he knows real valies. He has enthusiasm, wit.
and a high sense of loyalty. There is not a drop of
envy or malice in him, and he regards the world with
optimism curhed hy common sense. Ilis friends are
few but his interests many— music, books, travel, art—
and dogs and horses. He makes no pretensions to being
a sportsman as do niost of his colleagues, >¢et he is an
expert fencer. and a school Champion in track and swim-
ming.

It is too early to write Novarro's biography, for his
promise is even greater than his achievement. That
he will ever attain to bis ideal State—that of genius
in obscuritt-— 1 doubt very much, for | believe the
world is going to proclaim him,
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Fulfilling a Wish

John Barrymore was when he went back
to pktures and started “The Sea Beast,” for he
had long wanted to make a picture o{ ihe oid
whaling days in New England. The story is one
of (he simplest that Barrymore has done, and
deais principally with a young whaler's battles
ai sea and his maance at tKme. Dolores Cos-
telto appears as his sweetheart.



Ayuntamiento de Madrid



Ayuntamiento de Madrid



The three Francisco sisters are ali well started on screen careers. From left
to right, they are Margaret, Betty, and Evelyn.

Keeping Up the Sister Tradition

Introducing the new group oi playera who have entered
pictures in the footsteps of the earlier sister combinations.

By Dorothy Wooldridge

COUPLE of ycara ago a vivadous little blond actress led
A a very pretty girl up to a casting director at one of the large

ytudios in Hollywood and said, “This is my sister. She
wants work as an extra.”

The director took one good look, then another, and finally said,
"Vou're hired!” That was how Betty Francisco got lier sister
Evelyn into pictures.

And so long as there are pictures and so long as players have
sisters, there is likely to be a continuous procession of these young
girls Corning into films in the wake of sisters who have already won
a foothold in the studios.

From early motinn-picture days, when the Pickfords and the
Gishes and the Talmadges were caught in turn by the success and
enthusiasm of the first niembers of their famiiies to try the screen,
the example of a famous and high-salaried sister has served as a
challenge to the ambition of a younger one. And there is no
deiiving that such a personal connection is a decided help in gaining
an aiidience with casting directors.

In the past few seasons alone a considerable numbér of sister-
players have come into pictures. And they
not only have helped one another to get in, Enid Beanctt, at right,
but have. as a rule, continued to be affec- played leading roles
tionately devoted to each other’s interests. years but her sister,
It may appear rather odd that, in a business Katherine, is just begin-
ewhere there is so nuich competition and jeal- ning tn get good parts.
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Lake .City and became a movie extra, she
struggled alung lur a while with mediocre
success, then tinally went back honie be-
cause she feit that her sister, Ivy, needed
her. But when Ilvy. who i'eaily had been
ill, got better, the Livingston family moved
to Hollywood and Ivy began going to the
studios with Margaret. She watched every
scene, every move. The slightest little
frown told Margaret that she was not get-
ting over her part. A sweet little smile
likewise told her that she was scoring.
Ivy began appearing in some of the long
shots for Margaret and then one glorious
<lay Universal offered her a bit in “Phan-
toni of the Opera.” She is working pretty
regularly now, but | think that no success,
however great, would supersede the inter-
est these two sisters have in one another.
.Another pretty picture friendship is that
which exists between Enid Bennett and
her sister, Katherine. These two carne to
New York froni Australia, where Enid
appeared with Otis Skinner on the stage,
There, the late Thomas inee saw her and
offered her work on the West Coast. For
seven years she has playetl leading roles.
A few months ago, Louis B. Mayer saw
Katherine as an extra in one

of Enid’spictures and. singling

her tut, offered her

a contract. Her en-

Ivy jJvingsion, at left, was brought to
Hollywood by her olready established
sister, Margaret, and now plays bits.

\

ousy, menibers of the thusiasm increased
same iamily wlio are when F. B. O. re-
doing the same work quested that she be
shoiild be so un- loaned to them to
touched by envy play opposite Fred
tiward each other. Thomson in a W'est-
But so far as | have ern production.
been able to discover, Though Marie
sisters in pictures are Prevost and her
more than ordinarily sister, Peggy, ar-
ioyal and afFectionate. rived in Los An-
W hen Margaret geles together.
Livingston ran away Marie had a con-
froni her home in Salt siderable start on

Peggy. She was
visiting at the Mack
Sennett studios when Ford
Sterling, then directing, saw

her.
Helen Taylor, at right, is tryingfor “Don't you want to work in
some of the f_ilm success won by her pictures r” he asked her.
sister Estelk. “Of course Fd like to,”
Marie replied.

Sterling iutroduced her to Sennett and next day Marie was in a
baliroom scene. Her First part was that of a colored maid. When
Peggy finally decided to follow Marie she went out entirely “on
her own." She had learned to dance, knew something about pic-
tures, and bravely buckled into the studios alone. She landed, and
has appeared in numerous productions, including a lead in one of
Charles Ray’s pictures.

Then Lois M’ilson has two sisters— Constance. who played in a
couple of pictures with her—and Diana, who is just coining into
prominence now as Diana Kane. The F'ranciscos are another
family who can claim three sister players. Besides Betty and
Evelyn, there is Margaret, who left the musical-comedy stage for
pictures when she saw how well her sisters were progressing. And

Helen Taylor, along with the other sister-
Laura La Plante, left, hood, is seeking the favor won by her sister,
hélped to get her sister Estelle,
Violet started in pictures. Both T-aura T,a Plante and her sister
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\‘iolet were practically lifted into good
partb, within a fairly short time ol each
otber. Wheii a friend of her mother's saw
Laura, she took the little blond girl with
the charming (limpies to A\ Christie, who
told her to come back and see him again.
On the third trip he signed her to a con-
tract at seventy-five dollars a week, and
she weiit right into stock.

Later, when Laura was playing leading
roles for Lniversal, Director Edward Sedg-
wick saw her sister, Violet, and said to
Mrs. La Plante:

“You llave another actress in your fam-
ily. Wouldn't she like to work?”

Violet would! That was just a year
ago. Violet was selected as a 1925 Wam-
pas Baby Star, and is now under contract
to make eight pictures for an independent
companv.

In the production side of the industry,

Isabel Johnston rapidly is taking rank with
her eminent sister, Agnes Christine John-
ston, as a scenarist. Agnes sent lIsabel
tlirough \'assar and then encouraged her
to w'rite. L'nder her sister's tutelage she
quickiy grasped the idea. Her first work
was with Fox, doing stories for Shirley
Masén. After that, she
wrote several stories for
Charles Ray, then went lo
England to write
for the Stoll Pro-
ductions. While
there, she collab-
orated with H. G-
Wells on a screen
treatment of his
book. “Marriage.”
which  Fox  will
sooii produce.

The Johnston sis-
ters come from
New York. Agnes
is the older of the
two and got her
start at the oid
\’ilagraph stuclios
in the East. She started
as a typist in the scenario
department and Mrs. Sid-

ney Drew, who was mak- After Marte Prevost became so successfal
ing comedies for \'ita- her sister, Peggy, at right, started in and
graph at that period, hap- now plays in pictures regalarly.

oened to be the person for .
whom she tvped most of the time. It was through this association
that Agnes was giveii her initial opportunity to do a continuity by
herself, “Daddv Long Legs,” Mary Pickford's production, was
her first real hig continuity, and since then she has done many
important Scripts.

The onlv two sisters | recall who started in pictures at the same
time in re‘cent vears are Helene and Dolores Costello. Warner
Brothers signed them on long-terni contraéis a few raonths ago,
and it appears that they will have an cqual chance to make good.

Of the older sister combinations. the Gishes and the Talmadges
are the hest known. The devotion of Lillian and Dorothy Gish
is one of the most hcautiful sister bves in pictures. They started
trouping together wlicn TJllian was six years

oid and Dorothy four. traveling wilh their
mother, Lillian grew very fast and early
became too tall and awkward to play child
roles, yet too young for work as an ingénue.

The Johnstone sisters do
notaci, but are successful
scenarists. Agnesisatthe
rightand tsabelat thelefi.
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Helene and Dolores Costello were signed
for the screen at the same time by

Warner Brothers.

So she looked up Mary
Pickford, who liad played
with them on the stage
and had left it to go with
Biograpli. Lillian was
put in the Biograph stock
company.

Though she was kept
busy, working every day
and nearlv every ."*unday,
she raissed the corapan-
ionship of Dorothy. But
presently, Dorothy. too.

Continned on page 103
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Fliota ty B<l«fa HaM«r

Though Hetene Chadwick is among the highest paid free lances, she is not yet a

great popular favorite.

varicd types of roles that they liave no definite
lypification in your mind. Thev are not special-
ists; they play what rnight he termed repertoire.

Sume of them, perhaps, are as nnahle as yon are to
accoiint for the fact that they mav appear in one tihn as
nncouth inountaineer types antl in the next as society
leaders. They play what the producers decree, content
that their weekly honorarinm is ni sizahle snm, that
they appear often on the screen, that they have fans.
and do not attempt to anahze or understand the enr-
rents which shape their careers. The ways of prcxincers
are not for them to fatlioni. so Inng as the wages of act-
ing are theirs.

Y ni.' see a miinber uf free-lance players in so many

Whom Should an
Actor Picase?

Helene Chadwick goes into the

guestion in a very definite way, and

makes clear not only the difficulties

of her own career but those of other
players as well.

By Caroline Bell

Helene Chadwick, however, has
definite reasong for accepting varied
roles. Slre is an experiinenter. She
is trying to figure out in what manner
she may best succe'ed in this businé's
of motion pictures which has so many
contrary elements.

Her career has been annoyingly ll-
oven; In those deliciotis cotnedy-
dramas for Goldwyn, particularly the
Riipert Hughes stories, she and Rich-
ard Dix first aitracted attention.
Since, she has appeared in every sort
of role, free-lancing from stuclio to
studio. Never chancing to make a
big hit in a special production that
won great acclaim, she has ambled
along in what, to the casual glance,
niight be termed lackadaisical fash-
ion, apparently accejiting any i)art so
long as the producers would meet her
salary terms. Her remuneration is
listeci among the highest paid iree-
lance-featured actresses, and yet she
is not a popular favorite.

Knowing her to be a sensible, mat-
ter-of-fact young woman who had
given much attention to her career. |
wondered every now and then why
she appeared in certain films which,
to my way of thinking, failed to ad-
vance her appreciably. Could it be.
I pondered idly. when my thouglits
chanced to dwell upon her, that slie
too was drifting, without considera-
tion of her futura?

-An interview on the subject set me
right, and 1 perceived in the not
exceptionally beautiful but certainlv
fair Helene an unsuspected astute-
ness.

"Granting that they possess a great
degree of talent, brains, and person-
ality, | often puzzle over the coii-
timied siiccess of some of our biggest stars,” she hegan.
"They make hits in a particular type of role and play
that. with variations. or most of them do, ever after-
ward. How, | wonder, do they nianage to satisfy every-
body, or even the majority?

“And what of iis who fal!l. through circumstances or
our own lack, to strike fire in some instantaneous hit?
Our careers are not shaped for us free lancers hy a
company’s executives. We more or less hold the reins
and miist giiide them ourselves, with problcms that cause
US a lot of worry.

“What todo? What to do? That is my.plaint when:

“The movie fans ljeg me not to play in any more sex
jiictures—



Whom Sliould an Actor Flease? 87

Since Helene Chadwick started ranning ker own career she has fmmd how hard it is to mamge it so that every one is pleased.\

<'And producers offcr me
plays—
"When theater owners ask that | appear in a coniedy-

drama—
"And che directors casi

lucrative parts in biich

me as a sad and saccharme

heroine.
"“\\'heu sudi cross demands pitur in dail v. | pray yon.
tell me, what will 1 do? What con | do.

«'There are so manv ]>eople we miist try to pitase.
It siirprise.s me. considering their varied and ofttimes
contrasting tastes, that we manage to satisfy anybody.
Taking mv own case, which naturally interests rae more
than abstract examples, whose approval must | strive
to win? Onlv .that of—the public, exhibitors, producers,
the film salesmen, directors, censors, critics, and niyself.

“Trying to inake my every screen role fit the require-
ments’of each individual group is like attempting to
divide one lollipop among eight youngsters. Perhaps a
geometrician-might solve my riddle, but I 'm oniy a movie
actress eqiiipped with the ordinai'v girl s quota of brains,
A\nd | adniit that it often baffles me.

“To begin: an actress, meaning me,_for that is the
actress in whom | am most interested, wins fans through
her portraval of a certain tvpe. They indicate their ap-
proval in letters and box-office returns. After a couple
of vears. it is fairly easy to gauge what they expect.

'T build up a public following. | think, ‘This is what
thev want to see me in; | will continué to do this and
I will be sitting pretty.” Then the producers say, ‘Now,
we know what’s best ior you.” They have snme pet idea
or fad that they believe will be a hit, whether or not it is
of mv tvpe or suited to mv capability.

‘T coiild cite manv incidents of actors being ruined
by injudicious casting after they have become known.
The producers too often contend that personality alone

will hold a public, that the fans will like a iavorite rc-
gardless of the type in which she is cast. | think they
are wrong. The' fans want a certain actress in a par-
ticular kind of picture; in something different she is
out of her metier and they are disappointed.

“The exhibitors’ opinions are uncertain, because an
actress has Ihtle opportunity of getting definite and com-
plete returns unless she makes a personal appearance
tour and, bv talking with them. learns their attitude first
hand. | read the trafle papers and magazines and have
an idea of what is demanded of the exhibitors. but all
sections of the countrv are not represented. Beside,
manv exhibitors have different ideas as to what consti-
tutes a box-office snccess, depending upon their indi-
vidual views and the demands of their localities.

“The directors, who have their own ideas on every
subject, often insist that T play characterizations that
seem insipid and meaningless. If | refuse—I do not
Y%vork for a while.

“A\nd | must ohey them. Not long ago | was work-
ilig at the Warner Brothers’ studio with Huntley Gordon
in ‘The Golden Cocoon.” There is a sequence in which
I am leaving Huntley and am very sad. | had an idea
for adding a touch' of pathos to the scene which |
thought would improve it and make it more realistic,

“My director vetoed it. He was a very charming man
and we had no actual quarrel—but there we were. he
thinking one wav and | another. | had to do the scene
as he dictated, but | still insist that, knowing a woman’s
feelings in a moment of such .stress, my way of inter-
imeting it would have been better.

“l can only wait until the picture is shown to know
if 1 was righ't or wrong. When that love scene is wit-
nessed by the fans. T will receive letters telling me that

CoTitinned on page 96
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Joseph voa Sternberg, who js an intcrvieyver’s paradise, r™used to pose with a mulé becaase he figwed the temptation to
tille it “Two Jackasses” woald be too strong.

“Good

Copy

W hy some players gladden the heart oi an interviewer and others make her job a difficult and wearisome thing.

By Dorothy Manners

FTER nearly three years spent in sharing close-
Aups and long shots—mostly long shots—with

some oi our mutual friends, the motion-pictiire
players, | had acqiiired a repertoire oi prejudices that
would llave made H. L. Menckeii look like an amateur.

It is true | liked some oi thein very much but it is
equally true | liked others oi them not at all. Those
I liked were “nice" and those | didn’t like wcre not

“nice”—»icc in.this case not being defined in its strictly
corred sense which implies cxactitude or aptness, but
rather as good-fellowship. Amiability, sociability, con-
viviality, and a little small talk for over the holidays
was all | required oi my friends.

At the end of one year spent in writing about the
complexos and complexions of celluloidions | find that
I am hecoming warped, No longer do | cultivate gra-
cious souls and warm myself at their conventionality.
The barbarous, the ruthless, the exotic and erotic. the
haughty. the insolent. the eccentric. the individual—
only these intrigue me now. for with the tenacity of a
villain in a melodrama Tam out gunning for “good copy"
—a colorful interview material—something, anytling
that will work up into a good story.

Naturally, all of the more prominent plavers are good
copy in a certain sense. for achievement is in itself
usnally worth recording at least once, but some of the
personalities are so much better subjects for being writ-
ten about than others tliat they palé the others into in-
significance. But hefore taking up the more glamorous ex-
ponents in more detail let’s geta few of the horrible exam-
ples offhand and save the good ones till the last, thus end-
ing on a note of cheer and good will toward movie adors.
_Generalizing for a moment—a great many motion-
pidure stars. in spite of the exceptional charm and poise
which is inherently theirs. do not quote well. Which
reminds me of a certain young plaver wnth whom T
spent an aftemoon recently and who will serve as Ex-
hibit of what the Wampas Raby Stars should not do
wheii being interviewed.

Me (in interview iashion); Do you really want to
come back to the screen?

Pretty Lady: “Oh. well, | don't know— sometiraes 1
think | do and sometimes | think | don’t. | really
coukin’t say.”

Me (faintly discouraged):
going to make “The Spanked Darling.”
ideal role for you—couidn't he better1*

The pretty lady shrugs. Now that shrug could mean
anything. it could be taken as “Yes’ or “No,” but
any way you quote it she invariably meant it the other
way and swears she has been misquoted. Another diffi-
cult interview subject is a young man who talks bril-
liantly but none too charitably about bis associates in
the profession. This listens entertainingly for a couple
of hours and you may even find yourself agreeing witli
at least some of his caustic observations, but in the
fiame of diplomacy it is liest to detour from that unless
you are conteraplating suicide anvwav.

But I've heard you were
Isn't that an

All this makes me think of Mary Pickford. She is
so different. Of all the players i have ever known
Mary Pickford is the most consistent talker. | mean

by that—she says what she has to say on a subject
definitely and concisely before she drops it and starts
on another. It would be almost impossible to misquote
Mary, unless it were done intentionally. When some
one says hlack is hlack and white is white there is little
to be misunderstnorl. Mrs. Fairbanks is the scribblers’
delight. She talks in sentences and paragraphs that are
all but punctiuited for you. The only difficulty Mary
offers is to get a new angle nn her. Everything that
could possihly he said about her has been said ten or
twelve dozen times hefore. Tn spite of that, she is
excellent copv.

This is frue. too, of Toseph von Steniberg, who madc
the .sensational “Falvation Hnnters,” Mr, von Stern-
herg, with the possihle exception of Von Stroheim, is the
most colorful copy in ITollywood. That is meant liter-

Continnei on page 112
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Kernville, California.

1-:AREST MYRTLE:

I've been having a mar-
velous time, poking around
eeing all the sights. Mother

carne up with me and we brouglit
my lwo adorable puppies. One is
a peke and the other is a wire-
haired fox. The management of
the hotel did not take kindly to the
pups at first but finally gave in and
let me have them with me. | guess
they think 1| ain one of those ac-
tresses you read about who always
travel with a flock of dogs, secre-
tarles and Frencdi maids. | am
guilty of the dogs but that’s the ex-
tern of it.

Now | will take }-ou on a person-
ally condiicted tour of Kernville.
eMain Street runs from the “city
limits" through the “business dis-
trict" to the cemetery, and is all of
four blocks in length. There is a
“board walk” in front of the Odd
Fellows Hall and the store. Much
to my surprise, there isn't a moyie
show in the place. Some enterpris-
ing person ought to get busy and
build one for the benefit of the mo-
tion-picture people who come up

Itere. | really believe that members
of the movie colony like to see pie-
tures as well N

B_eéamy as she
. appears in thée réte of
the world. ~it, the adopted child
Butwe have s/Lazybones, and at
excitement—a jhe top of the page,
dance every the who)e company set
other Satur- a scene.

a.; ativ one in
N N
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Madge Bellamy writes of the drowsy village life she ex-

To Myrtle Gebhart

penenced in a small town while making “Lazybones,”

day night and a W’estern thriler in
the town hall on the altérnate Sai-
urday, and we certainly get a kick
out of both. Lots more fmi than
dances and shows in Hollywood.

The best thing in town, that is,
the niost fascinating to me, is the
store. It’s the center uf activity for
the simple reason that you can't get
anything any place else but there.
It’s the meat market. grocerv store,
dry goods, shoe store, post office,
automobile ageney, and public li-
brary, all rolled into one. .\.nd,
honest, you can get anything from a
pin to a plow and sume of the mer-
chandise is the original stock put
011 the shelves when it was oponed
fifty ycars ago.

I just about Uve in the store and
I've foimd more adorable things to
buy than you'd ever imagine. The
other day ! went in looking for a
mustache ciip -several of the liand-
sonie males in the company have
gone in for those old-fashioned
drooping lip adomments, in the in-
terests of art—and would you be-
lieve it, they actually liad a beauti-
fullv ciecorated one there on the
shelf!

The village school is another place
I wouldn’t have missed for a teii-
year contract. | was invited to
visit a class room by one of my
most ardent admirers who gazes
upon the world—and me— from un-
der the brim of a hnge black som-
brero and comments on the state of

Continned on page 111
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A Prophet of the Cinema

Hobart Bosworth, who has airead/ seen some of his early screen predictions fulfilled, malees a few gre.

By Emma-Lindsay Squier

I is a wonderful thing to be iii on the beginjiings of
things, There is something thrilling about the
premiére”of a new play, the galléy proof of a novel,
or a preview of a ffiuch-heraided motion picture.

given the groping idea of the movies. At the cidse of
his taik one of the ladies said to him w'ith a charming
and tolerant smile. “Oh, come, Mr. Bosworth, you don't

EVeUeaily beiieve that moving pictures will be anything more

L, who still have all my teeth and can walk without thghan™a child's plaything, do you now?”

aid of a cafie, have seen sonie interesting pitases in the

development of that unrnly Topsy they cali the cinema,

I have seen the stars of yesteryear go back to ribbon

counters; | have seen obscure extra giris step out into

the full glare of the Kleigs. | have seen—but who

cares? This story is about what Hobart Bosworth has

seen. Compared with his experiences in cinema land,

I can say with A! Jolson that | aiii’t seen nothin’ yet.
He was in a reminisceni mood that day at the

First National studio in New York, where

they were filming “Chickie,” | think it

was because he frankly disliked the

tawdry story with its moral that the

wages of sin is a niillionaire hus- /

band; for he started in by telling / «

that in “the oid days”—tliose ‘

days being away back in 1909,

the men at the head of the then

new industry really believed
that the motion pictures had an
educational  mission. They
filmcd two - red classics.
crudely, perhaps, but sincerely.
There were thrillers, too—
“Westerns” and seridis. In all

of them a wver)- simple and

wliolesome morality was taught;

tliat right js right, and wrong is

wrong. Those wdio sinned were

punished. There were no suave,

iikable villains of the Adolphe Men-

jou tvpe in those days. You knew the

villain the minute he carne on the
screen. He started in being wicked with
the firstred, am .levergaveup until the hera
pushed him off the cliff in the final tlirilling figlit.

Hobart Bosworth views the present-day movie with the
same feeiing which parents regard the younger degen-
eration. He thinks it should be spanked and put to bed.

Elcpbantiasis, that’s what's the matter with it,” he
said. “It has grown too fast. It has sufiered from
wrong handling. It has been Hke a Frankenstein brought
to Ufe from the simple imaginings of a child. Why,
wlien | started in pictures------- ”

He was off. | had gone out to the studio to interview
some one or other, and | forgot about them. | had
lunch with Afr. Bosworth and we taiked—or rather, he
taiked—about the dim beglnnings of that giant child,
the movies. It seems strange to look back on as recent
a year as 1909 as an histérica! date. Yet such is the
case. We are very near the molding of that history.
Hobart Bosworth had an integral part in its first life
struggies. But most interesting of all, it seems to me.
is the fact that he realized at the time how vast and
important the new industr\- would be. He prophesied it
to all who wouid listen. Most people smiled politdv and
wondered if Mr. Bosworth wasn't just a littie “off." He
Icctured hefore the highest-browed of the l.os .angeles
women’s clubs and urged that serioiis consideration be

At that time, Hobart Bosworth was a biond-liaired
giant who liad made a fiame for himseif on Broadway.
Forced out West by ill health, he becanie a teaeher of
dramatic art. And when Frank R. Boggs, one of the
very first directors, approached him with an offer to help
him make pictures, Mr. Bosworth was as jnsulted as onlv

established star of the “legitimate” can be.

“Why, | very nearly threw the man out of my office."

, he said. “But he kept on talking, and somehow

y his description of what this new art was go-
ing to he like, fired my enthusiasm. |

X piayed the iead in the first two-reel

\ Western that was ever filnied in Los

Angeles. | still have the saddle |

used in that picture, and the guns.

| beiieve | have shot more mo-

tion picture Indians than aiiy man
living. We got a Chinaman to
let US have the back yard of his
laundry for a ‘set.” He was
considerably worried at oiir ac-
tions, and was much relieved
when we took ourseives else-
where.”

Hobart Bosworth became fa-
mous first as a leading man, and
then as a portrayer of sea types.
His Sea. U'olf was the greatest

character he ever piayed, and was

such a tremendous sensatioii that

Lasky reproduced the picture some
years later. The latter prodiiction

was a weak echo oi the first because

the powers that be decided that the grimiy

sardonic Sea Wolf* should become a stock

villain, filled with brutality and lust and ferocious-

NESS. | need hardly say that Mr. Bosworth did not play
the title role of the second adaptation.

He laughed as he taiked about the many sea pictures
he has made. ‘If any one had toid me in my boyhood-
days before the mast— | went to sea when | was tweive
— that those smelly, dirtv, creaking ships would ever
spell romance for himdreds of thousands of people, I'd
have thouglit them as crazy as they thought me when |
said that motion pictures would become the world's
greatest artistic industry, Romantic? Lord! But |
daré say the time will come when our descendants will
look back upon this ‘quaint’ age of automobiles, and talk
about the ‘romance’ of motors!”

Here is a man with a strangely impersonal viewpoint,
which he turns on himseif as well as on people and
events about him. He has known the heights of popu-
lar acclaim, he has known the depths of sickness and
neglect. It is a heartbreaking thing to drop from .star-
dora into complete obscurity. To see the industry which
nieant so mudi and to which his best efforts had been
given, pass by without a backward glance for the man
who had been the idol of thousands of picture fans. He

Continued on page 107
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Gloria, the Versatile

'r was not so long ago tliat they called Gloria Swan-
son raerely a “clothes horse,” those critics who did
not care for her.

But of late, every new picture iti whbich she has
appeared has showii unsuspected abilities along maiiy
and varied Unes.

In “The Coast of Folly,” her next picture, Gloria
will appear in the four guises—running the gamut
froni youth to age—shown in the four pictures on this
page.

Her princijxil J)art is that of a young woman, Joyce
Gathaway, as seen in the picture at the right.

At a costume party, she goes as Pollyanna, in the
‘Tickford” make-up shown in the oval.

But she also plays the part of Nadine Gathazvay, the
mother of Joyce. Below you see Nadine as a young
woman, and in the lower right-hand cérner, as a woman
well advanced in years.
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Continned from paga 23

friends tells me thal | am inerely pos-
ing wlien | say | don’t likc the desig-
nation. Well, that is a problem for
the psychoaiialysts and too deep for
me.

Having arrived at the positioii of
stardom, | feel a desire to remain
there. This imposes upon me a
régimen of living far more rigorous,
I believe, than is imposed oii the
average successfiil business man.

W hile wurking on a picture | arise
at five o’click in the morning and
am at my studio riding ring by six.
I ride horseback for an hour under
the tutelage of Mario Carillo, a
forraer captain of Italian cavalry,
who is putting me through the same
course as though | were in training
to become an army officer.

At seven, | go to the dressing room
and am rubbed down hy my trainer.
Then I don my costume and make-up
and am ready for work at eight
thirty,

\cting before the camera, and at-
tcntion to the hundreds of deifails
wliich attend picture making, take up
my day. | seldom leave the studio
before seven at night. You will be-
lieve me wheii | say that | am in bed
at nine. On the evening before a re-
cent holiday, | planned to celébrate
by going to the theater. After dinner
I was so sleepy that | decided to
forgo even that mild dissipation.

Fortunately, this program does not
last continuously for fifty-two weeks
in the year. | am mindful of what
all work and no play does to Jack,
and am anxious that the same should
not apply to myself. So, between
pictures. there are glorious holidays
with motor jaunts in Spain. and re-
turn visits to Italy. my nativa land.

In connection with the conduct
imposed upon a star. | might add
that it is easier to become a star than
it is to remain one. Once the spot-

A Confcsiion

light begins to play upon the actor,
he is like a speciineii under a micro-
scope. Under the magnifying glass
his wings frequcntly look singed and
sometimes they are not visible at all.

This spotlight follows him after
he leaves the studio wherever he may
go. IC he should arise late some
morning and neglect to shave— this
has no reference to my own recent
beard—the report is circiilated that
So-and-so, always so iramaculate on
the screen, is really unkempt in pri-
vate life.

If he mistreats his wife, he is a
brute, and should not be allowetl on
the screen. |If he loves her, he is
siipposed-to sacrifice some of his ro-
mantic appeal to the feminine theater
patrons.

If he appears at a café with a
jolly crowd, he is dissipating terribly.

I was iiivited to attend a New
Year’s Eve party at a public place.
It was to be a perfectly respectable
celebration such as were attended by
good penple all over this country,
which does not mean, however, that
all of the eighteen amendments would
be kept absolutely inviolate. | liad
heard reports that the dry law en-
forcement agents would be unusually
active, so | stayed at home, for |
knew that if any liquor were found
on any one at my table, headlines
from coast to coast would read:

VALENTINO CAUGHT IN
LIQUOR RAID

The only place | can find any pri-
vacy is in iny own home, so for
that reason T staj' there most of the
time that | am not in the studio.

But if the.star’s privatc life is an
open book to the public, his profes-
sional life is even more so. He is
held responsible for manv things.

If the story is bad, the star is
hlamed. He didn't write it, but the
public reasons that he should know

better than to appear in bad stories.
In many cases the star has no say
in the matter, but must appear in
the stories assigned to him. This
does not apply, however, to such
players as Norma Talmadge, Doug-
las Fairbanks, Mary Pickford, and
Charles Chaplin, who produce their
owti pictures and therefore have com-
plete authority.

If the direction is bad, the star
is blamed. It is almost an impossible
matter for the spectator to decide
whether excellence or failure on the
part of the actor to make a scene
ellective is due to the player or to
the director, but the latter is so re-
mote a figure that the public points
its finger of scorn at the person it
can see.

By the same token, | suppose that
good work on th; part of author or
director refleets credit on the star
and that he receives praise which he
does not deser\’e. But the slings and
arrows of criticism seem to strike the
cuticle harder than the roses of ap-
plause.

So the star finds himself the focus-
ing point of both the camera and the
picturegoers. If he steps to one side,
or is too forward or too backward, he
gets out of focus. So he must keep
in the one position. But even so, if
he remains there long enough, he will
find the spotlight wavering and seek-
ing other targets. That spotlight is
a fickle jade. There are fixed stars
in the firmament but none in the mo-
tion-picture skies. All of my ener-
gies will be devoted to keeping such
position as | have attained, and |
want to remain in pictures as long as
I can, for if ever a man enjoyed his
work, that man is myself.

In closing, I might borrow a line
from the Gilbert and Sullivan police-
man and sing that the star’s life may
not be a completely happy one, but
for me. it is the happiest | hope to
find on this earth.

Hollywood High Lights

Continnod from page 57

«Spani.sh hacienda, bnilt on a raiich by
the sea. which is to lie their future
home. The ménage, as outlined. is to
be a veritalile dream castle designed
to take a person back to the days of
a hundred years ago, when Cali-
fornia was composed of vast estafes
ruletl hy the Spaiiish grandees. Even
automohiles are lo be larred from
the premi.ses, and the hacienda will
be a historie show place, the scene
of fiestas, rodeos, and other oid Cali-
fornia celebrations. Doug and Mary

plan to live there “the life of the don
and donna of oid Spain."

All of which indicates no doubt
tliat the locales of the popular pie-
tures in which they apj)ear are bound
eventually to exert an influcnce on
the minds of stars.

Doug particularly has enjoyed two
of his greatest siiccesses in “The
Mark of Zorro,” which was laid in
oid California and “Don Q,” which
has the setting of Spain.

For contrast to this news, Joseph
Schenck has recently announced that
he will buikl a big amusement park,
with  sceiiic railways, shoot-the-

chutes, and other Coney Island e£-
feets.

Strong on Headwork.

Through a typograi>hical error, an
item in one of the daily jiewspapers,
instead of saying skillfal. referred to
Heiirv B. Walthall and Marv Alden
as ‘“.skullful”” players. Audi that’s
quite O. K.. pronouiiced like “oak”
in the colony, with us.

The next telephone girl in the
studios who says “allrighty" to us,
however, we're going to gag with a
powder puff.



Let’'s Visit tile Paramoimt School!

Gootinned from page

The writer lias mentionecl that all
of the students are not present at
the classroom sessiotis. A iew are
out Un the bridle paths or suburban
lafies, learning that horseback ricling
for the novice is oiten a painful
proposition. A iew are learning how
to opérate an autoniobile without in-
curring the wrath of every traffic
pnliceinan they meet. They are not
larking while the rest are workiiig.
they are merely picking up those ac-
complishments which are in common
demand in the films. Every pupil
of the Paramoimt School must learn,
if he hasn’t already, how to feiice,
drive a car, ride horseback, and
dance. They must leam to <lo these
things gracefully and well, for fans
who are willing to ovcrlook mediocre
jiictures and acting will not stand for
awkwardness in the everyday pur-
snits which they themselves have
mastered.

Perhaps the final examination is
the most unique thing about this
school. Imagine an examination to
which the students look forward all
through their course! This final is
a motion picture in which members
of the class are cast. Those who
llave shown the most pronounced
ability and the most faithful appH-
cation to duty will be given the lead-
ing roles, and the others will receive
parts accorcling to their inerits in the
eyes of the school heads. Those who
mjlass the examination with high hon-
ors will be given “diplomas,” that is,
ilersonal letters of indorsement by
Mr. Lasky together with selected film
cuttings and still pictures, which will
serve as a recommendation for em-
ployment in the studios of other com-
panies. But those who have com-
pleted their course with a “summa
cum laude” degree will receive con-
traéis for one year with Famous
PlayerS'Lasky. if in that time they
make good with the public as they
have made good with the studio offi-
cials, the contraéis may be extended
four more years. Thus that dreani
of a million fans, a screen career, will
have been realized.

But interesting though the fates
of the score of student actors in the
first school of film acting may be,
tbe outcome of the great e.xperiment
is more absorbing. If even one Betty
Bronson develops from the first
class, the new system of making
players may be considered a success
and other studios may adopt it.
Perhaps it will no longer be neces-
sary for the film aspirant to pack up
his belongings and what few dollars
he or she possesses and journey to
Hollywood or New York to beg for
a chance which may never come.

The route to a screen career may’
soon be the filling out of an applica-
tion blank for admission to a school,
the submitting oi photographs, a film
test, and an interview with an official.

What are the qualifications which
may place one among the lucky men
and girls selected for a motion-pic-
ture school? First, exceptional
beauty of face and figure, and youth.
There are fine character actors and
actresses on the screen who obviously
do not qualify in this respect. but the
stage offers a great reserve of play-
ers of histrionic talent and few nov-
ices can compete with them. The de-
mand is for new, young blood.

But there is a joker in that phrase,
“exceptional beauty of face and fig-
ure.” Many of the candidates
selected for the Paramount School
from thousands of applicants _seeni
guite like other boys and girls. in the
flesh. But iu their photographs they
are sublimations of their real selves.
Ravishing beauty, charm, arresting
personality stand out in their film
tests. The camera must have its lit-
tle joke. It delights in obscuring the
beauty of sought-after people and in
creating rare charm in others who
Dass unnoticed. Yon can never tell
your possibilities for success in the
films until vou have faced the capri-
cious camera.

Of course, the picturc-school aspi-
rant must have latent ability to act.
He or she must have versatility, for
the insipid, dumh-dora school of film
acting is going out. There must he
good health, for motion-picture act-
ing is trying, with occasional over-
time woric, exposure, and other haz-
ards. Advanced education is not re-
quired, but general intelligence is.
So also are good principies, ambition,
coupled with patience an<l persever-
ance, and a happy clisposition. If
the candidate for film honors is confi-
dent of the pos.session of all these
qualities, and is hetwcen the ages of
eighteen and thirty, if a man; or be-
tween sixteen and twenty-five, if a
woman, the chances are that he—or
she—may he one of the lucky ones
enrolled in some future film class.

The charter members of the Para-
mount school are an interesting lot.
Thelma Todd, a Massachusetts girl,
was going to normal school to fit
herself to be a teacher when she was
summonecl to the Astoria studio.
Dorothy May Nourse, a sixteen-
year-old girl from Roxbury, Massa-
chusetts. «is the bahy of the class,
while Charles Brnkaw, staggering
under the weight of his twenty-six
summers, is the oldest.

Claud Buchanan was recruited
from the ranks of the medical stu-
dents, while Charles Edward Rogers
forsook a university course in jour-
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nalism to test his abilities as a film
actor. Walter J. Goss was a practic-
ing New York newspaper man and
Mona Palma and Ethelda Bernice
Keiivan were models. Jack Luden
hokls several athletic records.

Several have traveled widely and
have absorbed the atmosphere of
other lands and peoples. Harriett
Siega Krauth spent her early years
in the British \Vest Indies, Lorraine
Eason was in Panama for many
years. and Greg Blackton has spent
iong |)eriocls in the Argentine, Cuba,
and F.urope. Irving Hartley seems
to hold the chamj)ionship of the class
for all-round experience. He has
been a radio operator, a ticket clerk,
manager of a department in a steam-
ship line, a press photographer, and
an actor. La ~'erne Lindsay has
composed music and Wilbur Thomas
Dillon has servecl in the technical
branches of picture making. The
ancestry of the students runs largely
to Eiiglish and Irish, with some
Scotch, German, French, and Span-
ish, The majority of them reside
in New York City. The Hollywood
sector is reprcsented by three or four.
Massachusetts by the same number,
while the horaes of the others are
widely scattered.

Perhaps one of the most signifi-
cant faets about the school is that
manv of its pupils have been striv-
ing for recognition in the studios
with no particular success. The
chance to prove themselves which
has been denied them through the
oid svstem is now theirs. They are
instailed in one of the largest studios
in the world, they are being devel-
oped and watched by capable instruc-
tors and their lights cannot remain
hidden under a bushel. If this spells
opportunitv to those who have strug-
gled long for recognition, how much
larger a development it is for those
who have ha<l no experience with the
studios whatever!

The Paramount Picture School is
a development worth watching._ It
may revolutionize the whole business
of selecting players for the screen
and hring the chance for a screen
career cifse to every one's door.

THE NEARLY PERFECT
MOVIE THEATER.

It will consist of the following:

Padded seats that do not make us
feel, after a half hour, as if we were
sitting upon a tree tnink.

An arrangement in the ceiling by
which a cannon hall will drop upon
the head of any one who starts read-
ing the subtitles aloud or who, having
seen the pictures before, starts eluci-
dating the plot to the person beside
him.
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CoDtiiined from page 31

won’t be any extras ieft in motion
picturesi”

The machine is saving the pro-
ducers at this end just a bit to off-
set tile three million dollars squan-
(lered on “Ben-Hur” in Italy.

When Torrence Was Tough.

'T was punching cattle then, in the
State of Chihuahua, oid Meéxico.
Didn't see a white human for a vear.
That was twenty-seven years ago. |
was trying to get a start in the
World."

David Torrence. his square Scotch
frame in a sweater and Kknickers,
smiles as he reminisces.

‘Tt’s surprising how tough you get
under such circumstances,” he con-
tindes. ‘T remember Lord Delvel
Beresford. who was on the ranch
next to ours for six years. He grew
a beard and got so tough he would
eat raw nieat, | suppose | looked
pretty much that way myself. Well,
I los't ni)- little pile in ranching and
decided to go to New York.

"Nature had given me a decent
baritone voice. | had been well edu-
cated in the University of Scotland.
My voice had been cultivated. So |
decided to try to get into opera. |
remember going into the oid Casino
Theater in New York to see the man-
ager of the opera troupe. Fresh from
the ranch. burly, tanned. dressed in
rough clothes, | suppose | looked
tough enough to bite nails. And
acted that way, too.

Contiimed from page 71

When a director does not want to
use a douhle for a star, instead of
getting a slim graceful girl like Lora
Winberg who really looks Hke Doris
at a distance, he gets the clumsiest,
buikiest person he can find. Then the
star willingly does her own stunts.

“Dolores CassinelH wears one of
those smart, high-necked. satin bath-
ing suits in the picture. It’s a pjty
the film won't be shown until after
the northern outdoor swimming sea-
son is over. But never mind. Even
if it's too late to copy her suit for
swimming, it's a great pattern for
a dress. No schoolgirl’s wardrobe
will be complete without one like it
this winter.

Speaking of clothes, | don’t intend
to buy any until all the screen stars
now abroad come back home and dis-
play the latest styles. Hope Hamp-
ton is getting dozens of frocks to
use in those fashion films site make.s
every once in a while; Lois Wiison
is going to skip over to Paris to do

The Baby Spot

"For the manager shook his head.
He said: ‘You've got a voice all right,
but great heavens, man! You've got
to go somewhere and learn stage de-
portment. You must look like a gen-
tleman in opera. You're too imcou’.”

Ironies of Chance.

David Torrence and his brother
Ernest carne to Hollywood three
years ago. Emest had tried very
hard to get into the movies in New
York. They told him he was too tall.
But David had a chance to work for
Mary Pickford in "Tess of the
Storm Country.” so he brought his
brother along.

“It shows how much this business
depends on chance.” tlie character
actor contintes, “Emest got his
chance—the one role that fitted him
perfectly—that comic heavy in ‘The
Covered Wagon.” | don’t suppose
they dreamed what a hit ‘The Cov-
ered Wagon’ was going to be. In
fact, | understand that it was not in-
tended for a big feature at all. But
you know what happened. Biggest

success in years. Ernest was fa-
mous ovemight, To-day my broth-
er’s salary is scandalous—simply
scandalous."

He grinned good-naturedly.

“And | know anv number of good
actors out here—tr\ jng to get into the
movies. They can't even get their
heads inside the gate.”

Exploiting the Highbrow.
It carne to me the nther morning as
a revelation that | am bcing cx-

Over the Teacups

some shopping when she finishes
wnrking in the Meighan picture in
Ireland; and Carmelita Geraghty and
Virginia Valli will be coming home
some time during the fall. Thev are
in Munich now, having the time of
their lives. Studios abroad can’t
work as efficiently as the ones here
do, because the girls always have
plenty of time to go shopping be-
tween scenes over there.

“Speaking of clothes. Madleine
Hurlock is all upset because nowhere
in 'Lord Jim’ does Conrad tell how
the girl should be dressed. So she
doesn’t know wiicther to go in for
ginghams-a-la-maii-order grass skirts,
or one of those gaudv things a iiative
wraps around and pins.

“Worry about that if voalike. but
if 1 were in her place 1'd go in for
the long, slinky, plain things like Nita
Naldi wears.”

-\t mention of Nita Naldi Fannie
suddenly recalled the startiing news
about Nita’s ciése friends, the Valen-
tinos,

ploited. Not only I, but a large class
of Americans—it would be a large
class if you could get them all to-
gether—are beiiig exploited by tliose
who purvey our amusements. Those
who read this outburst have undoubt-
edly said with me—after being in-
veigled into a particularly dull eve-
ning:

““By Heaven, I'll never go to an-
other plav! Thev’re all trash!”

Or:

“By Heaven, I'’ll never go to an-

othermovie! They're all trash!"

And thcn along comes a “Beggar
on Horseback” or a “Last Laugh"
and we see them and our faith in the
theater or screen is restored. Now
what happens ?

We go gayly off to see the next
play or the next movie at the same
theater, Perhaps we sit in the very
same seat in which, a few days be-
fore, we were thrilled, uplifted, and
enlightened. And we see an “Ahie’s
Irish Rose” or a “Her Love Song,”

I am now convinced that the occa-
sional appearance of a good play or
a good movie is not just an acci'dent
as | once imagined. | believe it is
delibérate, The producers are bait-
ing US. They recognizc the existence
of this large class of Americans— and
our money iooks just as good to them
as anybody else’s money. So they
throw US a morsel now and then,
merdy enough to k'eep us coming to
the theaters in the hope of more. It
is just another variety of exploita-
tion: the pernicious exploitation of
the so-called highbrow.

“What do you think of their sep-
aration?” she exclaimed. “Here is
Rudolph, in Los Angeles, stoutly
denying that it is a permanent break
—only a marital vacation—and then
Natacha, on arrival in New York,
bursts into the jsapers with tales of
how the Sheik was too simple and
domestic in his tastes to be a ro-
mantic enough husbaiid. What will
the Valentino fans think now, | won-
der? Well, at least, Rudie manages
to keep them supplied with some-
thing to talk about.”

I could see from the determined
way that Fanny was assembling
books and vanity cases under her
arni that she was about to run.

“Seeing some one off for Europe?”
| asked.

“Don't bother to come along,”
Fanny  murmured, reading my
thoughts.  “Pm just seeing Gloria
Swanson off for Virginia. There

will be too big a crowd there any-
way. And PIl tell you all about it
when | see vou.”



A Tei; I%r Mary

In “Stella Maris” her work must stand
comparison with what is generally re-
garded as Mary Pickford’s finest picture.

OTION-PICTURE critics were unusually in-
I\/I terested when it was amiounced that Mary

Philbin was to make, for Universal, a new
version of “Stella Maris,” the picture which is generally
conceded to llave beeii Mary Pickford’s masterpiece
irom an artistic point of view. lii that picture, Mary,
for the one time in her career, stepped into a real char-
acter pari, and created a type radiplly different from
any she has ever done before or since, This was the
role ot Unify Bhhc, the Httle London slavey, whose

The two smaller
pictures on this
page are of the
two Niarys as
Stella Maris,
the one above be-
ing Mary Philbin.
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The larger pie-
tares show the
players as Unity
Blake. The one
above is Mary
Fhilbirt and the
one hdow, Mary
Pickford.

twisted mind and body required the ability to create
a repellent characterization.

The character, as played by Mary, would have been
a splendid piece of work on the part of any character
actress. and because many persons had claimed that
Marv ivas limited to the conventional type which she
had 'always played before that, her rendition of the
role caused much comment, and a great deal of praise.
Persons interested primarily in the art of actmg hoped
that the picture would be the forerunner of niany
others in which Mary would extend her versatility
farther and farther along artistic lines. But that has
not happened. .

Now, however. comes Mary Philbin, willing to he
put to a test of a comparison with Mary Pickford’s
finest picture. Like her predecessor, she is playing
both roles, that of the sweet. fragle Stella, and the
embhittered. twisted Vnlty Blake.

The admirers of Mary Philbin, who feel that she
lias not had the right sort of vehides in some nf her
recent pictures. will look forward with a good deal of
interest to Universars production of “Stella Maris.”
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Watch Out for this Boy!
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Leslie Fenton, a new juvenile signed by Fox,
seems to have all the possibilities of film success.

By Caroline Bell

EALIZING a while ago the scarcity of juveniles,

R the producers bagan scouting around for new

faces to fill that gap in the male ranks, and on

the wave of this favorable attitude toward young men

of promise Leslie Fenton has sailed into a five-year
Fox contract after a short training.

Les. however, has had a rather varied experience,
playing with one profession only to discard it when his
interest in another was aroused, all of which, in his
changing contacts with life and people and their accom-
plishments, may be influeniial upon his picture career,
now that he thinks he has found his anchor.

He has been student, poet, tramp, actor—and a couple
of other things. To each he gave his whole-hearted—
if only momentary— boyish enthusiasm. Each at first

colored his imagination with the possibilities of romantic
adventure, and while each held hini his dreams soared
to the heights of attainment in that particular field. He
has vacillated, faut in so doing has accumulated some
knowledge of young men of different temperaments and
environment.

You are conscious of this assortment of interests in
his inquisitive young mind, that he is qualified to enact
the problems of his own generation with which he is
so much in tune. He seems less an actor than those
of manj' years in the theater whose thoughts and in-
.stincts run constantly to this one form of expression.
His boyish eagerness first impresses you, and then the
great amount of fun that he gets out of it all.

Continued oo pago 109
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always bewailing as being iratme to life. But it happens that it is not a movie set at all, but an actual
section of the lobbv of the Commodore Hotel in New York.
When thcy decided to film "Night Life in New York,” the Paramount conipany ielt that they wanted to
niake the atmosphcre as authentic as possible. So for some scenes they arranged to set up_their cameras and
their lights in the lobbv of the Commodore. You should easilysrecognize it when you see the picture on the screea.

T H IS probably boks like another of those almost ridiculously elabdrate movie sets that some cntics are
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Continued fi‘'om page 28

Jimniy. As soon as we got to know
each other, she took me right to lier
heartt Oh—I'm almost afraid to
breathe, for iear 1''l wake up and
find it all a dream.

“Work, that was all I knew. All
day in the stiidios, readiiig a little and
fixing m)- clothes in the evening,
Sundays at the beach, occasionally a
movie and, on rare occasions, a party.
I couldn’t fit into this Hollywood
crowd that runs aroiin<l and dances
nntil all hours, And the nien | niet
—so many men out here seem to re-
gard an actress cheapi}. | couldn't
be the sort of person thev wanted,
cntertaining in a light, superficial
way, sparkling with animation, bnb-
bling with chatter, and thev had no
time for wallflowers. Until Jimmy
carne. | knew | liked him right away
—he was a big brother, sort of, But
I thought he didn't care. | was mis-
erable. but I couldn’t make any ovcr-
tures.”

From a friend of Jiminv’s |
learned the reason for Ruth’s m'istake
about his feeling, and it expresses
the boy—he is over thirty, but is
very boyish in nianner— better ihan
can be done by any words of mine.
His partner and pal had been pre-
sented to Ruth first. had admirecl
her, and Jimmy thought, for three
years, that this other chap was in
love with her. A mutual friend in-
vited them down to her beach parties
on Sunday afternoons and at dusk
thev would jight a fire and have
wiente toasts.

All that time Jimmy worshiped
from afar, but made no eiiort to gain
her atteiition, not even telephoning
or asking permission to cali, think-
ing that his chum had a prior claim.
“hen the other chap moved away
and _he_realized that there was no
possibility of a romance in that di-
recuon. he hoppcd to it and in a
whirlwmd courtship of three months
m\on his bride.

w'l was in a daze at first. it was all
so ncw and wonderful. having some
one to rcally care, some one so sweet
and dean. | didn't know there were
men hke that-imsdfish, strong, and
yet with a spiritiial quality.

It hiirt, a lot of times, to .«tay at
home when other giris were having
a good time. | wonclered why I
couldn’t he popular and receive candy
and flowers and have the men crazv
about me. like So-and-so, and-------
mentioiiing fiames of giris who had

The Giri Who Waited

been the ccnter of attraction during
tho.se years when she felt the sting
of loneliness. “But when | tried it
a time or two, | saw | couldn't, so
I gave up, and resigned myself to a
vague hope that some day something
would change things for me. | never
dreanied that love would come, and
so beautifully, so perfectly. 1'm just
ljeginning, after seven months of
marriage, to feel that it is all real.

“Wait, ril write yon my definition
of happiness.” She busied herself at
the green-and-gold desk, and then
showed me what she had written:

“Some one to love—something to
do— something to look forward to.”

“I'm glad yon didn’t say, 'Some
one to love me,”” | mused.

“Why, that is wonderful, but the
biggest and most precious thing is
loving, for that means Service. This
covers everything. The affection and
consideration for another without
which any life is incomplete, the work
that we all need to keep us busy—and
the ‘something to look forward to—
you can guess what | mean by that.
Then I'll have everything. And So-
and-so, and the others, whom | used
to eiivy, where are they now? What
have they?”

Where are they, indeed? Broken
little inoths that played too excitedly
about a flame that was bound to burn
them, or at least scorch their fresh-
ness. Trampled little flowers, their
petdis dirtied. Tired little giris. blasé
and cynical at twenty, faces that
should be young and eager. already
worn and beginning to show lines
through the paint and powder.
Cheap popularity doesn’t last long.

Ruth pitied her.selt a few years
ago, because she couldn’t be a part
of that light fun, because some queer
thing in herself kept her at the side
lines. She didn’t under.stand then
that it was a selective instinct in her,
waiting for the thing that is truly
worth while.

\"™Mere are they? Oh, some are
still “nnining around.” Yon see
them at the theaters and the cabarets,
dancing to the jazz, trying to Kkid
themseives that they are having a
grand time. But their inouths droop.
their eyes are restless, discontented.
Sometinies | think the greatest trag-
edv of Hollywood is not the down
and outer, hut the girl who keeps up
her show of tinsel, her pretty little
display, through which brave and
desperate effort you can .see the
emptiness of her heart, the knowl-
edge that ,she has cheapened some-
thing that should have been kept
priccless.

As the wife of Jimmv Coriielius,
Ruth moves in a circle in which most
picture actresses are taboo. There is.

to be sure, a lower rung of society,
the newly rich, who welcome movie
giris and who lionize— and sometimes
patronize—them. But the Cornelius
family is of that upper segnient
where tradition rules, where money
has been so long that it is taken for
granted and is seldom thought of, of
that breeding which is expressed in
utter naturalness and simpucity of
manner. No definite lines are drawn;
but there is a tacit barrier which,
though vague, is as invincible as
granite.

And in that quiet, charming society
moves the young Mrs. Cornelius.
Her work is mentioned only quite
casually. It is relegated to a com-
paratively unimportant place. The
family had no objections to her re-
turning to the studios when it was
seen that she had nothing with which
to oceupy her days. As Jimmy says,
“It isn't fair, when a gir! has worked
for years and is interested in it, to
take her out of all that and give her

ﬁothing but pink teas with which to
Nin the long hours.”

Since her return she has played in
three films—“As Man Desires,” “The
Love Hour,” for Warner Brothers,
and “The Titans,” with House
Peters, She wil! take a vacation be-
tween each picture, working only
often enough to oceupy spare time,
or when it may aimise her to do so.
Realizing that the career to which
she devoted years, because she had
nothing else, is relatively unimportant
compared with what she has found
in marriage, she regards it now as a
sort of toy or hobby.

As a rule, a picture actress declares
that niarriage “awakens one to the
seriousness of life” and teaches one
“how to enact dramatic sitiiations,”
and all those high-sounding theories.
It has had just the opposite effect
upon Ruth Clifford. It has given her
a new and thoroughly delightful
lightness of spirit. as though a sparkle
oi sunshine, long iniprisoned. had
been let out to play.

It has made her much mere inde-
pendent. As a struggling actress,
who mu-st appear on the screen often
to keep up her valué to the producers,
as weli as to earn her living, she did
not have much cholee of roles. With
the Cornelius money back of her, she
has a new self-assurance. If a role
docs not intere.st her, she smilingly
shrugs it aside. The producers are
amazed at this new confidence in her,
It isn’t upstaginess. It is siniply—
and this, to niy amusenient. bewikiers
them—that sfie has realized that for
her—compared with the realities of
life—the movies aren’t so terribly im-
portant!
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Inform

A department where questions are answered,
pictare making and pertinent side lights on the lives and

atron,

advice is given,

By The Picture Oracle

XTANCY.—How do | know so much?
1'l That comes from hard study and the
fact that | was born with aii inquiring
nature. \When but a mere child, as the say-
ing goes, | stuck a stick in a beehive to
find out what would happen. P, S.—1
found out. Gloria Swar™on is in her late
twenties.  Her netvest pictures are "The
Coast of Folly" and "Stage-struck.” Rob-
ert A%new is twenty-six, Viola Dana a
year oldcr. Mae Busch doesn't give her
%ge._ Neithcr Lois Wilson fior Raymond
riffith is married.

The Crees Imp—If you keep rigbt on
asking questions, you won't be ﬂreen long.
Norma Talmadge is Mrs. Joseph Sehenck;
Constance is divorced from John Pialoglou.
Doug Fairbanks, Jr., is about fifteen; he
seems to ljc considered a f\)zetty good young
actor. Renec Adoree is Mrs. Tom Moore.
Betty Bron.son is seventecn; | believe that
is héer real fiame. The reason you haven't
sean Wesley Barry's address i. the list is
that he doesn't give a home address and he
isn't connected with any particular com-
pagy just now. 1 am including the other
addresses you ask for.

Paula W ade.—S0 you're a very retirin(%

Koung lady? That's right; %et dyour eigh
ours’ sleep every night. on't think
Anita .Stewart and Rudolph Cameron

have ever got a divorce. The addresses
you want have heen added to the list at
the bottom of this department.

Dixie Boy asks me to tell the fans of
the formation of the Richard Dix Pal
Club, care of Harold Devine. 179 Arthur
Street, Ottawa, Ontario, Cafnada.

JASQIE—It’s too bad if you went to ail
the trouble of expecting an ‘anawer in Sep-
tember Pictuse-P1ay. because that is onc
uf those expectations it‘'s impossible for
me to iive up to. The actress you describe
raay perhaps be Barbara Bedford. She
was bom in Prairie du_Chien, Wisconsin,
and was married to Aihert Roscoe after
her divorce from Irvin B. Willat. | am
iiot sure whetber or not she has a child.

Miss .SWEET Sevextees—G00d forvoul
Never let "sixteen” get all the credit;
ihere's no reason wh, one can't be just as
sveet at seventeen as at sixteen. Raymond
Griffith was bom in Boston in 1890 and
was at one time a scenario wrifer. And
he became a comedian more or less acci-
denlally. He used to play “straight” roles
in pictures. but_lie was always making such
clever suggestions to the “director as to

"N-rrauij

something that would make a good laugh
tfat finaily Famous Players decided lo try
him out in «co pictures. And you
know Ihe result! Did you sec bis “Paths
to Paradise?” That is one of the funni-
est pictures | have ever sten. | don't
know whether or not that was Peggy Elea-
nor who played the first bride in "The
Night Club;"™ her fiame is not mentioned
in the cast. Pauline Slarke is not mar-
ried and neither is Bessie Love. | should
say Lila Lee is N0t separated from James
Kirkwood; they are a particularly devoted
couple, and Lila left the screen and went
onto the stage so she wouldn't have to be
sent out of New York on location, leaving
the husband and baby beliind.

Csey L. Loox—Well, well, you must
be quite a personage; New York has a
lake named after you—Loon Lake. Or
was that named for your sister Panta
Loop? Jaekie Coogan is eleven years oid.
Farifa of "Our Gang” is a bov, n
Alian Hoskins.

Dot axd Gix—That’s a combination |
haven't tried yet. How is it? | don’'t know
Atarian Nixon’s exact age, but she isn't
much more than twenty. Her earI%/ pic-
lures inelude "Rosita.” “The Courtship of
Miles Standisli,” Lewis Sargent comedies,
and the "Hall Room Boys" series. She has
now signad a contract with Universal, and
has become quite a succcssful actress.
Margarct Quimby has also signed a con-
trael” with that company. She has been
playing the heroine in the serial. "Perils
of the Primitive"—which, translated, means
"Swiss Family Robinson.” Hereafter she
will Ela roles in Universal-Jewels calling
for skill as a dancer. which heretofore was
Miss Quimby's profession. Mema Tib-
betts is not sufficiently well known for me
to have any record of her.

T r¥'x fixiout—Well, if one workshard
enough at it, one usuaily does find out.
Richard Dix is thirty-one. Phyllis Haver
twenty-six, and Vera Reynolds nineteen,
It never seeraed necessary to give the ad-
dress for this Information column, as the
address of Picture-P1ay is given in the
front of the axine. Your addresses are
listed at the bottom of The Oracle.

A Florexce VitiOR Admires—I| wWwon't
keep you wondering long as to whether FU
answer your questions; "it's such a lot of
worlf, havin(}; lo wonder about things.
Barbara Bedford has dark hair and eyes
—see Margie. Edmuntl Burns was born
in Philadelphia in 1897 and is not married.

Picase

and many interesting phases of raotion-
interests of motion-picture players are discussed.

Yes, he used to play on the stage before
appearing in picturés. Buster Cnllier is
the son of Wiliiam Collier, a well-known
Broadway star, Wililam, Sr., does not
lay in pictures, however. Yes, Buster’s
air is curiy. Fiorence Vidor was born
in Houston, Texas. She and King Vidor
have got their divorces; Fiorence seems to
have no present intention of remarrying.

Jeaxne—No, indeed, |1 don't miiid an-
swering a lot of questions—and even if
I did, 1'd have to answer them anyhow,
because | get paid for it. Betty Bronson
is seventeen; yes, she is making pictures
constantiy. Since “Peter Pan" she has
piayed in "Are Parents People?” “Not
So Long Ago," “Tlic Golden Princess™—
her first starring picture—and "A Kiss
for Cinderella." ~ Alalcolm MacGregor is
in his late twenties, Doug Fairbanks is
forty-two, and Esiher Ralston fwenty-
three. The others you ask about don't give
their ages.

T roublesome—It’s better to trouble
some than to trouble evcrybody. Zasu
Pitts has one datjgrr:ter about three years
oid, named Zasu Ann. Doris May Aiac-
Donald has no children. Alice Day is still
under twenty and is not married.

E asy—Quite right; if every one’s ques-
tions were as easy as yours, liie for me
would be very simple. ~ Helene Chadwick
was born in Chadwick, New York, in 1897.
She is five feet seven, and is a blondo with
l?ro¥\1|t1 I(Ieyes. Wallie Reid was a blond, six
eet tall:

A. K.—Yes, you with your ninety-one
photos of screen stars seem to have beaten
‘Quizzy’s” record of sixty-one. Where do
you keep them all? Have you a special
rauseum for them or do you paper the
room with pictures? Now that you men-
tion it, | don't think Marie Mosquini is

laying in pictures any more; | haven't

eard of her in some time. | have added
the addresses you ask for to the list at
the bottom of The Oracle.

Atirr—l would just love to tell you
what you want to know, but Victor Mac-
Lagen is so new to the screen worid that
I know almost nothing about him. He
used to be a professional "strong man”
before playing in pictures. | don't think
he Js married, The cow-puncher you refer
to in "Sun Dnwn” was evidently just an
exttra whose iiame is not recorded in the
cast.

Contino«d on



KeepingUp tlie SisterTraditon

Continued from page 86

was workilig in pictures. Their pres-
ence was an inspiration to each other,
and in 1921 Lillian enthusiastically
directed Doroth}- in a comedy, "Re-
modeling a Husband.”

Uf similar beauty is the devotion
of Norma and Constance Talmadge.
Whecn Norma left high school iii
Brooklyn at tlie age of fourteen, she
joined a group of girls going down to
the Vitagraph studio in Flatbush for
a lark, and was so charmed by the
studio atmosphere that she enrolled
for extra work. On that very frst
afternoon she was selected for a tiny
part in a hectic one-reeler called “The
Household Pest,” which dealt with
the adventures of a camera fiend.
Her'face didn’t appear once in the
whole picture. Every time the cam-
era was turned that way she had her
head under a focusing cloth.

But fired, nevertheless, with that
experience, she determined to con-
tinué the work. And from the eveniug
Norma went home and told her iam-
ily about her first engagement in the
movies, Constance was consumed
with an ambition to follow in her
footsteps. Morning, noon, and night
she teased her mother to be permitted
to ieave school and join Norma in
pictures.

“Finish vour schooling first,” her
mother said, “and then you may try.”

So the afternoon that Constance
completed school she hurried to Vita-
graph and watched Norma work.
While there she made friends with a
fat boy named “Billy,” and over in a
dark comer of the studio put on a
strenuous imitation of Flora Finch
for his entertainment. She was in
the middle of her impromptu per-
formance when Ralph luce, director,
and Anita Stewari happened hy.
Constance stopped immediately bul
Ince begged her to continué. He
watched her closely. and when she
finished, offered her a job as an ex-
tra. Constance confessed to me that
she never had had a thrill like that!l

A little later, when Norma received
an offer from D. W. Griffith to go to
California. Constance decided to give
up her engagement in Flatbush and
go with her.

Annther devoted couple whoiti all
the fans know as sisters are Viola
Dana and Shirley Mason. Their
other sister, Edna Flugrath. played in
pictures for a while but later when
she married, gave up her screen aspi-
rations. Then there is Anita Stewart
and her sister, Lucille Lee Stewart.
And Jane and Kva Novak.

And so the sister tradition has gone
on. and probablv will go on, as long
as the lure of the studios lasts.

Advertisixg Section

Service cannot stop

The telephone, like the human heart, must repair itself while

it Works.

The telephone syslem never rests, yel the ramifications

of ils wires, the reach of its cables and the terminais on its switch-

boards must ever increase.

Like an airplane that has started

on a joumey across the sea, the telephone must repair and extend

itself while Work is going on.

To cut communication for a single moment would interrupt
the endless stream of calis and jeopardize the wel-being anl
safety of the community. The doctor or police must be called.

Fire may break out.
arrangements must be made.

Numberless important business and social

Even when a new exchange is built and put into use, service is

not interrupted.

Conversations started through the oid are cut

over and finished through the new, the taikers unconscious that
growth has taken place while the service contintes.
Since 1880 the Bell Syslem has grown from 31 thousand to

16 million stations, while talking wéis going on.

In the last five

years, additions costing a billion dollars have been made to the
System, without interrupting the service.
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“Tm Too Fat-

That’s folly noivadays

Look about you. Note how slendcr-
ness prevails. Exccss fat is not one-
tenth 'so comraon as it was.

Ask those slender people why. Sorae
will say, “l starved and exercised."
More_wili_say, “I took Marmota Pre-
scription Tablets and they brought my
weight down at once.”

That’s the modcrn, scientific way, the
easy pleasant way. People bave used
jt for 18 years. Now they are using
100,000 boxes monthly because of the
proved results.

Investigate Marrada in faimess to
yourself.  Don’t let excess fat blight
your beauty, your heahh, your efficiency,
when millions knov/ howto avoid it.

We State every ingredient in Mar-
rada, feil you how and why it acts. You
will know why results, which seem so
araazing, come in a natural way. Then
are bound to let Mamola bring you
to the weight you want.

Marinéla Prescription Tablefs are sold
by all druggists at $1 per box. Send lhis
eoupon for our latest book, a 25-ct. satnple
iree and our guarantee. Clip it now.

Miilfor

MARMOLA !
2'234 GenaraiMotor»Bldge  2o0oanlil
DETROIT, MICH. Free

ENJOY YOUR TRj{P

ENTIRELY
FREE FROM THE
NAUSEA
Of SEAondTRAIN
SICKNESS

Nothing wiH contribute more to
the comfort and pleasure of your
trip than Mothersill’s, No mat-
ter how rongh the voyage or
rocky the ride, you can prevent
ali symptoma of nausea and

enjoy your experiences.
75c. O Si.jo « Djki Siores
4 *>e dtred On nctipt of Frice
The Molhmit) ftemedy Co.. N. Y. Ctty
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The Motion Picture of the Future
Continued fiom page 21

more miity. As in the stage drama,
the whole action is centered about une
>pot.

The modern camera is also a inar-
vel of technical development. It not
onl}- pliotographs but develops the
negativo and prints the positive in a
few seconds. And the positive, re-
producing faithfully all natural col-
ors, runs directly from the camera to
the broadeasting apparatus.

There are established powerful,
movable broadeasting stations every-
where, using various wave lengths.
Many productions are staged at the
same time, staged as a whole, after
weeks of reliearsal, and not piece-
meal. scene for scene, as in the oid
days.

The news of the day forms part
ui the New CoHseum's program, of
coursc. There is an earthquake in the
West. We see it and .seem to rock
with the earth, for thé sending ap-
paratus is rocking. The Olympic
gantes are in progresa in Chicago.
\\'e .see the events as they take place.
The President of the United States is
raaking a speech in front of the Lin-
coln Memorial in Washington. We
see and hear him. A gentleman oceu-
pying a seat near us utters a little
startled cry, stands up and leaves hur-

riedly. His hoine is being destroycd
by fire; he has just seen it, there, on
the screen!

Have telephoto news done away
with newspapers? Not at all. One
cannot stand all day before a screen
and watch the earth’s events unfold.
Newspapers are still a necessity, and
they get out news so miich faster
than they used to! Keen to nicet the
competition created by the telephoto
news Service, newspapers have soiight
novel methods of production. The
cuinbersome printing press has been
done away with, Newspapers print
news and pictures—many pictures—
by means of the N-ray on sensitized
sheets of paper, thousands of copies
at a time, and thus manage to issue
reports of events almost as fast as
they appear on telephoto screens.

Of course, many persons sit in
their homes and watch the news or a
movie on their own telephoto set.
When the home apparatus was first
introduced, exhibitors were panic-
stricken and believed ihat their clays
were numbered. They soon realized,
however, that the majority would not
be satisfied with midget perform-
ances. So they created the coiitrast-
ing Giant Super Motion Picture—
which we have just seen at the New
Coliseum, in the year 1950.

It’s All Fun

Continued from page 49

City a few weeks ago and heard him
laugh in glee at the adversities which
have cluttered his path since he ran
awaj’ from home eleven years ago.

He didn’t have much time to talk.
He was working in three pictures at
the same time, just then. Mary Pick-
ford had borrowed him from Metro
for as much time each day as he
could spare, to be her leading man
in “Little Annie Rooney.” Victor
Seastrom was grabbing him an hour
or twu to plav the lead in “The
Tower of Lies.” In between times,
he played the juvenile lead in Hobart
Henicy's “Nothing to Wear.”

Six feet tall, weighing one hundred
and seventy-two poiinds, built like
an Apollo and, as the flappers would
say. “handsome as a Greek god,”
this twenty-fivc-year-old, rollicking,
laughing, Virginia lad was biibbling
with the joy of life, confident of him-
self and ready for a battie with any
adversity— provided they’cl allow him
to smile while he fought. Some per-
sons have been imkind enough to say
that Miss Pickford asked him to play
the leading male role in her picture
becaiise he looks like Douglas Fair-

lianks. There is quite a resemblance.
But Bill says Mary got him because
Hugh Alien, whom she had selected
for™ his role, 'had been hurt in an
accident and she had to have some
one at once.

“She wanted a truck driver,” said
William, “and | guess | look like
one. That's why they sent for me.”

But that isn’t what Miss Pickford
says. She sent for him because she
had seen his work in some pictures
made in squalid, obsciire “Poverty
Row.”

~\'ilHam Haines has been in pic-
tures three years and has sufTcred
enough vicissitudes to disheartcn and
discourage nine out of every ten
actors who ever sought a carecr.

“Life has heen ju.st one up and
down after another for me. but,
golly! what a dandy time |'ve had.

“Pve had the fun. | don’t think
Tain an actor, yet. ‘Rotten!” I'd say,
just as Metro did. But they keep
bringing in work and they've signed
me up to a new two-j’ear contract and
Miss Pickford has borrowed me and
—well. I'm not idle much these days
with three pictures in the making.”
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How Many Film Gelebrities Do You Know?

13 Alice joyee 38 Cecil B. De Mille
14 Monte Blue 39 Reginald Denny

15 Raymond Griffith 40 Ernst l.ubitsch

16 Lew Cody 41 Pola Negri

17 Cotirad Nagel 42 Rod La Roeque

18 James Kirkwood 43 Harold Lloyd

19 Lila Lee 44  Mildred Davis

20 Marshall Neilan 45 Norma Talmadge
21 Blanche Swecet 46 Buster Keaton

22 Neil Hamilton 47 Constance Talmadge
23  Wallacc Bcery 48 Glenn Hunter

24 Lloyd Hughes 49 Mabel Normand

25 George Hackathorne 50 Madge Bellamr

On Sober Reflection
Cuntinned from page 59

the piiblic. To prove that our young

Stuart Holraes
\'era Reynolds
William Haines

Advertising Sectkjx

Continued from page 32

26-

27
28

Lon Chaney
Alma Rubens
Betty Bronson

Jetta Goudal 29 llerbert Brenon
George O'Brien 30 Fred Niblo
Estelle Taylor 31 Enid Beiinett
Jack Dempsey 32 Lillian Rich
Tora Moore 33 Lewis Stone
Rockcliffe Fellowes 34 May McAvoy
Mae Buscli 35 Malcolm MacGregor
Eugcne O'Brien 36 John Gilberi
Mae Murray 37 Norma Shearer
'3s
1
r?o
62"
[50
\741 177f

KEY TO CARICATURES ON PACE 32

Ronald Colman
Lillian Gish
Dorothy Gisli
James Rcnnie
Aileen Pringlc
Claire Windsor
Bcert Lytell

Zasu Pitts

Ericli von Stroheim
Bebe Daniels
Richard Dix

Tom Mix

Ben Turpin

Jack Holt
Wallacc MacDonald
Percy Marmont
Agnes Ayres
Amonio Moreno
Eleanor Boardman
Adolphe Menjou
Corinne Griffith
Conway Tearle
Collccn Moore
Anua Q. Niisson
Eriiest Torrcnce
Ramén Xovarro
Rex Ingram
Richard Barthelmess
Mary Hay

Ralph Graves
Charles Ray

Lois Wilsoii

J. Warren Kerrigan
Mae Marsh
Lenore Ulric
Thoraas Mcighan
D. W. Griffith
Carol Dempster
John Barrymore
Douglas Fairbanks
Millén Sills

Alice Terry
Gloria Swanson
Ben Lyon
Barbara La Marr
James Criize

Betty Compson
Mary Pickiord
Natacha Rambova
Rudolph \'alentino
Nita Naldi
Mariéon Davics
Charles Chaplin
WiU Rogers
Carmel Myers

Baby Peggy
Jackie Coogan

Practice on that one a while, then

folks prefer something wholesome
and educational, the deacon ?howed
a picture called “The Unfolding of
the Flower” at the last church enter-
tainment. That evening The Little
Gem Theater. which was showing
Tom Mix in “BifF, Bang. Zowee,”
had a record crowd.

A Torigue Twister.

Yetta Letz. of 150 Govemor
Street, Paterson, New Jersey, con-
tribiites the following twister:

“Pickiord picks pictures and
pleads to the people to picase pick
pictures, too.”

see if you can’t make up a twister
yourself. Any twister sent in will
he printed in this department with
vour fiame and address.

As Real As Life.

Dauber: At last | have sold my
painting, “A Woodland Scene,” and
it is to he shown in ever>- city and
town in America.

Friend: Splendid! Where is it
hung now?
Dauber: In the Classyart Film

Studio, back of an open window in
a log-cabin set.

105

Ve

A

ArtisticTalent

+perseverance
°success

Of*orge Holman Ray was employol aa (‘rei*
Indina intoriireter and sforekeeper at Muil*
»on*a Pay, over a hiindred miles beyond the
railroad.” It requirecl thr**e montbs for liloi
to receive an answer to eorrespoudeneo.

lu sumtner hia mail was carried over I*>i
miles by cauoe; is wlinter it carne by dog
sledge.

At one rime he had no Ink with whloh to
repare his Kederal lesaon because it was
Gst from an orerturned canee.

Eay carefully atudied the Federal Courae
and sccured a position in Brldicen’s at Win-
nlpeg by subraittinif sample?? of hU wnrk.

He advanoed si rapidI% In (Fuality of work
that he did not stay there long but carne
to the art department of the St. Paul Dis*
patch at a much higher sfilary. Now ho ia
truly on ROAD TO BIGQEE THINGS.™*

Compare your opportunity wltti the dilfi-
cuUlcs under which Hay worked.

The Federal Course was prepared by sixty
leading artista such as : Sld Smith, Neyan Mu*
Mein, Fontaine Fox, Charles Llvingston Bull,
Clare Brlggs and many otbors equally fa-
moiis.

Prtgiare yourself through our teaching.
Over iive thousand puhlisbers are on the alert
dght now for hlgh grade artista.

LET US CRITICIZE YOUR WORK

Si'’nd vmir nnrae, agp, nccupation and ad-
dres», We will sfiil you a frw lesson.
S.'tid US suuio of your work, and wo will
orltiolze it. \Ve can thon jiidge whplhor it
la worth whbilo for you to tako up t!;o Fod-
ornl Course.

S|OF out iioldly Into "A KOAD
TO BIGGKR THIXG.S." Send to-
day for the Freo Book and in-
struotions—Ilet’s get busy.

1112 Federal School Bids* MinneapoUe, Minn.

No More Wrinkles

y*bo foo can haoc a [irm
com p/exion, ¢moQth a$ M atin

PARISIAN FLESH FOOD

Reeioree youthhil ireshneee,revive*

beauty meired bytwte.illnes»ornes*

iect. A »uiew«y lo regain thechana

ol a cletx, wholeaome complexiéon.

Amazing resuUsin sbort dioe. Ke*

inevea wnnkiea, crowaieet, frowtk

lines« fuiTows. Keecores elasriclry to skin,and fimaoeaa

to underlyiog tiasues. Filis hoUows oi Uce and oeck.

Reinarkable Bast OeTefoper

14 'm4 4 ReoewsyouihlulfinQaesa. Makeaskm emeeth

LA IJkLJ and aoit. Mostwelcomediscovery—not an ex*
periment—ihouaandsmadehappydurioBmany

MMPIM year«. Write (oday for PREE Cnalaample and
Beaatr Serrets. Endose 1Oc. tctampe} to covct
cosioimailing. M M£. FCULAIIIB.

205 Parislan CleToland« Ola&o*

[ 1] AGENTS WANTED —
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"Would YouTrade Places with Francés Rich?

Conthi'iicu from pago 34

was awfully thrilled. 1 don't always
get t6 go to such things, but she
brings us her favors and place cards.

“How niany girls' mothers are rec-
ognized on the Street by total
strangers?” Francés’ eyes, brows,
and entire self becanie an animatcd
question inark. “You just show me
another. But when we go shopping,
somebudy is sure to follow us, staring
at mother, and | feel so proud.”

No lachrymose story of a child's
sacrifices for mother's career would
the sharply clipped words of young
Francés spin for me. Irene had told
me how the kiddies had been such
good uttle soldiers during the hard
early days oi her picture work, how
they in their little ways had given up
pleasiires when her acting intrfered.

“Well, sure, there were soine
things that we missed, that other chil-
dren had, but what of it?” Francés
shrugged. “I didn't raind her not be-
ing here all day cooking and doing

housework. Once | remember |
thought it was funny that other
mothers stayed borne and baked
cookies, but grandmother made

pretty good ones, so it wasn't as if
we didn’t have any. Mother doesn’t
like to cook and | don’t either, I'm
going to make a lot of money so 1
won't ever have to.

“l.crts of times we’re disappointed,
when wc plan to do something and
she can't go with us, but we know
she work.s hard to give us a nice
home and a good education, so we
don’t complain,

“It comes in handy to have a elever
mother, when we’re doing school
dramatics,” Francés reniinded. as she
recounted her little stack of hand-
kerchiefs. “She coaches nic, and
when we have costume parties | win
the prize. For four years | have
won, with the things she designed for
me. always more original than the
other mothers could think up.

“Course, sometimes she can't come
tn things we invite our mothers to,
like school plays. Last week we put
on ‘David Garrick’ and | was dis-
appoinfed becaiise she had to work.
But when wc did ‘Twelfth Night,’
she was there. and the girl.s were so
thrilled at liaving her back-stage.”

Following their year abroad,
Francés will spend four years at Vas-
sar. She is enthusiastic over her fu-
ture, but regards it from a mucli
more common sense and practical
viewpoint than do most girls upon
gradiution from prep school.

“Now, don't say, ‘And after all
that _education you wil! go into the
movies!” It makes me "of/. 1’'m not
crazy abont acting, but if thcy were

dumb-bells my mother wouldn't work
with them. No matter what | do, it
wiul always be there, and what you've
got inside your head will come iii
liandy some day.

“Mother lets me have my own way
ablut a lot of things,” Francés re-
plied when | sought to compare an
actress mother's discipline of her
children with the manner by which a
home mother enforces obedience.
"When she started to work, 1 was
only eight, but she used to say,
‘Francés, | am holding you responsi-
ble for Jane and | want you to do
what you think best about everything
and not bnther grandmother unless
it is necessary.’

“Sometimes she sets her foot down
and when she does it’s no use argu-
ing or begging. Several of the girls
drive their own roadsters and |
wanted one. | knew we could afford
it. | thought up all the nicest rea-
sons why it was necessary— like tak-
ing the copy for the school magazine
down to the printer’s, and | could
drive her to the studio and come for
her in the afternoon. and that would
help when she’s tired, wouldn't it?
But she said | couldn't have one until
| earned it, so | guess I'll walk or
take the Street car for a long time.”

This most individual young person
proceeded next to knock into a
cocked hat my half-formed theory
about the irritabilit}- of a tired work-
ing mother in the evening.

“When she has had a hard day she
goes to bed early. but she's never un-
reasonahly cross. |’ve heard stay-at-
home mothers act more cranky than
she ever does. She’s got a pretty
good disposition, for an actress.
~Tost of ’em, they say, are tempera-
mental. |If she is, it must be only at
the studio because she never is
around the house.

“It’s fun, going to the studio some-
times, and waiting for mother to
come home about six o'clock. She's
always so glad to see us. Maybe,”
behind Francés’ laugh there was a
shrewd truth, “that’s because she is
away all day. I've noticed where the
mothers and daughters are together
so much they often get on eacli
other’s nerves and quarrel over petty
things. The girls want to get away
from their mothers, and | think that’s
queer.

“Mother has lots to tell us about
what happened and we are popping
full! of news. That makes dinner
jolly, We take ttirns telling it.”

Altogether, | gathered that Francés
Rich considers herself one lucky girl
and highly approves of having our
well-iiked Irene for her mother.



A Prophet of the Cinema

Conliiiueii fi'om page 90

told about it very simply, without any
lieroics, even Wlth an mwersonal hu-
mor such as the S€a might have
shown. It wouid have broken some
men—but not Hobart Bosworth. He
resolved to "come back"—and come
back he did. It has left some scars
upon his inner spirit. His blue, alert
eyes look very tired at times. But the
experience gave him a perspective
that many a rising young star might
take a lesson from. “I learned that
you are only as big as the real you
— inside— measures up. Fame? Why
that can pass in the night. It means
nothing; less than nothing. Money,
applause, fair-weather friends—they
don’t count. It is when you are
stripped of everything, even your
health, that you find out how big the
universe is, and how small the in-
dividual is. You learn that you have
to begin building agaiii—inside of
you. If you can do that, nothing can
hurt you again.”

NUw Hobart Bosworth has reéstab-
lished himself as one of the screens
best character actors. He brings to
every charactcrization a sincerity. a
finesse, that is the result of his tri-
umphant light against fate. There is
a bigness about him that sets him
apart. A wonderfully sympathctic
voice, a virility, a graphic trick of
using gestares to illustrate whatever
he is saying. His pictures are ex-
tremelv popular in Japan. F.ven the
oid “Sea Wolf” has been reissued
many times over there. A Japanese
actor told him the reason for his
Oriental following:

"It is because you always struggle
so hard for Whaéeéo\ul\gﬁjieve to be
right. Even the died fight-
ing—his spirit was never beaten.”

“Since | am to be billed as a
prophet,” he said, "FU make another
prophecy. The pictures of the fu-
ture are going to swing back to sim-
ple, sincere portrayals of life. Just
now the influence is coming from the
Continent. Emil Jannings’ picture,
‘The Last Laugh,’ is a wonderful ex-
ample of that. Look at the theme!
Just the haré portrayal of an aging
man's losing fight. Yet it swept
Broadway oif its feet. If | had
taken the script of that story to any
producer in America and said, ‘Look,
this wnuld make a wonderful pic-
ture,” | wouid have been judged
insane. But sooner or later it will
come. Pictures of filth and sordid-
ness will pass into the discard.
When? Oh, ask me something easy.
I wouldn’t risk my reputation as a
prophet by setting a definite date. The
people who said the world w'as com-
ing to an end got into trouble that
wav.”
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The Beauty Touch Your Skin Needs

The appearance of your skin and complexién reflects the
degree of your beauty. If they are fascinating and attrac-
tive, your beauty likewise wiU be fascinating and attrac-
tive. Do not -worry over irregular featares or blemishes.
Overshadow these minor defects with the alluring, en-
trancing complexién rendered by Gouraud’s Oriental
Cream. It gives that seductive Oriental touch of mystic
beauty instantly. You will possess a clear, soft, silky skin
of bewitching charm that commands immediate admiration

and attention.

Gouraud’s Oriental Cream

is both antiseptic and as-

etringent, giving invaluable results in correcting Blemishes,
Flabbiness, Wrinkles, Muddy Skins, Uadue Redness and
excessive oiliness. Made in White, Flesh and Rachel.

Gourauos

ORIENTAL CREAM
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Brushing Off the Welcome Mat

Coiitinned from page 29

her iife at all hiit was merely a mat-
ter of turning on and off a switch—
a trained artisan rather than an emo-
tional actress, Dorothy Phillips.

I never could find an adequate ex-
planation for this contrast between
her type of characterization and her-
self, and she had no reason for it
other than the fact that she had
scored in a tempestuous role and
thereafter found herself cast in them,

She was a coliege girl of Raltimore,
had had some stock experience in the
George Fawcett company, and had
created the title role of “Pilate’s
Daughter” on the stage hefore, with
her husband, she turned to pictures.
"Hell Morgan's Girl" was, | believe,
one of the first films of a dynamic
lieroine in which she played.

That route, however, has now been
ahandoned. Her return, in “Every
Illan's Wife,” for Fox. has been fol-
lowed by a feaiured role in “Without
llercy." a George Melford produc-
tion which depicts the rise to financia!
power of a clever and cold-hearted
woman. To avenge herself in busi-
ness deais upon those who have in-
jured her, is her aiin. Probably there
is the usual finale, biit it promises a
more distinctive heroine than is cus-
tomary.

“l am through with daggers and
climbing the rigging of ships and
shooting popguns,” she smiles, in re-
trospection. “I never cared iniich for
that, even then. but it seemed to be
what was desired of me. Xow |
want to do the sort of thing that has
brought Pauline Frederick back so
gloriously—women, not girls, woraen
of experience and depth, who are
capable of genuine emotion.

“These heartaches, this loneliness,
perhaps it has all been of valué to me
in a inellowing sense. | feel drat |
have more of feeling in me now to
give to my work than | had hefore,
and | want to come back if,” her lips
twisted ever so littie, ‘T am still
wanted.”

Though she has returned to the
studios, her life continGes in those
vague, remote backgrounds which to
a great extent she afiected even dur-
ing her husband's lifctime. She has
discarded the hlack of grief now for
the brown which she used to wear so
much, and it is a shade that seems
best to express her withdrawai from
the vitality of life into shadowy cor-
ners.

She does not seem to care a tre-
mendous lot about the things that
most women make sucli a fuss over.
One gathers that from her nianner
only, for she s very reticent. But
an interest is flickering in her brown
eyes, and occasionally a sparkle of
quiet humor. Life and work and
people, are beginning to awaken her
laggard attention.

Just 3vhat reception she will meet
from the public remains to he seen,
together with what those two years
may' have added to or detracted from
her ability. | am rather under the
impression that they have been fruit-
ful years, that they have giveii her a
new and more real emotional power
in place of the vitality which was the
form of her expression during her
earlier days. At any rate, because |
like her and appreciate her genuine-
ness, | am glad to brush off the wel-
come mat for Dorothy Phillips.

The Early Winter Mode

Continued from page 63

sketched an unusual afternoon gown,
which is worn by Miss Hedij Hop-
per in her role of MS ém the
William Fox productlon of “The
Silver Treasure,” The skirt is of
brown velvet, and the blouse is fash-
ioned of ccni lace, the design orna-
inented by beadings of tan wooden
beads. Miss Hopper is a sirict be-
liever in dressing to suit one’s indi-
vidual type. She never affects the
short skirt. in spite of the fact that it
is now the mode, as she thinks the
long slender line is more becoming.

Although negligees are perhaps
rather out of their eleinent in an
article devoted chieflv to afternoon
wear. still I was unable to resist the
mies which | have sketched at the
head of the first page. That at the

right is to he seen on Miss Florence
Vidor in the Paramount production.
“The Trouble with Wives.” Over
flesh-colored satin, a robe of pink
soufflé de soie is worn, trimmed with
many rows of rose petais that shade
from palé pink to a deep rose.

The piquante young lady in the
center is Miss Joyce Compton, wear-
ing a simple and practical lounging
robe of satin, with wide shawl collar
and cuffs of clipped marabou; it is
fastened by a knot of silver rosebuds.

Negligees are more easily made at
borne than any other garment; and
any of these, though at first glance
they may appear elabdrate, are really
of simple construction and could
readily he copied by any girl with
clever fingers.

I*;
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Watch Out for this Boy

Continued irom page 97

He was born in Liverpool, but
shortly before the war the family,
paredis and six sons, carne to Amer-
ica and settled in Columbus, Ohio,
where a shoe factory was established
and soon became a thriving biisiness.
Several oi the boys went back to
England to take part in the conflict,
all returning except the eldest.

LeS'longed for an adventurous life.
After graduating from high school,
he had entered the State University
but oi a sudden tired oi school and
departed, neglecting to take leave
either oi the university or the family.

It was just a notion, he says, la-
conically. He thought it would be
rather romantic to be a tramp, and
New York was the place where
things happened. Walking was bis
onlv availallke means oi locomotion,
considerin? the State oi his pockets.
Perhaps his adventures as hobo were
quite prosaic. but he tells them with
color and imagination. At any rate,
a tired and hungry boy reached the
citv oi his dreams three weeks later.

For a while he lived in a Salvation
Armv hotel and that organization ob-
tained a job for him. After a time,
still possessed oi that restlessness,
he gravitated to Greenwich Village,
went in for the literary art inten-
sively and actually had some poems

published. Tlirough bis contad witli
professionals in the Villap, he was
offered a role with the Bellamy 1 lay-
ers and appeared in a number oi their
productions.

The stage then was to be bls 9Onh
During his third season he experi-
enced his most serious disappoint-
ment. For once, and to his rather
pained surprise, things failed to work
out with charming ease. He under-
studied Glenn Hunter in “Merton oi
the Movies” and spent the entire win-
ler praving.that the star would spra.in
his ankie. But Glenn remained dis-
appointingly healthy and capable, and
Les never had a chance to play the
role.

A year ago he embarked upon a
new adventure— Hollywood and the
movies. His atmospheric work .ip

two Fox films mterested Kowland \.
Lee, who cast him in a role in

“Havoc.” That completed, he was
given the part oi in
“East Lynne" and his contract. His
next appearance will be in “Lazy-
bones.”

Les is a likable youth, possessing
such a keen interest in everything
that crosses his horizon that his con-
versation is spiked with eager com-
ments and his acting mirrors that
vital cnthusiasm.

The VVife’'s Story

Continned from page 19

member this is a woman's story and
woinen are always inconsistent.”

“It's not a woman’s story," | re-
plied, pulling on my hat preparing to
go. “it's a successful wife's story.”

Genevieve went with me to the
door.

Very chic, very smart, is
Geneviet'e.  “ell groomed. ‘iVell
cared for. She has a quick wit. a

keen mind, a keen interest in everv-
thing. She is very happy. which is
no more than she should be. That is
her reward.

\s 1 walkcd down the Street |

pas.sed the kitchen window of the
woman who had walked down the
ruad a little earlier—the one with
the shopping bag in one liand and
the child clinging to the other. .\nd
through the window | could se'e her
stewing over a hot stove. All the

curl had been steamed out of her
hair. Her face needed powder. You
could tell she knew all abéut cab-

hage-- -but kings were out of her
ken.

I wonder if she will stick for the
fun ?

The Clouds Roll By

Continned from page 43

But tliat will probably remaiti the
one cvnical public utterance of the
prettv blond ingéiiue who is the belle
of the college boys in New York.
For there aren’t any three-day rests
iMiy more for Edna between pktures.

There comes a moment in every re-
porter’s life when she wishes she
hadn’t used the words ‘‘wholesome"

and "sweet" and “simny" in a deri-
sive or critical mood. That moment
is when she gets acquainted with
Edna and realizes that she has no
other words with which to describe
her. For Edna is wholesome and
sweet and sunny and she makes you
consider those attributes quite the
most important a girl can have.
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If It’s for You—You’'ll Get It

Continued from page 16

off to a great start along carne the
war.

And thachrings us to the first side-
tracking.

John Roche went to war. He
would. | forgot to mentioii that in
addition to ambition | think he has
“ideais.” He had a dependent, a
mother, to support, and like a jct of
actors he could have pulled tlut oid
one about being of more henefit at
home cheering up the home folks
than in active participation—the
moral being that any one can get
killed but an entcrtainer is greatly to
be desired—and not treated rough.
But John went to war. Because it
was intended that he should live to
be a roovie actor, the Heinies missed
him and in due time, after the Armis-
tice he carne back to Rroadway and
picked up where he had left off.

He played in “Deburau,” “R. U.
R.,” and with Doris Keane in “The
Czarina,” among other hits. He had
his heart all set to the stage, to the
cultivation of his voice, when Des-
tiny, in league with a motion-picture
prociucer, lured him to Hollywood to
play in an adaptation of “Lucretia
Lombard,” rechristened, as Mr.
Roche tells it, “Fiaming Passion,” or
“Tongues of Passion,” or just plain
“Passion”—1 forget which.

“So,” went on Mr. Roche, “that
thing was shot and finished and
mother and | drove over to Pasadena
to attend its preview.” Mr. Roche
made an odd noise. A sort of groan-
ing noise. When he got back his
powers of speech he said: “You can’t
imagine— | can’t tell you how awful
I was—never in my life have | seen
anything so terrible. My mother and
| sat'and watched it out because we
were too weak to get up and walk
out.

“After it was over we drove home
in silence. | didn't ask her how she
liked it and she didn't tell me. As
soon as we got home T dragged out
the trunk and started packing.
‘What are you doing?' she asked. |
said, ‘Going to New York on the first
train out.” 'Fine” mother said.

“l don’t know whether | slept
through the night or whether | was
merely unconscious but when dawn
carne | was down buying tickets to
New York on the night train. 1 sold
my car to a friend—called up a trans-
fer company to get my trunks at

TO A

three thirty, and sat around Killing
time.

“At two thirty the phuiie rang. It
was First National waming me to
come over for an interview. 'Tlianks
just the same—awfully kind of you,’

I said, ‘but I'm leaving for New
York to-niglit.” ” But First National
was insisteni. Mr. Roche could at

least drop over and hear their propo-
sition. lie might change his mind
about the New York trip. Mr.
Roche said “Ha-ha!” to that, but he
borrowed back his car from his
friend and drove over—just to Kill
time. He was through with the
mo%gies. He was leaving for New
York that night.

“l found that they were casting
‘Flowing Gold’ and had me in mind
for the part of Anna Q. Nilsson's
brother,” says John, “In fact, they
not only had me in mind for it—
they offered it to me. ‘Sorry,” |
said, Tm leaving town.” | was firm
on that. But did that faze First
National? It did not. They said
something to the effect of ‘Don't be
silly.” and went on. When | saw
that; my immediate departure meant
nothing to them | started on another
angle. | told them | wasn’t the type
atall. That | had read the book and
knew the character and that person-
ally | couldn’t see myself in the role.
That | wasn’t interested in pictures
and particularly not in picture.

“First National said, ‘WTiat’s your
salary 7’

“l told them what T got in the
M'arner Brothers’ picture. ‘Well,
said F. N.. 'we’ll give you that and
a four-week guarantee’ I was
heginning to get a little huffed by
then. | told them | wouldn’t toucii
the part for less than a hundred dol-
lars more than the figure | had orig-
inally named.

“‘0O. K.,” agreed F. N.
quibble about a hundred dollars.
homeand unpack your grease paint.

And he’s been here ever since.
That just goes to prove what | said:
“If it’s for you—you'U get it.”
After all, you can’t cheat the movies
out of as good a character actor as
John proved himself to be in “Kiss
Me Again.” | don’t agree with him
about playing leads. Characteriza-
tion seems to be his forte. But
maybe |’ra wrong. If it’s written in
he cards  that he is to play leads- -
Aol Get them

‘We won’t
Go

STAR.

Believe me, if all ihose endearing young charms
That we gaze on so fondly to-day

Were to change hv to-morrow, you’d find to your sorrow
Scant chance in the movies to play!
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A Letter from Location

Continued from page 89

tilines with great wisdom gained
from seven years of life’s experi-
ences.

He is the Champion spitball thrower
of the town and was playing hooky
the day | met him. He urged me to
play-hooky with him and go fishing
hut 1 was afraid of Frank Borzage,
my tyrant of a director, but | did
promise to go before we leave.

The school is one of those yon
read about and iievcr dream of find-
ing. The youngsters are adorable.
They look like something out of
"Huckleberry Finn” or "Tom Saw-
yer" and all eight grades are in the
same room. The giris are seated on
one side and boys on the other, to
preserve the teacher's peace of mind.

My young frienc! beamed when |
carne in and immediately began dem-
onstrating his ability to shoot small
moist wads of paper at selected
points, to the great satisfaction of
every one but the teacher. | had to
leave in a hurry for fear | would
disrupt the morale of the place by
chcering his unerring aim. Since
then he has offerecl to teach me the
art and guarantees to make me as
good as he is.

In my spare moments |’'ve been
fishing—that is, every fish in the
Kern River has dined on nice, fat,
juicv. worms since mv arrival but
they have not been noticeably appre-
ciative. | have not pulled one in yct.

We’re giving a big dance in the
town hall this Saturday and the boys
from our company are going to play
for it. We have a good orchestra
with two ukes, a banjo, a violin, and
one of the boys can donble on a
month organ and the piano. 1 do
wish vou could have come up, Myrtie.
Zasii Pitts, Jane Novak, Edythe
Chapman. F.mily Fitzroy. and I, are
going to doli up and look our best.

For the last dance, two weeks ago,
people carne from miles aronnd.
There is one long bench at the door
where the babies are parked to sleep
while fheir parents cavort around.
The only objection that the people
had to us was that, coming from
wild Hollywood, we all wanted to go
liome a little after midnight. Parties
in Kernville don't usually break up
until hreakfast time.

Another novel institution up here
is the tag dance, which is piles of
fun. You start out with one partner
but hy the time the number is over you
have danced with half a dozen men.
l.ike our ciit-in system. hut more ex-
citing. And great to make a girl feel
popular. Zasu and Jane and | are
planning to introduce it to Holly-
wood when we get back.

While we are on the suhjcct of
Saturday nights, let me tell you that
I'm sure the time-honored custom of
weekly immersions originated here.
The hotel is modero— it has two tubs,
one on each floor, with faucets for
both hot and coid water. But 1 daré
you to try to get into the bathroom
unless you siieak up from location by
yourself at some odd hour—and even
then you’re sure to fiiild some one
else has had the same bright idea.

And when we come in after a day's
Work in the sun with the temperature
hovering around one hundred, yon
should see the wild scramble for
baths. The whole company is getting
in training to challenge Nurmi.

I have developed one talent which
mother never knew | possessed. |
am a really remarkable laundress, if
| do say it myself. | was teased ter-
ribly the other day because | went
down and borrowed a big washboard
from a dear oid lady and started
in to do my own laundry. Some one
musi have toid on me, for just as |
was going good the whole company
gathered around, giving suggestions
by the yard. | finished what | started
and I'm very proud of the Job.

But here I've gone and written you
a young novel without even mention-
ing the picture we are making. |
wouldn't make a good publicity
writcr, would 1? It is an adaptatioii
of “Lazybones,” and you know that
I am under contract to Williani Fox,
This location is ideal and we have
used the local inhahitanis for the
crowds and for some bits. The .scen-
ery is gorgeous, the most beautiful
trees around the hotel, and the desert
when the sun is setting is something
I shall never forget.

Buck Jones is playing Stne ThtLE.
whoKis icnown as , and |

t the little girl whom he adopts
and falls in love with. It is an en-
tirely different sort of part from any-
thing | have ever done and | could
write pagos about it. | had to gather
a crop of freckles and then Mr. Bor-
zage wouldn't let me use any niake-
np. | will ask the still man to send
you some pictures so you can see how
funny | look.

I could ramble on for a long time
but it is nearly stage time so | am
going to cali it a day. We connect
with the outer worid twice a day by
means of the stage. The mail goes
out in the morning at eight and comes
in as an event at night around six.
In fact. the arrival of the stage, din-
ner, and the rushes are our usual eve-
ning entertainments.

With lots of love,

M adge Bellamy.
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ally. Ilis caps, his scarfs, his canes,
his spats, and his manner of wearing
each and all oi them is a story in it-

self. In addition to this he is an
iinusually interesting conversation-
alist. His wit is keen and doesn’t

llave to be diluted. For instance,
some One once asked hini to have a
publicity picture made with a trick
mulé they had been using in a scene.
He looked the ambassador coldly in
the eye for a moment and replied: “I
will never pose in a picture with a
mulé. The temptatinn would be too
strong to caption it ‘Two Jackasses.” ”
Von Siernberg is an interviewer’s
paradise.

Erich von Stroheim is the inter-
viewers’ wildest enthusiasm, and if
you are observing you can see it in
their work. He fires them with somc-
thing of his own intensity. | can
truthfully say that | have never read
an interview of Von Stroheim that
has not been an excellent piece of
work. Von Stroheim never waits for
you to lead off witli an assortment of
third-degree questions. He talks
freely and without self-consciousness.

On the other hand. Information has
to be pried out of Rcginald Denny,
Our talk reminded me of a district
attorney grilling a murder witness.
Mr. Denny not only seemed reticent
about the faets of his life—he seemed
determined not to tel! them. But,
at that, he is very likable and talks
well about everything except himself
—of airplanes, motor cars, moter
boats, and such.

Mae Busch is another prize pupil in
Von Stroheim’s class. .She is frank
and outspoken and aboveboard. |
understand that Aileen Pringle shares
this distinction. An interviewer told
me that if Aileen could be quoted
verbatim it would read like a page
from the most scintillating of the
English novéis.

Conrad Nagel speaks when he is
spoken to. | mean, he will respond
wholeheartedly to any topical sug-
gestion von make but he never forces
his opinions on you. He, too. is very
frank and never seems to he afraid
you are going to hetray him. Con-
rad talks enthusiastically of his new
home in Beverly Hills, the new plays,
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the new pictures, casting pro and con,
and anything else you care to briiig
up.
Elinor Glyn talks past you directly
to the pubiie. In the course of a talk
she will interrupt to sav, “Will you
kindly raention—please do say- for
me—will you kindly not forget,” et
celera, and then advises you to em-
phasize this or that in your story.
She also insists on seeing all anieles
on herself before they go out. In a
story of mine called “Madame, the
Maligned,” wiliich was sulimitted to
her, she had her secretary corred my
spelling. If every one were so con-
sidérate what a lot of wear and tear
it would save the editors—or the
pronf readers. Mrs. Glyn, or Ma-
dame Glyn, as she prefers to be
called, is always gracious and never
fails to make some sort of startling
remark that is food for thought. |
sonietimes believe she does this de-
liberately, but whatever her reason
the subjeets she brings up are perti-
nent. and hacked by her strange per-
sonalitv and glamorous background,
make interesting reading.

One of the most amusing tliings in
the world is an imendew that is de-
ljperateiy “set.” Tliere is a little
UICIILC in Hollywood who is famous
for this. | had been warned about
this beforehand and naturally | en-
joyed it all the more. She had pre-
pared her little speech and, believe
rae, she was going to say it. The
speech she had in mind for this par-
ticular occasion concerned her books.
That one is so oid it is more to be
pitied than scorned, but that was her
story and she stuck to it like glue.
I had my revenge by not mentioning
a thing she had said about her books
in the article.

In this very brief resume of who
aud what constitutes good copy, |
have necessarily omitted many stars;
the “necessity” being that have
never intcrviewed them—nbut in coin-
ing a slogan it might be safe to say, in
general, that “the brightest are the
hest.” The qualities and character-
istics which carry them to the top of
the ladder are the verv qualities and
characteristics whicli make up “good
copv.”
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Gontianed from page 53

The Bik Explosién.

“The Halfway Girl.” with Doris
Kenyon and Lloyd Hughes, is the
picture with the ship explosién in it
| suppose you read all about that in
last month’s Picture-Pray.

It is about a girl who is neither
good fior bad, but just médium. As
a meraber of a theatrical troupe, she
is stranded in Singapore, and the
only honest labor left her is a job as

Contimied on page 114
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CLASSIFIED ADVERTISING

Agents and Help Wanted

WE STAET YOU WITHOUT A DOLLAR.
Soaps. Eitracts, Pertumes, Tollet Goods.
Expeiiencc uaopcessary, Carnatlon Co., Dept.
225, St, Loais, Mo.

LIGHTNING STRANGE BATTEEY COM-

pouDd. Charges dischargod butterlea ia*
Btantly.  Elimlnates oid tocthod ontirely.
Gallon free to agenta. Llghtning Co., St
Paul, Minn.

$60__$200 A WEEK. Genuine Gold Let-
ters for store windows. Easily appued.
Free Samples. Liberal offer to general
agents. Metaliie Letter Co., 428 B North
Clark, Cblcago,

HIG MONBY AND FAST SALES.
owner buva gold initials for liis auto. Yon
rtarge $i.,50, make $1.33. Ten orilers daily
eaay. Write for particulars and free sam-
plea. American Monogram Co., Dept. 170,
East Orange, N. J.

Every

EARN $10 DAILY slifering nilrrors, plat-
ing, reiiiilsMng metalware, headllght». chan-
deliers. bedsteads. Outfits furnlsiiikl, Dccle
Laboratorios. 1135 Broadway, New York.

AGENTS—IVRITK FOR FREE SAMI'L.ES.
Bell Madlisnn "Better-Made"” Sliirts for large
Manufaciuror dlreot to wearer. No capital or
esperienoc rec[ulred. Many earn $100 weekly
and bonos. Madison Mfgrs., 503 Broadway,
New York.

AGENTS WANTED to adrertlse our goods
and distribute to consumer; 00c aii U<»ur;
write for samples. American Products Co.,
4215 American Bldg., Clnclnnali, O.

IF I SENP YOL' A SIIT mnde In the
latest style frnm the flnest goods, will you
keep it, wcar It, and abow Ir to yoiir friends
a« a samplc of my sensatlonal $25.00 suits
gunranteei! regular $50.00 raluea? Could you
use $.3,00 an bour for a littlc apare time?
If so. write me at once for my wondcrful
new propnsitloD. .Tust write yoiir fiame and
addresa on a enrd and mali to Dept. 900,
Knlckerbncker Tatioring Co., 133 So. Peoria
St., Chicago.

AGENTS ; $S to $10 Daily Easy—lIntro-
ducing emClilcftain” Fine Quallty, Guaranteed
Taiiorcil Shirta. Jnst sliow samples. Write
orders. We dellver and collect. Y'our pay
CTery day. No capital or expericnce ncces-
sary. Sparc time paya you big. Send to-
dar for Free Samplea.” CIncinnatl Shirt Coro-
pany, Secy. 10211, Clncinnatl, Ohlo.

$15 DAILY EASY—Tour Pay in Adrance
—Introdueing Ntw Insnred [Xoaiery. Miist
wear or rcplaced free. Na capital or exp«ci-

IUicp required. Jnst show samples. Werite
orders, Samples furnished. AH colara,
grades iucliiding ailks. Macochee Textlle
Compauy, Stallon 45011, Cinelnnati, Ohlo.
FKEE BOOK. SInrt little Mali Order
Biisiiies.s: bcginncr's ontflt furnished. Pler,

905 Cortlnndt St.. N. Y.

BIG MONEY—fast sales; every onc huye
olil Initials for their auto; sell $1.50, profit
1.44. Ten orders daly easy. Samples, In-

formation free. World Monogram, Dept. 12,
Newark, N. J.

Agents and Help Wanted—confinireti

L.ATEST MANUFACTURING SPECTALTY
FormiilaH, Money Makers. Southern Ttad.
Ing, Dept 71, Flusbing, N. Y.

IF YOU WANT $06 A WEEK, A BIG,
perinanenc busiiiesa. an honest compauy and
an Essex coach without a cent of expense,
write now, | need 100 men and women
quick to take orders for Jennings hosiery.
Pon't delay. Send pust card now for detalla.
The Frank B. .leimliiga Co,, Dept. M-223,
Dayton, Ohlo.

Help Wanted—Afole

ALL Mea, Women. Boys, Girls. 17 to 65
wllling to .accepr Government positions
$117-$250, travclilg or stationary, write Mr.
Ozment, 308, St. Louls, Mo-, Immcdlately.

EARN $110 to $250 mnnthly. expenses
paid as Rallway Trafflc Inspector. Posltion
guaranteed after completlon of 3 months’
homo study course or money refunded, Ex-
ccllent opporfunlties. Write for Free Book-
let, CM-28 Stand. Business Tralning Inst.,
Butfalo, N. Y.

SILVERING MIREORS, French platc. Eas-
ily Icarned; Immcnse proflfs. Plans free.
Wear Ulrror Works. Exoelalor Springs, tlo.

Of?lls-$4or_1 MONTHLY pald—Ry. Statlon—

ice positions. Free pasees, Experience un-

r'\l/?cessarv. Write Baker, Supt., 40, St. Louls.
0.

BE A DETECTIVE—Excellent ogloortu—
nlty; big money and rewarda. Eatablished
1909. Particulars free. Write C. T. Ludwilg.
Pesk 436, Westover Bldg.. Kansas City, Mo.

RAIT.WAY MAIL CLERKS. $1.90n-$2,7»0

year. Men 18-35. Particulars Free. Write
today. Franklin Institute, Dept, J2, Rnehes-
ter, N. v.

Salesmen Wanted

MAKE $100 WEEKLY IN SPARE TIME.
Sell what the publle wants—Ilong diatance
radio receiving seta. Two ealea weekly pays
$100 proflt. No big investmeiit. no canvass-
Ing. Sharpe of Colorado made $955 in une
month.  Represnntutives wanted at once.
This plan Is sweeping the country—write tn-
day before your county Is gane. Ozarka, Ine.,
126 West Auatin Ave,, M, Chieago.

$6—$18 A DOZEN decoratlng pillow tupa
at borne, experience unnecessary ; particulars
for stamp. Tapestry Palat Co., 110, La-
Grange, Ind.

Farm Lands

HEUE'S YOVR LANDI $10 down and
s10 a month buys 2d acres of my best land
in Cent. Mich. for $too or 10 acres for $250.
Write at once for free 48-pagc plcture book.
G. W. Swilgart, X1265 Ist N.atT Bank Bldg..
Chicago.

Business Opporiunity

DON'T BUY A BUSINESS. Start ono your-
Belf. Kiuall capital. Information Paul Kaye,
1+U Broadway, N. Y., Dept. 113.

Detectives Wanted

MEN—Experience  unnecessary ; travel i
make sccret Invcsligatlons ; reporta; salarles ;
expenses, Worito American Foreign Detective
-Cgency, 114, St. Louls, Mo,

DETECTIVES EARN BIG MONEY. Travel.
Excciicnt opportunity. Experience unneces-
sary. Write, George Wagner, forraer Govern-
ment Detective, 1DC8 Broadway, New York.

Patents and Lawyers

P.ATENTR, Send sketch or Blodel for pre-
llralnavy ciamination. Booklct free. Ilighest
rcferences. Best resuKs. Promptness as-
sured. Watson E. Coleman, Patent Lawyer.
644 G St., Washington. D. C.

INVENTIONS COMMERCIALIZED. Pat-
CBted or unpatented. Write Adam Fisher
Mfg. Co., 223, Euright, St. Louls, Mo.

PATENTS__ Write for free Guide Books
and "Record of Inventlon Blank” before
disclosing inventlons. Send model or sketch
of invention for Inspectlon and Instructinna
Free. Terms Reasonable. Victor J. Erans
Co,, 767 Ninth, Washington, D. C-

TNVENTORS—Write for our guide book.
sHow to Get Your Patent" and evidenee of
invention blank. Send model or sketch for
Inspcction and Instructlons Free. Terms rea-
sonatde. Randolph & Co,, Dept. 412. Wash-
ington, D. C.

Educational

K.VILKnAD POSTAL CLERKS start $155
month, railroad pass. Send atamps for quea-
tions. Columbvis Inatitute. B 3, Ooluinbus,
Ohlo.

Stammering

ST-STU-T-T-TERING And  Stammering
Ciire.l at ITome. lustructive bookiet free.
Walter McDonnell. 81 Arcade. 1126 Gran-
vile Ave., Chicago. 111

Stampe and Coins

OLD MONEY WANTED. Will pay Elfty
Dollars for nli-kei of 1913 witli 1.Ih.Tty head
(no Buffalo). We pay cash premiums for all
raro coins. Send 4r for large Cnin Foliler.
Mav mean mueh iirofit to you. Snmisinatic
Co.. Dept. 449, Kt, Worfii, Tex.

Hoio to Entertain

PLAYS. MUSICAL COMEDIES, and re-
vues, minstrel ntusie. blaekfaee skils. vaude-
ville acta, monologa, dlalogs, recitatlons, eii-
tertuininents. musical readlngs, stage hand-
books, make-iip gtejds. Big calnlog free. T.
S. lhiilson & Co., 623 So. Wahash. Dept.
132, Chicago.



SULPHUK QT eals
Skin Eruptions/

~A®"ji'o-Sulphur, a pleaaantcream.'will soothe
and lieal skin thatis irrtated or bioken out
"'ith eczema; fhat ia covered with ugly rash
or pimples, or is rough or dry. Nothing sub-
dues fiery skin eruptions so quickiy, saya a
noted skin specialist.
preparation is ap.

plled ihe itching stops and afler two or (bree
appliMtions, the eczema is gone and the skin
18 delightfuHj clear and smooth. Sulphur is
so precious as a skin remedy because it
destroys tne parasitea that cause the buming,
itching or disfigurement. Mentho-Sulphur
always heals eczema rash, skin eruptions and
pimples right up.
A small jar oi Rowles Mentho-Sulphur may
be had at any good drug store.

FREE SAMPLE

~n~coupon for sample of Roviles Meniho-Sulphur

Wiitlekdl PLiraucsl Ca., O«pt. 4-B. Hew York. B. T.
Send me free sample ef Rowles Mentho-Sulphur
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The Screen

iIn Review

Continuod from page 112

hostess in the hotel there, Here she
meets the shell-shocked Mr. Hughes
who is getting over an unfortunate
love afiair, and seems to be going
from bad to worse. The two melan-
choly young people sit around and
cry in their glasses. Forgetfulness
seems a dreary affair with them.

It takes a shipwreck to bring them
out of themselves, and it’s really a
peach.

Mr. Hughes is hiding on the ship
under a false charge of murder.
Luckily the policeman who finds him
is his own father and he tears up the
warrant,

_There is a fight in the dark in this
picture, too. It saves the wear and
tear on the actors. Hobart Bosworth
is the_father mid Tuhy Marshall is
the evi! oid thing who gets killed.

Two that Strike Tweive.

“A Woman’s Faith" is a good
melodrama, adapted from the novel
“Miracle,” by Clarence Buddington
Kelland. N

The hero, blinded in a fight, is led
to the Cathedral of Restoration by
the girl who is accused of murder.
She ascends the long staircase. prav-
ing, while the blind man awaits her
below. As she reaches the last step
his sight is restored.

It is a legitimate, well-handied pic-
ture with Alma Rubens doing some
pretty fine acting at times. Percy
Marmont is a little stilted.

“Never the Twain Shall Meet” ex-
plains everything right in its title. It
is adapted from the stor>- by |’eter R.
_Iyne and deais with the romance of

dNa, the Hawaiian queen and a
young .American,

Tamea is the daughter of an Ha-
waiian mother and a French father.
a sea captain. While his boat lies in
the harbor at San Francisco, he dis-
covers that he has leprosy, and leaps

oyerboard, rather than face the te-
dious death that awaits him. His
daughter is left with an extreniely
young guardian, and complications
ari.se.  Eventualiy he follows her
back to llawaii, where in almo.st no
time at all he goes native. She sees
his downfail and sends him back to
the white girl who loves him. He
has a friend. however, who stays be-
hind. so things don't look too black
for little 10MEQ

jta_Stewart is softly interesting
as 10ME3, and Bert Lytell is the
young fellow who can't stand raw
fish. Huntley Gordon is the boy who
can’t be found when the boat sails
for the States.

Matrimony Once More.

“The Trouble with Wives” is an-
other fiinny story about marriage.
This One is prettv cheap stuff handled
so well that it really is amusing. The
audience loved it.

There is a mother-in-law in it, a
best friend. a suspicious wife and a
beautifiil stenographer—evervthing,
in fact, to break up a little borne.

Ford Sterling as the best friend is
hilarious. His araazed reactions to
broken conventions are wonderful.

Tom Moore is the husband and
Florence Vidor is the wife.

The Younger Generation.

“Wid, Wild Susaii,” is the story
of a little hoyden who should have
been spanked. It is adapted from
the story bv Stuart Emery called
“The Wild, 'Wild Child,” and Bebe
Daniels is jif.raH.

She js just one of the 3ounger
generation who make prankish ways
a profession. It makes dull going
for a long picture.

Rod La Rocque is the voung man
who chases ahout with her.

Charlie Chaphn Wins His Derby

Continaed from page 61

were mentioned as comedians who
had worn a part at least of the Chap-
lin ensemble, and it was claimed that
Euro])can clowns had used it in many
stage plays. Billy West went nn the
witness stand and admitted he had
wom the Chaplin make-up but had
done it openly. as an imitation or
burlesque of the great comedian.
Rob M'agner testified that others had
copied the outward technigiie of
Chaplin but were unable to build up
a spiritual entity.

“The co.stume was essential in
establishing the character,” Wagner

said to the judge. “But around it
Chaplin built up a distinctive tvpe
that is something more than a man
in funny clotlies, big shoes, and flex-
ible cafe.”

It was a peculiar probiem that
faced the jurist. Could a person
copyright a siiit of clothing, a dented
derby. a jair of preposterous shoes,
a little dah of a mustache, and a
cafe, to such an extent that no one
else could wear them and be pictured
on the screen? Is Charlie Chaplin
an institution in himself upon which
no one may infringe? Must the



screen cliaracter, “Charlie Chaplin,”
(lie when he qiiits thc screen: Shall
no one use his mannerisms, his funny
uttle walk, and grimaces without
placing himself in legal jeopardy? In
other words, could Charlie Chaplin
Imild a wall about his characteriaation
which woiilcl bar all imitators?

Jtidge Hudner has at last handed
dowm his “findings of fact and con-
clusions of law” in the case and, in
general, has barred all imitators of
Charlie Chaplin from encroaching
upon his doraain. Judge Hudner
found that an actor is entitled to the
fiill benefit of a characterization he
has made nationally or internationally
famous and that no one shall attempt
to portray that character in any way
that niight tend to deceive “the or
any people.”

And that little clause, “the or any
(jeople,” is held to be the main point
in the decision. If a child who can-
not read advertisements or titles sees
an iraitator of Charlie Chaplin on the
screen and believes it to be Chaplin,
the child is being deceived and comes
under the appellation “or any
jeople.”

The screen colony in Hollywood
believes the court has thrown a pro-
tecting arm about the inotion-picture
stars and said “Shoo!" to imitators
who might seek to enrich themselves
through shadows of reflected glory.
There is to be no opening in screen
Work for any Floria Swansun, Merry
Tickford. Nola Pegri, or Orina Fal-
madge. A restraining order awaits
the advent of anv such fiame.

W hat the Fans Think
Continned from pase 12
sweet, and Marie Prevost has the cutest

moulh in the world. Ciara Bow is a
regular flapper with red. red curis all
over her head, and she’s very sweet.

Agnes Ayres is very beauliful and, oh,
»0 very blondc. Rudolph C'alentiiici is so
dark, so polite and so different than on
the screen, much more human. | think
Xiae Murray is cute, but she is no young-
ster. Walter Heirs is a dream and so is
Ricardo Cortea. Lois Wilson has a wun-
derful smilc and Madgc Bcllamy has the

cutest voice and most beautiful eyes.
Billie Dove is sweet. too, and Laura La
Plante is like a breath of spring air, Shc

is very, very blonde and has small twin-
kling eyes. and a hcavenly stnile—and so
that’s that. Oh. yes. | want to say that
1 think Renee Adoree is so pretty. Why
don't we see more of her? Her picture
on your cover is beautiful.
FansV, THE Ki1aPPES.
San Francisco, Calif.

Look Out for Grant Withers.

Just a Une suggested by a recent icttcr
in your coluimi stating that John Roche
is ihe first Wallace Reid successor. In

mj- cstimation. Roche, although a fine per- |

former, docs not fill that classification at
all. | think he wili sooner or later succeed
Norman Kerry.

A real follow up for Reid, however, is
Grant Withers, ene of the handsomest of
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Q~MLastHe Told
Her The Truth!

>that was why he had hurried her

her radiancyoung cheek bad spoiled
his pleasure in cneir aucumn walk. Jeal-
ous of the admitafion chac she had
aroused on every sidel And now, in the
cozy firelight, he franhly ionfessed his
misery at sharing wiih any other the
cleat vividness o f her youth.
Always aglow with a magnetic beauty,
she owed her vivarious cnarm to Pert
compact Rouge. She had tinted her

. with fes lasting fiush, applying it
before powdering co make it waterproof.
She enjoyed the fcel of this smooth handmade
rouge. It is delightfully fine to the couch and its
texture is like satin on the skin.

Fot perfect adherence of bloom, she uses Pert
cream Rouge first as a base for the compact. It
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spreads quickly at che touch of moistenéd fingec V'

and lasts indefinitely. Yet it disappears on ap-
plication of deansing cream or soap.

Pete compact Rouge U mode in bluah, rose and evening (a
brin( shddc). Pert cteim Rouge comes ia iight «nd
d a» ofange» alao in roMa

Pert waterproof Lip&ticlc enKancer the beaut/ of the Ups
and matches the rouge.

Compaoc, soc. Cceam Rwge or Llpetick, 79¢c,
Cafiada.

Maii the cowbon toda'i wiik ne for a sample of Pert cream
Koufc. Anoch”r lac hrinfis a sample of Wm.%, rheus ter«
proof htludarkener.

ROSS COMPANY
247 West 17th Street

‘er bRouge
a CET THIN
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Nieadrldone
The Wonder-W otking Lotion

Useliketoiletwater. Is positivelyrec-
omni«ndedfOFqnickl? and permanently removine

PIMPLESBLACKHEADS

Acné Eruptions on the face or body.
Barbera Itch and Eczema, Enlarged
Pores, Oily or Shiny Skin. Endorsen by
drugpsts, physicians, skin specialists,
barbers, anelover 100, G00men and wom-
entest cases, whosucceeded with Clear-
Tone afterfailingwitheverythingelse.
Fgfpp" wWritetodayformyPREE

Bookiet. "A Cleak-Tone Skin."
telling how 1 cored afterbeing aifUeted 16 yeAra.

E. Se GIVENS
23T Chtmical Bldg. Kansas City, Ho.
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Girdle Garter

N OW comes a new accessory
of feminioe dress, the new

Velvet Grip Girdle Garter

which doe» not in ihe least relard ciiculation
and permits enlite freedom of movemenl. Worn
around ihe hipa inslead o( at ihe waiil line. ihe
Girdle Garler is *o comfortable ihat you hatdly
know it ij there, and ihe sireu is so planned
that il cannol pwsstibly slip down,

The Girdle Garter comes m dijeren! slyies oi
webbing and shirred ribbon, in daiaty colors
and combinadoas of colora lo harmoniza with
ihe prevailing shades in lingerie, and is equipped
with ihe new Velirel Grip clasp, having the
Oblong Rubber Bullén wilh no metal stud in
sight. Pnces range trom $ 1.25 lo J2.50.

GEORGE FROST COMPANY. BOSTON
Y~
Miben, ] aleiGy 0y Carer
Noit;~Thla I»a new praduct and all atorea are nal
ilockea ai ve/, jf t/oaeh notfindil readitv, aak i/our
d”ler h order/or t/ou, ot ;uv dinet—weh garlera
$1.25, iftirrea rtooon $f.75 t~'fiaid.

Why Not Grow
Shadowy Lashes?

DEAUTIFUL EYES owe their depth and
brilliance lo ihe shadow ol luxurianl lashes,
By nourishing your lashes wilh LASHLU X.
you can ouickly enhance the size and exprés-
sivenss Oi goar eyes.
LA SH LU X isacolotless cream that mates ihe
lashes pow heavy, dark and glossy. Jusl pat
a htlie into the roots each niglu and your eyes
will soon be ihickly, fringed wilh siJky lashes.
Applied ovrr Wir)x, f>4Uid ladi~dark”ner, LASV (.
LU X Inake» Ih«laaKa hignly Kutrous. Alier powegr-
ing, u«e L.ASHLUX to refXiDtth ihe narutai oib driéd
br iScpow”. Black ai»d biown LASHLU X boih
fiourUh thelaiKa aod «efve m Bght make'Up.

LASHLU X, eoioriess, Uack ©r hrawn,50c, U. S.
and Cafiado. At drug, deparimenlatorcao r mad.

ROSS COMPANY
2v Wefit 17th Street

LASHLUX

means luxuriant lashes

New York.
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ihe younger scrcen players. He has heen
doing some great Western leads which
should eventually get him something much
beiter. Elinor Glyn has picked liim for a
winner and Elinur guesses pretty well. I've
iioticed. More boys like Withers and |
fear lor the continuance of Latin popu-
larity.
Paye Paul,
928 Brond Boulevard, Gleiidale, Calif.

The Spirited Appeal

| often wonder why so much attention
is paid to the so-called sex appeal, and so
very litile attention given to that appeal
which takes us out of the material up
into the spiritual.

This latter appeal is possessed bv some
of our biggest stars. A few have 'it to a
yery high degree; notable among these are
Irene Ricli, Lililan Gish, Thomas Mcighan,
Richard Barthelmess, Douglas Fairbanks,
and Ernest Torrence—and the late Wal-
lace Reid.

These stars have the power and abiiitv,
wheii given suitable roles, to carrv thcir
audieiice into the very gates of heaven.
This, to me, is the supreme test of true
artistry,

| have becii su cxalted by exquisite bits
of acting done by the above-named artists
that | scemed to dwell in a different world
for days afterward.

While each of the above-named actresses
and actors possess a goodly amount of ai-
tractiveness from a material standpoint.
this, of jlself, is of small importance. The
appeal that these artists have is somethiug
far deeper and finer than Utc mere phvsical
could possibly have.

s A Pan,

Los Angeles, Calif.

More Impressions.

Letters have. been printed frcquently in
PIclUBE-Pi.AY listing impressions of num-
erous movie stars seen in person. As |
had the advantage of living in Hollywood
for a period of time, | was given the op-
portunily of seeing and mecting a large
numl”~r of stars. | ara, therefore. writing
my impressions with the hope that tliev
may prove a source of slight entertainment
to some of your rcaders.

Norma Talmadge—A tiny person with
gorgeous eyes and a possessor of a very pro-
nounced individualify, She appcars obliv-
Lous to the curious and staring people about

er.

Constance Talmadge—Tall and thin. To
my mmd she affeets too raueb makc-up
for the Street. She is Norma’s opposite
in respect that she notices her surround-
ings and every one about her.

Conrad Nagcl—The image of his screen
self. Médium height, thin and very blond.
Does not appear so boyish as the screen
would load one to expect. One of the
most natural and unafFected persons of ihe
movie colotiy, His devotion to his wife
is superb.

Mae Murray—Owns a perfcct figure
and has ihe most beautiiul legs and feet
| have ever seen. | was surprised to finil
how exceedingly blue her eyes are. A
showy dre.sser and one who plays to the
Public continually. She has a charming
voice but in general is too affected to suii
me.

Pauline Frederick—Has one of the
sirongest personalities in the movie world.
Appears a great deal younger in real life,
but seems to be of a decidedly nervous
temperament. She is unusually gracious
and as for her voice—words fail me. It
is a real treat tu hear her speak.

Reginald Denny—\'ery masculina in*
deed. Rather ordiiiary looking and speaks
wuth a noticeable English accent. Has a
nicc singing voice.

t 1 otV
on | lv r
A L\NCArUIL.tV>C»

Miss Crawford!

Imagine talcbig off eighty-flve p~n4a in four moncha!
Buc chis bj’gﬂreauction la not imaj~naty—Marjorie Craw-
ford. 6710 Merrill Ave., Chicago, ¢ id it.

She uaed Wallace reducing recorda to pUy off thia huge
excess of we(ljght. and thia ta vhac ahe haa to »ay of Wal'
lace'a meihod.

‘The d@/ my weighl reached 235 Iba. | lent for ihe free
crUl record and put in one eameat week of dai)y uae. It
waa novel and | enjoyed it. and loat clfhtpounda that first
week. 1uaed the moeementa faithfnlly, and nothmg eise.
1didn*t take a n y medicine, | didn't atarve rayielf. eithcr,
and there was oot one week chac i falied to lose at leaat
five pounda until I waa down very ciése lo what a womaa
of my heigbc should welgh. My preaent wright is 150;
You can b<aure I’m gotiig to keep it there,”

Anybody Can Reduce by This
Remarkable Method

Thouaanda of women—men, too—have reaiored normal
proportiona in thii way. Reducing 85 Iba. ts unusual, but
any number of women have pUyed off thjriy and iorty
Eunda with theae recorda. Many more have uaed them

* leaacr reductiona. - Such caaea ordinarily take lesa than
a monih. If you weigh too much for comfort, hetith, or
appearaneéis sake, you owe youraeli thia relief.

Free Proof to Anyone

Send fiame and addresa oow and your hrat week*s reduc-
in” lesaon, recurd and all. wil come by reium rnail, pre-
paid. Do not encloae any paymenc, don't promiae to pay
anythm?: this free tria! meaos free.

Vou'ifenjoy the uaenf thia detnonstratbn record. Youll
commeoce to reduce the very firat week. Let actual re-
sulta decide wheiher you waal lo coGCInuel The coupon
bringa everytbiag:

*

WALLACE (5901
630 S- Wabaah Ave., Chicago

Pleaae send me FRKF. and POSTPAZD for a weeVs free
irial the Original Walbce Eleducing Record.

Né me. — _

Address

Bert Lytell—Very handsome and a good
dresser.

Claire Windsor—A beautiful girl, but
too thin in my cstimation. She also at-
feets a great deal of make-up.

Clara K. Young—Say, fans, she is not
tall at all, and here’s another surprise—
she is also thin, At least, she was when |
last saw her. A handsome woman, but
oh, she has such a high voice.

Eugenc O'Bricn—Just the same as he
appears in the raovics, crooked smile 'n’
all.  Ever notice the springy litile way
he walks and the habit he has of raising
himsclf on his toes?

Pola Negri—The most stunning of them
all. No one else is the least bit like her.

Lila Lee—Very ordinary and not a very
good dresser.

Douglas Fairbanks—The darkest tan
complexién imaginable, A snappy dresser
and always there with his ever-ready smile.

Norman Kerry—Dashing looking. Also
very much tanned. Haa a splendid phy-
sique.

Mary Philbin—Diminutive and doil-like
with beautiful hair and gorgeous eyes.



Laura La Plante—A dear little girl and,
oh, s» swcet. Pretty as can be, too.

And last but not

Ben [l'urpin—A small man mamtammg
surprising dignify.

Knowledge of thc increasmg proportions
oi this letter limits tny naming countless
others. Perhaps some day, if the ians
wish, | would like to write again.

H abhiet M. Gladstone.

San Francisco, Calif.

A Word from Australia.

Why is Pola Ncgri given such pictures,
and why is she kept so groomed, repressed
and "tight?” Tight is the only word
which seeras to fit. Her hair is plastered
tightly in position, her face through ex-
cessive use of makc-up has a tight,
strained look about it, her very gestores
have lost that bcautiful pantherlike grace
O noticeable in  her Continental-made
films. Only once have | seen the won-
derful, wrecklcss Pola of oid, and that
was the early part of her charactenzation
of the gypsy in "The Spanish Dancer.

~lost of the actresses of the present day,
for that matter, suifer irom over-groom-
ing  \Vhy so much fuss over Dorothy
Mackaill, Norma Shearer, ~fary Philbra,
and Colleen Moore? Their _work nevar
irapresses me as being “anything to wnte
homc about,” while on the other hand,
Doris Kenyon is very good and raost nat-
ural in her acting. | sincerely hope she
does not have her hair cut off. In these
days of universal bobbing and shingling,
it is absoiutely delightful to see an actress
who looks the way woman was intended to
look and not like a poor seeond edition oi
man which seems to be the aim of most
actresses and indeed most women these

~A girl to watch is Jane Thomas. She
just sparkles. She is going to 1» very
popular in the future if she retains this
sparkie. Estfxle J.

T hompson.
663 Stanley Street,

S. Brisbane, Aust.

Theater Managers W ho Offend.

A few weeks ago | saw Charles Ray’s
latest piciure advertised as follows:
"Charles Ray and Betly Blythe in 'Perey.
Xow. | thought from this ad that Betty
Blvthe was the heroine and had an im-
portant part in the picturc. Because | do
not happcn to care for Betty Blythe 1 did
not go to see it. Recently | found out that
she is only a dance-hall girl in "Perey
and has a comparafively small part. Bar-
bara Bedford is the real heroine, and as
| like both her and Charles Ray, | am
sorry now that | didn’t see the picture.

About a year ago when | saw "Wine of
Youth." the same thing happened. Ihe
signs in front of the theater read: "Johnnie
Walker in 'Wine of Youth.”” Bemg p
ardent Walker fan, I went to see the pic-
ture. Johnnie was in the picture for about
half a minute. He was in the part that
depicted an old-time party which was theii
compared with a party oi to-day. He
didn't appear in the picture agam, and ii
Pauline Garoii and Eleanor Boardman
hadn’t been in the picturc. I would have
walked out on it. Another example of
this is "The Folly of Vanity,” in which
Betty Blythe was advertised as the mam
attracticm. ll<r part in the picture was
no more important than some o! the otheri,,
and why she was spread all over thc ads
1 don't know. Something should be done
about this. Theater managers should not

inipose upon the public.

E. Reixhardt.

MiUvaukce, Wisc.

The Debate ContintGes.

Yes. tile debate rrmti'iues! Marién De-
lahev' rvnical words filled me wilh rage.
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New Beauty

Comes in 30 Minutes
By Edna WaUace Hopper

I wiah every girl asd woman would eend thia
G<»upon and the resulta o( Clay. You wHI ba
amazed 1 have eeen countleae woinen seem to drop
t«n reara with a ain”~le applicaljon, | have seen
mulUtudea of plajn girls gain a rosy bloom in ona*
ha)f hour.

Clay did moro to mate tne afamouB beauty than
any other help | found. |t doea moro now, at my
grand oid age. to keep me looking like a girl.

Noted beauties have for ages Teliad on Clay. So
Ogvometp] famed in history for their |ong*ex-

.vhite, refinedand dain
ears of acienlife study,
other factors to brin

ten

Therelsnowa auper-cla
It 1s the flnal resu t of 2
1t oombinea tw cIa_Ya witl
raultiplied resulto. That is the clay | nowuse.
toilet counters suppI_Y itas Edna Wallace Hopper's
White he price 1a50c and L

Youtb Clay purgea the akin of all that doga and
marsic. Itdrawa out the causes of blacUheads and
blemishes. It combata all Unes and wrinklea. It
brjnggi the blood to the_skin. so evexy use leaves a

No lover of beauty who once sees these
resulto W|I| «ver again go wilhout them.

Send the cou n for & sample tube. 1W|II alaoin*
elude a S|mp of my YouthLCream. That shoul
always odowC ay Learn what White YouthClay”™

L}/ an do, You will always thank
me for S pplylng «uch a beauty help as thia

For Trial Tube

biail this today to Edna W allace Hopper.

686 Lake Shore Drive, Chicago. Enclose
I0e for postage and parking.
1 wanc to try W hite Youib Clay, 4~
—csfm ™~ m!’
m -
= = m DQC™

FREE!

A 14'KC. white gold filled wrlst
w atchora beautiiul man's wateh
or your choiceofany of the vari*
0U4 gifta Usted in our catalogue
withouta penny’s costto you for
devoting a few hours of your
apare time in selling our del>
cioua high”~rade candy to your
friends ana aeguaintances.

W rite today lor our FREE
Premium Book giving ful! infor-
mation how you can secura one
of theee fine gifto.

REPUBUC TRADING CO,
2S W. Breadwif New Tork. N. T*

Dept. 170

lili fiiirwiiif
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The Misses Delahej-, Kiltner, Austin, and
Kinkead telling us what wc should and
should not like! In fact, calling the aver-
age fan al>surd for idolizing actors. |
must say there is little cnough in the world
to love without being told—very untruth-
fuIIy—that our idols have feet of clay.

for one, consider Betty Ruth Janriglit
rhlldlshly ioyal and sincere. Why should
she grow up? It’s ever so much nicer lo
be like Peter Pan who never grew up than
an oid fussj person thinking wrong of
everybody,

It would be good to keep in mind that
actors are not the property of the ptiblic
as the determined three in the Jnl™ issue
seem to think. We owe them a debt which
we cannot repay for having helped to
while away many otherwise weary hours
by their entertainment. True, by aiimsing
US tiiey earn a great deal more inoney than
many of us can hope for. Yet, why seem
jeulous? If you are, don’t spread it

No, we do not have to adore them but
we may if we wish. Why not? Wiiat
right has any one to tell fans what thcy
should or should not like? Nonel

Edva Swan.

492 Spraguc Street, Winnipeg, Manitoba,

Cafiada.

Some Suggestions for Producers.

There are a few tliings | should like to
see in the movies. They are:

1. Ramon Novarro and Lillian Gish in
“Romeo and Juliet.”

2. Ramén Novarro and Lillian Gish in
ihe picturization of a story callad “Jingle
Bells,” which appeared in The Ladies'
ilome Journal a year or so ago.

3. Ramén Novarro and Anna Q. Nilsson
as Str Perey Blakency and l.ady Blakeitcy
in "The Scarict Pimpernel.”

4. Valentino as Vinicius, Mary Philbin
as Lygia, and Ramon Novarro as Petrnn-
iirs in" “Quo Vadis,” with Rex Ingram di-
recting.

5. Betty Compson as Juan of Are,

6. Ronaid Colman as Sir Ralph [Vella-
/i and Anna Q. Nilsson as Guelda Rhus
11 Bena Ruck's "Sir or Madam.”

7. Douglas Fairbanks. Jr,, as Stalky and
Wesley Barry as McTurk in Kipline's

w'-liilky and Co."

8. Ramén Novarro as Christ and Lillian
, -h as Mary in the “Life of Christ."

V. E. CORSFTT.
429 Short 7th Strret, Santa Rosa, Calii.

A Contidential Cuide to

Current Releases
Cuntinued from page 54

“Proud Flesh”—Ilietro-Goldwyn. A
clever. rollicking faurlesque of a mclo-
draniatic plut. Eleanor Boardman and
Harrison Ford are excellent as Span-

iards, while Pat O’Malley is the
plumber who complicates their ro-
mance.

“Ouo Vadis”—First National. Emil

Jannings appears as Nero in this new
Italian version of the famous story.

“Sainted Devil. A”— Pararaount.
valentino in South America agaiii, but
with not-so-wonderful results.

“Sally”—First National. From the
popular stago play, with Colleen
Moore as the dancing hcrninc.

ti R A U PHOXOJ
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1. sators of un*tnc t
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M ake a coHection of your favontes. Real. llife*like
portraits, 8x10, 50c each. £2 for S6. Extra hcavy, SI.
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“Seven Chances” — Metro-Goidwyn.
Buster Keaton is not quite so funny
in this, but still has some uproarious

moments.

"Shock Punch, The”—Paramount.
One of those high and dizzy afairs,
with Richard Dix skipping around on
the tall girders. Tlioroughly eiijoyable.

“Smoldering Pires"—Universal. The
oid plot uf the sacrificing older sister
gets excellent treatment, and Pauline
Frederick, Laura La Plante, and Mal-
colm MacGregor do fine work,

“Soul Pire”—Inspiration. A poor
stage play, “Great Mu.sic,” turned into
a good movie. Richard Barthclmecss
plays the suffering musician, and Bes-
sie Love is good as a South Sea island
native.

“Thundering Hcrd, The"—Para-
mount. A thrilling Western, with some
wonderfu! scenes of huffalo stampedes.
Noah Bcery, Lois Wilson, and Jack
Holt support the buffalo.

“Way of a Oirl, The”™—Metro-Gold-
wyn. Eleanor Boardman in another
pert performance of a hcadstrong girl.
An oid plot, novelly treated.

“Wife of the Centaur"—Metro-Gold-
wyn. A sex storjr handled with good
taste by King Vidor. John Gilbert,
Aileen Pringle, and Eleanor Boardman
are in it.

“Wizard of Oz, The"—Chadwick. Not
very much like Frank Baum's whimsi-
cal story. but funny at times. Larry
Semon plays the Scarecrow.

“Zander the Great™—Mctro-Goldwyn.
Marién Davies in some delightful com-
edy as a freckled orphan in pigtails.

RECOMMENDED—WITH
RESERVATIONS.

“Any Wonian”—Metro-Goldwyn. Al-
ice Terry as a pretty working girl
who has a hard time making her eni-
ployer believe that she has intclH-
gence, too. Not very convincing.

“Burning Trail, The”—Universal. A
wild tale of action. with William Des-
mond playing the hero who goes West.

"Café in Cairo, A —Producers Dis-
tributing. Prisciila Dean as an F.ng-
lish girl brought up among the
sheiks.

“Chickie”™—First National. Dorothy
Mackaill's performance seems too good
for this cneap story of a poor but
beautiful working girl and her roman-
tic experiences.

“Cloud Rider, The"—F. B. O. Not
much on plot, but strong on thrill-
ing airplane stunts.

"Crackerjack"—First National. If
you like Joiinny Hifes, you'll find this
one of his best comedies.

“Cyrano de Bergerac”—Atlas. An
Italian versién of the Rostand clas-
sic that is sometimes beautiful, but,
on the wholc, pretty duII There is a
good performance of Cyrano by a
French actor, Fierre Magnier.

"Deadwood Coach, The”—Fox. Typi-
cal Tom Mix Western, with the u.sual
amount of fast action.

“Dixie Handicap, The"—Metro-Gold-
wyn. Frank Keenan as the impover-
ished Southern gentleman wliosc horse
wins the race in the nick of time.

“Drusilla with a Million”--F. B. O.
Old-fashioned whimsy in wbich Mary
Carr. as a swcet-faced drudge, is left
a million dollars. Pathetic and hutnor-
ous at times, but iiiostly pithetic.

Aoteetising Section

“Enticement”—First National. A
frank tale in which Mary Astor plays
a girl who tliought all men were noble.

“Eve's Lover"—Warner. A rather
poor story of a business woman whom
a barén marries fgr her money, then
falls in love with after all. Irene Kich
and Bert Lytell play the Icading roles.

“Fifth Avenue Modeis™—Universal.
Mary Philbin is splendid as a girl who
is saved from jail and laten marries her
rescuer. Norman Kcrry is the man.

“Qrounds for Divorce”—Paramount.
An adaptation of the stage play, minus
most of its flavor. Florence Vidor,
Matt Moore, and Louise Fazenda are
lost in the general dullness.

"Headwinds”—Universal. House Pe-
ters and Patsy Ruth Miller in @ rather
slushy story of a cave man and an heir-
ess, A sea storm supplies more inter-
cst than the plot does.

“Heart of a Siren”—First National.
Barbara La Marr tempting a couple of
dozen more men.

"Hunted Woman, The”—Fox. _A
story of a wife pursuing her wandering
husband in order to save her brother
from jail. Pretty dull.

“Husband's Secret, Her’—First Na-
tional. Antonio Moreno starts out as
a bad boy, but reforms when he mar-
ries Patsy Ruth Miller.

‘T Want My Man”—First National.
Doris Kenyon as the positive heroine.
with Milton Sills playing the man who
almost escaped her.

“Kiss in the Dark. A"—Paramount.
Hardly enough to make a picture out
of. Adolphe Menjou in his usual man-
about-town characterization.

“Lady of the Night"—Mctro-Gold-
wyn. Norma Shearer slips a little as a
Bowcry girl.

“Lady Who Lied”—The First Na-
tional. One of those pictures where
the hero discovers his heroine after
she marries some one eise. Lewis
Stoiie, Virginia Valli, and Nita Naldi
play the principal roles.

“Lilies of the Streets"—F. B. O. A
story of how girls go wrong. written

by a New York policewoman. Typical
melodrama, poorly done.

“Little French Girl, The”—Para-
mount. Aniie Sedgwick’s novel pains-

takingly translated, but a little dull.
Alice joyee is lovely as the French
girl’s mother, and Mary Brian is
sweet, and sometimes stirring.
“Making of O’Malley. The”"—First
National. Milton Sills as the police-
man who has to choose betwcen love

and duty. It is the usual hokum, but
well done.
“Man and Maid”—Metro-Goldwyn.

More Elinor Glyn stuff, but not up to
her usual box-office standard. Harrici
Hammond returns to the screen as the
lieroine. and Lew Cody is converted to
the role of a hero.

“Necessary Evil, The”—First Na-
tional. Bell Lyon torn between his
good and bad hereditary infiuciiccs.
Pretty dull stuff.

“One-way Street, The”™—First Na-
tional. Anna Q. Nils.son again plays a
rejuvenated beauty with her customary
skill, but the picture on the whole is
dull.

“One Year to Live”—First National.
An imposing cast and elabdérate gown.s
and settings fail to make this coui.t
for much, Ailcen Pringle, Dorothy
MackaiU, and Antonio Moreno are
some of lite principais.

——
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it Compra

Sijitr
My Complexién Friend

V tOW, my troublcs are over
I > —I've found atruc com-
plexién friend1l | can throw
away that gritty cake powder
and carry my own Favorite
Loose Powder in a Nocida
Vanitie.” ONLY Loose Powder
can preserve the delicate com-
plexion o iyouth, bring the soft,
warm texture of the rose to your
cheekal Norid* is your complexién
friend, «xquisitelv «ngrsved,
fiilver, EUeawith rteur Seuvage iWiJd*
(iowec) Pondré. RefiU it Mitrselfwith
youtown Fsvoriie Loose Powder.
trof(Kmanytim«iitjcojt. Bipone
at unjtoiletroodt councer. Jfyour
deaier ean'tiupph you, order direct

from Norida Par/iunerie, 630 Sourli
Wabash Avenue, CKtcoro, TUinou.

Dotdiife
Powder and
Rouge, $a

Sinsle
Powdtronlj
ti.jo

NORIDA'

T hY
Classic

mPancing
At Home

Only

aSAn.
Pl A

Montb
e
iDif technlqbot ac fel tracgg%t gﬂri}tocﬁﬁ?n

ba’7a VT etor» and at =
toere Aic 0|t1<of tB« eoet o?’atuJﬂ netroetioa,

Tb« (frapla oharta,eleu photognpha, «aav teit,
aad pboDo”npb reoorda moko thie a doliiriitfaj
wftjr (o sain bottar boalth—giraatar beauCy—alao*
dsreeaa—tDcreued poiseaf>dchana.

Complete Studio Outfit Free

1 wiiltoad 700. vritbjourlcitoDa, adai&t7 praotiea
ooatooie.alic”en «pIMOoirraphreoorda.and «danoina’
bai~-evontbinB naoeaaarg/ for a praetloe atudio ia
Jerowa hMae. aUabeolufeTr «ritboot estrmcharffa.
etbahoo droam ofa a?%(r%)r ia

EPr c%%on a m\;;race \A%todv fo;; IInfonsa*

maebod. Noowigatioo. Write (oda?!

Vb Sar al Marlflaff 5<bool of Claaalg Dancm
StiOlo 1924 tunrvaida Ava.. ChicaBo,



120

Advertising Section

b Was Shamed
Into Populailty/

For some reason

of the wan flow«r cia»*.

I could never get out
Butone night

I had a bitter experience that changad

eveiTthing.

Harems

what happaned.

By JAMES PEESTON

You know, | once thought nerve alone was
enough to get by anywhere. That is, 1 thought
so till I met Olive. You nevcr inyour life saw
two people take to each other the way we

did.

I£ only that dance partyhadn’t come—
But danops are what

arlies are made for, |

wWu uut two or three fox trota «-atrhing Olive
apln argimd in the arnis of other men nuil then

ileciiled to take a turu with her
flnst notes of the orchestra
himp of fear and takiiig a hnld that

the Ter
lowed

tniist httve been

weren't xo pathetic

wus dancing.
tVherever did |
IrI ever
twen
wlueeu wit
m'Jack,”

elf. At
awnl-

soreamingly f||nn¥ Jt
I stnrfed whflt | thought

et my nerve? Where did that
et her pntience? 1 m
times—and then in the middle, xhe
pain and stopped lo riib her toes.
she said, her voiee trled hard to be

t have stum-

frlendiv—“Jack—lefs not flnlah Ihia dance, I'm

ton tlred anyway,” she added, struKglin

self to be hice to me. |

colora. Jurt ihen 1 winted tto

up. It quice 4 irliile before

But tful night | «t up tnd thoufbl—«uddenly It
ftawoeli, upan me wh7 J w a0 timlj tM» te B4K« 4
tid(e *lih ihe jlrlt of my sociil Iet Eau4lly suddenlj

U oofurred lo me lii4t there W4s s t«Bedy—a quipfc, sim-
ple remedy tbftt 1 btd s««n timo 4od time ic”la 71
ne?er beeded.

Then | Sent for Free Booklet
and Test Lesson

That very nett mornlnjc I mailed a naeazice coupon to
Artbuf Murriy. America'a Ioleoaojl danrini; Ipsixuctor
a”iiis him f« hU freo booUet, "A Short Cut to repu-
larliy." snd for hii Test l.e'ion, Here *a» a free w»y
to test whetber or not I eould learo to dance and learn
in_4 fe« «renifes.

Tue booklet and Test Les*on carne al enea— 32 pases
that showad me at once bmr easy It wm to bevoma a
SMd datw —ftow qulrkly | fould raahi»r ibc arf. I
irled tiu test steps and round that the bardesl daoce step
tonfe ne only a Te« minutes to leam.

Kcpt th« ‘girU ace Just too glad to aeeept «tirnerer
1 ask fo« a dafie*. | haren't krtoHTi what a looesoena
«vMilnr la einee | mahed che ci>iT>cn

Banis
Gray Huir
in 15 Minutes

ITH invariable fuccess hundreda o( tKo*i«
eanda of American women are regaininf tKe
youthfijl gloryof chcii hair by using INEC.TO
FAPID NOTOX. And the axKceaa of these le
guiding choosandemote coueethU,theotie tint
that ie perfeedy natural and perfectly safe;
atnctlv sclentifie, conforming wich che moer
otaccing labocacory standards

Iciaspeeifically guaranteed to impatt togray.
atteaked or faded hairaliite formerharmonioua
bcautyoflustre, ofallken texturaand shade. Ite
usecannotbe detecced. le isguaranceed perroa*
cent;itacolorwithacandsanvcondicién ottreat*
menc that Nature’e will—bniahing, rubblng.
ahampooir\g, sunehine, salewater, pcispiiation,
TurLish ba”~. permanent waving. morceling
and curling. It U safe, ieeannot iniure textura
orgtowth; it coniains tio paraphenylenc dia-
mine. TKe eaaeof appUcarion enableeanyone
Coapply_itin the privacy of her own,borne.

Xf ves» QT9 coneeraed L kair, Jtcnne
AKcr«. 9Xpert ttf(Aa cr*aot«at

/««(atrera in tké >cvr|a is readi/ (e eiv4 ocufldsTl/\

adtncs onim » porlletLIarprothm
Send No Money
M etely fiu out the coupon bclow

INEaO.iac..~.35 West AHhJtnH, New ToA
INECTO. lee.. 3g*36 Weat 4ath $tre«t. HawYork City
Bermise.

wlih_her-
a milllon

iwallo» ma

guess | turne
round to opon and
aew Oilre agaio.
Whetber you're had aa «tparleoce Ilke mine ar not—
take a tlp frota one who knows—aroid tho possibliUy or
ambarrassment—thii easy, pleaaure-flriIMi way, Mail
the coupon at ob« and endose only i1oc to corar msiMc
M mtllin* ABTHIirB MIURAY. Btudio 519. 891
Madison Arenue, New Yceh City.

ABTHUB M*RB.VY. Studio 510.
801 MadlsoQ Arenue. New York City

Wilihotft ni)UfaUoB pleaaa send me—absolutely f«ef
tbe Arihur Min~sy bookiet, *'A Short Tul lo Populanty.”
Alsi) iur Test Lesson. 1 endose 10c tO coser pofiago

MIDGET NAME CAROS
THE LATEST NOVELTY 50c. Per BooH
Each book c~cams SO perfeellllue oamc carda, atxe
1 '~axH. la geauiDcleatbercase. Cboice
of black. tan. grecA or red. A pctiect
Damecard. Name in Oid Eoflisb type.
Ffice complete SOc. Sendsumps. cola

ormoney ordeF. Satisfiaetton gyaranleed

cr Booev atnn fHantse

MIDGET CARD SHOP

50 Main $t. Or««n«, R. I.

Ang”n
n]uUC »« [\/]

PI'ef\KindendBa pp> \(r«dlnBar
IL > >l*l§)* Uiio«io Jech\T

cql da; Ild« fltooee a

I ﬂl fio ‘niarine X" ggdrflrn

» le |00m gbur 0002
mv xpertah a«

\ u\ry catB||n>cno«\r0en be.

b stl »e:r7 baresjo e

™ rdre
f culao tyco owru wewbeotooxt»

n e eT vea of-Unan only
dnpre ra\ryaaea ?{Irepy\neteo
a

i ert J:}) ¥é1er ter%\éuur
an<*0 ¥ne (tlar G Inag<i at rgale

9?«Y l\wissau %t l{leonrk

A PERECT LADKING NCE

Can Easilybe Y oum
Tradea Modal Ne. 25

<->rrerts now all ilishaped
11 sfs qulckly. palolessly.
pcrmsaemly, and comforie*
bly al home. le Is (be only
iiijustable Dose-shap«T ap-
pliance. and 1$ a safe and
guaraoteed palenl deslee
(hat wuU) actually irlve yoij
a perfeet lookiog oose.
Orar 87.h00 eatiiQe<l us«ri,
Pof yeers reeommended by
physiriins. 1d yean of ei>
perleote in manufaeturifie
hapers is at your
lerriee.

. Nedei 25 Jr. fer thildreb.
Writfi for cestimnnisis thd free booklet. whicb telU
vou bow to obtaln a p«rfect looklng nos».

M. TRILETY. 8PECIAL
250E

$T
Dept. Binthamten. N. Y.

“On Thin Ice”—Warner. Anotlier
crook melodrama, but nothing to get
cxcited abtut. Tom Moore, Edith Rob-
erts, and William Russell play the
leading roles.

“Open Trail, The”—Universal. Jack
Hoxie goes back to the old-fashioned
W estern of Indians and cowboys with
not such good rcsults.

“Raffles"—Universal. House Peters
is not dashing enough in tliis story of

a croUW. In fact, the whole picture is
tuo slow.

“Rainbow Trail, The”—Fox. Just
another Western picture. but it will

doubtless picase the Tom Mix and
Tony fans. Zane Grey wrote the
story,

“Recompense” Warner, Monte Blue
and Maria Rrevost, in a sequel to
"Simoén Called Peter,” do not do their
best Work. The story is as sexy as
you'd expect.

“Roaring Adventure” — Universal.
Over the Western plains with Jack
Hoxie.

“Roughneck, The”—Fox. Continuing
the adventures of attractive George
O’Brien.

"Sackcloth and Scarlet”—Metro-
Goldwyii. Another .sacrificing big-sis-
ter plot, with a slightly ncw twist. At-
ice Terry is decorative, as usual, and
Dorothy Sebastian plays the sister

who causes all the trouble.

"She Wolves"—Fox. Alma Rubens
as a romantic wife who gets her fin-
gers burned when she looks foi adven-
ture outside marriage. Jack Mulhall
plays her husband.

“Smooth as Satin"—F. B. O. A story
about blundering crooks, with Eve-
lyn Brent the one bright spot.

“Sporting Venus, The"—Metro-Gold-
wyn. Blanche Sweet and Ronald Col-
man save this hackneyed plot based
un misunderstandings from being un-
bcarable. Lew Cody is in it, too.

“Swan, The”—Paramount. The Mol-
nar stage play cruelly mangled. You
might bear it if you liavcn’t seen the
original play.

“Talker, The"—First National. Anna
Q. Nilsson as tlie woman whose tongue
caused a lot of mischief. Lewis Stone
plays her husband and Shirley Maso6n
the girl who took the talker’s mis-
guided words seriously.

“Tongues of Fiame” — Paramount.
Tilomas Meighan winning through
those terrible barriers he always
knocks over so easily.

“Tracked in the Snow Country”—
Warner. Some exccllecnt acting by

Rin-tin-tin, the dog star, and some not
so good by David Butler and Mitchell
Lewis.

“Up the Ladder”—Universal. The
story of an inventor who has a fluc-
tuating career, but learns wisdom after
a fcw flops.

“W hite Desert™—Metro-Goldwyn.
Claire Windsor roughing it in thé
snow country, with Pat O’Malley as
the big-hearted Irish hero.

“Wings of Youth"—Fox. Another of
those tales about wild flappers who
calm down when mother steps out.
Ethel Clayton is good as the mother,
while Madge Bellamy plays one of the

.daughters.



“A New SKkin
In 3 Days”

Get Rid o( Your Pimples, Blackheads,
Acné, Oily Skin, Wrinkles, Tan,
Freckies, Unsightly Biemishes and
Marks of Age This New Way!

READ THIS FREE OFFER!

“They're GONE—Because They’re OFFI1”
Place a Piecc of Paper Over Half the
Above Photo and Note the Transformation!

RRT no oo»

T ov«r your “térrible**
plexiénl i

FoiBit your fallures wUh
creami, powderi. maauee, etexiuin# pou
upi.” Thro» iwiy your nibbcr mtsks. pustrre, »iui
boauly makeeblfts, Bec«udC/b«r«’s «iiere you ¢«t a
Mw, true IUoi Ycuf blaeKbeads, plmplaa. large porei
fre<Ale8, tan. nallow complexién, auifae* wrinKiei. blem-
J»Wa antl fl«<n« of approachtftr age go, deflaltely— ba-
cause they're OFP!** )

ilosl astonléhlng o «rman discorery In Iba nUwry of
I>a«uty culture AU eiplained In an amaalng free book
ealled "A New Skin In 3 Daya." Leam bow to <o
al hofre youraeli, what forelgn beauty doctora nava
cfaargad onorraoua pricej fot. Make your o*n akin and
complexiéon tha eney nf all who behold it. Seod your
fiame and addrou oaiy—do mooeyl

MAKB YOVR FACF YUVR FORTIrNEI

Hundreda of man and women are nota doing it ot
homo—In Ihe gulel of thelr own reoms—wlthout ihe
kno«ledg« of tKalr moit Intimale frienda, emersing id a
fcw days wllb a oew, soft velfatr, rlaar. ipotleft yotitn-
Itke skin en face. neck. arma, baodi or any pan of tne
body wbere a oew skin is desired. It's asionlshing—

ikin *nd com-
lolionj, clayi.
*nd co?er-

almoat beyend baUefl ~end n/w—iba book is ahio-
lately free lo retders of ihla ptper. Address, Mareo
Baauty Laboratories. Depl. SI, #o. 165~ Broadway,

RONTALL

U IIDncrlease Y%ur I—llgight
iy AL

I <rtjae your height and ImproTe y ~r ap*

pearaoee. Wrili/or~eelM~kUtIpDtpt.J
The Natural Method Bureao. Atlantic Gtj. N«* Jersej

D

M O -V 113 ST A ie**»
) 0piCIKAL PHOTOS,
ixl0 , glé:cl:KacLh. HSIE) rS1.25
POST CARO PHOTOS AOc PER OOZEN

3 «UJOTO oon«»ip4Bir ,7* rletup«.
rP.E5S «««ry, ST «rtitr or

{imofA Btt7 CanpPOO.Otf’Ur_ipHIU Jacki
* >
_ Qe Wi oL lgggkic

IHOMER V. HOWRI CO.. 4Z4 5e. Btmiwm. Lm Aiteln

- Large L>at New P L A Y S
>VaudcTille. Arte. ]
rtStofft* MoooloB*. — 7
iINvw MioatralChiyrueea Norelty
I'confia, Blackface Aftcr-piecea aed
flc/o>»fire. Mualcal Comedlee and
IIReruea, Mualcal ReadInfia. NoTolty
/Entcftain medéte, W lga. Bear da.
Crease Paiats aod other Make*up
. G ockl». IIXFSTRATEO CATA-»
gue free
I

IBmIOTLS)

' Kave SHAPILY FEET Unmarred byBunions
JFDOin SB "Solyenl.” Ncirway. Palaun-
medlateiy Taniahee. Arte liko megicon worec

SENTONTRIALN-ttA

arrantre toaend yoo a bo* of “ Soleeot** totry
fi»r your own bonlon. Thoveande aretendine,
Sironi» wrtte,

Kt BT 1< 285l VIR 6 ien(

I car» ot Inspiration Plctiin-s Corporation,
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Informarion, Picase

Continued from page 102

Aderaide-—Yes, Lillian Gish’s troubles
seem to be over for the moment. Her suit
against Charles Duell was won and now
she has signed up with Metro-toldwyn to
start making pictures again. Ricardo Cor-
tez isn't married, but if vou beiieve in signs,
it looks as if he and Alma Rubeos may
change ali th'at, when her divorce decree
from Daniel Carson Goodman becomes
final, and when Ricardo's current contract
with Famous is up. It happens to forbid
ilis marrying—having in mind the Valen-
tino case. If it weren't so trite | might
spring that oid one about the course of true
love. Ricardo has been playing in “The
Pony Express,” which James Cruza is di-
recting, with Betty Compson—his wife—
in the leading feminine role.

Addresses of Players

Lawrence Gray, Betty Bronson, Pola Xa-
rl; IxiiB_tVllaon, Estlier’'Ralston. Mnry Brian,
eil. Hainllton, Blllie Dova, Batal ompsoD,
Kiciiarii Dix. Rlcanlo Cortaz, Adolplic Mcn-
cni, na Grlffith, WIUiam Colllar. Jr.
athryn. HUI, Wallaee Baery. Jaak Hoir.
Grata” XiKsan, Florc-nce Vidor; iJouglas Palr-
hanlts, .Ir., ami Kathlyn WilllamKR. at the
%.,lsk_y Studios, Vina Street, Hollywood, Cali-
ornia.

Muv Jle-tvov, Altee Terry, Ramén Novarro,
Xormh Sh.arar, Joliii Gilbert, Zasii_ Pilts.
Claire Windsor, tVIlliam Halnas. Lon Chanay,
Allaan Pringle, Sally O'Nall, Helene D'Alay,
Ranea Adorae, Marion Davles. Contad Nap-1,
Mae Bust-li. Lllllan Clsh. Paullne Starki-,
Klaanor Boardmaii. l'auletta D , >
Mlirrav, and Blaiioha Swaet. at the Matro-
Goldwvn Studios. CiiWer City, California.

Bassie Lova, Victor Maal.aglen. lan_Kaith,
Collaen Moora. Vilma Banky. Ronald Colman,

I.Io?/d KUKhaa. and Eugane U'Brli-ij. at the
United Studios, Hollywood, California. X
Virginia Valli, Kaglnald Denny, Hoot Gib-
son. MarE.aret Llvingston. Uarc MacDermott,
Mary Phllbin, l.a Plante. Marinii
Xlxun. Bert Lytell, Pat O’ Malley. Lola Todd,
-Urt Aaord. Loulse l,orralne, ina Romano,
House Petera, Josie Sedgwlek, Norman Kerry,
and Marv McAlllster, at the_ Universal Stu-
illos. Universal Cltr. California. .
Keci 1.1 Koeque, Leatrlee Joy, Edmiind
Burns. .Toeelyn Lee, Rita Carita, Lllllan Rioh.
Vera Revnolds, Jetta Ooudal, Majel Coleman,
and Sally Rand, at the Cecil De Mille Stu-
1IUS, Culver City, California.  Also Julia

are.
Dorothy Glsh and Richard Barthelmesy,

Fifth Avenue. New York CItX. _ 1
F’IPata Ruth l\éllllé-r,_fat 1522 borth Jlilton
%cgﬁv OEY\%%% ! ana : O(£Q<I)arlge Hackathornc-,

(éare of Hal Hkowe_, 7 Eaat Fort.v-seeiind
treet. W Yor ity.
ebe aniels. ﬁ:ha/mas Meighnn, Diana

Kane. Carol Dempster. and James. KirkwoiHI.
at the Famous Flayers LaskY Stiidio. Sixth
and Pieree Avenues. lamg Island CllP/- =
Madge Kellamr, George O’Brlen, Alma Rii-
hens. iim_ Mix, Edmund laiwe, Charlea
.lones, Marion arian, an<l Earle Foxe. iit
'g1e|_lf:ox|5tud|os, Western Avenue, Hollywood,

alifonil.i, B

Chdarles Mack, eare 8@ D. W, GriiBlh, 14*6
Brogdway, New Yar ty.

%leney_R-ay, at 8952 H()Ilywood Boiilevard.
H%Igr\{\lgﬂ\liarg%“r—%[]elﬁé Chadwlek, Irene Rieh.
John Barrymore. Dolores Costi'llo.  Marie
|’revost, Kennc-lh Harhiii. Willard Louis, He-
h-iie  Costello. John Rnehe, June Marlowe,

|_oulse Fazeiida, Monte Bine, S dneY | hap-
Iin.” "Allee Moore. Tlun

i Cnlhonn, Mali lley

liordon. and I|or0thl¥ Devore, at the Marnér

Studios, Sunset and Bronaon, Hollywood,
Californin .

o%ert Frazer. at 196.-; Wileox Avenue, Los

. { S

A@S'r?ssfance%“ %rr?ﬁ%lt, Virginia Lee Corbiii, at

a
Associated Exhihltors, 35 West Forty-flfth
Street, New York City. , i
I'riseilla Dean, at” Produeem Dlstrlbuting
Corporation, Culver City, California. .
Ralph Graves, at the Maik henm-tt Stii-
llos. 1712 Ulendale lloulevurd, Hollywood,
allff)rnla. . .
Lila Lee at the N.itlonnl Theuter. West
Knrtv-flrst_Slreet. New York Clt.v.
Ruth riifford. 7627 Emelltii Avenue, Los

Ar!]%eellgfé c@égé’z{ﬂ‘,faen_ South ©xford Avenue,
Los Angeles, California.
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Kok Hs Bodk Of

You weKild be a brtter eod heppler mtn—if yon aere
onty eble to “knork ibe block off" of

the ihlnjc ihet stends In j-our way. ANp 10
AN' It*s +11 iwsi a mattef of haTing ruibicA i.
TUGOR AND FUNESS.

My unusuel unOiff mywlng.

System of siudylng  tbelx
A ornidilimi.  and
mnd Promol- insiruct 1ng
Ing Pbysical ibem by rnail,
Fijnexs s

ot |og moa at tbelT own
new bodles bornes, all OTtf
for oli 1 tile worlU. how
am takling tu get tbe pluz
[)L;l;%];):\;l\lsn. of phyilcal per-
forlorn oi e n fectlon tbe?7
and wftmen* "are efler.

BENN INARD’S
AMCeQuaSE F-MBREUO KOr BULDEGINDKXIHS)

Uoie & moni »r« youog or mldai«.aK«d men wnu
w«r« golUna premiturelj oid until I took thom m
h.nd M»ny ire stuilylnr mr “oiir*e oi lotrn ihe
MANLY ART OF BOXINO AND 8ELF OEFEMSE.

iliny «ce sculna BIGGER IlUsa.EH —tu.kler
eodlei—Il.rerc lirabe—heacl.r necks. «cmi, cli.sci—
US « roiult ol Ibe tclemiSc «cep« of d.toiopmeiit

«liicli 1 «in polntlag oei to Hiera. Alai miny «ce
forains «he*d in Ouslneu «s » reruh of reneweu pep
«nd Tit«llir, iha sinsine, tIMIIn* body, wtlcii mj
phyaioal culture couc.e h«. xlvon tnoio.
Remcmlitr—in«t 1 ffldn't «liceje h«ve the perlect
body | now haré—once | H«g ihinnv «nd errar, i
«rhlered ibe LIphtw.liht Chtnplonship tf the World
» s lesuh ot om BUILUINO BODILY PEHFEC-
TION for mijielt. Wtwl 1 did fot ray.elf 1 can do
for YOU.
It 1. Impoa.lhle to tell you «11 «bout my melliods,
lloro. If you'll fust irnd mo sour namr and «duro»,
on the Hule ellp primed below, | wlll srnd yon.
[roe of chance, cuy woDdcrful booklet, "Now | Can
Tell You,” which tell. you luti whj you ihould en-
roll undsr ray per«on«l Iciilrurtlon. Lrt me send you
ihl. freo booklet—srito for it ISOV-—THIS ills-
I'TE—ther«'s no obllgation.
BENNY LEONARD
T'ndcfetitfd Llgbiuolglit rhamplinn of Ihé vVorljl
128 W. Sist 8t. D«pf. 30-Np New York. H. Y.
8end this eoupen NOW—fer my beokkt—
no «bligatien

Benny Leonirrf. 123 W. Slist 8t-,
Dept. 30-N
riease semJ mo ywir fre< booklel,
YiHi,”
endose

Niw York City,"

‘Nww 1 Csn Trtl
«ftbout placing me undpr any obligrtion. 1
I0e Un (tempe or coini to eo”er co>4(.

Neme Age

~Adiliess . I

CRAY HAIR

IS NOT NECESSARY

WhulBradl'’s
Uouid

EAU DE

HENNA

HalT Color

Restorer
wlU cocer tror bolc In 10 * minutes clil i u
wouM n-t I, r «lay. R R boi-id.
One «pi.uc-iiod rlUi a lowhbcush ooci it ‘v
pifk. No mwj.

You grt Ibe nslural No one
your h«ir bes be™n Le»Tes U wft ard n-*
i(ous— ivi_ pdf-r—1 rr Vi-t oa
gnl' rr. inf r.

Anyone Can Put It On

Tt WU r-t rub off. " 'e“y* " i

Rhtmpoolog. 5f* biihlng, = - .
nr il»«I*bicung 1ro- ahlng i

V.. .l U *ny fivy "u faiiPf i— ' i

or hv', U sl'j lekes et tU

Wonderful For Touching Up

Yi>u csn pul it rd ; i.ifl<*s! ean be
usfd oTsr «n«r Uve DR Lennas
hete been uiM, D t e - % - e
Mt Interiere with pemieHenl «evini.

Tull diredl-ioi in swb box in KngU-li ..li "Nwr*
iih. Colcirs: R1*ck. Dirk Rrnttn, MeONliGa Brr»r..
Lighl Brown, Drs”, Tt™-" V©'o-r e eesdW' T

™ 2%, o O jl.

HAIR SPECIALTY CO.
Dept. 120, 112 Emek 23rd Sk., N«w York

Mfa e» Vcll 1» *1°*
to sdtsotege.

rn cea v.c Eau de HenbA
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ACICHAPLIN

MAtchle™b

lo W n

Qet readyjor the
laugh of your lye!

Sy4 Chaplin.

is Corning soon in bis
jirst ncw Warner comedj

“The™~an?h
on the Box!*

This is Syd’s masterpiece of fun—
the most comical combination of
mis -adventures, intrigues, love»
making and unadulteraCcd jollitv
ever packed into one evening’s
screen entertainment.

In “The Man on the Box” Syd
Chaplin stepsright out IN FRONT as
a comedy star of the first magnitudc.

The fact that Warners have secured
this matchiess comedian to star in
W arner Classics demonstrates again
W arner leadership and Warner
supremacy in giving the American
Public the bese entertainment the
«creen can offer.

"If it’s a Warner Pictiirc,
it’s a Classic”

coMediAn

Classics of the Screen M



The Youngster Who
Cleaned Up Wall Street

The big guns and the uttle of the financial world handled him with gloves—
this quick-thinking young man who matched his wits with those of one of
New York’s most dangerous gangmen. There’s something very likable about
the hero of

“Watched Out”

An Adventure Story

By EUGENE A. CLANCY

Ask fot this latest “CH” book at your dealer’s to-day. He will be glad
to show you other tilles that have made these low-priced books so popular.
Remember that none of them has ever before appeared between book covers.
They are not reprints but the first appearance of handsomely bound books that
give a reading valué that has not been offered to the public fot many years.
The “CH” brand on a book is a sign of good reading.

Published b(

75c each 75c each



Howa Crazy Inventioh
Ended My Baldness

Sixty days a?o

they're

u IEORGE, dont be fool-
G ish. You Dught to
know there's iio help
for baldness. You’re just
throwing your moiiey away."
"But listen, Bill—~
"Nothing doing. You can’'t
convince me that anything
will grow hair on that bald
head oi yours. And fspecially
that crazy mvention! Take my
advice and hang on to your

iTHiney.”
That was how my friend,
Bill Jenkins, felt. | had been

telling him about a new treat-
ment ior baldness | wanted
to take. He just wouldn't listen to
me. He was all against it. And in a way |
didn't blame him. For | certainly had wasted
an awful lot of money on other treatments
with no results. | had tried countless
tonics and salves. | had tried singeing and
massages. | tried crude oil and eveii mange
cures. But every new thing | tried actually
seemed to make my hair thiniier.

Still, this new treatment was entirely
differcnt from anything | had ever tried.
Other inethods treated only the surface
skin. This onc consisted of a new invention
which provided. for the first time, a. method
of getting right down to the dormaiit roots
and nourishing thcm. The results it was
bringing seemed really astonishing. Men
who had been partially bald for years, who
had bng given up hope, were getting brand
new growths of hair in surprisingly short
times. Womcn, too, were using it with
equally remarkable results.

But the best part of it all, as | later
leamed, was this—I didii't rtsk a pcnny in
taking the treatment. The discoverer of
this new method—Alois Merke—foimder of
the famous Merke Institute, Fifth Avenue.
New York—absolutely guaranteed an eniire-
ly new growth of hair in 30 days. or the
trial would eost me nothing.

| just couldn’t resist such an unusual
offer. 1 had nothing to lose, and perhaps

Read This!

“ResutU sr« woBderful. My hair has
«Uppcd fatlinf ent and 1 can sC€ lota af new
hair orniint lo. 1 preach your syttem to
everyone.”— F. D. R., Waahmgton, D. C.

' My bair waa eomtng out at an alarraioe
rato, but aiter four or sve treatmenta 1
noticed tfaii waa cbecked. My bair ia com.
ing m tbicker, and looka and fcela (ull of
life and vifor.”—W . C., Creat iieck, N. Y.

“1 have uaed your ayatera for cigbt wecka
and altbougfa the top of my head baa been
entirely bald for ais yeara, the reaulta up to

a, ftwe***aj In faet, B¢ €.
tire MM apot la covered with a fine rrowth
Of hair.”—W . B.. Kenmore, Oblo.

. The top of my bead ia almoat covered
with new hair. 1| have been trying for lait
five yeara. but never conid find anything
that couM make bair grow until I uaed your
treatmeut, and now my bair is Corning haick."
—Tom Caraoo, Obio.

(Original cd above letteri on file in tbe
Institate.s.)

am azed at m vy new

At tbc theatrt 1

they callad m e

grow th

doiua Bothinf but flatliuf at ate

a lot to gain. So | sent for the treat-
ment.

Th« Bifgett Sorprise of My Lif«

When | first saw this new invention |
laughed out loud. My friend Bill had
called it a “crazy invention.” It almost
looked the part. But that didn't keep me
from trying it.

The first two or three days, nothing hap-
pened. Truc, my scalp felt very much in-
vigorated. And | didn’t see anywhere ntar
the amount of hair on ray brush that | used
to. Then, a few days later. | looked in the
mirror. What | saw almost bowled me over1
For there, just breaking thru. was a fine
clowny fuzz all over my head.

Every day | spcnt 15 minutes taking the
treatment. And every day this young I>air
kept getting stronger and thicker. At the
end of a month you could hardiy see a bald
spot on my head. And at the end of sixty
days—well, my worries about baldness were
ended. For | had r~ained an entirely new
head of healtby hair.

Horo's the Socret

According to Alois Merke,in most cases of
baldness the hair roots are not dead, but
merely dom mnt—temporarily asleep- Now
to make a sickiy tree grow you would not
think of rubbing "growing fluid” on the
leaves. Yet that is just what | had been
doing, when | used to douse my head with
tonics, salves, etc. To make a tree grow you
must nourish the roots. And it's exactly the
same with the hair.

This new treatment, which Merke per-
fected after 17 years' experience in treating
baldness, is the first and only practical meth-
od of getting right down to the hair roots
and nouiishing them.

At the Merke Instituto many have paid as
high as f500 for the results secured thni per-
sonal treatments. Yet now these very same
results may be secured in any home in which
there is electrkity—ai a cost of only a fne
cents a day.

New Hair ia 30 Dayt or No Coet

Merke very irankly admits that his
treatment will not grow hair in every case.
There are some cases of baldness that noth-

*Baldy.”

0

felt that tbc people behing b « were

N ow

f hair.

ing in the world can help. But so
many others have regained hair
this new way, that he absolutely
guarantees it to produce au en-
tirely new hair growth in 30 days
or the trial is free. In other words,
no raatter how thin your hair may
be, he invites you to try the treat-
meiit 30 days at his risk, and if it
fails to grow hair then he’s the
loser—not you. And you are the
solé judge of whether you pay or
not.

_To be bald is certainly a real
misfortune. In my own case it
was more than embarrassing.
Most of my well-meaning friends
called me "Baldy." At the office
they were always “kidding” me.
And at the ball game or theatre, |
always felt that the people behind me were
doing nothing but giggiing at me. | never
felt comfortable. So when | saw Merke's
offer of new haii in 30 days or no cost, |
determined to give it a trial anyway.

And without a doubt in the world, | wiH
always consider the day | sent for the Merke
treatmentone of the luckiest days of my lifc.

Coapon Brings You Full Exdaih

| was once skeptical. And | suppose
you are, too. But no matter how fast your
hair is falling out—no matter how thin it is
-iKj matter how little hair you have left—
| certainly advise you to at least ieam more
about this treatment.

This story is typical of the results that
great numbers of people are securing with
the Merke Treatment.

“The New Way to Make Hair Grow”
is the title of a vitally interesting 34 page
book, which will be sent you entirely free,
if you simply mail the coupon below.

‘This little book explains all aibout the
Merke treatment, shows what it has al-
reai™ done for countless others, and in
addition contains much valuable Informa-
tion on the carc of the hair and scalp.
Remember, this book is yours free—to
keep. And if you decide to take the treat-
ment. you can do so without risking a
pcnny. So raail the coupon now. Address
Alliiid Merke Institute, Ine,, Dept. 3511,
512 Fifth Avenue, New York City.

Get This Book

I ALLIED MERKE INSTITUYE, INC.
{ Dept. MU,
S12 Fiftb Avenue. New York City

PUase send me— «i[jkkz( cost or obligatton~”
cop7 of yocr book describin; the Merke System.

Name .
(Sute wbetber Mr., Mrs. or Miss)

Address.

City. State..

1r'ig





