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spearftCo.

You have big dinnere, appetizing suppers, and

all kinds of good times. How is your

dining-table dressed for these occasions?

Does it have that definite toueh of distinc-

tiveness — good silverware? It not, here

is your chance to get, AT A VERY LOW

PRICE, and on the EASIEST TERMS

a big 32 Pieee Set of Rogers Silverware—

S.L.& G.H.R. Quality, Mside Excluaively for

Spear—with your own initial on eveiy pieee.

Every pieee is guaranteed to give splendid

Servlicel. If_lyourI set.ldlc:)es noft e/\r/]ear satisfre]lc—

tori mil replace 1 ree 0 arge. What

morg could youp ask? ’ Monlhly
Every single pieee is made over a metal blank of en-

duTing strength, plated with a layer of puré ailver

sufficiently heavy to wear wonderiully well.

The™PlyinoBtiir’- an Exelosive Spear Patlem
The pattem of this set was ereated by a Rogers master-
designer excluaively for this Big Sale. It cannot be
purchas”™ elsewhere at any priee. This Plymouth
Design is one of dainty beauty and exquisite charm.
In its captivating attrac-

tiveness it can be com- This Slvsr Ssi WH maks a
paredwith the mostcoetly ~most dssirsbis 6itL Ws WV
silverware. suppV sny inltlil ysu dssips.

NATHANISL SPEAR, Prm.

eispear & Co.-"™ siwaon re
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Sudden NewDemand
for Darin™IS>un; Men!

\ [ATION in America is on thc
&ireshold oi an amazing new
velopment.

months gigantic commercial air lines
have been established. The biggest
capital and business forces in the
World are behind this enterprise.
F.veii in the bcginning, thousands oi
}'Oiing men are needed. For those
who can qii*Mify there wil be highly
paid jobs which will lead gnickly
and surely to advancement and suc-
cess.

Big Oppf)r épnrgélef\ﬁwalt The

Look over the fidds of work
which are open to ihe young man
today. You will fincl that Aviation
isthe ONE FIELD that is not over-
crowded—the ONF- FIELD in
which there is plentv of room at the
top. Thinkofit! Oniy 21 years ago
Orville and Wilbur Wright made
the world's firstairplane flight. Now
airplanes flv around the world. Yes.
Aviation oifers the same wondcrful
opportunities todav that the aiito-
mobile and motion picture industries
did 15 and 20 vears ago. Men who
got in on the ground floor of those
industries made fortunes beforc
others woke up.

as coitie A 10
I&pélrl g to $1 ee

You can qualify now quickly for
oné of these exciting highly paid jobs

through a new. sure, easymethod of
training. The study of Aviation is

For in the past few almost as interesting as the work it-

Prepare For One of
These Positions

Aeronautical Instructor
S60 to $ 1SO per week
Aerorkautical Engineer
SIOO to $300 per week
Aeronautical Contractor
Enormous Profits
Aeroplano Repairman
$60 to $7S per week
Aeroplano Mechanician
$40 to $60 per week
Aeroplano Inspector
$SO to $70 per week
Aeroplano Salesman
$5,000 per year and up
Aeroplano Assembler
$40 to $65 per week
AeroEIano Builder

S7S to $200 per week

self. Every lesson is fascinating and
packed fuil of mterest. Tliat's
why Aviation is so easy to
learn— you don't forcé
yourself to studv.

Only one hour of

spare time a day

will give you the basic

training in an araazingly

short time.

One student, S. F. McNaughton,
Chicago, says: “Your lessons are
like a romance, and what is more,
after one readiiig, the student gets a
thorough understanding, One never

AMERICAN SCHOOL OF AVIATION

Dept. 1749,

3601 Michigan Ave.

Chicago, 111

tires of reading them." James
Powers, Pa., another student says:
‘T am indeed surprised that such a
vahiahle coiirse can be had from
such practical men for so little cosi.”

Men who have had actual experi-
ence in Aviation give you personal
attention and guide you carefullv
throngh your training. They select
the lessons, lecttires. bine prints and
bulletins. They tell you the things
that are essential to your success,
Every lesson is easy to read and
quickly understood.

Big Book On Aviation FREE

Send coupon below for New Free

Book just out, “Opportunities in the

Airplane Tndustry.” It is inter-

esting and instructive and

will show you many

things about Avia-

tion which you never

knew hefore. Only a

limited number offered—

GET YOURS before the
edition is exhausted.

| AmericAQ School oi Avi&tion
I 3M] HicUsaA Pite., Dept. 1749. Chicago, IlI.

Book, **OptKirtunUl#s in thp Alrnlsoe
I iry,” fIM infrirmiticm about your Coursc In

1
I TVIthrtut tnj ciiHettlon. tnti top yniif Freo [ ]
L]
PracUral Aeronaulcs. I
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W hat the Fans T h in K .
An open forum for discuss-ion by our readers.

A Love Scene from ‘‘La Bohéme"
Showing the principal players, John Gubert and Lillian Gisli.

The Movies and Love . , Louise Williams
W hat emotions do the films stir up in fans?

Don't Be Discouraged! . Harold Lloyd
Advice from the star himself on breaking in.

The Sketchbook . . . Dorothy Manners
A new department of intimate gllmpses into Hollywood.

KEEPING F 0 b e
Showing ID pictures how some of the players keep in shape.

W here Do the Stars Buy Beauty? . Violet Daré
Some professional secrets revcaled,

Over the TeaCU P S e The Bystander
Gossip tliat shouldn’t be missed, related in Fanny the Fan's best style.

Because a Woman Believed . . Myrtie Gebhart
The salvaging of Tod Browiiing, the dlrector who had failed.

A Nordic Eye Opener . . Malcolm Oettinger
dazzling hall hour with Greta Nissen.

Favorite Picture Players
-\ grcmp of rotogravurc portraits of players in the limelight.

The Tale oi an Old-fashioned Giri . Harold Hall
-A huiny talk with Mary Astor and her mother.

The Wreckage of Stardom . . . Edwin Schallerl

How the oid narrnvv system has bcen broken dowii, and a new and more
liberal one built up.

You Can't Ignore Her . , . . Helen Klumph 47
Carol Dempster's scduded but striking position in filmdom.

Continued on the Second Page Following
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t-'V'Vi

Section

m V .Q riffith

A Qreat Pioneer of the
Art of the Motion Picture

There is a point in the life o f every
great anUt when, if he is ftee from
cares, he can produce his greatest
Works.

Everything before, however distin-
guishcd, serves as preparation.

Some critica feel they can pick out
the place where Shakespeare’s are
teached its richesc period.

So it is with that master director,
David Wark Grifiith, who is at work
on a series of Paramount Pictutes.

In freedom from aliworryandwith
the resources of the world’s foremost
film organitation athisdisposal, D.W.
Grifiith is now in the golden age of
his art.

Evety photoplay he makes will find
morethaneleven thousand Paramount
audiences in the United States alone
eager to see It,and thousands more in
every civilited country.

Art and organizatlon once mote
combine to produce “the best show
in town.”

SIMM-MaMO* |

The Foundations of Paramount’s Leadership

Famous Players'Lasky Corporation is the
vast underlying organi:ation which affFords
a world-stage for the world-leaders of the
screen art.

It functions on a basis of honorable
and efficient business. Its mere existence
guarantees the safety of millions of dollars
invested in exhibitors’ theatres in every
State, because it guarantees a permanent
supply of the kind of entertainment de-
manded.

It supports and facilitates the Creative
work of all those temperaments of genius

and art whose fiames are painted large in
the bright sky of fame.

It guarantees that every penny necessary
to the functioning of Production will be
fortheoming.

It guarantees a distribution of Paramount
Pictures to mote theatres than any other
pictures reach.

Today FamousPlayers-Lasky Corporation
with Paramount Pictures isthe leader by any
test of an industry which representa an in-
vestment of fifteen hundred millions of dol-
lars in the United States and Cafiada alone.

‘If it’sa Paramount Picture, it’s the hest show in townl’



CoQtents -Continued

From the Pupil’'s Point of View . . Marién lvy Harris
Swne impressions written bj' a studeiit at the Paramount School.

A Fan Returns to Movieland ..., Ethel Sands

And sees “A Kiss for Cinderetia” in the making, and has a long chat with
Betty Bronson.

W hen Should a Star Be Born? . . Dorothy Wooldridge
What, according to the zodiac, is tlie most propmous raonth for screen success ?

Bill Hart s B @ C K ! Myrtie Gebhart
He ruminates over the pasi, and tells what he plans for the future.

The Screen N R EVIEW .o, Sally Benson
A discussion of the ncwest offerings.

A Confidential Guide to Current Releases
Sizing up in brief the films now showing. -

Eleven Reasons Why
Snapshot evidence of why movie players are to be eiivied.

Some Frocks for the Wedding . . Betty Brown
Gay-occasion styles to be seen on tlie screen.

Hollywood High Lights . . ) ) Edwin and Elza Schallert .
Bright spots in the news froin the West

How One Girl Built Up a Fan Club . . Lora Kelly
What a girt’s admiration for Norma Talmadge resulted in.

Hollywood Gets a Kick . A. L. Wooldridge
There are thrills on every hand for the dweller in the capital of movieland.

Sets that Represen! Fortunes John R. Emerson

Some amazing examples of the cost of movie baclcgrounds.

How the Players Safeguard Their Health Myrtie Gebhart
And prutect themselves against the hazards uf their profession.

Information, Please The Picture Oracle

~Knswers to questions of our readers.

The Revelations of a Leading Man

h a t is the title of a story which will appear in our next
T issue. It is one that wili interest every fan. The lead-

ing man is Wallace MacDonald, and what he revedis are
the methods and ineans which different female stars and lead-
ing women have used in “vamping" hini on the screen. His
observations, as related to Dorothy Manners, are extremely
bright and antusing.

W hat a Pair of Newlyweds Think of Each Otlier

is the substance of anotlier set of confidences, made to Myrtle Gebhart, by the newlyweds them-
selves, two players who are well known to every movie fan— Helen Ferguson and illiam Rus-
sell. In this article they tell what they see in each other- the faiilts as well as the good

gualities, and every reader who is married, or ever expeets to

be married, will find a good deal in the way of interest and

enlightenraent in what this couple have to say.

These are but two of the inany interesting and novel features
that wc are preparing for you next month. There will be
some thirty other articles and departments, and we are sure
you will find the issue one of the best of any fan magazine that
you have ever read.



"We are Dorothy E.

advertised Fredericks,

by our Dorchester,
loving friends” Massachusetts.

Mellin’s Food

The Melliii’s Food Method of Milk Modification
has secured a world-wide reputation through rais-
ing thousands of happy, vigorous, healthy babies.

Whte to Ubfor a Free Triol Bottle of Mellin's Food and a copy of
our book. "The Care and Feeding of Infants”

Mellin’s Food Co., 177 State St., Boston, Mass.



What the Fans Think

From Two High School Flappers.

B V the letter from "Two High-school
Fans,” we take it that they think
themselves rather important. They
Martecl out by saying, "We are going to
tell you what the average high-school student thinks
aboiit the stars.”

W elll do they think that because they like and dislike
certain stars, all other students think the same? Xot hy
far! As for Gloria Swanson, we'll agree with them that
she’s a real actress. But as for Ben Lyon not heing the
berries! Of all the nerve! It's absurd. We'll bet that
if a vote was cast among the high-school students as to
whether Ben was liked or disliked, about ninetv-nine
out of every one hundred would be in favor of him.
'I'ne writers claiin that they like Novarro, Valentino, and
Cortez. Give us the Americans like Ben Lyon. They're
lots better.

We sincerel\’ Inve Lloyd Hughes, Colleen Moore,
Marion Davies, Harrison Ford, and I|’ola Negri. .\nd,
of course, Ben Lyon. He’s best of all. Betty Bronson,
Greta Nissen, and Mary Brian. newcomers on the screen,
are wonderful. And how wonderful Greta was in “In
the Xame of Love" and “Lost, a Wife." Connie Tal-
madge is a dear, too.

Two High-school Flappers.

Denver, Colorado.

An Amateur Detective,

\ funny ihing bappened the other day that made me
think Allierta Vaughn had quite a case on George
O'Hara. 1 received a picture from her but instead of
mv fiame gn the envelope it had George OTlara's, with
niv address.

She musi have been thinking of him!

Miss Harriett Wetzler.
828 Linn Street, Peoria, Illinois.

The Movies at Eton Collene.

At F.ton College most of the boys like the motion pic-
tiilres. Some just to go to them wben they have nothing
better to do. and others as an amusement which they
place above many others.

However, this only applies to vacation. At school,
we are not allowed into any picture palace in the neigh-
ljorhood—or anywhere else! But for the last two years,
on Saturday nights, during the winter only, wc have
had a cinema show at school. It is, however, not much
of a show, The films are all British and mostly poor,
while the projection machine has a habit of going on
strike at critica! moments. Fverv time this happens,
there are howls and jeers from mcmbers of the audience,
who, heing at their own private show, feel it their priv-
ilege to liven up the jierformance.

C3
| remember a nature stud>', where
a poor insect of sorts was painfully
working iis way out oi its oid shell
to appear in the end as a May fly, All through the pro-
cess cries of encouragement carne from the boys and
shouts of "Hea-a-ve!” When the insect at last adminis-
tered the final push and emerged exhausted but free,
loud cheers broke out that lasted several minutes!
This cinema is not much yet, but it is a start, at any
rate, and I, for one. hoj)e that a few Aears from now,
not only Eton, but all English public schools will be
showing the boys good pictures once a week.
At universities the men are, of course, alreadv allowed
into the town cinemas. Edward Hutciiixson.
Les Cytises, X'illennes s/Seine,
S. et O.. France.

An Ardent Fan, Indeed!

To say that the fans don't collcct pictures of directors
as well as players is not true, for they do. | have a little
sister who just adores Cecil De Mille. She thinks he’s a
wonderful director, but it is Cecil himself and not his
direciing that she likes so well.

Recently, in one of the movies magazines. there was a
very nice picture oi Mr. De Mille. As soon as she saw
it she cried, “Oh! Tliere’s my Cecie! Isn't he grandf”
She never tires of talking aboiit “her Cecie.” She has
said that same thing every time she saw a picture of Mr.
De Mille. And It is never anything but “mv Cede.”

She is a very ardent movie fan, bu! non: can compare
with Cede! A mber Rexai'd.

141 6th Street, Apartment 5,

Milwaukee, Wisconsin,

From an Exacting Fan.

Mv text is taken from Aldous Huxley’s “On the
Margin;” “However much we mav admire the ‘Chro-
matic Fantasie' of Bach, we all of us have a soft spot
somewhere in our minds that is sensitive to ‘Roses of
Picardy,” But the soft spot is surrounded bv hard
=Spots; the enjoymcent is never unmixed with critical ap-
probation."

I had long heard Richard Barthelmess praised and
lauded. In fact. he seemed the critic's idol. | went to
see, him in "The Bright Shawl." After seeing it, |
wearied patient friends with eulogies on Dot Gish. Wil-
liam Powell. and Jetta Goiida!, | was hrought up with a
start when, in answer tn the question, “llow was Dick:"
I realize{l | had hardly noticed him at all!

A year or so later I saw “Classmates.” 1 liked it.
For the reason, picase read Mr. Huxley's commeiit; my

Contiimed on jiais 10
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These Astoua(mg Casﬁ-ngers
This 14 kt. green gold ring gany em-
blem) large genuine diamond only $28.65. Free
examination. Or. let us send—on approval—
the 78/100 carat, snappy, bnlliant sohtaire mamona
in handsorae mounting at $100.00. Never in three
quarters of a century have we offered more amaz-
ing bargains. Wrile NOW for latest Diamond Bar-
gain'List and see the hundreds of other money-
saving opportunities, equalling those shown here.

This 75-year-old fInii, through ils soundest of policies, has an
cverCTOwingbusiness. Thidlwie»”™ *Dd olaMt dikmond bftnu*
inKinslUaticmofiti kindin a!l the wprld has the high«t oyer
$1,000,000.00 capital rating. We have madeJoans on dia-
monds, jewels. etc., in excess of $25,000,000.00and MiUdomg an
ever increasing loan business. {Rtadi-reéList off*r beiow.)

WhyPayFullPrices
Costs Nothing to See

Noir «ve have thousands and thousands of unpaid loans.
which we (DU& sell lo getback our cash. Diamonds, jewets»
walches and other gema of unusual qualiUe*—M an ennrely
difterent price basis—viz: loan valtes not marketvalles. Aiso
manv other specialadvantages—irom big cash deals direct
wlih European Diamond Cultera. Sentlo your very door aC
but afracuon of marketprices, These are spot cash offere—
bul at oiirnik we send you sny bargam you wish for 9bv>
Jute\y fre* examina/taH.” No red tape. No obligatipn. 1°n |
buy unless satisfied you cannoc match the bargain ateo per
cent mote. S « coupon belowl

As Low as S60per Carat

Not all, but some. Yes, some even lower priced,
but also diamonds of at hiener per
caratcharges Getadiamondnow achaliits mar*
ket price. AU in cfassiestofbrand ntw mount\ngs.

Send £orlLatest List
oS Diamond Loans

Unlike the ordinary catalos. Hundredaof Diamond Bargains
described in full detall witn exact weight, color, quauty, etc.
You know whatL}/ou're buying before you buy. Bessoes it
UUs ofCuaranUed iMin Vaine. unlimited ex*
change privUegeatfuIIpriceraid,and complete
detalla of free examination offer. Send now. A
real opportunityl The very atone vou wish may
be in thia list at a price that wiil amaze vou.
Latest Barj™ain List now ready. Listis FREDb.

No obligatioca.

Mail Coupon NOW!

fUleren hiiptrmU ficn:Sonk o/P*K*
.A Martnt Waiurual Bcnk—L'at«™
Truat Co Your

banke~rn loak u* up en«N4«*

~NJNEARLY%CENTY{;
\r 2939 DeRoyBldg ¢
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A romance of

the ranches with
the thrills 0Of
the circus

PRODUCBD BY W ith

C.w. PATTON )
Jack Muihall

and

Helen Ferguson

C/inarrow road—an escaped
elephant ckarging toward the
liltle car. place to turn—
no time to back—<what hap~
pened?

The answerisbutone ofthe many
surprises in this new Pathéserial.
“Wild West” tells an interest-
absorbing and breath-snatching
story of a circus star and a ranch
foreman, with the barriers of race
an ever present obstacie to their
happiness.

A plot of outstanding freshness,
thrills in every chapter—a cast of
famous stars—“Wild West” of-
fers a new sensation for every
movie-goer.

From the first chapter—with
the swindiing activities of the oid
medicine show, through the trou-
bles of a struggling circus, and to
the end with a fight for the inheri-
tance of a fortune in oil fields,
there are variety and originality
in “Wild West” that will make
you wantto sce every installment.

Paihéserial

In TenWeekJy Chapteri,

ASK YOUR MOTION PICTURE THEATRB

Advertising Section

What the Fans Think

Continued ftcra psge 8

Soft spot was toudied, my feelings tallied
exactly with his description. Eagerly, then
patiently, | sat through "New Toys," in
which Slr. Barthelmess gave a perfect imi-
tation of a fish out of water. Gathering
up the scattered bits of my optimism, |
went out to "Soul Fire” in the hope of a
(ew more moraents such as ! had had a
glimpse of in "Classmates.” Alas! "Soul
Fire" proved a great disappointment. For
all the melodrama and "big moments” in
it. ii iiever penetrated through MYy hard
spots. | left the theater, all belief in crit-
ics gone and only a vague faitli left in
Mr. Barthelmess.

Now for ihc prodigal son business. |
«aw "The Enchanted Cottage.” My very
best bow do | make to'Richard Barthel-
mess! It was a raastcrpiecc of perfect act-
ing. Only Clive Brook could havc ecjualed
it, of all the actors of filmdom; which, sad
to say. hoids very few who really deserve
that titlc. Now, why can't we have more
pictures like that from Mr. Barthelmess?
I know it is hard to find great stories or
to make only great pictures. cspecially
when thcy turn out financial failures. But
just as a treat, after the mediocre, flabby
affairs we have had all year, can't we have
something to rouse us, something to show
us what heights the movies ca- reach,
something to make us cry "Our Dick is
back again?"

| am sorry to have talked so much, but
my earnestness carried me away.

Babbsrs Forsyte.

Fort Tyron Hall, 774 Fort Washington

Avenue, New York City.

What a Throl!

| had the thrill of a lifetimc last Satur-
day when | saw handsomc l.loyd Hughes
in person! 1 cannot describe jny delight
when he smiled at me. | was thrilled to
death! To rae he is “the perfect hand-
some actor.” No one can compare with
him. He was splendid in “Sally" and
"The Desert Flowcr," as well s all of
the rest of his pictures. He has and is
making a wonderful success as the hand-
some young, dean, versatile actor. Keep
it up, Lloyd!

For a case of “blues” | advise any one
to see one of Mr. Hughes’ pictures. His
handsome face and bright sraile will cheer
you up any time. J 1 xe Minter.

2402 N. Harding .\venue, Chicago, 111

The Star System.

"The star systera" to me is one of the
most important branches of the scrcen.
Stardora should be the coveted goal of
all featured players, and the stars should
also be proud of their position and make
each picture a sample of their best. But
siardom is broken up terribly in sevcral
instanccs. Recently while glancing through
a trade Journal | was struck by this ad-
vertisement;

Von Stroheim's

"THE MERRY WIDOW?” with
JOHN GILBERT—Mae Murray.

I am not wild about ~iiss Murray and |
like John Gilbert, but is not Mae Mur-
ray a better-known fiame, a star of longer
standing, and the actress playing die prin-

cipal role? Why then should he be biiled
in larger type?

.*\nother instance: The theater which
| attend specializes in "First Pennsyl-

vania Showings.” so when "Saekcloth and
Scarlet” arrived our papen had it;

Dorothy Sebastian
with
Henry King and Orville Caldwell
in
"Saekcloth and Scarlet.”

Neither Miss Sebastian fior Mr. Caldwell
meant anything t> me, so | did not at-
tend. | received a trade jourtiai later. On
the front, in glaring capitals, was:

Henry King presents
"Saekcloth and Scarlet"”
starring

ALICE TERRY.

Alice Terry is my favorite actress, and
for the first time | missed one of her
pictures since "The Four Horsemen." Miss
Terry and Miss Murray had worked hard

only to be put back for new talent. Was
it just? Maybe it was the exhibitor’s
fault. If it was, can’t the picture com-

panies impress upon them "who's who?"
A LLOYD Huoes asd Alice Terry Fak.
Bellefontc, Pa.

We Want Mae Murray!

Last night | saw Mae Murray in "Made-
moiselle Midnight,” and was more con-
vinced than ever that she is the mosi thor-
oughly delightful actress on the screen.

That woman made over a thousand ges-
tures. and one could not point out a single
one whicli was meaningless; she moved her
eyes, her mouth, her hands, but every one
of her movements had a particular mean-
ing. all its own. .

i think the most rcmarkable thing about
her is that she is as natural as she is ex-
pressive; she is never forced. she makes
you feel that she Wanis to do whatever she
does, whether it be to laugh or to dance.
Her spontaneity is a joy, and the fact that
she is ihe cutest and most graceful figure
on the screen to-day makes her the most
enjuvable one as well.

\Ve do not want her changed. We want
her to stick to the things she is doing now,
just as much as we want Haroid Lloyd or
Charlie Chaplin to stick to theirs.

Milford, Del. Mrs. \V. H. Robebts.

Mary, as We Like Her.

Fans. what did you think ofi Our Mary
in "Little Annie Rooney?" Wasii't she
u’ondcrfiilP

In a recent interview. Mar}- stated that
she desired to play more mature roles.
Perhaps it is selfish of us to continué lo
want Mary, the child, when we know she
prefers other roles but. fans, who but
Mary can portray a beloved impish little
gamin, whom we all love. with more genu-
ine pathos, more feeling? Who but Mary
can gladden our hearts with a single
smilc? Who—but why go on?

We need Mary! |

True, we found Dejrcsl in "Little Lord
Fauntleroy" a beautiful character; ROSIta,
a lovable screen singer; Dorothy Venion,
a charming. lovely maid. But what are ihese
compared to the mischievous little East
Side gang leader she portrayed in "Little
Annie Rooney?" You who agrcc with me
will rcjoice to learn that Mary is to play
a child of twelvc in her next picture,
"Scraps."

Mary is truly “America’s sw-eetheart."
No other can ever take her place in the
hearts of her faithful admirers. And |I.
for one, am glad Mary has returned to
parts we all love her best in.

Dale Atherton.

960 Iglehart Avenue, St. Paul, Minn.

Continued on psge 112



Look W hat These Cooke

Trained Men Are Eamin

1 Makes%oglnz
aysin

Thankato our interestini?
Course | madeover S700 in24
days in Radio. Of course, this
ia a little above the average
but | run fromSIOto $40clear
profit every day, sQ you can
see what your trainmg haa
done forme.”
FEED G. McNABB. 518 Sprin* St.. Atlanta, Georala

70 {0 $80 a
fatgtiot

-Novvl am spemallzmg in
Auto Electrlcny and baltery
work and mak m $/0 ti
$80 aweekan damjnsteettlug
siarted. Idon’t believethere
is anotherschool inthe woild
like yours. Your lessona are
arealjoy to study.”
EOaERT 2ACQUOT, 2006 W.. Coloredo Av
Ceiondo Sprinsa, Gofo

$2§ 3 DaLkaor

“Use mynameaaareference
and depénd on me as a boost-
er. The blggest thing | ever
did was auswer your. adver-
tisement. | araaveragm bet-
ter than $500 a month Trom
my ownbusinessnow. | uaed
to'make$ls.ooa week.”

A.SCHRECE, Pboemz, Arizwia

é%/n rtaﬁsng(fnef(g%
“'lwas a dumbbell inelectrie-
ity until | got in touch wiih
éJM Cooke. but now |

vechargeofablgplant in>
cluding fioOmotors and direct
a forcé of 34 roen—electri.
cians.helpers,etc. Mysalary
has gone up morethan 150%.”

GEOROB ir.LINOWORTII,

Calumet Roid.
Uolyoke, Uase.

Tfie CookeTnanedMan is the Big PyiVen
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| yfU\ *&ain. ibu
ritHoretoiH

_’sa sharne for youtoearn$150r$200r$30
aweek,whenin the same six daysas an Elec*
trical Expertyoucould make $70to $200—and
doiteasier—notwork halfsohard. Whythen

remainin the small-pay game,in a lineofwork that offers no chance,
no big promotion, no big income? Fit yourself for a real job in the
greatelectrical industry. I'll show you how.

Be an Electrical Expert
Eara $:fso0o0 to $10.000 a Year

Today eventheordinary Electrician—the “screwdrjver” kind—is making money—big
money. But it's the trained man—the man who knows the whys and whereforesof
Eiectricity—theEiectrical Expert—whois pickedoutto“boss”theordinaryEiectricians
—to boss the Big Jobs—the joba that pay $3,500 to $10,000a Year. Getin line for one
of these “Big Jobs.” Startbyenroliingnowfor myeasiiyiearned.quickiygrasped.right-
up-to-the-minute, Spare-Time Home-Study Course in Practical Electricity.

- N
Age or La”™ of Esi®ience

N baclt
Youdon’ thavetot?ea%cr)ﬂ(\elv el\?lzcin :youdon'thave
tobeang_hSch_?olG raduater(A%FhlefEngmelrof

theChilGCcoEngingetingWor know exactly the
kind oftraining you need.and |l willgive you that
training. My Course in Electricity is aimole,
thorough and complete and offerseveryman. re-
gerdles* of age, educatiui,or prenoofl expcnence. the
rhaiTcetobeeome, inaverr ehortume en “Electrical Es-
pert,” able tom akefrean $70to $290a week.

No Extra Cliarge f<r ~Electrical
W orking O ntfit
W ithme.youdopractical Work—athome.You start
lightin afteryour firstfew lessons to workatyour
profeMioD ia toe regular «Ay and ma.ke exere money in
yourspere tUDe. Forthieyou™ peed tools, uid 1 givethera
loon/‘S completawoixing outfltswnblocla metsur*
icg iutrumanta, sod $ rc&leleetricmotor—6 oulotslo ali.

Toiu* Satisfactloo GuRranteed
Bovore ais | thatyou can leam Electridty -~ aura "b é
tnalaflerell_ rwithmc,you,too.canéetintothe*’ |
mvoey"elaaalaerectrical Work thbat1 wul guaranu”#un
di'rbond coretan eTeiyBiule pennypaid meia tuitton.ii.
«henyoa havefinlabedmyCoorae.yoa arenotaatiMiM it
waa toa beatioTeatment yoQ «Termada. And baekofme
inmy gDarantee, atafidatheCiilfeagoEniroeer-
ing Worka,Ine..$ twomillion dollarinstitution.
thusasaunagto e?ery atudentenroUed,ootoniy
a wonderful trmningiBK Icetricity, bu't aa UO-
aurpaaaed Stodeat ~rvice aa «cU.

AN rt((i'fjo[a\lltg)yw_'I\_/IE%&(0 ‘BULf Engineer

Hettncal Book »nd éhleggggﬂslflq‘tﬂ'tl%o

*
» gtsoL%Prelﬁec Ave.,
yoo'U enjoy i
them. Make the Depti449.
etArttodayfora, Chica ago
abrigbtfoture
inElectricity.
Send IA
on—
L.L.COOKE, V\-/rt?el\'/\l/l%?
ept. 449 olviakee
2158Lawr«nco «*Blc*Pay*
Ave.*Chicego Mea

k m  Send meatonce withootobligatioo

your big luustrated book and com-

piete detalla of yo.::¢ Home Stud?

w in Courae in Electricity, induding your
rw outfitand employmentaervice oficra.

Name..

Address.

IOccupation.



Advektising Section

€il

Richard Barthelmess in

“THE BEAUTIFUL CITY”

NOTHER “Tol'able David’ charactet! Foryears Barthelmess
Ar fans have been asking for it. It’s ihe Lower Easl Side of
New York— nol the Kentucky mountains— but ibe sincerity, flesh
and blood human qualities that made “Tol'able David" theout-
standing picture of the year, are present in “The Beauliful Cily."

Dorothy Gish plays the feminine lead opposite Barthelmess'
role of Tony Guardi. Time and place dwindle into insignificance
with the unfolding of this “David" of the East Side. It's a slory

of genuine emotions that only
an actor of Barthelmess’ proven
ability could screen effectively.

Edmund Goulding, who
wrote “ Fury,” supplied thls
original script and the picture
was directed by Kenneth
Webb.

Ricliard  Barthelmess In
hlsblgglctu_re_of heyesr,
he~Beautifiil City."

Milton Sills and Doris Kenyon in
“THE UNGUARDED HOUR”

KILLED picture producers who have read this
S story by Maigaretta Tutlle, declare that Sills, as
Duke Andrea d Arona, has the most chivalrous,
picturesque role of his careen With lovely Doris
Kenyon as his leading woman he sweeps into step
with modern romance in the atmosphere of Italy,

Society’s miilion doQar iwaterfroni estates have
been used to make this picture. It's a lavishness
of setting that fits this lavish slory of romandc
intrigue.

Ciaude King, Dolores Cassinelli, Cornelius
Keefe, Jed Prouty, Charles Beyer, Loma Duveen,
Vivian Ogden and J Moy Bennett comprise the
balance of this excellent cast. Lambert Hillyer
directed under Elarl Hudson’s supervision.

Count Andrea <Sills>wiih
VirsmiaLMiss Kenvnn<jn
“The Uoguarded Hoo]J."
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Edwin Carewe presenta

“WHY WOMEN LOVE”

win CAREW E’S impnnton a pictuie is
as unmistakable as a Tiifany trade-mark on
silvecware. In “Why Women Love.” an adap-
talion of Willard Roberlson’s play, “The Sea
Woman," he has again engtaved his dislinctive,
enlertaining touch. . . .
“Clieer-io!” Bianche Sweet
Surrounding the slem splendor of a rock island ?*SWMh(;,“?,\‘,Vg:,ghe?lsff,T,i‘f-mm
lighlhouse— with Bianche Sweet as Molla, and
Robert Frazer, Dorothy Sebastian and Russel
Simpson in featured roles— and wilh an emo-
tional drama of sea faring hearts, Director Carewe

has produced another picture of unusual strength.

The slory’s dynamic forcé lies in a girl’s fulfll-
ment of her pledge to protect the daughter of a
dead man, even lo love’s oblivion. From such a
problem the spectacular buming of the lighlhouse
blazes the trail to ultimate happiness.

John McCormick presents

Colleen Moore In
“WE MODERNS”

AINTY COLLEEN'S first
D picture in 6ve months is from
Israel Zangwill’s stage success,
“We Mo6dems,” direcled by John
Francis Dillon wilh June Mathis,
editorial supervisor.

-/

i ’ Mary Sundale, played by Miss Moore, and her brother, are leading
exponents of a sroart young set that scoffs at anything savoiing of Vic-
torianisra.  How they learn their lesson through a cloud of whirling
gaieties, seared ambitions and near tragedy is a story that will give
falher and mother their inning.

Topping the plotis Miss Moore’s dominating, whimsical personalily
and her adeptness al naive. humorous characterization. “W e Moderns
r holds rank wilh the best she has ever done.

Miry Sundale (CioUeen Moor»)
r*Bks in oo ber first big pariy
*n "W« Mod«rns.”



Jjttlc things of largt importanccfron
he Waliam Foxstuaio

Eurli Foxe
as
Van Bibbir

Hallam Cooley
as
Warren, the Groom

Katfirjn Perry

as
Hiten, the Bride

"'V

Every
O. Henry
Story
ha; an
O. Henry
Cirl

/ t OPTEN happens in the theatre that the long picture
on the program has failed to please you, yet you are de-
lighted with one or several of the “short subjects” that
complete the bili. WILLLhM Fox has given the greatest
care to these little “Gems of the Pictiire Program.”

Richard Harding Davis wrote the cele-
brated Van Bibber stories from which
is made the series of short ™'society
comedies” in which Earle Foxe has won just renown.
Van Bibber Comedies have been ruling favorites in high'
class theatres for the last two seasons.

Van Bibber
Comedies

The stories by Mabel Herbert Urner
published in the newspapers for fifteen
years under this tide~have now been
secured by Fox— a new treat for lovers
of the little good things of the scrcen. Kathryn Perry
and Hallam Cooley play Hden and W arren respectively
throughout the series.

M arried Life
of Helen
and W arren

You~nill see them Uve and move on the
screen—those entertaining characters cre-
ated by America’s greatest short story
genius, O. Henry. WilUam Fox has made a series of new
comedy dramas from these "Gems of Fiction." Never
before screcned--these little masterpieces visualize for
theatre patrons stories and characters long beloved in
thousands of American homes.

O. Henry
Stories

The oid "slap-stick” comedies are things
of the past— so far as Fox is concerned!
No custard pie or glue-pot messiness mars
the entertainment that ceaseiessly rolls through these, the
cleanesC, clevcrest and most sestful comedies of this kind.
Pretty girls galore, real plots, many clever animal actors—
and brains used in the mixing!

Imperial
Comedies

A vivid, stirring, gripping presentation
Fox News of the grcat events of thc world unfolded
before your eyes. The scenes of today
that will be the history of toraorrow, caught by the all-
seeing eyc of the camera, bronght to you with speed,

sincerity and truth—and a wonderful feeUng for the

human angie!
J/Ter\],%rsggts _ New, novel, charming and beautiful bits

on the . of romance from the far places of the
FOX->(EWS Varieties world. Pictures that push back the walls
Cameraman of the theatres and take you through the lands you
dream of seeing— that give you the feeling of far
and brave adventures of your own.

ey adcL spice to your
'faoorite entertainment

Expiditiom
are in far lands
seeking FOX VARI

.o HIM Chijiaratioa,
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Footobr Butfi Htrrt«(Ldlm
Surely this picture will arouse the eagertiess of every fan to see Metro-Goldwyn’s forthconiiiig picture versiéon
of “La Eoheme.,” A storv of poignafit romance— the atmosphere of the Latin Quarter of Paris— Lillian
Gish and John Gill)ert— it looks as thongh a great treat wcre in store for ns.
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Have yoa ever had a movie cmsh?
Have you found yourself falling in
love with a screen actor or actress wfio
typified the ideal ofyour dreams?
Have you mentally given to your idol
more of yoarself than yoa have ever
dared to give jo any one jn real Ufe?
Probably you have beea ashamed of
this, but Ifyoa read this article, yoa
may ftnd that it was the best thing in
the World for you.

X ENA
WR.tIifHT

neg"

three diiferent cases that will jllGastrate what |
want to say later.
The first is a girl who, in spite of the fact tliat she

T () begiii witli, 1 waiit to tell \'ou aliout three people,

has m{)ney. friemls. everything that one Wwvould thiiik
she’d want. is perfectlv miserable -or was iiiitil she
found oiit what lay at the bottom of her difficulties.

People didn't like her. 5sShe was decidedlv impopular.
She was pretty. entertaining, secmed to have everything
that would bring her the hap])iness that she wanted and
yet she was lonely, niisunderstond, and finally. ill. Her
familv said she had a nervous hreakdown and sent her
to a sanitarium and she stayed a nionth and carne home
feeling just as she did when she went away.

She toid me franklv what it was that made her most
unhappy.

‘T wish | could fall in love.” she said. “Something's
wro.tg with me, | guess, for | just can’'t, And that
isn't the worst of it. Nobody falls in love with me.
People don't seem to care. after they nieet me once,
whellier they ever see me again or not. | have friends,
hiit thev aren’t ciése friends—and they’re mv friends
because | cali them tip and go to see them and make an
effort to keep in touch with them. Thev don't really
care anything about me.”

She went on then and toid me othcr things— about
how she'd ahvays heen hungrv for love. She'd never
confessed it to anv one else.

The answer to her problcm was very simt)le. .\s a
child she had karned not to allow hersdf to express
affection. exccpt very moderately. She had heen ridi-
culed by her older brothers when she ran to one of
them and threw her arms arouml!l him. As a result,
she had thrust love into the hackground of her life even
then. made it a thing to be ashamed of. denied it any
outlet,

N'aturally, when she got older. she could not give out
even the warm friendliness that inakes peoplc'like us.
She might as well have tried to drag a shv chilil into
the midst of strangers and hade it entertain them, W hat
she needed was an outlet for her own power of love,

m
The influence of movies on the emo
conservative people, but it is toid in
may be in offering an outlet to pent-up
By Louise
This is how she got it. | askcd her to describe her

ideal man. It wasn't haril for her to do. He was dark
and romantic looking and a wonderful lover. | found
later that she was describing her eldest brother. whom
she had adored as a child. Valentino might have posed
for the Word ixtrtrait.

W e went to the movies, to see “The Four Horsemen,”
which was l)eing revived at a neighborhood house. |
did not sit with her; she did not even know that | went
into the theater, 1 toid her to let herself go, to imagine
anything she liked ahout her hero on the screen, to let
her desire to love some one go out to him.

Fhe went to the picture several times; later she looked
tip some of his other pictures and saw' them over and
<5ver. She began to let the love that was heing released
in that One way, come out in other wa\'s, The inner
irritation which she had felt. unconsciouslv, and which
had made her nervous and hard to get along with, and
finally 11. began to seep away.

Valentino, as she imagined him, was not at all as he
is in real life. She made him a Symbol. She cndowed
him with all the qualities which she liked most in a man,
the qualities which had attracted her in her hrother.
There was no barrier placed in front of that love, as
there was between her and real people. She could feei
perfectlv free. you see. For the first time in her adult
life, she could be herself.

Before that. she had heen emharrassed when she met
strangers, particiilarlv. men. because -the ridicule which
she had stiffered as a child had made her so self-con-
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and Love?*>

tions has been strongly condemned by
this story how beneficial this influence
feelings that nave long craved expression.

Williams

scious grew awkward in the presence of new

people saicl things she didn’t mean to. or else relapsed
into what seemed a sullen silence, that really filled her
with rage at herself. L

W hen she reaiized the way in which she was commg
out of that seii-hypiiotism she was heartily amused.
and as soon as she began to watch her own progress
intelligentlv. she iraproved much faster. She recovered
her health as the strain on her inner self was dispelled.

The second case is of a woman who had been strongly
devoted as a child to her father. To her he had seemed
perfect He died when she was sixteen. She did not
getover losing him for years. She keptremcmbering him.

There were several men who were very fond of her,
one who was madly in love with her, for whom she
cared a great deai. She reaiized that he would make
her happy. that the marriage was suitable in every way.
Yet soméhtuw she could not feel that she loved him.
Something seemed to stand between them. And against
her will, she kept turning to another man. He attracted
her stronglv, and she could not tell why.

She was'annoyed at herself, disappointed at the way
her iife was turning out, vet she felt helpless.

She and | talked things over, and as we talked | asked
her how she amused herself. She said that of late she

couldn’t read because she was too nervous; she loved
to go to the movies. She particularly liked Richard
Barthelmess’ pictirres. t. r 11

“The first time | saw him was when he did 1ol able

David,”“ she toid me. “That was shortly after my
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s Or perhaps, yoa have been thrilled at
the sight of some one on the screen
doing what you yourself have always
yearned to do, but never known how
to do, ornever dared do.

And perhaps, likesome
of the people ia the ac-
companying story, you
have reaiized for thefirst
time"your own possibili-
ties, and have been en-
coaraged to put them to

the test.

father’s death. The countrv in which the action took
place reminded me of the countrv wherc my father was

brought up. That is, T suppose the two places were
alike; Ve never seen the place where my father lived
as a boy.”

Later, in trving to explain her feeling for the man

who seemed to come between her and the man who
loved her, she said that he had taken her to that pie-
ture, shortly after they first met.

It developed that what she had done was to identify
him with the background of the picture which so strongly
reminded her of her father’s life, and so of her love for
him. A tinv thing, but. upset by her grief, she had
seized upon if, unconsciouslv. and then transferred the
feeling which the association of the picture with her
love for her father made, to the man. When our emo-
tions are seeking an outlet they often will take gven so
slight a thing as that to help them.

As time went on, she had begun to feel that there
was something inexplicable that was drawing her to
this man, in spite of herself, and by thus believing in it,
she gave it power over herself. Although she knew that
if she married him neither of them would be happy,
she was on the verge of marrying him, feeling tliat some-
how she was in love with him and could not be happy
with any one else. But finally, by analyzing the reason
for his attraction for her, she overcame it.

The third case is that of a woman who was un-
happily married. There seemed to be no reason for her
irritation with her husband; he was kind to her, very
much in love with her—yet they could not get along.
She could find no fault with him, specifically—but she
did not want what marriage had brought her.
no better satisfied than she was.
both motion-picture actors,

He was
Incidentally, they were
near the top of their pro-
fession,

The woman’s childhood home had been a turbiuent
one. Her mother was a very excitable woman, one of
those little, dark women who are never happy unless
there is excitement all about them. Everythmg that
she did was done vehemently. The woman’s father
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Don't Be Discouraged!

Thus speaks Harold Lloyd to girls and boys ambitious
to break into the movies, and goes on to tell of bis own
troubles as a youngster and how he overcame

By Harold Lloyd

them.

H'ILE it is true that Hollywood is filled with am-
W bitious youngsters who may never get their chance

to make good in motion pictures, 1 do not beheve
iii discouraging a single one of their ambitions. The
movies literally are a game of chance. |If you comlnne
luck with ahilitv, you stand a splendid gamble of makmg
good, in my opinién. Discouragement is the worst enemy
of everv youngster trving to get ahead in the screen world,
and if you caii't stand a lot of hard knocks it's useless to
try to succeed in the field of motion pictures, or
other sphcre, for that matter.

Several times, in the last eighteen months, | have been
requested to write an article advising the youth of America
to keep away from Hollywood, saying that there is no
chance except for a favoreci few, for them to make their
wav in motion pictures, and that if they must come to the
W est Coast, they should come prepared financially to spend
at least a vear in idleness.

Always | have declined to appear as the author of such
an article for | consider mv own case, and wonder what
would haVe happened to me, where | would I> to-day,
had | been discouraged from commg to Hollywood. Atter
| laiided in the Mecca of filniland, I had a mighty difficult
time getting as far as the inside of a stucho; but | do
believe that for the boy or girl with acting ability, who is
persisten!, and is pre-
ixred to stand some
hard knocks, there is
plenty of opportunity
in the motion-picture
field. Certainh-, the
successors to the Fair-
bankses.the Pickfords,
the Swansons, and the
Meighans must come
from somewhere. Just
where is that some-
where, presents the
great prolilem. A i)or-
tion uf them will come
from the field of the
legitimate drama, the

in atiy

THEY SHOULD KNOW
If any one can tell whether or
not it’s difficult to get into the
movies, it should be the stars
themselves. They got there, and
so ought to know just how hard
it was. And you’ll usually find
that they, who have had more
firsthand knowledge on the sub=
ject than any one else, aiso have
more encouragement to offer to
beginners than is the rule.

Oniy last month, the Observer
noted that Ben Lyon was cham-
pioning obscure extras, and now
Harold Lloyd comes forward and
with his own pen, advises young
movle aspirants to take discour-

agements with a grain of sali,
vaudeville stage, the and not to allow themselves to be
musical comedy: blufied by tyrannical gatekeep-

! ers. He says, in effect, “1, too,
others from farms, or was once told that 1 hadn't a
from offices. That at chance, but if 1 had believed
least, has been the his- everything that was said to me,

tory of the motion- where would 1 be to-day?"
picture industry so far.

Its recruits have come from every walk of liie. You
can glaiice through the biographies of the principal stars
of to-dav and vou will find that is true. Gloria Swanson
and Norma Talmadge are developments of the screen
exclusively. They carne from nowhere, figuratively.
But thev are exceptions.

As fér mvself, | had quite a little dramatic trammg
hefore I ever thought of going into motion pictures.
fact, | just literallv drifted into them. From the time
I was twelve | was on the stage, playing with stock
companies in the Middle West and in California.

In San Diego. | was an assistant instructor in a school
of dramatic arts, and in the evenings, played character

In
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f QUM toy KomiDAO

roles with a local stock company, | was then about
eighteen. A companv of Edison piayers were work-
itig at Balhoe Park, and needed a mimber of extras
to play Indiaiis at a ?panish fiesta. | was engaged
for one of the parts, That was ray first introduction
to Work hefore the camera.
Later, when we decided to move to Los Angeles
— Dad and I— we had our hard battie trving to break
into the film game, At first it was like breakmg
through a ring of steei. It seemcd as thoiigh every-
thiiig and everyhody was pitted against me. And |
believe it is the same way to-day for the voungster
trving to break into the game, unless. of course. you
can exert a little inside influence,
lose hope, vou are ahsolutelv lost. 1 certainlv should
have been.' had | let every little discouragement |
met weigh verv heavilv with me. | will adnuat, however,
that | was préttv sorély tried hefore | finally managed
to break through and get my star! with | 'niversal.

Day after day. as | visited the Umver;»! studio,
wliich at that tinie was the main one on the I\'est Coast,
I met with rehuff. In fact. | never was ahle to get
past the gatekeeper, who stul stands out m m>- meniory
as a demagogue supreme.

Finallv, | pitted my wits against his. and | won— "y
a narrow margin. Across from the Universal lot was a
little restaurant, where most of the actors lunched. |
noticed that the people in make-up carne and went at

Continuad on paga 105

Tf you waver or
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Bebe's entire world ivoald crumble if the Kleig dghts went dark and the studios shut down, and her palé, wan ghost wouU
probably haunt dressing-rooms grieving over the tosi mascaro and grease paint.

The Sketchbook

Intimate glimpses and impressions of some of the stars, encountered here and there about Hollywood.

Revelations of a Former Domestic.
is back in California niaking

By Dorothy Manners

other actresses so bored with a part, it was all thej- could
do to drag around the ermine.

But Bebe, never!

ERE DANIELS
B "M artinique" at the Lasky Studio after several | don’'t know what would happen to Mrs, Daniels’

\-ears in New York,

W hich reminds me of something.

| iised to prance ttp to Bebe on the average of
“M'lady, the car-
to that effect.

two or three times a day and say
riage

And Bebe would say, “lio-ho,
Hortense, without what?” or some
such. Then 1'd hold her coat and
inake a snappy little bow as sljc flew
off the set in the direction of the car-
riage awaiting without.

Or ma)'l>e i was one of those up-
pity maids who giggled at Bebe, the
poor little country girl, who wasn't
on to our elegant. city sophistications.
It all depended on the scenario. But
you can count on this—if it was a
Bebe Daniels picture, I was the maid.
| iised to maid it for Wanda Hawley,
May McAvoy. and other Realart
stars on rare occasions, but Bebe was,
you might say. my pemianent em-
ploymeiit. | don’t know why, unless

it was because they were featuring her
travaganzas at the time, and wardrobe symphonies are

I saw her the other day and
almost bobbed her a curtsy oiit of sheer forcé of habit.

awaits without-------- ” or words

shut down.
to F.urope. or

thing terrible.

DOROTHY MANNERS,

who, as our readers know, has
been a player of experience, a
leading woman to several of the
well'known male stars, begins,
with this installment, a depart-
ment of her own, in which she
will present, in brief, chatty fortn,
her impressions of the stars whom
she knows, not merely as an in-
terviewer, but as a feilow profes-
sional.

You will find, in her comments,
an unusually interesting point of
view, and one differing from that
of any other writer on screen
topics.

in clothes ex-
Boulevard.

dangliter if the Kleig lights went dark and the studios
Other players can be imagined trotting ott
settling dowm to the fives of country
ladies and gentlemen.
She would probably haunt the dressing
rooms, a beautiful, wan ghost, grieving over dusty

But with Bebe it would be some-

mascaro boxes and pink. grease-
paint sticks. It’s in her blood,

I know that if | had to go back
to domestic work. I'd rather work
for Bebe than anvbodv.

Romantic Interlude.

Now that Charlie has left on the
first lap of his trip to Europe, Lita
Gray Chaplin has seemingly secluded
herself again. For a whiie she and
Charlie were extensivelv entertained
by Mary and Doug, Mariéon Davies,
the Talmadges, and others. Maylie
little Charles, Jr., is taking too niuch
of her time. Or maybe Lita doesn'i
care to go around without Charlie.

Just a few days beféte he left for

New York, | saw the Chaplins motoring along Sunset
Charlie was driving his blue roadster and

always good for at least one maid.

Bebes pictures were scheduled like sausages. She
used to go from one scenario to another, all formulated,
stereotyped, patterned. sure-fire stuff. | used to niarvel
at her enthusiasm, She began each one as though it was
the story of her heart's desire. .She played those little
lightweight roles with the same enthusiasm she would
llave lent Zara or Carmen or Du Barrv. 1 have seen

he and Lita were quite chummily alone except for a
chauffeur marooned out over the tail Hght. Charlie was
gazing at his wife with what appeared to be all the af-
fectionate ardor of a schoolbov", And Mrs, Chaplin
was something to look at. She was in pale-blue sport
clothes, and with her hlack hair and eyes, lookecl very
striking indeed. Also verv happv. The dove of peace
was conspicuouslv, present.
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Mr. Dix, on the New York Shows.

People lised to say to me, “You
kiibw Richard Dix, don't you.™ and
wheii 1'd sav “No,” they were always
polite ahout'it, hnt a Gttie put out, |
got the impressioti that you hadn't
lived life fully iinless you knew Rich-
ard Dix,

Having met him just recently, |
might say that he is all he was cracked
up to he’ He is, by turns, witty, seri-
ous, .convivial, philosophical, fancifu!,
and practical.

If | found him a little more of a play
boy than “The Christian” had led me
to expect, it may probably he ac-
counted for by the spur-of-the-mo-
ment impression of a first meeting.
Roth of us said “How do you do”
simultaneously, and neither answered.
| once read that Mr. Dix said it was
one of the handicaps of this game—
meeting people— “especiallv lady inter-
viewers.”

| agreed with him. So hy
way of an opening, | suggested that
interviews were rather stupid— and
didn't he think so? “Not at all.”

.smiled this hero of a million picture
frames. not knowing that I knew bet-
ter. But at that, it was the only gal-
lant thing to say. The well-conducted
young man doesn't look even a lady
reporter in the face and tell her she is
about to be a bore.

He has since returned to New York,
but at the time | met him, he was un-
der the impression that he was going
to be in California for sevcral months.
California, he said, was a marvelous
country. He was smoking as we
talked and he might have been burning
incense to the weather. New York
had its plays, of course.

m'But at the present,” he said, “they
are a little embarrassing for mixed
company. You take a young lady to a
iwpular hit and before the first act is
half over, you begin to hope she is a
little hard of hearing. Not that some
of them aren't perfectly wonderful.
‘What Price Glory—Lord! | haven’t
any words for itl It is a masterpiece. Rut it is typically
a man's show. Very few woraen like it. It is war
without its glamour, and women aren’t used to that
phase of fighting. The language is far from pretty,
and that goes for ‘They Knew WTiat They Wanted.’
too. That is also a |>owerful thing, but when the man
in the piece begins to cali his wife ever>-thing under
the sun but a lady, you begin to wish you had come by
vourself.”

Knowing the way Richard feels ahout it. I hope they
have cleaned up the New York shows for him so that he
won't have to go alone, That would be tough on the
<dehs.” or the haliy stars, or whoever it is he escorts
to the theaters, wouldn't it?

The Puzzling Mr. Nagel.

If you were to get past the gateman at the Metro-
Goldwyn-Mayer Studio and find vourself at libertv to
browse aroufid the lot, leisurely, it is more than likely
that before long you would run across a tall, fair young
man, in pink make-up, on his way to_work on one of

~Ric™MdDix'fyyis it a Utiie embarrassing to take a young lady to any of the carrent
New York stage hits, and begins to hope before the first act is over that she is a

little hard of hearing.

the various stages. He would be very intent on bis des-
tination, and unless you stood on vour head or flipped a
handspring or' sométhing, he probably wouldn’t notice
vou. This would be Conrad Nagel.

Now, because you have always admired Conrad on
the scréen, you might go up and tell him so. \\'hcreou,
Conrad would grasp you by the hand and assure
vou in almost bojish enthusiasm that he was glad to
meet you. As you chatted for a whilc, you might
think how unlike an actor he is. So interested in his
new borne in Beverlv Hills—in his wife—iu their little
girl. Just like that young Mr. Thompson who married
Bessie High— the second High girl, you remember, I-ike
folks. Even as you and |I.

You would think these things about Conrad Nagel and
tiren you would go away thinking you knew him, W hich
would be a little joke on you. because you wouldn’t know
him at all.

Ever since Conrad flashed on the screen m Little
Women,” | have been reading that he is just like “aver-
age folks,” but either I am all wrong or else every one
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way or the other. You sense this
quality instinctivel}-. Yet ask him
what he thinks of some one or
something, and this s what hap-
pens;

He looks 3ou amiably in the eye for
a moment as though mentally debating
whether you are worthy of his confi-
dence. Deciding briskly that you
aren't, he flashes one of his illuminat-
ing smiles, and says, ‘‘Oh, great!
Isn’t he (or she, or it) ?” when you
know all along he thinks he, or she, or
it is a perfect dud.

| have always felt that Conrad is a
person who lives in his mind. A few
people do. Most of us live in the
body, and a scaitering few, in the
spirit. But Conrad, having established
residence in his own head, has isolated
himself from petty contact. Few
people would be invited to his confi-
dence. He is lavish in his acquaint-
anceship, being on speaking terms
with every man, woman, and child in
Hollywood, including the Scandina-
vians. but | believe liis friendship
would not be lightly given.

| never think of him as having con-
tinuitv in his personalit}’ in the way
that | think of Mary Pickford as be-
ing always “wistfully gracious,” or
Percy Marmont as witty and friendly.
Rather do | think of him as the cen-
tral figure in a series of disconnected
tahleaus— standing in the light of a
stained-glass window, as a congrega-
tion sings hosannas to God--kidding
and squabbling with Renee Adoree
over a game of mumble-the-peg be-
tween scenes -reading popular novéis
in a quiet corner of the set. Discon-
nected things like that,

But if | were to try to express the
keynote of his personality into a few
words, they would be “sympathetic
detachment." No shoddy cynic, Con-
rad. A believer. Even if his trust
should betray him, | imagine he would
arise to dust his suit in the face of
whatever it was, and continué to be-
lieve.

These are all just so many surmises
aiul suppositions on m\" part, and
should be taken for siich. For a fact
or two, he is now working on “Mem-
ory Lafie,” with Eleanor Boardman,
which vou and all may see.

Contad Nagel is said to be just like “average fblks,” but Dorothy Manners thinks

him fhe most puzzimg yomg man in the studios.

is out of step but me, for | have a sncaking suspicion
that he is the most puzzling and enigmatic young man
in the studios.

Our casual acquaintance— Conrad's and mine— has ex-
tended over three years. | have been on location trips
with his companies. Several times between scenes we
have liad long chats, yet | feel that | know him no better
than | did the first time | saw him .«winging across the
Lasky lot. There is always that barrier of his tactful
cordiality,

For instance, he is a person of decided views one

Since California has liad rain out of

season this year, also earthquakes and

forest fires, W alter Heirs says the R. S. V. P. on smart

dinner invitations nieans, “Rain, snow, and volcanoes
permitting.”

This CharmiDg Person.

| had always wanted to meet Corinne Griffith but 1
liad heard she was a lady so | put it off indefinitelv. |
had mct Hollywood “ladies" before. Resides, i am
never at my best near too much refinenient and | wanted
('urinne to think well of me. She is one of my par-
ticular favorites.
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Oli the screen she has always stood 1
so definitely for good taste. It is said
around the studios that she won't do
this, or that, in her pictures if it bor-
ders on the vulgar or the cheaply seii-
sational; and that her professional
policies are merely reflections of her
personal taste. In Hollywood, where
You have to raake up your niind one
way or another, Corinne was unani-
mously a lady.

I might have gone on letting her
good flame stand in the way forever
if 1 hadn’t read that she liked heer.
| figured that aiiy lady who liked the
kind of heer you get now, couldn’t be
without a sense of humor.

So, by appointment, | called on her
at her home in Beverly Hills. Hers
is one of the loveliest places in a sub-
urb of nothing but lovely places. Its
charming English dignity is an ideal
seiting for Corinne Griffith. Tall trees
fringe the outskirts of her property
in wavy formality, and on this par-
ticular sunny morning nurserymen
were busy with other foliage which
will border the footpaths and a new
swimming pool. Later, Corinne told
me she had spent the morning superin-
tending the planting of some of these
trees. “Not that | know anything
ahout planting trees,” she expiained.

She had thoughtfully sent her car
for me and when | arrived, she was
waiting. Evidently the lady doesn’t
care anything alxiut making entrances
for effect. But why should she?
Corinne Griffith is her own effect. At
ten o’clock in the morning, she was
looking perfectly lovely. which is no
time for any woman to look perfectly
lovelv unless she was born that way.
She wore an utterly enchanting face,
framed softiy in brown hair and ele-
gantly ornamented with the clearest
gray eyes | have ever seen. But | was
prepared for her beauty. It is an in-
stitution in Hollywood.

It was when she opened her mouth
that | got the surprise of mj' life. And
it wasn’t what she said, because all she
said was "Good morning, how are
your” It was the way she said it.

There she stood, that orchid of the screen, talking to
me in a lazv language | hadn't heard in years. Not
since the last time | had been home. That particular
intonation means just one thing: that ones English has
siimmered at some time or other in west Texas where
it is so hot that consonants melt on the tongue and the
“r” is dropped, out of sheer fatigue. Right then and
there, we launched into a half-hour discussion of the
cities, finances and tamales of our mutual State which
couldn’t be of much interest to the world in general. But
Corinne tokl me something about herself which proves
without a doubt that | was right about that sense of
humor.

"My sister in Texas had a birthday not so long ago,"”
she said in drawly humor, "and | slipped down home
with a little car as a gift. It was just a tiny little thing.
looked like a little bug. But the fir.st night | was there.
the whole fainily decided to go riding in it. You know

VI il .

Corinne Griffith- -2 “lady,” but not without a sense of humor—encountered some

Ka Klaxers on a tonay Texas road.

those Texas roads? You get started on them and they
are so bad you can't turn around. \Ve kept right on
going toward the aid of the world until we ran right
into a Ku-Kiux Klan meeting. It looked like just a
nice social affair but my family was scared to death.
My sister was so nervous she couldn’t turn back. Some-
body had to. So I took the wheel an<l turned around on
a space about as big as a dime between two ravines. |
haven’t driven a car in four years which jirobably ac-
counts for the skill. Any one who knew anything about
driving couldn’t have done it. From the way we scooted
home, the dust must still be flying."

Corinne, the aloof, the unattaiuable. scooting down a
rotten Texas road in a little bug of a car, fleeing from
the Ku-Klux Klan was too much for my sense of hu-
mor. | had to laugh. .~nd Corinne had to laugh at
herself.

Continued on page 108
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Keeping FI

Tremendously wearing is the J]ife of a movie player, whh its long, irregular hours
and its drain on the emotions, and unless he makes a point of squeezing in all
the physical exercise possible, he may find himself fareaking under the strain.

It’s never too soon
to start, and at the

Ramoén Novarroal-
Wa\s plays such vj-
rile paris that he's
bound to keep in
shape for tliem—
not that he wouldn’t
keep in shape.anv-
way. for he loves
sports as much as
any young man in
the movies, His
attilude at the right
is characteristic of
his dailly activities.

George O'Brien, at the left, is a grcat

outdoor man, as can he seen from

the heavy coat of tan that he has ac-

quired. He is one of the finest ath-

letcs among all the scrcen stars of
Hollywood.

Metro-Goldwyn
studio, even the ex-
tra girls havc be-
gun to train for
the sirenucms ca-
reer ahead of them.

Kathleen Key,
shown below, never
fails to take time
off for setting-up
exercises.



When Leatrice Joy, abovc, re-
turncd to studio work after
having taken a littlc time off
for maternal duties, she fouiid
it even more necessary than

Kenneth Harian, above, had a severe ill-
ness a few raonths ago. but as soon as
he was able to be about, he hegan ex-
ercising so conscicntiously that he soon
got his strength back, It's not at all un-
usual for him lo start the day off with a
long, cross-country run with his trainer.

And Pauline Starke, at the right, gets up

bright and early every morning, just as

regularly as clockwork, and devotes an

entire hour to calisthenics of every dc-

scription, topping it off with a plungc
into her swimming pool.

Keeping Fit
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Fbo(c® b9 WUliam Prar«*il
ever to watch her health and
figure. You will see her, by
the way, at her rowing machine,

iii her ncxt picture.

Pb«té by FUWp
Bert Lytell and Edmund Lowc, ahove»
have become famous opponents in
squash. and there is much excitemcnt
over the competition bctween the two.
Ed has got a slight edge at the moment
oii Bert, but they are very closely

matchcd.

Milton Sills, in the picture in the can-
ter, looks as though he is fighting in
earnest, but he's really just linibering up
for anothcr long spell before the camera.
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Calleen Moore’s eyes would not be so

sparkling and expressive if she didn't

keep them clean and refreshed with fre-
quent applicaiions of eye totion.

XF- da\- last winter | »at in
O rhe pale-~ay salon of a fa-

mous beautv sj)edalist, dis-
cussing special treatments widi her.
A woman swathed in luxurious furs
carne in, sjioke to her, and went dn
to one of the smaller rooins. There
was soinething familiar about that
fur-wrapped figure, and | wished
that | had seen her face.

Some time later. when she left. |
saw her again. It was Clara Kim-
ball \'oung.

For \ears .she has heen famou.s as
a l)eailUy. as well as for her ahilitv
as an actress. And remembering
that she was coming hack to the
screen, after I>eing awav from it for
a while, I was curious about her
appearance in that temple of beauty.
It was fitting enough that she
shonld be there. certainly, for this
was not one of the freak places
where yon pav thousands of dollars

Where Do the

No matter how much they have to begin with they usu

By Violet

for treatments that give you a new face in place of the
oid one you've had a chance to grow accustomed to,
but one of those where you are given beautv health,
to coin a phrase. |It’s like a beauty rest cure, in other
words. .And no doubt Miss Young had dropped in
for one of the cleansing treatments, or rest treat-
ments, for which this establishment is famous.

If you're as much interested as | was, you'll want
to know what sort of treatments these are.

The shop is high above Fifth Avenue, whose rumble
faintly rcaches you, as you take of¥ your frock in a
lovely, little gray room and sit down in a big morris
chair that is covered with light material. An attendant
— a graduate nurse, in my case— sees to it that you
are protected by towels so that no oil or cream can
get 011 your clothing, and binds your hair in a towel.

You know the procedure of the usual beauty treat-
ment— cleansing with skin fonic, with coid cream. with
skin food; so much has been said and written alxiut
the care of the skin that every one knows it. But
there were special features about this establishment’s
treatments. For instance, there was an eye cream—a
fine, fragrant, pale-yellow cream that was lightly
rubbed into the skin beneath the eyes. A sure sign of
age. those telltale wrinkles that come under vour eyes,
and another one is the puffy look that is so likely to
appear with the years.

But this cream really feeds the skin, makes it look
young. | know a young motion-picture actress who
sorae time ago was laid up by an accident. Like niost
young actresses, she wouidn't waste time, evcn while
she was convalesciiig, Twice a dav she rubbed cream
under her eyes, very lightly, so that the skin would

not be drawn. \Yhen she went
back to Work all the .sun wrinkles
that she had had were gone, and
she photographed so much
younger in the scenes of the pie-
ture that still had to be taken that
some retakes were necessary!

.Another feature of the treat-
ment |’'ve just been telling about
is the use of an eye lotion--and
incidentally, the best eye lotion in
the World is diluted boric acid!
It is used with an eye cul).
Afterward small, thin, curved
pads of absorbent cotton are
wning out of skin tonic and
placed beneath the e\es, and
then you lie quite still for five
minutes, with other pads of cot-
ton over your eyes, just resting.
Try it some time at home, and
see how bright and clear vour
eyes are afterward. This is part
of the daily beautv care of many
an actress who can’t afford to
lose her looks—why not make it
part of yours?

The tusirous beauty of Alma Rabeas' hair can be When the treatment has been
attributed to applicaiions of hot olive oil. finished, bv the use of ice



Stars Buy Beauty?

ally want to get more, and to protect what they have.

Daré

wrapped in gauze ihat has beeii dipped into an as-
triuRUit lotion, there’s nothing but niake-up to follow;
vanishing cream as a powder base, if you want it,
powder, rouge, and you‘re done.

Ten Dollars for an Egg!

Here’'s another beautv hint that | gleaned from a
lieauty shop further up Fifth Avenue, one that made
me rage inwardly when | discovered it, but which has
caused me to rejoice ever since, because it can be used
with profit at hume. Several motion-picture stars
whom | kuew, liad told me of this estabhshment, and
urged me to go tliere—at five dollars a treatment, ten
for a special astringent treatment. It was carly m the
fall. and summer is rather hard on one s complexién—
so i had a ten-dollar one. '

-\nd what | got, aside from the wusual cleansing
treatment, was an egg. Not a whole egg, either. 3nst
part oi one. The white-not all of it-w as smeared
over face and neck, and leit to dry. As it dried, i
drew the skin, making a mask W h” it was removed
-w ith coid water-and a hght rubbing of skin food
had followed it, | looked as if | d bought a new skm
for niy oid one. Raid the farady egg basket and try it

ANTnotiiér carefullv guarded beauty secret, the cW ns-
ing sachet, can be used inexpensively at borne Take
two cups of white corn meal, two of oatmeal, three
tablesp;onsful of almond meal, three of orris root. and
mix them together. Reave out the almond meal if your
skin is very sensitive. Cut some wlinte cheesecloth
into pieces measuring three by six mches, sew them
down two sides, fill with the
mixture and sew the remaimng
sides, so that you have small
bags three inches square. When
you cleanse your skin, wash it
with hot water and one of these
little bags. letting the hag re-
main a moment or two in the
water before using. so that the
contents softens and the water
tiirns milky. The acinm is both
cleansing and bleaching.
Speaking of corn mpl re-
miiids me of Dorothy Gish. A
few vears ago, when she was
working in “Orphans of the
Storm,” she made a number of
scenes in which she had to
trudge through the dirt aiter
the cart in which Lillian was
ritling to the guillotine. The
wealher was unusuallv warm.
and there was a good dea! of

dirt and dust everywhere. It
seemed almost impossible to
get dean.

Dorothv solved the probleni

. i ) When Dorotfiy Gish has been working in scenes
by having a jar of corn meal in .
. on dusty roads, she salves the probiem of get-
the hathroom opening ofF her . .
. . . ting clean by using cornmeal.
dressing rooni. By scruhhing
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The beauty secret behind such an exquisite
complexion as Blanche Sweet's is perfect
health.

herself with that. instead of with
soap, when she finished her day’s
work, she made the dust vanish so
far as she was concerned.

The Gish girls have oniy one
beautv secret— perfect cleanliness.
A foimula for coid cream has been
handed down in their family for gen-
erations, and Mrs. Gish prepares it
for them herself.

There is one rather drastic beauty
treatment in which many of the stars
indulge—1 can’'t give you their
fiames, because quite naturally, they
don’'t want it generally known that
they're iike other mortals and have
to iceep on the beauty trail. Perhaps
some dav this reticence will vanish,
just as the oid one about a star’s lie-
ing married has disappeared.

This treatment is based on one per-
fected by a Viennese doctor. First
of all. & brown ointment is spread
over your face and neck. In a few
momeénts it begins to burn. Before
long vou are enduring positive agony.

Continued on page 98
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Though her films had never swept New Yorkers off their
Evelyn Brent in persoa did.

OTHIXG like it ever happened befure.” Fanny
N announced breathlessly, and althoiigh | wasii't

quite sure whether she was referring to the battle
royal for the film rights of “The Creen Hat.” the surg-
ing mob waiting for a table in the café at the Ritz, or
Mr. Lasky’s devastating prediction that ampie figures
were coming fiito vogue, | didn't press her for details.
Give her time and Fannv will let you know what she is
talking alx)Ut.

VFm sure that no one else ever had the tremendous
popularity that John Gilbert is enjoying now. Since
‘Tlie Merry Widow’ carne out, everything has changed.
Eveii the blasé film reviewers simplv gush about him,
and as for my fkipl'cr friends—they tell me they have
torn up all other male photographs that ever adorned
their walls. And the striking thing about his popularity
is that it hasn't a chance of dying. He won't go and

Over the

Fanny the Fan holds forth on the
what and why, and on the strange

By The

get ariy, and insist on playing the role of the
Angel Gabriel or anything like that. Tle
has another picture all finished that is said
to be even greater than 'The Merry Vhdow.’
It is ‘The Big Parade,” and no less an author-
ity than Paul Bern told me that he consider.s
it the greatcst picture ever made.

“Then after that, Mr. Gilbert—see how
respectful his fame is making me— will be
seen opposite Liluan Gish in ‘La Bohéme;' so
| just can’t see how any other player can
even begin to race with him.

“The ironic part of it all is that Jack—the
oid familiarity just will crop out now aiul
then— never really cared about being an
actor. He wanted to write or direct. He
did do both at one time, but some prophetic
soul saw that he had a big future as an
actor, and discouraged his other efforts.

“Just out of curiosity, | should like to see
‘The Count of Monte Cristo' reissued.
iViaybe he was great in ihat and we were all
too blind to see it.”

m'\re you going to talk about him all day t"
| asked, merely out of curiosity, “Becau.se if
you are. 1 might as wcll go over to ‘The
Merry Widow' and listen to the audience.

. Their line is exactly the same.”
=S “All day!” Fanny exdaimed in surprise,
‘Tve been talking about him all week!”
“Well, maybe it would interest you to know
.l that you’ve been so engrossed in him that vou
-m v

didn’t even notice that .\lice Terry is sitting
right over there, and l,0is Wilson and Car-
melita Geraght)' carne in a minute ago,

“Oh, and there’s Dorothy Sebastian.”
Fanny recoveretl her interest in things other
than Jack Gilbert sufficiently to notice,

“l can’t figure out whether she is just lucky
or whether she really is great screen ma-
terial,” Fanny venture.l. “Certainly, none of
the critics were moved to dust off their best
adjectives to apply to her work in 'Sackcloth

and Scarlet’ or ‘Winds of Chance.” But Robert Kane
thinks she has great personaiity and is going to give
her every chance to prove it. Almost every girl in pie-
tures yearns to play a Michael .-~rlen heroine, and she
is to be the first one to do it. She is going to do ‘The
Dancer from Paris.” vou know.”

“And one of 'Bluebeard's Seveii
she?” 1 asked.

“Yes,” Fannv drawled, “but from the number of girls
who have confided to me that they are going to plav
in that picture, it will have to be changed to his seventeen
wives, or mavbe twentv-seven when the returns are all
in. Blanche Sweet is to be one of thein, and,she and
Ben Lyon are going to appear as Romeo and JuUct.
though just what that has to do with Bliiebcard isn’t
entirelv clear.

"“.HI that | fljji sure of is that when the director says

W ives,” too, isn’t



Teacups

incomparable hero, who is playing
ways of motion-picture producers.

Bystander

he is going to have girls m it %yho are flaw-
lesslv beantiful, it means somethmg, because
the director is Al Santell and he has been
directing Corinne Griffith, so his standards
are liigh, . " )

‘Of course, vou really cant tell much
ahout a girls w¢rk on the screen from see-
ine her in one or two pictures. Or a mans
either. When vou consider that Ricardo
Cortea has suddenly hloomed out m The
Ponv Express' and made himself awfully
weir liked. then there is hope for every one.
Mavbe Dorothv Sebastian will be a great
popular favorite bv this time next year._ i
wish | knew her. Sometiraes, meeting girls
whose Work in pictures has never impressed
\lUu as anvthing to cheer about giyes yon
tremendous faith in what thev \yill do when
thev get just the right opportumty.”

“For instance?” | asked, a hound for facts.

“Evelyn Brent.” Fanny answercd, without
a moment's hesitation. 'Tve seen her in a
lot of pictures that were just a little better
thaii indifferent. She played crook roles in a
maiiner reminiscent of Norma Talmadge.
But she carne East a few wceks ago and 1
met her, and now | know that with half a
chance she will distinguish herself. She is
very beautiful and she has a crisp, breezy
manner that is all her own. [

“But speaking of Norma, lets all jom in
the chorus of ‘Oid Friends Are the Best.” If
vou ever read the papers. vou know that
her 'Graustark’ broke tlie world's theater rec-
ord when at the Capitol here. It played lo
more monev during the first two days of its
engagement than most pictures collect lu a
week, . i r- e

“Major Bowes, the impresano ot the Lapi-
tol Theater, gave a little party in his office at
the theater, on Friday, to celébrate the pic-
ture's astounding success. The one flaw in
the partv was llImt Norma was thousands of
miles awav, but at that. a fine time was had
by all. Evelyn Brent was there, and Christme
Mavo, whora she is going to take back to
Hoilvwood to go into pictures agam, and
Lois’Moran, just back from Hollywood-------- "

“Stop!" | nrdered. ‘Ts it true that-—-- ’

But she didn't let me finish.

“Yes. Lois Moran is to be Dick Bartbe!-
mess' Icading woraan iii ‘Just Suppose.
There is a trail of hroken hearts everv tim.e
Dick picks a kading woman for one of his
pictures. All the ambitious girls who are
trying to get ahead want to play with Dick
1l)ecause his pictuies are always so good and
he gives his leading women such wonderful

opportunities. But no one can think of anv objections
to his choice of Lois Moran, no matter how fond they
is so young and enn-

are of the other try-onts. She
ning and quaiiit.

HcrZorUnsmall paris convinced Paramount that Ruth Wikox has a
futiire, so they are sending her lo Hollywooa to make pictures for

"Mution-picture producers are strange people.

e
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Sev-

eral companies made tests of her when she carne oyer

from London last spring. and just because she 'lad m-

dividualitv and didn't look like somebody who hai
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W ith her ahundance of enthusiasm, Famiy turned
from talk 6f death before | could remark that she
carne to praise actors, not to bury them.

i \re pictures really getting much better or am |
in my secbnd childhood?" she asked suddenly, an<l
before I could remark that no one had ever observed
that she had outgrown her first, she rarabled on.

"For a while, all the motion-picture studios in town
seemed just like faetones. Every one was grimly
intent on work, but lately, they have been real play
rooms. Up at the Cosmopolitan studios, Leén Errol
keeps the 'Clothes Make the Pirate' company in gales
of laughter. On a neighboring set, Ben Lyon makes
‘The New Commandment’ people relax from work
long enough for a general rough-house started as a
game of tag. And over at Famdus Playees, mobs of
people gather round every afternoon to watch Bessie
Love dance the Charleston.

“How Bessie can dance! For a while she wondered
if she really were any good at it or if her friends were
just prejudiced in her favor. So. she went down to a
littlo theater in (lreat Neck where they have amateur
contests, entered under an a.ssumed fiame, and won
without a dissenting vote! | heard she was going to
do the Charleston in ‘The King on Main Street,” and
| hope it’s true.

"The Faraous Players studio is a fascinating place
to visit now, Betty Bronson, Tom Moore, and Dor-
othy Cumming. to say nothing of a mob of pretty
girls, are finishing ‘A Kiss for Cinderella;’ Gloria
Swanson has every one in an uproar over her slapstick
comedy in ‘Stage Struck;' Thomas Meighan and Lois
W ilson are finishing the picture they started over in
Ireland; Richard Dix and Esther Kaiston are working
on ‘Womanhandied’ out in the back yard; Carol
Dempster and Harrison Ford and W. C. Fields are
doing ‘That Royie Girl;” and Monta Bell has the most
glorious cast yon ever saw in ‘The King on Main
Street’'— Adolphe Menjou, Bessie Love, Greta Nissen,

Edgar Norton, and Carlotta
Monterey.

"l was over there the other
day wben there was a regu-

HoNby Ro™burr .

Almost everygirl in piclures has yearned to _ lar convention on Thomas

play a Michael Arlen, heroine, but Dorothy Meighan's set, Car-

Sebastian, in“The Dancerfrom Paris," will melita Geraghty carne
be the first one to do it. ' over with Virginir.

\’alli—they had jint
returned from
Europe, and were so
beautifullv dressed no
one coukl I>e expectcfi

alreadv made a success in pie-
tures, they didn’'t eri};age her.
Sam Goldwyn was the wise
man who first gave her a

_ . to like them. Bessie
chance in ‘Stella Dallas.' Hc's Love carne for a few
not tvpe hnuiid. minutes. If Lila Lee

“Whatever that may mean." had only been there

| prodded her on to explain.

mm\VeH"— Fannv hesitated—
“being tv])e bound is thinking
that all ingénues have binnd
curlv hair, that all sirens are
ta!l and willnwy and have
sleek hiack hair, that all vil-
lains are foreigners with
arched eyebrows; and all

they <could have
started an even more
exciting argument
with Tom over which
one was his favorite
leading woman. But
Lila and Jarnes Kirk-
wood are out in the
dog towns somewhere

mothers white-haired. M v

favorite story ahout casting trying out ‘Edgar Al-

true to type is of the under- ien Poe.’

taker up at the funeral par-

lors where raost actors end their careers. Gloria Swanson had every one in
perfectly normal, plain-looking the studio in an uproar over h:r

corpse was sent there, and thev wouldn't slapstick comedy in “Stage Struck. »

bury him because he wasn’t the ty]je." Pbotobr 8uren« Robert Rieh*«



Over the Teacups

“But speakiiig uf try-onts”— Faniiy’s voice rose to
a shrill crescendo of enthusiasm— “every oiie enyics
me. for | weiit up to Stainford and saw Mabel Xor-
mand on the stage in 'The Little Mouse.” Mabel is
simply darling. Slie was nervous about niaking her-
self heard, but she needn’t have been, because you can
liear her even in the hade of the theater, and her voice
is quite lovely. She implorad me not to come— she was
nervous, and preferred appearing just before strangers,
But | simply couldn't stay away. And when | went
backstage to see her, instead of lieing annoyed, she
chuckled, ‘Oh, you darling!" and heaped my arms full
of orchids that she had liad sent up from New York
for me.

“Just before the curtain went up for the first act,
a woman slipped in unohtrusively and sat in front of
me, and who should it be but Geraldine Farrar. who
had come to applaud her oid coworker at the Goldwyn
lot1 She had motored over from her summer home,
forty miles away.

“Later on, when the play comes rato town and set-
tles down for a run, Mabel will make pictures again.
In the meantime, people are simply flocking to see her.
A\fter all, no one else has ever been adored quite as
Mabel is.”

“But tell rae,” | demanded eagerly, “can you see her
fect on the stage?”

"Yes, and they are just as cute and expressive as
they ever were on the screen. They’re never still for
a minute. She certainly has exclamatory legs.

"I wonder sometimes if any of the new players,
like Greta Nissen and Betty Bronson, will ever build
up the tremendous following that Norma Talmadge
and Mabel Normand and Mary Pickford had. It’s
hard to tell, because now you can't go to see your fa-
vorite in a new picture every four weeks, as you
could in the days when fans were fans, and girls
became bitter efiemies because they disagreed about
their favorite movie stars.

“Paramount has two new play-
ees for whom they have high

hopes. | can see a future for
one of them. That's Ruth M il-
COX. She is a lovely

looking girl, very re-
served in manner and
]>atrician in type. She
has just finished playing
a hit in ‘Stage Struck,’
and now she is being
sent to California to
make a picture for \\il-
liam de Mille.
"Incidentally, she and
Dorothy Sebastian both
carne from George *
W liite's ‘Scandals,” and
now it is up to them to
prove that the ‘Scandals’
is— or should it be are—
just as great a eradle of
film talent as the ‘Fol-
lies.” Thev roomed to-
gether and often used to
discuss going to Holly-
wood to break into pic-
tures. They couldn’t
both afford to go. so

Atice Laidley, othenvise known as Mrs,
John Harriman, is playing in Griffith’s

"That Royle Girl." Pbyto br U»uik« GoldbATc
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ptwM by Borene Robert Rl«h*«

Bessie Lave wondered for a whiie whether
herfriends were just kidding her
or whether she really was good
at the Charleston, so she entered
a contest incégnito and won it

without a dissenting vote.

Dorothy went, and with her
success as encouragenient,

Ruth Wilcox tried her luck

here. Neither of them has

had any of the heart-
breaking struggles that

most beginners go through.
“Gloria was awfully nice

to Ruth M’ilcox, gave her

every encouragement and

lots of good advice. By the

way— Gloria has been

j working simply frantically
in order to finish ’Stage
Struck’ in time to go abroad
for a three-week vacation
with her husband. She
inav sav that she is going
to Paris to huy clothes for her next
picture, but 1 know that she is going
to huy a box of ganies that Alian

Continaed on page 112
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Becausc a Woman Believed 3

idea get arontid that a certain thiiig is so, and a!l thosc
minds foilow like sheep,

<l suddenly got sick of pictures, work, people,
everything—ami niost of all of iiiyself. |
what liecame of me. |

lite,
didnt care
drifted without any interest in
wliat was going on.

iOnce | staved shut up in the house, alone, for three
weeks, -with scarcely anvthing to eat, barricaded by a
sort of self-hatred. At times, | would -wHIle feverishly
__the Hielos | d always wanted to write, with strange
characters in unusnal situations. Then, in a fit of dis-
gust, I would throw them into the wastebasket.

“My wife had simply had to leave, of course. | can
only realize now, partly, how deeph' 1 must have hurt
her. There is just so much that a sensitiva, well-hred
woman will stand.

“l thought that she had quit me, and it added to my
bitterness. But now 1 see the intuition that motivated
her action. She knew there could be né compromising,
that only when | carne to mvself and was ready to stand
on niv own two feet and quit crabbing against
the World, could | possibly puli myself to-
gether. And the only way to raake me
do that was to leave rae alone until |
began to do some constructive think-
ing again.

“lin a queer cuss. [I'll have
what | want. no matter what it
costs me. If | desired some-
thing. even though | knew it
would puli me down from the
top to the hottom, 1 n‘ould
have it.

“She knew, this wise Alice
of mine, that the only way to
salvage me was to wait, and

hope for me to tcaiif the
right things again. Did she
pray ? Mayhe. I don't
know. Probabiy. I did—
once. The night | realized
what a fool | had made of
mvself.

w1l missed Alice at first, in
practical ways. When you’'ve

been married to a woman for

seven years, yon get to take her

presence and her work for grantecl.

It was vaguely annoying, after she had
gone, that my cloth’es weren’t in shape,
the hoiise disorderly, and meadis irregular.
W hen things are going well, you never real-
ize the wnman's efficient hand oiling the
wheels out of sight. Men are animallike in
the way they snuggle into comfort, but it
seldom occtirs to them to consider the work that goes
into making their surroimclings pleasant.

“lIt was that that | missed first— the disorganization
of the househoki. Then | liegan to niiss her in <leei>er
wavs—her helpful talk, her suggestions, herself.
waiited to ask her advice ahout stories. and she wasiit
there, .-Vnd | thought of our years together, of those
fine dreanis we had started out with. of her hopes in
me and what a mess | had made of them.

“It struck me suddenly, one night, how much I
wanted Alies, 1 was moody, sunk in glooni. | got out
a bottle of whiskv, and was just poiiring a drink. when
it suddenly ocenrred to me, ‘No wonder Alice left a
weak specimen like you.’

“l threw the bottle against the radiator, smashing it;
said one hrief praver, ‘Go<l. help me to puli myself
together!" and turnecl over and went to sleep. That

Ph»t« ev CMrcp«« 9.

Tod Browning, director
of “The Unholy Three. "’

scntnds like a scene from
actuallv happened. ,

“That was the beginning of what inight be called a
man’s regeneration. 'l hat term is usually applied to
moral ruckers. Fortnnately, | hadn’t any immoral
tendencies, but | think the word could be used just as
well to signify a man's getting a hold on himself when
he has lost his self-respect from other causes.

“The next dav 1 went to see -\lice and told her my
decision. But she is the ‘show me’ kind.

“‘If you want me," she said, 'you've got to prove it.
TU help’, but it’s up to you. | doii't care to go down
with a sinking ship.’

“You see her method? Knowiiig me
realized that the decisién must be my own. Of my own
accord, | had to want to come Inck, She was willmg to
back me up, but | had to prove that my inclination was
real and deep, and not just talk.

#iThough she wouldn’t retuni to me for a while, she
let me cali to sée her, and take her to the theater._ |

wasn't quite broke. and scraped together a little
to ‘court’ her again.

“l was all keyed np over my high re-

solve. Alice intuitively understood

that—the little boy that is in™ every

grown man and tiiat makes him like

to dramatize emotions. I was

anxious to resume our oid rela-

tionship, suffering acute _re-

morse, vowing reparation, high-

lighting my own humility, my

faults. My trouWe assumed,

in my eyes, the proportions of

a tragedy. Any one connected

with the make-helieve profes-

sional World is suhconsciously

an oid melodrama, hut it

so well, she

an actor. | was sincere, miiid
vou, hut | was sensitized to
feel things in an exaggerated

dramatic pitch.

“She only smiled— that slow,
lazy smile—and yawned, ‘Why
make a mountain out of a mole-

hill, Tod? Surely, you'll make

good. When you stop orating aiid

get down to brass tacks again, TU

be waiting. In the meantime, lefs

have supper.” You see what I'm driv-

ing at? By making it all seem prosaic,

she brought me back to realities— the actu-

alities upon which the only really worth-
while life can be huilt.

“Tm beginning only dimly to sense the
hcartaches that she must have concealed in
her effort to keep things on a casual plafie.
They cali them the ‘weaker sex,” but | don't see where
they get that,” he mused. “Womeii are much stronger
fha'n men, onlv it’s a different strength. We men. phys-
icallv. powerfual. swagger in this masculine hraggadocio,
hetieve we control things. But a frail little woman can
make or hreak any one of ns. The strongest man is a
chiltl, compared to a woman’s spiritual hackbone.

“\lice is tvpicallv feminine— dainty, charming. pretty.
She has a pieasant personality that immediately makes
friends. From outward aspeéis, she is the sort that a
man would feel needed protecting and habying. But
under that sweet femininity, there is a firmness like
granite. sure of her instinets, and unwavering. She de-
termines what she thinks is hest, intuitivelv figures out
the way to achieve it, and sticks to the track.

“When she was convinced that | wanted to make good

Coiitinned on paga 100
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A Nordic Eye Opener

Although no camera does her justice, Greta Nissen is undoubtedly one of the six beauties of the screen,

By Malcolm H. Oettinger

Lincolii’'s Birthda\-, but to the thousand or more
souls who attended the premiére of “Be](gar on
Horseback,” at the Broadhurst Theater, it marked the
dawn of a new blond era named Grethe Ruszt-Nissen.
That was a memorable first night. The four hun-
dred and the fourth estadte were both notably repre-
sented. Diamonds and wit sparkled brilliantly. During
intermission the lobby buzzed with praises of the Messrs.
Kaufman and Connelly: they had concocted a great
satiric burlesque, a triumpliant fantasy of the American
scene.

Then carne the second acl with its superb pantomime,
in the midst of which glowed a bewitching, delectable
blonde. so exquisite, so piquant and beguiling. as to
make the Princcss of the interpolated masque a domi-
nant figure. And as the curtain fell, the lobby once
more rang with enthusiasm, but now the subject had
changed. Kaufman and Connelly were abruptly for-
gotten. Grethe Ruszi-Xissen was the fiame on every
one’s lips.

“Where did they find her?” “What lias she beeii in
before?” “How did Ziggy miss aiiything that beauti-
ful?” “Who is she?” “ilow will she photograph?”
““‘She must be foreign: where from?” The play became
secondary for the moraent: the Norse star was iii the
ascendancy.

Rumors that were soon verified had it that she was a
Norwegian ballet dancen imported to plav in the pan-
tomime. Thus it was that Xorway iuvolved us in debi.

For Grethe Ruzst-Nissen won i’hiladelphia and Chi-
cago and Boston as she had captured Xew York. Be-
fore she had been in “Beggar on Horseback"” a month.
she was signed for the niovies. Then, with the con-
clusién of the play's run, she departed for Hollywood
to fulfill her new contract.

The first thing they did at Paramount was to simplify
her fiame to Greta Nissen.

And the first thing Hollywood did was to acclaim her
as the latest optical kiiodc-out. She became what is
knowm as the cynosure of all eres at the \\estern first-
niglits, at the Hollywood parties, christenings, clam
bakes, and oiher social events. W'herc celebrities of ail
sorts gathered, she rapidly became known as the newest
beauty. In less than six months she was ranked with
the reigning quartette— Claire Windsor, Corinne Griffith,
Florence Vidor, and Xorma Shearer— making it, in fact,
a quintette to stagger all comers.

O f all the blondes currently facing the camera, four
stand out in my mind. There is Claire 'Windsor. typical

FOR most people Febriiarv 12, 1924. was siniply

of the American beauty. There is the spirituelle llillian
Gish. There is the alluring Helen Lee Worthing. in the
Manhattan manner at its highest degree of charm. And

now. there is Nissen, a fitting fourth. a dazzing beautv
suggesting the Continent lii all its sophistication, subtlety,
and verve.

No camera will ever do justice to this sweet sister of

the vikings. On the screen much is lost. Her coloring
fades, and her perfect complexiéon is lost on the coid
silver sheet.

llers is a profile bespeaklng defiance: the chin de-

tcrrained, the nose definite in its contour. But facing
her, yon are struck with her eyes, gray. saucv. daring
eyes, capriciously screened behind exaggeratedlv long

laslies. Dark eyebrows contrast effectively with the
sunlight of her hair.

She is provocative and beguiling and distinctly Lorelei
in her appeal. There is nothing one-hundred-per-cent
American in her beauty: she is not “wholesome,” in
the I'ickford fashion. She is obviously Continental, to
be associated with Schnitzier rather than Sinclair Lewis,
Molnar rather than Channing Pollock. Men will cheer
her and women will wonder what coid cream she favors.

She belongs, in short, in the categorv lafaeled ‘‘danger-

ous, not ingenuous.” Although, to'be sure, there is
much that is naive in her outlook.

“This is so much better than Hollywood.” she as-
serted. “New York is beeg. and gay. Out there was
no life. It was nothing to do— so------- ”

“Provincial,” | suggested.

“l thank.V she smiled. “Pro-vincial. That is so.
Hollywood is not aware of anything but jtself. You
know? Everjthing there is limited and ciése. Small.
So.” Her hand daintily descrilied a tiny circle. "They
wait but for sonie one’to talk ahout. Terrible!” Her

eyebrows arched in distress.

It is nota simple thing to quote Greta. For you watch
her, and you think of Dresden china and Della Robbia
and spun glass and very rare porcelain, and you forget
that she speaks. She is a figurante from a 'fairy tale,
come to life. She is the priucess of every iegend
brought to Broadway. She is the eternal heroiné, worthy
of any hero.

“l was a danseuse in Christiana,” she said, “For
many years | train and learn. Very hard. Then | am
to dance in the opera, but my teacher wishes that | come
to America to dance in Xew York. | do as he ask.
‘Beggar on Horseback' was my first debut here.”

She speaks timidly, skipping lightly among the
words, making quaint jittle additions and subtractions to
the king’s English. Her voice is well modulated, low
in ))itch, and possessed of a sympathetic quality that
would probably register on the spoken stage.

W hen she talks. she chooses her subjeets carefully,
as well as her words. Some one has coached her in the
ways of the ])ress, and her iiative tact has furnished
furtlier guidance. Regarding her work, she was en-
thusiastic. It was all verv wonderful. Yes; she had
enjoyed “Lost—a W ife.” Yes. “In the Name of Love”
had been very interesting. Mr. Higgin was a kind di-
rector. She liked the foreign atmosphere, That had
led naturally to her work in “The Wanderer," in which
she donned a bnmet wig, doffed practicallv everything
else,» and essayed the role of Tisha, a high-po'wered
B. C. home wrecker.

Her eyes sparkled as she told me of the glories of
that part. the spiendors of that picture.

“Bad_ women,” she vouchsafed, "are so much more
intere.sting to me than good. You know good women

are so— —
“Hard to find.” | ventured. But this was lost. “Com-
monplace,” | substituted.
“Yes,” said Greta. "Yes, commonplace. It is so.
There is about the good woman not enough afi-ttie
color. You know? And the stage,'if it is ballet or opera

or picture, the stage needs verv much color. Is it not?
I think.”

Costinued os paga 96
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The Tale of an OldTashioned Girl

Would you believe that there is a movie star who by her own cholee knows nothing of

nighf clubs, petting parties, or any social

activities of the gayer

sort? No. and neither

would the interviewer have believed it if he hadn't talked wilh Mary Astor and her mother.

By Harold R. Hall

STARTED dut to interview Mary Astor.
Having interviewed matiy niotion-picture stars,

| iiaturally thought getting a stor)’ from Mary would
nothing very unusual.

But three hours of conversation convinced me that iti
Mary Astor | had met one screen star who is really
(lifferent from all others | had met. The following faets
are what led me to this conclusién:

Marv has never seen the inside of a night club.

She has never seen the "Follies.”

She hates to be pointed out in public as “a screen star, ’

She can't be bothered with men under thirty.

She likes to play with birds and animais.

She doesn’t believe in petting jiarties.

She leaves her own family fireside only iwo evenmgs
a moiith—then only to attend a movie show with her
mother.

She refuses to go anywhere without her mother.

Her mother is her only pal.

She will not even work unless her mother is within
sight,

She will not be interviewed without her mother by
her side.

Because of the last five statements one simply cannot
write about this girl alone. Mother Astor, as her
mother wants to be called, is almost as rauch a part of
Mary as are Mary's eyes, or her auburn hair or charm-
ing personality. Such being the case, Mother j\.stor
plavs a big part in this story.

You might be inclined to infer from the above faets
that Mary is a rather peculiar girl; tliat.she inust be
quiet, lacks a sense of humor, or is uuiiiteresting to meet,
As a matter of fact Mary is one of the jolliest girls the
writer has ever met. either in or out of screen circles.
She is just a nice. beautiful. wholesome. fun-loving
young woman. who gets a great “kick” out of playing
a practical joke on a camera man. a director, an elec-
trician, or a prop boy. In the studio, she is a favorite
with everybody.

“l guess I'm just old-fashioned,” is the way Mary
put it when | asked her why she never goes to the night
clubs to dance. “If | am old-fashioned, | like it,” she
added, “forrfio one enjoys life more than |I.

"Other girls may like ail these things that take up so
much of the modern girl’s time, but for me— weil. |
prefer the company of my mother to all of them. | stay
hume nights because | can’t see any reason for running
around with a lot of people who are not nearly as in-
teresting as she is.”

“There, what did | tell you?” exclaimed Mother
Astor. A minute before. while Mary was on the set, her
mother had whispered confidentially that she and IVlary
were pais.

Then Marv sat down and toid me a few things about
her early childhood, and | had a fairly good idea as to
just why Mary lofes her mother so dearly. There are
not many mothers like Mother Astor; and few daughters
like Mary.

Mary was born in Quiney, Illinois, in 1906. From
that time on, Mother Astor has lived for one thing— her
daughter. From that time, Mother Astor has struggied
as few other stars’ mothers have struggied, so that
Mary might reach the position .she now enjoys.

Mary’s father was a teacher of Germéan in the Quine}'

high school. Even as teachers’ salaries go, his was not
a large one. Meeting the monthly bilis and keeping the
ice box filled, meant something in the Astor household.

“Do you know,” exclaimed Mother Astor, “there w'cre
times when a ten-dollar bank note would have looked
like a fortmie. Mary's teeth were never spoiled with
fine boiibons, for whether we wanted her to have them
or not, we could not have bought them. We had all
we could do to keep clothes on our backs, the rent paid,
and sufficient plain food in the house to live on.”

Neither Mary fior her mother are “high hat.”
are not ashamed of past poverty.
ness that is delightful.

Mary has not been spoiled by her mother. either, even
though that m<5ther's life has been devoted to her
daughter. She has always known what discipline is.

When Mary was six, her parents moved to a small
farm on the outskirts of Quiney. There. for four years,
she attended a little one-room country school during the
winter. In the summer she spent most of her time in
the woods and ravines with her two dogs. She loved
birds and animais and spent hours with them as her
only playmates.

"She never cared to play with other children,” said
her mother. “She liked animéais better.”

“And | am that way to-day,” added Mary.
much more interesting than most people.”

Mother Ast(jr watclied her little girl grow more beauti-
ful day by day and decided that she should sorae day step
out of the poverty which had handicapped her parents.

'T decided on the stage for Mary when she was a
little tot, and all my plans were laid in that direction,”
declared her mother. "I had no idea as to how | should
bring it about, but | kept praying, and saved a dollar
here and a dollar there. hoping that when the time carne,
| could take Mary to New York. For there, | figured,
would be the fielci.”

W hen Mary was eleven years of age, America entered
the World W ar, and the child’s whole life was changad.
German ivas banned from many of the schools, and
there was therefore no work for her father in Quiney
as a Germén teacher.

“Here’s where mother shines again,” said Mary as
her mother told of the tuming point in Mary’s carcer.

“l decided we could do nothing for her in Quiney.”
contiiiued Mother Astor. “So we took the little thoney
| had saved and headed for New York. We got as far
as Oiicago. when the money played out. So Mr. Astor
secured part-time work as a substituto teacher in the
Chicago schools. He received eight dollars a day—
zilie» he worked. Pretty rough sledding in those dai’s.

“Well. | wanted Marv to go to a private school, but
we couldn’t afford it. | heard a teacher of dramatics
and English literature was needed at the Kenwood Lor-
ing School for girls, so | applied for the job and was
given it. The next week Mary was in school.”

“And this was my complete wardrohe.” chimed in
Mary. “Two cheap little blouses, one plaid skirt, and
one cheap. but good-looking serge dress.”

“l did the best | could for her at the time,” added the
mother, “but at times | did feel badly, for all the girls
in the school were daughters of the very rich—and they
dressed so well. Ilnwever, Marv was such an attractive

Continaed on page 109
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George O'Brien is one of the newer stars whose
popularity has progressed by jeaps and bounds,
setting the pace for other arrivais.

h e hall of fame iii filmdom is no
T longer a white palatial edifice pre-

sided over with royal dignity by a
small group of established stars.

It is. instead. a modern apartment-house
building with rapid elevator Service to the
top fAoors and accommodations for bnth
permanents and transients. Think of the
new faces that have shone forth upon the
Fcreen diiring the pasi season or so and
you will admit the truth of the preceding
Ftatement.

complete upheaval has taken place in
the realm of stardont, and instead of the
old-time “niches for none but the famous,”

The Wreckage

New rules are now in forcé affecting the

By Edwin

a brand-new sigii has apparently been hung out at the entrance
way to celebrity— “places for everybody.”

Successively, we have seen the debut and rapidly growing
popularity of a Norma Shearer, a George O’'Brien, a Dorothy
Mackaill, and finally, of that most absoluto of novices, a Betty
Bronson.

We have watched the rapid advance made by an Adolphe
Menjou, a Jack Gilbert. and a Konald Colman, and in the
coraedy field, Raymoiid GrifHth, Harry Langdon, and Sydney
Chaplin. W e have witnessed the growing power of a Colleen
Moore and Corinne Griffith, not to speak also of Ramén
Novarro, Irene Rich, Rod La Roeque, Leatrice Joy, and Marie
Prevost. W’e have hcard the rumors of new arrivais and new
successes in an apparently unending succession, and we have
seen certain of the older notables torn ruthlessly down from
their pedestals.

W hat is the meaning of this new rivalry, this overthrow of
long-cherished customs and precedents, this placing of new
idols before a public that seems only too glad to welcome them

Many people, no doubt, have been striving to analyze the
situation, to figure out the exact meaning of what has ljeen
regarded as one of the greatest shake-ups in screen history,
which lias always been rather chaotic. Does it mean the
gradual overthrow of the oid aristocracy and the advancenient
of a new democracy? Or is it just the perennial readjustment
that has gone on ever since films liegan ?

1, personallv, have noticed the beginnings of a new order,
and | believe that we
shall see its complete
fulfillment during the
current season. The
absolute reign of a few
has passed, and in its
place there has been
gradually arising a
hierarchy. There are <A

Of the older idols, Norma
TeUmadge keeps the steadi-
est hold on the fans.

Already a stage favorite, Lowd|

Sherman shows every sign of

making a hit on the screen too,
and is wdl ivorth ivatching.



of Stardom

destinies of popular idols on the screen.

Schallert

divisions and subdivisions; assorted groups of types ranging
froin the chikl. Jackie Coogan, to men such as Luke Cosgrave
and Jay Hunt suited to play graiidfather rules. \\e are no
longer to have on the star list onlv Pickfords, Fairbankses,
Valentinos, and Talmadges, but are adding to it, gradiially, such
people as Lowell Sherman, l-ouise Dresser, Joseph Schildkrant.
Lois Moran, Belle Bennett, and others, possessed of peculiar
and specialized talents. Perhaps some of theni will be featured
in only a few pictures, but their fiames will glow for the time
being 'in electric lights, and their in<lividual achievements will
be hailed and remembered.

This evolution is natural. The extensiva production of the
past scason or so has made it impossible for the former limited
number of plavers to carry all the prominent parts. The con-
stantly increasing demand for variety in screen entertarament
has made it necessary for producers to go farther and farther
afield for talent.

The plots alone o i.pictures no longer sumce to hold the
audiences. There is an increasing stress laid on the imi)ortance
of characlers, and diversity in the types of characters._ Big
pictures do not arrive nowadays in waves and groups similar
in their general aspect; they are, rather, individual units, each
requiring an entirely distinct cast. The actor or actress must
be chosen not solely because of his or her personal influence
at the box office, but rather because of a suitability to the part

to be interpreted. Act-
ing, characterization, and
type are fast bccoming
the deciding factors in
this new process of
selection,

Not long ago. | was
talking to a producer on

Mary saffered a siump when
she iried to grow ap and fol-
lowed Doug into cosiame
films, but she knotvs better
now, and shouid regain her
oid popuiarity in her retam
to childhood in “Little Antde
Roonie. ”

r-c-

7f was a happy day when some one
dlscovered Raymond Griffith’s comic
possibilities; he is now the mosf
outstanding of the new comedians.
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Fbcto by R«nrr Wasmio

Rudy is fhoaght by some to have lost his box-

office attraction because of the “Sainted Devil"

ftop, but if ‘““The Eagle" proves to be good, he
may come back with a fiourish.

this subject, and he said. ‘'Yes, we can
afford to take a chance on a new pla.ver
these days. Admittedly, one who is
known to have a stroiig box-office attrac-
tion is to be preferred. for this always
helps a production; but a new one will
often do in a pinch. A few years ago,
thai was impossible.

'Tt is the production nowadays that is
reallv the thing. The public is begin-
ning'to demand more than a personality.
No star, consequently, can risk any iall-
ing off in the quality of his or her pictures.
Audiences are becotning too critical.
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“Say that we have a Gloria Swanson or a Norma
Talmadge pictiire that is weak iii intercst—that the pub-
lic (loes not like. It will opeii with a big atteiidaiice, of

course. The past popularity of Miss Swanson or Miss
Talmadge assures that. But after the opening, watch
out!

m'Mrs. Smith goes to see the picture, and she is disap-
pointed. She tells Mrs. Jones that Gloria mav be all
right, but tlrat the film is a Itimon. Mrs. Jones may or
may not go. If she does, and doesn't like the picture,
she will stay away the néxt time that Mrs. Smith offers
a similar unfavorable opinién, She may have gone the
first .time to see whether Mrs. Smith was right. but
she’ll take her word on the second occasion.

“A star can stand an unsatisfactory reactioii to one
picture, but he can't survive two in succession without
guite a falling ofi in attendance, and even on the first
picture, there is likely to be.a drop oi twenty-five per
cent in the size of the audience due to the word-of-mouth
Information that is passed around following the open-
ing,”

I need not niention, perhaps, that various stars have
suffered greatlv from this State of affairs cluring the
past season or two. Rudolph Valentino is perhaps the
most striking example. He is thought by some to be
dead as a box-oifice attraction, because “A Sainted
Devil" was such a flop as a picture.

Hear the j)roducer agdain on this “~wint, though, and
everything does not look so dark for Rudy:

“There is a bright side to the situation that | have
described. and that is that while a star's popularity falls
ofF very rapidly with bad pictures, a comeback can be
made as soon as he or she appears in one good one.
The real feeling of inter-est on the part of the public in
a screen personality is not altered fundameiitally. They
are ready to forget all past disappointments as soon as
a star accomplishes something new that js good. There
is no need for a long campaign to reawaken their
enthusiasm. They will come to the theater if the picture
is worth it. But they want acting, nowadays, not mercly
an heroic manner, or a beautiful and interesting face.
Our plays now make our players; not our players the
plays—though there are still exceptions.”

This statement explains much that has happened in
filmdom during the past year. It is in a nutshell the
new rule for stardom. and in so far as this new order
of things provides a wider latitude for acting, as con-
trasted with mere personality—great as the allure of
personality may be—it is broadening the horizon for
pictures iij general. There is no longer the evil of
fitting plays to a small set of popular people on the
one hand. nor on the other, is there the great danger to
a star of vanishing completely just because he has suf-
fered one or two disasters.

Various lines of development are suggested as a re-
sult of this condition. The first and most important is,
perhaps, the future of the okler and more familiar
stars. They have their niches. and the main thing for
them is to hold them.

In this respect, | believe that Douglas Fairbanks lias
accoinplished the most. He has adopted a practico of
not making his productions too frequently, and con-
trary to the criticism that has occasionally heen cast his
way because of the delays between releases of his
pictures. | think his practica is very wise. He is for-
tinate. naturally, in being his own producer, and thus
able to do this. If he makes one picture, or at the most
two a year, he is doing well nowadays, and | do not ex-
pect to see him make them oftener than that during the
remainder of his career.

Mary Pickford’s prohlem is different. | think that
she made a mistake by following Doug's course hito the

costume tyjie of features. | think, too, that she realizes
this now, and consequently, has set ahuut to correct the
error. |If she has suffered a slump, as she undoubtedly
has, Mary is not deterred by this. She lias been through
slumps before.

No one, she declares, has really succeeded on the
mscreen until he has heen through one slump, and re-
covered from it. From what | know myself, | believe
that this assertion of Mary's may safefy be adopted as
an axiom. Mary is now probably going to bring joy
to her admirers once again in “Little Annie Rooiiey,”
a retuni to her little-girl type of characterizations. and
I do not look for her to change very soon again from
ihe type of photojilay in wliich she relies on coinedy
and pathetic, rather than decorative, appeal.

Norma Talmadge has been making pictures too fre-
quently. That is practically her only source of grief.
'She retains altogether the steadiest prcstige of the oider
favorites who are appearing consistently.

Gloria Swanson needs something lively to reestablish
her. Popular as she is, she has slipped somewhat since
“The Humming Bird” and “Manhandled.” Here, for
instance, is the opinion of a theater owner regarding
“Wages of \"irtue” that is perhaps typical of the re-
action toward her recent pictures. It is hadly stated
but interesting.

“'Wages of Virtue' was an absoluta fiat tire at the
lox office. That finishes me with Gloria; they just
simply won't come to see her in that foreign, ancient-
liistory stuff,”

\nd it is true that Gloria i.s most relished when she
is doing light, bright comedv in the modern br the ultra-
modern vein, For which reason, “The Coast of Folly”
may he generallv Hked much better than others of her
recent offerings,

But Gloria's fate will never be secure until site, like
Fairbanks. Lloyd, and others can slow down sufficiently
to allow for the careful picking of her stories. When
they attain a certaiii heiglit of fame. stars can no longer
mamifacture pictures, thev have to make them, as some-
body— | think it was Lowell Sherman—sagely remarked
to me recently.

I have no desire to go through the eiitire list of stars,
catalogiiing their attainments. in this article. | can cite
the success of Charles Chaplin in “The Gold Riish' as
in'dicating that it doesn’t matter how long a star stays
away from the screen. If his work is popular, the fans
will be on hand to greet him back.

Codeen Moore, on the other hand, has kept up a dizzy
pace right straight through, and every picture of liers
has seemed to find a greater audience. Richard Bartliel-
mess, under similar pressure. has not fared so well.
Neither, perhaps, has Corinne Griffith.

Constance Talmadge’s recent gaiiis are proof again of
the cnmjiarative ease with which a comeback can be
made in good pictures. although Connie has had quite
a struggle. Tom Mix can bat the hall three linndred
and sixty-five dai'S in succession and evervbody will
like it,

Meanwhile, a host of new favorites are crowding iiito
the spotlight, and they can do so without any great fear
for their future. What with the slowing down in some
of the older stars’ activities, there is more and more
space for their efforts, The public has no desire now-
adays to see the same group constantly, The variety is
much more satisfying.

Severally, Norma Shearcr has brought a touch o!
rare refinement; Jack Gilbert. an overwhelming dash;
Betty Bronson, the hreath of new and vibrant youth.
They have set the pace for other arrivals, as have
George O’Brien, Dorothy Mackaill, Ronald Colman, and

ContiiiCled on page 104



You Can't
Her

Carol Dempster never inspires indifFerence and
yon can no more forget the girl herself than
you can her characterizations on the screen.

Ignore

By Helen Klumph

HEN motion-picture history casts the
W present-day stars in an allegory and

represents thcm as Luck, Shrewdness,
\'ersatility, Reauty, and Lure, there will be no
liesitation about the role assigned to Caro!
Dempster. She will be Miss liidependence.
For Carol, more than any one else in pictures,
has gone her own way and you can love it
or leave it. She won’t change to suit the shift-
ing tides of public fancy. And if your criti-
cisms hiirt her, chances are that you will never
know it, for in all ])robability you will never
know Carol. She is the lone star of picture-
dom.

W'hile the rest of the motion-picture indus-

trv has grown to be like a great public schooi.
all sharing the same schooling and pleasures,
and rubbing elbows with each other constantly,
Carol has remained aloof. She is the pupil
who has had governesses and tutors, and her
training has been highiy specialized to suit her
requirenients.

For years she worked in the Griffith studio
at Mamaroneck, reméte from the other com-
panies. But even now, when the Griffith pic-
tures are being made at the Long Island Fa-
mous Players Studio, she lias not inet the
piayers on near-by sets. Not that she doesn't
admire them tremendously, but she is en-
grossed in her own work. and also, | think.
diffidence is partly responsible.

.\ny other player who scored the remarkable
success that was hers in “Sally of the Sawdusf would
have made a grand entrance at the studio ncxt morning.
Carol slipped in as quietly as ever, and only Mr. Griffith,
and one or two people who had long been with the com-
pany, knew her weil enottgh to congratalate her on her
triumph.

Carol reminds you of no one eLse you have ever seen
on the screen and no one has ever copied her method
of character portrayal, People are inclined to get maud-
lin over her, if they like her at all. | remember watch-
ing one of her pictures in a projection room, and in the
middle of the projection. a reviewer spoke up. saying,
“Can't she stop using her hands and feet like that? |'ve
never seen any one else do it.” W'hereupon a voice
emerged from another corner of the room with “\\ell,
they’re a!l out of step but Caro!.”

Carol has been in pictures for eight or r.ine years, eve.r
since she was a mere child, in fact, and though there
were people here and there who always thought she
was exquisite on the screen, it was not unti! she made
"Isn’t Life Wonderful?” that she was universally ac-
claimed as a superb actress. That was stark, poignant
tragedy and it seemed as though Carol were made for her
rile, or the role made for Carol. But then carne “Sally
of the Sawdust,” with as delicious comedy moments as
had ever been screened. and Carol was equallv at borne
in them.

| can’t see that success has changed her in the least.
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I met her, first, some five years ago, when she was mak-
ing “Dream Street,” and found her a slender, flowerlike
young person who sat and watched intently what was go-
ing on around her. Meeting her again only a short time
ago, during the making of “That Royle Girl.” it seemed
as though the other meeting must have been just yester-
dav. She was still quiet, restrained, alertly following all
that was going on.

I watched her make a few scenes for “That Royle
Girl” and was interested in the case and speed with
which thcv were made, Apparently, the princi)>als had
been thoroughly rehearsed, for there were no spoken
directions from the director, just “We'll do the scene
now,” and Carol Dempster and Harrison Ford pro-
ceeded to do it—expertly.

“Let's get some air," she suggested, walking off the
set. “They won't need me for about three qgiiarters of
an hour.” And so we went out to where her roadster
was parked across from the studio. Carol scurried into
a near-by candv store and emerged with paper cartons
of ice cream, and we settled dnwn for a chat.

W ith Carol. there is no exchange of studio gossip, no
wise-cracking about current pictures. She sees few pic-
tures, and then. not at first nights when a friendiy crowd
of reviewers and plavers and directors usually congré-
gate and exchange views, It may be innate tact that
keeps her from discussing the ins and outs of the picture

Continoed on page 98
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Thep'oblem of make-up is very tridcy. You think

you have at last foimd the corred formula until

you see the resutt on the screen—the camera can
be awfully cruel sometimcs.

F any one had tolcl nie six months ago
where | was going to be now and
what | was going to be doing, | shonld

never have believed that person. | still
give myself perioclic pinches to niake sure
I'ni not tlreaming. The reasoii for al!l this
excitement, | shonld explain, is that I’in
at the Paramount Schooi studyiiig for the
niGvies, and am having the thrUl of my
hfe—not just the ordinary. futile sort of
thrill, but one that | hope may actnally lead
to something. The way it all happened
was really very strange, for | had loug
siiice regretfuily, but firmiy. put the
thoiight of a screen career out of my mind.
Ever since | had been a kid I'd been
movie-mad, and had, when littie, been
teased because | was always pretending |
was a great star, but as | grew up, the
movies liad seemed so remo6te, and from all
sides | had heard that it was so difficult
for aii unknown person to break in, that |
jiist hadn't considered them as an actual
ijossihility at all. | had done bits of stage
work with a draniatic stock company in
Atlanta, my home, but that was the near-
est | had come to an acting career, What
I was reallv getting reativ to do, last
spring, when the things began to happen

From the Pupil’s

A student at the Paramount School

the movie world, and of things

By Marion

that landed me here, was something tjuite
diiierent.

I had begun to study commercial art,
and was planning to go to Chicago this
winter to an academy, Along in April
or May, | had happened to notice in a
newspaper an advertisement of this school,
but ha<i thought it wéas just some sort of
puhlicity stuiit, and hadn’t paid any atten-
tion to it, | had forgotten all about the
thing, when one day, about a month or so
later, while I was in the middle of a piano
lesson, a local newspaper man whom |
knew, phoned me and asked if | should
like to go into the movies.

“Uh-huh,” said I.

“Then. come on over to the riding
.school right away,” he said. “There's a

man here from New York mak-
ing screen tests of the people
who applied for the Paramount

School, and | think | can
squeeze you in if you come on
over.”

| dropped everything, grabbed
my hat, and tore from the house
leaving my amazed music
teacher in a state of rage.

My newspaper friend had
more than once told me that he
thought Pd screen well, but I
had hooted at the idea, because
| take such a poor photograph.
I've learned since, however, that
animated photography is quite a
difi'erent thing from the still
variety, and that a person who
looks like nothing at all in a set
picture, may appear to the great-
est advantage in a movie. That’s
because a movie shows a com-
posite of your facial expres-
sions, whereas an orilinary pho-
tograph catches just one nio-
meutarv glance of you, which is
often not at all characteristic.

\\'ell, anyway, | rushed over
to the riding school, and was
given a screen test, and was
then told to come that night to
one of the theaters for a more
elabdrate test. | was a little
scared, but it was awfully cx-
citing. T had to do an emo-
tional scene, and | became so
worked up that | -began to crv.
and cried so hard that the

Learning how to walk. how to dand,
how to go up and downstairs, is all
gart of the same



Point of View

tells of her first impressions of

that were revelations to her.

Ivy Harris

niascaro ironi my eyelashes— for | did
have make-up this time— streanied down
niy cheeks so that there were great streaks
of black all over my face. | thought that
would finish me, that | couldn’t stand a
chance aiter that,

For two weeks, | lived in awfu! sus-
pense. Then, late one Saturday night, |
received a telegram saying that | had heen
chosen for the schoo!, and that | imist be in
New York on Monday to see Mr, Lasky,
I went absolutely wild with excitement,

After a night of fevered packing, | just
managed to make the morning train for
New York, arriving there per schedule on
Monday, and was rushed off immediately
to the Paramoimt studio to see Mr. Lasky,
He was a great surprise to me. With my
mistaken conceptions of the movie worid,
I had vaguely expected a huge, overpower-
ing. brusgiie man, who would probahly
scowl and roar at rae. The small, neat,
gentlenianly person who greeted me was
the exact opposite of the picture | had
formed of a movie magnate.

Our interview was very brief, and after
a hracheon that was giveii for all the appli-
cants who had been sent for, we were
shown our screen tests. You have no itlea
what a queer sensation it is to see vourself
acting in a movie for the first time! You
don’t recognize vourself at all, and are
thoroughly surprised at some of the ihings
that the film shows that \-ou did.

When | saw the one of me crying, with
the mascaro running down my face, |
asked Mr. Lasky how in the worid he
could have picked
me after that, and
he said that the main
point was that |
could produce tears,
and that the other
was just a minor de-
tall of make-up that
could be remedied.

Oiic of his men
carne to me after-
ward and gave me
some stuff to use on
my lashes that
wonidii't wash away
with tears. It’s just
as well | learned
ahout it, too, because
I'm the worst one in
the school for ery-
iiig. | don't know
whether it’s a good
or I>ad sign. but |

I'boto by

kIIAM Tutur
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A portrali of Marién luy Harris, taken at the Famoas Players studio.

To fall downstairs backward and head foremost is rather
a large arder, but in the movies, therc’s no telling ivhat
may be asked of you.

shed tears on the slightest provocation, either, liefore or

behind the camera. One day, |
was watching Carol Dempster re-
hearse a very emotional bit in
<That Royle Girl.” and she was
sobhing as though hei* heart would
break. The first thiiig | knew, |
was weeping, too. and was having
a fine time all bv m3-self when,
suddenly, Mr. Griffith caught sight
of me.

“What on earth are you crying
for!” he said. “Save your tears.
child—you’ll have plenty of use
for them before you're through
with this game.”

One of the nicest things ahout
the school is the chance it gives
vou of going ahout from set to set
and watching the stars work. |
wandered about in a trance dur-
ing mv first few days, | was so
fascinated bv it all and it was all
so new to me. At the time that

this/is written.; there are at least six [Continued on page 94]
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A Fan Returns to Movieland

And sees “A Kiss for Cinderella” in the making.

By Ethel Sands

clasped two tiny glass slippers to her breast.
“Like two love letters,” added the policeman.

"So, they'rt—the Kkisses."

And the' trilly langh of Betty Bronson rang airily
throiigh the big studio. Betty and Tom Moore were
repeating the last lines of “A Kiss for Cinderella."

A few vears ago, 1 hacl gazed enraptured at this saine
scene as i watched Mande Adams on tne stage of niy
home-town theater. This time. | experienced even more
of a thrill, for instead of the curtain

T HEY'RE like twd kisses," said Cinderella as she

But imagine stepping throngh the door and finding
yourself right in the ballroom, with the hall in progress,
knd with Cinderella. the Prince, and all the guests in
hrilliant array! The illusion was perfect.

I have seen many beautiful sets, such as the ones iii
“When Kiiighthood Was in Flower” and “Monsieur
Bcaucaire,” hut | had to pinch myself, to make sure |
wasn’t dreaming, when | gazed on lIbis splendor, It
was an cnormous ballroom, covertng nearly the entire
stage of the studio. Rows of tall pillars on each side

led up to a wide flight of marhle

descending on her last words, the
cameras stopped clicking and Cin-
dercUa dimlI~d out of bed and carne
right over to talk to me!

Betty Bronson is Cinderella per-
sonified' to us fans. Is she not the
realization of all our daydreams of
ourselves? Haven't you ever just
iniagined yourself stepping out of the
ilowhere right into some famous role
—Fcier Pan, for instance ? Making a
big hit, and becoming a star while
vou're really young enough to enjoy all

OLD RCZADERS

of Picture«Ptay will remember
Ethel Sands, who has written so
many vivid impressions of meet-
ing the stars in both the Eastern
and Western studios.

As her adveotures in Movie-
land were, to her, a sort of
Cinderella dream, we could think
of no One better fitted to give
to the fans an impression such
as they would have had, if they
had been able to enjoy the same
experieitce.

steps, at the top of which a fountain
played. On one side, a throne stood
nut, hung with red-and-gold velvet
draperies. Over two hundred ex-
tras in satins and laces—some of
them wearing the “Beaucaire" cos-
tumes—of lovely shades and colors,
lent all the more glamour to the scene
as they marched or danced around.
In this biggest of sets, where
would one be able to find the smallest
of stars, | thought, as niy dazzled
eyes searched around for the maiii

the thrills and glamour, without hav-
ing to attain them by weary vears of
experience and disillusionment? Why it’s every fan's
dream! And Betty Bronson has accomplished all of it.

So when | heard”she was making her new picture here
in the East, | thought maybe—if | just wished hard
enough------- And sure enough, the magic word carne
that | was going to be able to see her as Cinderella at
the hall. | may not exactly be a Cinderella, like Betty
Rronson, but, anywav. T feel like her half sister some-
times, the way | get same of my wishes as a movie fan.

The Lasky studio has always I>een the most fasdnat-
ing part of all movieland for me. It Was the fir.st studio
| ever visited. To the eyes of anv fan, the interior of
anv movie studio seems a fairyland of make-believe.

figure of interest to me. But it

wasn’'t as hard as | expected. Even
in the midst of all that array, the little figure of Cin-
derella in her trailing gown of silver lace stood out,
as Prince Tom Moore led her around the ballroom.

Only when you see it yourself on the screen. will you
be able to realize wliat a scene of beaiit\- itTeally was to
greet a fan’s eyes, after coming from the plain reality
of the everyday world. And tlien it will be lacking all
its gav color.

If it was so thrilling to me just to be allowed to be a
spectator, tben how must a little girl like Betty Bron-
son feel. knowing she was the center of attraction in
all that gorgeousness? The Cinderella of the fairy tale
had nothing compared to this one of the movies!



A Falii

Tliev were shooting the action almost cuntinuoiisly.
so | oiily had a chance to meet Miss Rronson and sa\
<;low do you dor” She seems so tiny and childike at
ciose range, | felt as if | were shaking hands with some
little fairy person like Tinker Bell, instead oi with an
important star. Her costunie was so heavy she was
anxious to get it off, and she was trying to find her
mother in the maeistrom of people, so she could linger
but a moment. The crowds of extras, the rushing
around of assistant directors, and the general air of ex-
citement wasn’t exactly conducive to an intimate little
Chat with CindcrcUa. \Ve decicled that that had best be
left for some other time. Resides, there was so much
to be scen, | was satisfied just to feast my eyes on it
all and try to take in everything.

I-lerbert Brenon, the director, and the cameras were
perched on a high platform at one end of the set. Mr.
Brenon was hoarse from shouting his orders, and even
50, assistants had to be sent araong the crowd of players
to straighten things out. Yet it all ran smoothly enough.

The intense heat of the day and the fussiness of the
elabérate costumes made comfort impossible, but no-
body seemed to be complaining. “Grin and bear it”
seems to be a slogan for movie extras, Even Betty
Bronson, in her heavy gown with a long fan-shaped
train, and with her flutiy hair hanging around her
shoulders, was laughing and chatting with Tom Moore
and dancing around quite undisturbed.

This bali scene is the drcani of a little slavey. She
is stricken with brain. fever and imagines she is Ci't-
derella. Her sweetheart, the policeman, and the four
little orphans she has adopted, are all woven into the
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dream. Thins, the policeman is the Knave of Hcarts
—her idea of a ])rince. It seemed rather comical to
see Tom Moore in siicli a-costume and with bobbed bair,
with that jovial Irish face of his. Refreshraents were
ice-cream cones, hut because the cream melted too
quickly, marshmallow was substituted. A Street organ
was her idea of grand rausic. So a crowd of organ-
grinders stood at the top of the steps and merrily ground
their organs. At the same time, ofF set, a full orchestra
was playing, “Til See You In My Dreams” for the
plavers to dance hy.

It took about ten days to complete the ballroom scene
—with the cast sometimes working late into the night.
Bettv Bronson as well as the rest worked until two
o’clock, instead of stopping at CindcrcUa’s time limit of
twelve.

The next time | saw her, the final episodes of the
story were being made. This time the set was the in-
terior of a little country hospital where Cinderella is
recovering from her illness. The policeman comes to
tell her he loves her, and the Fairy Godmothcr turns out
to be her nurse. It seemed like ‘‘after the bail,”_all
right, Everything was so different from the previous
time.

Miss Bronson, in a dressing gown and bedroom slip-
pers, carne over to us when she liad a brief intermission
between scenes. | was glad to see that this time she
seemed less like Cinderella and more like Betty Bronson.
More little-girlish and friendly. as she siniled up at me
when we shook hands.

“We didn't have much opportunity to talk last time.

The Fairy Godmotheb appears befare cindereria and invites her to the bali.
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Betty Bronson as the little slavey, the heroine of the story.

#

did we?" she said. “Let's find some chairs where we
can sit down.” And we chose a comer alongside of one
of the little portable dressing rooms.

She is not so beautifiil as some of the movie actresses
I have seen, but her hig bine eyes gaze ai you with the
wide-eyed frankness of a chiid. The look of eagerness
and hint 6f mischievous laughter that beams irom her
face, even when she is not smiling, is a refresliing con-
trast to the usual sophisticated or doll-like prettiness of
inany of the actresses.

I wondered how she could look so fresh and hright-
eved after having worked so long and steadily for the
last few weeks.

"\Vell, do you know,” she told me, “l don't mind those
hig scenes half as much as | do some of the smaller ones,
You see. in such a large crowd they have to take quite
a few shots of different groups and action in which |
am not needed. So | get more hreathing spefls that
wav. But after this picture | am going to get a vaca-
tion.”

And she seemed as happv as a schoolgirl over it. |
asked her if she still continued her studies and she said.
“Oh, yes; that’s my teacher over there,” pointing out
a young woroan sitting near hy. “We have our lessons
in between scenes and. of course. that onlv gives us
snatches. but it's all the time we have.”

If you knew whai noise and confusién goes on in a
movie studio, you might be able to realize what con-,
centration it musi require to step right out of a char-
acter \Xou are portraying atid put your mind on studies.
How manv of vou fans woiild stick to that?

Movieland

Her career seems somewhat connected with
those of James Barrie and Maude Adams, so |
asked her if she liad ever met them,

“No, | haven't,” she told me. ‘T’ve often
wished Mr. Barrie would come over here so |
could meet him, but | guess that’s impossible, as
he doesn't like the water.”

“Does it seem very different for you to he
working in the East, now that you’re used to
California ?”

“Well. | started here, and | used to live in
Long Island, and before that in East Orange,
you know. But now California seems like my
home. Still, when they tell me | am to come
East, I'm always glad, because it’s a change,

“l always wanted to go into pictures, and |
started in when | was fifteen. But | only played
small parts, | had to wait sometimes as long as
six months for a bit in the days before | got
Pctcr Pan.”

Remembering how Mary Brian had told me
what fun it was to work with all the young people
in that picture, | asked Betty if she liked the
youthful co-players, too.

“Yes, indeed, it was very nice,” she said. *“J
love to work with Esther Ralston, especially. She
is the Fairy Godmother in this picture, you
know,”

She has a quaint habit of ending her sentences
in a questioning little, “j-ou know?” and a child-
ish way of speaking quite slowly and pausing to
think, as if she wasn’t quite sure of herself.
Peter Pan motions stick to her in the quick tilt
of her hcad and birdlike little mannerisms.

Tom Moore, in his bobby uniform, passed
by Us, and Betty callee! him over and introduced
him. He has always been one of my favorite
actors, and though | had watched him work in
various pictures, | liad never liad the chance
to meet him. They wcre keeping him so busy
that he had hardly a moment to mop his brow

before they callee! him back to the camera. | noticed
the players don't have such long waits between shots
as they used to. Not so much time is lost. and they are
kept working almost continuously.

| asked Mr. Moore if he wasn’t glad thev were wind-
ing up thepktuie with these last scenes, but he laughed
and said, “Oh, well. it was fun.”

Tom Moore always seems to be good friends with all
the members of the east he’s playing with. I've always
found him chatting, and making people laugh. A very
blond girl, in a short, pink satin gown and cap of gold
net. carne over from the next set to watch Betty work.
When Tom s)iied her, he carne right over and greeted
her enthusiastically. ““y, | didn’t know you for the
moment,” he said, "with that headgear on,” It was Greta
Nissen, who is playing in "The King on iMain Street.”

When | heard that Adolphe Menjou was the lead
in that picture, of course | couldn’t niiss a chance of
seeing him. So while we waited for Miss Bronson, we
walked around the studio to peek into some of the other
sets. And, oh, thrill of thrills! \Vho should | see but
the most admirable Richard Dix! He was taiking to
some friends, and though it has been several years since
I saw him, he has changed but sHghtly. Crown a little
heavier, | think, but still possessed of that irresistible
mamier of his. | shall always remember how charm-
ingly be entertained me when he took me to Catalina
Island. out in California, Noticing the difference now-
adays in how bard it is to approach tlie stars. | rppre-
ciate how wonderful they all were to me while | was
adventuring.
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Dowiistairs, we discovered D. \X- Grifiith, himself,
directing Carol Dempster iii a road-house sceiie for
“Tliat Rovle Girl." The last time | had watched thcm
Work thev'had been inakir.g “Dream Street.” And what
do yon think? Carol Dempster remembered me! It
thrilled me so when she smiled at me from the set!
And as soon as she had a chance, she carne over to me
and said, “Well, are you still as interested in the movies
as you used to be?” She looked a little thinner, but
absolutely stunning in a tight. hlack satiti gown and big
picture hat. Miss Dempster may have improved greatly
in acting abilitv. but one thing has remained unchanged,
and that is her sweet friendliness. _She is a very enter-
taining talker and we had a delightful long talk. |
could write reams and reams trying to convey to you
fans how nice Miss Dempster really is, and then |
couldn't half tell you.

Mr. Griffith, too, was in a communicative raood. He
got chairs for us and asked us our opinion of the
scene he was directing. Imagine! The time before. no
one was even aliowed to see the scene while he was
directing.

Upstairs again. an orchestra was fillmg the big studio
with strains of ‘Tf A"ou Knew Susie” and “Yes, Sir,
That’s My Baby,” and as | was led toward a complete
set of dining room, drawing room and hallway, Adolphe
Menjou, looking every indi a king of anything else but
“Main Street.” was clapping his hands while dainty
little Bessie Love did an impromptu dance.

Bessie is a splendid dancer and she does the Charles-
ion and other fancy steps beautifully. | was surprised
to see how much more attractive she looks oif screen.
It seemed odd for her to be working right in the same
studio with D. \V. Griffith who had been the first to
discover her possibilities.

Back on the “Kiss for Cinderella” set, | met Herbert
Brenon. Years ago, when Mr. Brenun directed
Nazimova’s “War Brides,” his fiame had stood out as
that of the greatest of directors, in my estimation, lie
seemed a very nice, middle-aged man, and not at all
like the excited director | had seen on my previous visit.
He looked just the type | had always imagined important
directors should be. He let Betty and me sit on the
bed and talk, while Tom Moore stood ciése by and joked
with us,

There was a book on a table near by, which they iold
me was an original copy of the Barrie story. | noticed
it being referred to often.

“W e get the subtitles from the book,” Betty Bronson
explained. ‘Tt’s much easier to act when you have lines
to speak that really mean something instead of impro-
vising as you go along. The correct lines are necessary.
too, when you have to speak them for close-ups.”

“Aren’t close-ups rather a strain on you?” | wanted
to know. They had been filming ciése shots ail raorn-
ing and | should have thought she’d be a bit shy or self-
conscious with all the jieople that were around watching.
I had noticed screens being put in front.of her line of
vision so that onlookers wouldn’t be in her view. '

“WTiy, they don't bother me now that I'm used to
them. ’It does get a little tiresome, though, so much
repetition of the same action.”

It is surprising to find what experienced players these
young folks are in the art of pantomime, and yet so
childishly unsophisticated compared to girls of the same
age in our own set. They aren't a bit the flapper or
collegiate type.

| asked Betty if she played around very much with
boy and girl friends, and she said, “Well. not so

Continued on page 98

Betty Bronson invited Ethel Sands'lo come and chai with her on the bed used in the hojpital scene, while Tom Moore stopped
to beninfroduced. and-to answer.ourfan's.-questions.
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AKE vyour arrange-

M ments to be bom in
June if you would
achieve success on the screen.
Your chances are better
then than in any moiith of
the year, so statistics indi-

cate.
The opportunities for
reaching the topmost rung

of the cineniatic laddcr are
good when you are born in
January, March, or April—
but the greatest opportunity
comes to the children of
June.

The most successful comedians come into the world
during tlie latter part of spring or the early summer,
when the world is smiling
with the verdure of another
vear. The pinnacles of
achievement await the chil-
dren of March. April, and
May, although there is not a
month in the year in which
at least one genius does not
appear. The hardiest riders
come when winter is here,
and the most versatile of all
the stars, in summer.

There is an interesting and

SIGN OF AQUARIUS

“Strong, yet weak—not self-
reliant— temperamental.”

SIGN COF PISCES . .
" e . speculative study in the
Generous and heipftil--dis- birthday records of the
criminating. ”

“movie” celehrities. It has
been shown that the greatest
nuniber of persons whose fiames are inscrilwd in Amer-
ica's Hall of Fanie. were bom in the month of June.
December is the worst month
for opportunity, then cwne
August and September on a
parity. February is little
better.

To find under just what
signs of the zodiac it is best
to be born, | selected one
hundred and twenty-five of
the widely known stars. Their
birthdays were distributed as
follows:

SiGN OF Aries Four were born in De-
leader, difficult to con- Cember, six in September,
trol--positive, self-reiant— SiX in August, eight in Feb-

ruary, eight in May, ten in
October, ten in July, twelve
in March, thirteen in No-
vember, fourteen.in .April, fifteen in Januarv, nineteen
in June

ancarmy intuitions.”

S:gn of Taurus
‘Strong Ukes and dislikes-
very determined, but
generous.”

Sign of Geyini

“Extremist—pery magnetic—
restless, anxioas.”

When Should a

If you are aiming at a brilliant screen career, be careful

astrology and statistics show that some momhs are

By Dorothy

Gloria Swanson, Mary Pickiord, Mae Murray, Norma
Talmadge, Charlie Chaj)lin, Douglas Fairl>anks, Haroid
Lioyd, and Rudolph Valentino all were born in March,
April. or May—in the springtime of the year. Harry
Langdon, who has made amazing strides as a comedian,
did not apirear until June, and Liilian Gish, acclaimed by
many as the greatest of all screen actresses, was born
in October. However, she arrived under the zodiac
sign of Libra, whose governing planet is Venus, and
her horoscope predictetl that, being naturally persistent
and competeiit, she cnuld, through those qualitics, win
success.

And she has! It took years of persisteney to imi~ress
her competeney utxin the world, but her success is
achieved.

New Year's Day saw the advent of Liilian Rich,
Marién Davies, and W’illiam Raines. They arrived fol-
lowing the December slump, and all proceeded, wlien
they had reached the proper age, to biaze their way
into the spotlight of the screen, Molly Maloiie made
her advent on Ground Hog Day, February 2d, and “Bus-
ter” Collier on Lincoln’s Birthday, h'ebruary 12tli, Lew
Cody and Mildred Davis Lloyd celébrate their anni-
versaries on February 22d alongside of George Wash-
ington, while Dorothy Mackaill observes Inauguration
Dav with the new presidents, March 4th.

Gloria Swanson isn’t Irish, but she celebrates her
birthday on the seventeenth of March— St. Tatrick's
Day. Lon Chaney, Nita Naldi, an<l Kathleen Key were
Ilwrn on April Fools’ Day— .\pril Ist. Along iii the
same month come the anniversaries of Charlie Chaplin,
Harold Lloyd, and J. Farrell MacDonald. On All
Saints’ Day, imraediately following Hallowe'en, Laura
La Plante appeared. while Margaret Livingston and
Lou Tellegen were creatures of Thanksgiving time, in
Noveml>er.

The fates were unkind to Joe Bonomo whose birth-
day oceurred on December 25th— Christmas Day. He
gets onlv one set of presents.

There isn’t a motion-picture star who was born on
Good Friday, St. Valeiitine’s Day, Decoration Day. La-
bor Day. Columbus Day, lilection Day, or Armistice
Day. (Carelessness. somewhere!)

Now then, what does the zodiac say of these screen
stars? Between Januarv 20th and Februarv 19lb, under

Sign of Cancer

“Difficult to understand— very
sensitive —can do many things
xvell.



Star Be Born?

about the month that you choose for your birth, for
far more propitious for aereen success than others.

Wooldiidge

the sign of Aquarius, whose motto is “Human Nature,”
there were born the following:

George K. Arthur, Raymond Griffith, Greta Nissen,
Harrv Carey, Ronald Colman, Ramén Novarro, “Bus-
ter” Collier, John Barrymore, and Molly Malone. The
prediction of the sign of Aquarius is as follows:

You have days of great happiness and days of, great tnisery.
To awvoid lheni, understand that you are possessed of un-
usual powers. But if you are blue or depressed, you cannot
use these powers, Throw off your doubts as to your success
and you come to great Health and wdalth. The tnoment you
begin to doubt, fret or worry. the planetary iorces cannot
work.  Always be careful to think alone over a project, and
after cool and careful thought go about it. Cast out of your
mind all fear, doubt, lack of hope, thoughts of failure, and
your life wili be bright and happy.

Pcople who are born under this sign are said to be the
strongest and weakest pcoplc in the world. Your strength
lies in your hands and you can make of yourself what you
choose. You can achievo the best or highest ihings, or be a
great and complete failure. Your great trouble is that you
are not self-reliatit. Some days you are happy and hopeful
and others, you are so depressed that life seeras to have no
charm.  Y'ou possess unusual powers, but don't use them to
advaniage.

Under the sign of Pisces, February 19th to llarch
21st, were I>orn Alma Rubens, Lew Cody, Mildred Davis

Lloyd, Edmund Lowe, Dorothy Mackaill, Edwin
Carewe, Bobby Vernon, Charles Ray, Conrad Nagel.
Gloria Swanson. and Betty Compson. Their horo-
scope is:

People in this sign are naturally generous and helpful. You
have good judgtnent and a discrirninating mind. which will
place you in high positions of trust. You should spend much
time outdoors. By being patient, calni. and cheerful, your
power will increase. If you want health, wealth. and happi-
ness, it will be necessary not to fret or worry. You must learn
to becorae calm. quiet, and tranquil before the planetary forees

can help you.

Under the sign of Aries, March 2Ist to April 19th,
come Robert Ames, Madge Bellamy, Warner Baxter,
Anna Q. Nilsson. Lon Chaney, Nita Naldi, Kathleen
Key, Vera Reynolds, Mary Pickford, Camiel Myers.
Claire Windsor, J. Farreil MacDonald, and Charlie
Chaplin. Does the horoscope of these eminent actors
and actresses tell a truthful tale? It savs;

r-sh

Sign of Leo
“Jovial, friendly—kInd-heart-
ed, sympathetic — sometimes

a2y, "

SiCN OF Virgo
‘Cool, calm, confident.
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Your success depends upon tre-
mendous push and systeniatic ef-
fort. In love affairs you will be
a dire failure if you are thedeast
bit jealous. You are positive in
disposition and failious in tem-
perament.  Original, logical, in-
dependent, self-reliant, a natural-
born organizer. A natural leader,
difficult to control—cannot be
forced or driven. Not quarrcl-
some, but you neither meddle
with others for allow others to
meddle with you. You have oc-
cult powers. "It is almost impos-
sible to hide anything from ihe
Aries individual who has_recog-
nized his or her power of intui-
tion, and for this reasoii you de-
velop quickiy the gifts of the .
sgmt. Your brain'is always busy. You are an independent
character and have your own idea of rlclzht and wrong.. You
appear to be stubborn, but really are not. [f required to do work
in the same manner as others, you
are thrown into confusion. You
must do everything in your own
way.

SiCN OF Capricurn
“Hypnoticpowers— strong
individuality—proad— high

idedis.”

Under the zodiacal sign of
Taurus, April 19th to May
20th, whose motto is “En-
dnrance,” come Harold
Lloyd, Dorothy Sebastian,
Norma Talmadge, Pauiette
Duval, Francés Lee, John
Roche, Rudolph Valentino,
Mae Murray, Constance Tal-
raadge, George O 'Brien, Wil-
lard Louis, and Julian ElI-
tilige. Their horoscope says;

“impulsive— apt to make
enemies— lose hope easily.”

You are generous and like to entertain your friends. It is
easier for you to make money than it is for you to save it
No niatter what line of work ynu follow you will be success-
ful it you put your whole heart
and soul into it. In love matters,
social attainments. and leadership.
you will excel. Practice silence
and patience. Have self-control
at all times. Don't be too exact-
ing. Naturally, howcver, you will
have your own way. But the
greatest of all conquests is con-
quest of self. This is a very hard
sign to Overedme. It gives you
strong likes and dislikes. You
generate life forcé veiy rapidly,
and are very determined in what-
ever you do. Are sometimes
"stiff nccked.” Are unyielding.
As a ruler, are apt to have your
owmn way at all hazards—you
think your way the best.

Sign of Scorpio
“Creatpossibidties. bateasdy
disturbed—high temper-jeal-

ousy— love praise.”

Under the zodiacal sign of Gemini,
Continued on page 92

Alay 20th to

Sign of Libra

‘Excelentforesight— inspired
—energetic, persisient.”
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PbaCibr W. F. Swkf

T was welcome news to his loyal fans that Bill Hart
was to get back in harness again.

“l never did retire,” he drawled, as | talked to

m recently, at his studio. “I just quit. | ve beeii
a star, and producer of my owii pictures, since my first
day’s Work for the camera. | just have to make ‘em my
way or else pasture myself out on niy ranch.”

His agreeraent with United Artists gives him com-
plete supervision of his own productions, with but one
stipulation: he and Joseph Schenck must agree on
stories.

‘T'm right proud to be one of the Big Four, with
Man' and Doug and Chaplin,” he went on as he tilted
back his chair. “We became stars practically together.
Mary had been in the jnovies longer, but about the time
Doug and | carne in, she was starreci. And | remeraher
my first day's work, at seventy-five a week—hut a star,
mind yoit—out at Edendale. ' Charlie was there in his
baggy trousers, with the hat and cafie that were to be-
come a trade-mark. just gettin’ started,

“For eleven years we’ve' gone steaily upward. and
none of us has drnpped enough so’s \-ou could notice it.
That’s somethin’, ma’am, to make a feller feel right

Bill Hart

And you will soon see
picture called

By Myrtle

smart. | don’t know whether
I sing bass, tenor, or alto in
the quartet, but I'ra dog-gone
happy at bein’ in it.”

Hart's disagreement with
Paramount two years ago
arose over the question of
supervision. Having made
twenty-seven pictures for that
concern, besides.all the others
in his years of work, he fig-
ured he knew how to do it.
They wanted to exercise cer-
tain supervisién over his work.

"And Fm a pretty oid man
to have any one puli a ‘Betty
Bronson’ on me,” he chuckled.

His face soberiiig, he added,
“But please, ma’am, don't put
anv harsh words in my mouth,
when you write up this piece.
W'e've done our fightin—and
it was a plenty—and now
we're peaceable. all differences
patched up. I'm inclined to
be aii easy-goin' cuss and don’t
aim to stir up any more fuss.

‘T've had enough trouble,
anyhow. Things have worked
mout right, as they always do,
and Fm on a calm prairie of
life’s range now, and figure to
stay at peace with the world
and everybody in it.”

He is hard at work'on

'Tumbleweeds,” which re-
cords the last homesteading
stampede. The story, con-

cerning the feud between the
cattlemen and the homesteaders, is being filmed on a more
]>retentious scale than any Western he has ever made.
The hero, Tumbleweeds, so called because he is a home-
less rover of the range, loves a homesteader's daughter.
Facing an unjust accusation. he breaks out of the army
stockade. has some rousing fights with the villain, saves
the land for the girl’s father, and eventually closes the
breach with peace and the inevitable happy ending.

The same oid theme of so many Western pictures,
but with novel trimmings. The last homestead rush,
filling up with claims the final range of open Kaiisas
territory, has never been filmed. l.aid in 1889, it might
be termed a liiik between “The Covered Wagén” period
and our own day. And there will be new thrills, set to
the oid tune of vital Western action.

“What would a Bill Hart movie be without 'em?" he
muses. “l ride a lot, and practice flyin’ mounts, and
limber up, every day, at the g\-m. When | can’t do ’em
any more, FIl quit. Fm gettin’ along, but Fm still spry.
Haven’t varied a ]>ound in weight. Eleven years ago,
when | started, | weighed one hnndred eighty-fonr and
one-half pounds; to-dav | tipped the scales at one hun-
dred eighty-four and tiiree fourths.’



IS Back!

him in a characteristic
“Tumbleweeds.”

Gebhart

Manv of his oid gang have
come back to him. Only the
pinto pony is missing. luxuriat-
ing out at the ranch. He isn't
so very oid, but Hart loves that
“paint hoss” so much that he is
afraid sorae accident may be-
fall him, so the pinto has been
retired.

Aftcr <Tumbleweeds” will
come the fulillment of a dream
that has lain ciése to his heart
for twenty-three years—his
deariy beloved Patrick Henry.
He piayed that role on the stage
and noticed, though he was only
a subordinate character, how
the pubdc liked the fellow.

“I tried manv a time to do
somethin' around Patrick's Ufe,
but nobody would listen," he
said one dav as we sat on the
sidelines of the dusty little Kan-
sas village Street and watched
capable King Baggot, who is di-
recting. coach his extras for the
next shot. wherein Tumble-
zi'ccds was to reseni the vil-
lain’s kicking a small boy and
douse him in the well. “Wrote
six vaudeville sketches about
him, but coiildn't sell 'em.

“Did a scenario next, and
people who read it thought it
so good they suggested | make
it into a novel. | laughed. |
haven’t the education for fine
writiit’, hut 1'd studied so much
about Patrick’s time that |
knew all the i<lioms of the day.
Finally, | tackled it, and speht
three years, S}are time, on it.
I can turn out Western stories
hv the yard. but this was real
downright labor.

“Every publisher in the coun-
try, except one, turncd it dowi.
He didn’t, because he didn't get
a cliance just then, Later, when
mv lawyer sent it to him—be-
cause | thought it was no use—
by dingo, if he didn’t huy it!
Mviid it’s the onlv I>o0k on the
\merican Revolution, written
bv an American, that has be-
come a popular success in Eng-
land. I'm right proud of that.

‘T studied every research

PboCDbrw . P.

book, every bit of historical data, | could lay niy hands

on. to get all mv facts right.

Not much is known of

Patrick’s private life. But his character is clear, and
huiklin’ on that. I've had a whale of a,good time work-

no noticeable change

moves with the same oid lithe grace. living for “spells

of thinkin’” out on his ranch, which is off the beaten
CoDtinnod on page 107
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in’ in logical incidents, lit-
tle scenes. and elaboratin’
his roniance with plausible
happenin’s.

“He was an orner\' but
lovable cuss, Patrick. Wore
buckskin dothes, spent his
time huntin’ and fishin’,
drinkin’ wine and nddlin’.
Just plumb lazy. Said, ‘I
can make friends, but |
swear | can't make a Hvin'.”

This quaint character will
be carried through historie
scenes, brimful of action,
to the smashing, patriotic
ending, “Give me liberty or
give me death!” With the
ringing of the oid Liberty
Bell, the picture will flash
from the screen.

When the -question of
Hart’'s second production
for United Artists carne up,
he took four stories to
Schenck—one a snow
story, the second a base-
ball yarn with a WKkstern
umpire. the third | forget,
the fourth was his Patrick
Henry drama.

“1f they don’t hit you in
the right place. Joe,” he
said, “chuck ’era in the can.
But if one of ’em does, hol-
ler.”

Schenck hollered— for
Patrick Henry. When he
was told that his own
brain-child had been picked.
Hart’'s face broke into a
wide grin, and he plunged
into preparations with re-
tiewed enthusiasm.

It will be a slight deparé
ture from his West of the
plains, but he plans to em-
body in it the majority of
the qualities that have niade
his picture endure. Do
they endure, you may ask.
~nell, | ara told that every
one he has ever made is
still nmning somewhere. in
reissues, and just recently
he amhled into a cheap lit-
tle Main Street theater and
saw—the first two-rceler
tliat he had filmed, eleven

years ago.

“l belong to this bere
West tbat | love, ma’am,
and I'll keep it on the

screen. But let me have

my fling with Patrick I I'm
a-goin’ to make al! of you

love that goi-darned fool.”

'I'ne years have hrought

in Hart. Tall. lean, erect, he
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The Screen In Review

An impartial survey of films now showing.

By Sally Benson

HEN Erich von Stroheini produced "The Merry

Widow,” the beautiful

Franz Leliar must have saturated him com-
pletely, for it is the most tunefia picture | have ever
seen. To he sure, the storv is preposterous, hut uiider
the inflilence of a series of beautiful waltzes, it seems
reasonable enough at the time.

The picture glitters with uuifomis, dancing, and light
wiiies. It is thoroughly sophisticated and delightful,
and like the Lubitsch comedies, it soar» fgx above other
attempts in the thin air of grown-up story-telling.

Not that it isn't full of the good oid heart-renders. It
is. But when Sally O’Harn,
a dancer in'a chea]> road
company, tells the Prince
that she is really a good
giri, he doesn't take off his
hat in tnie William S.
Hart style; he just doesn’t
believe her, which is much
more logical. And when he
finally goes to his family to
announce his intention of
marrving her, they talk hini
out of it. Sally is left wait-
ing, wedding dress and all,
and in desperation marrics
the ancient Bardn Sadoja.

The Cro”™vn Prhjc3 was
played by Roy d'Arcy, a
young man who is a re-
markable character actor.
He was another astonish-
ingly good part of the pic-
ture.

While | have never par-
ticularly admired Mae Jlur-
ray, she gives the best per-
formance of her career in
"The Merry Widow,” Von
Stroheim has fioned her
down until she seems quite
a lot like other girls. About
the meanest thing to say
ahout a woman is, ‘“How
young she looks,” so | will
not say that about Miss
Murray. She looks eighteen.
The rest is no concern of anybody but herself. Tully
Marshall is a fine, repulsive oid thing who dies oblig-
ingly on his wedding night, and George Fawcett is the
froggish oid Ring.

-\nd now | am where | wanted to be in the first
place. Stop rae if you’'ve heard this beiorc. It’s about
lohii Gilbert as the Prince, and | am afraid to say too
much for fear of the hoots and jters that might follow.
| think he is a fine actor, but am not sure. Resides, it
doesn’t matter the leas't bit. It is enough to say that
he is the most promising star since Valentino. To be
sure, Valentino has stopped by the wayside. but some-
how | don’t think Mr. Gilbert will. Eiderlv ladies will
not like him. and verv young girls won’t, but for that
vast majority in between. | predict he will I>e the raison
d’etre for Better Movie Season.

In “The Merry Widow," Mae Murray gives the bestperformance
ofhercareer, and John Gilbert makes yon strongly saspect he is
a very fine actor.

Caricatures by John Decker

When | left the theater, with the sight it offered of
Mr. (jilbert in an amazing array of uniforms, and real-
ized that all that the world held for me was just one
Fair Isle sweater after another, with plus fours' thrown
in, life seemed pretty dull,

m\nd now, just one thing more. | hope that, after
seeing Mr. von Stroheim’s enchanting “Merry Widow,”
all other directors. who own manuscripts labeled, “The

-action of this picture takes place in Paris and Vienna,”
will either tear them up in despair or head them “Broad-
way After Dark.”

“.-Xmerica for Americans,” is my motto.

\ W here

Tom the West Begins,

and Begins.

There is no need to tear
a picture like "The Pony
Express” apart and sub-
mit it to a coid, reasonable
eye. It is enough to say
that it is a perfectly fine
Western melodrama, a
little too long, perhaps,
for more hardened souls,
and not half long enough

for the romantic, young
ones.

It is the story of the
political unrest in Cali-

fornia shortly before the

Civil War. Jack IVeston,
\ a handsome gambler,
knows too much about the
California senator's plot
to establish that State as a
separate govemineiit.
\\ith his life in dan-
ger, he iollows the stage
coach carrying the sena-
tor to the East, partly for
revenge, and partly be-
canse he has seen Molly
Jones, who is also travel-
ing East.

A little more than half-
way, he stops off at the
tiny settlemeni of Jules-
burg. again partly hecause
of Molly and partly because he is offered a chance to
join the Pony Express which has just been cstablished
to carry the mail across the continent. Of course the
villains try to stop the news of Lincoln’s eleciion from
leaching California, and of course Jack IVesion, as
an Express rider, saves the day.

This picture has more than the usual quota of lovable
oid characters, F.rnest Torrence is a pleasant, religiou.s
fanatic. There isn’t a great deal for him to do— except
when he starts amiably out for converts with a sledge
hammer. Wallace Beerv is wonderful as Rhode Island
Red.

The outstanding performance, however, was given
by George Bancroft as Jack Slade. | have never seen
Mr. Bancroft before. to mv knowicdge, hut he is a
thoroughly sniooth and satisiactory bad man. and much
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more attractive thaii the hero. Ri-
cardo Cortez is Jack Weston, the
gambler, looking very hatidsome and
nut as stiff as usual. The only debit
goes to Betty Compson who seemed
entirely futile as Molly Jones.

| don't think this review sounds as
enthusiastic as | mean it to be, for

"The Pony Express” is a really good
picture.

Expensive and Everything.

“The Phantom of the Opera” is
oiie of those superproductions. It's
the kind of picture that is buoyed up
bv siories of the terrific trouble and
time and expense required to make it.
But | don’t care how much trouble
and care is put in a picture. The
only important thing is whether or
not | am carried away by the jllusion.
And | wasn’t fooled or scared one bit
>y Lon Chaney as the reputed,
ghastly Phantom.

There were horrid rumors going
about as to just how unpleasant he
was. | was prepared for quite a
shock. But when Mr. Chaney pulled
oii his mask with an air of going
“Boo!” | felt like saying, “Don't you
'boo' at rae, Lon Chaney, and take that false face off
right awav.. A great big boy like you scaring children!”

The story, hy Gaston Leroux, is a pleasant little thing
about a criminal maniac who lives under the Paris Opera
Hniise in a maze of tunnels and hidden rooms. He
falls in love with a prctiy yoimg singer and almost hyp-
notizes her into success. Then she must pay the rather
hlood-curdling price of marrying him, When she is
carried awav to his den beneath the city, her lover
rescues her, in spite of trap doors and all the horrors of
the torture chambers.

There are a few consciously horrible things in it,
as the coffin, with its two large candles, which the
Phantom uses for a bed, and the scene where the colossal
chandelier falls from the ceiling down onto the audience
of the opera. Pari of the picture is done in color—
well done, if you like the impression of a basket of
colored Easter eggs.

I don’t know whether or not Mr. Chanev did good
work as the Phantom. Behind his make-up his features
mav have rippled with expression. He opened his mouth
rather horribiy. and waved his hands about gruesomely,
but that was all.

Xorman Kerrv was entirely wooden as the Vicomtc
de Chagnv. Mary Philbin was pretty and colorless.
The rest (f the cast jncluded Virginia i”earson, Gibson
Gowland, Snitz Edwards, and Cesare Gravina. The
film was directed by'Rupert Julian.

If you are frigiitened by pumpkin heads and black
cats, vou will like “The Phantom of the Opera.” It
cannot compare with “The Unholy Three for sheer
horror.

The Sennett Touch.

'mRobbed Hair,” produced by Warner Brothers, is a
thoroughlv funny, fast-moving comedy, taken from_ a
novel bv twenty authors. The whole picture is a series
of swift incidents starting with the plan of young
Connemara Moonc, which is to choose a husband by
bohbing her hair, or not bobbing it.

The plot is handled by such competent coniedians as
Marie Prevost, who knows all there is to know about

in Review 59

Emest Torrence is an amusing, religious fanatic, Wallace Berry, a deUghtful oid hoto,
and Beity Compson, tha rather futile heroine in *“The Pony Express.’

playing comedv, Louise Fazenda, who is a lady crouk,
and Keiineth Harian, who is the young man with the
nioney and the motor car. I'rancis McDonald and
Waltér Long are the two hard eggs.

There is also a terriblv funny dog in it who plays
opposite Miss Fazenda, much to her disgust. He has
fifty thousand dollars that she wants, but she doesn t
get it. | have never seen her as funny as she was in

scerics»

Mack Sennett's pupiis never seem to forget their
training. A quick, jazzv pace is set for “Robbed Hair,
and every raember of the cast steps in with the synco-
j)ated rhvthm.

This is bv all nieans the hest comedy of the month.

Another Beautitul Innovation.

The latest importation from across the sea, \'ilma
Banky, makes her first appearancc in a First National
production callcd “The Dark Angel.

This story was adapted from the play hy H. B.
Trevelyaii, and in spite of a rather hackneyed plot,
makes'a verv lovely picture. There is nothing very
thrilHng about it, but it has the same sort of appeal that
“The Enchanted Cottage" liad. Caplain Alan Trcnt. a
young Rritish officer, and his fiancée, Kitty | ane, decide
lipén a hastv marriage before his retum to the front, but
due to the late hour. cannot secare a marriage hcense.
Tliey register at a tavem as man and wife, and spend
the night there.

Captain Trcnt is reported missuig in the war, and is
given up f<ir lUst, but he has really bcen bhndecl and ludes
himself away to avoid Kiitys pity. Aliter a great niany
lieart throbs, evervthing tunis oirt all right in the end.

Ronald Colman is excellent as the handsome, bhnd
officer. My warped nature w-as glad to see him plaving
in bad luck again, after that awful brief debut of his as
a comedian. | hope that tliings will continué to go wrong
with him from now on, with just enough time off. every
now and then, for a liappv ending. | wont even oe-
grudge him a sniile or two. provided it is a bitter one.

Vilmy Bankv is not onlv a very heaiitiful woman, but
she seems to he a fine actress as well.
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ja a difflcult dual role in “The Coast of Folly,” Gloria
Swanson does some remarkable ivork.

Sugar and W ater.

I am quite certain tliat in everv theater where
“Graustark,” starring Norma Talmadge, is shown. the
house will be filled to capacity. People will go to see
Miss Talmadge, and they will go to see the film versién
of George Barr McCiitcheon s novel of tweiit}' vears
ago.

The\- are going to be disappointed.

Either this light, romantic novel can't stand the coid
grav light of 1925, or it has been adapted badlv for
tire screen. | don't think the fault lies with the storv.
for “The Merrv Widow" caunot boast of a logical
plot, so the fauit must lie with the picture itself. and
although | hate to sa\- it, with Miss Talmadge.

Since she is mv favorite star, these are indeed harsh
words. The picture is unbelievahlv dull. It drags. It
docs not tell its story well. The climax, where the
Princess Yctive appeals to her people to let her marry
her American lover and be bappy ever afterward, is
indeed puré bunk. If this is royalty. eveii in the
movies.'let us have bigger and better bombs for 1926.

A Littie Bit of Folly.

nother disappointing picture is the “Coast of
Folly." starring Gloria Swanson. ,\dapted from the
nove! by Coningsbv Dawson, and directed by Alian
Dwan, it falls embarrassingly fiat. This time, how-
ever, the fault is not with the star, but most obviously
with the director.

Miss Swanson plays two parts in the film, the' part
of 3 mother and also her daughter. | do not believc
—1to be just—that she has ever worked so con-
scientiously before. There is one glaring fault in the
picture. but whether it is due to direction or titling, 1
cannot say. As the daughter. Miss Swanson is a girl
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of twenty, pretty and modern; as her mother she is
unbdievabiy oid. The mother's age must be between
forty and fifty, but she looks and acts seventy. If, on
the Gther hand, she was thirty-five when her daughter
was born, things might be more reasonable. A sub-
title slipped in would clear up the mystery.

This is not meant to reflcct on Miss Swanson's in-
terpretation of the dissipated, pathetic woman, once
a beauty. who is frantically clutching at the remnants
of her lost youth. | thought that her work was re-
markahle. | liked her coquettish littie ways with
younger meii, her walk, the movements of her haiids.
It is not her fault that there was no explanation made
for her age. She was at all times excellent.

As the daughter she was fresh looking and pretty.
To be sure, at times she was a bit too much of a littie
rump, and the moving-picture ball was pretty cheap
scuff. | thought, but littie slips like these in a picture
can hardly be blamed on the star.

Alian Dwan should hide his face whenever “The
Coast of Folly" is meiitioned."

Particularly Terrible.

I am still aghast at what they have done to “The
Circle." Next to “Faint Perfume.” it is the most ter-
rific hash | have ever seen, warmed over from aii
originally choice bit, The play by W. Somerset
Maugham was a brilliant one. The picture has no
more sparkle than an oid boot.

The title, in the movie version, loses its point. |
am ashamed to write it, but the English husband
turns into a he-man, dresses up as a chauffeur,
and when his wife and her lover elope, he drives
thein away. winking foxily at the camera, and at
the first dark lonely spot, blacks the other man's

Mane Prevosi, in “Bobbed Huir,” shows that she knows all
there is to know about playing comedy.
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eyes, and takes his wife home.
al)Out that.

The lovely and capable Eleanor Boardman is totally
lost. Malcolm MacGregor, as Edward Luton, the im-
]>etuous lover, is pretty bad, and Creighton Hale, as
the husband—oh! how could he do it, after the nice
Work he did with Liibitsch in “The Marriage Girele I”

Nothing very drcidar

Just Some Old-fashioned Melodrama.

“The Tlawer of Lies,” in spite of the imjrasing fiames
surrounding it, is just the oid story of the niortgage
on the farm, Victor Seastrom is the director. Selma
Lagerlof’'s book, “The Emperor of Portugalia,” is the
source from which it sprang.

The action of the story takes place in Sweden in-
stead of New England, and there is neither snowstorm
fior child. Otherwise, things are about as usual. The
landlord is the Squire's nephew, the daughter pays the
price, and the papers are turned over to the oid people.

Just for a change, the oid father loses his mind, and
imagines himself an emperor and his lost daughter
an empress. After his death, his daughter marries her
childhood sweethcart who has remained faithful
through all the years.

This is not an especially good picture, fior is it a
bad one. There are some beautiful scenes, and Mr.
.Seastrom has been careful to transplant the simplicity
of Miss Lagerlof's book, both in the action oi the
story and in the interesting interiors.

Lon Chaney is good as the oid father, Norma
Shearer is a lovely Giory, good or bad. David Tor-
rence, the vilain, sneers successfully.

Another Good Book Gone Wrong.

If 1 were the author of a successful book. 1 should
protect it with my Ufe. It hardiy seems fair that Harry
Leon Wiison should sell “Bunker Bean" down the river
after all it has done for him. The treatment handed
out to it is even worse than | expected.

The stage plav of this stor \- was pretty bad, but the
picture is much, much worse. | can just see the grue-
sonie gathering aroimd the murdered book. “Now here
was a funnv story.” says the first ghoul. “Let’s make
it funnier.”

Matt Moore. that not very humorous young man.
plays the part of Bunker Bean. He turns the vague,
eccentric character into a funnv man, a slapstick co-
median, Now, no one loves good falls better than |
do. but | like them in their proper place, which is koi
in “Bunker Bean.” The parts of the film showing
Bunker Bean's reincarnation are just as bad as pos-
sible.

Grandma the Dcinon, played by Gertrude Claire. has
also lost her humor in the grand shuffle. In faci, every
endearing part of the book has been dug out and given
a double exposure.

Not So Side-splitting.

‘eRed Ilot Tires” is intended to be a high-speed com-
edv of a man. a girl, antl several automobile accidents,
which is all very well. if it only could carry out the
intention.

Th§ difficultv lies with Monte Blue and Patsv Ruth
Miller, Monte Bke is a very good comedian, but not
for swift-moving farce. .In the Lubitsch comedies, he
is wonderful. but in “Red Hot Tires,” he seems a step
behind the parade. Patsv Ruth Miller just isn’t funny.
She has none of the requirements of a comedienne. .She
can look wistful and fairlv pretty, but she cannot make
me laugh,

The story is about a young man with a fear complex
on automobiles, and there are nothing but automobiles
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IpFiKei

Lon Chaney i$ not nearly SO unpieasant iN “The Phaatom of the
Opera™ as had been rumored; Mary Philom makes a pretty heroine,
though a little ineffectual.

in the picture. Some kidnapers steal the girl he loves,
and he is forced to mad motoring to save her,

The i<lea isn't so ba<l in itself, and audiences may
cven like it.

Not a Knock-out.

The First National Picture. “The Knock-out.” starring
Milton Sills, journeys from the prize ring to the Cana-
dian Northwest, and it .seems hardly worth the trip.
However, if you like Milton Sills, you will see a great
deal of him if vou see this picture.

He is an edtjcated prize fighter. if such a phenomenon
exists, and to prove it. vou are shown a scene in his
lihrarv where one of the guests picks up a volume of
“Epictetus” and says something about how strange it
is “to find him a fighter in the ring, and a cultured
gentleman in private life.”

The heroine, who oivns a lumber camp, can't bear
fights for money, much ])refeiring private fights around
the house. But when the logs jam, and there is no
monev with which to pav off the notes, Milton Sills re-
turns to the ring and wins the purse for her.

There is a pretty fine log jam in this picture, about
the best jam | have scen this year. | was disappointed
when the dynamite didn't break it up because 1 should
have liked seeing them float down the river.

Milton Sills is a great strapping fellow who fights
and gets very hot doing it. Torna Duveen is the
heroine.

A Mean Trick on Leairice.

“Heirs Highroad” is just a mean trick on Leatrice
[oy. This is the story aliout a little girl who pushes her
liu'sband to success only to find that he has become
money mad— not so money mad. however, as to be blind
to the charms of another woman. So she plams for
his downfall.

There reallv wasn’t much planning about it, because
in the background Sanford Gillespie lurked, and you
know hi.nv those nien with hig interests make and hreak

Continued on page 111
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A Confidential Guide to Current Releases

WHAT EVERY FAN SHOULD SEE.

“Beggar on Horseback”—Paramount.
James Cruze let loose on tlie fantastie
stage play. Clever nonsense, perfectly
dore.

“Don 0“—United Artists. Douglas
Fairbanks, back in the Z0rro type of
role, is more magnetic and entertain-
ing than he has been in years. His
playing oi an adventurous young
Spaniard is a delight. Warner Cland
and Donaid Crisp contribute clever
performances, while Mary Astor is
lovcly as the giri.

“Freshman, The”—Pathé. Harold
Lloyd’s "latest and best.” Collcge
football from an uproarious angle,

“Ooid Rush, The”—United Artists.
Charley Chaplin in his new “dra-
matic comedy,” is in spots superbly
comic, but on the whole too pa-
thetic. Film not nearly so funny as
his previous pictures.

“Orass”—Paramount. A rare and
beautiful picture of the tribes of Per-
sia and their journeys to the grassy
plains. Actually filmcd in Persia, it
has gorgeous scenery.

“Kiss Me Again”—Warner. Ernst
Lubitsch turns out another domestic
comedy that is sophisticated and very
funny. Monte Blue, Marie Prevost,
ciara Bow, and John Roche give ex-
collcnt performances.

"Last Laugb, The”—Universal. A
Germéan liim of revolutionary tech-
nique. Simple character study, with-
out subtitics, made understandable and
appcaling by Emil Jannings.

“Merry Widow, The”—Metro-Gold-
wyn. Skillful screen wversion of the
popular oid musical comedy in which
Mae Murray gives one of the best per-
formances of her career, with John
Gilbert ably supporting her, A credit
to its director, Von Stroheim.

“Sally of the Sawdust”—United Art-
ists. The lightest and most entertain-
ing picture D. W. Griffith has made in
years. Carol Dempster is engaging
as the circus hoydcn and W. C.
Fields’ screen debut as her rascally
but lovable guardian is highiy suc-
cessful.

“Shore Leave”™—Inspiration. Richard
Barthelmess is very funny as a gob
romancing with a village dressmaker,
Dorothy Mackaill as the girl helps
makc this great entertainment.

“Siege”--Universal. A simple pic-
ture of New England prejudices. re-
markable principally for its finely sug-
gestive dircction by Svend Gade and
tlie poignant, human performances of

Mary .Alden, Marc IlcDcrmott, and
Virginia Valli.

“Siegfried”—Ufa. The beautiful and
famous legend of the Ilast pagan,

gorgeously produced by the Germéan
company. It is a fantastie and lovely
picture, which you shouldn’t miss.

“Unholy Three, The”—Metro-Gold-
wyn. An extraordinary story of the
underworld that is one of the best pic-
tures of the year. Lon Chaney and
Mae Busch give perfect characteriza-
tions.

FOR SECOND CHOICE.

“Are Parents People?”—Paramount.
A faithful and amusing picture of mar-
ried life, complicated by a modern
child, Adolphe Menjou, Florence Vi-
dor, and Bctty Bronson are all excel-
lent.

“A Woman’s Faith”—Universal. A

good melodrama with a hlinded hero
whose sight is restored hy a miracle.

Alma Rubens does fine acting. Perey
Marmont stilted.
“Black Cyclone”™—Pathé. An unusual

picture featuring Rex, the horse, in
which the human actors are merely
ilicidental-

“Coast of Folly, The”—Paramount.
Gloria Swanson. in two roles and four
guises, makes good stab at character
Work, playing both mother and dauah-
ter in an amusing light comedy with a
thin plot.

“Crowded Hour, The”—Paramount,
The story of a girl who went to war to
be near her lover and stayed to be spir-
itually rejuvenated. Bebe Daniels
plays her with sincerity and animation.

“Declasse”™—First National, From
the Zoé .Akins stage play. Corinne
Griffith appears as the lovcly English
aristocrat hounded by scandal.

“Friendly Enemies”—Producers Dis-
tributing. Weber and Fields in a
screen versiéon of their stage tactics
of fighting and making up. Rather
eniertaining comedy.

“Goose Woman, The”—Universal.
Louise Drcssvr, vxcclleiit as degraded
former opera singer wlio is reformed
in the end by the awakening of her
jove for the son she liad desertad at

birth. Jack Pickford makes good son.
“Great Divide. The”—Metro-Gold-
wyn. .\ntiquc movie plot made enjoy-

able through expert treatment and the
acting of Wallace Beery, Alice Terry,
and Conway Tearle.

“Halfway Giri, The”™—First National.
Doris Kenyon and Lloyd Hughes, as
two derelict.s thrown together in the
Orient. go from bad to worse until a
shipwreck shocks them out of tliem-
selves.

“Her Sister from Paris”—First Na-

tional, A mildly amusing domestic
farce, with lo6cale siipposedly in
Vienna. Constance Talmadge in dual
role. Ronald Colman not so good as
husband. George K. .Arthur also in
cast.

“His Supreme Moment"—First Na-
tional. Romantic love scenes bctween
Blanche Sweet and Ronald Colman,
and some attractive color photography
make this worth secing.

“Home Maker, The”—Universal.
Story of efficient woman with husband
who can’t live up to her. Alice joyee,
in coid role, is as good as she ever has
been; Clive Brook plays easy-going
husband.

“How Baxter Butted In”"—Warner.
M att Moore in an amusing farce about
a clerk in a ncwspaper office.

“I'll Show You the Town”—Univer-
sal. One of the best chances Reginald
Denny has liad to show his fiair for
comedy. He plays an absent-minded
professor whom no one will Icave
alone.

“Introduce Me”—Associated Exhib-
itors. Douglas MacLcaii in a sorae-
times slow, but mostly amusing com-
edy about an Alpine guide,

“Kivalina of the Ice Lands”—Pathé.
Another picture of life among the Es-
kimos. Not as good as “Nanook,” but
interesting and educational.

“Limited Mail, The”—Warner, .An
old-fashioned thriller about wrecked
traiiis and engineers with hearts of
|oid that makes for a rollicking time,
lonte Blue is the hero.

“Lost—a W ife"—Paramount. An
adaptation of the French play “Ban-
co,” which doesn’t mean mucli except
for the screen debut of the lovely
Greta Nissen. .Adolphe Menjou plays
the suave husband.

“Lost World, The"—First National.
A novel picture, dealing with prehis-
toric animais, supported by a ifew hu-
man actors.

“Lucky Devil, The”—Paramount.
Another chance for Richard Dix to
look graceful and winning in an auto-
mobile. Good entertainment, with
Esther Ralston as the pretty heroine.

“Lucky Horseshoe, The”—Fox. A
Tom Mix We.sterii, with Tony, as usual,
playing an important part. Billie
Dove is the beautiful heroine rescued
from the wrong man, and Ann Pen-
nington makes a brief but effective ap-
pearance.

“Madame Sans Gene”—Paramount.
Not Gloria Swanson's best, but well
worth seeing. The genuine French
backgrouiids and settings are strik-
ingly lovely.

“Mystic, The” Metro-Goldwyn.
Sister film, to "The Unholy Three,”
showing the machinations of three
fake spiritualists and a clever crook.
Aileen Pringle is quite flashing in the
title role, Conway Tearle good as the
crook.

“My W ife and 1"—Warner. Axcheap
story made into gxcelicnt entertain-
ment through the acting of Constance

Bennett. 1?ene Rich, and Huntley
Gordon.
“Never the Twain Shal! Meet™—

Metro-Goldwyn. The romance of an
Hawaiian queen and a young Amer-
ican, featuring Anita Stewart, Bert
Lytell, and Huntley Gordon,

Contirmed on page U4



Eleven Reasons Why

W e shoiild all like to be motion-pic-
ture playera and live in Hollywood.

For One reason, the players don't take life too seriousiy. Buck
Jones and his cowboys, above, are putting on a burlesque. show-
ing what happens when they try to do the Charlesfon.
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Mariaii Nixon may have to

rlse early. but who would

mind that. with such a de-

licibos breakfast all ready and
waiting?

Everything that tnakes bath-
ing a real sport is at hand
when the players visit the
beaches. Here you sce Patsy
Ruth Milier and Matt Moorc
with the latest typc of surf
boat, with balloon tires, and
everythingl
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Fiorence Vidor cvidently approves of the

game which her young daughter, Suzanne,

has been putting up against her on the

tennis court, Il's pretty evident that

mother and daughter enjoy each other’s
company.

Eleven Reasons Wliy

To be good at sports is part of every screen actor’s stock in

trade. Vera Stcadman, of Christie Comedies, qualified as

Champion girl motor-boat racer on the Pacific coast at the
Santa Barbara regatla, driving Al Christie's Bahy Mine.

What a chance a star has to make a hit with her young rela-

tivesl Here is Pauline Garon with her two nephews from

Cafiada who visited her during their vacation. Just imagine
what they think of “Aunt Pauline!”

Think of being picked by a famous Euro-
pean painter as a subjcct for a portrait!
That’s an honor that was bestowed upon
Jack Hoxie by Stanislaus Poccha, a Polish
artist, famous for his pictures of Cossacks.
Poccha chose Hoxie as a subjcct because
he considered him a representative type of
American plainsman.



Stars havc such pleasant surprises.

Eleven Reasons Why

Lois Moran was recently

presented with an elaborately equipped traveling bag by hcr pro-

N'early ali the players have
bies, and the means for

ducer, Samuel Gold-
wyn, and director.
Henry King, as a
token of appreciation
of her splendid work
in "Stella Dallas."

interesting hob-
in them.

Every fan who’s also a stamp collector will

probably start
writing to Jean
Hersholt, at
Universal City,
when they learn
that he shares
thcir interest in
philately.

Vo
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Irene Rich finds much pleasurc midst her rose
bnshcs and other fiowers—and you know what
wonderful flowers grow in California.

What would people think of a iawyer,
doctor, or business man who was scen
doing this on his
frontgate! But
l.upino Lafie,
of Educational
Comedies, can do
any boyish trick
he likes, and no
one thinks any-
thing of it.



off

/) .a

Some Frocks for the

As Christrnas approaches, many exam
fashionable bride should wear, as well as

holiday mood, will be seen on the players
By Betty

T looks to me," remarked one nf my frieiuls as she glanced

over a pile of "stills" from some of the forthcoming pro-

ductions, "as though December is the appointed month for
screeii weddings.”

“Mercy no, my child!” said |. patronizingly, “June is the
only orthodox time”—but since | possess the usual feminine
interest iii wedding fiiiery | couldn’t resist a look, and sure
enough, there were no less than five pretty brides, and all of
them iii pictures scheduled for release in December!

“Well,”” I mused, “Why jsn’'t December a good month for
wetldings?" And as rio satisfactory objection was forthcom-
ing, | decided to show at least one of these dainty wedding
gowns on this page. for the ljenefit of the gir! who chooses to
celébrate her wedding in lhis jolly, holiday season.

It wasn’t easy to choose between those five brides, because
they were all lovely, and even when my choice had siramered
down to two, | couldn’t decide for ages, and changed my mind
half a dozen times. Finally, | shut my eyes, turned around
three times, and stabbed a hairpin at the nearest one—and it
was Eleanor Boardman. She wears this dress in “Memory
Lafie,” and just for good measure, we'll have a look at the
gowns of the maid of honor and the bridesmaids. too.

To begin with the bride’s gown, It is of silver lace over
heavy white satin. The demure little

basque, with its round neck line edged with

a design of seed pearls, has an unusual fea-

ture in the soft folds at the waist line, ter-

minating iu knots of the lace over each hip,

The skirt, as is easily seen, consists of four very

full, ruffled tiers of the'silver lace, and it is of vcry

modest length, reaching almost to the ankles. The

ciose, helmetlike cap, from which the tulle veil depends,

is of silver lace edged with pearls. A pretty and original

substitute for the usual bouquet is the fluffy mufi of

silver lace and tulle, upon which is fastened a small

bunch of orange blossoms and roses, ending in a cascado

of ribbons. These muffs were also carried by the maid

of honor and the bridesmaids, whose gowns were of
pa.stel shades. with touches of silver.

As, last month. we confined our attention to daytime
frocks, so this month we will consider only the more
frivolous, evening and dinner gowns. Woiiat pretty
lines they have this season! The circular skirt.
while not new, nevertheless holds undisputed
sway. and is developed equally well in either velvet
or chiffon. The latter, however, seems to be the
favorito for festive frocks of all kinds, and it is the
exceptional evening gown that does not show the soft
folds of this beautiful material in at least a portion
of the gown.

The plain cuirasslike bodice, slightly form-fitting.
seems to hold unusual favor. This is generally of
chiffon, lace, or brocade, either plain or beaded, and
frequently terminales with the “up in front and down
at sides” effect used so much this season.

Most of the gowns sketched on the second page are of that
type, as our screen stars are quick to seize upon so graceful a
style and one so becoming alike to siender or mature figures.

«

ELeanor Boardman is tobe a Christrnas bride—on the screen. In“Memory Lafie.” scheduled for
release in December, shegoes to the altarin thegown, ofsilver jace overheavy white satin, shown

at the upper jeftofthe page.

Hermaidofhonor,attheleft, anda hridesmaid, at the right, wear

dresses ofpastel shades, touchedwith silver. Each carries.as a vanafion of the usual bougaet, a
fluffy mufrofsilver lace and tulle, on which isfastened a smallbunchoforange blossoms and roses.



Wedding

pies of what the
other styles in
of the screen.

Brown

The gown at the left
of the group at the top
of the page is worii by
Miss Esther Ralston in
the Paramount produc-
tion of “The Best Peo-
pie," and of the many
beautiful gowns which
she wears in that picture
this one is her favorite.
It is of three shades of
pink chifEon over a slip
of pink satin. The chif-
fon petdis which form
the skirt are attached hy
pearl beads, and the

7rwcircular skirt and cuirass-
like bodice are very much in
favor this season, as may be
seen from the five gowns on
thispage. Thetwo girlsatthe
right are Esther Ralston and
Phyllis Haver, boih wearing
dresses ofpastd-colored chif-
fon, themostpopular material,
at the moment, for evening
wear.

mt
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double “hib" eiiect is also
edged with pearls. The
hose are mide and the
satin slippers match the
deepest shade of pink
used in the .frock.

The young lady at her
right is Miss Phyllis
Haver, wearing the charni-
ing dinner gown in which
she appears in "New
Brooms.” It is of shell-
pink chifEon, trinimed with
bands of silver lace. Gar-
denias are worn at the
waist and on the shoulder.

Un the lower half of the
page, | have sketched three
gowns particularly noticed
during the making of the
pictures in which they ap-
pear, The first is worn
bv Miss Doris Kenyon in
“The Unguarded Hour,”

Continued on page 110

Below, at the left, is Doris
Kenyon as she appears in “ The
Unguarded Hoar.” She, too,
hasa goum of chiffon, the turne
of which is beaded. Dolores
Cassmelli, in the center, s
wearing georgette, while Vdma
Banky,at the rightmay bes?
in “The Dark Angel"in a din-
ner gown of silver lace ind
georgette.
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Hollywood High Lights

Reflections of what’s going on in ihe Western studios, with bits of gossip thrown in.

By Edwin and

ever since Douglas Fairbanks started filming ‘The

Black Pirate." Doug has decided that pirales are
not pirales unless their lower lirabs have the contour of
a parabola or aii oversized ostrich egg, and for that rea-
son extras for his picture have been chosen not for
their manly beauty bnt for the breadth of the distance
between their knees. Altogether, they should make a
grotesque spectacle, with knives between their teeth,
bandannas wrapped aronnd
their heads, earrings on their
ears. and boots hanging at
half-mast.

Doug’s new production is
going to be a great novelty.
Color photography, as he is
using it, will probably prove a
surprise to those who have
seen "The Wanderer of the
Wasteland," "ToH of the Sea”
and other features that have
used this embellishment: For
Doug is aiming to avoid glar-
ing colors, except in the few
instances where they will cn-
hance the dramatic action.

Personally. we will be quite
happy if Doug achieves new
effects with colors and we have
no doubt he will, because he
infrequently. if ever, has
broken his profnises to the
public.

Bilie Dove has been chosen
as his new leading woman, and
she naturally has heen more
than thrilled over this triumph.
Strange to say, however, the
honor of playing with Doug
seems to be a hoodoo. Enid
Bennett has seldora appeared
on the screen since working in
#RUbin Hood,” and Julanne
Johnston has not been having
any luck to speak of in getting
good parts since her return
frnm Europe. Even Margucrite de la Motte has rarely
eqnaled the opportunities that she had while appearing
some time ago in Fairbanks' pictures.

BOW LEGS have been at a premium in Hollywood

Fbot« by Se. Bteo

Another Palatial Home

It makes us absolutely dizzy these days to contém-
plate the plaiis of flra stars for new homes, Profes-
sional rivalry seems temporarily to have given wav to
comjjetition in residence huilding, and not to be out-
done bv the others. Harokl Lloyd has atinounced plans
for a nne-million-doilar estate which he will establish—
cstablish is right iii this case—in Beverly Hills.

To the usual attractions of a swimming pool, a ball-
room, tennis conrts, a miniature bcach. and the like,
which stars frequentlv have in their hack >-ards, he is
addiiig a hridle path, an agricultural farm, sheep-grazing
land, fomial gardcns, and a tropical forcst, not to mcn-
tion—One minute for rest—a private golf, course, open

Theda Bara—she may be only a fiame to the younger
generafion offans, but the otd-timers can’t wait to see
her on the screen again.

Elza Schallert

air theater. and a small, fisherman's paradise, namelv, a
stream stocked with trout and bass, and maybe little
eels. He is also considering a shooting lodge.

As we look over this list oi attractions which Harold
and Mildred will offer their many friends with charac-
teristic warm hospitality, we have come to the decision
that they have overlooked just one very important item
—nameiy, a handsome and 6rnate boxing pavilion where
matches may be staged hy such renowned and celebrated

fighters of Hollywood as Mr.
Dempsey, the illustrious
“BuH" Aiontana. and the in-
comparable welterweight, Mr,
Michael Neilan.

P. S. Speaking of con-
tests, and quite confidetitially.
we have already made ar-
rangements with that under-
standing soul, Harry Rapf,
of the Metro-Goldwyii-
Mayer company, to rent for
just one evening the dis-
carded set of the Circus Max-
imus which they are using
at present for '‘Ben-Hur,"
a\nd here we plan to stage a
two-hundred-round  endur-
ance bout between Messrs.
Ronald Colman and Jack Ciil-
bert. Also, very entre nous.
we have already sold twent.v-
five thousand tickets at the
usual speculators' figures.

Valentinos on Tour

Is a Paris divorce in pro.s-
pect for Rudolph Valentino
and Natacha Rambova? Mrs.
\’'alentino has gone abroad.
and Rudy has also started
on a trip to Europe. Whetlier
they intend to iirect and be-
come legally separated has
not heen anfiounced as yet.
but it is generallv conceded
bv everybody who is “in the
know" that titere will be no patching up of their diffi-
culties.

Valentino was in court hefore he left here but
only for speeding. His trial, nevertheless. drew a
big quota of ever-curious oiilookers, jnchiding man\-
flapper adorers. Remaining ever true to his audienccs.
he appeared in his film costume hefore the judge, having
come to court during the noon hour while working on
“The Eagle.”

lie was indeed a handsome and magnificent figure in
the ricli, full-dress uniform of a Russian army officer.
with a dashing astrakhan toque, a long, flaring cloak.
heavilv trimmed with gold braid. sparkling I>oots, sworcl.
and cvervthing. W'e must admit, too, it was an impres-
sive and’touching ceremoiu’ to see our Rudv turn over
to the coid. stern minions of the law a single greenback
for fifty berries, as John Barrymore would say. Not
even a _dime for trink geld!



Hollywood High Lights o9

Growing Up Together

Two of the most charming demoiis for work that
we have met in the colony for a long whie, are
Alice Joyce and Anna Q. NUsson, These two oid
friends actually do study French and Spanish in be-
tween and during the making of pictures, and judging
by the ease with which they carry on conversation in
the languages, they will soon be able to quaUfy as
Hollywood's greatest linguists, even against several
astute gentlemen who speak some six varieties of the
mother tongue,

Alice loves the Continent and proves it by having had
her delightful young daughters in charge of a French
governess. They are lovelv children, and besides talk-
ing French intriguingly, they reflect the good man-
ners of their very nice mother.

For her part, Anna Q. is very
serioiis about taking uj), at some
time in years to come, a residence
along the French Riviera, and so
is preparing herself in languages
that she may do away with an in-
terpreter, and be able to order her
meais in peace and safety.

The friendship between these
girls dates back many years to the
period when they both worked for
Vitagraph. Despite the fact that
they have been separated for long
stretches of time, because they
worked at different ends of the
continent, their devotion always
eiidured. The very first person
Miss Joyce seeks when she comes
to California is Miss Nilsson, and
the same liolds good for Anna
when she goes to New York.

“W'e have been so loyal to each
other that we have aiways told
people we were exactly the same
age,” said Miss Joyce to us. ‘‘Un-
til just lately, we always told them
that we were both twenty-two.

However, since it is more fashion-
able now to be matnre on the
screen, Anna and | have
rehictantly decided that we

will be twenty-eight in-
stead.”

Is Dorothy Succumbing?

Although she has def-
initely asserted in print
that she wouid never
marry an actor, Dorothy
Madaill is still kept busy
denying reports of her en-
gagcments to Thespians.
Johnnv Harron is the
player with whom she has been seen m public most fre-
guently of late, but Dorothy declines to admit that this
means anythiiig more than a very pleasant companion-
ship between them.

“Just because | say that | am not gomg to marry an
actor T have a worried ieeling that it may some day be
mv fate,” said Dorothy. “You know how things go~
when ynu say that you won’t do a thing.”

Which may or may not mean signs of weakening.

The Colooy Cut-up

The best one that they have told on :Mickev Neilan
for some time is that he was rohljed of some four thou-

With so many movie marriages going on the rocks,
it’s a risky thing these days for two pUzyers to
i"eniare into matrimony, but Edmand Lowe and
Lilvan Tashman decided to take the chance, and look
as tkough they had started oai happly, anyway.

sand dollars’ worth of shirt studs, taken from his room
at the Ambassador. Mickey’s penchant for shirt studs
had never been brought into the limelight before, but
his possession of so many was attrihuted to the fact that
he had taken such an active part in the social affairs of
the colony.

Neiian was personally responsible for another mild
sensatioii when he appeared not long ago with his head
shaved, except for a tuft of hair right on top, very simi-
lar to a mandarin’s. The story went the rounds that
Mickey did this to win a bet with Eddie Kline, the di-
rector. He had made Kline glower because, in the mid-
dle of a scene, he walked on to a set where Eddie was
working.

‘T'll bet that I can make you laugh,” exclaimed Neilan,

thinking of nothing lietter to do.
‘Til bet you can't,” answered
Kline.
But they say that Mickey did—at
the cost of his heretofore always
bushy hair.

Irene Rich’s Girls

For the time being, Irene Rich is
going to settle rumors about her
daughters going into pictures. She
plaiis to place both girls in a school
abroad during her sojourn in Europe
this winter.

Miss Rich will go to Toronto to
appear in some race-course scenes
made for l.ubitsch’s production of
“Lady Windermere's Fan,” and her
mother and daughters will join her in
New York after these are completed.

“l want ray girls to spend about
two years abroad in school and there
they can make uj) their minds what
sort of careers they desire to pursue.”

Lillian Gisli will not go abroad to
make “Faust” until she has completed
another picture for Metro-Goldwyn-
Maver. It has been decided that she
is to star in “The Scarlet Letter,”
and the best news of all is that she
will be directed by Victor Seastrom,
who filmed “He Who Gets Slapped.”

A Mix Mix-Up

As usual Tora Mix is going the
lirait. Not satisfied with cornering a
good majority of the handsomest
shirts, ties, and white gloves in the
worlcl, his latest outburst is his new
home in Beverly Hills. A quarter of
a million dollars is set as the cost of
the mansion and the feature of the
coiistruction will be nine tile baths.
Needless to say, the slables for his horse will be the
very last word in everVhing, prohably includmg a private
harness shop. and certainly a staff of veterinanes.

Mix and his wife, incidentally, were reported sep-
arated by the newspapers, but if there have been any
differences between them these have been patched up.
It all seems to have arisen because Mrs. Mix spent a few
days at the Ambassador Hotel while her husband was on
a fishing trip to Ensenada, México.

Mary and the Giants

Mary Pickford has a hrand-new problem on her hands.
She is running into difficulties over the speed she has
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lately shuwn iii production.

Hollywood

"Little Annie Rooney" had

Higli Lights

and (lircctors will be represented in the eollectlon which

hardlv been released bei'ore '‘Scraps” was cunipleted.
and she wantetl to plunge right iiito another picture
therealter, but she is hesitating about this iiow.

“Scraps"” is the first film Mary has made iii some time
that will llave a fantastic sequence like "Stids" and some
of her earlier features. The story is about the sufferings
of some children on a “baby farm," principally their
star\-atiun. Mary. therefore. is having some trick pho-
tography scenes showing the little waifs being fed dur-
ing a drcani by huge giants.

Lew Waxing Wealthy

Lew Cody is a highly elated star these days.
has reason to be.

He has recently signed a new coiitract with Metro-
Goldwyn-Mayer at the twenty-five-hundred-dollar-a-
week figure, and considering that he started his come-
back about three or four years ago at five hundred «lollars
a week, in “The Valley of Silent Men." and was glad to
get the job. his progress is quite worth talking about.
He has also made many very profitable investments.

Chiefly, though, l.ew is happy over his new success
in comedy. The first showing of “An Exchange of
Wives” promises to be a great occasion for him.

And he

Wonders still happen once in a while. An eighteeti-
year-old schoolgirl in New York sent a story to the
studios recently which was accepted as a starriiig feature
for Reginald Denny.

Lucky Dolores

Dolores Costello is enjoying the greatest
of any newcomer in pictures. She has
ste]>ped from one good role right into
another. Her latest is the lead in
“The Mannequin,” the Fannie Hurst
prize story, which Paramount is prodne-
ing. Warner Baxter plays the male lead.

vogue

Dolores' rapid progress is attributed to the coaching that she re-

will consequeiitly be valued in excess of a half millioii
dollars, at least. Many famous painters from al over
the World are to be invited to enhance with their taleiits
this art exhibitioii.

We move that the portraits not oniy be confined to
beautiful stars who have made jiictiire history, but in-
dude as well those of the great technicians and ciiiema-
tographers who have contfibuted so very handsomely to
the perfection and beauty of the screen. And last but
not least, we really thiiik the jiortrait of at least one great
scenario writer should also be hung and properly draped.

More Hlgh Romance

Lihan Tashman and Fdraund Lowe were married in
Lowe's home town, San José, in the northern part of
the State, and about the third day after, Lilyan was
ordered straightway to Alaska to appear in a lead for
Metropolitan Pictures. Siberia couldn't have been
greater punishment for Ed and Lilyan, and while the
wedding breakfast was a gay and charming affair, we
just simply had to weep with Edmund over his sad, sad
plight. Lilyan has bobbed her spun gold hair, but if
anything. she looks more stunning than ever. And that
is sayiiig a lot. We wish them well because they are a
delightful couple.

A Mexican Find

The discovery of the month is a Mexican society girl,
Seflora Dolores del Rio,
and her first appearance in

a second lead in “Joanna
With a Million,” with
Dorothy Mackaill, is go-

ceived from John Barrymore during “The Sea Beast.” He helped ing to be watched very
her particnlarly to solve some problems with make-up. Among closely in the stiulio cir-
other things, tiie studio wanted her to apply rouge to her lips cles. Edwin Carewe, the
in such a %vay as to form a Cupid's-bow nioiith, but Barry- director, is the Columbas

niore advised' against this and tnld her to use the lipstick
so as to emphasize the straighter line of her mouth
attractively.

A Real Hall of Fame

Five thousand dollars is the nice large suni
that will be iiivested in individual portraits

who fonnd her, while on
a trip to the Southern re-
public, and induced her to
come to California to

-of the film stars to adorn a Hall of Fame dedicated to their
honor in a new Chinese theater in Hollywood to be built
Norma Talmadge has alreadv had her
portrait painted by Howard Chandier Christy which will

hy Sid Grauman.

be one of the first installed.

Probablv one himdred stars

iVhen Vitagraph was
taken overby Warnet
Brothers, Atice Cal-
houn picked ap her
bag and baggage
and wenftoo. She
looks as though she
means to stay for a
while, doesn'i she?

Work in pic-
tures.

As she was
very hai®pily
married, and
living a very
pleasant social
life, she was

not particnlarly anxious to en-
ter pictures. but Carewe painted
such a glowing picture of the
colony, and her chances for a ca-
reen. that she finallv consented.
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Her liusbaiid is so devoted to her that he seldom leaves
her side while she is working, and accompanies her
both to and from the studio, which is by way oi making
all the married stars envious.

Anent the Charleston

Hollywood will liave nervous prostration if the
Charleston championship is not settled soon. 1he fever
has spread to the very exclusive and fashionable Satur-
day-nighl Sixty Club dances, and a goodly portion oi the
program at these aliairs is devoted to a Charleston com-
petition,

At the dance we recently attended. the principal coii-
lestants were Ann Pennington, Ruth Roland, Lena Bas-
guette, formerly in pictures and more recently of the
'‘eFollies,” Priscilla Dean and Viola Dana. And wc
niustn’t overlook inentioning Jimmie Young, the director,
who added all sorts of fun to the occasion by giving his
version of the dance. Mr. Young is not really a Cham-
pion as yet, but as some one at our table commented.
emJimmie'is all righi. He has one step and he means to
stick to it."

Ruth and Priscilla did a Charleston duet that was a
sensation, particularly to those who knew that the girls,
like virtually all the others in the colony, have been
practicing it feverishly night after night at “cat parties"
helcl at each other's homes. Ruth has been at it longer
than Priscilla, consequently she stepped and kicked
faster and more intricatelv. Bnt Priscilla received a
big hand, none the less. for her obvious good
sportsmanship. Bessie Love. one of" the leading ex-
ponents of the “hay foot, straw foot, was absent, or
the battle for honors might have been even more ex-
citing.

One great drawback to the pastime has been discov-
ered, however. and raay soon resnlt in its passing as a
fad. The Charleston is dangerous to the figure, accord-
ing to Lena Basqgiiettc. The hips of the dancer bccome
muscle-bound, and we feel that when the stars who
valué a svelte apjjearance on the screen. and work so
hard to retain it, find this out. they Hkely will give up
their ambitions for first honors in the dance. And
quite franklv, we shall not grieve deeply, because
there is littlé in it that is genuinely atiractive.

Bert Lytell Progresses

Bert I-ytell and Claire Windsor
entertained at one of the most
elaboérate dinnef parties at the
same Sixty Club affair, and among
their guests were several very
romantic couples. These inciuded
Edwin Carewe. the director, and
Marv Akin, the actress, who were
wed'in México at the same time as Bert and Claire. but
who kept their raarriage a secret nntil just recently;
Kathleen Clifford, who at this writing is engaged to
M. P. lllitch, a prominent banker of Los Angeles; and
Lena Basquette. who has lately become the wife of Sam
Warner, one of the numerous Warner brothers.

Bert and Claire are the most delightful hosts imagin-
able and proved this by the way in which they made
evervbodv as happv and congenial as possible, even
thoijgh their guests’included stars, directnrs and stuilio
execntives not ordinarily grouped
logether in the social catalogue of
Hollywood.

Bert Ly- n
tell, it seems,
is on the
verge of a
new .siiccess.

mother's career.

This is nothingfor jrene Rich's
boyish y'flung daughter,
Francés, ivho would as soon
be on her head as on herfeet
There are persistent rwnors
that she is to folioiv her

Higli Liglits "
since he has been playing in “Lady Windcrmere's Fan,”
under Emst Lubitsch. The noted Germé&n director is
of the belief that his performance is going to be a revela-
tion. And since Lubitsch has often demonstrated his
ability to discover new lights and shades in the acting
talents of many of our popular players, we feel Mr.
Lyteil's ]>erformance will be worth watching. Bert him-
self is naturally elated, since he has not enjoyad such aii
opiwrtunity for some time.

Stars Pay and Pay

Donglas Fairbanks is still the reigning king of incorac-
tax payers. He has given the governmeiit $182,190
during 1925 to cover his earnings during the previous
year. The amount that he paid in 1924 was $225,769
and the diiFerence is no donbt partly due to the change
in rales of taxation.

Other prominent players, directors, and so forth, who
paid very large income laxes inelude Gloria Swanson,
$57,075; James Cruzo, the director, $40,353; Betty
Compson (Mrs. Cruze), $6,192; Lillian Gish, $36,967;
Mary Pickford, $34.388; Mrs. Charlotte Pickford
Smith, $34,268; Harold Lloyd and wife, Mildred Davis,

$28,151; Dick Rarthelroess, $24,803; Lrnest Torrence.
$22,209; Pola Negri. $15,109; Bill Hart. $15,785, and
Mary C. Hart (Bill's sister). $15,910; A. E. Chri.stie,
$13,974; and Charles Christie, $13.784; Lewis Stone,
$12.853; Ern.st Lubitsch, $11,464; Corinne Griffith and
husband, Walter Morosco, $10,965; Eugene O'Brien,
$10,901; Jack Holt. $10,792; Tom Mix, $7,515, and

Mrs. Tom Mix, $7,560.

The following are additional interesting figures;
Charles Chaplin, $346; Perey Mamiont, $8,153; Adolphe
Menjou, $1,402; Mrs. Adolphe Menjou. $1,452; Wal-
lace Reerv, $2,671; D. W. Griffith, $7.777; Jack Gilbert,
5,264, Eddie Burns, $3,885; Lon Chaney, $999; Bebe
Daniels, $75; William Farnum. $12; Leatrice Joy, $18;
Constance Talmadge, $5,809; Millon Sills, $3,694; Mrs.
Millén Sills, 3,743; Florence Vidor. $2.739; Alia Na-
zimova, $3,953; Will Rogers, $2,700; Blanche Sweet,
$3,220; Conway Toarle, $1,551; Ben Tnrpin, $6,105;
Rudolph Valentino, $1,995; Mrs. Rudolph Valentino,
$2,350; Francis X. Bnshman. $28; James Kirkwood,
$3 609, and Lila Lee (Mrs. Kirkwood). $3.843; Bessie
Love. $3,006; Monte Bine. $3,996;
Jackie Coogan. $268; Jack Coogan, Sr.,
$2,197; Viola Dana. $5,470; Charles
Ray, $1,359; Colleen Moore, $1,890.

A Terrible Error

There's no separating the professional
from the personal in the movies, as %vit-
ness the social faux pas recently com-
mitted by a prominent critic of inetures.
He.was the guest at the home of a noted
star who is engaged to an equally noted
director. The three were together at
dinner.

The newspaper critic, it seems. had
viewed a pietnre made by the star’s ex-
hnsband, and had liked it imnieiisel\-.
He raved about it in no unmistakable
terms. bnt withont any wish to offend—
simply with a glowing appredation of
art wiiere he found it.

The wife naturally listened with in-
terest, bnt her intended husband evi-
denced all signs of a deepening depres-
sion during abont' fifteen minutes of

tributes and superlatives.
Finally. wben the critic had
Continned on page 96

/-SV
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How One Girl Built Up a Fan Club

A letter written by Constance- Riquer, only two years ago, was the seed from which has
grown, under her guidance, a Norma Talmadge club covering the entire United States

and many foreign countries, and including

in its membership dozens of film stars

By Lora Kelly

OUTH sits wide-e3'ed jn
Y a clarkened theater. On

the screen passes a fleet-
ing World, peopled with dream-
folk whose magic art lifts oiie
from the dullness of every day.
Romance is its settiiig and chief
concern, while adroit twists of
adventure, through palace or
shim. offer a holiday for the
spirit, a release from the com-
monplace.

For most of us the enchant-
ment fades when the lights
come on. But there are excep-
tions. One of them is a yoimg
girl fan in Cleveland, Ohio,
whose glimpses into the make-
believe worid do not end with
the exit march. From the first
moment Constance Riquer saw
Norma Talmadge’s charming
face on the silver sheet her
iancy has been caught and held.

For two years or more, this
high-school girl spent wliat time
she coiikl spare from her stiid-
ies, slowly making her dream
come true in the organization of
a Norma Talmadge Fan Club.
When June hronght a diploma,
she tied it iip in her class colors
and J)ut it away with a sigh of
relief.

R»tab;J, &:SaokM

What To Do

1. Inform the star, to whom

the club is to be dedicated,
of your plans; obtain her per-
mission for the use of her flame, and her cooOperation
in the enterprise—jf possible!

2. Invite other stars to join. A bond of unién be-
tween star and fan is welcomed by both parties.

3 Get as much publicity as possible. Some fan

magazines are glad to help in this way.

4. If you have enough members in several cities to
establish regular branches, do so Local activi-
ties, with consequent publicity, are very beneficial.

5. Take your progress slowly, if you would tafee it

surely. This ineludes making no promises till you
are sure of your ability to fulfill them; entering upon
no project without adequate financial backing and the
cooperation of your members; and not undertaking at
one time more work than you can attend to promptly
and thoroughly.

Getting members*was slow work for Constance Riquer

at first, but after she had ertisied Charles Ray, and

then persaaded Miss Talmadge to become honorary
president, things began to hum.

“Well, that's over,” she said.
“Now | can give all my time to
the fan club.”

There wasn’t miich of a breath-
ing spell after that commence-
ment for one girl graduate. The
mail man who ddivers on North-
field Street in East Cleveland
was piiing up mail so fast that
the young president of the
Norma Talmadge Fan Club had
to delve into it immediately.

A letter she had written to the
editor of a picture-play magazine
two 3ears before, asking for the
address of her favorite star, had
started an amazing chain of cor-
respondence, which iinw covers
nearly every State in the l.'nion,
with severa! branches abroad. At
the end of the first year the mem-
hership had reached nearly five
hundrecl, with an imposing array
of screen stars heading. the list.

One room in the Riquer resi-
dence is fitted up as club head-
quarters. Noted faces, familiar
to all picture lovers, look down
from its walls, but the photo-
graph that doininates the room is
one of the beloved Norma lier-
self, autographed and .sent to
Miss Riquer on the club's first
officia! birthdav last April.

What Not To Do

I. Do not startf activities with

the idea that you can “carry
on” in your spare time. Be pre-
parad to give to the undertaking all your time and
energy, and some money.

2. Do not Umit your membership to just those fans

who claim your “guiding star” as their prime
favorite. It promotes ill-feeling not only between
members and rejecied fans, but between various clubs.

3. Do not be so iment upon enlarging your member-

ship, however, as to admit undesirable applicants,
or to give those who are already members a chance
to lose interest.

clubs. There are certain
all must do, but beyond
for yourself.

4. Do not imitate other fan
things, of course, that
these few things strike out

do not make the mistate of considering other
Cooperation between them

5. But
fan clubs as “rivals.”
and you is the best policy,



How One Girl Built TJp a Fan Club

Tlie presicleiit, despite her
bubbling enthusiasm, is a busi-
nesslike young woman. Her
browii hair is cut in a bob,
her blue eyes meet yours
fraiikly, and when slre sniiles,
which is often, there are
dimples. But she has no
ambition to become a mo-
tion-picture actress herseli.
“Mercy, no!” she assures one.
“l don't think I liave any tal-
ent in that direction at all!”

She has never seen Miss
Tairaadge “in person.” The
noted Norma is known to her
only through the médium of
pictures. and through the dis-
patch of one autographed pho-
tograph and two congratn-
latory telegrams from the Tal-
madge studios. That has been
the solé reward of nearly two
vears’ constant labor on her
part, and the part of two or
three other members of the
fan club who often help her
with the burden of her niail.

The purpose of the organi-
zation. according to Miss
Riquer, is “to band together
all sincere motion-picture fans,
particularly admirers of ‘Our
Norma,” to give the stars an
opportunitv to come into a
more intimate relationship
with their fans, and to boost
the hetter films.”

The aiiibition of the meni-
bers, she says. is “to build up
the largest fan club in the
world, and in so doing, to

WE
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P&Moby K«aDfU3 Al«xudar
Norma Talmadge «"as the
Nispirafiti/i and guiding
spirit of the club.

make others happy,
the stars proud of us,
and to be worlhy of
our leader in spirit,
Norma Talmadge.”
Miss Riquer says
her admiration has
dated back to child-
hood days. “3ly af-
fection for Miss Tal-
madge began with
that burning adoration
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From the Land of the Vikings

From Scaodinavia canes stUl another to joia our already swollen ranks of foreign screen
actresses. The latest arrival is Greta Garbo, who is famed tbrougboit Eurt™ for her beaoty
and talent, and has just come to this country to do some pktures for Metro-Goldwyn-Mayer.
A lative of Sweden, she is a sUtoesque bloodc, rery reserved in manner. Jost what wtU be
the films that she wOIl malee th America has noi been dccided, bat tbey will profaably be of a
very dramatk natore, as  has a partkubr flair for that sort of thing. It was she who
played the leading role in the big Continental producti<m of Selma Lagerlofs “The Story of
Gosta Berling,” and h was her performance in Aat whkh first bougbt her fame two years ago.
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[Vhen Walter tifers drove up infront of a bank on HoUywood Boulevanl atop a load of hay for "Hold Your Breath,”

husmeas there stopped.

Hollywood Gets a Kic

No raatter how familiar its inhabitants may be with seeing movie

scenes being made, they are always

X no city in the world are
so many strange spec-
tacles to be seeit as in
Hollywood. The point has

been reached where nothing

surprises its residents because
of the activities of the motion-
picture producing companies.
What probably would result
in riot calis and fire alarms
and organizaron of citizens’
posses in other places, does
little more than offer a “kick"
to the inhabitants of cinema-
land.

Hollywood gets a kick out
of most everything. W’hen-
ever a Hollywoodite sees or
hears something that interests
or amuses him, he remarks:

‘T get 'nawful kick out of
that I"

He gets a kick from a good
story. a kick from an airplane
rodeo, a kick from the motor
races and he gets a kick from
the movies. When Gabriel
blows his horn some enthu-
siastic native son is likely to
rush up and grasp his hand
and tell him what a wonder-
ful kick he got when he heard
the first blast from the
trumpet.

There’s always something
happening to give that greatly
desired kick. A young man
tumbled from a stregt car on
Santa Monica Boulev-ard la-st
year, spilling about nineteen
hundios and a turkey into the

By A L. Wooldridge

4 “ivild man" scrambling up jatlicea>ork on Sunset
Boulevard, with turo men in pursuit, proved to be

Jimmie Adams, a Christie comedian.

ready to be thrilled again.

comfiture. Most all of them
recogni2ed Harold Lloyd with
his horn-rimmed glasses and
later saw the scene reproduced
in “Hoi Water." They got
nawful kick irom it. A little
while later, a motor car stalled
in the center of a Street inter-
section at a busy boulevard
cérner and within a few min-
utes trathc was janimed in
every direction. Two or three
motor cars had driven up to
the stalled machine and
stopped in awkward positions.
A traffic officer vainly en-
deavored to straighten out the
tangle. Horns began honking
and sirens wailing. And then
from the Windows of an ad-
jacent building motion-picture
cameras popped and the oper-
ators began cranking.

More “Hot Water" scenes!

The motorists got a Kkick
out of it when they learned
what it was all about, smiled
good-natiiredly and watched the
performance till it was finished.

Travelers coming into Los
Angeles not long ago encoun-
tered a strange throng on the
beautiftilly paved road along
the palisades near Santa ilon-
ica. Fat men and fat women,
grandpas in knickers and grand-
mas in sport togs. flappers
wearing tight skirts, and sedate-
looking business men wearing
puttees, all tr;mdling along the
boulevard on kiddie kars and

Street. A whole raorning’s shopping lav scrambled on scooters! They were just beating it down the high-
the paving. He wasn't hurt, but the drivers of auto- way. The spectacle was enough to make one woiuier

mobiles and pedestrians laughed gleefully at his dis-

if the folks had gone

insane or wecre payiiig some
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Hollywood Gets a Kick

HoUywood got a great kick outof the trafflc jan
created for scenes in Harold Lloyd's "Hat Water.”

foolish election bet.

justaround a tura

in the road, an old-fashioned, one-
lung motor car suddeiily carne careen-
ing dowii a hill and ended with a suf-
focated giirgle in the Pacific Ocean.
The suri rolled in and over the little
flivver. sousing its two occupants wilh
hrine. Then Alice Terrv and Lawson

Bntt emerged
therefroni
and waded ashore
while cameras were
clicking.

Both the crowd
on the scooters and

This amazing scene on
a CaUfomm dock lamed
out to be a shot for a
Hal Roach comedy, tvith
Charlie Chase.

n%-

the rniiaway flivver were pho-
tographed for scenes in "Any
Wonian,” a Paramount pro-
duction directed by Henry
King. The passing Hoily-
woodite got a splendid kick
from the incidents,

Two men fought on the
girders of a building under
constrnction, high above the
Inisy Broadway tuiinel in
Los Angeles. Pedestrians
stopped to gaze, awe-stricken
for the moment, at the battle.
The larger o[ the two men
managed to encircle the throat
of the other with his jxiwerfnl
fingers and bend hini backward
over the .steel work. In a mo-

nient, it seemed, he would

be hwrled from his perilous
position. The clothing of
the combatants was being
toril to shreds. The smaller
of the two men managed to
regain his feet and both
grasped an oyerhead cable
as they tore into each other
with tiieir disengaged hands.

Thrilling ? \Vhy. a similar

.spectacle would not be en-

countered in a lifetime.

Still, no officers carne. No

one endeavored to stop the

fight. Presently, some one

in the crowd discovered a

motion-picture camera at a

respectable di.stance to one

The bathing beautie.’, always draw

a croxvd. Here is a group ased

in "The Night Club” to wave at
outgoing steamers.



side; then every one grinned.
They got a kick from the spectacle.
The fighting men were Reed Howes
and Ben Heiidrick, Jr., making
scenes for “The Cyclone Rider,”
a Fox produciion.

Not very long ago, a costly, low-
hung roadster stopped stiddenly on
North Los Angeles Street in the
hea%'v trucking district. with a man
knocked flat on the cobblestones. a
long. red welt on the side of his
head. The poor fellow, collarless,
appeared to be badly hurt. An offi-
cer dashed out from the curbing,
whistling to another that an acci-
dent had happened. A crowd as-
sembled and the prostrate man was
helped to his feet.

“Stand back!” ordered the

man in uniform. "Let’s have
air!”
The “officer” 'was J, Far-

rell McDonald and the “acci-
dent” had been prearranged
for use in “Kentiicky Pride,"
another Fox production. Tf
the faces of two hundred
extras had been desired in
the scene, they were on hand
before the shot was finished.
The crowd got its kick from
the incident.

Santa Monica, Sunset. and
Hollywood Boulevards are
the principal thoroughfares
through movieland. On Sun-
set. recently, a “wild man,”

Alice Terry and W. Lawson Bati
rodé into the Pacific in a runaway
Jiiivver fi)r “Anv Warnan," whiidi
stimtproperly thriUed the spectators.

Hollywood Gets a Kick
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What looked like a sare-enough accident was
disdosed as a movie scene when . Farrei
MacDonald was identified as the “officer,”
and the other principdis as Fox players.

dressed in South Seas costume—grass
skirt, beads, horns upon his head
and painted in hideous colors—
scrambled up the latticework over
an iron gate, closely pursued by two
white men at the head of a crowd.
The wild man
moved with the
agility of a mon-
key and soon
hung in what ap-
peared to be a
perilous position.
CoDtinuedonpage 103

This fight on tall
ders”between Reed

(|wes and Ben Hen-

dricks, Jr., for “The

Cydone Rider” was

(t;enumdy thrilling to

he crowds gathered

béow.
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This reprodaction o fa section of Maxim’s, the famoas Paris restaurant, ivas madewith
the aid ofpropsfrom the Metro-Goldwyn studiofor “ The Merry Wido».”

De Mille pictures—you are goiiig to duiilicate

them when again you furnish your home! And
that refined, hixiirious private office with its carved
desk, deep chairs and harmonizing nig—'‘John" just
nnist tit up his office that way! The table in the re-
ception room—it certainly shall have one of those ex-
qiiisite vases!

Is there a woman anywhere who hasn't yearned for
those beautiful things?

But—“Mry and get them!

In the motion-picture studios of Hollywood are more
than three million dollars’ worth of props or stage set-
tings. P'rom the distant corners of the globe, from
the islands of the sea. the Orient. the Darle Continent,
the quaint little shops of Paris and the nnisty basements
of Tondon; from attics in New York City and from
the diffs where dwell the Indians of Arizona: from
the tropics and from the arctic circles the quaint and

T HOSE lovely boudoir sets you saw in the exotic

Setsthat Repte

Used regularly in motion-pic
quaint pieces and rare an
dollars and many years of

By John R.

the straiige and the oid and the
antique have been brought to produce
those enticing screen effeets you see.
There are genuine antiques worth a
half million dollars. There are imi-

tations in limitless auantity worth
twice as much more. There is every-
thing from the cheapest little rug

woven in a factory of New England
to the most gorgeous design made by
the hands of the Turks and Persians.
And there is everything from the
machine-sawed cupboard evolved in
Grand Rapids to exquisitely hand-
carved ijeriod che.sts and tables.

Housewives who have enormous
bank accoimts mieht he able to dupli-
cate some of the handsomest interior
sets, but such a thing is beyond the
average persoii’'s purchasing. power.

In this day and age when so much
hokum is resorted to in putting over
picture plays, many persons look
lipon the gorgeous stage furnishings
as being made of papier-méaché or in
some way photographed to make them
appear much more Iluxurious and
valiiable than they really are. In
nianv instances it is done. The camera
can work wonders. But if all the
stocks in the largest furniture houses
of New York, Boston, Grand Rapids
and San Francisco were arranged in
one vast exhibition room, they would
not offer the range of things that the
prop rooms in Hollywood offer, be-
cause they do not go in for the odd and
strange and quaint things that picture
producers do.

Outside of the studios of Holly-
wood, too, are outfitting houses which
carry enormous stocks of beautiful
fumiture. rugs and tapestries. Their
rental charge is ten per cent of the valué of each article,
per week. The huge sums which some of the sets
cost is what started the studios equipping their own
and in recent years they have grown to be worth mil-
lions.

Rental of the stage furnishings in Norma Talmadge's
picture. “The Eternal Fiame,” for instance, cost fifteen
thousand dollars. The cathedral set in ‘The Merry
\\udow" alone cost one thousand dollars a week. The
drawing-room sets, rugs. tapestries and the like in “One
Year to Live.” cost nearly one thousand dollars a week.
For each picture produced at each studio which owns
its own props, a cash rental is paid to the property
superintendent, even though it is little more than taking
money out of one pocket and putting it into another.
It enables the company, however. to determine whether
or not the props are earning interest on investment.

The most extensive stock on the West Coast is
owned at the United Studios. Nearly one million dol-



sent Fortunes

ture productions are odd,
tiqgues which cost muUlions of
search and care to accumulate.

Emerson

lars' worth of stage settings are
housed there in an enormous. two-
story warehouse. From it the First
National, the Corinne Griffith, Ritz
Gariton, M. C. Levee, and other pro-
ductions have been ontfitted. Levee
is presiden! of the Holding company.
Sets and furnishmgs are rented to
other producing concerns. Seven
years have been spent in assembling
the stock. Thomas T.ittle has done
most of the buying. He is an au-
thority on the valué of antigies.

“We didn’t have niuch money when
| started gathering this supply,” Mr.
Little said. “l bought what | could
and | got in the habit of poking
aroiind in the Los -Vngeles city dump
where broken furniture and iron and
such things are junked. Sometimes
| picked up a quaint metal vase or
an iron lamp or something of the
kind, usually worthless. But | found
other pieces which were valuable.
You know, every one does not un-
derstand the valué of oid furniture
and vases and urns and | guess mil-
lions of dollars' worth of ihese things
have been thrown away when art
shops would have paid princely sums
for them, On the other hand, thou-
saiids of persons believe they have
antiques in their possession worth fortunes when, in
fact, they are almo.st valueless.

“A man cante rattling up to our ‘prop’ rooni not
long ago in a flivver with an odd-appearing chair
houncing around in the back seat. It was a beautiful
thing, hand carved, oid and undoubtedly the product
of soitie noted craftsman. He wanted to sell it.

" ‘Where did you get it?*‘ | asked.

“*Oh,” he replied, ‘it cante to me.’

“‘From where?’ | insisted.

“'From the familv,” he added.

"l couldn’t figure how a man driving such a cheap
car could own such an exquisite piece of furniture.
but he said it was his and in two minutes it was in
ray possession. .Yt about the same time, a wontan,
apparently in modérate circumstances, appeared with
several pieces of antique furniture which fairly made
me gasp. Beautiful work. beautifully paneled and
carved, quaint in design, different from most anything
I ever had seen and ‘as oid as the hifls.” | looked
them over and turned to her.

" ‘Madam,” | said. ‘I would love to have tltis fur-
niture, but | cannot pnssibly pay you what it is worth.
You had better take it to some collector who has un-
limited means at his command.’

'm‘But T don’'t know any collector,” she complained.
‘I wouldn’t know where to start. Won't you make
an offer on it?’

“l set a price—the very limit |
studied a moment, then replied:

could pav. She

in “The Eiernal Fiame’*Norma Taimadge wus sarroanded by valuable Frendi

tapestry and famishings.

" ‘Wdl. vou have been honest about it at least, and
I'm going to let you have them. Some time, maybe,
1 can see them again in pictiires.’

“We stored the pieces alongside our other antiques.
They are beautiful!

“There really isn’t any necessity for using genuine
antiques in motion pictures. The imitations serve vir-
tually as well. We have here the bed used by Mary
Pickford .several years ago in ‘Little Lord Fauntlerqy.’
It is an exact duplicate of a famous liand-carved six-
teenth-century canopy bed now in a London an gal-
lery. Yet it was made in the U. S. Y., by American
craftsmen. We have replicas of the most _famous
pieces manufactured during the periods of Louis XIV.,
Louis XV., Marie Antoinette; of the walnut pieces
manufactured during the time of Queen Anne and
of William and Mary, and of the master craftsmen
who made such marvelous furniture centuries ago in
Italy, Flanders, China, and Spain.

“For stage sceiies we are able to supply furniture
which looks similar to the handiwork of Antonio
Zucchi, Cipriani, Peronesi and Pergolese, who went to
England from the Continent during the seventeenth
century, and we have furniture indicative of the efforts
of Thomas Chippendale. .VImittedly. the.se are imi-
tations, but thev have been made by the most skillful
craftsmen of the present day and are worth what per-
sons ordinarilv wonld look upon as enormous sums.

“Different plays. of course, reqtiire different styles
of furniture. The pieces manufactured in the French



a8 Sets that Represent P'ortunes

This setfOr "Askes of Vengeance" contains same rare and jovdy pieces fron the rich store of United Studkts.

periocls are most frequently seen where lavish wealth
The fiiniiture you
see with massive and grand lines is of the period of

and luxuriousness are demanded.

Loiiis X 1V .; the overelaboratioii of
mounted ornaments, twisted curves
and fanciful details is of the period
of Loiiis XV.. and the sober and
sedate lines with jewellike metal
Work is of the period of Marie
Antoinette. Fotlowing these come
the Directoire and First Empire
styles.”

Mr. Littie frankly declares most
of the stage furniture is merely in
imitation of the oid masters. |If all
the pieces from boudoir sets which
were .said to have been owned and
used by Marie Antoinette were
placed under one roof, the collec-
tion wuuld cover a city block. And
if all the so-called Chippendales
were similarl,v assembled, they would
stock a warehouse. Yet Thomas
Chipi«ndaie liad only a small fac-
tory in London when he won im-
mortality as a furniture designer dur-
ing the latter part of the eighteenth
centun,-,

The property manager is conver-
sant with the method of blowing
“worm holes” into wnod with a
shotgun to inake jt look antique
and of the difference between a fin-
ish given to woods by beeswax dis-
solved in turpentine and rubbed in-
termittentlv for years and a finish

supplied by paint and varnish as is done in mndem
The Metro-Goldwyn-Mayer studio in Culver Citv
uses a four-story brick building to house its collection

tintes.

sand dollars.

A cdrner of a studio prop rtMm where the
candiesticks, vases, et cetera, are kept.

of props, valued at approximately three hundred thou-
It owns few real antiques but has, on
the other hand. some of the most exquisite pieces of

modern furniture to be found, It
has one thousand chaira valued all
the way from fifty cents to four
hundred dollars each. It devotes
a whole section of the building to
rugs and tapestriea. It maintains
its own manufacturing rooms, its
own upholstering plant and em-
ploys the most skilled workmen ii
can find. It could outfit a com-
plete gambling hall with faro, rou-
lette, baccarat and other ganiing
tablea and it could from its silver-
ware department set a perfectly
appointed court dinner. E. B.
Willia but recently retumed from
New York, where he bought nearly
twenty thousand dollars’ worth of
new material to be used in scenery
for picture making.

Metro-Goldwyn some months ago
from its prop room and craft
shops, duplicated a section of
Maxim’s restaurant in Paria when
it filmed “The Merry Widow.”
It reproduced the stage of Zieg-
feld’s “Follies” in “Pretty Ladies,”
and its cathedral scene, previousiy
mentioned, was one of the most
beautiful ever built on the West
coast.

The Lasky studio. where Cecil
De Mille has filmed so many gor-

geous pictures diiring recent years, has an enormous

sum invested in proos, largelv of French and Italian
design, and Universal has an equally large amount.



Sets that Represeiit Fortunes

The prop rooms at all the larger studios contain al-
most everythiiig which might be needed ior any pie-
ture. Suits oi armor, graas skirts from tlie South
Sea Islands, spears, lances, bolos, machetes, snovv-
shoes, grain mortars, throne chairs, moose heads, tiger
skins, gorgeous crystal chandeliers, priceless Chinese
and Japanese vases inlaid with pearl, tapestries from
the countries of Europe, earthenware from Africa,
tom toms from India, mu-
sical instruments' from all
the other peoples of the
Orient. The list is end-
less.

At each studio. too, are
the highest skilled interior
decorators and designers,
paid big salaries to ar-
range studio settings. The
little odd crook to a table
cover, the slight turn of a
chair or a table or a
couch, the different hang-
ing of a drapery or ar-
raiigement of a tapestry
or rug, can change the
appearance of an entire

room. Because of this
these skilled decorators
are  employed. If a
housewife untutored in
such Work were to at-
tempt duplicating a set-
ting, in many instances The stage of Ziegfeld's “Folies
she would Wonder why
the effect she obtained

was not the same, bhidoubtedly, many women have
obtained ideas from screen plays on how to make rooms
appear unique and attractive and they may be as-
sured that the stage-set rooms—of certain productions,
at least—are correct in their littings. But they need
not feel disappointed or surprised when they are un-
able to obtain many of the beautiful designs in furni-
ture and vases or of tapestries and rugs they see pic-
tured 011 the screen.

Indicative of the enormous growth of the motion-
picture industry is this assembly of props at the West
Coast studios. The first complete motion picture made
in Los Angeles was produced by Colonel Selig in 1908

A vie» of one section of a prop room at the United Studios.

“Pretty Ladies.”
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in an oid mansion rented at Eighth and Olive streets.
The fiame of the picture was "In the Sultan’s Power,"
and the props consisted of whatever could be found
in the house. In 1909, New York sent out the oid
Bison Company and in 1910 carne the Biograph with
U. W. Griffith as director. With him were Mack
Sennett, Owen Moore, Arthur Johnson, Mary Pickford,
Lee Dougherty, Florence Lawrence, and Marjorie
Favor. In the pictures,the
props consisted of neigh-
borhood houses, the streets,
and what have you!

In 1911, David Horstey,
Al E. Christie, Thomas
Ricketis and Millon
F'ahrney arrived in Holly-
wood with two thousand
five hundred dollar.s,
leased the oid Blondeau
Tavern at the corner of
Sunset and Gower—how
a part of “Poverty Row”
—and presently Jesse L.
Lasky carne. He bought
an oid stable and lot
where the great Lasky
studio now stands and
from this stable made
the first Paramount pic-
ture. The first picture
made in the first studio of
Hollywood was titled "The
Law of the Kange." The
props therefor were the
wide open spaces and whatever could be borrowed.

Now. scarcely fourteen years later, the props alone
cost millions.

Fot "The Wanderer," a new Paramount production,
one of the most remarkable and expensive sets ever
built was constructed. Hundreds of carpenters, elec-
tricians, and prop men went fifty miles from Hollywood
and there built an entire Biblical city. It bore the exact
appearance of such a place years befote the birth of
Christ. Thousands of extras may he seen roaming its
narrow streets. The city did not last long, however,
being destroyed almost as soon as it was erected, An
earthquake—not a real one—brought the wrath of God
upon the city and its wicked inhabitants and its mighty
huildings were soon nothing but smoking ashes.

was faithfally reproduced for
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How Players Safeguard Their Health

Though accidents sometimes happen,

vent the players from becoming ill

By Myrtle

OU read of accidents in which stunt men, doubling
Y for the stars, sulier injuries, but you seldom hear

of a featured actor being hurt or even indisposed.
Rarely is a production held up because of the illness of a
principal.

The main reason ior this is that the majority of the
actors have good health and strong constitutions to begin
with. 1i they hadn’t, they would never have been able
to withstand the hardships which at various times dur-
ing their careers they have had
to endure. And they keep
their health, or niost of them
do, by a certain amouni of ex-
ercise and a common-sense
diet.

A sickly person would not
last very long in the movies.
For even the featured players,
though they do not take the
risks run by the trained stunt-
athletes, iniperil their health
by water scenes, by perform-
ing the less hazardous thrills
that cannot be faked. and in
various other ways necessary
to their work.

Kleig eyes are common ail-
ments and so iar no practi-
cable method of eliminating
the ultra-violet ray from the
lights— which causes the tem-
porary blindness—has been
found. AIll a player can do
when so afflicted is to bandage
bis eyes and live in darkness
until the pain subsides. Often
a drop of olive oil in each eye
before facing the big sun ares
serves to ward ofF the strain.
Some, with more pigmeniation
in their eyes. are exceptionallv
susceptible to Kleig eyes.

It is curious that so few of
the girls are annoyed with
colds, in view of the fact that
practically al! of them at one
time or another have to enact
night scenes out of doors and
often ciad in gossamer chiiFon evening gowns. Fre-
guently, garden moonlight parties are filraed on outdoor
sets and such productions, destined for spring release,
are usually taken during the winter months. And, while
the coid of the East is unknown in the West, the nights
are far from warm, with the chilly fog seeping down in
a mist from the hills.

When such scenes are being taken, big jron stoves are
placed at the edge of the set. About them, wrapped in
heavy coats. the girls huddle coziv until called. The
more important players usually wait in their motors-
or, if the set is on the studio’s open stage, in their dress-
ing rooms—until the last moment.

W ater scenes are always dreaded. In the kindest of
dimes, they are unpleasant, and immersion even in
heated studio tanks for an hour or two causes a great

When Lais Wiison sprained her wristduring jhe stampede
scene in “North of36 /" Emst Torrence rendered first aid
withthekitthatoccompanUseverymoviecompaify onlocation.

everytbing possiWe is done to pre-

or suifering injury while at work.

Gebhart

deal of discomfort. And ocean sequences are reasons
why some players wonder that so many fans want to be
movie stars. Several of the comedians, who more often
have to do water stuff, coat their bodies with grease and
oil and wear woolen imderdothing to avoid taking coid.

Because of numerous accidents in the past growing
out of the extras’ desire to work regardless of the risk,
and their insistence that they were expert at aquatic
sports when perhaps they could not swim a stroke, tests
now are made of applicants for
such Work. De Mille had a
difficult time selecting the girls
for the “Feet of Clay" aqua-
plane episode, keeping in raind
the twin necessities of beauti-
ful faces and figures and fa-
miliarity with water sports.

During the preliminary tests
it was discovered that a num-
ber, eager to play in the pie-
ture, had claimed to be good
swimmers when in reality
their lives would have been
endangered had they been per-
mitted to participate in the
scene. In addition to these
thorough tests, which now are
insisted upon by most of the
directors when such sequences
are fticluded in pictures, life-
guards are stationed just out-
side the camera range.

Similar tests are made for
riding and steeplechase scenes.
not onlv that the most skillful
may be chosen but that no
fooiish young people, with
thoughts of an opportunity
overbalancing common sense.
may be allowed to risk their
lives unnecessarily.

Working with animais is
dreaded by all of the players,
though as a rule the ferocious
jungle beasts, under the guid-
ance of experienced trainera,
appear oniy in the long shots,
more tractable animais being
used for close-ups. Even so, however, there is danger,
I"cause the hest-humored citizen of the menagerie is
likely to be biinded and bewildered by the lights and
run amok. The most hazardous animal scenes recently
filmed were for a Sennett comedy, in which IMadleine
Hurlock permitted a tiger to follo'w her around and to
estand upon the train of her gown as she walked about
the room.

The set was inclosed in a high iron cage. One surly
beast, annoyed by the lights. performed his scene per-
fectly through rehearsals, then. as it was being filmed,
turned, snarling savagely, and made a dash for the cam-
eras. Trainers warded him off with whips just as he
was about to leap over the barricade of chairs and boxes
which served as semiprotection to the director and cam-
era men. iContinued on page lii7
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In “THE TOWER. OF LIES”

VICTOR SEASTROM
Direcior

Still another proof of Metro-Goldwyn-Mayer’s
supcrb genius for selecting Stars and Directors
to produce thc utmost in motion picture art.

The
"“Tower of Lies"

Starring

NORMA SHEARER and
LON CHANEY

A.Victor Seascrolj Production.
Adaptcd for the screea by Agnes
Chnstine Johnscon. From the
novel ‘‘The Emperor of Portu-
gallia" by Selma Lagerlof.

A Merro-Goldwyn-Mayer Piccure.

LON CHANEY
as Jan

NORMA SHEARER
as Goldie

“A"NHE TOWER OF LIES” is a powerful, hcart-stirring drama
X bascd on Selma Lagerlofs Nobel Prize novel— “The Em-
peror of Portugallia”— you will breathlessiy await each ncw
unfolding of the plot.

In this picture the art of acting and the art of directing are
United as you, who have scen “HeWho Gcts Slapped”, have
learned to expect in Metro-Goldwyn-Mayer dramas.

Starsthatbrilliantly dominare the motion picture firmamcnt
—thc cream of theWorld’s directing genius— these are the
factors that have made such picturesas “The Unholy Three”,

“The Merry Widow” and “Never thc Twain Shall Meet”

NORMA SHEARER and .
WILLIAM HAINES possible.

Thcy stamp all Metro-Goldwyn-Maver screen-plays as mi-
disputed classics.

You who have learned to mensure motion picture perfection
by Metro-Goldwyn-Mayer productions will find thc ‘‘“Tower
of Lies” just another proof of your good judgmecnt.

\"NMNIxcroldw 1/n\ NMtx
"M-ore stars than there are in Heaven™
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02 Wliell Should a Star Be Borii?

CoBitipued from page 55

June ilst, whose motto is ‘mContin-
uity,” come many nationally kiiown
perfoi-mers. In the list are Douglas
Fairbanks, Robert Edeson, Alia
Xaziniova, Shirley Masén, May Al-
lison, Harry Langdon, June Mar-
iowe, Norman Kerry, Louise Fa-
zeiida, Mae Busch, Richard Dix, and
Bianche Sweet. Their horoscope
says:

You have a restiess, anxious nature. You
have two natures—One very high and one
yery low. You are apt to be an extremist
iii all you do. You usually experience
great success or great faldure. Worry,
discontent u'ill keep you in darkiiess and
misery. Don't be too" ambitious, too anx-
ious, too impatient- Learn not to burry and
not to worry through life. Do one thing
af a time and do it well. Don't be too
sensitive. YMou are very magnetic. Look
aiter your (aults and correct them, and
you will have a long and prosperous life.
You will make a success in any line of
business where you have the control or
direction of the efforts of many people.

\ctors and actresses born between
June 21st and Julf 22d, come iinder
the zodiacal sign of Céncer, whose
snntto is “Tenacity.” ineluded in the
list are Marguerite de la Motte,
Martha Sleeper, Mary AKkin, \'era

Steadman, Lois Wilson, Viola Dana,
Georgia Hale, John Gilbert, Jetta
Goudal, Edward Earle. Mary Phil-
bin, and Walter Hiers. Their horo-

soo]>e says of them:

Y'ou are naturally restiess and nervous,
and have a hard time jn making people
understand your true nature. Your pro-
pensity is to travcl, and it would be best
for you to engage in work that will re-
quire you to be on the go a good deai.
Y'ou are naturally adapted to doing many
things well, but stick to one thing. In
love affairs, Céancer people are successful
when tliey are sincere. Some people in
ibis sign are very fickie.

This sign is called the paradox of the
uvclve. Few harmonious people are found
in it. The genius of you Cancer people
is difficult to explain. You have a persist-
ent will. a clutch of determination. intui-
tion. and parpése. You are invincible to
argument, and cannot be talked out of
anythiiig. But if your feelingt are hurt,
are apt to lose heart and abandou whatever
you have andertaken. Very sensitive. You
are fond of travel, often taking long voy-
ages which are not always successful. You
are gifted above the average in many di-
rections, if educated thoroughly, You have
a sujKtrior intelligence and an aptitude for
learning new things and working out new
principies. It is hard for you to work for
others, and difficult to live harmoniously
in a house of which you are not head.
You are very tactfu! in some matters, and
in others not. You have an excellent mera-
ory.

Under the zodiacal sign of Leo.
July 22d tQ Algust 22d, come Aileen
Pringle, Kenneth Hadan, Lawrence
Cray, Duane Thompson, Clara Hor-
ton. Robert Vignola, Norma Shearer,
Hobart Bosworth, Paullne Frederick,
Colleeti Moore, and F.leanor Board-
man. Says their horoscope:

You are of a naturally jovial, fricndiy
disposition. You are born under very for-
tunate planetary conditions. You have the
strength of a lion, and if you are not suc-
cessful or happy, it is due entirely to your
lack of cultivating your wonderful powers,
Learn to take the bitter with the sweet,
rain with sunshine, sorrow with jjy, and
never grumble over seeming ill luck.

You have a natural taste for dccorating.
You are kind-hearted, generous, sympa-
thetic, and magnetic. Are very intuitive,
and possess so much magnetism that, as a
rule, you will go through life witlioiit
much friction. You are a good talker, good
at repartee, and are often an excellent
story teller. Y'ou always make a point and
always see a point. Are practical and in-
viiicible if you learn the pathway of silence.
You would rather plan than work, and are
by no means fond of detail; are sometiraes
lazy and fond of takiug things easy, yei,
when necessary, are up and doing, and do
not shjrk work or duty. You are fond of
home comforts and have a genius in cater-
ing for the table, and would make a fine
cook. Your love of nature is your weak-
ness, and you are misled by those profess-
ing friendship to you. You know things,
but can’t tell how or why you know
them.

Under Virgo, August 22d to Sep-
tember 23d, whose motto is “Pu-
rity,” come Esther Ralston, Betty
Blythe, Priscilla Dean, Pat O’Malley,
and May McAvoy, described as “cool,
calm, and confident,” and who are
promised a marked success in what-
ever calling they choose. Under the
zodiacal .sign of Libra, September
23d to Octoher 23d, come Tony
Moreno, Renee Adoree, Buster Rea-

ten, Huntley Gordon, Irene Rich,
Lillian Gish, Evelyn Brent, Lloyd
Hughes, and Harriet ilammond.

Their horoscope says:

You are naturally persistent and compe-
tent, and can, through these qualities, win
success. Y'our foresight and judgment are
excellent. Don’t worry over losses, trou-
bles, and obstados. The moment you do
you are in danger. Be self-rdiant; you
will succecd when you rely upon your own
abilities, when you can be calm and tran-
quil no matter what happens. Tliat mo-
ment you become powerful. What you
attribute to luck is not luck, but the work
of unseen, intelligent forces or powers,
that help those who try to help them-
sdves. AIll bom under this sign are nat-
urally energetic, ambitious, generous, and
inspired.

Under Scorpio, October 23d to
November 22d, whose motto is “De-
termination.” come Hope Hampton,
Dorothy Phillips, Gertrude Olmstead,
Lewis Stone, Betty Bronson, Jobyna
Ralston, Reginakl Denny, Marie Prc-
vost, Leatrice Joy, and Laura La
Plante. The horoscope says of them:

Scorpio people have great magnetism.
You have great possibilities. The most
helpful men and women come out of this
sign. In money matters you can amass
large wealth by steady and persi.stent ef-
forts in one line. Traveling on water is
beneficial to you. Don’t worry. Don’t
hurry. Take it easy. In love affairs you
will be successful from the moment you
fully control any feeling of anger or jcal-
ousy. The worst tendeney in this sign

is the tendeney to get disturbed if things
don’t. go just as you think they ought to
go. For this cause, many Scorpio people
are not successful in love and business,

You have a great magnetic heart. You
have a high temper and a great deal of
jealousy in your nature. You have a great
tenacity of life. You are proud and like
to lead and have others look up to you.
You set too much valué in external things.
As a rule yon are very exacting and see
that your laws are carried out. You love
to be praised.

“Activity” is the motto of Sagit-
tarius people, born on November 22d
and between that date and December
21st. Under this sign come Alice
Calhoun, Helene Chadwick, Lou
Tellegen, Rod La Roeque, jaequeline
Logan, Margaret Livingston, and
“Buck” Jones. They are declared to
be bom for great achievements, but
are impatient. Their horoscope says;

You should rcly upon your own impres-
sions and not follow the advice of others
too often. The only thing that can retard
your success is a tendeney to doubt and
fear, a lack of hope, and impatience. You
must have faith in your ability to succeed.
Xeatness, order, attention to details be-
long to your sign. Your chiei character-
istic is executive ability. You are bokl,
fearless, detemiined, and combative, Ev-
erythiiig that you do or say is very de-
cisive. Are apt to be too quick to decide,
act, and speak. You are a person of one
idea and thought, and in order to exccuic
this one thought you will tlirow Iuto it
your entire energy without properly weigh-
ing and balancing the consequences, and
the difficulties jn the way. Your raind is
constantly running ahead; you have a
tendeney to peer into the future and fore-
see events, You do not like to ghe in if
you are wrong. You are apt to speak the
first thing that comes into your head ; from
this you often are led into combat and make
enemies.

Capricom, December 21st to Jan-
uary 20th, is the dark and mysterious
sign of the earth. Its motto is “Un-
derstanding,” and wunder it come
mWinifred Bryson, Ann Pennington,

Joe Bonomo, Mariéon Davies, \\il-
liam Haines, Pola Negri, Lillian
Rich, Tom Mix. Pauline Starke,
Monte Blue, Bebe Daniels, Patsy

Ruth Miller, Xoah Beery, and Milton
Sills. Says their horoscope:

Among you are rulers of many people,
actors, musicians, Act as you think best
and do not permit any one to run your af-
fairs. At times you are liable to" become
blue and despondent. You have wonderful
hypnotic powers. Don’t help others too
much. It is your nature to do large and
great things. It is foolish for you to en-
~ge in any work in which you canr.ot wiU-
ingly put your whole heart and sou!. Don't
talk too much. Be a good listener. You
must control yourself with an iron will.
There is scarcely any limit to your won-
derful powers.

You have strong individuality, great en-
thusiasm,. strong love of life. You are
many-sided in capabilities, talkative, ver-
satile, competent to bear great responsi-
bilities. Cannot be subordinate. You are
the natural head of large enterprises. You
are proud, independent, high-raincled, and
indisposed to labor with your own hands.

Continned on page 94
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Now Oifered at New Low Price

Tremendous volunte of sales makes further reduction possible on re-
markab-'e Curling Outfit, which mareéis your hair at home in 15 minutes
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invetition received such instant and hearty

approval as the McGowan Marcelling Cap
'y granted a Patent by the United

States Governme(P From the ver}/ first
announcement orders have come pouring in

and pouring in, until now this niarvelous

than 40,000 women—40,(~ satisfied users,
who are doing more to ‘boost our sales
than all the advertising we could possibly
run!

In our first advertising Wetold the women
of the nation we w ~ going to set a pri«
that would mean ruin for USunless we couia
quickly get a big voiunie of bustness. In-
stead ofpricing this unique invention at
$0 to $10f as many advisea us to, we went
to the other extreme and offered the entire
~tfit (induding a 81 87 bo«le of Me-
Oowan s Curling Liquid) at « o Aot
plus average of 40c postage). This was
little more than Moughtoco”r the costof
making, advertising and selling, out we
felt that by selling at the clgsest possible
margin of profit, we could quickly get the
volume of sales we needed to opérate most

ec?\ﬂorﬂlcawythe Marcelling Cap some-

thing everj- girl and woman wanted. Mc
expected a quick response from the women
of the nation. But optiraistic as we were,
even we did not anticipate such an over-
whelm_ing_flood of orders. Our judgment
was vindicated. W our f f »;ere
overtaxed SO we couig hardl> ke”™ up ~nn

E”E bavp iiiRt  conj*»
oraer} ut now we Wbt  WJn

oleted arrancements wnich wu1 practically
Luble our cjpacity-u»d ««Vr g0Ing afur
the M xt 40,000

Voo e Tevied 18 8
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Now were fqomg to do_an unheard of
thing. We'vefigurcd that ifwecan quickly

scll 40,000 more of these Marcelling tutfits

are in
aré in

—a total of 80,000—we
could afford to seil them
at a stiil lower jjrice. But
we’re not going to wait
until the 80,000 are sold
to give you the benefit of
this quantity productlon
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adopt this safe, natural way, you’ll b~in
to see the differencu. Split ends and unruly
strands will vanlsh, You can put the
'vaves in the same place each time and soon
vou wiil be able to train your hair and keep
it naiuriUy marcelled with very little
attention,

Curling Liquid.that goes with the

you now whilc orders are
still pouring in at the
regular price almost as

33 we can fili theni.
VVe're going lo cut nearly
o»e dol? ar off the price and
distribute this saving of
approxiinately 840,000

among the next 40,000
girls and women that
/< 1S minuits youf order!
's 7 . YO ri* jf you read the
L newspapers
meml yonner savi
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and ma~”zines regularly, you more.or

jess fanuhar with this remarkabie hairwaving
device. You can see at a glance just how it
works. There is nothing complicated about
,ti nothing to get out ot order. It is so
amazmgly simple that you can hardly be-
Heve your C>"s. But 40,000 girls_ and
women throughout the country are using it
with gratifying results, That’s the best
pyoof we can offer. i

a
For Fvery lypC and {Style
WTiatever style of “bob" you prefer-
sHingle Ina Claire, cross-wavfe, center or
gije-art bob—whatever kind of hair you
j,sv~rgoft fluffy. coarse and straight,
i“ng or short—this new marcelling device is

guaranteed to give )/ou just tr}e kln%\ J

beauty of it isthat you can have a fresh
»\rcel every time you need it with as little
i“ouble as it ordinarily takes to comb long
]
Think what a saving this will mean.
aq
~5 tn SO cent tio every time vou need a

nxarcel] now It wiy' cost you onIy aboufonC
r,( on hnyir nr twr» erniner nm |

the BMuty Padorifw
~5 minutes at homel
. i rtant than the savin
oftime and mone)'/lsqﬂ % ener}atto your naie
specialist will tell you that constant
marcelling with artihcial heat is mo”

injurious.” Shortiy after you discard the
harsh, artificial method of marcelling and

McGowan Hair \vaving Outfit
beneficial to the hair, too.
centuates the curl, but acts as a tonic for
scalp and hair, eradicates dandruff and
itthmg and proinotesrich, luxurious growth.
It is absolutcly neutral and is guarante”™
not to stain the hair or affect its color m
any way.

is most
It not only ac-

B"e Among tne 40",0"00"Who N\
Proflt by This Reduction

The Mc<”wau MaredUng Outfit consgstg of Ihe
Marcpth fgCap and a large siZe bottie or MCGowan s

urI| The Curling Liquid itself has alway$
eold for $1.87 a bottie and the Cap, if ordered sep-
arately, for the same amount—a total of $3-74-
When we offered the combinalion for $3A27, we had
to do some ciése figuring, but we did it in order to
~great volume of sales in the sboriest possibk
time. Now we>e goingthe limit and making another
reduction to $2.45 for the entire outfit and this
price inejudes the post~e” price whkh as we
have said. is basad on the anticjpation of seiling

40,000 re during the next few m
nrﬁl%/ unless We can do so It prf)e irapoRslble

t° mal {alat We m eto han e |t
at an %v& fe g ord
one O theae arcelling Outfits, on t [0se any t|m

Remember. we still take all_the risk. The same
guatantee atisfriion » Mon” Back
appUe, at th.s redoced pnce ,ust as .t d.d before.

ggna II%IS MI 8”6%)?—\] ”gt 'KI/IaU
the (..oupon

Eren at thi, reducel ce ou do not jlave to pa
your R}larce |ng p % vance. Just é’X

and mail the coupon and When the postman brlngs

days. if you aren’t entirely satisfied in every way
just return it and we will tefund the purchase price
,fford to moke euel, au offer i( we
didn't knowthe McGowan Marcelling Outfit would
do everything we say—if we didn’t know you wil
A2 ir%orTs M he'«ie'%dge?°If~Aou don't'fiSd
the McGowan Marcelling Outfit the greatcst beauty
invention you ever used—if it doesn’t give you the
r,i2'deT | ~2id "% e'ife'iV'ArAwiriVATS
Marcelling Cap and the Curling Liquid”™-then the
cost of the trial is on us.
,0?0°?MveNiwog?re
fill in and mail today. You'll always be gud you

The McGowan Laboratories

rio Westjackson B, Bhigage
coUPON _ — — — — |

| |

j the m.cowan Laboratories. 1

[ j
1 Dear Mr. McGowan—Pl«iac aend me your hair- :

I asrw {0 d«ooait S2.4S vih the poetmao
I delivery. Aliter »even days trial-U'l aranot sausfled I
m liH resulta in y I"'wUl mtwni the outfitand

1 yon are to refuod the purchase prloemmn witbouc |

—ma

it® .

N vans !

1 L1 ni
| encicae $2.45 T your otder arul tlie Mc~won
. Mrcciiini wifl bem po«p.jd. |
S
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Continued from page 92

Are positiva, executive, and deterinined,
and apt to be recognized as the head of
whatever you are in. You have an ex-
tremely liigli ideal of love, harmony,
beauty, and social iiiteiligence. Are a lover
of literature, art, and edueation.

The women among you as a rule are not
apt to makc very domestic wives unless
they llave thousands at their command, and
even thcn they want more. You will work
for yoursclf without stop or stint, but are
restless when harnessed to work for others.

Do the horoscopes truthfully pie-
ture personalities ?

From

Continued from page 49.

big productions all being made here
in the studio at the same time, and
Fve ljeen snatching glimpses of all of
them!

And when we of the school aren’t
watching the stars, and getting
pointers, they drop in to watch us—
not, however. to get pointers! | was
surprised at first to find how friendly
they all are—not a bit upstagey, as |
had thought they might be.

Tliey are full of fun™ most of them,
and have a grand time together when
they aren't working. The other day,
we heard a big uproar over on the set
ior “The King on Main Street," and
| sneaked away and ran over to see
what was going on. During a rest
period, Adolphe Menjou, the suave
and dignified, in verj' corred full
dress, was doing a clog dance to the
accompaniment of a blaring jazz
band. while the darky leader of the
band sang at the top of his voice, and
everybody on the set stood about and
applauded. Then, Bessie Love joined
in with a demonstration of the
Charleston, and Menjnii sat down
and clapped time, whooping and yell-
ing to spur her on.

But the one thing about this movie
life that has impressed and surprised
me most of all, is the good moral at-
mosphere that seems to exist. After
the usual ugly tales that every one
hears, | certainly never expected to
find things as they are. And my
mother, who carne North with me,
has confessed that on the trip up,
she had no intention of letting me
really stay. but that after she got
here and saw how things werc" con-
ducted. she changed her mind com-
pletely, and quite hajipily went off
and left me.

So | ditl stav. and am surelv glad
I did. There were lots to learn at
first. and of course, we all made idi-
otic mistakes. There are so many
technical things to know that just
don't Uccur to the beginner. For in-
stance. one of the first things we
were told was to move much more
slowlv than vou would in real life—

Under the sign of I’isces, Gloria
Swanson is told that she has good
judgment and a discriminating mind
which will place her in high positions
of trust. Didn’t Famous Players-
Lasky find this oiit when thev began
ilegltiating with her ior a renewal
of contract? Under the sign of
Aries, Mary Pickford is told that her
brain is always busy; that she is an
iiidependent character and has her
nwn idea of right and wrong; that
she must do things her own way.

the Pupil’'s Point of

the director said that Corning from
the South, | ought to find that easy
“—and to underact rather than over-
act. For the camera exaggerates
everything.

Now, on the stage, it’s quite the
opposite. for there, it’s you who must
do a little exaggerating, because if
}-ou moved and acted at a pcrfcctly
natural pace, the play would be in-
clined to drag. The usual rule on
the stage is to speed up and act up,
be it ever so little, in order to get
your stuff across the iootlights, but
in the movies, no—you must linger
over every little point, or it will ap-
pear slurred in projection; and you
must hold yourself iii a little in a
dramatic scene, or the camera will
turn it into melodrama,

Another thing we found hard to
grasp was just where to direct our
acting in reference to the camera.
You shouldn't play entiroly toward
the person with you, for then your
facial expressions are lost, fior on
the other band, should you turn en-
tircly away from him and stare
straight into the camera. Learning
to strike a happy médium was diffi-
cult. Also, we were taught never to
tum the head without first turning
the eyes. Otherwise, the motion,
when seen on the screen, loses its
effect.

Some one, by the way, asked me
not long ago if | hadn’t found it
hard to act with so few spoken lines
to guide and inspire me. | had ex-
pected to, but on the contrarv, Fve
found that it's really much easier,
for with no set words to worry about.
)'ou can concéntrate so much hetter
on just the acting. One thing that is
sometimes difficult to manage, how-
ever, is to save your best acting for
the camera instead of wasting it on
rehearsals. After youVe rehearsed
an emotional scene four or five times,
you’re apt to find. unless you've heen
careful. that when the camera hegins
to grind, you've used up all vour in-
spiration and shed all your tears.

The problem of make-up is a very
trying one, for the camera is certainly

When Should a Star Be Born?

Douglas Fairbanks, boni under the
zodiacal sign of Gemini, found that
he was of a restless, anxious nature,
apt to be an extremist in all he did.
Yet he found true the prediction that
he would make a success in any line
of business where he haci control or
direction of the efforts of many
people.

Do the horoscopes picture them
correctly ?

Judge for yourself!

View

cruel. You think you have at last
discovered just what combination of
grease paint, powder, and so forth,
makes you look best, and you labor
over your face, eyes and lips for an
hour, then go onto the set and act
as you never have hefore, and when
the scene is later projected onto the
screen, yon take one look at your
face, and are ready to quit.

Many funny things have happened,
of course, as we’ve gone along. One
day, in the early stages of the school,
I had to do a bit with a boy in which
I was supposed to lose mv temper
and puli his hair. Unfortunately, |
really did get mad, and pulled his
hair so hard, and yanked him so iar
away from the camera that the di-
rector had to stop the shot, and the
boy swore that he would never act
with me again.

“For Pete’s sake,” shouted the di-
rector, “don’t be so realstic! Re-
membher, there’s a camera here, This
i.sn’t just for fun.”

And another time, one of the girls
spent ever so long rehearsing to per-
fection a part in which she was to he
very sweet and lovely and gracious,
and just at the height of the actual
shot. when everything was going
beautifully, she tripped and fell flat
on her face.

W’e are growing more and more
proficient, however, every day. and
hope hy Christmas, when the course
comes to" aii end, to be full-fledged
actors and actresses,

W'e're to finish off with a big, com-
plete prodnetion, in which we will
all take part together. What will
happen to us after tliat, remaiiis to
he seen, but nobody can say that we
haven’t 6een given a chance. If we
don't succeed after these six inten-
sive months of preparation, it will he
because we just haven't it in us. that's
all.  Rut of course. we don't think
about that side of it, because we all
have great hopes that we shall suc-
ceed.
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Cottinued from page 71
soinewhat exhausted his adjectives
and compared the picture with “The
15irtli of a Nation, “The Four Horse-
men,” and smidry other screeii mas-
terpieces, and its maker with D. W.
Griffith, there was a momentary lull
of absolutely dead silence, and then
the director broke in with what ap-
peared to be a nonchalant-------

“Oh, well, | don't know. | don’t
know, Who knows, maybe it won't
be so much after all. Ha-ha!"

Is it necessary to add that the critic
forthwith changed the topic of con-
versation to the latest picture of his
hostess’ flaneé ?

Rudy and Vilma

There is an exquisite young crea-
ture in Hollywood called Vilma
Banky. We have spoken of her be-
fore. She made her bow to Ameri-
can picture audiences in “The Dark
Angel,” with Ronald Colman. But
now there is added reason for talking
of her, since we have seen her sev-
eral times escorted to various func-
tions by Rudolph Valentino. At the
last Sixty Club dinner, they danced
beautifuliy together, an<l though Miss
Banky is Hungarian and speaks iit-
tle English, she and Rudy seemed to
suffer no difficuhy in making them-
selves understood to each other,

Elinor Glyn’s Double
Not so long ago, Syd Chaplin cre-
ated a sensation in the Monimartre
Café when he appeared in a satin
dress and picture hat. smoking a big
black cigar. Syd is doing his second
female impersonation in “Nightie

Hollywood High Lights

Night Nurse,” his comedy for
Warner Brothers.

Most amusing of all is the faci that
Syd says that people have been tak-
ing him for Madame Elinor Glyn.
He probably uses the cigar to
counteract the mistaken impression.

Madame, of course, does not smoke.

Theodore Roberts' Wife
Most tragic of recent occurrences
has been the death of the wife of

Theodore Roberts, the characier
actor. Mr. Roberts, as everybody
knows, has been ill for a long time,

and has been able only occasionally
to appear on the screen, when his
role permitted his working in a wheel
chair.

His wife has been nursing him all
through his illness, and was seem-
ingly in good health. Her death was
due to heart failure, and has been a
deep blow to Mr, Roberts.

She was known professionally as
Florence Smythe, but seldom played
on the screen.

New Triumph in Offing

Another Cinderella has triumphed.
Little Lois Moran is certain of a
great success in “Stella Dallas,” We
have seen this picture and are ready
and wilHng to concur with Samuel
Goldwyn in the belief that he has a
great find in this Httle girl.

She has a child charm and lack of
obvious sophi.stication that are sel-
dom seen in film discoveries. She is
the first little girl that can truly be
described by that alluring adjective,
wistful. She may indeed be a genius
in the making. Certainly she looks

far more promisiiig than any oi the
other débutantes, with the possible
exception of Betty Bronsoii, And
all things considered, we think that
she has even greater fialent than
Betty,

“Stella Dallas” is quite a remark-
able picture in every respect. It is
an indication of the exact certainty
with whicli producers are selecting
talent these days, regardless of the
box-office allure of fiames. The
actress whose performance is abso-
lutely tremendous is Belle Bennett.
Her work, we believe, will register
alongside of Pauline Frederick’s in
“Madame X.”

Ronald Colman also offers a splen-
did performance, as do Jean Hersholt
and Alice joyee, and the others.

W e viewed the, picture in Pasadena
at a so-called “sneak-out” preview,
a test showing, where very few of the
professional group were present.
Those who were there, however. in-
cluding Norma Talmadge, Marién
Davies, Constance Talmadge, Francés
Howard, and a few others, all
emerged from the theater with eyes
still shining with tears.

“The Big Parade” and “Stella Dal-
las” are the best pictures that we have'
thus far glimpsed at the previews in
Hollywood. “The Big Parade” js a
tremendous war spectacle destined to
create a greater sensation than any-
thing shice “The Four Horsemeii.”

W e believe we have meiitioned be-
fore that Karl Dafie, who plays in
that picture, is one of the greatest
character finds since Ernest Torrence
carne to the front. |If we have, it
will do no harm to teil it again.

A Nordic Eye Opener

Continued from p”~e 34

Her little accent reminded me of
Nazimova, of Fay Bainter in “East
Is West,” of Elsie Janis imitating
some one, It was chiseled and per-
fect, and the quirks and tums carne
at delightfully unexpected moments.
Yet, hearing it, you would swear to
its authenticity. Listening to Jetta
Goudal, or Dagmar Godowsky, one
may pardonably suspect affectation.
But Greta is Greta, and her Nor-
wegian tricks of pronounciation fall
on the ear as genuine.

Signad at the canny sum of sev-
enty-five dollars a week, Greta re-
cently saw her contract destroyed, to
be replaced with one calling for fif-
teen hundred dollars a week. So
she may be said to have arrived.

She is not vain, but she is con-
scious of her heauty, sparing herself
wherever possible. Befween scenes,
for example, she permitted another

girl to pose for her, for Hghting and
timing, while she sat quietly adjust-
ing her make-up,

In addition to looking very lovely,
la Nissan is said to design her own
costumes and headdresses.

"It is all part of the work of act-
ing,” she said. “The costume is much
of the part, T think. Is it not so?”

She is the opposite of Pola Negri

in coloring, in manner, in disposi-
tion. There is nothing fiery about
her. nothing temperamental, nothing
excitable. To ail outward appear-
ances, she is calm, assured, facing
camera and director alike with in-
scrutable poise.

She finished a particularlv adroit

love scene with Menjou, and re-

turned to her chair smiling.
“Good,” she said. “Good. He is

the good lover. Very foreign.

\mericans are so conventional in all
things.”

This was promising, but Greta
stopped abruptly.

“l1 like the picture work,” she ad-
mitted, “all but the waiting. You
wait hours, and you are acting only
but minutes. Then the last. time a
scene is taken, perhaps you are tirecl
of it, and they decide to u.se that one.”

Because her beauty is aloof and
cool and piquant and-unusual, la Nis-
sen will never be a great popular star.

So long as they cast Greta Nissen
in spicy, sauey roles, she will gleam
resplendently, But it were foolhardy
to attempt to make a Gish or a Tal-
madge of her. She is a lovelv golden
figure, gracefnl, flippant. transient in
her appeal. Few audiences will give
her sympathy: she must hold the
whip hand in her picture roles if she
is to be successful.

It is too bad that the all-seeing eye
of the camera sees so little of the
Nissen magnetism.
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CECIL B.
DEMHXE

RISIHQ from one triumph to

another, now plans a series

ofpictures to excel anything
ever before offered—

1916: Under DeMUle'a
management, “Wally'*
Reid wao che bese loved
oimoviehéroes.

1924: **The Ten Com«
raaadments" —a arupen*
dousspcctacle. stiU pUying
co crowded houses. ~ No
one gaft afford co mtss le.

"~y

19151 Gcraldine Farrar in
**Carmeii'% a De Mille
*‘*coop" and anever-to*V>e-
forgotleo picture, whicK
marked a bie «tep ferward
iAthe illra indusCry.

1920: Gloria Swanson
*] elaX>e~Thomaa
Meigban —headed ior
fame in **Male and
Fetnale"«

1922i “Marslaughtec’
broughe =0 Melaban a
new leading lady and
coth< Publicanew idol
“ Leatrice JOy.

LITTLE over ten
years ago, Cecil B.
DeMille was putting in
his second year in the
moving picture field,
and he was working
feverishly to prove thac
there was a place in mo-
tion piciures for bigger

and better films,
in between those first desperare
days and the present time, is a
record of achievement which has
facen equalled by no other producer.
Witli each succeeding DeMiile
triumph, it has seemed as though
the topmost pinnacle of Motion
Picture perfection had been reach-
ed, and yet when it seemed as
though there were no further
heights to which he could dimb,
there burst upon the world, two
K/(Ie_ars ago, that greatest of all De-
ille spectades—*“The Ten Com-
mandments”—aproductionso vast
and so absorbing that it hdd au-
diences breathless and convinced
them that DeMille must, indeed,
be a worker of mitades to have
wrought so stupendous a master-

piecel

WHATiviIICeciI B.DeMille
donext? DeMille islooking
forward to even
more glorious
achievements inthe
future. He and his
Assodate Directors
have planned a
series of pictures.
each one of which

fIEX

will be a notableevent. Thefinest
stories have been secured and the>
will be interpreted by artists whc
takepridein upholding the DeMiile
tradition of Supremacyl

Thedean, ftesh beautyofLeatrice
Joy and the charm of Rod La.
Roeque have been captured for
these DeMiille pictures. And there
are hosts of other well known
flames, each a guarantee of quality
initself: Joseph Schildkraut, Jetta
Goudal, Lililan Rich, Noah Beer>-,
Henry B. Walthall, William Boyd.
Vera Reynolds, Robert Ames,
Robert Edeson, Theodore Kosloff,
KocklifFe Fellows, Clive Brcrak,
Edmund Burns, Julia Faye, Trixie
Friganza—just to mention a few.

epv talent being developed
the DeMiiile Stock Com*
ny:
tists who have already made a
dtace for themselves, Cecil De-
Mille is constantly working new
alities into his pictures. He
'is a glorified Stock Company in
»h promising youngsters are
drilled, encouraged and shown the
way to make the mostof their own
possibilities.
All Cecil DeMiile productions,
andthose ofhis.Associates, will be re-
leased through the
Producen Distri-
iuling Corporalion.
There is untoid
wealthofentertain-
ment ahead of you.
Watch for future
announcements.
A magnificentplcCuro

In addition to those ar.

magni6centiv  acred
And NOW! “The RoA tOYerterdaV”’.DeM ille’«lrsc by 7osrph Schild’
greac Indepeiidenco£FeriQgthrough the Producera kr3ut« Jetea Goudali
Distributiog Corporation. Adaptad by Jeanie Ver» Reynolds, WU-
MacpherkKon and Beulab M arie Dixfrom (he play liam Boyd and Julia
by Beulab N~rie Dix and G.Suiherland. Faye.

RELEASED BY
PaODUCEKS DISTKIBUTING COKPOKATION

F.C-MUNROE.Pm.dni RAtMQND PAULEYV u MkiTin.,, IOHN C/FUNN.V x~-riatoilid CmT.1M i-wt



o8 Where Do tlie Stars Buy Beauty?

Cuntiiived from page 27

You ieel that you’d rather die than
have tliat stufE on your face any
longer. You're told that it is good
for you, that it increases your circu-
lation, makes the skiii active, tauteiis
u]3 relaxed irmscles, closes enlarged
poies—and you believe all that, for
you can feel the blood rushiiig from
the very tips of your toes into your
face. in the mirror vou can see that
your skin is I>eginnjng to redden be-
neath its brown coat.

When you feel that you'll commit
murder or suicide in another moment,
the brown stuff is removed with pads
of cotton dipped in a soothing oil.
Your face is still red. it still burns a
little. The oil is left on for a while.
tlien is rubbed off, and a skin food
is rubbed in. Your skin absorbs that
greedily. A little later. when that
comes off, you want to turn hand-
springs just for joy. The little, fine
wrinkies that you may have had, have
vanished. Your skin is soft and
velvety as a baby’s. You feel as if
the woman at whose shop those treat-
ments are given ought to go out on
the Street with a parodv of Aladdin’s
cry, shouting, “New faces for oid!”

I know one very beautiful giri, a
famous movie actress, who uses this
treatinent every morning when she
is working, because it makes her skin
photograph so wcll, and makes her
eyes look so hright. She buys jars
of the brown ointment and bottles of
the oil. and puts it on herself.

To Have Beautiful Hair.

| took in the various hair special-
ists, too, in my adventures in cjuest

of beauty culture. To a motion-pic-
ture star it is most important that
the hair be in good condition, so that
it wiil photograph well. And there
are several excellent Systems of car-
ing for the hair.

i\Ima Ruhens, whose hlack hair is
remarkably beautiful, used to apply
hot olive oil to it hefore it was shara-
pooed. The best way to do this is to
part the hair and rub the hot oil on
with a pad of absorben! cotton, then
part it again and repeat the pro-
cedure. Afterward, the hair should
have the oil rubbed on each strand.

Cocoanut oil is used by several of
the specialLsts, and is appHed in the
same way. You can buy a jar of it
for a quarter, and use it iwice a
inonth; the hair should be shampooed
each week, or every ten days, at the
longest.

A beauty treatment for the hair
that brings sure results consists of
the use of iodine. It is applied to the
scalp with a sraall brusli, each day
until the oid skin of the scalp has
all scaled off.

Puré soap makes an excellent
shampoo, and if you want to wash
your hair in the most approved
method, get a small sponge, and when
you begin to wash your hair, dip the
sponge in very hot water, rub it hard
on the soap, and then on to your
scalp. Part the hair and go all over
the scalp in this way, then apply the
soap to the hair.

Massaging the scalp with the finger
tips is a good practico, one that
should be indulged in for a fcw mo-
ments every night,

YTien you are caring for your hair.

don't forget your eyehrows and
lashes. The brows especially iiced
aitention, for powder gets into them,
and they lose the lustrous look that
is so essential if they are to add to
vour heaiitv,

Hot wvaseline is good for both
lashes and brows; the brows can be
washed in hot soap suds first, so that
they are thoroughly dean.

Apply the heated vaseline with an
eyebrow hrush, to the brows, and
with your finger tip to the lashes.
Leave it on overnight if you can; if
you're just dressing for a party, take
it off after a few moments.

Remember this, if you go in for
caring for your looks: it isn’t just
what you do to your skin in the
morning, or when you’re dressing in
the evening, that counts; the skfn that
is not properly cleansed and cared
for each night may look well when
you finish powdering and rouging it,
i>ut after a little while it will look
gray and dull. The girl who looks
as nice when she goes home from a
party as when she arrives is the otie
who devotes at least five minutes
every night hefore she goes to hed
to caring for the skin of her face
and neck.

She may vary it; may use a skin
food one night and a bleaching creain
the next, may wash with soap and
water occasionally, and use cleansing
cream ai other times. Biit she sees
to it that her skin is deéan, and well
nourished, every night.

Don’t neglect your complexién, no
matter how tired you are. That one
night of neglect will show for days
afterward. Tt's really a small price
to pay for beauty, five minutes a dayi

You Can’t Ignore Her

Continued from paga 47
hiisiness, but I think it is more a de-
sire to keep a firm hold on the few
other interests for which she has time.

Clothes engage her passing inter-
est. motoring she loves, and Waley’s
translation of poems from the Chin-
ese is the book with which she whiles
away waiting hours at the studio.
But her real interest is in homes. At
the moment, she is going around
studying the little country i>laces her

friends have Ixjught, trying to de-
cide on a locality that would be near
enough to the studio for commuting,
and yet would give her the surround-
ings she desires. There must he a
little ramhling cottage with lots of
flowers that look as though they had
been growing there for years; there
must be quiet and solitude—and a
cow and chickens. Caro! is adamant
about the cow and chickens. Accord-

ing to her, no home is complete with-
dut them.

If you saw Carol, you would carry
away just one impression—that of
unmarred beauty. Her features are
beautifully delicate, her hair wavy
and dark red. Her brown eyes are
thoroughly alert and untired, and
about her delicate, mohile mouth
there hovers a smile.

Life has been good to her, and she
is enjoying every minute of it.

A Fan Returns to Movieland

Continned from p»ge 53
much. | haven’t many friends here
and |I'm geiierally with older people.
I have relations here—my grand-
mother and mother are mostly with
me, so | spend my time with them.
| get a lot of pleasure out of making
a picture, so | hope the movie fans

get as much enjoyment wit of seeing
them,”

Which we do, I’'m certain.

Little Miss Bronson is fortUnate
in having what we girls cali a “line”
all her own. Neither does she look
like. or fit into the type of, any other
movie favorite. Creating her own

niche, and original in her style of act-
ing, she furnishes the “something
new" we fans are always wantirig.

But | wonder if we should be able
to get all our fun out of just playing
in pictures, as Betty does? It isn’t
everybody could be a Betty Bronson,
you know.
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Continued from paga 18
Obviously, the thing for her to do
was to find work which she would

waiit to do, work with whicli she
could fall in love.
She liked going to niovies, pro-

vided the picture shown was one in
which women wore beautifui cos-
tumes. She said that she could al-
most feel the delicate silks and veivets
beneath her hand. She enjoyed any
picture in which there were beaiiti-
ful sets and lovely costumes.

“Do you ever go iiito the costume
department at the studio?" | asked
her. “Have vou ever thought of
studying costume design?"

She hadn’t; she knew nothing
about sewing or designing. She went
in, one day after that, and was so
happy just handling the beautifui
fabrics that were used that the an-
swer to her problem lay right there
hefore her.

She gave up her position and took
one in the costume department, that
brought her much less money. Most
of that money, incidcntally, she spent
011 dothe.s for herself, clothes made
of the fabrics which she liked to

The Movies and Love

handle. It might have seemed use-
less extravagance to one who did not
uiiderstand, but it really was econ-
omy. She was happier in fabrics that
she liked than she was in the cheaper
ones that she had bought when she
was putting all the money that she
could spare into the bank, She was
saving her own ability to work, her
own power,

She aclvanced rapidly in her new
work because she careci so much for
it. Every moment that she was at
it, and even after she had gone libme
at night, her miiid was going back to
it, as the mind of a man or a girl
who is in love goes out to the be-
loved one. Therefore new energy,
new intelligence, was released to go
into that work.

To-day she is a remarkably sne-
cessfiil young woman, with aii estab-
lishment of her own. Tlie work with
which she could. fall in love has
brought her everything that she has
always wanted.

You may feel that Ufe hasn’t been
quite fair to you, that you haven’t
had the opportunities you should
have enjoyed, that things have been

difficult for you. If you could really
understand yourself, you would real-
ize that the fault has lain within
yourself, because you did not know
how to use the ability which really
was yours. It lies within yourself,
hui you have not known how to re-
léase it. It is like the ability to love,
which does not have its full expres-
sion in the majority of Uves.

In many cases, things which have
happened during childhood, condi-
tions which have prevailed at that
time, have resulted in the bottling up
of one's ability. This ability has
never been released. It is a gold
mine that lies within. The key to
your own character is within your
own reach, if you know how to take
hokl of it.

Through analyzing your own pref-
erences in motion pictures, through
seeing what you like best in the pic-
tures to which you go, and why you
like ceriain people or certain tliings,
you can see what you have been miss-
ing, what ability you have used only
partly, perhaps, and perhaps not at
all. It is there before you, if you
know what to do with it.

Because a Woman Believed

Continaed from page 33

again, she carne back to me, | had
to live down that reputation for un-
dependability. Finally, Bernie Fine-
man gambled on me and let me direct
two Evelyn Brent films. What a

great fecling it was to he in hamess!
| slaved like a Troj’an, and once the
Word got around that | was running

even again, | felt a gradual change
in the attitude toward me, more
frieiidliness.

“But still it was liard. | had to

fight mv own cussed disposition, the
impulse to fiare up, to disagree. |
had to beat my cantankerous spirit
into subjection, into calm cocipera-
tion. But | won. | schooled my
tongue and eventually had my temper
under control.

“Then Irving Thalberg sent for
me, Irv had always believed in me
—we had worked together on the U
lot— but he had to fight harder for
me than for anybody or anything
else he has ever gone to the mat for.
Say, there's nothing | wouldn’t do
for that boy!

“M.-G.-M. took me on.
question carne up.
I had wanted to do ‘The I™nholy
. Three.” It had been owned by ai-
most every film company. Many di-
rectors had considered it, recognizing
its* novel theme and interesting char-
acters. bnt every one of them had
fliscarded it as one of those things
the industry is afraid of. It had

The story
For seven years

certain gruesome possibilities that
might be offensive. It wasn’t pretty
and light and sentimental- F.ven Irv
baiked, but when | told him the treat-
ment | planned, he wired to his New
York office to huy it for me.

“Hollywood laughed, and shrugged
me aside. ‘Here he’s got a big
chance to come back. but he’s up to
his oid tricks.” they said, with the
air of washing their hands of me.
'Tod always was a fool and always
will be one.’

“l got a little scared, myself, real-
izing that all my hopes of reinstating
myself rested upon the success of this
one picture, and also that its failure

would reflect upon Irv’s iisually
canny bnsiness instinct, I didn’t
want to get him in had.

“But Alice backed me up. When

she met the producers’ wives at teas
and liinrheons. and they repeated.
‘Joe says this can’t possibly succeed—
why don’t you make Tod drop it and
try something else?’ she just smiled
and replied, ‘Whv should he? | be-
lieve in it and he helieves in it.’
“She had always thought the story
had possibilities, and it meant the
fulfillment of a seven-year dream to
me. besides bringing me back. |
had a novel theme and story, splendid
actors, but most of all. fai'th in what
I was doing—and carie hlanche. It
was to be Tod Browning, sink or
swim. And if you look bacic yon will
see that most of the best pictures

have been to a great extent one per-
son’s inspiration. Too many minds
are bound to cause conflict.”

So thatlJs the story of how “The
Unholv Three” carne to be filmed.
Into his unusual picture he intro-
diiced a<lroit humor; and the char-
acterizations were uncannily clever.

It brought something distinctly
new to the screen, an eerie quality
made intci entertainment without any
of the usual trimmings. Even the
hackiieyed courtroom scene had a
breath of novelty. And the man
proved himself a genius at sustaining
suspense until the moment of a swiit
and logical climax, True, his actors
contrihuted skiliful and human per-
formances, but the picture is really
Tod Browning—the Tod Browning
that one woman had known once and
believed might be reborn. It is a
success because she had faith in it,
and in the man who made it,

He will next film two of those
stories that he salvaged from his
moody weeks at the typewriter. when
he was shut in from the world. wal-
lowing in melancholy self-disgust.
One deais with a criminal’s regenera-
tion, the other is an exposé of fake
spiritualism.

Oh, yes; the sequel is a happy
home. over which a charming woman
presides, to which every evening a
man huries as fast as his new car
can take him.
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A departraent where questions are answered,

atiron,

advice is given,

Please

and many interesting phases of motion-

picture making and pertinent side lights on the Jives and interests of motion-picture playera are discussed.

By The Picture Oracle

OT DOG.—Yes, hasn’t George O’Brien

come to the fore of late? He met
some of the stars socially whe» he wes
just an extra, and they Hked him so much
they helped him to get ahead. This is
most unusual, for with Hollywood so full
of extras, it’s seldom that any one of them
gets personal attention. George isn't mar-
ried. His recent pictures inelude "The
Man Who Carne Back,” "The Roughneck,"
“Tile Iron Horse," and “The Dancers."
He has recently been working on "Havoc."

F.

about, you'd be one of the F. F. V.s.
"The Birth of a Nation" was first released
in 1915. Robert Warwick alternates his
screen work with stage appearances; |
think he has been playing on the stage
most of the time during the past few
years. | haven't seen Gordon Griffith's
flame in connection with any recent pic-
tures. His pictures inelude "Tarzan of
the Apes,” "Son of Tarzan,” "Watch

Smoke,” "Villagc Blacksmith," "Penrod.”
“Main Street," "Liltle Sunset,” "Huckle-
berry Finn," and others. | have no record
of the career of Norman MacDonald.
The players in “Born Rich” were Bert
Lytell. Claire Windsor, Doris Kenyon,
Cullen Landis, Frank Morgan, J. Barney
Sherry, and Maude Tumor Gordon. The
cast Uf "The Golden Bed" ineludes Rod
La Roeque, Lillian Rich, Vera Reynolds,

Julia Faye. Theodore Kosloff, Robert
Edeson, "Warner Baxter, and Henry
WalthalL

HEi.Et) CF Troy—How many ships has
your face launched? Of course a thousand
seems rather a lot to ask of any face.
Anna Q. Nilsson is under contract to First
National. No, Betty Conepson is not play-
ing in "Eve's Lovers"Eve’s Secret” is
the fiame of her picture. Eve seems to
be getting heavily into the limelight after
all these centuries. Clara Kimball Young
has been playing in vaudevile and | under-
stand has been breaking records for at-
tendance wherever she has appcared.
Larrg Semon's new bride appeared
si]:(eo im in his new picture, “The Wizard
of Oz.”

Fighiing Blood—That must be con-
venient when the flu germs come to your
house. Yes, Jack Der}w_Psey is going to
make another picture. He and Estelle are
now making one for Associated Exhibit-
ors called “"Manhattan Madness.” Bull
Montana also plays in the production, and
ii should be a treat for the fight fans

V. F.—If you'd change those iiiitials"d ©
'S

~IT

when Jack and Bull have a fistic mix-up.
Bull is something of a fighter himself.
George O’Hara seems to be pretty expert
with the gloves. He is goivr:"gI to do an-
other series, as yet untitled, en he com-
pletes "The Pace-raakers.” No, | don't
think George and AlbertaVaughn are likely
to be married soon. In fact, | suspect
they aren't going to get married at all.
George O’Brien is no weakling when it
comes to fI?htlng; he handed Harry Morey
a couple of staggering blows in the raak-
“The Roughneck."

FsAN'ctE—Yes, it is true that Francés
Howard has retired frora the screen. She
still had several more pictures to do under
her contract with Famous Players, but
after her marriage to Samuel Gol , the
contract was cancelad by mutual agree-
ment. Mr. Goldwyn said he was reliev-
ing the screen of its worst actress. How-
ever, she'll probably return eventually.
These screen stars aiways do. Her latest

icture is “The Shock Punch," opposite

ichard Dix, Agnes Ayres is married to

a ~Mexican, S. Manuel Reachi. May Mc-
Avoy is playing in a Universal picture,
"Oid Dutch,’

Jazz Bied—I su ou oniy warble
at night—or shouIJJ FIJOSS%)}/ Wabblg? Bev-
erly Bayne retumed to the screen sorme
months “ago via Warner Brothers pic-
tures. Pauline Garon is_playing iii "The
Sign of the Rose.” No, Pauline isn't mar-
ried, She comes from Montreal. The girl
who played the role of Fox Trot in “She
Wolves" is Judy Ring. | agree with you
that she shows great promise. David But-
ler's current release is "Tracked in the
Snow,” which has Rin-tin-tin, the police
dog, as a star. June Marlowe is also in the
picture.

A1l Abcahd—Not, 1 hope, including
your head! | can't think of any screen
stars who used to be sailors, with the ex-
ception of Hobart Bosworth, who ran away
from home when he was still a boy and
went to sea. Hoot Gibson used to be a rea!

Y, and then he went to Australia with
a circus. He has been playing in pictures
since 1911

DoT.—l haven't had any Dots on this
page for quite a while, and | understand
dots are quite in style this season. Harriet
Hammnnd is to play opposite Ramén No-
varro when he gets around to making that

icture dealing with life at Annapolis.
rma Harrison was the girl who po-iycd
the colorad maid in “One Exciting Night.”

She recently appeared in “Lilies of the
Street.” Irma was "bawn” in New Or-
leans, as you Southerners would say it.
No, Mildréd Davis hasn't been making pic-
tures lately, but has devoted her time to
mothering” baby Mildred Gloria Lloyd.
Howecver, she wants to continué her screen
career and has at last persuaded "papa”
to let her. That’s her nickname for Har-
old; | don’t cal! him that myself.

W ho's Hughes—No, Gareth and Lloyd
Hughes are not related. Gareth hasn't
done much on the screen lately; he ap-
peared not long ago on the Broa Wway stage
ib a play called "The Dunce Boy,” which
was not Very successful. Gareth played the
title role, but he achieved the dunce boy—
he wasn’t born that way. He was born in
Wales, in a town called Llanclly—only he
doesn't \}\)/ronounce it that way. He calis it
by its Welsh fiame that is as long as the
flame of one of the royal family. Lloyd
Hughes was born in Bisbee, Arizona, in
1899. He is married to Gloria Hope. He
played opposite Corinne Giriffith in "De-
classe,” and opposite Colleen Moore in
“Sally.” Colleen has been vacationing in
Europe, getting completely recovered from
her recent aecident, when she was in bed
in a plaster cast for several weeks.

Arnx —George Hackathornc was the ac-
tor you refer to in Bill Tilden's “Haunted
Hands.” Marjorie Daw was the leading
lady in that production, and there was ene
of those ruraored engagements between
Marjorie and the tennis champ. Only the
star has to be freed of one husband, Eddie
Sutherland, before she can very well ac-
quire another.

Murder Wit Olt—l do hope you
haven't one concealed about you anywhcre.
Forrest Stanley is married to "Marion
Hutehins. He 'is playing in “Beauty and
the Bad Man"—I don't know whether he
will be seen as the bad man or as beauty.
Previous to that, he played in “Up tl
Ladder.” Joseph Schildkraut is returning
to the screen in a picture personaily di-
rected by Cedi De Mille, “The Road to
Yesterday.”

The Old Lady—But not, | see, from
Dubuqgue. It must be quite amusing to live
near the New York-Pennsylvania border
line and see pictures as they are cut b
the censors in both States. But don't as
me why the Pennsylvania board of censors
cut thé pictures the way they do—I can't
fathom the mind of a censor! 1 don't

Continoed on page 193



Hollywood Gets a Kick

Continned frum page 85

But a camera was shootiiig and the
“wild man" was only Jimmie Adams
making a scene in “Savage Love,” a
Christie comedy.

Hollywood watches amusedly the
comedy stunts in the out-o’-doors.
isn’t perturbed when it sees Bobby
Vemon in one of his wild dashes
after sorae trick motor car or Larry
Semon cavorting around the front
lawn of some expensive reSidence'
with a motion-picture camera in the
ofiing. Hollywood stops to look
with just as miich interest as does
the tourist from lowa or Kansas.
\Vhcn 'W'alter Hiers drove up in
front of a bank at the cérner oi
Hollywood Boulevard and Cahuenga
Avenue atop oi a load of hay in
“Hold Your Breath,” business there,
for a time, stopped. Hollywood got
a kick from the spectacle, It got
another kick when a bevy of bare-
limbed girls dressed in Persian cos-
tumes did aii ancient dance in the
Street, their jeweled anklets jangling
like silver bells, their slender bare
torsos twisting gracefully, their
brown limbs flashing beneath translu-
cent, twirling skirts. They were
there to attract a crowd to a theater
where Uoug Fairbanks’ picture, “The
Thief of "Bagdad,” was being shown

Hollywood chuckled when
learned that some youiig inen had
stolen two terra-cotta decr from the
picturesque grounds surrounding the
home of Carter de Haven. It chor-
tled when it learned the pdlice had
shot the large cinnamon bear belong-

ing to Jack Boyle, short-story writcr, |

after the beast had escaped from bis'
home.
cussing the request made by Lord
Auckland of Tottenham that the au-
thorities grant him permission to
keep two wolves as pets in the back
yard of his home on North Coronado

Street It debated his assertion that
wolves make wonderful “watch
dogs” or household pets. The dis-
cussion ended only when it was

learned that City Frosecutor Fried-
man had drafied an ordinance pro-
hibiting any elephant, bear, rhinoc-
eros. hpippopotamus, lion, tiger,
leopard, wolf or other wild, carnivnr-
ous animal being domiciled at a pri-
vate home within the city limits.
Hollywood is accustomed to seeing
these wild beasts being transported
from studio zoos to location biit it
doesn't want any of them around as
pets.

It doesn't even like dogs. Effort
was made a iew months ago to have
four dogs in a home adjoining that
of Mae Murrav dedared nnisances

It got another kick in dis-j

.
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because they barked and yelped at

night.

“If they don’t go, I'll move!” Miss
Murray said to Judge M. J. Kava-
naugh.

The piquant little actress meant it.
The digs stayed. Miss Murray
moved.

It is no uncommon sight to see
the historie oid stages of pioneer
days lumbering along llollywood’s
boulevards behind four to six
horses or mules, on the way to lo-
cation. Recently, a number of these
oid vehicles of bonanza times were
purchased in Nevada and moved to
the film capital for use in wild West
scenes. These were said to have in-
cluded stages which had been ridden
in by Mark Twain, Bret Harte, John
Mackay, Adelina Patti, .Senator
Jame.s G. Fair, as well as the one
in which Senator William M. Stew-
art rodé to face a mob forming to
lynch him. The miners had been
told he was trying to have their
wages reduced. It took considerable
strengthening and patching to make
some of these oid stage coaches hold
together, but they are looked upon
as almost priceless around a few of
the studios.

Irrepressible press agents do much
to add strange spectacles to Holly-
wood's boulevards. A panorama of
bare legs—some of America's pret-
tiest—caused a mild sensation re-
cently when screen celebrities ap-
peared without stockings and with
short skirts and sandals to enhance
the effect. Dorothy Revier was one
of the first to be seen, She wore a
knee-length dress, sandals and a coat
of natural tan. Nita Naldi, screen
vampire, carne out with a serpent
stenciled on each leg and a touch of
rouge on both knees. Anita Stewart

wore a pink pearl ringlet around her
left ankle and jaequeline Logan was
just stockingless, with no make-up on
her nude limbs. Clara Bow, diniinu-
tive flapper, had her legs painted a
rich bronze from the knees down.
Pauline Garon, Viola' Dana, Clara
Horton and Mae Busch were among
those advancing the new fad. Of
course, all denied they were deliber-
ately seeking to attract attention but
maintained that comfort and economy
dictated the abolition of silk stock-
ings. Boulevardiers got a kick from
the innovation.

Away from the boulevards, Grif-
fith Park, Hollenbeck Park, the
Lasky ranch and the beaches see the
strangest outdoor activities of moyie-
land. Of the four, the beaches offer
the most opportunities. From one
of the big loading cranes at the Los
Angeles harbor docks recently, Char-
lie Chase, comedian from the Hal
Roach studio, was seen suspended
in mid-air closely holding the figure
of a woman in his arms while gap-
ing crowds gathered to see what it
was all about. Then they discovered
the camera. A little farther down
the water front on one of the piers
were a dozen bathing beauties wav-
ing occasionally at outgoing steamers.
The mermaids were there for scenes
in “The Night Club,” a Paramount
picture featuring Vera Reynolds and
Raymond Griffith.

However, spectacles such as have
been mentioned are not continuously
in evidence. Hollywood, nestling in
the shadows of the Sierras, is a
placid, flower-strewn little city. hum-
ming with business, happy with its
motion-picture activities. Its streets
aflord strange sights sometimes but
they just help give that kick to iife
in movieland.

The Wreckage of Stardom

Continued from page 46

others. They are all finding niches.
They have not yet reached that stage
in stardom where as much is ex-
pected of them as from the estab-
lished personalities, but they too will
have to proceed more and more care-
fullv in proportiou to tha'r success.
There is no wreckage in stardom—
really. It is just a changing of the
set of rules for the game. Mary
Pickford is potentially as popular to-
day as she ever was, and it needs just
the right sort of play to bring her
back with a flourish. Too much am-
bition in her case was dangerous.
She made her mistake when she tried
to grow up. She, as well as the ma-
jority of others, has always done best
when adhering to her tvpe. Marv
has too fine a sense of comedy to

loves
one

Waste, in this age which
laughter more than any other
thing,

Rudolph Valentino? Watch hini.
If “The Eagle” is good, he'll be
back with a fanfare of trumpets, for
despiie all the sheik stuff, Valentino
is an actor of ability. .And he’s done
wisely to choose a comedy rather
than a more serious tvpe of picture in
which to exploit his talent.

I look to see much applause won bv
John Barrymore in his next film,
“The Sea Beast” He is making a
definite break from highbrow and
elegant roles, that brought him only
limited popularity. as the retums on
“Beau Brummel” showed, althoiigh
this was considered one of the best
of last season’s pictures. The new



debut of Lowell Sherman is worth
watching. lie was the villaiii in
"Way Down East,"” but he is likely
to niake a decided hit in sophisticated
comedy and melodrama. He plays a
combination of the two in “Satan
in Sables" and “The Love Toy."

In many respects, the qualitv of
pictures is going to count more than
ever this season. Mrs. Smith will
tell Mrs. Jones if the oiie she sees is
goocl, and Mrs. Jones will rejseat the
infonnation to Mrs, Brown, That

Advehtising Section

the popularity of stars will react ac-
cordingly, there seems no doubt. The
field is open to everyl>ody, and all en-
trants are certaiii to be warmly wel-
comed according to the merits of
their work. Moviedom is no longer
narrow and restricted as to its favor-
ites, but after all, | believe that the
more familiar stars are, as ahvays,
the ones loved the best, and will hold
their own provided the\' will stick to
good pictures.

Don’t Be Discouraged!

Continued from page 19

will, past the gatekeeper. So one
morning | hrought out my make-up
box, and just before noon, went fae-
hind the reslaurant and made myself
up. As the crowd drifted back to
the studio after lunch, | went along,
and before | realized it, | was inside
the studio. Once inside | was still
withont a job, but at least, | had a
start.

1 had not been in there very long
when the assistant director of one of
the companies met me, and learning
that I was not doing aii}'thing, en-
gaged me for an e.xtra role--at three
dollars per day—in a picture called
“Samson and Delilah."

W'ith the ice broken, things carne a
little easier, | received enougli work
to keep me going. It was while with
Universal that 1 first met Hal Koach.
Some time after we had formed our
friendship, Hal was willed a little
monev, and he started producing pic-
tures—comedies, they were called.
He asked me to go with him. and on
being offered forty dollars a week, a
sniall fortune at that time. | went
withont hesitanev.

Those early days presented a con-
tinual struggle, but struggles are easy
when }0u don’t lose jour sense of
humor, s we progressed and our
pictures kept improving. naturallv
things looked rosier for hoth of us.
Opportiinities to improve our pic-
tures kejU Corning all the time.
Roach had a lot of foresight. and in-
stead of ix)cketing the profits on each
of his jnctures, he put a good share
of it back into his next productioii,
therebv constantlv improving the
class of his pictures. It was a sen-
sible move on his part. as the future
revealed.

From the “Lonesome Luke" one-
reelers, we moved into the two-reel
class. when we hit upon the idea of
wearing the tortoise-rimmed glasses,
or rather lensless glasses.

W'e took advantage here of an op-
portunity to create an entirely new
character—one which never had been
done before on the screen, It was a
move which resulted in the opening
up for US of a field in which we were
entirely alone. It permitted us to
make comedies without much slap-
stick, which had characterized our
earlier efforts. With our "dressed-
up” character we were enabled to
place him in any atmosphere. and
not bo embarrassed by plausibility, or
rather lack of it. As we progressed,
we tried to make our pictures more
human, more real; and the more sin-
cere our efforts were, the greater our
success became.

Rut getting back to the prospeets
of the average boy aiul girl to make
good pictures. To begin with. there
is room in motion pictures for only
a chosen fcw, It is a very limited
field. Though there are thousands
actually engaged in working on the
screen, there are only a handful who
rise to actual popularity and success.
I certainly should not advise cvery
youngster who feels there is a golden
road ahead of him to triumph as a
movie star, to pack up his trunk im-
mediately and head for Hollywood.
That would he folly. In a few weeks,
or a few months at most, his spirit
probahlv would be broken, and he
would be ready to give up the ghost.
It is a difficult problem--one that |
certainly cannot solvr -to advise any
one just how to get into motion pic-
tures. | personalh- was fortdnate in
getting the opporttmities | did re-
ceive, but | had to create my own.
at the start.

Ii one musi come to Hollywood,
come ])repared to face a stifF situa-
tion, for it is hard even to get past the
gatekeeper. as | found. Rut if yon
can manage to weather the earlv dif-

ficulties, yon should win out in the
end.
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Information, Please

Contiiiued from page 102

blame you for considering John Gubert
one of your favorites; he is surely One of
thé Corning stars—and it won't take him
io'ng to get diere.

K ed-headed GIiEL.—I suppose you always
put your money on the white horse. Elsie
'Ferguson recently made a picture for
Vitagraph called “The Phantom Lover,”
but for the most part she has been giving
her time to the stage. One of her recent
plays, “iloonflower," was produced in pic-
lures a few months ago under the title
"Eve’s ‘Secret.” Betty Compson was the
mgirl with tile secret. Miss Ferguson is
married to Frederick Worlock. Yes, Mrs.
Valentino is making a picture now, callcd
“What Price Beauty"—at least, the film
was to be called that—but there seems to
be some dispute about het right to use that
title. inasmuch as there is a play running
on Broadway called “What Price Glory.”
Nita Xaldi and Fierre Gendron have the
leading roles in the production.

A Lover o? Sebials.—And which Kitid
do you prefer for breakfast? Yes, it is
quite. true that your oid favoritc. Helen
mHolmes, is making seridis again—one.
anyway- It is a raifroad picture,. and is
called “Perils of the Trail." Joe Bonomo
is making a serial, "The Great Circus
Mystery." William Desmond and Eileen
Sédgwick are costarred in “Beasts of
Paradise" and “The Riddle Rider.” Wil-
liatn Duncan is back in pictures again,
making thr-e seridis—“The Fast Express,"”
“The Steel Trail,” and "Wolves of the
North.”

A-CHOO.— God bless you, not to mention
Geiinirflifii- That last is just to show
you the Germéan word that | leamed in
school. Yes, Matt Moore made quite a
hit as a comedian in “The Narrow
Street.” He is now making "His Maj-
esty. Bunker Bean,” which ou”t to be a
very amusing picture. Dorothy Devore
plays opposite hini in that also. Cullcn
Landis is playing with May McAvoy and

Paf O’Malley in “My Oid Dutch,” for
Universal.
Blondie—Yes, you are quite right.

l.aura -La Plante is coming to the fore
these days as a first-rate littie comedienne.
She played recently in “The Teaser,”
"Dangerous Inhocence," and will soon be
seen in “Winnie of the Wolves,” whidi raii
as a series in the Saturday Evening Post.
IEugene O’Brien plays opposite Norma
~again in her new picture, "Grausiark."
; though he has been playing mostly in
Universals of late—“Dangerous Innocence”
and “Siege.”

Letah L. Flood—Of course | don’t
think you are trying to wear me out with
your letlcrs.; | wear better than thatl The
director. James Flood, was born and edu-
cated in New York City, and has been
directing pictures for lwelve years. That
is about all I know about him. His most
recent picture was “Salan in Sables.”

J. B.—1 have added Alice Terry’s
address to the list at the bottom of The
Oracle.

Eileen Sedgwick’s Fan—I| should
think she might have more than one.
Eileen was bom in Galveston, Texas, and
is the sister of Josie, and of Edward, the
director. She attended Ursulina Convent
in her native city, and then wént ou the
stage, appearing in stock, vaudeville, and
in musical comedy. She has been play-
ing in Universal pictures for seven years.

She is five feet three inches and a blonde;
she was at one time married to Justin Mc-
Closkcey.

G. B. V.—If you're interested in one
aciress, there’s no reason why you
shouldn’t ask a lot about her. Ethei Shan-

non was born in Denver—she doesn’t
give her age—and grew up there. Then
she went on the stage and played with E.
H. Sothern and Maude Adams. She has
been in pictures for five or six years;
she played opposite William S. Hart in
"John Petticoats,” opposite Earle Williams,
Bert Lytell, and Charles Ray, She is a
blonde. with blue eyes, and about five feet
three inches.

The Buje Moth—Don't biame me be-
causc the caption writer in Pictube-Play
said Greta Nissen was Swedish. | Jon't
think | ever said so, did 1? Anyhow, the
editor tells me that the error won't happen
again. You are ri™t; Greta is a beau-
tiful dancer; | saw her dance on the stage
in New York before she signed her film
contract. Gloria’s little girl is the daugh-
ter of her second husband. Herbert Som-
born. | believe she is about four years
oid now. Gloria is said to be very
deeply in love with the marquis whom she
married; he is ccrtainly very attractive.
Sigrid Holmquist returned to Sweden a
few months ago, and there has been noth-
ing said about her coming back to Amer-
ica. I'm sorry | have not heard of Devah
Dharma. lan Keith’s address is at the
bottom of The Oracle; yes, Blanche Yurka
was his first wife. | do hope you will
write me again.

Just a Fan—It was most thoughtful of
you to send in your extra picture of Ulive
Thomas which one of my readers wanted.
1 don't think that film companies as a rule
will send out stills to fans; perhaps you
could get one from the picture in question
through the exhibitor who showed the
film. 1 am sorry | do not fcnow anything
about Jack joyee, as he is so new to pic-

tures. | believe he was a monologist in
vaudeville. Jf you wrote him in care of
Uaririy, a theatrical publication, ai 154

West Forty-sixth Street, New York, he
wluld probably get your letter. \’ictor
~marconi doesn't seem to have played in
any recent pictures, and | have no idea
where he can be reached. Marc Mac-
Dermott's address—the only one | can sug-
gest for him—is at the bottom of The
Oracle.

A Girl from thf. Windy City—You
asked where one could get a photo of
Olive Thomas, and “Just a Fan" was good
enough to send me a small kodak picture
of her. If you wiil let me know your ad-
dress | will gladly send it to you.

Bu».—No, Lillian Rich is not related to
Irene or Vivian. She is about twenty and
is not married. Julia Faye is with Ceccil
De Afille's stock company. Warner Oland
was the villain in Pear! White's oid serial,
"The Iron Claw,” so | presume he was
The Iron Claw. “Dick Turpin” was filmed
out in California. So far as | know,
Patsy Ruth Millar uses her rea! fiame.
“The Blizzard,” recently reicased by Fox,
seems to be a Swedish production. The
Icads were played by Mary Johnson and
Difiar Hansson.

ViRnixiA AXxXE.—Yes, |’ra afraid it
would be ueccssary to send return postage
when you submit your book to a pub-

CoQtinued on pa’e |iZ



How Players Safeguard Their;

Health
Continuod from page 90

Wlien stunts are filmed they are
timed as accurately as possible be-
forehand and such safeguards as
thick mattresses and nets ave placed
at the point oi iall when they can be
concealed from the camera.

Location trips,. while affording
much fim and a welcome coiitrast to
studio work, are fraught whh danger.

As arule, a doctor or nurse accom-
panies a large troupe and a temporary
hospital is the first building or tent to
be erected. And no company would
think of going on location without a
complete first-aid Kit.

By these means, .such precautions
as are possible safeguard the health
of the actors, reducing risk to a mini-
mum. But a certain amount of dan-
ger must be faced and to avoid seri-
ous illness they must keep themselves
in the hest of physical condition.

Bill Hart is Back !
Continued from page 57

paths—a rather solitarv life. but his
own by choice.

“It was black for a while.” he
ruminated, when the conversation
had turned upon those months of his
retirement, when his matrimonial
troubles brought hlm unjust accusa-
tions. “l was in the kind of a hole
where a man. if he's halfway a geii-

tleman, can't answer back. | had to
take it. smack in my face, standin’
up.

#The day of my vindication was
the happiest of my life. It brought
me peace again, and the oid ambition
that had gone to sleep when things
looked so had. | had determined |
wouldn’t appear before the public
again until |1 could come back cleared
of all charges, provin' myself worthy
of the ideal of Western chivalry that
the people had always thought me a
Symbol of.”

What is there new to say of Bill
Hart? Nothing. He is like the nioun-
tains that never change His person-
ality, his strengih, contrasting with his
tender gentleness toward women and
children and animéis—all the facets
of him have been so often mirrored in
print that there’s nothing new to say.
He diampions the weak and -figlits
the strong, and will permit no dis-
respectful word to I> spokcn in a
woman’s presence by any man.

Ml | can say is that Bill Hart is
just the same. lie feels that you
want him back, just as he used to be,
so here he is. lean, lanky. bronze-
faced, likable Twnhletvceds.
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The Sketchbook

Continned from page 28

By that time | was awlully glad |
had come.

Later the talk got aroimd to pie-
tures, as talk always dues, and she
told me she hoped to niake a costume
picture.

“'Ciesar's Wife." my next picuire,
will give me an opportuiiity for sev-
eral sequences in costume,” she said,
“hnt | ain so anxions to do a real,
costume <lraiiia— ‘Monna Vaniia.” if

possible, For second cholee, a
liramatization of the life of the Em-
press Josephine. I don't know

whether costume dramas are practica!
or not. | am told they are simply
‘ouf at the box office. 1 wonder?
I think the fans wil! patroiiize any
picture if it is good.”

1 think so, too. Corinne Griffith,
in fluffs- and laces, amid court in-
trigues and medieval tragedies, wonld
be Corinne Griffith come into her
own. But if she could get a scrcen
story that wonld employ some of her
own charming, lazy humor, it wonld
he a sensation.

Of all the charming peoplc-------

Beauty Parlor Notes.
Hair is being worti off the fore-

head and ears tiiis season. As prac-
ticed in Hollywood:

Dorothy Devore looks like some
one’s little kid brother.

Patsy Ruth Miller looks like a

youtig débntante who is determined
to wear the prevailing style or die.
\Viieen Pringle looks da.shing—and
daring.
\nna Q. Xilsson looks like a lady
viking in from a cruise in icy waters.

Perfect Café Behavior.

Mr, Donald Ogden Stewart, who
has severa! bids to celebrity, other
than being one of Patsy Ruth Mil-
ier's hoy friends. wrote a book called
‘ePerfect Behavior." It is quite a
good book if yon care for humor at
its best. But carelessly, Mr. Stew-
art omitted a chapter on “How to
Act In Cafés—Thongh Bored.”
Havitig picked np some firsthand ob-
servation from some of onr mutual
screen favorites. | should suggest to
Mr. Stewart that the chapter rnn
somewhat as follow.s—if at all:

"UndcT no circnmstances should
the well-I>ored patrén ortler more
than fettnce or less than coffee. Po-
tatoes. rice, puddings, and pork. mak-
ing for higger and beefier movie
stars. should be dodged like personal
appearanccs. M'hen served, the idea
is not to eat, hnt to toy negligently
with (1) the soup spoon, (2) the
stem of the water glass, or hoth.
This last is not vecomniended with

any degree of enthusiasm, however,
as it creates the illusioii of energy,
which in tnni creates the illusiun of
activit\, which might he mistgken for
a good time.”

Rut anyway, it is fnnny how bored
the players are with cafés. It is the
fashion at the moment for stars tu
pick out inconspicuous little tahles in
the corners and aronnd the walls and
sit there for the rest of the eveiiing.

The only person | have seen re-
cently who seemed to be getting any
fnn out of his cover charge was Syd
Chaplin.  Syd ofteii visits Mont-
martre on the dance-contest nights.
On one oi these occasions, there was
a draw hetween the final two couples.
It seemed impossible for the judges
to decide which of the rival ladies
merited the prize of the dancing slip-
pers.

With Solomonlike wisdom, it was
Syd's idea to give them each a shoe.

“Unhappy Hollywood?”

Speaking of café boredom, there is
a great deal being written nuw about
"unhappy Hollywood.” Clever phi-
losophers and keeii diagnosticians in-
sist that, behind their seeming gayety
and contentnient, the stars are nurs-
ing secret sorrows.

And there is no getting away from
it—yon do hear a lot of sob stories.
The more stars yon know, the more
sob stories yon hear, Remember
that actors are essentially egoists—
which is meant in no disparagement,
egoism in some form or other being
an attribute of all Creative artists—
but some of the stars are inclined to
take their moods and whims too seri-
ously. W’ith almost childish morbid-
ness, thev dwell on their misfortnnes
and emphasize them out of all pro-
portion to their importance. One giri
told me she was simplv a slave to the
studios. She had no time to read
new books, to attend concerts or
theaters, or to pay attention to other
“developing influences.” I nearly
wept over her plight niitil | ran
across her spending a two-week
leave of ahscnce executing the
Charleston on the sets of her friends.

This Hollywood ‘‘nnhappiness” re-
minds me of the philosophj' of a little
girl | used to know, F.very new doli
she got she immediately proceeded
to smash in the face and olherwise
nnitilate. When her mother askecl
her why she acted so horrihly, she
said, “Because, after they are dcad.
dear, | enjoy hurying them so mnch."

I may be wrong. Mayl>e they are
unhappy. Rut | do know this: if
they weren't jnst a little bit miserable,
they wonldn't I>e happv at all.
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The Tale of an Old-fashioned Girl

CuDLiiiued from puge 48

chilcl that her clothes were not no-
liced.”

Mother Astor still had her eye on
New York, so to earn a few extra
(lollars toward the carfare, she se-
cured evening work coaching several
community dramatic clubs.

Marv was thirteen when she sent
her picture to New York for a beauty
coniest. and was chosen as otie of the
honor beauties. She and her mother
were certain that she could make the
raotion pictures tlien, So when she
was only fourteen, the Astors gath-
ered their stray dollars together and
started for New York.

“Mother and |' wcnt to Charles
Albin, the New York photographer.
He made some photographs of me
and declared that | had a futuro in
pictures.”

“He said you were one of the most

heautiful girls he had ever seen,
Mary,” added Mrs. Astor.
“Oh! but, mother, that doesn’t

sound nice coming frora us."

“\Vell, it is true, aiiyway,” replied
her mother, with emphasis.

“After Mr. Albin saw her, the
rest scemed easy,” continued her
mother, She started right in with
Truart in two-reelers. which were
followed almost immediately by 'The
Beggar Maid.’

“You know, | have had many good
laughs over ‘The Beggar Maid.’
Mary was not quite fifteeti when she
played her first love scene in it. She
carne to me the night before and
asked me about it. 'What in the
World shall I do. mother?' she asked.
I told her just to kiss the man as it
is done in real life. ‘But, mother, |
never have kissed a man,” she said.
and | laughed. She did well, and is
still receiving letters from fans about
that picture.”

Mary forged rapidly ahcad from
then on, and soon found herself in
demand. But she had a few ideas of
her own which her friends have never
been ahle to understand. They have
to do with night clubs, petting, going
to dances in hotels, and the like.

“Why don’t you go to night
clubs?” | asked.

“Why should T?” Mary countered.
There was a sticker. “l get no good
from them, why go to theni? All
you do is drink and dance. The next
day you have nothing to show for
your evening.”

“Rut surely you like the company
of young men?”

“Do you know,” she replied, “I
simply can't be bothered with men
under thirtv.”

“What!”"

“Yes, |

mean it. All thev can

think of and talk about is flasks on
the hip, dancing, night clubs, and pet-

ting parties. Give me the men be-
tween thirty and fifty. | think they
are the interesting ones. They have

gone through their puppyhood and
know something about life, They
know that flasks and those things
mean nothing. They are interesting.
Why, | could talk for hours with a
man like John Barrymore. But the
young things—no!”

“What do you do with your eve-
nings?” | asked,

“You tell him, mother."

“She stavs home with me, all but
two nights a month, Then she and |
go to a motion-picture theater, We
go early and see the first show."

“Another thing | hate,” added
Mary, “is this pointing out of stars
in public by the fans. | hate to be
pointed out and have everybody look-
ing at me and saying, ‘There goes a
mscreen star,’

“l rarely go to the legitimate the-
ater, either. When | do go, itis to a
‘Follies’ and don't care to go,"

“What do you read?” asked the
writer.

“Shakespeare.”

“Now. now. Mary, that is what ali
the publicity men used to train the
stars to say before ‘Merton of the
Movies’ was published,” | chided.

“But | mean it. | do read Shakes-
peare and Plato and Aristotle.”

“Mother Astor." T protested.
“Marv is not what she seems. |
can’t believe this.”

“She. is right,” Mother Astor re-
plied. “She loves Shakespeare, and
sits on her l)ed with a shaded light
and reads until far into the night.”

At this point, Webster Campbell, the
<lirector, started calling for Mary.
She was working in “The Pace That
Thrills.” which was being made by
First National at their New York
studios. She and Ben Lyon are co-
featured in the picture.

A bullfight scene was about to be
staged in which Ben Kkills the bull
with a slim little sword. Mary was
wanted in the seat of honor next to

the ring.

‘T love scenes like these for they
make me terribly excited,” said
Mary, as she powdered her nose.

“And Ben looks so wonderful in his
toreador suit." .
“Just one more question. Why
haven't you bohbed your hair?”
“Probably another of my old-
fashioned whims,”” answered Mary.
She smiied and was at work.
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What Do the

Lon Chaney.

Reading good books is the only
way in which an actor mav furtlier
his educatioii and entertain a balanced
view of life. VVorking at all hours,
he has less time for contact with men
and women engaged in other fields of
endeavor than have persons who are
not so confinad to one profession.

Comprehensivo autobiographies of
interesting men and women are al-
ways worth one’s time. Studying ac-
tual Uves and reactions to true cir-
cumstances add greatly to one’s fund
of knowledge, round out a viewpoint
that easily becomes warped, enlarge
a horizon that otherwise might suffer
through limitations.

Of fiction, stories dealing with
character studies rather than plot
inachinations have usually arrestad
my attention, though a good mystery
tale often relieves my tired mind.

Romain Rolland's “Jean Chris-
tophe” always interests me. It is im-
possible to absorb this book at a
single reading, for only with time
can every detail be grasped, The plot
in this instance is negligible, yet every
bit of the life and soul struggle of
this man who becomes the great mu-
sician Christophe is vitallv enthrall-
ing, and understandable to the at-
tentive reader, Rolland writes dex-
terously of thought shadings so dif-
ficult for the less skilled to delinéate.

Marie Prevost and Kenneth Harian.

Our tastes seem to run along par-
allel lines, so may we write together?
W e're crazy about fiction and read all
the new novéis. At first we argued
over which of us should have each
new book first, but now we compro-
mise by reading together. My favor-
ites— this is Ken—are Harold Bell
Wright and Zane Grey. That—
Marie, pen in hand—is because he
knows _Mr. Wright personally and
played in the film of one of his books.
Catty—from Ken—she likes him,
too. Besides, the man knows how to
write. Marie—again—1 can’t pick a
choice, but when, once in a while, |

Players Read?

tire of the modern author.s | resort
to Dickens. 1 have always liad a
boundless enthusiasm for Tale
of Two Cities” and “Bleak House.”

Joe Bonomo.

| study physical-culture books, but
for recreation | pick mystery stories
like Conan Doyle’s. Lemuel L. de
Bra writes vividly of San Francisco's
Chinatown, and in the Hercule Poiret
stories Agatha Christie has evolved
a new_type of fiction detective, and
her trick of pausing near the end of
the story with the suggestion that the
reader, before going further, try to
guess the solution, has alwavs' in-
trigued me. Sax Rohmer, Edgar
A\llan Poe, Emile Gaboriau and Gas-
téon Leroux come next.

W llliam Desmond.

The wild he-man of the great
movie open spaces does not always
care for raw, red Uterature. | never
read Westerns, for that would be ke
talking shop at home. Instead, FU
take Irish sentiment, next to Shake-
spear, the poems of Baudelaire in
the original French, Robert Burns,
Locke, Sabatini, Conrad, and Poe,
Wilde, and Holmes.

Theda Baca.

My reading has covered a wide
range, both as to subject matter and
authors. French Uterature from Bal-
zac to Anatole France holds my in-
terest. | have studied the philosophy
of Hegel and have found comfort
and inspiration in the humor of Mark
Twaiii, while the wit and satire of
Rabelais never dull for me. And of
course there is always Shakespeare.

Poets | have enjoyed range from
Keats and S-winbume to Oscar Wilde
and Walt Whitman.

Among the later writers whose lit-
erary producis have given me pleas-
ure are Fannie Hurst, Willa Cather,
Sherwood Anderson, Arnold Bennett,
Margaret Kennedy, Havelock Ellis,
Cari van Vechten, and Ronald Fir-
bank.

Some Frocks for the Wedding

Coiitinged

The cuirassiike tunic is of headed,
pastel-tinted chiffon. The most dis-
tinctive feature of the gown, how-
ever. are the ornaments of paradise
sprays which appear at shoulder and
side.

In this production, Miss Dolores
Cassinelli also wears several heautiful
gowns, one of which is the one in the
center of this group. It is also of the
ever-popular headed georgette, with

from

pige 1

full circular skirt. An immense rose,
with pendant leaves and buds, is its
principal oniament.

The last figure in the group is the
exquisita dinner gown worn bv Miss
Vilma Banky in “The Dark Angel.”
Like the others, it is of georgette,
with wide floiinces of silver lace. \
noteworthy feature is the scarflike
arrangement of silver lace depending
from the shoulders.
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peo])le. So all Leatrice Joy liad to
do was to say the word, and her hus-
baiid became rich or poor at will.

It was a case of now you see it, now
you doii't.

Heggared by the stock market, he
finds his wife with Sanford Gulcspic,
and starts choking her. Here is
where the prize subtitle was iised.
It said, “Thask God you have blood
m your veins instead of gold,” and
was spoken by Miss Joy.

There is a typical Cecil De Mille
party in ii witii confetti and evcry-
thing.

Not Tom’s Best.

Meighaii isn't really a
“The Man Who Fountl
Himself.” so he really never lost
himself. In other words, there is
not much point to this story. Just
how Booth Tarkington could coiide-
scend to write such a mediocre plot
for a picture, will go down as onc
of'thc mysteries of the film world.
and there are many of them.

It is the kind of story where there
is a shortage at the bank, and the
heroic brother takes the blame to
protect the cowardly one, who stole
the money, The one bright spot of
the whole thing was a brief glimpse
of lovely Lynn Fontanne in a part
that didn't inatter in the least. .bhe
photographs beaittifully.

Ralph Morgan plays the role of
the real offender, and does very well
with it. \'irginia Valli is the girl
who niisunderstands things. Xor-
man Trevor appears for an instant.
and so does Julia Hoyt, looking not
at all like a beauty. She photographs
very badly. In spite of this imposing
cast, this might be anybody’s picture.

Thiinas
crook in

Society Again.

“The Love llour” liegins with
Coney Island and gayety, and ends
with gilded palaces and attempted
murder. with nothing in between to
account for the change in tempera-
ture.

The cast ineludes Ruth Clifford.
Louise Fazenda, Willard Loiiis, and
Huntley Gordon, and they all pretty
nearly work themselves to death.
They even have Miss Fazenda in
curl jiapers, in case she might not be
funnv enough. Wullard Louis is a
comjxisite picture of all the fat men
in the world. It did my oid heart
good to see the scenes of wealth in
the so-called society scenes. Huntley
Gordon almost succumbed to a slow
case of poisoning;

Tad Browning’s latest picture,
“The Mystic,” can't compare with
"Tlic I'nholy Three,” althougli the
story has infinite possihilities. It

deais with fake spiritualism, that in-
teresting study w'hich oceupies so
much of Mr. Houdiiii's time.

.Mleen Pringle is Zara, the strik-
ingly handsome mystic, and Conway
Tearle is the brains of the hoax.
They manage to fool a wecalthy
voung girl with messages from her
<lead father, and almost manage to
take evervthing she has. Conway
Tearle relents a littie at this point,
and | was almost afraid that he was
going to reform enough to marry
her. Gladys Hulette was the voung
heiress.

Mr. Browning has aii original way
in handling his stories, and “The
Mystic” makes fairly exciiing enter-
tainment.

Odds and Ends.

1 liked “The Golden Trincess,"
starring Betty Bronson. The story
is hy Bret Harte, and the title an un-
fortunate one, | think. \ny sug-
gestion of Betty Bronson and a fanci-
iu! plot is bound to fall rather fiat.
However, it is a story of the West
and ihe gold rush.

Bettv looks exceedingly charniing.
When she grows older, i hope some
one will cast her as B:cky Sharp in
“Vanitv  Fair,” hecause she has
enough slyness and sophistication to
iiiterpret it successfully. Phvllis
Haver is very good as the fallen
Katc Kent, voung Betty's mother.
Neil Hamilton is an attractive voung
man—and the hero, of course.

“In the Xame of Love,” with Ri-
cardo Cortez and Greta Nissen. is
also fairly good entertainment. It
is taken from a play hy Bulwer-Lyt-
ton, and changed ahout a good bit
to make it more modern. A newly
rich mother and daughter find them-
selves alone with their wealth'and de-
cide to capture position with a title.
Two genuine titles are ofiered. but
the personalities attached are so un-
attractive that they are difficult to
swallow. A bogus title and a hand-
some young man win out.

Ricardo Cortez is the determined

young man. Greta Nissen is very
heautiful and spoiled as Maric
Dufrayne. and Wallace Beery and

Raymond Hatton are the dissolute
noblemen.

“The Corning of .\mos” ought not
to cause a very great stir. It is a
William J, Locke story done too elah-
orately and with too much fuss, Rod
I-a Roeque is an uncouth young .lus-
traban who lands at the Riviera. He
falls under the spell of a scheming
princess, played by Jetta Condal.
Noah Beerv also helps to muddle
thiiigs . up.
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EARLE E. LIEDERMAN

L, Th« MateU _—
Aot Mirf on i VWIHIG

Alter Dealn-Whal?

Thifi tSi mjjterj. Bul don't i« eicited.
need ui wony If ywi plw ttie gim» «un». Jiou
IUta k fODi hodj to cure tor on Mriii- roo
loid lo icruud htoolnws, but ieep njmr boct citan.
AT» you liolni Itr You >r« nol. You gonu In fm
ovory oosilMe kind of MIf-Indulgonce. Vou "«'o'
to contlder tb« conjSQucncis. Aro you pliyinf mo g«mo

Vpu don't

tijuirof You'ro cbeitln* bolb your Miurr »ni yourrelf.
How To Live
Out it out. men! Why not be »au»re <hoolers! Doi™t

you reellie irhot U meona lo youf Do you Know you
Win reslly eoloy Ufe belter am! il»e loMerf buie, yeu
h*T« 10 Up «o«e ihlw , but ihité *h « tou Iri
re(um. 1 nolid gl«i op a 0 1 W
djy. The dlIftcully U. you tre » <hoci iuU of «enn#
and declyeO t|>5ue by now, U would take you years to
e?en g*t nor <
Rut 1lalen fellow» There » a titori eui._ 1 iouthi i
‘re fhowini whers how It> take U for nearly Ja
yeara. And oot only tio | cha«e ihoae dlwaee bugs oirt
of you-and elean »H that munl tliiue wit of your botly.
but | Dut yood sold tl»»ue—lite, tnimaied tliaue in
1(» Place I butid out your ehoulders—I deepen your
rhest-1 etrenilnen your Daek—! itre you armg and
ilke oUiare. 1 leach you ht» to breathe »o inai your
innjr eeMclty ti doubled, Erery «loae you laka a Oreain.
you draw rieb puré owpen down into eeery Ust min-
ute cell of your lunes. Thlj Joadi your blooo wiih red
corpusrles «Mch Cy eround your body H Jif time,
ina the eolmeba out of your braln, tonina up your hrer,
youf kldneys and the museles of trte rery
selres. In lesi ihan ra time you'll feel ibe thrui rf Ufe
ibnotin* un_your oid iplne. “YouUl feel like ftgntinf »
wild cat. Tou wlIU haré the flaih to your eyt and tne
snap (o your atep ihat will nuKe people stop and lay.
"There aoes a real Herman; Roy! but he has p*p.
Is U worih it, fellowif You can bet yf«r Sundiy
socka It’i worih U. And the be*t of U Is—It « a sute
bet Ibat you'll jtei ii. Bemember, 1 dont just proml»*
these ihlnga. auaranlee them. Can you beat that?
Try and do It. Are you with mef Of course you are,
Weil. lei'i ride.

S«Dd for My New Book

MUSCULAR DEVELOPMENT

/T'S FKEE

Ifi the pepmest plece of readlns you «*« I»ld your
ere on. fis*ear you*ll nerer bUnk en eyeltrh lili you ve
turoed the last eorer. And theri are 4S full- p|ge p "N«
of myself and «me oi niy prize*«<irmin« pupU:

li the flnest m« gallery of siron* men e»er assemnleo
And erery iait ont of them is fhouliiii

Look them ©ver. !f you don't get a kiek out of this booit,
you had bitter roll orer—yom're dead.

Come oo then. Take out the ol) pencll and sian y "
flame and address lo ihe coupon. Snan tnio tt jm
U now. Tomerrow you may forset. All | tsk lu
cents lo cover postare and wrapplnx. No «ulnsi :ii*
Uched—no obligall<n. ORAR IT'

EARLE E. LIEDERMAN

Dep». 1412. SOS Bro«dw»y. New York Cilr

EARLE E. LIEDERMAN

Dest. U li. 305 BrMdwij. Niw Y»rk City

Di«r SIr;—PIM » .end wlttaut
my Dtrt «blterer < MPJ of jour Itleil beok Mujrul«r
Derelopment.”’ I' cncloee 10 ceni» to co™er posiage and
wrappln».  (Pirase write or prini platigy.i

N'ame
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SULPHUR Clears
Skin Right Up

Aiiy brcaking out of the skin, even fiery.
itching eczema, can be quickiy overeéme
by applyiiig a little ifentho-Sulphur, de-
clares a noted skin specialist. Because of
its germ destroying properties, this sul-
phur preparation begins at once to soothe
irrilated skin and heal eruptions such as
rash, pimples and ring worm.

It seldom fails to remove the torment and
disfigurement, and you do not have to wait
ior relief from embarrassment. Improvc-
ment quickiy shows. Sufferers from skin
trouble should obtain a sniall jar of Rowles
llentho-Sulphur from any good druggist
and use it like coid cream.

FREE SAMELE

5end coupc.n for a&mple of Rowloi Montho-Sulphur

W ilckftU PliarDucal Co.. Dept. 4-C, New York, N. Y.
Sead lile free sample of Rowlee Mentho-Sulphur

GRLs Earn Xmas Money

Wrlt« for 50 Sets $(. XIcbolAS C'hrlatmas ~eals. SeU

for IOcasee. V\fqe)n\ﬂblr S(n)lju%ttl-ll.%(and keep 17.00.

St» Wlicholas Saal Co. Papt. tOO Brooklyn. N. V.

Banishes

Cray H air
in 1DMinutes

rrH invariable auccesa bundreda of thoa-
aandi of American v/omen are teRalninf the
youihful glo~of tbcithsir by using INECTO
RAPID NOTOX. And the succesa ©f these h
guiding thousandsmore to usethis, the onetinc
chac ia perfectly narural and prrfecdy safe;
arriecly s;lentific, conformin”™ with che mosc
exaciinglabocacoty atandacds.
It Isspecificall 3uaranteed to Impart cogray.
srreaked oriacﬁ/a hairall Itsformer hannonious
b~ uc? oflustie. o frilken texcute and «hade. Its
use cannoebe decected. le tsguarantecd perma*
nenc; iescolorwirhstaadsanycondicion ottreat*
ment thac Natuie’s will—brushing, rubbmg,
sKsmpootng. itmshine. saltwater, petspirarion,
Turkish baihs« permanent waving. marcellng
and curling. (c iasafe, rt cannot injure textura
orgrowth” it contains no paraphenylene dia™
mine. The eaae of applicacion enables anyocw
to appiyit in the ptivacyof her own borne.
A yo% <rr« co*termed ohMf Aotr, JranM

«tsfxrrt N tk« frat«tt Aatr coicmnffmanv
CAsieorfd, i» reedy toatir*
ticU admM oit juntr parttcularprQilim.
Send No Money
MercIX fill our the coupnn below

INECTO. Ib«.”53-35 West 4«th Stre«t. New Torb

INCCTO, Ine..a3'35 Westaaeh Street. New Vork City

PiMte wM oe WiU*nut eeator eblweUAB full detalla

?:t IkVHTO EeeiD Notos and tM Beaety AaalreiaCbart
wo H ¢s

I hert.
I tion,
; "oing to shout "Rah |

=see more of that man!

Advektisikg Section

Over the Teacups

Continopa from page 31

Dwan told her about. Gloria and her
husband simply adore games. They
doii't go in for poker or bridge or
that lost art, mah jong; they play
parchesi and tit-tat-toe, and things
like that.

“The perfect Gloria Swanson fati
was found while they were down in
New Martinsviile, West Virginia, on
location. He beat his way there on a
traia from Florida, was found by
the train crew, and broke his leg in
the chase that followed. He was put
in jail but Inck w'as with him, because
the town jail was right next door to
the house where Gloria was stopping.
lie stayed at the window hoping for
a glimpse of her, and after a day or
so, one of the inen in her company
went over to talk to hini. When he
learned how the boy happened to he
there, he hailed him out, and then
fairly stunned him hy asking if he
wouldn't like to meet Miss Swanson.
He was taken over to her house and
introduced. had a long chat with her
when he recovered his voice suffi-
ciently to speak, and now adores her
more than ever,

“Gloria will he back soon. but I
hate to see her go away. That's the
chief fault in popular players—they
are such will-o’-the-wisps. Carmelita
Geraghty is going to rush out to Cali-
fornia to make a picture, though she
insists that her official residence is
now New York. Virginia Valli carne
back from abroad intent on parading
Ifefore Hollywood in her marvelous
Paris clothes, onl\' to find that she
had to go to Portland, Oregon, to
make a picture. Helen Ferguson, or
Mrs. William Russell, if you insist,
arrives in New York within a few
davs to make a Pathé serial. Esther

Ralston is oli for Texas to make
scenes for ‘Womanhandled.” Mav-
guerite de la Motte is here for just a
few days to make the exteriors for
'Fifth Avenue.” Dorothy Gish is go-
ing to London to do ‘Nell Gwynne.'
Let's go over and weep on Lois Wil-
son’s nice new fall suit.”

“All right,” | agreed, “but first tell
rae what you meant a moinent ago
when you said that Paramoimt had
signed up izvo ])layers, and that you
liked one of them?”

“l hope I'm getting excited over
a falsc alarm.” Fanny grew indig-
nan!. “Jesse Lasky has signed Fay
Lamphier, the winner of the Atlantic
City heauty contest, to appear in pie-

tures. And he says that she is the
type that is going to be popular.
And, oh! what a bitter hlow—she

wcighs one hundred and thirty-eight
pounds! Just think how Nita Naldi
raust feel when she thinks of how
she suiFered to get down to one him-
dred and eighteen. | can't bear the
thought of hefty screen players. |
hope that some one tclls Miss Lam-
phier that she reminds them of two
or three of their friends. | suppose
when Miss Lamphier arrives at the
Famous Players studio, the popular
luncheon menu wili cease to he thin
chicken sandwiches on dark bread,
unbuttered. with pickles for dessert.
There may even be a run on ice
cream.”

Fanny was getting weepv already
as she picked up her things and
headed for Lois Wilson’s table.

“Oh, well,” she murmured philo-
sophically, “if this terrible prediction
is true. we'll have to make the best
of it. Let's get up a house party at
the Milk Farm."

What the Fans Think

Continned from page 10

From Seven Coeds.

WeVe really just seveii crazy ‘coeds."
bul we’re dead set on tclling tlic world in
general what we like about the movies
and what we don’t like about the movies,
so here goes.

Of course, it's frightfully bad manners
tu btart off with a grievance, but we just
absolutely camioi understand the popular-
ity of Barbara La Marr, Ramén Novarro,
or Richard Dix!

bJow, on the other hand, we're wild about
Xorma Shearer and we rave over John Gil-
They’re a perfect screen combina-
and every time we see them wc’rc
Rah! Kah!" Jack
is the only one who does the "Romcu sluff"
cxactly to our liking. 'W'c've simply got to
Seves Coeds.
St. Toroiito, Ontario,

George Street,

Cafiada,

In Defense of Horse Drama.

In your Octobcr issue, while reading
“What the Fans Think,” 1 carne across
some statements ot a Miss Esperanza Es-
curdia in regara to horse dramas. Here-
tofore, | thought it was bad enough finding
fault with the stars and leads. but why
find fault with the poor dumb animais?
Can't the Society for Prevention of Crii-
clty to Animais do something? Miss Es-
curdia does not think that they should be
shown because they bore her. Well. 1
beg to disagree. | think horse dramas are
pictures which should appeal to all ages—
tu the young because horses have been casi
in the leading roles, and to the adults be-
cause the acting of these animais is so re-
raarkable. After seeing them. | certainly
believe in “horse sense.” Indeed, either
horses have a certain amount of intclli-
gence. or clse their director was a genius.
"Black Cyclone" was the second picture of

Continaed on pace 114
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CLASSIFIED ADVERTISING

Agents and Help Wanted

WE START TOU WITHODT A DOLLAE.

Soaps. Eitracts, [I’ijrlam«s, Toilet Gooils.
Expeiieooe nonecessary. Carnation Co., Dept.
225, St. Louia, Mo.

LIGIITNING STEANGE BATTERY €0M-

pound. Chaigea discharged batterles ia-
atanily. EllmiBates oid method entirely.
Gallén freo to agents. Llgbtning Co.. 8t.
Paul, Mina.

{60__%$200 A WEEK. Genuine Gold Let-

ters for store Windows. Easily npplied.
Freo Samples. Liberal otter to general
agents. Metallic Letter Co., 428 B Nortb

Clark, Chicago.

EAKN SIO DAILY silTering mirrors, iflat-
Ing, relliiishing metalware, beadlights, chan-
dellera, bedsCcads. Outfits furnislied. Deele
Laboratories, 1135 Broadway. New York.

AGEXTS—WEITB FOE FREE SAMPLES.
Sell U.adlson “Better-Made” Rhirts for large
Manufaoturer direet to wearer. No capital or
experlence reiiuired. Mnny eam $100 weekly
and bontia. Madison Mfgrs., 503 Broadway,
New York.

BIG MONEY—faat salee; erery one buya
gold iiiill.ala for tbeir auto; acll $1.50, profit
$1.44. Ten ordcrs dauy easy. Samples, in-
formatlon free. World Uonogram, Dept. 12,
Newark, N. J-

AGENTS—Senil posteard today for bigh-
grade propositlon tbat wiil bring you $10 to
$20 a (lay. Whole or xpari' time. Autumo-
bllc given free. Amcrli'an I'roducts Co., 4216
American llldg., Ciiiclnnatl. Oblo.

AGENTS, our new Household Cleaning De-
vice wasbes and drles Windows, sweeps, cleans
walls. scrulis. mops. Coste les» (lian brnoms.
Over half pnifit. Wrlte Harper Bruah Works,
201 Srd Street. Fairfleld, lowa.

$5 TO $11 DAILY EA.SY—Tour Pay at

Once, Introduclng New Styb* Guaraateed
Hosiery. Must wear or reidaoed free. No
capital or expi*rience reiiuired. Just show

samples, writo ordcrs. We dellver and col-
lect. Samples furnished. AIll colora, gradee
Incluiling silka. Hales, heathera. Macoebee
Textile Comiiany, Station 45012, Clncinnati,
Ohio-

AUESTS—No Capital— Sparc or full time,
UQuaual toilet and housi-bold necessliles. Aa-
sured income, apeolal propositlon. Ornar,
Dept. A, 518 W, Divisién St., Chicago, Illi-
nois.

Salesmen Wanted

MAKK $100 WEEKLY IN SPAKE TIME.
Sell wbat tbe publlc wants—long dlatance
radio tecelving seta. Two sales weekly paya
$100 profit. No blg investment, no canvasa-
ing. Sharpe of Colorado made $0.13 la one
mnnth. Rcpreaentatlves wanted at once.
Thls plan la aweeping the country—wrlte to-
day beféte your county la gone. Ozarka,
Inc., 12SH, West Auatin Ave., Chicago.

IMI'OET.ANT ANNOUNCEMENT. Hoslery
and Sboe salesmen can earn $100 a montb
extra by adding Une of apeeialty slippers.
Wrlte Superior Shoe Co.. Bangor, Me.

Help Wanted— Male

ALL Uen, Women. Boys, Glrla, 17 to 65
willing to accept Government posltlona
$117.$250, traveling or stationary, wrlte Mr.
Osment. 308, St. Louls, Mo., Immedlateiy.

EAEN $110 to $210 monthly,
pald aa Rnllway Tcaffic Inspector. Posltion
guaranteed after completlon of 3 roonihs’
borne Btudy conrse or money refunded. Er-
celient opportunltles. Wrlte for Free Book-
let, CM-28 Stand. Businesa Tralnlng last.,
Buffalo, N, Y.

eipenaes

SirVERING MIRROES. French piate.
ilv learncrl; iBimcnse profits. Plans
Wear Mlrror Wotka. Dept. 27.
Springs, Mo.

Eaa-
free.
Excelalot

$115-$400 MONTHLY pald—Ey. Station—
Offlre posltlona. Free passea, Exnerlence iin-
necesaary. Wrlte Baker, Supt., 40. St. Louis,
Mo.

BE A DETECTIVE—Excellent opportu-
nltv: blg money and rewards. Established
1000. Parllculars free. Write C. T. Ludwig,

Desk 486, Westover Bldg., Kaiiaas City, Mo.

GET UNITED STATES GOVER-N'MENT
Poaltlon. Salarlea Increaaed $300 a year.
Earn $1,900 to $2,700 In Railway Postal
Service. Pnat Office, Cuatom llonae, Infernal
Eevenue, Rural Carrier or other hranches.
Pormer U. 8. Civil Service Secrctary-Esam-
Iner traina you at borne. Guaranteed Prepa-
ration. Free Booklct. Palteraon Civil Serv-
ice Schnol, Dept. 0812. Eochester, N. Y.

A PAYTNG POSITION OPEN
scntative of eharaefer.
—hoalery dlIri'ct to wearer. Gond income,
Permanent. Wrlte nnw, Tannera Shoe Mfg.
Co., 9-497 C Street. Boston, Mass.

to Repre-
Take orders aboes

Help Wanted—Famale

$6— $18 A DOZEN decorating pillow topa
at borne, expecience uoneeessary; particulars
fot stamp. Tapestry Paint Co., 110, La-
Gtange, Ind.

Farm Lands

HKRE'S YOUK L.4AND! $10 down and
$m a inonth boya 20 aerea of my hest laiid
In CViit. Mlch. for $400 or 10 aerea for $2.10.
Write at nuce for free 48-page picture book.
G. W. Swigart, X1265 Ist Nat’l Bank Bldg.,
Chicago.

Stamp» and Coins

OLl) MONEY WANTED. Do you know
tbat Coln Collectora pay up to $100.00 for
certain U. 8. Cents? And bigh premiums
for all tare coins? We buy ali kinda. Send
4e for Large Coln Folder, May mean much
priiflt to you. Numlsmatic Co., Dept. 440, Ft.
Worth, Texas.

DANZIG STAMI'S FRF,E— Spiendld as-
sortraent Independent State Danrig— 2c
postage. Midland Stamp Company, Toronio.

Cafiada.

Detectives Wanted

MEN— Eiperiencc unnecessary; travel;
make secret lavestigatlcns; reporta ; salarles j
eipensea. Wrlte American Forelgn Detective
Agency, 114, St. Louls. Mo.

DETECTIVES EARN BIG MONEY. Travel.
Excellent opportunity. Experlence unneces-
sary. Worlte, George Wagner, former Govern-
ment Detective, 1968 Broadway, New Y'oik.

Business Opportanity

BUILD SPLENDID BUSINESS making
chipped glass mnnber and fiame platea. Uar-
tieulars free. Simplex Co., 1133 Broadway,
Ncn York.

GET OI'T OF THE RUT, $100 snfflcient,
learn prlvilege tradlng. Dept. 113, Paul
Kaye, 149 liroadwa.v, N, Y.

Patents and Lawyers

PATENTS. Send Sketch or model for pre-
limlnary oxaminntlon. Booklet free. Illghcst
referenees. Best resulta, Promptness as-
aured. Wataon E. Coleman, Patent Lawyer.
644 G St, “WasblngtoD, D, C.

INVENTIONS COMMEBCIALIZED. Pat-
ented or unpatented. Wrlte Adam Fisher
Mfg. Co., 223. Enrlgbt, St. Louls, Mo.

PATENTS—Wrlte for free Giiide Bnoka
and "Record of Invenflon Blank" beféte
disclosing InTentions. Send model or sketch
of Invenflon for Inapection and Inafruetioas
Free. Temia Reaaonable. Victor J. Evans
Co., 767 Ninth, Wn.ahlngton, D. C.

INVENTORS—Wrlte for ont guide book,
"How to Get Yonr Patent" and evideuce of
invenflon blank. Send model or aketeh fot
Inapection and Instructions Free. Ternis rea-
aonable. Randolph te Co.. Dept. 412. Wash-
ington. D. C.

Educational

RAILROAD POSTAL CLERKS start $155
montb, rallroad pasa. Send stamps fot quea-

tinna. Columbua Institute, B-3. CoUimbns,
Oblo.
Stammering
ST-STU-T-T-TERING And Stammering

Cuted at'nomec. Instructlve booklct free-
Walter McDonnell, 80 Arcade, 1120 Gran-
ville Ave., Chicago, 111

How to Entertain

PLAYS. MUSICAL COMEDIES, and re-
vues, minstrel music, biackface sklts, vnude-
vllle acta, monnlogs. dialogs, recltatlona, en-
tertainments. musical rendlnga. stage hand-
books, make-np gooOs. Big catalog free. T.
8. Denlson & Co., 623 So. Wabash. Dept.
132, Chicago.
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A dvertising Sectiok

What the Fans Think

Contiimed from page 11U

this typc that | have seen, and | am lcx)k-
ing forward with pleasure to anv pussibk
ncw ones.

\Ve ciTtainly do want more horsc dra-
mas—tliey are dever and amusing, and a
dccided relief after a ruii of the other type
of picture. T he Barnyard Friexd.

Xcw York City.

A Suggestioa.

I recently noiiced in your magazine a
statement to the effect liiat Miss Dupont
was seeking a flame. | suggest calling her
I’atience Hope or Palience Dupont, as |
think the word “patience” is written on her
face. Berxice (jrace Noseivortuy.

231 Emerald Street, I"talden, Mass.

“Praise W herc Prai.se is Due.”

Your cérner is a most useful and inter-
esting dcariiig house for all our excess
emutions regarding the stars, with einpha-
sis on the "exce-ss!" But sometimos, |
fear, we are a bit uiikind and unusually
frank, wherc a iittie sane, constrnctive
criticism would often be helpiul instead.

I should likc to put in a few words of
warm appreciaiion for some steadj shiners
who are seldom mentioned in your pages,
their splendid wurk being cvidcntly taken
as a matter of course. Marc McUermott,
for exaniplc— where could be found a sub-
tler, more polished actor than he? And
how often he steals the picture from the
beaiiteous star!

Rod La Roeque is another we should
hear more of. His work has been so con-
si.stently good, and his is such an arrest-
ing. striking personatty. And dear, lov-
able Tom Moorc—aside from being such
an excdlent actor, what would the screcn
be without his irresistible grin? And
where has he es-er disappointed us in any
part he played? But, oh. Tom, picase do
your daily dozen! All the time | watched
you in "Preity Ladics,” | was aware of
those excess pounds you have taken on.

Lefs give praise where praise is due,
whether among the briliiant glimmerers or
among the lesser liglits—which, if tnith
were toid, often out-twinkle the greater
O les. POLILY I.AIRU.

Montgomerv, Ala.

Better Roles for Ronald.

My reason for writing this letter is to
appeal to Ronald Coiman’s producer, or
to whoever selects iiis roles for him, to
give him better material than “The bport-

ing \'enus" and “His Supreme Moment.”
When 1 saw thesc piciures. the cutiré au-
dience in each case laughed long and

loudly, during some of their most serious
sequences, at their absurdly ridiculous situ-
ation.s,

Ilis greatcst dramatic roles were in “The
W'hite Sisicr." "A Thief in Paradise,”
and “Tarnish.” 1 didn't think so inuch of
“Romola”—but it wasn’t his fault.

Howard E merson.

Box 1293, Detroit, Midi.

Praise for Lucian Littlefield,

The "Our utang" comedies are, | think,
among the most cntertaining of the screcn.
"What Price Goofy” is onc of the fun-

niest comedies | have seen in years. The
butitr is a scream. Lucian Littlefield, who
played the role, is an arti.st, 1 wish him

Doris BrENS.
Dallas, Texas.

the greatcst success.
1417 Peach Street,

A Tribute to Ramén.

These people who think it is their mis-
sion in life to knoek Ramén Novarro
make me filrious! They are, | find, the
cynics who enjoy Kietzsche, envy beauty,

bdieve in evolution, poiiit out Shake-
speare’s dramatic weaknesscs, and think
the Apollo Belvedere s vulgar, and flap-
pers—usually under .sixieen years oid—
who are intri“ed by the glamou: of so-
phisticated evil, read Elinor Glyn, think
youth is rather disgraceful, and are uii-

able to apprcciate art. Thank goodness,
though, that the formen class is scarce and
the latter_ will soon reach maturity. As
for me, Fd Hke to give Mr, Nkvarro the

laureis o! all the great for bringing joy,
genius. grace, and goodness before the
Public eje.

(iraniercy! Ramon ihe Radiant!

May the chariot of Judah, Pr'mcc of
Hur, carry you evcii fartiier along the road
that Icads to immortality,

S. Eraine T hompson.

Port Hurén, Mich,

A Confidential Guide to Current Releases

Continued from page 62

Oid”—Paramount.
French

“New Lives For
Betty Compson as a beautiful
daneer involved in intrigue.

“New Toys”—Inspiration. A domestic
comedy in which Richard Barthelmess
and Mary Hay. properly enough, play
the coupie.

“Night Club, The”—Raymond Gtjfiith
in aii cxcruciatingly funny comedy
about a bridegroom deserted at the al-
tar. Louisc Fazenda and Vera Reyn-
olds help the humor con.sidetably.

"Night Life in New York”—Para-
mount. An amusing and authentically
set story of an lowan’s adventures
among the bright lights. Rod La
Roeque is good as the “Western sap,”
while Dorothy Gish and Ernest Tor-
rcnce also contribute some fun

“Oid Home Week" — Paramount.
Better than the average Thomas Mei-
ghan picture of the small-town pat-

tern. Lila Lee is unusually pretty as
the girl.

“Paths to Paradise”—Paramount.
Rayinoiid Griffifli does it again.

Smooth, expert comedy on a crook
theme, Betty Compson appears as a
lady crook,

“Perey” — Associated Exhibitors.

Charles Ray back in his oid forte of
the bashful boy painfully growing into
a man.

“Pretty Ladies”
Mostly glorifying the Ziegfeld “Foi-
lie.s.” Famous stage personages are
represented, while Zasu Pitts gives a
good. performance as the plain and
lonely comedienne of the show.

“Proud Flesh”—Metro-Goldwyn. A
cU-ver, rollicking burlesque of a melo-
dramatic piot, Eleanor Boardman and
Harrison Ford are excellent as Span-

-Metro-Goldwyn.

iards, while Pat O’Malley is the
plumber who complicales their ro-
mance.

“Quo Vadis”—Fir.st National, Emil

Janninps appears as Nero in this new
Italian versién of the famous story.

“Sally”—First National. From the
popular stage play, with Codeen
Moore as the dancing heroine.



Learn to Draw

at Hom e
Simple Method Makes It Amazingly Easy

Tralupcl urtists parn from $50 to over $250
a week. Trcinenaous demand riglit now for
good art Work. Magazincs, newspopcrs, ad-
vertisers, prliitlue houies, etc.

Become an artist throuKh tbls QUIck easy
motliod—rlgbt at home In apare time, Learn
Illiistratins. Designlns and Cartoonlng. Ac-
tual fnn learnina thla way. Individual at-
tention bv inall from one of America’a moat
fainou» artlsts. Learn to draw and eatn big

money.
Send for FREE BO OK
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“Seven Chances"— Mectr-j-Goldwyn.
Buster Keaton is not quite so funny
in this, but still has somc uproarious

moments.

“Shock Punch, The”—Paramount.
One of those high and dizzy afiairs,
with Richard Dix skipping around on
I the tall girders. Thoroughly enjoyablc.

“Soul Pire”—Inspitation.
stage play, "Great Music,"” turned into
ia good movie. Richard Barthelmess
plays the sufiering musician, and Bes-
| sie Love is good as a South Sea islaiid
I native.

| “sun Up”— Metro-Goldwyn.

rif tile Carolina raountaineers
i Conrad Nagel does some surprisingly
i good acting, Lucille La Verne is very
' fine as his mother, and Paulint Starke,

A poor

Drama
in which

as his wild Hule swectheart, looks
more like Gloria Swanson than evir,
“Trouble with Wives, The”—Para-
mount. Cheap matrimonial coinedy

handied so well that it is very amus-
ing. Tom Moorc, Florence Vidor, and
Ford Sterling furnish the fun.

“Wanderer, The”—Paramount. Spec-
tacular film based on biblical story of
Prodigal Son, with Wailliain Collier,
Jr., acquitting himsclf weli in the diiTi-
cult Icading role, and Greta Nissen in-
teresting as dancer who leads him
astray. Ernest Torrcnce, in part of
villain, gives best performance of pie-
ture.

“Way of a Girl, The”—Metro-Gold-
wyn. Eieanor Boardman in another
pert performance of a headstrong girl.
An oid plot, novelly treated.

“Wild Horse Mesa”—Paramount.
W estern melodrama, with good cast,
including Jack Holt, who does some
fine riding, Billic Dove, Douglas Fair-
banks, Jr., and a company of wild
horses.

“Winds of Chance”—First National.
The gold rush taken seriously. Com-
plicated plot, with Ben Lyon as hero,
and with Anna Q. Nilsson and Viola
Dana, both heroines.

“Wizard of Oz, The”—Chadwick. Not
very much like Frank Baum's whimsi-
cal story, but funny at times. Larry
Semon plays the Scarecrow.

“Zander the Great”—Metro-Goldwyn.
Marién Davies in some delightful com-
edy as a freckled orphan in pigtails.

RECOMMENDED—WITH
RESERVATIONS.

"Any Woman”—Metro-Goldwyn. -Al-
ice Terry as a pretty working girl
who has a hard time making her em-
ployer believe that she h" intclli-
gcnce, too. Not very convincing.

"Burning Trail, The”—Universal. A
wild tale of action, with William Des-
mond playing the hero who goes W est.

“Chickie”—First National. Dorolhy
M ackaili’s performance seems too good
for this cheap story of a poor but
beautiful working girl and her roman-
tic experieiices.

“Crackerjack”—First National. If

you like Johnny Hifes, you'll find this
one of his best comedies.

“Cyrano de Bergerac"—.Atlas. .\n
Italian version of the Rostand clas-
sic that is sometimes beautifu!, but,
on the whole, pretty dull., There-is a
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Quick andEasy
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You Owe

A famous Paris beauty
for this cleansing cream

By Ednik Wallaee Hopp«r

Lude Lantelme, a famous» Parisian beauty.
firwt mo of thi« sifreme beauty htli>.
But Trench aoU*mlst« ffave It to her. Now

heaiity t'Xperr>« everywhere are using
and advisIn? It. but their price ia hilgh. As a
rtsuU. nioftt women do uot know it.

A dvertising Section

good performance of Cyrano by a
Freiich actor, Fierre Magnier.
“Drusilla with a Million”—F, B. O-

Old-iashioned wliimsy in which Mary
Carr, as a swcct-faccd drudge, is left
a muiioii doliars. Pathetic and humor-
ous at times, but mostly pathetic,

“Eve’s Lover” Warner. A rather
poor story of a busiiiess woman whom
la baré6n marrics for her money, thcn
fails in love with after all. Irene Rich
and Bert Lytell play the leading roles.

1 “Fifth Avenue Models”—Universal.
M ary Philbin is splendid as a girl who
is saved from jail and later marries her
rescucr. Norman Kerry is the man.

“Ciolden Princess, The”—Paratnount.
A slow-raoving gold-rush romance,
ending in cheap melodrama. Bctty
Bronson her usual sclf: Neil Hamuton
pleasing.

“(irounds for Divorce"—Paramount.
An adaptatiiiii uf the stage play, minus
most of its liavor. Floronce Vidor,

M att Moore, and Louise P'azenda are

1 Isa ligiiid deanser, contalning nti animal,list in the general dullness.

Di> \>g»*t«ide fiit. The Kkiii oannnt absnrb it.
So it clean« to the deptlis, then deparis, All
tbe grime, deud »kiu and ologglng matter
CoTiio uuC wlih it. | m*vor knew what a dean
sklii meant uiitU | u«od it.

1 am offertns th)» lo uomM as £ilni W'alUca
TToiviver'a Patlat Youih All Urnedats and ttillei «unt-
ara nuM supply ir. And tny T~ la a fraction of «hat
Ihia foimula has «it.

U hai naant uotlds to me. | wlish | cnul) Induce
ail romen to try it. | know all rleansers. but n”™"tbiax
«lie ««aparas. Ore use of Facial Youth trlll be a reve-

lation. Applj it ooe mornlof and your «ain wil
MPrn nea.
Let me aend a aample hoitla. U ill tha «upoQ. Judgé

You will fincl hete
CUp

this claanser esrels.
step to naw beauty and nev youth.

for
one Brear

For Trial Bottle

~l«it this today lo Edna WalUce Hypper, 56
shnre Drlve. Chloafto. Koclose 10c for post-
and nacking on a *ample of Fa<ial Yuuih,

9530
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Thick Silky

Lashes Grow Quickiy

wheo oouitthed with LASHLUX.
It is ike ftin« of long, derk. hesvy luhet
ihM raakes the eyes look de”. luminous
and «xpteMiTe. Why not begin loday lo
eahance tfaesize aod briliiance ol your e)e>?
LASHLUX & acolorless cream thatquickly
~ows luzuriant lasbee, Each nigbt pata littfe

inlo the roots and your eyes will $oon be
ahadowed by lovely luhee.

Applied over Wini, the liquid ladi-darkenet,

colotleu LASHLUX makei the laihes
bcautifully~ossy. Uud after powderina,
LASHLUX rotores the natural oiU

dried by the powder. Black or btown
LASHLU X .erveatwo purpoKs— nourishes
the lashea and daikens them slightly.

LASHLUX co/orfeaa, bUckor srown, 50c,

U. S. and Cafiada. Atdru¢ and departmant
atona or 6y mar?.

ROSS COMPANY
247 Weat 17th Street New Y ork#

LASHLUX

means luxuriant lashes

“Headwinds"—Universal, House Pe-
ters and Patsy Ruth Millcr in a rather

>

slushy story of a cave man and an heir- :

ess. A sea storm supplies more inter-
est than the plot does.

“Heart of a Siren”—First National.
Barbara La Marr tempting a couple of
dozen more men,

“Hunted Woman, The”—Fox. A
story of a wife pursuing her wandering
husband in order to save her brother
from jail. Pretty dull.

"l Want My vMan”—First National.
, Doris Kenyon as the positive heroiue,
with Milton .Sills playing the man who
aimost escapad her.

“Kiss in the Dark, A"—Paramount.
Hardly enough to make a picture out
wf. Adolphe Menjou in his usual man-
about-town characterization.

' “Lady Who Lied"—The First Xa-
\tional. One of those pictures where
I the hero discovers his heroine after
'he marries some one else. Lewis
Stone. Virginia Valli, and Nita Naldi
play the principal roles,

“Lilies of the Streets”—F. B. O. A
story of how giris go wrong, writtcn

by a New York policewonian. Typical
melodrama, poorly done.

“Littie French Qirl, The”—Para-
mouut- Anne Scdgwick’s novel pains-
takingly translated, but a littie dull.
.Mire joyee is lovely as the French
girTs mother, and Mary Brian is
sweet, and sometimes stirring.

“Making of O’Malley, The”—First
National. Milton Sills as the poiiee-

man who has to choose betwcen love
and diity. It is the usual hokum, but
wcll done. *

“Man and Maid”—Metro-Goldwyn.
More Elinor Glyn stulf. but not up to
her usual box-oliiee standard, Harriet
Hammond returns to the screen as the
iu-roinc, and Lew Cody is converted to
the role of a hero.

“Necessary Evil, The”—First Na-
tional, Bell Lyon torn betwcen his
good and had hereditary influences,
Pretty ilul!l stuff.

“iSot So Long Ago”—Paramount.
Rather te<liou- picture of old New

York, with Betty Bronson not at her
l.e-t. and Ricardo Torfez stited.

Aehold!

How ¢\iuch “ore
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AJORE than all else. welMefined eyebrows
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£2/JOY YOUR TRIP

ENTIRELY
FREE FROM THE
NAUSEA
Of SEAnndTRAIN
SICKNESS

Nothing will contribute more to
the comfort and pleasure of your
trip than MothersilTs. No mat-
ter how rough the voyage or
rocky tbe ride, you can prevent
all symptoms of nausea and
enjoy your experiences.
75C. sti.sora Dru* Sioru

4 or diToS on Teceip: of Pri«
The Motheraill Remeily Co,. N, Y. City
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v»y to seio better beeltb—greeter beauty—eleo-
derbeee—iocreseed poiee and chano.

Complete Studio Outfit Free

IwHUendyod. withyonrlessoni. adainty praetiee
eoetuBe.ihppera.pbODOsrepbrecord*,ardaoardns
bar—eTcrytbms neceaeary for a praettee etodio ia
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Cnethod. No oblisatien. Write today!
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TAewontier-Working Lolion

Use liketoiletwater. Is positivelyrec-
ommended forquickly and permanentir removing

PIMPLES,BLACKHEADS

Acné Eiwtions on the face or body.
Barbera Itch and Eczema, Enlarged
Pores, Oilyor Shiny Skin. Endorsen by
druggists, physicians, skin specialista,
barbers, and over 100,000 men and wom-
entestcases,whosucceededwith Clear-
Toneafterfailingwitheverything else.

rO irer Write today formyfree
® MmK.K. Bookiet,"ACleab-Tone Sktn."
tellinebow 1erred myMIfrilsrbeme Afflicted16yem .

E.S. GIVENS
237 Oienikal Bldg. Kansas Qty, Mo.
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BERMUDA—
Gem of Winter Playgrounds

Only 2 Days from New York
Sailings Twice
Weekly

From N.Y.
Wed. & Sat.

via Palalial
screw

Twin-
Qil-burning
Sseamets
“FORT VICTORIA” and
“FORT ST. GEORGE”
No Paeeporte—M odero Hotele
AU Outdoor Sporu —
Golf. Tennie. Seiling, Bathins. Hor*e RaciTis.
Fishin?! Ridin?. Drivioy, etc.
Fer SAMtU «n BArmyvin *triu
FURNESS BERMUDA

34 V/Ulehall Si.. N.Y.
or Any Local Iburiit Agcnt

S. S.
S. S.
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“One-way Street, The”—First Na-
tional. Anna Q. NUsson again plays a
rejuvenated beauty with her customary
ikill, but the picture on the whole is
duil.

“One Year to Live”—First National.
An imposing cast and elabdérate gowns
and settings fail to make this coui.t
for mucli- Aileen Pringle, Dorothy
Mackaill, and Antonio Moren”™ are
some of the principais.

“Open Trail, The”—Universal. Jack
Hoxie gocs back to the old-fashioned
Western of Indians and cowboys with
not such good results.

“Raffles”—Universal.
is not dasliing enough

House Peters
in this story of

a crook. In fact, the whole picture is
too slow.

“Rainbow Trail, The”—Fox. Just
another Western picture, but it will
doubtless please the Tom Mix and
Tony ians. Zaiie Grey wrote the
story.

“Ranger oi the Big Fines, The”"—
Vitagraph. Notable chiefly for the

superb performance of Eulalie Jensen.
Kenneth Harian plays part of big
ranger who is well protected by his
womenfolk.

“Roughneck, The”—Fox. Continuing

the adventures of attractive George
O'Bricn.

“Sackcloth and Scarlet”— Metro-
Goldwyn. Another sacrificing big-sis-

ter plot, with a slightly ncw twist. Al-
ice Terry is decorative, as usual, and
Dorothy Sebastian plays the sister
who causes all the trouble.

“She Wolves”—Fox. Alma Rubens
as a romantic wife who gets her fin-
gers burned when she looks for adven-
ture nut.side marriage. Jack Mulhall
plays her husband.

“Smooth as Satin”—F. B. O.. A story
about blundering crooks, with Eve-
lyn Brent the one bright spot.

“Sporting Venus, The”—Metro-Gold-
wyn. Blanche Sweet and Ronald Col-
man save this hackneyed plot based
on misunderstandings from being un-
bearable. Lew Cody is in it, too.

“Talker, The”—First National. ,-\nna
Q. Nilsson as the woman whnse tougue
caused a lot of inischief. Lcwis Stone
plays her husband and Shirley Masén
the girl who took the talker’s mis-
guided words seriously.

“Tracked in the Snow Country”—
W arner. Some excellent acting by
Rin-tin-tin, the dog star, and some not
so good by David Butlcr and Mitchcll
Lewis.

“Up the Ladder”- Universal. The
story of an inventor who has a fluc-
t'.iating career, but learns wisdom after
a fcw flops.

“White Desert”—Metro-Goldwyn.
Clairc Windsor roughing it in the
snow country, with Pat O’Malley as
the big-hearted Irisli hero.

“Wild, Wild Susan”—Paramount.
Bebe Daniels as a littie hoyden chased

about by Rod La Roeque. Dull going
for a long picture.
“Wings of Youth”—Fox. .Another of

those tales about wild flappers who
calm down when mother steps out.
Etiicl Clayton is good as the mother,
wliile Madge Bellamy plays one of the
daughters.
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Beautiful Eyes
That Weave a Spell

of enchantment slways owe iheir irresijlible
msgic lo the shadowy depllis of luxuriant
lashes. Willi every dark-veiled glaoce they
bewitch and ensnare.

Bting oul the hiddcn enchantment of jZour eyei
by darkening your lashes with W IN X. Zust
louch ihem up lighlly and ihey immediaiely
appear much longer, darker and keavier.

W IN X fis'a harmiess waterproof liquid tlial csnnot ron
ot snrar, [tdiies si catee snd keeps your Isthes beauti-
rul ror oa”. Bruah altached lo sloiaser of bottie.
Compele, olacli or browti, 75c¢ U.S.and Caaa”,
A | drua. cj™arlcnertl sloree or by mail,

Mail 12¢c todayfor a genrrous soma/e ~ H'IXX.
Anolher 12t: ifings a sjotpfe o/ "PERT, th« 24.
hour woltroToo/ r

ROSS C OMPANY
247 W est 17th Street New York
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FREE!

A 14>Kta wbite soM filiad wrist
watch ora beautiful 23tan’ftwatch
or your citoic*ofany of the vari'
ous giftB liated in our catalogue
witndéuta penny'acostto you for
devotin® a few houra of your
apare time in aelliD? our del)*
eious high'erade candy to your
irienda and acQuaintancea.

W rita today for our F R B E
Premiurn Book Bivingr fu 11 Infor-
mation how you c&n aecure one
of thea~fine " fta.

REPUBUC TRADING CO.
25 W. Bnudwar Mnr York, H. Y.
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Advertising Sectiox

' Continued from page 106

lioher. It is always customary with un-
1 solicited maiiuscripts of aiiy kind. When
! you realize how inaiiy thousands of them
' publishcrs rcceive, you can readily see
ihat their postage bilis vvould run into
thousands of douars a year if they paid
ior the stamps on manuscripts they re-
turned, "Three Things” was produced on
the sciien too long ago for me to have the

cast. 1 am sorry.

M osey Ersie —The oniy way to know
is to be nosey, and ask questions. Marian
Xixon was the hcroiiie in “The Circus
(iowboy.” She was borti in Wisconsin
about nineteen years ago. She is under

fontract to Universal, and her lalest pic-
tures inelude 'Til Show You the Town”
and “Sporting Life.” Lloyd Hughes is
twenty-six; no, he is not starred, but fea-
tured. "The Lost World" was shown in
New York about six monihs ago. but was
held up for fall release throughout the
country. Richard Talmadge is an F. B. O.
star. Doug Fairbanks is forty-two. “Don
Q” had its New York premiére on June
I5th. Harry Myers recently played in
“Grounds for Divorce.” Pauline Garon's
latest picture is “Rose of the World.”

Mrs. John Gitbf.re.—NoOW that Leatrice
Joy has goften a divorce irom John, she
I can’t mind your signing yourself that way.
But one can't be too careful, you know.
John has never mentioned having a mid-
; dle Aame; how do you know he has one?
His mustache is real—quite odd for a film
Itero to wear a mustache, isn’'t it? But I
must say it’'s beeoming. Before playing in
pictures, John used to play in stock com-
panies in Oregon, Washington, Cincinnati,
and in road companies.

Nefa Grinores— I'm glad you're only
lonesome sometimes, and not all the time,
and | hope you’ll write to me whenever
you feel like it. That’s just what I'm for,
in this department. Clara Kimball Young
has bcen playing in vaudeville most of the
time lateiy, though she appeared not long
ago in a picture called “Lying Wives,"”
in which she played a villainess. Pearl
Whiie has been living in Paris for severa!
years; she occasionally makes a picture
over there, but plays most of the time in
revues. Y'es, Gortion Griflifh played the
hule boy in “Tarran.” Grctchen liartnian
seems to have retired from the screen;
whether she will ever play in pictures again
I do not know. She is tnarried to Alan
Hale and they have a little daughter, Ka-
rew-, bom in ilarch, 1924. Thanks so
much for the flower.

James W. B raay.— James Kirkwood has
retumed to the screen, | am sure you
will be glad to know. He has bee- play-
ing in “That Royle Girl,” which D. W.
Griffith is making for Famous Players,
with Carol Dempster as the heroine.. Just
before starting work on that picture. James
played in one called “The Pélice Patrol,”
with Edna Murphy. He is married to
Lila Lee, and was formerly married to
Gertrude Robinsoa Most stars charge a
quarter for their photos in order to cover
tile enormous expense of sending them out.
I don’t know whether Mr. Kirkwood sends
out his pilotos or not.

Nu cens—Beter be nu cens than no
cens. Richard Dix was born in St. Paul
in 1894. He has hrown hair and eyes and
weighs one hundred and eighty-five poiinds.
I can't think of any stars whose birthdays
oceur on August iirst. 1I'm glad you think
I'in a blessing; that’s because i siieezed
>> much as a child, and the family alwavs

said "God Hess vou."
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IDevelop your phytical beauty
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S. E. T —Mary Brian first became
known to tbe public in "Peter Pan." After
that she played in “The Air Mail,” and
then in "The Little Prendi Girl.”

PooR Little Me—Never mind, maybe
you'll grow. Virginia Lee Corbin is fif-
teen. Dorothy Dalton retired from thu
screen several years ago and has been trav-
eling back and forth between here and
Europe; 1 don’t know where she can be
reached now. The other addresses yon
wish will be found at the boltom of The
Oraele.

Ro>E W.VRD—Yon vvrite from Los ,Vi>
geles, and you say it’'s raining! Aren't
you afraid the Chamber of Commcrce will
get you? Gloria Swanson will prohably
return East to make pictures. Hecr litlle
girl lives with hcr, but Gloria feels she
should not be thrust into the limelight be-
fore she is oid enough to decide for her-
self whether she wants to be. | fhink it
most commendable of Gloria to take that
attitude.

Hazel Lewis— If John T. Murray per-
sists in making such a hit I shall cerlainly
have to do something about. it—such as
write him and say, "Who are you, any-
how?” Because | don't know. A few
months ago he had never been heard of in
pictures, and now here he is with a lol

of fans asking about him. ] do know.

liowever, that he formcrly played in vau-
(leville.
M. O. Clarke—So0 you’rc very, very

iund of Bebe Daniels?

how many other fans are, too. Bebe was

born in Dallas, Texas, and attended a con- :

vent there; she was a child star on the
wagé at the age of four. Bebe is five teel
three inches tall and a striking brunette
oi the Spanish lype, She is about tweiily-
four and is not married. Ben Lyon was
born in Atlanta, Georgia, and cducated at
Baltimore Parle School and Baltimore
City Coilege. lie played on the stage for
several years beforc appearing in pictures.
He is a brunette with dark-blue eyes, is
about twenty-six, and is not married. His
latcst picture is “The Pace That Thrills."
I'm sorry, i have no intormation to speak
of concerning John Patrick. He is about
twenty-five, | believe, and 1 think he is
not married.

Tann'ed— 1 hope you don’t mean that
some One gave you a “"tanning." So you
think “Mr. Mystcry" fits me? Weil, when
one can't think of any other way to be
fascinating, being mystcrious will just have
m do. The hero in "The Hunted_Wom-
,m"' wus Earl Schenck. Pierre Gendron
ij one of the new playcrs who has sud-
denly become proroinent; something will
have to be done about him. | ara swaraped
dith questions concerning Pierre, and 1
have no list of his pictures.

St1im—No, | didn't get cross-eyed read-
ing your letter, and even if | had, Ben
Turpin makes a lot of money, doesn’t he?
You don't have much room for wall paper,
do you. with seventy-two pictures of screen
stars all oi’er the walls. Virginia Lee Cor-
bin is fifteen; her latest picture is “Heail-
lines." Rcn Lyon has been making “In-
visible Wounds."

A Prin'i ESS—That’s really quite a thrill
in my lifc. having a princess write to me.
Mildred Davis hasn’t made any pictures
since her marriage; she threatens lo make
w'-Mice in Wonderiand” some time soon.
If you wish to write to the “What the
Fans Think” department, just use that
in the hcading of your letter, addressing
the letter lo Picture-Play. It takes about
three months for the letter to appear in
print.

You’'d be surprised '

Mo lino
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The
Romance of Youth

LORI0OUS youlK »nd itsvivid alluresparkle
andbcckon (rom ihe gl™wing ardor o[ her
radian! cheekl

Heis i$ ihe Ireah. clear, youthiul coloring of Perl
compacl Rouge.  Soothingly hoe, hand>made.
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when applied bef6te powdeiing. Por periect ad*
hereoce of tint, she uses Perl cream Rouge—
waterproof—as a base (or the compact.
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Pert walerproof Upaticki 75¢
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Win», the waterproofhejuid Ush-darken9r.

ROS5 COMPANY
247 West I7th Street

er t Rougi

LOOKING N OSE
Cao Eaaily be Youri
Trados Medef No. 2S

oorrecU oow ai1 IUshaped
ooses quickh. palnlessly
permaaenilj, and comforta-
blj at borne, it !s tha onlr
ailjuatahle Boia>ahaper ap*
pliaztfe. and Is a safe anA
s . fuaranteed patent darlce
thst »IH actuall; gire jreu
a perfect looking note.
Orar S$7.000 aatiifled users.
t'or jears reoommendad [>7
/ pbyalctana. JB y«ar» of es-
[} perience in maoufaeturlnit
Xose Chapara ii ai tout
serrlee,
Metfal
TTrite for teitiiponlals and frea booktet
rou bow to oblain a perfect leoklng noia.
M. TRILETY. SPECIALfST
Binghamten.

CET THIN

Free Trial Treatment

Seot on reduest. Ask
vhen*reducad” offar I
f(ill7 rediiced tbousaods of
at tbe rala of a pound

or flzerdse. Let me
rc mr «speoM

OR. R. NEW MAN,
New Yark. 2«6 FIfth Ave-,

New York

A PERFECT

25 Jr. fir ehildreo.
«blch lells

Dept. 26D5 N. Y.

Lleensad Physielan»

State st N. Y. Desk C*«

D|nner R-ln

f
k | Riagiltur  /
_L‘ch ojcvrjrr iagiltu” (

«Vphlr«B TLiB HBgtKka cvpird {ros
il[pUDUITI diam”indsod el
etse OTer SEQ0. £Ten «xpecte han

dlfllrullr ratei.itf oi*e eolber

AP I sl

.n'ri3 m'l" S«nd no money.
rin; ar*ife», pay |>0MB)aA 53.69
P rae T,

1 it

e
RS IR

$au St..Ne*«Torh .

Beautiful Complexion
IN 15 DAYS

Clc«r roor «etoolciMa « f

V*, ' il T
]ri;ﬂgliég B&@Y{Imfomrlﬁl i {y brond 70<
luv e iffer«n( _Kc lotwm .

ﬁ}g U Rte pUetelB bm%
Iethflvnl* ct. snthrinr to

t*»e IBOPot juse Ib« | »t d, lirJlc a
%y@&?ﬁ#\ﬁdﬂgﬂ B\f/('r, Sriie 3 Ei%i

&

A dvertisint: Section

AfARV MAGUALK™E— 1 sce you have very
individual tastos, since you don't likc
Ronald Colman, Jack Gilbert, Xorma

Shearer, and all the new stars who have
suddenly bccome so popular. And you
want to know everything | can tell you

about (ilenn Huntdr; that’s a large order,
but here goes, Glenn was born in High-
land Mills, New York, and is in bis late
twenties. He is not married. He played
on the stage for several years before ap-
frearing in pictures; he first carne to pub-
lic notice in Booth Tarkington's stage play,
"Clarencehe was quite ideal in that
adolescent typc of role. But it was “Mer-
ton of the Movies,” which ran for several
years on Broadway, which made him a
star. Glenn’s pictures, latcly, have been
more or less occasional. His latest are
"The Little Giant,” a Universal produc-
tion, in which he played with Edna Miir-
phy, and “My Buddy'a Wife." (ilenn is
about six feet tall and is rather blond.

Mary W. SrRofL.—Yes, | see that you
love to ask me questions, but that's all
right with me. 1 can only answer so many
in a lifetime, and they might as weil be
yours. Irene Rich was the queen in
"Rosita.” “Cyrano de Bergc.ac” was
made in Italy, with a famous French ac-
tor, Pierre Magnier, in the tille role.
Linda Jfaglia played Roxane. and Angelo
Ferrari played her lover. Milton Sills is
in his forties. Yes, Adolphe Menjou is
married. Bebe Daniels has signed a new
contract with Paramount. Constance Tal-
niadge is divorced from John Pialogiou.
Mary Pickford is the sister of both Jack
and Lottie. Dorothy Gish’s next picturc
is "The Beautiful City,” opposite Richard
Barthelmess; after that, she is to be
itarred by Inspiration Pictures. 1 don't
know whether Elaine Hammerrtein has a
middle fiame; no, indeed, she has not re-
tired, but has been working in pictures con-
stantly. She plays for one of the .smaller
companies, whose films perhaps you don't
see. Her recent pictures inelude: “Pa-
risian Nights,” "The Romance of an Ac-
tress,” and “After Business Hours.”
Esther Ralston finished “Bcggar or Horse-
back"” months ago; in fact, that was first
shown in Kew York on June fiftCcnth;
since then she has played opporite Richard

Dix in "The Lucky Devil,” and in Mal
St. Clair's picture, “The Trouble with
Wives.” Betty Bronson, after playing in

"Are Parents Pcople?" played i: “Not So
Long Ago,” with Ricardo Cortez, and is
to be starred in “The Golden Princess.”

Bebe Daniels' next is “l-overs ii Quaran-
tine,” and then she will be seen in “Mar-
tinique.” Doug Fairbanks is making “The

Black Pirate,” to follow “Don Q." That
does seem to be rather a lot of questions
for one little girl in one little letter, but
that's all right; it keeps us both from
bciiig idle, doesn’t it?

Alulclresses of Players

l.aska tVinter, Lawrence Cray. Bettv Bron-

smi, Pota N>i.Ti. Luis Wllsoii, Eslher fiaisii.n,
Mary Hriau, UamiUon. Blllie Dove, Betty
t'‘olifpstiu, Riefianl 1>\, Ricardo Cortez,
Acliilplie Jleiijou, Ita.vmond GrllHtU. William
Colller. Jr,, Kaihrjii HUI, Wallace Itecrv,
eluk Holt, ﬂireia Niasen. Ploreiiee viilciv.
liciliglus P'uirlmnkK, .Ir., und Kathl.vn WII-

liame, at the Laeky Stud|<»s Vioe Btreet, Ilol-
li wood. California;

May McAvoy. Alice Torry, Ramén Novarrn,
Norma Shearer. John Oilhert, Znsu PItt-i.
t'lalre WUidror, Williuiii Haines, Lon Chonct.
Aileen Prliigle, Sally <fNell. lleletie D'AUt.

Renee Adoree. Marion Davie». Conratl .N'agel.

Mae Busch, Lillttiii (iiali. Pauline Starke

Eleonor Boardman. Paiilette I>iiva], .Mae

Murro}, nuil Ulaiielic Sweet, at the .Metri.-

(toldwyn SturUo.*, t'ulver Cit.v. California.
Alice .loyee,

letvla Strine, Rorr>thv Sebas-
tian. Teilily Saniiiaon. Oertriiile Sliort, Bello
Jieiio.-It, Ilr-ssie l.ove, Vietor Macl.asleii, lan
Keltli, Colleen Moore, Vilma Baiiky, Konaid
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orcomplexiéon. Thio with NEET. a
rnild.dainty cream. You merely spread
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rniman 3ack Mulhall, Corinne firlffltb. Myr-

tla Siei majj, Norma and *NUs«un

Mar Alliaoil, Conway Tearia. Anna

1JoYil HUKIiPS, and Eu*ouo OBrlen, at ine

L'nUPd SliuUos. Hollywood, tallfornia.
Vireinla Valli, Kcginald Danny. Hoot <D

aon Margarc't L|vIngston Maro MacDormott,

Mwy PhlIMn, [|~aira La Planto. Manan

Nlron Bort I]toll I’at OMalloy. Lola Todd.
Art Acord. Ixiuise Lorralnc, Nina Romano,
Houae Peters, Joule Sedgwlck Noraan Kerry,
and Mary MoAlliater, at tlio Universal Stu-
(jlos. Universal City, California.

Eod La Rocque, Leatricc
IStrii», Joce||¥|n Le?. ita "lta LIi>'»
Vira Keynoltls. JelTta «eujial. Majel Coleman

and Baily Kand, at the C tyU De .
dios, Culver City, California. Also Jul|.|
“~Dorotliy Gish and Eioi.arti Barllielmess
care ot Inspiration Plcturea Corporation, o«>
Fiflh Avenuc. ork City.

Patsv Ruth Mlller at 18:j2 Nortii
Place. 'Hollywood, California.

Milton

Bottv Blythe and Geotfte Haeaafhome.
care of Hal Howe, 7 Kast Porty-secnnd
Street, New York City.

Bebe Danic-Is, Tboinas Meifrlian Diana

Kane, Carol Dempstcr, and j«'ne*
at tho Famous Iayers Lasky Studlo histu
and Plerce Avenues, Long Isiand City,
Madse ilellamy, George O'Brien, Alina Ra-
beas, Tom Mix, Ediiiund Lowe, Charlea
Jones, Marién Harlan, and Darle Foxe. at
the Fox Studios, Western Aveuue, llollywooO,
California,

Charles Mack, care of D. V,. Grlfflili,
Broadway, New York City.

Aliene Ray, at 6912 Hollywood Boulevard.

Hi6

nO“yw%ﬁargza“fl—ci)é e'ra1é Chadwick, Irene Kich.
John Barrymore, Dolores Costello, .Mnr'e
Prevost, Kennetli Harian, Willard i-oiiis. H"
lene Costello, John Boche, June Murlowe,
Loulse Fazenda, Monte Blue, Sydney Cliap-
lin, Allce Calhonn. Matt Moore. Tlluntley

Gordon. and Dorolhy Devore, at the Barner

Studios. Sunset and Bronson, Hollywood,
California.
Roben Prazer, at 1000 WTlcox Avenue, Los

Angeles California,

Statement of the Ownership, Manage-
ment, etc., required by the Act of
Congress of August 24, 1912, of
the PICTURE-PLAY MAOAZINE,
published monthly, at New York,
N. Y, for October 1, 1925.

State of New York, Oounty ot New York
Before me, a Notary Public,

(«*.)

In and for the

State and coiinty afnresaid, persoually ap-
peared Ominad G. Smlth, who, having bren
dulv aworii accordlns tu jaw. depnses and
eay's that he Is President of Street & Sm Ith
Corporation, publisliers of I'irTI'RK-Pl ay
MiGAZIXxE. and that tbe foUowing is, to Jhe
best of lila kiiowledee aud beUcf, a triie state-
ment nf the nwncpship, niiin.'igement, etc., of
the aforesaid publlcation for the date sliinvii
In the above captlon rcipiired by the Act of
August 2! 1912, embodled in sertiou tC3,
Postal IAws and Regulations, to Vil ;

1. That the fame» and addrf.sses oi the
publisher. editor, mnnaging edltnr, and buat-
ness managers are : /eaftiiahera, Street I: Sm ith
Corporation, 79-89 Seventb Avenue, New
York, N. Y.; editor, Charb-s Gatchell. 79 Scv.
enth Avenue, New York. N. Y.; lanaopia.o
editor», Street & Smith Coniorotiun. 7n ‘9
Sevenlh Avenue, New York. N. Y ,: husiacaa
manfiffcrs, Street & Smith Corporation, 79-89
Seventb Avenue, New Y*ork. N. Y.

2. That the nwners are Street & Smith
Corporation. 79 89 Sevenlh Avenue, New
York, N. T., a Corporation composed of Or-
tnond G. SmlIth, *9 Seventh Avenue, New
York, N. Y .; Gcorge C. Smith. 89 Seventh
Avenue, New York, N. Y .; Annie K. Smith,
89 Sevwith Avenue. New York. N. Y .; Ueorge
C. Sinlti. Jr,, 89 Seventh Avenue. New York,
N. Y. Cura A. Gould, 89 Seventh Avenue,
New York, N. Y.; Orenond Y' Gould. 86 Sev-
enth Avenue, New York, K. Y.

3. That the known bondbolders. mortga-
gees, ~d other geciirlty holdera uwning or
Holding 1 per cent or more uf total amount of
boad», mortgages, or other securitles are
None.

4. That the two pariigraphs neit above

glving the namea of the ownera,
and security holdera, If any.
the IUt of stockholders and security holdera
US thcy appear upon the booka of the com-
pany, but also. In caaes wherc lhe atockholder
or aecnrily hoider appears upon the booka ot
the company as tnistce or in any other
fiduciary relation, thft iame of the peraon or
Corporation for whom auch trnstee ia acting.
la glven; aleo that the aai<l two par.agraphs
contain atalements eiubruelng afflanfs fnll
knuwledge and bellef as to tile clrciimstanccs

stockhnldrre,
contain not oniy

ANDVETftT;.jiNG SECTICN

imd condltiona under which
security

etockholdera and
liolders who do not appear upon the

books of the company as trustees, hold stock
and securitles in a eapaelty other than that
of a bona Hde owner, and thls atBaiit has no
reasou to believe that any other person, as-
soclatlon. or Corporation lias any Interest di-
rcct or indirect In the said stock, bonds, or
other seourltics than as so stated by hlin,
ORMOND G. SMITH, Presldent,

ot Street & SmlIth Corporation, publisliers.

Sworn lo and subscrlbed before me thia
18tb day of September, 1926 Frnneis_ S
DtilT. Notary Il'ubltc, No. 173, New York
Coiint}-. (My commlssion expires March SO,
uUi2v.)
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Advertisikg Section

MONTE BLUE is one of the out-

standing dramatic characters who will

make the Corning Wamei; Classics the
most popular pictures on the American Screen.

His rugged, red-blooded personaiity— his faultless realism
—his dignified reserve—his sparkling action—have en-
deared him to millions throughout the world.

In the new Warner Classics, you wUIl see this remarkably versa-
tile actor in thrilling melodramas—in brilliant society roles—in
stupendous mountain productions—in flashing comedies—and in
every situation his mastery and flawless art will reveal to yoo
new thrilla and delights.

COMINO SOON!—Monte Blue in “RED HOT TIRES”—a
record breaking non-stop thrill and laugh romance. Don't fail
to see this new WARNER TRIUMPHI

WARNEREROC

Classics oT ihe Screen”™



A Lone
eN)L Swimmer
iIn the Dawn—

A speedy yacht to take the es-
capad prisoner down to tropic
seas and an island where
treasure had been buried—

rhose are the elements that make up
as exciting a yarn as you have read in many
moons. It is the new “CH” book,

“GOLDEN ISLE”

By

Roland Ashford Phillips

Your heart will quicken at the rapid pace of this story and
as you read, you will be carried away from the world of business
into the most roniantic surroundings. Like all the other “CH
books, “Golden Isle” is handsomely bound in cloth covers and
sells for only seventy-five cents. Look for the “CH mark on
your books—it is the sign of good reading.

75 Cents wm (5 Cents
Each s s Each
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