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Monlhly

You have big dinnere, appetízing suppers, and 
all kinds of good tim es. How is your 
dining-table dressed for these occasíons?
Does it have that definite toueh of distinc- ' 
tiveness — good silverware? I t  not, here 
is your chance to get, A T A V E R Y  LOW 
P R IC E , and on the E A S IE S T  T E R M S  
a big 32 Pieee S e t of Rogers Silverware—
S. L . & G. H. R . Quality, Mside Excluaively for 
Spear—with your own initial on eveiy pieee.
E very pieee is guaranteed to  give splendid 
Service. I f  your set does not wear satisfac- 
torily I  m i l  r e p la c e  i l  F r e e  o f  C h a r g e . W hat 
more could you ask?

Every single pieee is  made over a  metal blank of en- 
duTÍng strength, plated with a layer of puré ailver 
sufficiently heavy to wear wonderíully well.

The“PlyinoBtíi”-  an Exelosíve Spear Patlern
The pattem  of this set was ereated by a Rogers master- 
designer excluaively for this B ig  Sale. I t  cannot be 
p u rch as^  elsewhere a t any priee. This Plymouth 
Design is one of dainty beauty and exquisite charm. 
In  its  captivating attrac- 
tiveness it can be com­
pared with the most coetly 
silverware. ___________

N A T H A N I S L  S P E A R ,  P r m .

• is p e a r  & C o.-^

This SlJvsr Ssi wlH maks a 
most dssirsbis 6itL Ws wW 
suppV sny inltlJil ysu dssips.

P ittsb a rg h , P a .

0X935 _  
s p e a r f t  C o .

■ *  f o -  D ep t.SÍ 50, n tts b n rg h . Pa
■  • J2 -p io c <  J n i i u l  S i j t e r  h e t  I eocloa» F r i e t  bIe IoI v
_  W  n w  P «y»C T it I t  í* und«c»tooü th « t  I f  a i  ih e  end
■  "tl-'lMd. I »ill irncl v o ii í i  TO '¡t'Sr 
_  U ta t b iy .  O rd «r N o . T A iJ f to .  T e m u *  i t  no VL̂ ih
*  ^  ^ 5 . T ít íe  rem áin a with
*  ??B 8  C h tú in i» »  G if t  B o o k  a s d  B l *

............................................................................................................O c e u p a t i o n .......................

■  R . P .  D ., B o x  K o - o r  Street xn d  N o . ..................................................

.................................................................................. S tx t«
^  U  r * s r  « h lp p lA »  p M M  lo  é i f t m f m t  f f m  j f m r  p « M  • r f io o  l i l i  I I m Ss Í o Í *

P  S e sd  t l i i p i D e c t  t o .......................... .................................
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A d v e r t i s i n c . S e c t t o n

Sudden New Demand 
for Darín^lS>un¿ Men!

A\ lA T IO N  in America is on thc 
ilireshold oí an amazing new 

development. For in the past few 
months gigantic commercial air lines 
have been established. The biggest 
capital and business forces in the 
World are behind this enterprise. 
F.veii in the bcginning, thousands oí 
}’Oiing men are needed. For those 
who can qii^lify there wül be highly 
paid jobs which will lead qnickly 
and surely to advancement and suc- 
cess.
Big Opportunities Await The Trained Man

Look over the fidds of work 
which are open to íhe young man 
today. You will fincl that Aviation 
is the O N E F IE L D  that is not over- 
crowded— the ONF- F IE L D  in 
which there is plentv of room at the 
top. T h in k o fit! Oniy 21 years ago 
Orville and Wilbur Wright made 
the world's first airplane flight. Now 
airplanes flv around the world. Yes. 
Aviation oifers the same wondcrful 
opportunities todav that the aiito- 
mobile and motion picture industries 
did 15 and 20 vears ago. Men who 
got in on the ground floor of those 
industries made fortunes beforc 
others woke up.
Easy lo Becoitie An Aviation Experl -$SO to $100 A Week

You can qualify now quickly for 
oné of these exciting highly paid jobs

through a new. sure, easymethod of 
training. The study of Aviation is 
almost as interesting as the work it-

Prepare For One of 
These Positions

Aeronautical Instructor 
S60 to $ 1 SO per week 
Aerorkautical Engineer 
SlOO to $ 3 0 0  per week 
Aeronautical Contractor 
Enormous Profits 
Aeroplano Repairman 
$60 to $7S  per week 
Aeroplano Mechanician 
$40 to $ 60  per week 
Aeroplano Inspector 
$SO to $ 70  per week 
Aeroplano Salesman 
$5,000 per year and up 
Aeroplano Assembler 
$40  to $65  per week 
Aeroplano Builder 
S7S to $200  per week

self. Every lesson is fascinating and 
packed fuil of mterest. Tliat's 
why Aviation is so easy to 
le a r n — you don't forcé 
y o u r s e lf  to  studv.
Only one hour of 
sp a re  time a day 
will give you the basic 
training in an araazingly 
short time.

One student, S. F . McNaughton, 
Chicago, says: “Your lessons are 
like a romance, and what is more, 
after one readiiig, the student gets a 
thorough understanding, One never

AMERICAN SCHOOL OF AVIATION

t ire s  o f re a d in g  them." James 
Powers, Pa., another student says: 
‘T  am indeed surprised that such a 
vahiahle coiirse can be had from 
such practical men for so little cosí."

Men who have had actual experi- 
ence in Aviation give you personal 
attention and guide you carefullv 
throngh your training. They select 
the lessons, lecttires. bine prints and 
bulletins. They tell you the things 
that are essential to your success, 
Every lesson is easy to read and 
quickly understood.

Big Book On Aviation FR E E
Send coupon below for New Free 

Book just out, “Opportunities in the 
Airplane Tndustry.” It  is inter­

esting and instructive and 
will show you many 
things about Avia­
tion which you never 

knew hefore. Only a 
limited number offered—  

G E T  Y O U R S  before the 
edition is exhausted.

I A m e ríc A Q  S c h o o l  o í  A v Í& tÍo n  I
I  3 M ] H icUsaA  Pite., D ept. 1749 . Chicago, III. |

Í TVlthrtut tn j c ííH ettlon . tnti top yniif F re o  ■ 
Book, **OptKirtunUl#s in  thp A lrn lso e  I

I ir y ,”  t lM  infrirm itlcm  about your Coursc In  ■ 
P racU ral A eronauücs. I

I  Ñame .....................      |

I
Dept. 1749, 3601 Michigan Ave. Chicago, 111. l CUy ..............................................S la ia
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V oi. xxm M O N T H L Y N o . 4

ÍICTURE- PLAY MAGAZINEil
C O N T E N X S  F O R

D E C E M B E R ,  Í9 2 5 rwT»

W h a t  the F a n s  T h í n k .................................................
An open forum for discuss-ion by our readers.

A  L o v e  S ce n e  from  ‘‘L a  B o h é m e "
Showing the principal players, John Gübert and Lillian Gisli.

L o u íse  W illia m s 

H aro ld  L lo y d  .

T h e  M o v ie s  and L o v e  . . ,
W hat emotions do the films stir up in fans?

D o n 't B e  D ísco u ra g ed ! .
Advice from the star himself on breaking in.

T h e  S k e tch b o o k  . . . . .  D o ro th y  M a n n ers
A new department o f intimate glimpses into Hollywood.

K eep in g  F i t ......................................................................................................
Showing ID pictures how some o f the players keep in shape.

W h e re  D o  th e  S ta r s  B u y  B e a u ty ?  . V io le t D aré
Some professional secrets revcaled,

O v e r the T e a c u p s .................................................T h e  B y stan d er
Gossip tliat shouldn’t  be missed, related in Fanny the Fan'.s best style.

B e ca u se  a W o m a n  B elíev ed  . . . M y rtie  G eb h art
The salvaging of Tod Browiiing, the director who had failed.

A  N o rd íc E y e  O p en er .
dazzling hall hour with Greta Nissen.

F a v o ríte  P ic tu re  P la y e rs
-\ grcmp o f rotogravurc portraits o f players in the limelight.

T h e  T a l e  o í a n  O ld -fash ion ed  G irí . H a ro ld  H all
-A huiny talk with M ary Astor and her mother.

T h e  W re c k a g e  o f S ta rd o m  . . . E d w in  S ch a lle r l
How the oíd narrnvv system has bcen broken dowii, and a new and more 

liberal one built up. "

Y o u  C a n 't  Ig n o re  H e r  . ,  . . H e le n  K lu m p h
Carol Dempster's scduded but striking position in filmdom.

C o n tin u ed  o n  th e  Second  Page F o llow in g

. M a lco lm  O ettin g er

r.T C T a r.tt re n r r j r .

4 7

Tort Cwrrlebt. 192.. b j Street & SlDUb Corportttoo. Greac BrluiG A ÍI rtlo&te ^  Street &  Smltll CorporstioQ, ííew
of tbe contentt of Ihlj ntieiílBt eltiiír wOrtljor in pjru liitered •> Second-olMt llvS-rT^M.rct $ ‘v m  .t^u e 'p Í Í ” v * " ‘ v '

w„.r.-.v-o r. Coníree» o l  asreb S. 1»79. CuudUn etibscripUM Í2.8Í P !,íí..íi ¿ “ i

íorloi. «hile et thie oáco or Iq •renilt; intl th .i It csnDM an.iert.ke to hqld ¿ muÍ mpS I ’w  “f  un«Urlletl niMiq-
Y E A K L Y  StíB SC R IP T IO S, *S  SO m«.ví<-rlpt i> e.pected, poeUí. ibotdd bo Ib o liS .

SIN GLE CXIPIES. * 5  C ESTS

Address all Communications to the Street & Smith Corporation
Ayuntamiento de Madrid



A d v er tis in t , Se c tio n

^ e r s o n a l i t i e s  o f  Varamount

i
t-'V'Vi

1 - ^  H
í * * ,

m V . Q r i f f i t h

A  Q reat P ioneer o f  the 
A rt o f  the M otion  Picture

There is a point ín  the life o f  every 
great anUt when, i f  he is ftee  from 
cares, he can produce his greatest 
Works.

Everything before, however distin- 
guishcd, serves as preparation.

Some critica feel they can pick out 
the place where Shakespeare’s are 
teached its richesc period.

So it is with that master director, 
David W ark Grifiith, who is a t work 
o n  a seríes o f  Paramount Pictutes.

In freedom from  alíw orryandw ith 
the resources o f the world’s foremost 
film organitation at hisdisposal, D .W . 
Grifiith is now in  the golden age of 
his art.

Evety photoplay h e makes will find 
m orethaneleven thousand Paramount 
audiences in  the United States alone 
eager to  see It, and thousands more in 
every civilited country.

A rt and organizatlon once mote 
combine to produce “ the best show 
in  tow n.”

.i-'--

I S lM M -M aM O* I

The Foundations of Paramount’s Leadership
Famous Players'Lasky Corporation is the 

vast underlying organi:ation which afFords 
a world-stage for the world-Ieaders o f the 
screen art.

It functíons on a basis o f honorable 
and efficient business. Its mere existence 
guarantees the safety o f millions o f dollars 
invested in exhibitors’ theatres in every 
State, because it guarantees a permanent 
supply o f the kind o f entertainment de- 
manded.

It supports  and fa c ilita tes  th e  Creative 
work o f all those  tem peram ents o f genius

and art whose ñames are painted large in 
the bright sky o f fame.

It  guarantees that every penny necessary 
to the functioning o f Production will be 
fortheoming.

It  guarantees a distribution o f Paramount 
Pictures to m ote theatres than any other 
pictures reach.

Today Famous Players-Lasky Corporation 
with Paramount Pictures is the leader by any 
test o f an industry which representa an in- 
vestment o f fifteen hundred millions of dol­
lars in the United States and Cañada alone.

‘I f  it’s a  Paramount Picture, it’s the hest show in townl’

Ayuntamiento de Madrid



C oQ ten ts -C on tinu ed

F r o m  th e P u p íl’s  P o ín t  o f V íe w  . . . .  M a rió n  Iv y  H a rr is
Swne impressions written bj' a studeiit at the Paramount School.

A  F a n  R e tu rn s  to  M o v ie la n d .................................................E th e l S a n d s  .
And sees “A  Kiss for Cindereüa’’ in the making, and has a long chat with 

Betty Bronson.

W h e n  Sh o u ld  a  S ta r  B e  B o r n ?  . . . .  D o ro th y  W o o ld rid g e  .
W hat, according to the zodiac, is tlie most propitious raonth for screen success ?

B ill  H a rt ís  B a c k ! ........................................................................ M y rtie  G e b h a rt .
He ruminates over the pasi, and tells what he plans for the future.

T h e  S cre e n  ín  R e v i e w .................................................
A discussion o f the ncwest offerings.

A  C on fíd entíal G uíde to  C u rren t R e le a se s  .
Sizing up in brief the films now showing. •

E le v e n  R e a so n s  W h y  . . . . .
Snapshot evidence of why movie players are to be eiivied.

S o m e  F ro c k s  for th e  W ed d in g  . . .
Gay-occasion styles to be seen on tlie screen.

H o lly w o o d  H íg h  L ig h ts  . . . . .
Bright spots in the news froin the West.

H o w  O n e  G írl B u ílt  U p  a  F a n  C lu b  . .
W hat a girt’s admiration for Norma Talmadge resulted in.

H o lly w oo d  G e ts  a  K íc k  .

S a lly  B en so n

B e tty  B ro w n

Edwin and Elza Schallert .

L o ra  K e lly  . .

A . L .  W oold rid g e
There are thrills on every hand for the dweller in the capital of movieland.

S e ts  th at R ep resen ! F o r t u n e s ................................................
Some amazing examples o f the cost o f movie baclcgrounds.

H o w  the P la y e r s  S a feg u a rd  T h e ir  H ea lth
And prutect themselves against the hazards uf their profession.

In fo rm ation , P l e a s e ........................................................................
.-Knswcrs to questions of our readers.

Jo h n  R .  E m e rso n  

M y rtie  G e b h a rt . 

T h e  P ic tu re  O ra c le

T h e  Re v e l a t i o n s  of a L e a d i n g  Man

T h a t  í s  the títle of a story which will appear in our next 
issue. It ís one that wili interest every fan. The lead- 
ing man is Wallace MacDonald, and what he reveáis are 

the methods and ineans which different female stars and lead- 
ing women have used in “vamping" hini on the screen. His 
observations, as related to Dorothy Manners, are extremely 
bright and antusing.

W h a t  a P a ir  o f  N e w ly w e d s  T h i n k  o f  E a c h  O t l ie r
is the substance of anotlier set of confidences, made to Myrtle Gebhart, by the newlyweds them­
selves, two players who are well known to every movie fan— Helen Ferguson and illiam Rus- 
sell. In this article they te1l what they see in each other- the faiilts as well as the good 

qualities, and every reader who is married, or ever expeets to 
be married, will find a good deal in the way of interest and 
enlightenraent in what this couple have to say.

These are but two of the inany interesting and novel features 
that wc are preparing for you next month. There will be 
some thirty other articles and departments, and we are sure 
you will find the issue one of the best of any fan magazine that 
you have ever read.

Ayuntamiento de Madrid



A d v e r t is íx g  S ec tio n

"W e are 
advertised 

by our
loving friends”

Dorothy E. 
Fredericks, 
Dorchester, 

Massachusetts.

M ellin ’s Food
The Melliii’s Food Method of Milk Modification 

has secured a world-wide reputation through rais- 
ing thousands of happy, vigorous, healthy babies.

Write to US for a Free Triol Bottle of Mellin’s Food and a copy of 
our book. "The Care and Feeding of Infants”.

Mellin’s Food Co., 177 State St., Boston, Mass.

Ayuntamiento de Madrid



What the Fans Think
■

: i> ^

A
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F ro m  T w o  H igh S ch o o l Flappers.

B V the letter from "Tw o High-school 
Fans," we take it that they think 
themselves rather important. They 

^tartecl out by saying, "W e are going to 
tell you what the a v e r a g e  high-school student thinks 
aboiit the stars.”

W ell! do they think that because t h e y  like and dislike 
certain stars, all other students think the same? Xot hy 
fa r ! As for Gloria Swanson, we'll agree with them that 
she’s a real actress. But as for Ben Lyon not heing the 
berries! O f all the nerve! It's absurd. W e'll bet that 
if a vote was cast among the high-school students as to 
whether Ben was liked or disliked, about ninetv-nine 
out of every one hundred would be in favor of him. 
'l'he writers claiin that they like Novarro, Valentino, and 
Cortez. Give u s  the Americans like Ben Lyon. They're 
lots better.

We sincerel\’ Inve Lloyd Hughes, Colleen Moore, 
Marión Davies, Harrison Ford, and l ’ola Negri. .\nd, 
of course, Ben Lyon. He’s best of all. Betty Bronson, 
Greta Nissen, and Mary Brian. newcomers on the screen, 
are wonderful. And how wonderful Greta was in “In 
the Xame of Love" and “Lost, a W ife ." Connie Tal- 
madge is a dear, too.

Two H ig h -school F lappers .
Denver, Colorado.

A n  A m ateu r D e te ctiv e ,
,\ funny ihing bappened the other day that made me 

think Allierta Vaughn had quite a case on George 
O'Hara. 1 received a picture from her but instead of 
mv ñame qn the envelope it had George O TIara's, with 
niv address.

She m u s í  have been thinking of him!
Miss H a r r ie t t  W e t zle r . 

828 Linn Street, Peoria, Illinois.

T h e  M ovies a t E to n  C ollene.
At F.ton College most of the boys like the motion pic- 

tiires. Some just to go to them wben they have nothing 
better to do. and others as an amusement which they 
place above many others.

However, this only applies to vacation. At school, 
we are not allowed into any picture palace in the neigh- 
Ijorhood—or anywhere else! But for the last two years, 
on Saturday nights, during the winter only, wc have 
had a cinema show at school. It is, however, not much 
of a show, The films are all British and mostly poor, 
while the projection machine has a habit of going on 
strike at critica! moments. Fverv time this happens, 
there are howls and jeers from mcmbers of the audience, 
who, heing at their own private show, feel it their priv- 
ilege to liven up the jierformance.

C 3
I remember a nature stud>', where 

a poor insect of sorts was painfully 
working iís way out o í its oíd shell 

to appear in the end as a May fly, All through the pro- 
cess cries of encouragement carne from the boys and 
shouts of "H ea-a-ve!’’ When the insect at last adminis- 
tered the final push and emerged exhausted but free, 
loud cheers broke out that lasted several minutes!

This cinema is not much yet, but it is a start, at any 
rate, and I, for one. ho¡)e that a few A'ears from now, 
not only Eton, but all English public schools will be 
showing the boys good pictures once a week.

At universities the men are, of course, alreadv allowed 
into the town cinemas. Ed w a r d  H u t c iiix s o n .

Les Cytises, X'illennes s/Seine,
S . et O.. France.

A n  A rd en t F a n , In d eed !
To say that the fans don't collcct pictures of directors 

as well as players is not true, for they do. I have a little 
sister who just a d o r e s  Cecil De Mille. She thinks he’s a 
wonderful director, but it is Cecil himself and not his 
direcíing that she likes so well.

Recently, in one of the movies magazines. there was a 
very nice picture o í Mr. De Mille. As soon as she saw 
it she cried, “O h ! Tliere’s my Cecie! Isn’t he g r a n d f ”  
She never tires of talking aboiit “her Cecie." She has 
said that same thing every time she saw a picture of Mr. 
De Mille. And It is never anything but “mv Cede.”

She is a very ardent movie fan, b u !  n o n :  c a n  c o m p a r e  
with C ed e!  A m b e r  R e x a i ’d.

14.1 6th Street, Apartment 5,
Milwaukee, Wisconsin,

F ro m  an E x a c tin g  Fan.
Mv text is taken from Aldous Huxley’s “On the 

M argin;” “However much we mav admire the ‘Chro- 
matic Fantasie' o f Bach, we all of us have a soft spot 
somewhere in our minds that is sensitive to ‘Roses of 
Picardy,’ But the soft spot is surrounded bv hard 
•Spots; the enjoymcnt is never unmixed with critical ap- 
probation."

I had long heard Richard Barthelmess praised and 
lauded. In fact. he seemed the critic's idol. I went to 
see, him in "The Bright Shawl." A fter seeing it, I 
wearied patient friends with eulogies on Dot Gish. Wil- 
liam Powell. and Jetta Goiida!, I  was hrought up with a 
start when, in answer tn the question, “ IIow was D ick:’' 
I realize{l I  had hardly noticed him at a ll!

A  year or so later I  saw “Classmates." I liked it. 
For the reason, picase read Mr. Huxley's commeiit; my 

Contiimed on jiaís 10Ayuntamiento de Madrid
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Examine Free
These A stouading Cash CMfers

This 14 kt. green gold ring (any em-
blem) large genuine diamond only $28.65. Free 
examination. Or. let us send— on approval— 
the 78/100 carat, snappy, bnlliant sohtaire mamona 
in handsorae mounting at $100.00. Never in three 
quarters of a century have we offered more amaz- 
ing bargains. Wrile NOW for latest Diamond Bar- 
gain'List and see the hundreds of other money- 
saving opportunities, equalling those shown here.
T h is 75-year-old fln ii, through ils  soundest o f  policies, has an 
cverCTOwing business. Th id lw íe»^  *Dd olaM t di«m ond bftnu* 
inKÍnslUaticmof i t í  k indín  a!l the w prld has the h ig h « t  oyer 
$1,000,000.00 ca p ita l  rating. W e h a v e  m adeJoans on día- 
monds, jew els. etc., in excess o f  $25,000,000.00 and MiU dom g an 
ever increasíng loan busíness. {Rtadí-reéList off^r beíow.)

Why Pay Full Prices
Costs Nothing to  See

N oir  «ve have thousands and thousands o f  unpaid loans. 
w hich  w e (DU&t seII lo  g e tb a ck  ou r cash. Diamonds, jewets» 
w alches and other gema o f  unusual qualíUe*—M  an ennrely 
difterent price  basis—viz: loan valúes not m arket valúes. A iso 
m anv other specialadvantages—írom  b ig  cash deals direct 
w lih  European Diamond Cultera. Sent lo  your very door aC 
but a fracu on  o f  market prices, These are spot cash offere— 
bu l at o iirn ik  we send you  s n y  bargam  you  wish fo r  9bv>  
]ute\y fre* examina/taH. N o red tape. N o obligatipn. l ^ n  l  
buy unless satisfíed you  cannoc m atch the bargain at 6 0  per 
cen t m ote. S «  coupon belowl

A s  L ow  as S60  p er  Carat
N ot all, but som e. Yes, some even low er priced, 
but also diam onds o f  at h iener per
carat cha rges G et a d iamond now  a c h a1i íts mar* 
ket price. A U  i n  cíassiest o f  b r a n d  n t w  m o u n  t\ngs.

Send £or Latest List 
oS Diamond Loans

Unlike the ordinary cátalos. Hundreda o f  Diamond Bargains 
described in full detall witn exact weight, color, quauty, etc. 
Y ou know  what you 're buying before you  buy. Bessoes it 

UUs ofCuaranUed iMin Vaine. unlimited ex* 
change privUege at full price paid, and com plete 
detalla o f  free  examination offer. Send now. A  
real opportunityl T h e  very atone vou wish may 
be  in thia list at a price  that wiíl amaze vou. 
Latest Barj^ain List now  ready. List is F R £ b . 
N o obligatioca.

Mail Coupon NOW!
fU /ere^  hii p tr m U fic n : S o n k  o /P 'K *  

N. Á M a rtn t W aíurual B c n k —L'at«^ 
Truat Co Your

b a n k e ^ r n  l o a k  u *  u p  en «N4«^

, K‘>’" ‘ ......  ........•

'' ....
~^J;^EA RLY% C EN T{;

\ [  2939 DeRoyBldg
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A  romance of 
the ranches with 
the thrills of 
the circus

PRO D U CBD  B Y  
c. W . P A TTO N

W ith
J a c k  M u i h a l l  

a n d
H e l e n  F e r g u s o n

w

C /í narrow  ro a d —an  escaped  
elephant ckarging tow ard the 
liltle car. p la c e  to turn— 
no tim e to b a c k — <what hap~ 
p en ed ?

T h e  answer is b u t one o f  th e  m any 
surprises in  this new Pathéserial. 
“ W ild W e st”  tells an interest- 
absorbing and breath-snatching 
story o f  a  circus s tar and a  ranch 
foreman, w ith  the barriers o f  race 
an ever present obstacie to  their 
happiness.

A  plot o f  outstanding freshness, 
thrills in every chapter— a cast o f  
famous stars— “ W ild W e st”  of- 
fers a  new sensation for every 
movie-goer.

From  th e  first chapter— with 
th e  swindíing activ ities o f  the oíd 
medicine show, through the trou- 
bles o f  a  struggling circus, and to  
th e  end w ith a  fight for the inheri- 
tan ce  o f  a  fortune in oil fields, 
there are variety  and originality 
in  “ W ild W e st” th a t will make 
you  w ant to  sce every installm ent.

Paíhéserial
!n Ten WeekJy C h a p te ri,

W hat the Fans Think
Continued ftcra psge 8

A SK  Y O U R  M O TIO N  PIC TU R E T H EA TR B

Soft spot was toudied, my feelings tallied 
exactly with his description. Eagerly, then 
patiently, I  sat through "New T o ys,' in 
which S lr. Barthelmess gave a perfect imi- 
tation o f a fish out of water. Gathering 
up the scattered bits o f my optimism, I 
went out to "Soul F ire” in the hope o f a 
(ew more moraents such as !  had had a 
glimpse o£ in "Classmates.” A las! "Soul 
F ire" proved a great disappointment. For 
all the melodrama and "big moments” in 
it. ii iiever penetrated through m y  hard 
spots. I  left the theater, all belief in crit- 
ics gone and only a vague faitli left in 
M r. Barthelmess.

Now for ihc prodigal son business. I  
•aw "T he Enchanted Cottage.” My very 
best bow do I make t o 'Richard Barthel­
mess ! I t  was a raastcrpiecc of perfect act- 
ing. Only Clive Brook could havc ec|ualed 
it, of all the actors of filmdom; which, sad 
to say. hoids very few who really deserve 
that titlc. Now, why can't we have more 
pictures like that from Mr. Barthelmess? 
I  know it is hard to find great stories or 
to make only great pictures. cspecially 
when thcy turn out financial failures. But 
just as a treat, after the mediocre, flabby 
affairs we have had all year, can't we have 
something to rouse us, something to show 
u.s what heights the movies ca- reach, 
something to make us cry "O ur Dick is 
back again?"

I  am sorry to have talked so much, but 
my earnestness carried me away.

Babb.sr.s F orsyte.
Fo rt Tyron Hall, 774 Fort Washington 

Avenue, New Y ork City.

W h a t a T h rü l!
I  had the thrill o f a lifetimc last Satur- 

day when I  saw handsomc I.loyd Hughes 
in p e r s o n !  I  cannot describe jn y  delight 
when he smiled at me. I was thrilled to 
death! T o  rae he is “the perfect hand- 
some actor.” No one can compare with 
him. He was splendid in “Sally" and 
"T he Desert Flow cr," as well ,ns all of 
the rest of his pictures. H e has and is 
making a wonderful success as the hand- 
some young, deán, versatile actor. Keep 
it up, Lloyd!

For a case o f “blues” I  advise any one 
to see one of Mr. Hughes’ pictures. Hi.s 
handsome face and bright sraile will cheer 
you up any time. J l xe Minter.

2402 N. Harding .\venue, Chicago, 111.

T h e  S tar S y stem .
"T h e  star systera" to me is one of the 

most important branches of the scrcen. 
Stardora should be the coveted goal of 
all featured players, and the stars should 
also be proud of their position and make 
each picture a sample of their best. But 
siardom is broken up terribly ¡n sevcral 
instanccs. Recently while glancing through 
a trade Journal I  was struck by this ad- 
vertisement;

Von Stroheim's
"T H E  M E R R Y  W ID O W ” with 
JO H N  G IL B E R T — Mae Murray.

I  am not wild about ^íiss Murray and I  
like John Gilbert, but is not Mae Mur­
ray a better-known ñame, a star of longer 
standing, and the actress playing die prin­
cipal role? W hy then should he be biiled 
in larger type?

.•\nother instance: The theater which 
I attend specializes in "F irst Pennsyl- 
vania Showings.” so when "Saekcloth and 
Scarlet” arrived our papen had it;

Dorothy Sebastian 
with

Hcnry King and Orville Caldwell 
in

"Saekcloth and Scarlet."

Neither Miss Sebastian ñor Mr. Caldwell 
meant anything tt> me, so I  did not at­
tend. I  received a trade jourtiai later. On 
the front, in glaring capitals, w as:

Henry King presents
"Saekcloth and Scarlet" 

starring
A L IC E  T E R R Y .

Alice T erry  is my favorite actress, and 
for the first time I missed one of her 
pictures since "T he Four Horsemen." Miss 
T erry  and Miss Murray had worked hard 
only to be put back for new talent. W as 
it just? Maybe it was the exhibitor’s 
fault. I f  it was, can’t the picture com- 
panies impress upon them "who's who?"
A  I.LOYD H uoes a.s-d A lic e  T erry  F a k .

Bellefontc, Pa.

W e  W a n t M ae M u rray!
Last night I  saw Mae Murray in "Made- 

moiselle Midnight," and was more con- 
vinced than ever that she is the mosi thor- 
oughly delightful actress on the screen.

That woman made over a thousand ges- 
tures. and one could not point out a single 
one whicli was meaningless; she moved her 
eyes, her mouth, her hands, but every one 
o f her movements had a particular mean- 
ing. all its own.

i  think the most rcmarkable thing about 
her is that she is as natural as she is ex- 
pressive; she is never forced. she makes 
you feel that she w a n i s  to do whatever she 
does, whether it be to laugh or to dance. 
Her spontaneity i.s a joy, and the íact that 
she is ihe cutest and most graceful figure 
on the screen to-day makes her the most 
enjuvable one as well.

\Ve do not want her changed. W e want 
her to stick to the things she is doing now, 
just as much as we want Haroid Lloyd or 
Charlie Chaplin to stick to theirs.

Milford, Del. M r s . \V. H. R obebts.

M ary, as W e  L ik e  H er.
Fans. what did you think o í Our Mary 

in "Little Annie Rooney?" W asii't she 
u ’o n d c r f i i lP

In a recent interview. Mar}- stated that 
she desired to play more mature roles. 
Perhaps it is selfish of us to continué lo 
want Mary, the child, when we know she 
prefers other roles but. fans, who but 
Mary can portray a beloved impish little 
gamin, whom we all love. with more genu- 
ine pathos, more feeling? W ho but Mary 
can gladden our hearts with a single 
smilc? Who—but why go on?

W e need M ary !
True, we found D e j r c s l  in "L ittle  Lord 

Fauntleroy" a beautiful character; R o s i ta ,  
a  lovable screen singer; D o r o th y  V e n i o n ,  
a charming. lovely maid. But what are ihese 
compared to the mischievous little East 
Side gang leader she portrayed in "Little 
Annie Rooney?" You who agrcc with me 
will rcjoice to learn that M ary is to play 
a child o f twelvc in her next picture, 
"Scraps."

Mary is truly “America’s sw-eetheart." 
No other can ever take her place in the 
hearts of her faithful admirers. And I. 
for one, am glad Mary has returned to 
parts we all love her best in.

D ale  A th erton .
960 Iglehart Avenue, St. Paul, Minn.

Continued on psge 112
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I  yfú\ *&ain1 íbu 
itHometoíHl 
a JobI

Look W hat These Cooke 
Trained Men A re Eam ing 

■ ' M a k e s $ 7 0 0 in 2 4D ay s  i n  R a d io
"Thankato your interestini? 

Course I  made over S700 in24 
days in Radio. Of course, this 
ia a little above the average 
but I run from SIO to $40 clear 
proñt every day, so you can 
see what your trainmg haa 
done forme.”

FEED G. McNABB. 518 Sprin* St.. Atlanta, Georala

$ 70  t o  $80  a  w e e k  J a c q u o t
■'Now I  am specializing in 

Auto Electricity and baitery 
W o rk  and make fri'm $70 to 
$ 8 0  a week and am jnst eettlug 
siarted. Idon’t believethere 
is another school in the woild 
like yours. Your lessona are 
a real joy to study.”

EOaERT 2ACQU0T, 2006 W . Coloredo A ve„
Ceionóo Sprlnsa, Gofo.

$ 2 0  a  D ay  Cor S e h re c k
“Use my ñame aaareference 

and depend on me as a boost- 
er. The biggest thing I  ever 
did was auswer your adver- 
tisement. I  ara averaging bet- 
ter than $500 a month from 
my ownbusinessnow. I  uaed 
to make$I8 .0 0 a week.”

A . SCHRECE, Pboemz, Arizwia

P la n t  E n g in ee r— P a y  ra is e d  1$0%
‘' I w as a dumbbell in el ectríe- 

ity until I  got in touch wiih
CQU Mr. Cooke. but now I 

a v e c h a r g e o f  a b i g p l a n t  in> 
c lu d in g  fiOO m o to rs  a n d  d irect 
a  f o r c é  o f  34 roen — electr i. 
c ia n s .h e lp e r s ,e tc .  M y s a la r y  
h a s  g o n e  up  m o re  th an  150%.”  

GEOROB ir.LINOWORTII, 
63 Calumet Roid.

U oJyoke, U ase .

_ ’s a  sharne for y o u to e a rn $ 1 5 o r$ 2 0 o r$ 3 0  
a  w eek, w hen in  th e  sam e s ix  days a s  an  Elec* 
tr ica l E xp ert youcould m ake $70 to  $200— and 
d o ite a s ie r— n otw ork  h a lf so h ard . W h y th en  

rem ain in  th e  sm all-pay gam e, in  a  lin e o f w ork th a t offers no chance, 
no b ig  prom otion, no b ig  incom e? F it  yourself fo r a  re a l jo b  in  the 
g reat electrica l industry. I ’ll show you how.

Be an Electrical E xp ert
Eara $3 f5 0 0  to $1 0 , 0 0 0  a Year
Today eventheordinary Electrician—the “screw dr¡ver” kind— is making money—big 
money. B u t it’s the trained man— the man who knows the whys and w hereforesof 
Eiectricity— theEiectrical Expert— whois p ickedoutto“boss” theordinaryEiectricians 
—to boss the B ig Jobs—the joba that pay $3,500 to $10,000 a  Y ear. G et in line for one 
of these “B ig Jobs.” S tartbyenroliingnow for m yeasiiyiearned.quickiygrasped.right- 
up-to-the-minute, Spare-Tim e Home-Study Course in Practical Electricity.

-    .  ^  Oet Started  Now—Mnil CoaponA ge o r  L a ^  o f  E s i ^ i e n c e  |»aattoMr.dTOaioy L.L.Cooke.CUef Engineer
N o D ra w b a c lt  Hettncal Book »nd c h ie a o n  E n s lfio e r ta o

Youdon’thavetobeaCoilegeMan;youdon'thave C W c a g ^ n ^ ^ r U i g
tobeaHighSchoolGraduate.AsChiefEngmeírof W o r k *-----. ..- - t - .— —T., TI.— » . .. gtsoLaw renec A ve.,t h e C h i ü c o  E n  g i n e e t i n g  W o r k s ,  I k n o w e x a c t l y  t h e  
k in d  o f  t r a i n í n g  y o u  n e e d .  a n d  I  w i l l g i v e  y o u  t h a t  
t r a i n i n g .  M y  C o u r s e  i n  E l e c t r i c i t y  i s  a im o le ,  
t h o r o u g h  a n d  c o m p l e t e  a n d  o f f e r s  e v e r y  m a n .  r e -  
g erd les*  o f  a g e , e d u c a tiu i, o r  p ren oo fl e x p c n c n c e . th e  
rhaiTce to b ee o m e , in  a v e r r  e h o rt t im e , e n  “ E le c tr ic a l E s -  
p e r t ,”  ab le  to m a k e fr e a n  $70 t o  $290 a  w eek.

N o  E x t r a  C l ia r g e  f< r  ^ E le c tr ic a l 
W o r k i n g  O n t f i t

W i t h m e .y o u d o p r a c t i c a l  W ork — a t h o m e .  Y o u  s t a r t  
l i g h t  i n  a f t e r y o u r  f i r s t  f e w l e s s o n s  t o  w o r k a t  y o u r  
profeM ÍoD i a  to e  reg u la r  « A y  a n d  m a.ke ex  ere m oney in  
y ou r sp e re  tÜDe. F o r th ie y o u  peed too ls, u id  1 g iv e th e ra  
toy o Q ^ S  com p leta  w o ix in g  o u tfíts , w itb  to c ia , m etsu r*
i c g  iu tr u m a n ta , so d  $  rc&l e le e tr ic  m otor— 6  o u to ts  lo  aJi.

T o iu *  S a t i s f a c t l o o  G u R r a n te e d
B o v o re  a is  I  th a t  you ca n  le a m  E l e c t r í d t y - ^  aura 1

yoo 'U  e n j o y  i 
them. Make the 
etArt today fora, 
a  brigbt f  oture 
i n Electricity. 
Send lA 
Conpon—
NOWe

Depti449. 
Chicago

tn ata ftere ti "bis_ „  __ r w i t h m c ,  you, t o o .c a n é e t in t ó t h e * ' _
m v o e y " elaaa la e r e c tr ic a l  w o rk . t b a t  1  w u l guaranti?# un - 
d i'r bond co r e t a n  e T e iy  B iu l e  p en n y  paíd  m e i a  tu itto n . i i .  
« h e n y o a  h a v e fin la b e d m y C o o ra e .y o a  a re n o ta a tiM iM  i t  
w aa to a  b e a tio T e a tm e n t yoQ « T er m ada. A nd b a e k  o f  m e 
in m y  g D aran tee , a ta fid a th e C íi íe a g o E n iro e e r-  
in g  W orka, In e . . $  tw o  m illion  d o llar in s titu tio n . 
th u s  a sa u n a g  t o  e ? e ry  atu d en t enroUed, o o t oniy 
a  w onderful trm n in g ÍB K lc e tr ic ity , b u t  a a  UO- 
aurpaaaed S to d e a t  ^ r v i c e  a a  « c U .

L . L .  C O O K E , 
D e p t .  4 4 9

2150Lawr«nco
A v e .*  C b íc e g o

Tbe Maa 
WboMakee 
• * B I« *P a y * ‘  

M e a
K m  Send me at once withoot obli gatioo 

your big lüustrated book and com- 
píete detalla of y o a t  Home Stud? 

W ¡ m  Courae in Electricity, induding your 
r w  outñt and employment aervice oficra.

Ñame..

Tñe ’CóokeTnáned Man is the Big P¿ty!Man
A d d r e s s .

l O c c u p a t i o n .

Ayuntamiento de Madrid
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Ricliard Barthelmess In 
hisbigpictureof (heyesr, 

The Beautifiil City."

Richard Barthelmess in
“ T H E  B E A U T IF U L  C I T Y ”

AN O T H E R  “Tol’able David’’charactet! Foryears Barthelmess 
r fans have been asking for it. It’s ihe Low er Easl Side oí 

New York— nol the Kentucky mountains— but ibe sincerity, flesh 
and blood human qualitíes that made “Tol'able David" theout- 
standing picture of the year, are present in “T he Beauliful Cily."

Dorothy Gish plays the feminine lead opposite Barthelmess' 
role of Tony Güardi. Time and place dwindle into insignificance 
with the unfolding of this “David" of the East Side. It’s a slory

of genuine emotions that only 
an actor of Barthelmess’ proven 
ability could screen effectively.

Edmund Goulding, w ho 
wrote “ F u ry ,”  supplied thls 
original script and the picture 
was directed b y  Kenneth 
W ebb.

M ilton  S ills  and D o ris  K e n y o n  in
“ T H E  U N G U A R D E D  H O U R ”

SK IL L E D  picture producers who have read this 
story by Maigaretta Tutlle, declare that Sills, as 

Duke Andrea d Arona, has the most chivalrous, 
picturesque role of his careen W ith lovely Doris 
Kenyon as his leading woman he sweeps into step 
with modern romance in the atmosphere of Italy,

Society’s miilion doQar iwaterfroni estates have 
been used to make this picture. It's a lavishness 
of setting that fits this lavish slory of romandc 
intrigue.

Ciaude King, Dolores Cassinelli, C o rn elíu s 
Keefe, Jed  Prouty, Charles Beyer, Loma Duveen, 
Vivían Ogden and J  Moy Bennett comprise the 
balance of this excellent cast. Lambert Hillyer 
directed under Elarl Hudson’s supervisión.

Count Andrea <SÍIIs>wíih 
VirsmiaLMiss Kenvnn<¡n 
“The Uoguarded Hoof."

Ayuntamiento de Madrid
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E d w in  C arew e presenta
“ W H Y  W O M E N  L O V E ”

Ed w i n  C A R E W E ’S  impnnt on a  pictuie is 
as unmistakable as a  Tiífany trade-mark on 

silvecware. In “ W h y W om en Love.” an adap- 
talion of W illard R ob erlson ’s play, “T h e  Sea 
W om an," he has again engtaved his dislinctive, 
enlertaining touch.

Surrounding the slem splendor of a  rock island 
lighlhouse— with Bianche Sw eet as M olla, and 
R obert Frazer, D orothy Sebastian and Russel 
Simpson in featured roles— and wilh an emo- 
tional drama of sea faring hearts, D irector Carew e 
has produced another picture of unusual strength.

T h e  slory’s dynamic forcé lies in a girl’s fulfll- 
ment of her pledge to protect the daughter of a 
dead man, even lo love’s oblivion. From  such a 
problem the spectacular buming of the lighlhouse 
blazes the trail to ultímate happiness.

“ C lie e r - io !”  B ia n c h e  S w e e t  
a s  M o lla , w ith  a  s c e n e  ír o m  
'* W h y  W o m e n  L o v e . ”

i ’

M i r y  S u n d a le  (C io U e e n  M o o r » )  
1> r*B k s  in  o o  b e r  í i r s t  b íg  p a r iy  
* n  ” W «  M o d « rn s . ”

r

•/

Jo h n  M cC o rm ick  p resents

Colleen Moore in
“ W E  M O D E R N S ”

DA I N T Y  C O L L E E N ’S  first 
picture in 6ve months is from 

Israel Zangwill’s stage success, 
“ W e  M ódem s,” direcled by John 
Francis Dillon wilh Ju ne Mathis, 
editorial supervisor.

M ary Sundale, played by  Miss M oore, and her brother, are leading 
exponents of a sroart young set that scoffs at anything savoiing of V ic- 
torianisra. H o w  they learn their lesson through a cloud of whirling 
gaieties, seared ambitions and near tragedy is a story that will give 
falher and mother their inning.

Topping the plot is Miss M oore’s dominating, whimsical personalily 
and her adeptness al naive. humorous characterization. “ W e  Moderns 
holds rank wilh the best she has ever done.

Ayuntamiento de Madrid



Jjttlc thíngs of largt importanccfron 
thc Wdliam Fox studio

Eurlí Foxe 
as

Van Bibbír

Hallam Cooley 
as

Warren, the Groom 
Katfirjn Perry 

as
Hiten, the Bride

' 'V

Every 
O. Henry 

Story 
ha; an 

O. Henry 
Cirl

The Sun 
J^ever Sets 

on the
FOX->(EWS
Cameraman

T

/ t  OPTEN happens in the th eatre  th a t th e  long p íctu re 
on th e  p rogram  has failed  to  please you, y e t y o u  a re  de- 
lighted w ith  one or several o f  th e  “ short sub jects” that 
com plete th e  b ilí. WiLLLhM F o x  has given th e  greatest 
care to these litt le  “ G em s o f  th e  P ictiire  P rogram .”

V a n  B ib b e r  
C o m e d ie s

R ich ard  H ard in g  D avis w rote  the cele- 
brated  V a n  B ib b er storíes from  w hich 
is  m ade the series o f  short ‘̂ ‘society 

com edies”  in  w hich E a rle  F o x e  has w on ju s t renow n. 
V a n  B ib ber Com edies have been ru lin g  favorites in  high' 
class theatres fo r the last tw o seasons.

T h e  storíes b y  M a b el H erb ert U rner 
published in  th e  new spapers fo r  fifteen 
years u n d er th is tid e^ h a v e  now  been 
secured by  Fox— a new  tre a t fo r lovers 

o f  the little  good th ings o f  th e  scrcen . K athryn  Perry 
and H allam  C ooley  p lay  H d en  and W a rre n  respectively 
throughout the series.

M a rr ie d  L if e  
o f  H e le n  
an d  W a rre n

O . H e n ry  
S to r íe s

Y o u ^ i l l  see them  Uve and move on the 
screen— those en terta in in g  characters cre- 
ated  by  A m erica ’s greatest short story 

genius, O . H enry . W ilÜ am  F o x  has m ade a  series o f  new  
com edy dram as from  these "G e m s  o f  F ic tio n ."  N ever 
b efore  scre cn ed --th e se  little  m asterpieces visualize fo r 
th eatre  p atrons stories and  ch aracters long beloved in 
thousands o f  A m erican  homes.

Im p e r ia l
C o m ed ies

T h e  oíd  "slap -stick”  com edies are  things 
o f  the past— so fa r  as F o x  is concerned! 
N o  custard  p ie  o r  glue-pot messiness mars 

the entertainm ent th a t ceaseíessly rolls through these, the 
cleanesC, clev crest and most ses tfu l com edies o f  this kind. 
P retty  girls galore, real plots, m any  clever anim al actors—  
and brains used in  th e  m ixing!

A  vivid, s tirrin g , grip p ing  presentation 
F o x  N ew s o f  th e  g rca t events o f  th c  w orld  unfolded 

before you r eyes. T h e  scenes o f  today 
th a t w ill be th e  h istory o f  toraorrow , cau gh t b y  th e  all- 
seeing eyc o f  the cam era, bronght to  y o u  w ith  speed, 
sin cerity  and  tru th — and  a  w ond erful feeÜng fo r  the 
hum an angíe!

_  N ew , novel, charm ing and  b eau tifu l bits
. o f  rom ance from  th e  fa r  p laces o f  the

V a r ie t ie s  w orld. P ictu res th a t push back  the walls 
o f  th e  theatres and tak e  you through the lands you 
dream  o f seeing— th a t give you th e  fee lin g  o f  fa r 
and  b rav e  adventures o f  you r own.

Expíditiom 
are in far lands 

seeking FOX VARIETIES

^liey adcL spice to your
'faooríte entertainment

Foa Film Cbijiaratioa,
Ayuntamiento de Madrid
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Fboto br Butfi Htrrt«( LoiJm

S u re ly  th ís  p ic tu re  w ill a ro u se  th e  ea g ertiess  o f  ev ery  fa n  to  see M e tro -G o ld w y n ’s fo rth co n iiiig  p ic tu re  v ersión  
o f  “ L a  E o h em e.',’ A  s to rv  o f  p o ig n añ t ro m ance— th e  a tm o sp h ere  o f  th e  L a t ín  Q u a rte r  o f  P a r ís — L illia n  

G ish  and  Jo h n  G ill)e rt— it looks a s  th o n g h  a  g re a t  tre a t  w cre  in s to re  f o r  ns.
Ayuntamiento de Madrid
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H a v e  y o a  e v e r  h a d  a  m o v ie  c m s h ?
H a v e  y o u  f o u n d  y o u r s e l f  f a l l i n g  in  

l o v e  w i t h  a  sc re e n  a c to r  o r  a c t r e s s  w fio  
t y p i f ie d  t h e  id e a l  o f  y o u r  d r e a m s  ?

H a v e  y o u  m e n ta l ly  g i v e n  to  y o u r  id o l  
m o r e  o f  y o a r s e l f  th a n  y o a  h a v e  e v e r  
d a r e d  t o  g i v e  ¡o  a n y  o n e  ¡n  r e a l  U fe?

P r o b a b ly  y o u  h a v e  b e e a  a s h a m e d  o f  
t h i s ,  b u t  i f  y o a  r e a d  th i s  a r t ic le , y o a  
m a y  f t n d  t h a t  i t  w a s  t h e  b e s t  t h in g  in  

t h e  World fo r  y o u .

X  E N A
WR.tífHT

^ 6 "

m

\ \

T ( ) begiii w itli, 1 w aiit to  te ll \'ou aliout th re e  people, 
th ree  d iífe re n t ca ses  th a t w ill ¡I lú s tra te  w h at I  
w an t to  say  la ter .

T h e  f ir s t  is  a  g irl w ho, in  sp ite  o f  th e  fa c t  tlia t she 
h as m {)ney. fr ie m ls . ev ery th in g  th a t o n e  Wvould th iiik  
sh e ’d w an t. is  p e r fe c t lv  m iserab le  - o r  w as iiiitil she 
fo u nd  oiit w h at lay  a t  th e  b otto m  o f  h e r  d ífficulties. 
P eo p le  d id n 't like  h e r . .‘sh e  w as decidedlv im p op ular. 
S h e  w as p re tty . e n te rta in in g , secm ed  to  have ev ery th in g  
th a t w ould  b rin g  h e r  th e  hap])iness th a t she w an ted  and 
yet she w as lonely , n iisu nd erstond , and  ñ n a lly . ill. H e r 
fam ilv  said  she had  a  n erv o u s h reakd ow n and sen t h er 
to  a  sa n ita riu m  and  sh e  stayed  a  n io n th  and  carne hom e 
fe e lin g  ju s t  a s  sh e  did w hen she w ent aw ay.

S h e  to id  m e fra n k lv  w hat it w as th a t m ad e h e r  m o st 
unhappy.

‘T  w ísh  I  cou ld  fa ll in  lo v e .” sh e  sa id . “ S o m eth in g 's  
w ro .tg  w ith  m e, I  g u ess, f o r  I  ju s t  ca n ’t, A n d  that 
isn 't  th e  w o rst o f  i t . N obod y fa lls  in  love  w ith  m e. 
P eo p le  d o n 't seem  to  ca re . a f t e r  th ey  n iee t m e  once, 
w h ellie r  they  e v e r  see  m e  ag a in  o r  n o t. I  h av e  frie n d s, 
hiit th ev  a re n ’t  c ióse  fr ie n d s— and  th e y ’re  m v  frien d s 
b ecau se  I ca li them  tip and go to  see th em  and  m ake an 
e ffo r t  to  keep  in to u ch  w ith  them . T h e v  d o n 't really  
ca re  an y th in g  about m e .”

S h e  w ent o n  th en  an d  toid  m e o th c r  th in g s— about 
how  sh e 'd  ahvays heen  hu n g rv  fo r  lov e . S h e 'd  nev er 
co n fesse d  it to  a n v  o n e  else.

T h e  a n sw e r to  h er p ro blcm  w as v ery  sim t)le. .\s a  
ch ild  she had  k a rn e d  n o t to  a llow  h e r s d f  to  e xp ress  
a ffec tio n . e x c c p t v ery  m o d erate ly . S h e  had  heen  rid i- 
cu led  by  h er o ld er b ro th e rs  w hen she ran  to  one o f  
them  and  th re w  h e r  a rm s  aro u m l him . A s  a resu lt, 
she had th ru st love in to  th e  h ackgro u n d  o f  h e r  l i f e  even 
then . m ad e  it a  th in g  to  b e  asham ed  o f .  d en ied  it any 
outlet,

N 'aturally , w hen she g o t o ld er. she cou ld  n o t g iv e  out 
even th e  w a rm  fr ie n d lin e ss  th a t inakes p e o p lc 'l ik e  us. 
S h e  m ig h t as  w ell h av e  tr ie d  to  d ra g  a  sh v  ch ilil in to  
the m id st o f  s tra n g e rs  and  hade it e n te rta in  them , W h a t 
she n eed ed  w as an  o u tle t fo r  h er o w n  p o w er o f  love,

The  Movi es
T h e  in flu e n ce  o f  m o v ie s  o n  th e  e m o  
c o n s e rv a tiv e  p eo p le , b u t  it is  to id  in 
m a y  b e  in  o ffe rin g  an o u tle t  to  p e n t-u p

By Louise

T h is  is how  sh e  g o t it. I  a sk cd  h e r  to  d escrib e  h er 
ideal m an . I t  w asn 't h a ril f o r  h e r  to  do. H e  w as d ark  
and  ro m a n tic  lo o k in g  and  a  w o n d erfu l lo v er. I  found 
la te r  th a t she w as d escrib in g  h e r  e ld est b ro th e r . whom  
she had  ad ored  a s  a  ch ild . V a le n tin o  m ig h t h av e  posed 
fo r  th e  Word ix trtra it.

W e  w en t to  th e  m o v ies, to  see “ T h e  F o u r  H o rse m e n ,” 
w h ich  w as l)eing rev iv ed  a t a  neigh b orh ood  hou se. I 
did n o t s it w ith  h e r ; sh e  did  n o t even k n o w  th a t I  w ent 
in to  th e  th e a te r , I  toid  h e r  to  le t  h e rs e lf  g o , to  im agine 
an y th in g  she liked  ah ou t h e r  h ero  o n  th e  screen , to  let 
h e r  d esire  to  love  som e o n e  g o  ou t to  him .

F h e  w ent to  th e  p ictu re  sev eral t im e s ; la te r  sh e  looked 
tip som e o f  h is  o th er  p ic tu res  an d  saw' them  ov er and 
<5ver. S h e  began  to  le t  th e  love th a t w as h ein g  released  
in th a t One w ay, com e ou t in  o th er  wa\'s, T h e  in n er 
irr ita tio n  w h ich  she had  fe lt .  u n co n scio u slv , an d  w hich 
had m ad e h er n erv o u s and h a rd  to  g e t  a lo n g  w ith , and 
finally  ¡11. began  to  seep  aw ay.

V a le n tin o , a s  sh e  im ag in ed  h im , w as n o t a t a ll  a s  he 
is in  re a l l ife . S h e  m ad e h im  a  Sym bol. S h e  cndow ed 
him  w ith  a ll th e  q u alities  w h ich  sh e  liked  m o st in  a  m an , 
th e  qu alities w h ich  h a d  a ttra c te d  h e r  in h e r  h ro th er. 
T h e re  w as no b a rr ie r  p laced  in  fr o n t  o f  th a t love, as 
th ere  w as b etw een  h e r  and  re a l people. S h e  cou ld  feei 
p e rfe c tlv  fre e . you see . F o r  th e  f ir s t  tim e  in  h e r  ad ult 
l i f e ,  she cou ld  b e  h e rse lf .

B e f o r e  th at. she had heen  em h arrassed  w hen she m et 
s tra n g e rs , p a rtic iila rlv  m en. b ecau se  -the rid icu le  w hich 
sh e  had  stiffered  a s  a  ch ild  had  m ad e h e r  so s e lf-c o n -Ayuntamiento de Madrid
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s O r  p e r h a p s ,  y o a  h a v e  b e e n  th r i l le d  a t  
th e  s i g h t  o f  s o m e  o n e  o n  th e  sc re e n  
d o i n g  w h a t  y o u  y o u r s e l f  h a v e  a l w a y s  
y e a r n e d  to  d o ,  b u t  n e v e r  k n o w n  h o w  
t o  d o ,  o r  n e v e r  d a r e d  d o .

A n d  p e r h a p s ,  l i k e s o m e  
o f  t h e  p e o p le  ia  t h e  a c -  
c o m p a n y in g  s t o r y ,  y o u  
h a v e  r e a i iz e d  f o r  t h e  f i r s t  
t im e '  y o u r  o w n  p o s s ib i l i -  
t i e s ,  a n d  h a v e  b e e n  e n -  
c o a r a g e d  to  p u t  t h e m  to  

t h e  t e s t .

a n d  Love?*>
t io n s  h a s  b e e n  s tro n g ly  co n d e m n e d  b y  
th is  s to r y  h o w  b e n e fic ia l th is  in flu en ce
fee lin g s th a t h a v e  lo n g  c ra v e d  e x p re ss io n .

Williams

sciou s g rew  aw k w ard  in  th e  p resen ce  o f  new
people saicl th in g s  she d id n ’t  m ean  to . o r  e lse  re lap sed  
into  w h a t seem ed a  su llen  silen ce , th a t re a lly  filled  h er 
w ith  ra g e  a t  h e rs e lf . . . .

W h e n  sh e  rea iized  th e  w a y  in  w h ich  sh e  w as co m m g  
o u t o f  th a t s e ií-h y p iio tism  she w as h e a rtily  am used . 
and  as soo n  a s  she b eg a n  to  w a tch  h e r  ow n p ro g re ss  
in te llig e n tlv . sh e  irap rov ed  m u ch  fa s te r . S h e  reco v ered  
h e r  h ea lth  a s  th e  s tra in  o n  h e r  in n e r  s e lf  w as d ispelled.

T h e  seco n d  case  is  o f  a  w o m an  w h o h a d  b een  stro n g ly  
d ev oted  a s  a  ch ild  to  h e r  fa th e r . T o  h e r  h e  h a d  seem ed 
p e r fe c t  H e  died w h en  sh e  w as s ix te e n . S h e  did  n o t 
g e t  o v er lo s in g  h im  f o r  y e a rs . S h e  k e p t re m cm b e rin g  him .

T h e r e  w e re  sev era l m en  w ho w e re  v e ry  fo n d  o f  h er, 
o n e  w ho w as m ad ly  in  love  w ith  h e r , f o r  w hom  she 
ca re d  a  g re a t  d eai. S h e  rea iized  th a t h e  w ould  m ak e  
h e r  hap p y . th a t th e  m a rr ia g e  w as su ita b le  in  ev ery  w ay. 
Y e t  som éhüw  she co u ld  n o t  fe e l th a t sh e  loved  h im . 
S o m e th in g  seem ed  to  stan d  b etw een  them . A n d  a g a in st 
h e r  w il!, sh e  k ep t tu rn in g  to  an o th er m an . H e  a ttra c te d  
h e r  s tro n g lv , and  she cou ld  n o t te ll  w hy.

S h e  w a s 'a n n o y e d  a t  h e rs e lf ,  d isap p o in ted  a t  th e  w ay  
h e r  i i f e  w as tu rn in g  ou t, vet sh e  fe lt  h elp less.

S h e  and  I  ta lk ed  th in g s  o v er , and  a s w e ta lk ed  I  asked  
h e r  how  she am u sed  h e rs e lf .  S h e  sa id  th a t o f  la te  she 
co u ld n ’t  re a d  b eca u se  sh e  w as too  n e rv o u s ; she loved 
to  go  to  th e  m o v ies. S h e  p a rticu la r ly  lik e d  R ich a rd
B a rth e lm e s s ’ p ictirres. t. r  11

“ T h e  f ir s t  tim e  I  saw  h im  w as w h en  h e  did  1 o l able 
D a v id ,’ “  sh e  to id  m e. “ T h a t  w as sh o rtly  a f t e r  m y

fa th e r ’s d eath . T h e  c o u n trv  in  w h ich  th e  a c tio n  to o k  
p lace  rem in d ed  m e o f  th e  co u n trv  w h erc  m y  fa th e r  w as 
b ro u g h t up . T h a t  is , T sup p ose th e  tw o  p laces w ere  
a l ik e ; I V e  n e v e r  seen  th e  p lace  w h ere  m y  fa th e r  lived  
a s  a  b o y .”

L a te r ,  in  trv in g  to  e x p la in  h e r  fe e lin g  fo r  th e  m an  
w h o seem ed  to  com e b etw een  h e r  and  th e  m a n  w h o 
loved  h e r , sh e  sa id  th a t he h a d  ta k e n  h e r  to  th a t p ie- 
tu re , sh o rtly  a f t e r  th ey  firs t m et.

I t  d evelop ed  th a t w h a t sh e  had  d one w as to  id e n tify  
h im  w ith  th e  b a ck g ro u n d  o f  th e  p ic tu re  w h ich  so  s tro n g ly  
rem in d ed  h e r  o f  h e r  fa th e r ’s l i f e ,  an d  so o f  h e r  lo v e  fo r  
h im . A  tin v  th in g , b u t. u p se t by  h e r  g r ie f ,  sh e  had 
seized  upon i í , u n co n scio u slv . an d  th e n  tra n s fe r r e d  th e  
fe e lin g  w h ich  th e  a sso c ia tio n  o f  th e  p ic tu re  w ith  h er 
love  fo r  h e r  fa th e r  m ad e, to  th e  m a n . W h e n  o u r  em o- 
tio n s  a r e  see k in g  an  o u tle t they  o f te n  w ill ta k e  gven so 
slig h t a  th in g  a s  th a t  to  h e lp  them .

A s  tim e  w en t o n , she h a d  b egu n  to  fe e l th a t  th ere  
w as so m eth in g  in ex p lica b le  th a t w as d raw in g  h e r  to 
th is  m a n , in  sp ite  o f  h e rs e lf ,  an d  b y  th u s b e lie v in g  in  it, 
sh e  gave i t  p o w e r ov er h e rs e lf .  A lth o u g h  she kn ew  th a t 
i f  sh e  m a rr ie d  h im  n e ith e r  o f  th e m  w ould b e  happy, 
she w as on th e  v e rg e  o f  m a rry in g  h im , fe e lin g  tlia t  som e- 
how  sh e  w as in  love w ith  h im  a n d  cou ld  n o t b e  happy 
w ith  a n y  o n e  e lse . B u t  fin ally , b y  an a ly z in g  th e  rea so n  
fo r  h is  a ttra c tio n  fo r  h e r , sh e  o v erca m e it.

T h e  th ird  ca se  is  th a t o f  a  w o m an  w ho w as u n - 
h ap p ily  m a rr ie d . T h e r e  seem ed to  b e  no re a so n  f o r  h e r  
ir r ita tio n  w ith  h e r  h u sb a n d ; h e  w as k in d  to  h e r , v ery  
m u ch  in  lo v e  w ith  h e r— y e t th e y  cou ld  n o t g e t a long . 
S h e  co u ld  find  n o  fa u lt  w ith  h im , sp ecifically— b u t she 
did  n o t w a n t w h a t m a rr ia g e  h a d  b ro u g h t h e r . H e  w as 
n o  b e tte r  sa tisfied  th an  she w as. In c id e n ta lly , th ey  w ere  
b o th  m o tio n -p ic tu re  a c to rs , n e a r  th e  top  o f  th e ir  p ro - 
fess io n ,

T h e  w o m an ’s ch ild h oo d  h o m e  had  b ee n  a  tu rb iu en t 
o n e . H e r  m o th e r  w as a  v ery  e x c ita b le  w o m an , one o f  
th o se  litt le , d ark  w om en w ho a re  n ev er h ap p y  un less 
th e re  is  e x c ite m e n t all a b o u t them . E v e ry th m g  that 
sh e  did  w as d o n e veh em en tly . T h e  w o m an ’s fa th e r

Ayuntamiento de Madrid
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Don’t Be Discouraged!
T h u s  s p e a k s  H a ro ld  L lo y d  to  g ir ls  an d  b o y s  a m b itio u s  
to  b rea k  in to  th e  m o v ie s , an d  g o es o n  to  te ll  o f  b is  o w n  
tro u b le s  a s  a  y o u n g s te r  an d  h o w  h e  o v e r c a m e  th e m .

By Harold Lloyd

W H 'I L E  i t  is  tru e  th a t H o lly w o o d  is filled  w ith  a m ­
b itio u s  y o u n g ste rs  w ho m a y  n e v e r g e t th e ir  ch an ce  
to  m ak e  good  in  m o tio n  p ic tu res , 1 do n o t b eh eve 

iii d isco u rag in g  a  sin g le  o n e  o f  th e ir  a m b itio n s. T h e  
m ovies lite ra lly  a re  a  g am e o f  ch a n ce . I f  you com lnne 
lu ck  w ith  ah ilítv , y o u  stan d  a  sp lend id  g am b le  o f  m ak m g  
goo d , in  m y op in ió n . D isco u ra g e m e n t is  th e  w o rst enem y 
o f  ev erv  y o u n g ster trv in g  to  g e t ahead  in  th e  scre en  w orld , 
an d  i f  y o u  c a ii’t  s tan d  a  lo t o f  h a rd  k n o ck s  i t 's  u se less to  
t r y  to  succeed  in th e  field  o f  m o tio n  p ic tu res , o r  in  atiy 
o th er  sp h cre , fo r  th a t m atter.

S e v e ra l tim e s, in  th e  la s t  e ig h teen  m o n th s, I  h a v e  been 
req u ested  to  w rite  a n  a r tic le  ad v isin g  th e  you th  o f  A m e rica  
to  keep  aw ay  fro m  H olly w oo d , say in g  th a t th e re  is  no 
ch an ce e x c e p t fo r  a  fav orecí fe w , f o r  th em  to  m ak e  th e ir  
w av  in  m o tio n  p ic tu re s , and  th a t i f  th ey  m ust com e to  the 
W e s t  C o a st, th ey  shou ld  co m e p rep ared  fin an cia lly  to spend 
a t  lea s t a  v e a r in  id leness.

A lw ay s I  h av e  d eclined  to  ap p ear a s  th e  a u th o r o f  such  
an  a r tic le  fo r  I  co n sid er m v  ow n ca se , and  w o n d er w hat 
w ould  haV e hap p ened  to  m e, w h ere  I  w ould l>e to -d ay , 
had  I  b een  d iscou rag ed  fro m  co m m g  to  H ollyw oo d . A tter  
I  la iided  in  th e  M e cca  o f  filn ilan d , I  had  a  m ig h ty  difficu lt 
tim e  g e ttin g  a s  f a r  a s  th e  in sid e  o f  a  s tu ch o ; b u t I  do 
b elieve th a t fo r  th e  b o y  o r  g ir l  w ith  a c tin g  a b ility , w ho is 
p e rs is te n !, a n d  is  p re -
i« r e d  to  stan d  so m e T H E Y  S H O U L D  K N O W
h a rd  k n o ck s , th e re  is 
p len ty  o f  op p ortu n ity  
in  the m o tio n -p ictu re  
field . C erta in h -, th e  
su ccesso rs  to  th e  F a ir -  
b a n k se s .th e  P ic k fo rd s , 
th e  S w a n so n s, and  th e  
M eig h a n s m u st com e 
fro m  som ew h ere. J u s t  
w h ere  is  th a t som e­
w h ere , p re sen ts  th e  
g re a t p ro lilem . A  i)o r- 
tio n  u f th em  w ill com e 
fro m  th e  field o f  th e  
leg itím a te  d ram a, th e  
vau d ev ille  stag e , th e  
m u s i c a l  co m e d y ; 
o th ers  fro m  fa rm s , o r  
fro m  offices. T h a t  a t  
least, h as b een  th e  h is- 
to ry  o f  th e  m o tio n - 
p ictu re  in d u stry  so  f a r .

I ts  re cru its  h av e  co m e fro m  e v e ry  w a lk  o f  l i i e .  Y o u  
ca n  g la iice  th ro u g h  th e  b io g ra p h ies  o f  th e  p rin cip a l stars  
o f  to -d av  and  vou w ill find th a t  is  tru e . G lo r ia  S w a n so n  
and  N o rm a  T a lm a d g e  a r e  d ev elop m en ts o f  th e  screen  
e x c lu siv e ly . T h e y  carne fro m  n o w h ere , figu rativ ely . 
B u t  th ev  a re  excep tio n s.

A s  f ó r  m v se lf , I  had  q u ite  a  litt le  d ra m a tic  tra m m g  
h e fo re  I  e v e r  th o u g h t o f  g o in g  in to  m o tio n  p ic tu res . I n  
fa c t , I  ju s t  lite ra llv  d r ifte d  in to  th e m . F ro m  th e  tim e 
I  w as tw elv e  I  w as on th e  s tag e , p lay in g  w ith  stock  
com p anies in  th e  M id d le  W e s t  an d  in  C a lifo rn ia .

In  S a n  D ie g o . I  w as an  a ss is ta n t in s tru c to r  in a  school 
o f  d ra m a tic  a r ts , and  in  th e  ev en in g s , p layed  c h a ra c te r

I f  a n y  o n e  ca n  tell w h e th e r  o r  
n o t  i t ’s  difficult to  g e t  in to  th e  
m ov ies, i t  sh ould  b e  th e  s ta rs  
th e m se lv e s . T h e y  g o t  th e re , and  
s o  o u g h t t o  k now  ju st h ow  h ard  
it w a s . A nd y o u ’ll u sually  find 
t h a t  th e y , w ho h ave had m o re  
firsth an d  k n o w led g e on th e  sub= 
je c t  th a n  a n y  o n e  e lse , a iso  h ave  
m o re  e n c o u ra g e m e n t t o  o ffer to  
b e g in n e rs  th a n  is  th e  ru le .

O niy la s t  m on th , th e  O b serv er  
n o te d  t h a t  B en  L y o n  w a s  ch a m -  
p ion in g  o b scu re  e x tra s , and now  
H aro ld  L lo y d  co m e s fo rw a rd  and  
w ith  his ow n p en , ad vises youn g  
m o v le  a s p ira n ts  to  ta k e  d isco u r-  
a g e m e n ts  w ith  a  g ra in  o f sa lí, 
and n o t  to  a llo w  th e m se lv e s  t o  be 
blufied  by ty ra n n ic a l  g a te k e e p -  
e rs . H e sa y s , in e ffect, “ 1, to o , 
w a s o n c e  to ld  t h a t  1 h adn ’t  a 
c h a n c e , but if 1 had believed  
e v e ry th in g  t h a t  w a s  said  to  m e, 
w h e re  w ould 1 be t o - d a y ? "  .

f  Q u M  t>y Ko m iD AO

ro le s  w ith  a  lo ca l s to c k  com p any , I  w as th en  about 
e ig h teen . A  com p anv o f  E d is o n  p iay ers  w ere  w o rk- 
itig  a t  B a lh o e  P a r k , and n eed ed  a  m im b er o f  e x tra s  
to  p la y  In d ia iis  a t  a  ? p a n is h  fiesta . I  w as engaged  
f o r  o n e  o f  th e  p a rts , T h a t  w as ray f ir s t  in tro d u ctio n  
to  W ork h e fo r e  th e  cam era .

L a te r ,  w h en  w e d ecided  to  m ove to  L o s  A n g eles  
— D ad  and  I — w e had  o u r h a rd  b a ttíe  trv in g  to  b rea k  
in to  th e  film  gam e, A t  f ir s t  i t  w as like  b reak m g  
th ro u g h  a  r in g  o f  s tee i. I t  seem cd  a s th o iig h  ev ery - 
th iiig  an d  everyh od y  w as p itte d  a g a in st m e. A n d  I  
b e liev e  i t  is  th e  sam e w ay  to -d ay  fo r  th e  vo u n g ster 
trv in g  to  b re a k  in to  th e  gám e, u n less. o f  co u rse . you 
ca n  e x e r t  a  litt le  insid e in flu en ce, Tf you w a v er or 
lo se  h o p e, vou a re  ah so lu telv  lo st. 1 ce rta in lv  should 
h av e  been.' had  I  le t e v e ry  litt le  d isco u rag em en t I  

m e t w eigh  v erv  h ea v ilv  w ith  m e. I  w ill ad n ú t, h ow ever, 
th a t I  w as p ré ttv  so ré ly  tr ie d  h e fo re  I  finally  m anaged  
to  b rea k  th ro u g h  and  g e t m y  s ta r ! w ith  l ’n iv e rsa !.

D a y  a f t e r  day. a s  I  v is ited  th e  U m v e r ;» !  stu d io , 
w liich  a t  th a t tin ie  w as th e  m ain  o n e  o n  th e  l\ 'e s t  C o ast, 
I  m et w ith  re h u ff. In  fa c t . I  n ev er w as ahle to  get 
p ast th e  g a te k ee p e r, w ho stü l stan d s o u t m  m>- m eniory  
as  a  d em agogue suprem e.

F in a llv , I  p itted  m y  w its a g a in st h is . an d  I  w on— b̂y 
a  n a rro w  m a rg in . A cro ss  fro m  th e  U n iv e rs a l  lo t w as a 
litt le  re s ta u ra n t, w h e re  m o st o f  th e  a c to rs  lunched . I  
n oticed  th a t  th e  people in  m ak e-u p  carne a n d  w ent a t 
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B e b e 's  e n t i r e  w o r l d  i v o a ld  c ru m b le  i f  t h e  K l e i g  ü g h t s  w e n t  d a r k  a n d  t h e  s t u d í o s  s h u t  d o w n ,  a n d  h e r  p a l é ,  w a n  g h o s t  w o u U  
p r o b a b ly  h a u n t  d r e s s in g - r o o m s  g r i e v i n g  o v e r  th e  tosí m a s c a r o  a n d  g r e a s e  p a in t .

Th e  S k e t c h b o o k
In tím a te  g lim p se s  an d  im p re s s io n s  o f  s o m e  o f  th e  s ta r s ,  e n c o u n te re d  h e r e  an d  th e re  a b o u t H o lly w o o d .

By Dorothy Manners

R e v ela tio n s  o f  a  F o rm e r D o m estic .

BE R E  D A N I E L S  is  b a ck  in  C a lifo rn ia  n ia k in g  
"M a r t in iq u e "  a t  th e  L a sk y  S tu d io  a f te r  sev eral 
\-ears in N e w  Y o rk , I  saw  h e r  th e  o th er d ay  and 

a lm o st bobb ed  h e r  a  cu rtsy  o iit  o f  sh eer fo r c é  o f  h ab it. 
W h ich  re m in d s m e  o f  so m eth in g . .

I  iised  to  p ra n ce  ttp to  B e b e  o n  th e  a v era g e  o f  
tw o  o r  th re e  tim es a  d ay  and sa y  “ M 'la d y , the c a r -
ria g e  a w aits  w ith o u t--------” o r  w ord s to  th a t e ffe c t.

A n d  B e b e  w ould sa y , “ l ío -h o ,
H o rte n se , w ith o u t w h a t? ” o r  som e 
su ch . T h e n  I ’d hold  h e r  co a t and 
in ak e  a  snap p y litt le  b ow  a s s ljc  flew  
o f f  th e  se t in  th e  d irec tio n  o f  th e  ca r- 
r ia g e  a w a itin g  w ithout.

O r  ma)'l>e í  w as o n e  o f  th o se  up- 
p ity  m aid s w ho g ig g led  a t  B e b e , th e  
p o o r litt le  co u n try  g ir l ,  w ho w asn 't 
o n  to  o u r  e le g a n t. c ity  so p h isticatio n s.
I t  a ll depended on th e  scen a rio . B u t 
y o u  can  co u n t on th is— i f  i t  w as a 
B e b e  D a n ie ls  p ictu re , I  w as th e  m aid.
I  iised  to  m a id  i t  fo r  W a n d a  H aw ley ,
M a y  M cA v o y . and  o th er  R e a la r t  
s ta rs  on r a r e  o cca sio n s , b u t B e b e  w as, 
y o u  m ig h t sa y . m y  p e m ia n e n t em - 
p loym eiit. I  d on ’t k n o w  w hy, unless 
it w as b eca u se  th ey  w e re  fe a tu r in g  h e r  in  clo th es e x -  
trav ag an zas a t  th e  tim e , an d  w ard rob e  sym p honies a re  
a lw ay s g o o d  fo r  a t  lea s t o n e  m aid .

B e b e s  p ictu res w e re  scheduled  like  sa u sag es. S h e  
used  to g o  fro m  o n e scen a rio  to  a n o th er, a ll fo rm u lated , 
s tereo ty p ed , p attern ed . su re -fire  stu ff. I  used  to  n iarvel 
a t  h e r  en th u siasm , S h e  b eg an  each  o n e  as th o u g h  i t  w as 
the s to ry  o f  h e r  h e a r t 's  d esire . .She p layed  th o se  litt le  
lig h tw eig h t ro le s  w ith  th e  sam e e n th u siasm  sh e  w ould 
llav e  len t Z a r a  o r  C a r m e n  o r  D u  B a r r v .  I  h av e  seen

D ORO TH Y M A N N E R S ,

w h o, a s  o u r re a d e rs  know , h as  
b een  a  p la y e r o f e x p e rie n ce , a  
lead in g  w om an  t o  s e v e ra l o f  th e  
w e ll'k n o w n  m ale  s ta r s ,  begins, 
w ith  th is  in sta llm e n t, a  d e p a rt-  
m e n t o f  h e r  ow n, in w hich  sh e  
w ill p re se n t, in b rief, c h a tty  fortn , 
h e r im p ressio n s o f  th e  s ta rs  w hom  
sh e k n ow s, n o t  m e re ly  a s  an in- 
te rv ie w e r , but a s  a  feílo w  p ro fe s-  
sion al.

Y o u  w ill find, in h e r  co m m en ts, 
an  u nu sually  in te re s tin g  p oin t of 
view , and o n e  d ifferin g  fro m  th a t  
o f  a n y  o th e r  w rite r  on scre e n

o th er  a c tre sse s  so b o red  w ith  a  p a rt, i t  w as a ll the j- could  
do to d rag  a ro u n d  th e  erm in e. B u t  B e b e , n e v e r !

I  d on ’t  k n o w  w h at w ould  h ap p en  to  M rs , D a n ie ls ’ 
d an g liter i f  th e  K le ig  lig h ts  w en t d ark  an d  th e  studíos 
sh u t dow n. O th e r  p lay ers  can  b e  im ag in ed  tro ttin g  ott 
to  F.urope. o r  se ttlin g  dowm t o  th e  íiv es  o f  co u n try  
lad ies and  g en tlem en . B u t  w ith  B e b e  i t  w ould  b e  so m e­
th in g  te rr ib le . S h e  w o u ld  p ro b a b ly  h a u n t th e  d ressin g  
ro o m s, a  b e a u tifu l, w an  g h o st, g r ie v in g  ov er dusty  

m a sca ro  b o x e s  and  p in k . g re a se- 
p a in t s tick s. I t ’s in  h e r  blood,

I  kn ow  th a t i f  I  had  to  go  b ack  
to  d om estic  w o rk . I 'd  ra th e r  w o rk  
f o r  B e b e  th a n  anvbodv.

to p ics .

R o m a n tic  In terlu d e.
N o w  th a t C h a rlie  h as le f t  on the 

f ir s t  lap  o f  h is tr ip  to  E u ro p e , L ita  
G ra y  C haplin  h as seem in gly  secluded 
h e rs e lf  again . F o r  a  vt’h iíe  she and 
C h a rlie  w ere  e x te n siv e lv  en terta in ed  
b y  M a r y  and D ou g , M a r ió n  D avies, 
th e  T a lm a d g es , and  o th ers . M aylie  
litt le  C h a rles , J r . ,  is  ta k in g  too  n iuch  
o f  h e r  tim e. O r  m ayb e L ita  d oesn 'i 
c a r e  to  go  aro u n d  w ith o u t C h arlie .

J u s t  a  fe w  days b e fó te  h e  l e f t  fo r 
N e w  Y o r k , I  saw  th e  C h ap lins m o to rin g  a lo n g  S u n se t 
B o u le v a rd . C h a rlie  w as d riv in g  h is blue ro ad ster and 
he and L ita  w ere  q u ite  ch u m m ily  a lon e e x ce p t f o r  a 
ch a u ffe u r m aro o n ed  ou t o v er th e  ta il Hght. C h arlie  was 
g az in g  a t  h is w ife  w ith  w hat ap p eared  to  b e  a ll th e  a f-  
fe c tio n a te  a rd o r  o f  a  schoolbov", .^nd M rs , C haplin 
w as so m eth in g  to  lo o k  a t . S h e  w as in  p a le-b lu e  sport 
c lo th es, and  w ith  h e r  h lack  h a ir  and  eyes, lookecl very 
s tr ik in g  indeed. A lso  verv  hap p v . T h e  dove o f  peace 
w as con sp icu ou slv  p resen t.
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Mr. Dix, on the New York Shows.
P eo p le  lised  to  sa y  to  m e, _“ Y o u  

k iiü w  R ich a rd  D ix , d o n 't y o u .'"  and 
w h eii I ’d sav  “ N o ,” th ey  w e re  alw ays 
p o lite  a h o u t 'i t ,  h n t a  ü ttie  p u t ou t, I  
g o t th e  im p ressio ti th a t you h a d n 't 
lived  l i f e  fu lly  iin less  y o u  k n ew  R ic h ­
a rd  D ix ,

H a v in g  m e t h im  ju s t  re ce n tly , I  
m ig h t sa y  th a t he is  a ll he w as cra ck ed  
up to  h e ’ H e  is , by  tu rn s , w itty , se r i-  
ou s, .co n v iv ia l, p h ilo sop h ical, fa n c ifu !, 
and  p ra ctica l.

I f  I  fo u n d  h im  a  litt le  m o re  o f  a  p lay  
b o y  th a n  “ T h e  C h ris tia n ” had led  m e 
to  e x p e c t, i t  m a y  p ro b a b ly  he a c - 
cou n ted  f o r  b y  th e  s p u r-o f-th e -m o - 
m en t im p ressio n  o f  a  f ir s t  m eeting .
R o th  o f  U S  sa id  “ H o w  do y o u  d o” 
sim u ltan eou sly , and  n e ith e r  an sw ered .
I  o n ce  read  th a t M r . D ix  sa id  i t  w as 
o n e  o f  th e  h an d icap s o f  th is  gam e—  
m eetin g  people— “ esp ecia llv  lad y  in te r- 
v ie w e rs .”  I  ag reed  w ith  h im . S o  hy 
w ay  o f  a n  op ening , I  su g g ested  that 
in terv iew s w e re  ra th e r  stup id — and 
d id n 't he th in k  s o ?  “ N o t a t  a ll.”
.smiled th is h ero  o f  a  m illio n  p ictu re  
fra m e s . n o t k n ow in g  th a t I  knew  b et- 
te r . B u t  a t  th a t, it w as th e  o n ly  gal- 
la n t th in g  to  say. T h e  w ell-con d u cted  
you ng m an  d o esn 't lo o k  even  a  lady 
re p ó r te r  in  th e  fa c e  an d  te ll  h e r  she is  
a b o u t to  b e  a  b o re .

H e  h as s in ce  re tu rn e d  to  N ew  Y o rk , 
b u t a t  th e  tim e  I  m e t h im , he w as u n - 
d er th e  im p ressio n  th a t h e  w as going  
to  b e  in  C a lifo rn ia  f o r  se v cra l m onths.
C a lifo rn ia , h e  said , w as a  m arv elo u s 
co u n try . H e  w as sm o k in g  a s  w e 
ta lked  and  h e  m ig h t h av e  b een  b u rn in g  
in cen se  to  th e  w e a th e r . N ew  Y o r k  
h a d  its  p lay s, o f  cou rse .

■ 'But a t  th e  p re sen t,” h e  sa id , “ they  
a re  a  litt le  em b a rra ssin g  f o r  m ixed  
com pany. Y o u  ta k e  a  y o u n g  lady to  a  
iw p u lar h it and  b e fo r e  th e  firs t a c t  is 
h a lf  ov er, y o u  b eg in  to  hop e she is  a 
litt le  h a rd  o f  h e a rin g . N o t th a t som e 
o f  th em  a re n 't  p e r fe c t ly  w o n d erfu l.
‘W h a t  P r ic e  G lo ry ’— L o r d !  I  h a v en ’t 
a n y  w ord s fo r  it I I t  is  a  m a ste rp iece . R u t  it is  typ ically  
a  m a n 's  show . V e r y  fe w  w oraen  lik e  it .  I t  is w ar 
w ith o u t its  g la m o u r, and  w om en a re n ’t  used  to  that 
p h ase  o f  fig h tin g . T h e  lan g u ag e  is  f a r  fro m  p re tty , 
and  th a t g o e s  fo r  ‘T h e y  K n e w  W Tiat T h e y  W a n te d .’ 
to o . T h a t  is  a lso  a  |>owerful th in g , b u t w hen th e  m an 
in th e  p iece  b eg in s to  c a li  h is w ife  ever>-thing under 
th e  sun b u t a  lad y , y o u  b eg in  to  w ish  y o u  had  com e by 
v o u rse lf .”

K n o w in g  th e  w ay  R ic h a rd  fe e ls  ah ou t it .  I  hop e they  
h av e  clean ed  u p  th e  N ew  Y o r k  sh ow s f o r  h im  so th a t he 
w o n 't have to  go  a lon e , T h a t  w ould  b e  to u gh  on th e  
•‘d eh s.” o r  th e  haliy s ta rs , o r  w h oever i t  is  h e  e sco rts  
to  th e  th e a te rs , w o u ld n 't i t?

The Puzzling Mr. Nagel.
I f  you w ere  to  g e t p ast th e  g a te m a n  a t  th e  M e tro - 

G o ld w y n -M a y er S tu d io  and  find v o u rse lf a t lib ertv  to 
b row se aro u ñ d  th e  lo t, le isu re ly , i t  is  m o re  th a n  likely  
th a t b e fo re  lon g  you w ould  ru n  a cro ss  a  ta ll, fa ir  young 
m an , in  p in k  m ak e-u p , o n  h is w ay  to  w o rk  on o n e  o f

^Ric^dD ix'fyyis it a  Utiie embarrassing to take a  young lady to any o f  the carrent 
New York stage hits, and begins to hope before the first act is over that she is a

little hard o f  hearing.

th e  v a rio u s  s ta g e s. H e  w ould  b e  v e ry  in te n t o n  b is  d es- 
tin a tio n , and  u n le ss  y o u  stoo d  o n  v o u r h ead  o r  flipped a 
h a n d sp rin g  o r ' so m éth in g , he p ro b ab ly  w o u ld n ’t  n o tice  
vou . T h is  w ould  b e  C o n rad  N a g e l.

N ow , b eca u se  you h a v e  a lw ay s ad m ired  C o n rad  on 
th e  scré en , you m ig h t go  u p  and  te ll  h im  so . \\'hcreou, 
C o n rad  w ould  g ra sp  y o u  b y  th e  hand  a n d  a ssu re  
vou in  a lm o st b o ji s h  en th u siasm  th a t h e  w as g lad  to  
m e e t you . A s  you ch atted  fo r  a  w h ilc , you m ig h t 
th in k  how  u n lik e  an  a c to r  h e  is . S o  in te res te d  in  h is 
new  borne in  B e v e r lv  H ills— in  h is w ife — iu  th e ir  little  
g irl. Ju s t  lik e  th a t you ng M r . T h o m p so n  w ho m arried  
B e s s ie  H ig h — th e  second H ig h  g ir l ,  you rem em b er, l- ik e  
fo lk s . E v e n  a s  you  and  I .

Y o u  w ould  th in k  th e se  th in g s  ab o u t C o n rad  N a g el and 
tiren  you w ould  g o  aw ay th in k in g  you kn ew  h im , W hich  
w ould b e  a  l it t le  jo k e  on y o u . b eca u se  you w o u ld n ’t  kn ow  
him  a t  all.

E v e r  s in ce  C o n rad  flashed  o n  th e  sc re e n  m  L itt le  
W o m e n ,” I  h a v e  b een  read in g  th a t h e  is  ju s t  lik e  “ a v e r- 
a g e  fo lk s ,” b u t e ith e r  I  a m  a ll w ron g  o r  e lse  e v e ry  one
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A e t o  b y  B o lh  B v r k t  L»9 lM

Contad Nagel is said to be ¡ust like “average fb lk s ,” but Dorothy Manners thinks 
him íhe most puzzlmg yom g  man in the studios.

w ay o r  th e  o th er . Y o u  sen se  this 
q u a lity  in stin ctiv el}-. Y e t  a sk  h im  
w h at h e  th in k s  o f  som e one o r  
so m eth in g , a n d  th is  ¡s  w h at hap - 
p e n s ;

H e  lo o k s 3’ou a m ia b ly  in th e  eye fo r  
a  m o m en t a s  th o u g h  m en tally  d ebating  
w h eth er y o u  a re  w o rth y  o f  h is co n fi- 
d en ce. D ec id in g  b risk ly  th a t you 
a re n 't , h e  flash es o n e  o f  h is illu m in at- 
in g  sm iles , an d  say s, ‘ ‘O h , g r e a t !  
I s n ’t  h e  ( o r  she, o r  i t )  ?” w h en  you 
k n o w  all a lo n g  he th in k s  he, o r  she, or 
i t  is a  p e r fe c t  dud.

I  h av e  a lw ay s f e l t  th a t C o n rad  is a  
p erso n  w h o  liv es in  h is m ind . A  few  
p eop le  do. M o st o f  u s  liv e  in  the 
body, and  a  s c a íte r in g  fe w , in  the 
sp ir it . B u t  C o n rad , h av in g  estab lish ed  
re s id en ce  in  h is  ow n head, h a s  iso lated  
h im se lf fr o m  p e tty  co n ta c t. F e w  
p eop le  w ould  b e  inv ited  to  h is co n fi- 
d en ce. H e  is  lav ish  in h is a cq u ain t- 
an cesh ip , b e in g  o n  sp eak in g  term s 
w ith  e v e ry  m a n , w om an, an d  ch ild  in 
H ollyw oo d , in clu d in g  th e  S ca n d in a - 
v ia n s . b u t I b elieve liis  frien d sh ip  
w ould n o t b e  lig h tly  given .

I  n ev er th in k  o f  h im  a s h a v in g  co n - 
tin u itv  in  h is p e rso n a lit} ' in th e  w ay 
th a t I  th in k  o f  M a r y  P ic k fo r d  a s  be- 
in g  a lw ay s “ w is tfu lly  g ra c io u s,”  or 
P e rc y  M a rm o n t a s  w itty  a n d  frien d ly . 
R a th e r  d o  I  th in k  o f  h im  a s th e  ce n ­
tra l  fig u re  in  a  ser ie s  o f  d iscon nected  
tah leau s— stan d in g  in  th e  lig h t o f  a  
s ta in ed -g la ss  w indow , a s  a  co n g reg a- 
tio n  sin gs h o sa n n a s  t o  G o d --k id d in g  
an d  sq u ab b lin g  w ith  R e n e e  A d o ree  
o v er  a  g am e o f  m u m b le-th e-p eg  b e- 
tw een  scen es -re a d in g  p op ular novéis 
in  a  q u iet c ó rn e r  o f  th e  set. D isco n ­
nected  th in gs like  th at,

B u t  i f  I  w e re  to  t r y  to  e x p re ss  th e  
k e y n o te  o f  h is  p erso n ality  in to  a  few  
w o rd s, th ey  w ould  b e  “ sy m p ath etic  
d e ta ch m e n t."  N o  shod d y cy n ic , C o n­
rad . A  b eliev er. E v e n  i f  h is tru st 
shou ld  b e tra y  h im , I im ag in e  h e  would 
a r ise  to  d u st h is su it in  th e  fa c e  o f 
w h atev er i t  w as, a n d  co n tin u é  to  b e­
lieve.

T h e s e  a r e  a ll ju s t  so m any  surm ises 
a iu l su p p osition s o n  m\" p a rt, and 
shou ld  be ta k e n  fo r  s iich . F o r  a  fa c t 
o r  tw o , h e  is now  w o rk in g  o n  “ M e m ­
o r y  L a ñ e ,"  w ith  E le a n o r  B o a rd m a n , 
w h ich  v o u  an d  a ll m a y  see.

is  o u t o f  step  b u t m e, f o r  l  have a  sn ca k in g  su sp icion  
th a t  h e  is  th e  m o st p u zz lin g  and  en ig m a tic  y o u n g  m an 
in  th e  studios.

O u r  ca su a l acq u ain tan ce— C o n ra d 's  and  m ine— h as e x -  
ten d ed  o v er  th re e  y e a rs . I  have b een  o n  lo catio n  trip s 
w ith  h is com p an ies. S e v e ra l  tim es betw een  scen es w e 
h a v e  liad  lon g  ch a ts , y e t I fe e l  that I  k n o w  him  n o  b etter 
th a n  I did th e  firs t tim e I saw  him  .«w inging a cro ss  the 
L a s k y  lo t. T h e r e  is  a lw ay s th a t b a r r ie r  o f  h is ta c tfu l 
co rd ia lity ,

F o r  in sta n ce , he is a p erson  o f  decided view s one

S in c e  C a lifo rn ia  h as liad ra in  o u t o f  
sea so n  th is  y e a r , a lso  ea rth q u a k e s  and 

fo re s t  fires , W a lte r  H e ir s  say s th e  R .  S .  V .  P . on sm art 
d inn er in v ita tio n s n iean s, “ R a in , snow , and vo lcanoes 
p e rm ittin g .”

This CharmiDg Person.
I  had  a lw ay s w an ted  to  m eet C o rin n e  G riffith  b u t I  

liad  h eard  sh e  w as a  lady so I  p u t i t  o f f  in d efin ite lv . I 
had m ct H ollyw oo d  “ la d ie s" b e fo re . R e sid es , í  am  
nev er a t  m y  b est n e a r  to o  m u ch  refin en ien t an d  I w anted 
(.'urinne to  th in k  w ell o f  m e. S h e  is one o f  m y  p a r­
ticu la r fa v o rite s .
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O lí th e  scre en  she h a s  alw ays stood  
so  d efin itely  f o r  good  ta s te . I t  is  said  
aro u n d  th e  stu d ios th a t sh e  w o n 't do 
th is , o r  th a t, in  h e r  p ic tu res  i f  i t  b o r- 
d ers  on th e  v u lg a r  o r  th e  ch eap ly  seii- 
s a tio n a l; and  th a t h e r  p ro fe ss io n a J 
p o licies a r e  m ere ly  re flectio n s o f  h er 
p erso n al ta s te . In  H o lly w o o d , w h ere 
You h av e  to  raak e  up y o u r n iin d  one 
w ay o r  an o th er , C o rin n e  w as u n an i- 
m o u sly  a  lady.

I  m ig h t h a v e  g o n e  o n  le tt in g  h er 
good  ñ am e stan d  in  th e  w ay  fo re v e r  
i f  I  had n’t  re a d  th a t she liked  heer.
I  fig u red  th a t a iiy  lad y  w ho lik ed  th e  
k in d  o f  h e er y o u  g e t now , co u ld n ’t  be 
w ith o u t a  sen se  o f  hu m or.

S o , b y  ap p o in tm en t, I  ca lled  on h er 
a t  h e r  hom e in  B e v e r ly  H ills . H e rs  
is  o n e  o f  th e  lo v e liest p la ces  in a  sub- 
u rb  o f  n o th in g  but lovely  p laces. I t s  
ch a rm in g  E n g lis h  d ig n ity  is  an  ideal 
s e ít in g  fo r  C o rin n e  G riffith . T a l l  trees  
fr in g e  th e  o u tsk ir ts  o f  h e r  p ro p erty  
in w avy fo rm a lity , and  on th is  p a r­
t ic u la r  su n n y  m o rn in g  n u rsery m en  
w e re  b u sy  w ith  o th e r  fo lia g e  w h ich  
w ill b o rd er th e  fo o tp a th s  an d  a  new  
sw im m ing p ool. L a te r , C o rin n e  told  
m e she h a d  sp en t th e  m o rn in g  su p erin - 
tend ing  th e  p lan tin g  o f  som e o f  th ese  
tre e s . “ N o t th a t I  k n o w  an yth in g  
a h o u t p lan tin g  t r e e s ,” she exp ía in ed .

S h e  h ad  th o u g h tfu lly  sen t h e r  c a r  
f o r  m e a n d  w h en  I  a rr iv e d , she w as 
w aitin g . E v id e n tly  th e  lad y  d o esn ’t 
c a re  a n y th in g  a lx iu t m a k in g  en tran ces 
fo r  e ffe c t. B u t  w h y  should  sh e  ?
C o rin n e  G riffith  is  h e r  ow n e ffe c t . A t 
ten  o ’c lo ck  in  th e  m o rn in g , sh e  w as 
lo o k in g  p e r fe c t ly  lo v e ly . w h ich  is  no 
tim e  fo r  a n y  w om an to  look  p e rfe c tly  
lovelv  u n less she w as b o rn  th a t w ay.
S h e  w o re  an  u tte rly  en ch a n tin g  fa ce , 
fram ed  s o ft iy  in b ro w n  h a ir  and  e le - 
g a n tly  o rn am en ted  w ith  th e  c lea re s t 
g ra y  eyes I  h av e  e v e r  seen . B u t  I  w as 
p rep ared  fo r  h e r  b eau ty . I t  is  an  in - 
s titu tio n  in  H ollyw oo d .

I t  w as w hen sh e  op ened  h e r  m o u th  
th a t I  g o t  th e  su rp rise  o f  m j' l i f e .  A nd 
it  w a sn ’t  w h a t she sa id , b ecau se  a ll  she 
sa id  w as "G o o d  m o rn in g , h o w  a re  
y o u r ”  I t  w as th e  w ay  sh e  sa id  it.

T h e r e  she stood , th a t o rch id  o f  the scre en , ta lk in g  to 
m e  in a  lazv  la n g u a g e  I  h a d n 't h e a rd  in y ea rs . N o t 
s in ce  th e  la st tim e I  had  b een  hom e. T h a t  p a rticu la r  
in to n atio n  m ea n s ju s t  o n e  th in g : th a t o n e s  E n g lis h  has 
siim m ered  a t  som e tim e  o r  o th er  in  w est T e x a s  w h ere 
i t  is  so h o t th a t co n so n a n ts  m e lt o n  th e  to n gu e and  the 
“ r ”  is d ropp ed , o u t o f  sh e e r  fa tig u e . R ig h t th en  and 
th e re , w e launched  in to  a  h a lf-h o u r  d iscu ssion  o f  the 
c ities , fin an ces and  tam ales o f  o u r m u tu a l S ta te  w h ich  
cou ld n ’t  b e  o f  m u ch  in te re s t to  th e  w o rld  in  g en era l. B u t 
C o rin n e  to k l m e so m eth in g  ab o u t h e rs e lf  w h ich  p roves 
w ith o u t a  d o u b t th a t  I  w as r ig h t  a b o u t th a t sen se  o f  
hu m or.

" M y  s is te r  in  T e x a s  had  a  b irth d a y  n o t so lo n g  a g o ,"  
sh e  said  in  d raw ly  h u m o r, "a n d  I  slipped dow n hom e 
w ith  a  litt le  c a r  as a  g i f t .  I t  w as ju s t  a  tin y  litt le  th ing . 
looked lik e  a  little  b u g . B u t  th e  fir.st n ig h t I  w as th ere . 
th e  w hole fa in ily  d ecided  to  go  rid in g  in  it .  Y o u  know

'V 'J Í '' ’.lil;:»,'" ■.

I.

:-'V

r .

Corinne Griffith- -a “lady,” but not without a  sense o f  humor—encountered some 
Ka Klaxers on a  tonáy Texas road.

th o se  T e x a s  ro a d s ?  Y o u  g e t s ta rte d  on th em  and  they 
a re  so  bad y o u  c a n 't  tu rn  aro u n d . \Ve k ep t rig h t on 
g o in g  to w a rd  th e  a id  o f  th e  w o rld  un til w e ra n  rig h t 
in to  a  K u -K íu x  K la n  m eetin g . I t  looked  like  ju s t  a  
n ice  socia l a ffa ir  b u t m y  fa m ily  w as sca red  to  d eath . 
M y  s is te r  w as so  n erv o u s she co u ld n ’t  tu rn  b a ck . S o m e-  
b od y  h ad  to . S o  I  to o k  th e  w heel an<l tu rn e d  aro u n d  on 
a  sp ace  a b o u t a s  b ig  a s  a  d im e b etw een  tw o  ra v in e s . I  
h av en ’t  d riven  a  c a r  in  fo u r  y e a rs  w h ich  jiro b a b ly  a c -  
cou n ts fo r  th e  sk ill. A n y  o n e  w ho kn ew  a n y th in g  ab ou t 
d riv in g  co u ld n ’t h av e  done i t . F r o m  th e  w a y  w e scooted  
hom e, th e  d u st m u st s till b e  fly in g ."

C o rin n e , th e  a lo o f , th e  u n atta iu ab le . sco o tin g  dow n a  
ro tte n  T e x a s  ro ad  in  a  litt le  b u g  o f  a  c a r , flee in g  fro m  
th e  K u - K lu x  K la n  w as to o  m u ch  f o r  m y  sen se  o f  hu­
m o r. I  h ad  to  lau gh . .^nd C o rin n e  h ad  to  lau g h  a t  
h e rse lf.

Continued on page 108
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K e e p i n g  F i t
T re m e n d o u s ly  w e a rin g  i s  th e  ]ife  o f  a  m o v ie  p la y e r , w h h  i ts  long , ir re g u la r  h o u rs  
an d  i ts  d ra in  o n  th e  e m o tio n s , an d  u n le s s  h e  m a k e s  a  p o in t o f  sq u e e z in g  in all 
th e  p h y s ic a l  e x e r c is e  p o ss ib le , h e  m a y  fin d  h im s e lf  fareaking  u n d e r th e  s tra in .

Ramón N ovarroal- 
v\ a\ s plays such v¡- 
rile parís that he's 
bound to keep in 
shape for tliem— 
not that he wouldn’t 
keep in shape. anv- 
way. for he loves 
sports as much as 
any young man in 
the movies, His 
attilude at the right 
is characteristic of 
his daüy activities.

I t ’s never too soon 
to start, and at the 
Metro-G o 1 d w y n 
studio, even the ex­
tra girls havc be- 
gun to train for 
the sírenucms ca- 
reer ahead o f them.

K  a t h 1 e e n Key, 
shown below, never 
fails to take time 
off for setting-up 

exercises.

. . r -

George O'Brien, at the left, is a grcat 
outdoor man, as can he seen from 
the heavy coat o f tan that he has ac- 
quired. H e is one of the finest ath- 
letcs among all the scrcen stars of 

Hollywood.
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Keeping Fit 25

When Leatrice Joy , abovc, re- 
turncd to studio work after 
having taken a littlc time off 
for maternal duties, she fouiid 
it even more necessary than

Fbo(c^ b9 W UIiam  P»ar«*il
ever to watch her health and 
figure. You will see her, by 
the way, at her rowing machine, 

iii her ncxt picture.

Kenneth Harían, above, had a severe i!l- 
ness a few raonths ago. but as soon as 
he was able to be about, he hegan ex- 
ercisíng so conscicntiously that he soon 
got his strength back, It's not at all un- 
usual for him lo start the day off with a 
long, cross-country run with his trainer.

And Pauline Starke, at the right, gets up 
bright and early every morning, ju st as 
regularly as clockwork, and devotes an 
entire hour to calisthenics o f every dc- 
scription, topping it off with a plungc 

into her swimming pool.

Pb«tó  b y  FIJW p

Bert Lytell and Edmund Lowc, ahove» 
have become famous opponents in 
squash. and there is much excitemcnt 
over the competition bctween the two. 
Ed has got a slight edge at the moment 
oii Bert, but they are very closely 

matchcd.

Milton Sills, in the picture in the can­
ter, looks as though he is fighting in 
earnest, but he's really just linibering up 
for anothcr long spell before the camera.
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C a lle e n  M o o r e ’s  e y e s  w o u l d  n o t  b e  s o  
s p a r k l i n g  a n d  e x p r e s s i v e  i f  s h e  d i d n ' t  
k e e p  th e m  c le a n  a n d  r e f r e s h e d  w i th  f r e -  

q u e n t  a p p lic a i io n s  o f  e y e  to tío n .

OX F - da\- la st w in te r I  »at in 
rhe p a !e - ^ a y  sa ló n  o f  a  f a -  
m ous b eau tv  s ¡)e d a lis t, d is- 

cu ssin g  sp ecia l tre a tm e n ts  w id i h er. 
A  w om an sw ath ed  in  lu x u rio u s fu rs  
carne in , s jio k e  to  h e r , an d  w ent dn 
to  o n e  o f  th e  sm a lle r ro o in s. T h e re  
w as so in eth in g  fa m ilia r  ab ou t th a t 
fu r-w ra p p ed  fig u re , and  I  w ished 
th a t I  had seen  h e r  fa ce .

S o m e  tim e la te r . w hen she le f t .  I  
saw  h e r  ag a in . I t  w as C la ra  K im - 
b a ll  \’oung.

F o r  \’ears  .she has heen fam ou.s as 
a  l)eaiU y. a s  w ell a s  fo r  h e r  ah ilitv  
a s  an  a c tre ss . A n d  rem em b erin g  
th a t she w as co m in g  h a ck  to  th e  
scre en , a f t e r  l>eing aw av  fro m  it fo r  
a  w h ile , I  w as cu rio u s ab o u t h e r  
ap p ea ra n ce  in  th a t tem p le  o f  b eau ty . 
I t  w as fittin g  en ou gh  th a t she 
sh on ld  be th ere . ce rta in ly , fo r  th is 
w as n o t one o f  th e  fre a k  p laces 
w here yon  pav th o u san d s o f  d ollars

Where Do the
N o  m a tte r  h o w  m u ch  th e y  h a v e  to  b eg in  w ith  th e y  u su

By Violet

T h e  t u s i r o u s  b e a u ty  o f  A lm a  R a b e a s '  h a i r  c a n  be  
a t t r ib u te d  to  a p p l ic a i io n s  o f  h o t  o l iv e  o il.

f o r  tre a tm e n ts  th a t g iv e  you a  new  fa ce  in  p lace  o f  the 
o íd  o n e  y o u 'v e  had  a  ch a n ce  to  g ro w  accu stom ed  to , 
b u t o n e  o f  th o se  w h ere y o u  a re  g iv en  b eau tv  health , 
to  co in  a  p h ra se . I t ’s lik e  a  b eau ty  re s t cu re , in o th er 
w o rd s. .And n o  d ou bt M iss  Y o u n g  had  dropp ed in 
f o r  o n e  o f  th e  clea n sin g  tre a tm e n ts , o r  re s t  tre a t­
m e n ts , fo r  w h ich  th is e sta b lish m en t is  fam ou s.

I f  y o u 're  a s  m u ch  in te res te d  a s  I  w as, y o u 'Il w ant 
to  kn ow  w h at so rt o f  tre a tm e n ts  th e se  a re .

T h e  shop  is h ig h  ab o v e F i f t h  A v en u e, w hose ru m ble  
fa in tly  rca ch e s  you, a s  y o u  ta k e  of¥ y o u r  f r o c k  in  a  
lov ely , l itt le  g ra y  ro o m  and  s it  dow n in  a  b ig  m o rris  
ch a ir  th a t is  co v ered  w ith  lig h t m a te ria l. A n  atten d an t 
— a  g ra d ú a te  n u rse , in  m y case— sees to  i t  th a t you  
a re  p ro tected  b y  tow els so  th a t n o  oil o r  cre a m  ca n  
g e t 011 you r clo th in g , and  b ind s you r h a ir  in  a  tow el.

Y o u  k n o w  th e  p ro ced u re  o f  th e  usu al b eau ty  tr e a t-  
m ent— clea n sin g  w ith  sk in  ío n ic , w ith  co id  cre a m . w ith  
sk in  f o o d ; so m u ch  h as b een  sa id  and  w ritten  alx iu t 
th e  c a re  o f  th e  sk in  th a t ev ery  o n e  k n o w s it. B u t 
th e re  w ere  sp ecia l fe a tu re s  ab o u t th is  e sta b lish m en t’s 
tre a tm e n ts . F o r  in s ta n ce , th e re  w as an  eye cream — a 
fin e, fra g r a n t, p ale-y ello w  cre a m  th a t w as lightly  
ru bb ed  in to  th e  sk in  b e n e a th  th e  eyes. A  su re  s ig n  o f  
a g e . th o se  te llta le  w rin k les  th a t co m e u n d er v o u r eyes, 
and  a n o th er o n e  is  th e  p u ffy  lo o k  th a t is  so  likely  to 
a p p ea r w ith  th e  y ea rs .

B u t  th is  c re a m  rea lly  fe e d s  th e  sk in , m ak es i t  look  
you ng . I  k n o w  a  y o u n g  m o tio n -p ic tu re  a c tre ss  who 
sorae tim e ago w as la id  u p  by  an  a cc id e n t. L ik e  n io st 
you ng a ctre sses , sh e  w o u íd n 't w a ste  tim e, ev cn  w hile 
she w as co n v alesciiig , T w ic e  a  d av  she ru b b ed  cream  
u n d er h e r  ey es, v e ry  lig h tly , so  th a t th e  sk in  w ould 

n o t b e  d raw n . \ ’̂h en  sh e  w ent 
b ack  to  W ork a ll  th e  .sun w rin k les 
th a t sh e  h a d  had  w e re  g o n e , and 
she p h o to g rap h ed  so  m uch 
y o u n g e r in th e  scen es o f  th e  p ie- 
tu re  th a t s till  h a d  to  b e  tak en  th a t 
so m e re ta k e s  w ere  n e c e s s a r y !

.A nother fe a tu re  o f  th e  tre a t-  
m en t I ’ve  ju s t  been te llin g  ab ou t 
is  th e  u se  o f  an  eye lo t io n --a n d  
in cid en ta lly , th e  b est e y e  lotion  in  
th e  W orld is  d ilu ted  b o ric  a c id ! 
I t  is  u sed  w ith  an  eye cu]). 
.A fterw ard  sm all, th in , cu rved  
p ad s o f  a b so rb e n t co tto n  a re  
w n in g  o u t o f  sk in  to n ic  and  
p laced  b en eath  th e  e\es, and 
th en  you lie  q u ite  s till fo r  five 
m in u tes , w ith  o th er  p ad s o f  co t­
to n  o v e r  y o u r ey es, ju s t  restin g . 
T r y  i t  som e tim e  a t  hom e, and 
see  how  b r ig h t and c le a r  v o u r 
eyes a re  a fte rw a rd . T h is  is  p art 
o f  th e  d aily  b eau tv  c a re  o f  m any  
a n  a c tre ss  w ho ca n ’t  a ffo rd  to  
lo se  h e r  lo o k s— w hy n o t m ake it 
p a r t o f  y o u rs?

W h e n  th e  tre a tm e n t h as b een  
fin ished , bv  th e  u se  o f  ¡ce
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Stars Buy Beauty?
a lly  w a n t to  g e t  m o re , a n d  to  p ro te c t w h a t  th e y  h a v e .

Daré

w rap p ed  in  g au ze  ih a t  h as b ee ii dipped in to  an as- 
triu R U it lo tio n , th e re ’s n o th in g  b u t n ia k e-u p  to  fo llo w ; 
v an ish in g  c re a m  as a  p o w d er b ase , i f  you w ant it, 
p ow d er, ro u g e , and  y o u ‘re  done.

T e n  D o llars  fo r  a n  E g g !
H e re ’s a n o th er b ea u tv  h in t th a t I  g lean ed  fro m  a 

lieau ty  shop  fu r th e r  u p  F i f t h  A v en u e, one th a t m ade 
m e ra g e  in w ard ly  w h en  I  d isco v ered  it ,  b u t w h ich  h as 
cau sed  m e  to  re jo ic e  e v e r  sin ce , b eca u se  i t  can  b e  used  
w ith  p ro fit a t  h u m e. S e v e ra l m o tio n -p ic tu re  s ta rs  
w h om  I  ku ew , liad  to ld  m e  o f  th is  estab h sh m en t, and 
u rg ed  m e  to  go  tlie re — a t five  d o llars  a tre a tm e n t, ten  
fo r  a  sp ecia l a s tr in g e n t tre a tm e n t. I t  w as ca rly  m  th e  
fa ll . and  su m m er is  ra th e r  h a rd  on one s co m p lex ió n —
so  i  had  a  te n -d o lla r  o n e . '

-\nd w hat I  g o t, asid e fr o m  th e  usu al clean sin g  
tre a tm e n t, w as an  egg . N o t a  w h ole  eg g , e ith e r . 3n st 
p a r t o í  one. T h e  w h i t e - n o t  a ll o f  i t - w a s  sm eared  
o v er fa c e  and  neck , and  l e í t  to  d ry . A s  it d ried , i 
d rew  th e  sk in , m ak in g  a  m a sk  W h ^  it  w as rem oved 
- w i t h  coid  w a t e r - a n d  a  h g h t ru b b in g  o f  sk in  fo od  
had  fo llo w ed  it , I  lo o k ed  a s i f  I  d b o u g h t a  new  skm  
fo r  n iy  o íd  o n e . R a id  th e  fa ra d y  egg  b a sk e t and  t r y  it

^ T n o t í i é r  c a re fu llv  guarded  b eau ty  secre t, th e  c W n s -  
in g  sach et, ca n  b e  used  in ex p en siv ely  a t  borne T a k e  
tw o  cu ps o f  w h ite  co rn  m eal, tw o  o f  oa tm eal, th re e  
ta b le sp ¿o n sfu l o f  a lm ond  m e a l, th re e  o f  o r r is  ro o t. and 
m ix  them  to g eth e r . R e a v e  o u t th e  a lm ond  m eal i f  you r 
sk in  is  v ery  sen sitiv e . C u t so m e w ln te  ch eeseclo th  
in to  p ieces m e a su rin g  th re e  b y  s ix  m ch es, sew  th em  
dow n tw o  sid es, fill w ith  the 
m ix tu re  and  sew  th e  rem aim n g  
sid es, so th a t you h av e  sm all 
b a g s  th re e  in ch es sq u a re . W h e n  
y o u  cleanse y o u r  sk in , w ash  it 
w ith  h o t w a ter  a n d  o n e  o f  th ese  
l it t le  b a g s. le tt in g  th e  h a g  re - 
m a in  a  m o m en t o r  tw o  in the 
w ater b e fo re  u sin g . so th a t th e  
co n ten ts  s o fte n s  and  th e  w a ter  
t iirn s  m ilky . T h e  a c ín m  is  both  
c lea n sin g  and  b leach in g .

S p ea k in g  o f  co rn  m p l  re - 
m iiid s m e  o f  D o ro th y  G ish . A  
fe w  v ea rs  ag o , w h en  she w as 
w o rk in g  in  “ O rp h a n s  o f  the 
S to rm ,” sh e  m ad e a  n u m b er o f 
scen es in  w h ich  sh e  had  to 
tru d ge th rou g h  th e  d ir t a í t e r  
th e  c a r t  in w h ich  L il lia n  w as 
ritlin g  to  th e  g u illo tin e . T h e  
w ealh er w as un u su allv  w arm . 
and  th e re  w as a  g o o d  d ea ! o f  
d ir t and dust ev ery w h ere . I t  
seem ed a lm o st im p ossib le  to  
g e t d eá n .

D o ro th v  solved th e  probleni 
by  h av in g  a  j a r  o f  c o rn  m eal in 
th e  h athroom  o p en in g  ofF h e r  
d ressin g  ro on i. B y  scru hhing

W h e n  D o r o tf iy  G is h  h a s  b e e n  w o r k i n g  in  s c e n e s  
o n  d u s t y  r o a d s ,  s h e  s a l v e s  t h e  p r o b ie m  o f  g e t -  

t i n g  c le a n  b y  u s i n g  c o rn m e a l.

T h e  b e a u ty  s e c r e t  b e h in d  s u c h  a n  e x q u i s i t e  
c o m p le x ió n  a s  B la n c h e  S w e e t ' s  i s  p e r fe c t  

h e a lth .
h e rs e lf  w ith  th a t . in stead  o f  w ith 
soap , w hen sh e  fin ish ed  h e r  d ay ’s 
w o rk , she m ad e th e  d u st v a n ish  so 
fa r  a s  sh e  w as co n cern ed .

T h e  G ish  g ir ls  h av e  oniy  one 
b ea u tv  s e cre t— p e r fe c t  c lean lin ess . 
A  fo im u la  fo r  co id  cre a m  h a s  been 
hand ed  dow n in  th e ir  fa m ily  fo r  gen- 
e ra tio n s , and  M rs. G ish  p re p a re s  it 
fo r  th em  h e rse lf .

T h e r e  is  o n e  ra th e r  d ra stic  beau ty  
tre a tm e n t in w h ich  m a n y  o f  th e  stars  
ind u lge— I  c a n ’t  g iv e  you th e ir  
ñ am es, b eca u se  q u ite  n a tu ra lly , they 
d on ’t  w a n t i t  g e n era lly  know n th a t 
th e y ’re  iike  o th er  m o rta ls  an d  have 
to  íceep o n  th e  b eau ty  tra il . P erh a p s 
som e dav th is  re tice n ce  w ill van ish , 
ju s t  a s  th e  o íd  o n e  a b o u t a  s ta r ’s lie - 
in g  m arried  h a s  d isappeared .

T h is  tre a tm e n t is  b ased  on o n e  p er- 
fe c te d  b y  a  V ie n n e se  d o cto r. F i r s t  
o f  a ll. á  b ro w n  o in tm e n t is  sp read  
o v er  y o u r fa c e  and  n e ck . I n  a  few  
m o m én ts it b eg in s  to  b u rn . B e f o r e  
lon g  vou a re  en d u rin g  p o sitiv e  agony.

Continued on page 98
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T h o u g h  h e r  f i l m s  h a d  n e v e r  s w e p t  N e w  Y o r k e r s  o f f  th e ir  
E v e ly n  B r e n t  in  p e r s o a  d id .

N O T H I X G  lik e  i t  ev er hap p ened  b e fu re .” F a n n y  
an n o u n ced  b rea th le ss ly , and  a lth o iig h  I  w a s ii't  
q u ite  su re  w h eth er she w as r e fe r r in g  to  th e  b attle  

ro y a l f o r  th e  film  rig h ts  o f  “ T h e  C re e n  H a t .” th e  su rg - 
ing  m o b  w a itin g  fo r  a  ta b le  in  th e  c a f é  a t  th e  R itz , o r  
M r . L a s k y ’s d ev a sta tin g  p red ictio n  th a t  am p ie figures 
w ere  co m in g  íiito  vogue, I  d id n 't p re ss  h e r  fo r  d etails. 
G iv e  h e r  tim e  and  F a n n v  w ill le t  y o u  k n o w  w h at sh e  is 
ta lk in g  alx)Ut.

V Fm  su re  th a t n o  o n e  e !se  e v e r  had  th e  trem en d ou s 
p o p u larity  th a t  Jo h n  G ilb ert is  e n jo y in g  now . S in ce  
‘T lie  M e rry  W id o w ’ carne ou t, e v ery th in g  h as changed . 
E v e ii  th e  b la sé  film  rev iew ers sim p lv  gush  ab o u t him , 
and  a s  fo r  m y fk ip l'cr  fr ie n d s— th ey  te ll  m e th ey  have 
to rn  up a ll o th er  m ale  p ho tograp hs th a t e v e r  ad orned  
th e ir  w alls. A n d  th e  s tr ik in g  th in g  a b o u t h is p o p u larity  
is  th a t i t  h a sn 't a  ch an ce  o f  d y ing . H e  w o n 't  g o  and

Over the
F a n n y  th e  F a n  h o ld s  fo r th  o n  th e  
w h a t an d  w h y , an d  o n  th e  s tra n g e

By The

g e t a r íy , a n d  in s is t  on p la y in g  th e  ro le  o f  the 
A n g el G abriel o r  an y th in g  like  th a t . TIe 
h as a n o th er p ic tu re  a ll fin ished  th a t is  said 
to  b e  even g re a te r  th a n  'T h e  M e rry  V h d o w .’ 
I t  is  ‘T h e  B ig  P a ra d e ,’ and  n o  less  an a u th o r- 
ity  th a n  P a u l B e rn  to ld  m e th a t h e  consider.s 
i t  th e  g re a tc s t  p ic tu re  ev er m ade.

“ T h e n  a f t e r  th a t , M r . G ilb ert— see  how  
re s p e c tfu l h is  fa m e  is  m a k in g  m e— w ill be 
seen  op p osite  L ilü a n  G ish  in  ‘L a  B o h é m e ;' so 
I  ju s t  c a n ’t  see how  a n y  o th er  p layer can 
even  b eg in  to  ra c e  w ith  h im .

“ T h e  iro n ic  p a r t o f  i t  a ll is  th a t  J a c k — th e  
oíd  fa m ilia r ity  ju s t  w ill c ro p  o u t now  aiu l 
then— n ev er re a lly  ca re d  ab o u t b e in g  an 
a c to r . H e  w an ted  to  w rite  or d irect. H e 
did d o b o th  a t o n e  tim e , b u t som e p ro p h etic  
sou l saw  th a t h e  h a d  a  b ig  fu tu re  as an 
a c to r , an d  d iscou rag ed  h is o th er  e ffo rts .

“ J u s t  o u t o f  cu rio sity , I  shou ld  lik e  to  see 
‘T h e  C o u n t o f  M o n te  C r is to ' re issu ed . 
iViaybe h e  w as g re a t  in  ihat  an d  w e w ere  all 
to o  b lin d  to  see  i t .”

■'.\re y o u  g o in g  to  ta lk  ab o u t h im  all day t "  
I  asked , m ere ly  ou t o f  cu rio sity , “ Becau.se i f  
you a re . 1 m ig h t a s  w cll go  o v er  to  ‘T h e  
M e rry  W id o w ' an d  lis te n  to  th e  aud ience. 
T h e ir  lin e  is  e x a c t ly  th e  sa m e .”

“ A ll  d a y !”  F a n n y  e x d a im e d  in  su rp rise , 
‘T v e  b ee n  ta lk in g  ab o u t h im  all w e e k !” 

“ W e ll, m ayb e i t  w ould  in te re s t you to  know  
th a t y o u ’ve  b een  so  en g ro ssed  in  h im  th a t vou 
d id n ’t even  n o tice  th a t .\ lice  T e r r y  is  s ittin g  
r ig h t o v e r  th e re , and  I ,o is  W ils o n  an d  C a r­
m e lita  G e ra g h t) ' carne in a  m in u te  ago, 
and --------”

“ O h , and  th e re ’s D o ro th y  S e b a s tia n .” 
F a n n y  reco v ere tl h e r  in te re s t in  th in g s  o th er 
than  J a c k  G ilb e r t su ffic ien tly  to  notice,

“ I  c a n ’t  fig u re  o u t w h eth er sh e  is  ju s t  lucky 
o r  w h eth er sh e  re a lly  is  g r e a t  s c re e n  m a- 
te r ia l,”  F a n n y  v en tu re .I. “ C e rta in ly , n on e o f  
th e  c r i t ic s  w e re  m o ved  to  d u st o f f  th e ir  b est 
a d je c tiv e s  to  apply  to  h e r  w o rk  in  'S a c k c lo th  

and S c a r le t ’ o r  ‘W in d s  o f  C h a n ce .’ B u t  R o b e r t  K a n e  
th in k s  sh e  h as g re a t  p e rso n a iity  an d  is g o in g  to  give 
h e r  e v e ry  ch an ce  to  p ro v e  it .  A lm o st e v e ry  g irl in pie- 
tu re s  y e a rn s  to  p lay  a  M ic h a e l .-^rlen h ero in e , and  she 
is  to  b e  th e  f ir s t  o n e  to  do it .  S h e  is  g o in g  to  do ‘T h e  
D a n c e r  fro m  P a r is . ’ v o u  k n o w .”

“ A n d  o n e  o f  'B lu e b e a rd 's  S e v e ii W iv e s ,’ to o , is n ’t 
sh e ? ”  I  asked .

“ Y e s ,” F a n n v  d raw led , “ b u t fro m  th e  nu m ber o f  g irls  
w ho h av e  confid ed  to  m e  th a t  th ey  a re  g o in g  to  plav 
in  th a t p ictu re , i t  w ill h av e  to  b e  ch an ged  to  h is seventeen  
w ives, o r  m av be tw en tv -sev en  w hen th e  re tu rn s  a re  all 
in . B la n c h e  S w e e t is to  b e  one o f  th e in , a n d ,sh e  and 
B e n  L y o n  a re  g o in g  to  a p p ea r a s  R om eo  and  JuUct. 
th o u gh  ju s t  w h at th a t h as to  do w ith  B liiebcard  isn ’t 
en tire lv  clea r.

' ‘.H I th a t I  fljji su re  o f  is th a t w hen th e  d irec to r  says
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Teacups
in co m p a ra b le  h e ro , w h o  is  p lay in g  
w a y s  o f  m o tio n -p ic tu re  p ro d u ce rs .

Bystander

he is  g o in g  to  h av e  g ir ls  m  it  %yho a re  flaw - 
lesslv  b e a n tifu l, i t  m ean s so m eth m g , becau se 
th e  d irec to r  is  A l S a n te ll a n d  h e  h a s  b een  
d irectin g  C o rin n e  G riffith , so  h is stand ard s
a re  liigh , . ,, ,

‘ O f  co u rse , vou re a lly  c a n t  te ll m uch 
ah ou t a  g i r l s  w ¿ r k  o n  th e  scre en  fro m  see- 
in e  h e r  in  o n e  or tw o  p ic tu res . O r  a  m an s 
e ith er. W h e n  vou co n sid er th a t R ica rd o  
C o rte a  h as suddenly hloom ed ou t m  T h e  
P o n v  E x p r e s s ' and  m ad e h im se lf  aw fu lly  
w eir lik ed . th en  th e re  is  hop e fo r  ev ery  one.
M av b e  D o ro th v  S e b a s tia n  w ill b e  a  g rea t 
p op ular fa v o r ite  b v  th is  tim e  n e x t  year._ i  
w ish  I  kn ew  h e r . S o m etira e s , m eetin g  g ir ls  
w hose W ork in p ictu res h a s  n e v e r im p ressed  
\üu a s a n v th in g  to  ch e er  ab o u t g iy es  yon 
trem en d ou s fa ith  in  w h at th ev  \yill d o  w hen 
th ev  g e t ju s t  th e  r ig h t o p p o rtu m ty ."

‘‘F o r  in s ta n c e ? ” I  asked , a  hound  fo r  fa c ts .
“ E v e ly n  B r e n t .”  F a n n y  an sw ercd , w ith o u t 

a  m o m en t's  h esita tio n . 'T v e  seen  h e r  in  a 
lo t o f  p ic tu res  th a t w e re  ju s t  a  litt le  b etter 
th a ii in d iffere n t. S h e  p lay ed  c ro o k  ro le s  in  a 
m aiin er re m in isce n t o f  N o rm a  T a lm a d g e .
B u t  sh e  carne E a s t  a  fe w  w cek s ag o  and  1 
m et h e r , and  now  I  know  th a t w ith  h a lf  a 
ch an ce  she w ill d istin g u ish  h e rs e lf .  S h e  is  
v e ry  b e a u tifu l an d  sh e  h a s  a  c r isp , b reezy  
m a n n er th a t is a ll h e r  ow n. _ „  . . .

“ B u t  sp eak ing  o f  N o rm a , l e t s  a ll jo m  in 
th e  ch o ru s o f  ‘O íd  F r ie n d s  A r e  th e  B e s t .’ I f  
vou ev er re a d  th e  p a p e rs . v o u  kn ow  th a t 
h e r  ’G ra u s ta rk ’ b ro k e  tlie  w o rld 's  th e a te r  re c ­
o rd  w h en  a t  th e  C a p íto l h e re . I t  p layed  lo  
m o re  m o n ev  d u rin g  th e  f ir s t  tw o days o f  its  
eng ag em en t th an  m o st p ic tu res  co llect lu  a

w eek, . í  r- •
“ M a jo r  B o w e s , th e  im p re sa n o  o t  th e  L a p i-

to l T h e a te r , gave a  litt le  p a rty  in  h is  office at 
th e  th e a te r , on F r id a y , to  ce lé b ra te  th e  p ic- 
tu re 's  astou n d in g  su ccess . T h e  o n e  flaw  in  
th e  p a rtv  w as llm t N o rm a  w as th o u san d s o f  
m iles aw av , b u t a t  th a t . a  fine  tim e  w as had 
by  all. E v e ly n  B r e n t  w as th e re , and  C h ristm e  
M a v o , w horá sh e  is  g o in g  to  ta k e  b ack  to  
H oílv w ood  to  go  in to  p ic tu res  agam , and
L o is ’ M o ra n , ju s t  b a c k  fr o m  H ollyw ood --------"

“ S t o p !"  I  n rd ered . ‘T s  i t  tru e  th a t------- ’
B u t  she d id n 't le t  m e  fin ish .
“ Y e s . L o is  M o ra n  is  to  b e  D ic k  B a r tb e !-  

m ess ' Icad ing  w oraan i ii  ‘ J u s t  Sup p ose.
T h e r e  is  a  tra il o f  h ro k en  h e a rts  everv  tim.e 
D ic k  p ick s a  k a d in g  w om an fo r  o n e  o f  his 
p ictu res. A ll th e  am b itiou s g ir ls  w ho a re  
try in g  to  g e t ahead  w a n t to  p lay  w ith  D ick  
1)ecause h is p ic tu ie s  a re  a lw ay s so  good and 
he gives h is lead in g  w om en such  w o n d erfu l 
o p p o rtu n ities . B u t  no o n e  ca n  th in k  o f  an v  o b je c tio n s  
to  h is  ch o ice  o f  L o is  M o ra n , no m a tte r  how  fo n d  they  
a re  o f  th e  o th er try -o n ts . S h e  is  so you ng and  enn- 
n in g  and quaiiit.

H crZ orU n sm all parís convinced P a r a m o u n t  t h a t  R u th  W ikox h a s  a  
futiire, so  they are sending her lo Hollywooa to make pictures fo r  e

"M u tio n -p ic tu re  producers are strange people. Sev- 
eral companies made tests o f  her when she carne oyer 
fro m  London  last spring. and ju s t because she 'la d  m - 
d iv id u a litv  and d id n 't look  like  somebody w ho haü
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HtoN by Rô burr
A lm o s t  e v e r y  g i r l  in  p ic lu r e s  h a s  y e a r n e d  t o  _ 
p l a y  a  M ic h a e l  A rlen , h e ro in e , b u t  D o r o th y  
S e b a s t ia n ,  i n “ T h e  D a n c e r  f r o m  P a r í s , "  w i l l  

b e  t h e  f i r s t  o n e  to  d o  it.

a lread v  m ad e a  su ccess in  pie- 
tu re s , th ey  d id n ’t  eri};age h er.
S a m  G old w yn w as th e  w ise 
m an  w h o firs t g a v e  h e r  a 
ch a n ce  in ‘S te lla  D a lla s .' H c's  
n o t tv p e  hnu iid .”

“ W h a te v e r  th a t m a y  m e a n ."
I  prodded h e r  o n  to  exp la in .

■■\VeH"— F a n n v  h esita ted —
“ b ein g  tv])e bound is th in k in g  
th a t all ingénu es h a v e  blnnd 
cu r lv  h a ir , th a t a ll s iren s  a re  
ta !l an d  w illnw y and  h av e  
sleek  h iack  h a ir , th a t a ll v il- 
la in s  a re  fo re ig n e rs  w ith  
arch ed  ey eb ro w s; and  all 
m o th ers  w h ite-h a ired . M v  
fa v o r ite  s to ry  ahout ca stin g  
tru e  to  ty p e  is  o f  the un d er- 
ta k e r  up a t  th e  fu n e ra l p a r- 
lo rs  w h ere  ra o st a c to rs  end th e ir  ca re e rs .

p e rfe c tly  n o rm a l, p lain -lo ok in g  
co rp se  w as sen t th ere , and  thev  w o u ld n 't 
b u ry  h im  becau se he w asn ’t th e  ty ] je ."

W ith  h e r  ahu nd an ce o f  en th u siasm , F a m iy  turned  
fro m  ta lk  6 f  d eath  b e fo re  I  co u ld  re m a rk  th a t she 
carne to  p ra ise  a c to rs , n o t to  b u ry  them .

■‘ .\ re  p ic tu res  re a lly  g e ttin g  m u ch  b e tte r  o r  am  I 
in  m y secb nd  ch ild h o o d ?" sh e  a sk ed  sud d enly, an<l 
b e fo r e  I  cou ld  re m a rk  th a t n o  o n e  had  e v e r  observed  
th a t she had  o u tg ro w n  h e r  fir s t , sh e  rarab led  on.

" F o r  a  w hile, a ll th e  m o tio n -p ic tu re  stu d ios in  tow n 
seem ed ju s t  lik e  fa e to n e s . E v e ry  one w as g rim ly  
in te n t o n  w o rk , b u t la te ly , th ey  h av e  b een  re a l play 
ro o m s. U p  a t  th e  C o sm op o litan  stu d io s, L e ó n  E r r o l  
keep s th e  'C lo th e s  M a k e  th e  P ir a te ' com p an y  in  gales 
o f  la u g h ter. O n  a  n e ig h b o rin g  s e t , B e n  L y o n  m akes 
‘T h e  N ew  C o m m an d m en t’ p eop le  re la x  fro m  w ork  
lon g  en ou gh  fo r  a  g en era l ro u g h -h o u se  s ta rte d  as a 
g am e o f  ta g . A n d  ov er a t  F a m ó u s  P la y e es , m o bs o f  
people g a th e r  ro u n d  e v e ry  a fte rn o o n  to  w a tch  B e ss ie  
L o v e  d an ce th e  C h arlesto n .

“ H o w  B e s s ie  can  d a n ce ! F o r  a  w h ile  she w ondered  
i f  she rea lly  w e re  a n y  good  a t  i t  o r  i f  h e r  fr ie n d s  w ere 
ju s t  p re ju d ice d  in h e r  fa v o r . S o . she w ent dow n to  a 
littlo  th e a te r  in  ( Ire a t  N e ck  w h ere th ey  h av e  am ateu r 
co n tes ts , en te red  u n d er an  a.ssum ed ñam e, and  w on 
w ith o u t a  d issen tin g  v o t e ! I  h eard  sh e  w as g o in g  to  
do th e  C h a rle sto n  in  ‘T h e  K in g  o n  M a in  S tr e e t , ’ and 
I  hop e i t ’s tru e .

" T h e  F a ra o u s  P la y e rs  stud io  is  a  fa sc in a tin g  place 
to  v is it  now , B e t ty  B ro n so n , T o m  M o o re , and  D o r- 
o th y  C u m m in g . to  sa y  n o th in g  o f  a  m ob o f  p re tty  
g ir ls , a re  fin ish in g  ‘Á  K is s  fo r  C in d e re lla ;’ G lo ria  
S w a n so n  h as e v e ry  one in  an  u p ro a r  o v er h e r  slap stick  
com edy in  ‘S ta g e  S t r u c k ; '  T h o m a s  M eig h a n  and  L o is  
W ilso n  a re  fin ish in g  th e  p ictu re  th ey  s ta rte d  o v er in 
I r e la n d ; R ich a rd  D ix  and  E s th e r  K a ís to n  a re  w o rk in g  
on ‘W o m a n h a n d ied ’ ou t in  the b a ck  y a rd ; C arol 
D em p ste r an d  H a rr iso n  F o r d  and  W . C . F ie ld s  are 
d oing  ‘T h a t  R o y ie  G i r l ; ’ and  M o n ta  B e ll h as th e  m ost 
g lo rio u s ca s t yon  e v e r  saw  in  ‘T h e  K in g  o n  M ain  
S t r e e t ’— A d o lp h e M e n jo u , B e s s ie  L o v e , G re ta  N issen , 

E d g a r  N o rto n , and  C arlo tta  
M o n terey .

" I  w as o v er  th e re  th e  other 
day w ben th e re  w as a  regu ­
la r  co n v en tio n  on T h o m a s 

M e ig h a n 's  se t, C a r­
m elita  G e ra g h ty  carne 

, o v er  w ith  V irg in ir.
\’a lli— they  had  j i n t  
r e t u r n e d  f r o m  
E u ro p e , and  w ere  so 
b e a u tifu llv  d ressed  no 
o n e  cou k l I>e exp ectcfi 
to  lik e  them . B e ss ie  
L o v e  carne fo r  a  few  
m in u tes. I f  L ila  L ee  
had  o n ly  b een  th ere . 
t h e y  c o u l d  have 
s ta rte d  an even  m o re 
e x c it in g  a r g u m e n t  
w ith  T o m  o v er w hich 
o n e  w as h is  fa v o rite  
lead in g  w om an. B u t  
L i la  and  Jarn es K irk -  
w ood  a re  o u t in the 
dog to w n s som ew h ere 
try in g  ou t ‘E d g a r  A l­
ien  P o e .’

G lo r ia  S w a n s o n  h a d  e v e r y  o n e  in  
t h e  s t u d i o  in  a n  u p r o a r  o v e r  h : r  
s la p s t i c k  c o m e d y  in  “ S t a g e  S t r u c k .  ”
P b o to  b r  8 u r « n «  R o b c rt  R ie h * «
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“ B u t  sp eak iiig  u f  try -o n ts ”— F a n iiy ’s v o ice  ro se  to 
a  sh rill crescen d o  o f  en th u siasm — “e v e ry  o iie  en y ics 
m e. fo r  I  w eiit u p  to  S ta in fo r d  and  saw  M a b e l X o r -  
m and on th e  s ta g e  in  'T h e  L it t le  M o u s e .’ M a b el is 
sim ply d a rlin g . S l ie  w as n erv o u s ab o u t n iak in g  h e r- 
se lf  h ea rd , b u t she n eed n ’t  h av e  b een , b eca u se  you can  
liear h e r  even  in  th e  had e o f  th e  th e a te r , and  h e r  vo ice 
is  q u ite  lovely . S h e  im p lorad  m e  n o t to  com e— she w as 
n erv o u s, and  p re fe rre d  ap p ea rin g  ju s t  b e fo r e  s tra n g e rs , 
B u t  I  s im p ly  co u ld n 't s ta y  a w ay . A n d  w hen I  w ent 
b ack stag e  to  see  h e r , in stead  o f  lie in g  annoyed , she 
ch u ck led , ‘O h , you  d a r lin g !' a n d  heaped  m y a rm s fu ll 
o f  orch id s th a t she had  liad  sen t up fr o m  N ew  Y o r k  
fo r  m e.

“J u s t  b e fo re  th e  cu rta in  w en t u p  fo r  th e  f ir s t  act, 
a  w om an slipped  in  u n oh tru siv ely  and  sa t in  fro n t  o f 
m e, and  w ho should  i t  b e  b u t G e ra ld in e  F a r r a r .  w ho 
had  co m e to  ap p laud  h e r  o íd  co w o rk e r  a t  th e  G oldw yn 
lo t 1 S h e  had  m o to red  o v er  fr o m  h e r  su m m er hom e, 
fo r ty  m iles aw ay.

“ L a te r  o n , w h en  th e  p la y  co m es rato  to w n  and  se t- 
tles  dow n fo r  a  ru n , M a b e l w ill m ak e  p ictu res again . 
In  th e  m ean tim e, p eop le  a r e  s im p ly  flock in g  to  see  h er. 
.\ fte r  a ll, n o  one e lse  h as e v e r  b een  ad ored  q u ite  as 
M a b el is .”

“ B u t  te ll ra e ,” I  dem anded e a g erly , “ ca n  you see  h er 
f e c t  on th e  s ta g e ? ”

" Y e s ,  a n d  th e y  a r e  ju s t  a s  cu te  an d  ex p ress iv e  as 
they  e v e r  w e re  on th e  scre en . T h e y ’re  nev er still fo r  
a  m in u te . S h e  c e rta in ly  h as e x c la m a to ry  legs.

" I  w o n d er som etim es i f  a n y  o f  th e  new  p layers, 
lik e  G re ta  N isse n  an d  B e t ty  B ro n s o n , w ill ev er build 
up th e  trem en d ou s fo llo w in g  th a t  N o rm a  T a lm a d g e  
and  M a b e l N o rm an d  a n d  M a ry  P ic k fo r d  had . I t ’s 
h a rd  to  te ll , b eca u se  now  y o u  c a n 't  go  to  see  y o u r fa -  
v o rite  in  a  new  p ic tu re  e v e ry  fo u r  w eeks, as  you 
cou ld  in  th e  days w h en  fa n s  w e re  fa n s , and  g ir ls  
b ecam e b itte r  eñ em ies b eca u se  th ey  d isagreed  ab ou t 
th eir fa v o rite  m o vie  stars .

“ P a ra m o u n t h as tw o  new  p lay­
ees fo r  w hom  th ey  h a v e  h ig h  
hop es. I  ca n  see  a  fu tu re  fo r  
o n e  o f  them . T h a t 's  R u th  M  il- 
c o x . S h e  is  a  lovely  
lo o k in g  g ir l, v ery  re - 
serv ed  in  m an n er and 
]>atrician in  ty p e . S h e  
h as ju s t  fin ish ed  p lay in g  
a  h it in  ‘S ta g e  S tr u c k ,’ 
and  now  she is  b eing  
se n t to  C a lifo rn ia  to 
m ak e  a  p ictu re  f o r  \\ il- 
liam  de M ille .

" In c id e n ta lly , sh e  and  
D o ro th y  S e b a s tia n  both  
c a r n e  f r o m  G eo rg e  
W lii te 's  ‘S c a n d a ls ,’ and 
now  it  is u p  to  th em  to 
p ro v e  th a t th e  ‘S c a n d a ls ’ 
is— o r  should  it b e  a re —  
ju s t  a s  g re a t  a  e ra d le  o f  
film  ta le n t a s  th e  ‘F o l -  
l ie s .’ T h e v  ro om ed  to - 
g e th e r  and  o fte n  u sed  to 
d iscu ss g o in g  to  H o lly ­
w ood to  b rea k  in to  p ic­
tu re s . T h e y  co u ld n ’t 
both  a ffo rd  to  g o . so

A tic e  L a id l e y ,  o t h e n v i s e  k n o w n  a s  M rs . 
J o h n  H a r r im a n , i s  p l a y i n g  in  G r i f f i th ’s  

" T h a t  R o y l e  G i r l . "

* 1 *

Pb»to b r  U » u ik «  GoldbATc

ptwM by B oren e R obert Rl«h*«

B c s s ie  L a v e  w o n d e r e d  f o r  a  w h i ie  w h e th e r  
h e r f r i e n d s  w e r e  j u s t  k id d i n g  h e r  
o r  w h e th e r  s h e  r e a ü y  w a s  g o o d  
a t  t h e  C h a r le s to n ,  s o  s h e  e n te r e d  
a  c o n te s t  in c ó g n i to  a n d  w o n  i t  

w i th o u t  a  d i s s e n t in g  v o te .

D o ro th y  w e n t, and  w ith  h e r  
su ccess  a s  en co u rag en ien t, 
R u th  W ilc o x  tried  h e r  lu ck  
h e re . N e ith e r  o f  th e m  has 
h a d  a n y  o f  the h e a r t-  
b rea k in g  stru g g les  t h a t  
m o st b eg in n ers  go  th ro u g h .

“ G lo r ia  w as a w fu lly  n ice  
to  R u th  M ’ilc o x , g a v e  her 
ev ery  e n co u ra g em en t and 
lo ts  o f  good ad vice. B y  th e  
w ay— G lo ria  h a s  b e e n  

j  w o rk in g  sim p ly  fra n tica lly  
’ in  o rd e r  to  fin ish  ’S ta g e  

S tr u c k ’ in tim e  to  go  ab road  
fo r  a  th ree -w ee k  v acatio n  
w ith  h e r  hu sband . S h e  
in av  sav  th a t sh e  is  g o in g  

to  P a r ís  t o  hu y clo th es f o r  h e r  n e x t  
p ictu re , b u t 1 kn ow  th a t she is  g o in g  
to  hu y a  b o x  o f  g an ies  th a t A lian  

Continaed on page 112
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Becausc a Woman Believed
id ea  g e t aro ntid  th a t a  ce rta in  th iiig  is  so , an d  a!l th o sc  
m ind s fo ilo w  lik e  sheep,

•‘I  suddenly  g o t s ick  o f  p ic tu res , w o rk , people, l ite , 
e v ery th in g — am i n io s t o f  a ll o f  i iiy se lf . I  d id n t  care  
w h at liecam e o f  m e. I  d r ifte d  w ith o u t any  in te re s t in 
w lia t w as g o in g  on.

■‘O n ce  I  staved  sh u t u p  in  th e  h o u se , a lon e , ío r  th ree  
w eeks, -with sca rce ly  a n v th in g  to  e a t, b a rrica d e d  by  a 
s o r t  o f  se lf-h a tre d . A t  tim e s, I  w ould  -wHle fev erish ly
__th e  Hielos I  d a lw ays w an ted  to  w rite , w ith  stran g e
ch a ra cters  in  u n u sn al s itu a tio n s . T h e n , in  a  fit o f  d is- 
g u st, I  w ould  th ro w  th em  in to  th e  w asteb asket.

“ M y  w ife  h a d  sim p ly  had  to  leav e, o f  co u rse . I  can  
o n ly  rea lize  now , p a rtly , how  d eep h ' 1 m u st h av e  h u rt 
h e r . T h e r e  is  ju s t  so m u ch  th a t a  sen sitiv a , w ell-h red  
w om an w ill stand.

“ I  th o u g h t th a t sh e  h a d  q u it m e, and  i t  added to  m y 
b itte rn e ss . B u t  now  1 see th e  in tu itio n  th a t  m o tiv ated  
h e r  a c tio n . S h e  kn ew  th e re  co u ld  b e  n ó  com p rom isin g , 
th a t o n ly  w h en  I  carne to  m v se lf and  w as read y  to  stand  
on niv ow n tw o fe e t and  q u it cra b b in g  a g a in st 
the W orld, cou ld  I  p o ssib ly  p u lí m y se lf to - 
g e th e r . A n d  th e  only  w ay  t o  raak e  m e 
do th a t w as to  leav e ra e  a lon e un til I  
began  to  do so m e co n stru c tiv e  th in k - 
in g  again .

“ I i n  a  q u eer cu ss . I ' l l  h av e  
w h at I  w ant. no m a tte r  w h at i t  
co sts  m e. I f  I  d esired  som e- 
th in g . even  th o u gh  I  kn ew  it 
w ould pulí m e down fro m  th e  
top  to  th e  hottom , 1 n'ould 
h av e it.

“ S h e  knew , th is w ise  A lice  
o f  m in e , th a t th e  o n ly  w ay  to 
sa lv ag e  m e w as to  w a it, and  
hope fo r  m e to  tc a iif  th e  
r ig h t th in g s  ag a in . D id  she 
p ray  ? M ay h e. I  d o n ’t  
know . P ro b a b iy . I  d id—  
on ce. T h e  n ig h t I  rea lized  
w h at a  fo o l I  h ad  m ad e o f  
m v se lf.

■'1 m issed  A lic e  a t  f ir s t , in 
p ra ctica l w ays. W h e n  y o u ’ve 
b een  m a rr ie d  to  a  w o m an  fo r  
sev en  years, yon  g e t to  ta k e  h er 
p resen ce  and  h er w o rk  f o r  grantecl.
I t  w as vagu ely  a n n o y in g , a f t e r  sh e  had  
gone, th a t m y cloth’es w e re n ’t  in  shape, 
th e  h o iise  d iso rd erly , and  m eáis  irre g u la r .
W h e n  th in g s  a re  g o in g  w ell, you n e v e r re a l­
iz e  th e  w nm an's e ffic ien t hand  o ilin g  the 
w h eels ou t o f  s ig h t. M e n  a re  an im a llik e  in 
the w ay th ey  sn u g g le  in to  c o m fo r t , but it 
seld om  o cctirs  to  th em  to  co n sid er th e  w o rk  th a t goes 
in to  m ak in g  th e ir  su rro im clin g s p leasan t.

“ I t  w as th a t th a t I  m isse d  firs t— th e  d iso rg an izatio n  
o f  th e  h o u seh o k i. T h e n  I  lieg an  to  n iiss  h e r  in  <leei>er 
w avs— h e r h e lp fu l ta lk , h e r  su g g estio n s, h e rse lf . 
w aiited  to  a sk  h e r  ad v ice  ahout s to r ie s . and  sh e  w asii t 
th ere , .-Vnd I  th o u g h t o f  o u r  y ea rs  to g eth e r , o f  th o se 
fine d rean is w e had  s ta rte d  ou t w ith . o f  h e r  hop es in 
m e and  w h at a  m ess I  h a d  m ad e o f  them .

“ I t  s tru ck  m e su d d en ly , o n e  n ig h t, how  m u ch  I  
w an ted  A lie s , 1 w as m o od y , sunk in g lo o n i. I  g o t ou t 
a  b o ttle  o f  w h iskv , and  w as ju s t  p o iirin g  a  d rin k . w hen 
it suddenly  o cen rred  to  m e, ‘N o  w o n d er A lic e  l e f t  a 
w eak sp ecim en lik e  y o u .’

“ I  th rew  th e  b o ttle  a g a in st th e  ra d ia to r , sm ash in g  i t ;  
said  one h r ie f  p ra v er , ‘Go<l. help  m e  to  p u lí m y se lf 
to g e th e r ! ' and turnecl o v er and  w en t to  sleep. T h a t
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fro m  an  o íd  m elo d ram a, h u t itscntnds like  a  scen e 
actu a llv  happened. ,

“ T h a t  w as th e  b eg in n in g  o f  w hat in ig h t b e  ca lled  a  
m an ’s re g en era tio n . ’l  h at te rm  is  u su ally  applied  to  
m o ra l ru ck ers . F o r tn n a te ly , I  h ad n ’t  a n y  im m oral 
ten d en cies, b u t I  th in k  the w o rd  cou ld  b e  used  ju s t  a s  
w ell to  s ig n ify  a  m a n 's  g e ttin g  a  hold  on h im se lf w hen 
he h a s  lo st h is s e lf-re sp e c t fro m  o th er  cau ses.

“ T h e  n e x t  dav 1 w en t to  see -\lice and  to ld  h e r  m y 
d ecisió n . B u t  she is  th e  ‘show  m e ’ k ind.

“ ‘ I f  you w a n t m e ,' she sa id , 'y o u 'v e  g o t to  p ro v e  it. 
TU  help’, b u t i t ’s u p  to  you . I  d o ii't  c a re  to  go  dow n 
w ith  a  s in k in g  sh ip .’

“ Y o u  see  h e r  m eth o d ? K n o w iiig  m e so w ell, she 
realized  th a t th e  d ecisió n  m ust b e  m y ow n. O f  m y  ow n 
acco rd , I  h a d  to  w an t to  com e In c k , S h e  w as w illm g  to  
b ack  m e up, b u t I  had to  p ro v e  th a t  m y in clin atio n  w as 
re a l and  deep, and  n o t ju s t  ta lk .

■‘T h o u g h  she w o u ld n ’t  r e tu n i to  m e  fo r  a  w h ile , she 
let m e  ca li to  sée  h er, and  ta k e  h e r  to  th e  theater._ I  

w a sn 't q u ite  b ro k e . and  scrap ed  to g eth e r  a  litt le  
to  ‘c o u rt’ h e r  again .

“ I  w as a ll keyed  n p  o v er m y  h ig h  re - 
solve. A lic e  in tu itiv e ly  u n d ersto od  

th a t— th e  l it t le  b o y  th a t is  in  ̂ every  
gro w n  m an  and  tíia t  m a k e s  h im  lik e  

to  d ra m a tiz e  em otions. I  w as 
a n x io u s  to  resu m e o u r oíd  re la - 
tio n sh ip , su ffe rin g  a cu te  _ r e -  
m o rse , v o w in g  re p a ra tio n , h ig h - 
lig h tin g  m y  ow n h u m ility , m y 
fa u lts . M y  trouW e assum ed , 
in  m y  ey es, th e  p ro p o rtio n s o f  
a  tra g ed y . A n y  one co n n ected  
w ith  th e  m ak e-h e liev e  p ro fe s -  
s io n a l W orld is su hco nscio u sly  
an  a c to r . I  w as sin cere , m iiid  
vou , h u t I  w as sen sitiz ed  to  
fe e l  th in g s  in  an  e x a g g e ra te d  
d ra m a tic  p itch .

“ S h e  only  sm iled— th a t slow , 
la z y  sm ile— and  yaw n ed , ‘W h y  

m a k e  a  m o u n tain  ou t o f  a  m o le- 
h ill, T o d ?  S u re ly , y o u '11 m ake 

goo d . W h e n  y o u  stop  o ra tin g  aiid  
g e t dow n to  b ra ss  ta ck s  a g a in , TU 

b e  w aitin g . I n  th e  m ean tim e, l e f s  
h av e  su p p er.’ Y o u  see w h at I ’m  d riv - 

in g  a t ? B y  m a k in g  i t  a ll  seem  p ro sa ic , 
sh e  b ro u g h t m e b a ck  to  rea lities— th e  a c tu - 

a lities  upon w h ich  th e  only  re a lly  w o rth - 
w h ile  l i f e  ca n  b e  huilt.

“ T m  b eg in n in g  o n ly  d im ly to  sen se  th e  
h ca rta ch e s  th a t sh e  m u st h av e  co n cea led  in  
h e r  e f fo r t  to  keep  th in g s  o n  a  ca su a l p lañ e . 

T h e y  ca li them  th e  ‘w eak er s e x , ’ b u t I  d o n 't see w h ere  
th ey  g e t th a t ,” h e  m used . “ W o m e ii a re  m u ch  s tro n g e r  
íha'n m en , on lv  i t ’s a  d iffe re n t s tre n g th . W e  m e n . p h y s- 
ica llv  p o w e rfú l. sw a g g er in  th is  m a scu lin e  h ra g g a d o cio , 
h eü eve w e co n tro l th in g s . B u t  a  f r a i l  l itt le  w om an ca n  
m ake o r  h re a k  a n y  o n e  o f  n s. T h e  s tro n g e st m an  is  a  
ch iltl, com p ared  to  a  w o m an ’s sp iritu al hackbone.

“ ,\ lice  is  tv p ica llv  fe m in in e — d ain ty , ch a rm in g . p re tty . 
S h e  h as a  p íeasan t p e rso n a lity  th a t im m ed iately  m a k e s  
fr ie n d s. F ro m  ou tw ard  asp eéis , she is  th e  so rt th a t a 
m an  w ould  fe e l  need ed  p ro te c tin g  and  h ab yin g . B u t 
u n d er th a t  sw eet fe m in in ity , th e re  is a  firm n ess lik e  
g ra n ite . su re  o f  h e r  in stin e ts , an d  u n w averin g . S h e  de­
te rm in e s  w h at sh e  th in k s  is  h est, in tu itiv e lv  fig u res ou t 
th e  w ay to  ach iev e  it ,  and  s tick s  to  th e  tra ck .

“ W h e n  she w as con v in ced  th a t I  w an ted  to  m a k e  good 
Coiitinned on paga 100

P h »t«  ev CM rcp«« 9 .

Tod Browning, director 
o f  “The Unholy Three. ’’
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A Nordic Eye Opener
Although no camera does her justice, Greta Nissen is undoubtedly one of the six beauties of the screen,

By Malcolm H. Oettinger

F O R  m o st p eop le  F e b r iia r v  1 2 , 1 9 2 4 . w as sin ip ly  
L in c o lii’s B irthda\-, b u t to  th e  th o u san d  o r  m o re  
souls w ho atten d ed  th e  p re m iére  o f  “ Be|(gar on 

H o rse b a c k ,” a t  th e  B ro a d h u rs t T h e a te r , i t  m a rk ed  th e  
d aw n o f  a  n ew  b lon d  e r a  nam ed  G re th e  R u sz t-N isse n .

T h a t  w as a  m em o rab le  firs t n ig h t. T h e  fo u r  h u n - 
d red  an d  th e  fo u r th  e stá te  w ere  both  n o ta b ly  re p re - 
sen ted . D iam o n d s an d  w it sp ark led  b rillia n tly . D u rin g  
in te rm iss io n  th e  lobb y  buzzed  w ith  p ra ise s  o f  th e  M e ssrs . 
K a u fm a n  and  C o n n e lly : they  had  co n co cted  a  g rea t 
s a t ir ic  b u rlesq u e , a  triu m p lian t fa n ta sy  o f  th e  A m erica n  
scen e.

T h e n  carne th e  seco n d  a c l  w ith  its  su p erb  p antom im e, 
in  th e  m id st o f  w h ich  glow ed  a  b ew itch in g , d electab le  
b lo n d e. so e x q u is ite , so p iq u an t and  b eg u ilin g . a s  to 
m ak e  th e  P rin ccss  o f  th e  in terp o la ted  m asq u e a  dom i- 
n a n t fig u re . A n d  as th e  cu rta in  fe ll ,  th e  lobb y  o n ce  
m o re  ra n g  w ith  en th u siasm , but now  th e  su b je c t had 
ch an g ed . K a u fm a n  and  C o n n elly  w ere  a b ru p tly  fo r -  
g o tte n . G re th e  R u s z í-X is s e n  w as th e  ñ am e o n  ev ery  
o n e ’s lip s.

“ W h e re  did  th ey  find  h e r ? ” “ W h a t  lias  she b eeii in 
b e fo r e ? ”  “ H o w  did Z ig g y  m iss  a iiy th in g  th a t b eau ti- 
f u l? ” “ W h o  is  s h e ? ”  “ í l o w  w ill sh e  p h o to g ra p h ? " 
‘ ‘S h e  m u st b e  fo r e ig n : w h ere  f r o m ? ” T h e  p lay  b ecam e 
seco n d a ry  fo r  th e  m o ra e n t: th e  N o r s e  s ta r  w as iii th e  
ascen d an cy .

R u m o rs  th a t w ere  soo n  v erified  had  i t  th a t sh e  w as a 
N o rw eg ia n  b a lle t dancen im p o rted  to  p lav  in  th e  p a n ­
to m im e. T h u s  it w as th a t X o rw a y  iuvolv ed  u s  in  d ebí.

F o r  G re th e  R u z s t-N is s e n  w on i ’h ilad elp h ia  an d  C h i­
c a g o  and  B o s to n  a s  sh e  h a d  cap tu red  X e w  Y o r k . B e ­
fo re  sh e  had  b een  in “ B e g g a r  on H o rse b a c k "  a  m o n th . 
sh e  w as signed  f o r  th e  n io v ies . T h e n , w ith  th e  co n ­
clu sió n  o f  th e  p lay 's  ru n , sh e  d ep arted  f o r  H ollyw ood  
to  fu lfill h e r  new  c o n tra c t.

T h e  f ir s t  th in g  they  did a t  P a ra m o u n t w as to  s im p lify  
h e r  ñ am e to  G re ta  Ñ issen .

A n d  th e  f ir s t  th in g  H ollyw ood  d id  w as to  accla im  h e r  
a s  th e  la te s t  o p tica l k iio d c-o u t. S h e  b ecam e w h at is  
knowm a s  th e  cy n o su re  o f  a ll e r e s  a t  th e  \ \ estern  f ir s t-  
n ig lits , a t  th e  H ollyw ood  p a rtie s , ch ris te n in g s , c lam  
b a k es , an d  o íh e r  so cia l ev en ts . W 'h e rc  ce le b r itie s  o f  a il 
so r ts  g a th e re d , sh e  rap id ly  b ecam e k n o w n  as th e  n ew est 
b eau ty . In  less th a n  s ix  m o n th s she w as ra n k ed  w ith  
th e  re ig n in g  q u a rte tte— C la ire  W in d s o r , C o rin n e  G riffith , 
F lo re n c e  V id o r , and  X o rm a  S h e a re r— m a k in g  it, in  fa c t , 
a  q u in te tte  to  s ta g g e r  a ll  co m ers.

O f  a ll th e  b lon des cu rre n tly  fa c in g  th e  ca m e ra , fo u r  
s ta n d  ou t in  m y m ind. T h e r e  is  C la ire  'W in d so r. ty p ica l 
o f  th e  A m erica n  b eau ty . T h e r e  is  th e  sp iritu e lle  lli ll ia n  
G ish . T h e re  is  th e  a llu rin g  H elen  L e e  W o r th in g . in  th e  
M a n h a tta n  m a n n e r a t  its  h ig h est d eg ree  o f  ch a rm . A n d  
now . th e re  is  N isse n , a  f ittin g  fo u rth . a  d azzüng b eau tv  
su g g estin g  the C o n tin en t Íii a ll its  so p h istica tio n , su b tlety , 
an d  verv e.

N o  ca m e ra  w ill e v e r  do ju s t ic e  to  th is sw eet s is te r  o f  
th e  v ik in g s. O n  th e  scre en  m u ch  is  lo st. H e r  co lo rin g  
fa d e s , and  h e r  p e r fe c t  co m p lex ió n  is  lo s t  on th e  coid  
s ilv e r sh eet.

l l e r s  is  a  p ro file  b esp eak ln g  d e fia n c e : th e  ch in  d e- 
tc rra in e d , th e  n o se  d efin ite  in  its  co n to u r . B u t  fa c in g  
h e r , yon  a re  s tru c k  w ith  h e r  eyes, g ra y . sau cv . d aring  
eyes, ca p ric io u sly  screen ed  b eh ind  e x a g g e ra te d lv  long

laslies . D a rk  ey eb row s co n tra s t e ffe c tiv e ly  w ith  th e  
su n lig h t o f  h e r  h a ir.

S h e  is p ro v o ca tiv e  and  b eg u ilin g  and  d istin ctly  L o re le i 
in  h e r  ap p eal. T h e r e  is  n o th in g  o n e-h u n d red -p er-cen t 
A m e rica n  in  h e r  b e a u ty : sh e  is  n o t ‘‘w h olesom e,”  in 
th e  I ’ ic k fo rd  fa sh io n . S h e  is  o b v io u sly  C o n tin en ta l, to  
b e  asso cia ted  w ith  S c h n itz ie r  ra th e r  th a n  S in c la ir  L ew is, 
M o ln a r  ra th e r  th a n  C h a n n in g  P o llo ck . M en  w ill cheer 
h e r  and  w om en w ill w o n d er w h a t co id  cre a m  sh e  fav o rs. 
S h e  b elo n g s, in  s h o rt , in  th e  ca te g o rv  lafaeled ‘‘d anger- 
ou s, n o t in g en u o u s.” A lth o u g h , t o ' b e  su re , th ere  is 
m u ch  th a t is  n a iv e  in h e r  ou tlook .

“ T h is  is  so  m u ch  b e tte r  th a n  H o lly w o o d .” sh e  as- 
serted . “ N ew  Y o r k  is  b eeg . and  g a y . O u t th e re  w as 
n o  l ife . I t  w as n o th in g  to  do— so-------”

“ P ro v in c ia l,” I  su ggested .
“ I  thank.V  sh e  sm iled . “ P ro -v in c ia l. T h a t  is  so. 

H ollyw oo d  is  n o t aw a re  o f  a n y th in g  b u t ¡t s e lf .  Y o u  
k n o w ?  E v e r jt h in g  th e re  is  lim ited  and  c ió se . S m a ll. 
S o .” H e r  h an d  d a in tily  d escrilied  a  t in y  c irc le . " T h e y  
w’a it  b u t f o r  so n ie  o n e ’ to  ta lk  ahou t. T e r r ib le !”  H e r  
ey eb row s a rch ed  in  d istress .

I t  is  n o t a  sim p le  th in g  to  q u o te  G re ta . F o r  you  w atch  
h e r , a n d  y o u  th in k  o f  D re sd e n  ch in a  and  D e lla  R o b b ia  
and  spun g la ss  an d  v e ry  ra re  p o rcela in , an d  you  fo rg e t 
th a t sh e  sp ea k s. S h e  is  a  fig u ran te  fro m  a  ’ fa iry  ta le , 
com e to  l ife . S h e  is  th e  p riu cess  o f  ev ery  íegend 
b ro u g h t to  B ro a d w a y . S h e  is  th e  e te rn a l h e ro in é , w orthy  
o f  a n y  h ero .

“ I  w as a  d an seu se  in C h ris tia n a ,” she said , “ F o r  
m an y  y e a rs  I  tra in  an d  lea rn . V e r y  h ard . T h e n  I  am  
to  dance in  th e  o p era , b u t m y  te a c h e r  w ishes th a t I  com e 
to  A m e ric a  to  d an ce in  X e w  Y o rk . I  do a s  he ask . 
‘B e g g a r  o n  H o rse b a c k ' w as m y  firs t  d eb u t h e re .”

S h e  sp eaks tim id ly , sk ip p in g  lig h tly  am o n g  th e  
w o rd s, m a k in g  q u a in t ¡itt le  ad d ition s and  su b tra ctio n s  to 
th e  k in g ’s E n g lish . H e r  v o ice  is w ell m od u lated , low 
in  ))itch , and  p o ssessed  o f  a  sy m p a th etic  q u a lity  th a t 
w ould p ro b a b ly  re g is te r  o n  th e  sp oken  stage.

W h e n  sh e  ta lk s . sh e  ch o o ses h er su b je e ts  ca re fu lly , 
a s  w ell as  h e r  w o rd s. S o m e  o n e  h as coach ed  h e r  in  the 
w ays o f  th e  ])ress , an d  h e r  iia tiv e  ta c t h as fu rn ish ed  
fu r tl ie r  g u id an ce . R e g a rd in g  h e r  w o rk , sh e  w as en - 
th u sia stic . I t  w as a ll v e rv  w o n d erfu l. Y e s ;  sh e  had 
e n jo y ed  “ L o s t— a  W i f e .” Y e s . “ I n  th e  Ñ am e o f  L o v e ” 
had  b een  v ery  in te re s tin g . M r . H ig g in  w as a  k in d  di­
re c to r . S h e  lik ed  th e  fo re ig n  a tm o sp h ere , T h a t  had 
led  n a tu ra lly  t o  h e r  w ork  in  “T h e  W a n d e re r ,"  in w hich 
she donned a  b n m e t w ig , d o ffed  p ra ctica llv  ev ery th in g  
else,^ and  essay ed  th e  ro le  o f  Tisha, a  high-po’w ered 
B .  C . hom e w reck er.

H e r  eyes sp ark led  a s  sh e  to ld  m e o f  th e  g lo ries  o f  
th a t p a rt. th e  sp iend ors o f  th a t p ictu re.

“ Bad_ w o m en ,”  sh e  v o u ch sa fe d , " a r e  so m u ch  m o re 
in tere.sting  to  m e th a n  goo d . Y o u  kn ow  good  w om en 
a re  so— — ”

“ H a rd  to  fin d .” I  v en tu red . B u t  th is  w as lo st. “ C om - 
m o n p la ce ,”  I  su b stitu ted .

“ Y e s ,” sa id  G re ta . " Y e s ,  com m onp lace. I t  is  so. 
T h e r e  is ab o u t th e  good w om an n o t en ou gh  a f i - t t íe  
co lo r. Y o u  k n o w ?  A n d  th e  s ta g e , 'i f  i t  is  b a lle t o r  op era  
o r  p ictu re , th e  s ta g e  needs v erv  m u ch  co lo r . I s  i t  n o t?
I  th in k .”

Costinued os paga 96
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FLORENCE VIDOR mgaifl has Adolphe Menjou 
with her in “The Grand Dochess aaá the Waiter, 

and it's said tí»t the two of them have «nade a wy 
rntertainifw pktore.
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IT'S wfabpered tíiat grtat things are expected o£ Vihna 
i Baoky, tbe young beautjr recenlly discovered in Buda­
pest Immedátdy btmched into ieads, she ts aow pl»y- 
ing opposite Valentioo io “Tbe Eagle.”
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The Tale of an OldTashioned Girl
W o u ld  y o u  b e lie v e  th a t  th e r e  is  a  m o v ie  s ta r  w h o  b y  h e r  o w n  c h o le e  k n o w s  n o th in g  o f  
n ig h f c lu b s , p e ttin g  p a r t ie s , o r  a n y  so c ia l  a c t iv it ie s  o f  th e  g a y e r  s o r t ?  N o . an d  n e ith e r  
w o u ld  th e  in te rv ie w e r  h a v e  b e lie v e d  i t  i f  h e  h a d n 't ta lk e d  w i lh  M a r y  A s to r  an d  h e r  m o th e r .

By Harold R. Hall

I
S T A R T E D  üut to  in te rv iew  M a ry  A s to r .

H a v in g  in terv iew ed  m atiy  n io tio n -p ic tu re  s ta rs ,

I  iia tu ra lly  th o u g h t g e ttin g  a  s to r )’ fro m  M a ry  w ould 
b e  n o th in g  v e ry  u n usual.

B u t  th re e  h o u rs  o f  co n v e rsa tio n  co n v in ced  m e  th a t iti 
M a r y  A s to r  I  had  m et o n e  scre en  s ta r  w ho is rea lly  
(liffe ren t fro m  a ll  o th ers  I  h a d  m e t. T h e  fo llo w in g  fa e ts  
a re  w h at led m e  to  th is  c o n c lu s ió n :

M a rv  h as n ev er seen  th e  in sid e  o f  a  n ig h t club.
S h e  h as n e v e r seen  th e  " F o l l ie s .”
S h e  h ates  to  b e  p o in ted  ou t in  p u b lic  a s  “a  scre en  s ta r , ’ 
S h e  c a n 't  b e  b o th ered  w ith  m en  u n d er th irty .
S h e  lik es  to  p lay  w ith  b ird s an d  an im áis.
S h e  d o esn ’t  b e liev e  in p e ttin g  jia r tie s .
S h e  leav es h e r  ow n fa m ily  fire s id e  o n ly  íw o  evenm gs 

a  m o iith — th e n  on ly  to  a tten d  a  m o v ie  show  w ith  h er 
m o th er.

S h e  re fu se s  to  go  an y w h ere  w ith o u t h e r  m o ther.
H e r  m o th e r is  h e r  o n ly  pal.
S h e  w ill n o t  even  w o rk  un less h er m o th e r is  w ith in  

sight,
S h e  w ill n o t b e  in terv iew ed  w ith o u t h e r  m o th er by 

h e r  side.
B eca u se  o f  th e  la s t  five s ta te m e n ts  o n e  sim p ly  can n o t 

w rite  ab ou t th is g ir l  a lone. M o th e r  A s to r , a s  h er 
m o th er w an ts to  b e  ca lled , is  a lm o st a s  rau ch  a  p a r t o í  
M a ry  a s  a re  M a r y 's  eyes, o r  h e r  au b u rn  h a ir  o r  ch a rm - 
ing  p erso n ality . S u c h  b ein g  th e  ca se , M o th e r  j\.stor 
p lavs a  b ig  p a rt in  th is  s to ry .

Y o u  m ig h t be in clin ed  to  in fe r  fro m  th e  ab o v e fae ts  
th a t M a ry  is  a  ra th e r  p e cu lia r  g i r l ;  t l ia t .s h e  in u s t b e  
q u iet, lack s a  sen se  o f  h u m o r, o r  is  u u iiite restin g  to  m eet, 
A s  a  m a tte r  o f  fa c t  M a ry  is  o n e  o f  th e  jo ll ie s t  g ir ls  the 
w rite r  h as e v e r  m e t. e ith e r  in  o r  ou t o f  scre en  c irc le s . 
S h e  is  ju s t a  n ice . b ea u tifu l. w h olesom e. fu n -lo v in g  
y o u n g  w om an. w ho g e ts  a  g re a t  “ k ic k ” o u t o f  p laying  
a  p ra ctica l jo k e  on a  ca m e ra  m an . a  d irec to r , an  e lec- 
tr ic ia n , o r  a  prop b o y . I n  th e  stu d io , sh e  is  a  fa v o rite  
w ith  everybody.

“ I  guess I 'm  ju s t  o ld -fa sh io n e d ,” is  th e  w ay  M a ry  
p u t i t  w h en  I  asked  h e r  w hy she n e v e r  g o es to  th e  n ig h t 
c lu b s to  d ance. “ I f  I  am  o ld -fa sh io n e d , I  lik e  i t ,” she 
added, “ fo rr fio  o n e  e n jo y s  l i f e  m o re  th an  I .

" O th e r  g ir ls  m a y  lik e  a il th e se  th in g s  th a t tak e  u p  so 
m u ch  o f  th e  m o d ern  g ir l ’s  tim e, b u t f o r  m e— w eil. I  
p r e fe r  th e  com p any o f  m y m o th e r to  a ll  o f  th em . I  stay  
hum e n ig h ts  b ecau se  I  ca n ’t  see  a n y  re a so n  f o r  ru n n in g  
aro u n d  w ith  a  lo t o f  people w ho a re  n o t  n e a rly  a s  in - 
te re stin g  a s  she is .”

“ T h e re , w h a t d id  I  te ll  y o u ? ”  e x c la im ed  M o th e r  
A s to r . A  m in u te  b e fo re . w h ile  M a r y  w as o n  th e  set, h er 
m o th er had w h isp ered  co n fid en tia lly  th a t  she and  IVIary 
w ere  p aís.

T h e n  M a rv  sa t dow n an d  to id  m e a  fe w  th in g s  ab o u t 
h e r  e a rly  ch ild h oo d , an d  I  had  a  fa ir ly  good id ea  a s  to 
ju s t  w hy M a r y  lo fe s  h e r  m o th e r  so  d early . T h e r e  a re  
n o t m any  m o th ers  l ik e  M o th e r  A s t o r ; an d  few  d au g h ters 
lik e  M ary .

M a r y  w as b o rn  in  Q u in ey , I ll in o is , in  1 9 0 6 . F r o m  
th a t tim e on , M o th e r  A s to r  h a s  lived  f o r  o n e  th in g — h er 
d au g h ter. F r o m  th a t tim e, M o th e r  A s to r  has stru ggied  
a s  fe w  o th er  s ta r s ’ m o th e rs  h av e  s tru g g ied , so th a t 
M a ry  m ig h t rea ch  th e  p o sitio n  .she n o w  e n jo y s .

M a ry ’s fa th e r  w as a  te a ch e r o f  G erm án  in  th e  Q u in e}'

h ig h  sch oo l. E v e n  a s  te a ch e rs ’ sa la rie s  g o , h is w as n o t 
a  la rg e  one. M e e tin g  th e  m o n th ly  b ilis  an d  keep in g  the 
ice  b o x  filled , m ea n t so m eth in g  in  th e  A s to r  household .

“ D o  y o u  k n o w ,” e x cla im ed  M o th e r  A s to r , “ th ere  w'cre 
tim es w h en  a  te n -d o lla r  b an k  n o te  w ould  h av e  looked  
lik e  a  fo r tm ie . M a r y 's  te eth  w e re  n ev er sp oiled  w ith  
fine  b o iib o n s, f o r  w h eth er w e w an ted  h er t o  have them  
o r  n o t, w e co u ld  n o t h av e  b o u g h t them . W e  had all 
w e co u ld  do to  k eep  clo th es on o u r b ack s, th e  re n t paid, 
a n d  su ffic ien t p lain  fo o d  in th e  h o u se  to  liv e  o n .”

N e ith e r  M a ry  ñ o r h e r  m o th er a re  “ h ig h  h a t .”  T h e y  
a re  n o t ash am ed  o f  p a s t p o v e rty . B o th  h av e  a  fra n k - 
n e ss  th a t is  d elig h tfu l.

M a r y  h as n o t  b een  sp oiled  b y  h e r  m o th e r . e ith e r , even 
th o u g h  th a t m<5ther's l i f e  h as b een  d ev oted  to  h er 
d a u g h ter. S h e  h as a lw ay s k n o w n  w h at d iscip lin e  is .

W h e n  M a r y  w as s ix , h e r  p a re n ts  m o ved  to  a  sm all 
fa rm  on th e  o u tsk ir ts  o f  Q u in ey . T h e re . f o r  fo u r  years, 
sh e  atten d ed  a  litt le  o n e-ro o m  co u n try  sch o o l d u rin g  th e  
w in te r. In  th e  su m m er sh e  sp en t m o st o f  h e r  tim e  in 
th e  w ood s an d  ra v in e s  w ith  h e r  tw o  d ogs. S h e  loved 
b ird s  a n d  a n im á is  and  sp en t h o u rs  w ith  th e m  a s h er 
o n ly  p laym ates.

" S h e  n e v e r ca re d  to  p lay  w ith  o th er  ch ild re n ,” said  
h e r  m o th e r. “ S h e  lik ed  an im áis  b e tte r .”

“ A n d  I  a m  th a t w ay  to -d a y ,” added M a ry . “ T h e y ’re  
m u ch  m o re  in te re s tin g  th a n  m o st p eop le .”

M o th e r  A s t( jr  w atclíed  h e r  litt le  g ir l  g ro w  m o re  b eau ti­
fu l day b y  d ay  and  decided  th a t she sh o u ld  sorae day step 
ou t o f  th e  p o v e rty  w h ich  had  hand icap p ed  h e r  p aren ts .

’T  d ecided  o n  th e  s ta g e  fo r  M a ry  w h en  she w as a  
l it t le  to t, and  a ll m y  p lan s w e re  laid in th a t  d irec tio n ,” 
d eclared  h e r  m o th er. " I  h a d  n o  id ea  a s  to  how  I  should 
b rin g  it abou t, but I  k ep t p ray in g , and  saved  a  d ollar 
h e re  an d  a  d o llar th e re . hop ing  th a t w h en  th e  tim e carne, 
I  cou ld  ta k e  M a ry  to  N ew  Y o r k . F o r  th e re , I  figured , 
w ould  b e  th e  fielcí.”

W h e n  M a r y  w as e leven  y ea rs  o f  a g e , A m e r ic a  en tered  
th e  W o r ld  W a r ,  and  th e  ch ild ’s w hole l i f e  w as changad. 
G erm án  ivas b an n ed  fro m  m an y  o f  th e  sch o o ls , and 
th e re  w as th e re fo r e  n o  w o rk  f o r  h e r  fa th e r  in  Q u in ey  
a s  a  G erm án  te a ch e r.

“ H e r e ’s  w h e re  m o th e r  sh in es a g a in ,”  sa id  M a r y  as 
h e r  m o th e r to ld  o f  th e  tu m in g  p o in t in M a r y ’s c a rc e r .

“ I  d ecid ed  w e  cou ld  do n o th in g  fo r  h e r  in  Q u in e y .” 
co n tiiiu ed  M o th e r  A s to r . “ S o  w e to o k  th e  litt le  tnoney 
I  h a d  saved  an d  h ead ed  f o r  N ew  Y o rk . W e  g o t a s  fa r  
a s  O iic a g o . w h en  th e  m o ney  p layed  ou t. S o  M r . A s to r  
secu red  p a rt-tim e  w o rk  as  a  su b stitu to  te a c h e r  in  the 
C h ica g o  sch oo ls. H e  rece iv ed  e ig h t d o lla rs  a  day—  
zi’Iie»  h e  w o rk ed . P r e t ty  ro u g h  sled d ing in  th o se  d ai’s .

“ W e ll. I  w an ted  M a rv  to  go  to  a  p rív a te  sch oo l, but 
w e cou ld n ’t  a ffo rd  it. I  h eard  a te a ch e r  o f  d ram atics  
and  E n g lis h  lite ra tu re  w as needed a t  th e  K en w o o d  L o r -  
in g  S c h o o l fo r  g ir ls , so  I  applied  f o r  th e  jo b  an d  w as 
given  it .  T h e  n e x t  w eek  M a r y  w as in  sch o o l.”

“ A n d  th is  w as m y  co m p lete  w a rd ro h e .” ch im ed  in  
M a ry . “ T w o  ch eap  litt le  b lo u ses, o n e  p la id  sk ir t , and  
o n e  cheap . b u t g o o d -lo o k in g  serg e  d re ss .”

“ I  d id  th e  b e s t I  cou ld  fo r  h e r  a t  th e  tim e ,” added the 
m o th e r, “ b u t a t  tim es I  d id  fe e l  badly , f o r  a ll th e  g irls  
in  th e  sch o o l w e re  d au g h ters  o f  th e  v e ry  r ich — and  they 
d ressed  so w ell. I ln w e v e r , M a rv  w as su ch  an  a ttra c tiv e  

Continaed on page 109
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G e o r g e  O 'B r ie n  i s  o n e  o f  th e  n e w e r  s t a r s  w h o s e  
p o p u la r i t y  h a s  p r o g r e s s e d  b y  ¡ e a p s  a n d  b o u n d s ,  

s e t t i n g  t h e  p a c e  f o r  o t h e r  a r r iv a i s .

T h e  h a ll o f  fa m e  iii film dom  is  no 
lo n g e r a  w h ite  p a la tia l ed iñ ce  p re - 
sid ed  o v e r  w ith  ro y a l d ign ity  b y  a  

sm a ll g ro u p  o f  estab lish ed  stars .
I t  is . in stea d . a  m o d ern  a p artm en t-h o u se  

b u ild in g  w ith  ra p íd  e le v a to r  Service to  the 
to p  ñ o o rs  and  acco m m o d atio n s fo r  bn th  
p erm an en ts  and  tra n sie n ts . T h in k  o f  th e  
new  fa ce s  th a t h av e  sh o n e  fo r th  up on th e  
Fcreen  d iir in g  th e  p a s í seaso n  o r  so  and  
y o u  w ill a d m it th e  tru th  o f  th e  p reced in g  
Ftatem ent.

co m p lete  u p h eav al h a s  ta k e n  p lace  in 
th e  realm  o f  stard on t, and  instead  o f  th e  
o ld -tim e  “n ich es  fo r  n on e but th e  fa m o u s ,”

The Wreckage
N e w  ru le s  a r e  n o w  in fo rcé  a ffectin g  th e

By Edwin

a  b ra n d -n ew  sig ii h as ap p aren tly  b een  h u n g  ou t a t  th e  e n tra n ce  
w ay  to  ce le b r ity — “ p laces fo r  e v e ry b o d y .”

S u ccess iv e ly , w e have seen  th e  d eb u t an d  rap id ly  g ro w in g  
p o p u la rity  o f  a N o rm a  S h e a re r , a  G e o rg e  O ’B r ie n , a  D o ro th y  
M a ck a ill, and  finally , o f  th a t m o st ab so lu to  o f  n o v ices , a  B e tty  
B ro n so n .

W e  h a v e  w atch ed  th e  ra p id  ad v an ce  m ad e  b y  an  A dolphe 
M e n jo u , a  J a c k  G ilb e r t. a n d  a  K o n ald  C o lm an , and  in  th e  
coraed y field , R ay m o iid  G rifH th , H a rr y  L a n g d o n , an d  S y d n ey  
C h ap lin . W e  h av e  w itn essed  th e  g ro w in g  p o w er o f  a  C olleen  
M o o re  and  C o rin n e  G riffith , n o t to  sp ea k  a lso  o f  R a m ó n  
N o v a rro , I re n e  R ic h , R o d  L a  R o eq u e , L e a tr ic e  Jo y , and  M a r ie  
P re v o s t . W’e h a v e  h ca rd  th e  ru m o rs  o f  new  a rr iv a is  and  new  
su ccesses in  a n  a p p a ren tly  u n en d in g  su ccess io n , and  w e h av e  
seen  c e rta in  o f  th e  old er n o tab les  to rn  ru th le ss ly  dow n fro m  
th e ir  p ed esta ls.

W h a t is  th e  m ean in g  o f  th is  new  r iv a lry , th is  o v erth ro w  o f 
lo n g -ch e rish ed  cu sto m s and  p reced en ts , th is  p la c in g  o f  new  
idols b e fo r e  a  p u blic th a t seem s only  to o  g lad  to  w elcom e them  

M a n y  p eop le , n o  d ou bt, h a v e  b een  s tr iv in g  to  an a ly ze  the 
s itu a tio n , to  fig u re  ou t th e  e x a c t  m ean in g  o f  w h a t h as Ijeen 
reg ard ed  a s o n e  o f  th e  g re a te s t  sh ak e-u p s in  scre en  h isto ry , 
w h ich  lia s  a lw ay s b een  ra th e r  ch a o tic . D o es i t  m ean the 
g ra d u a l o v erth ro w  o f  th e  oíd  a r is to c ra c y  an d  th e  ad vancen ient 
o f  a  n ew  d em o cra cy ?  O r  is  i t  ju s t  th e  p eren n ia l re a d ju stm en t 
th a t h as g o n e  o n  e v e r  s in ce  film s liegan  ?

1, p erso n allv , h av e  n o ticed  th e  b eg in n in g s  o f  a  new  o rd er, 
an d  I  b elieve th a t w e 
sh all see its  com p lete  
fu lfillm en t d u rin g  th e  
c u rre n t seaso n . T h e  
abso lu te  re ig n  o f  a  few  
h a s  p assed , and  in  its  
p lace  th e re  h as been 
g ra d u a lly  a r is in g  a 
h ie ra rch y . T h e re  a re

O f  t h e  o ld e r  id o ls ,  N o r m a  
T eU m a d g e  k e e p s  t h e  s t e a d i -  

e s t  h o ld  o n  t h e  f a n s .

A l r e a d y  a  s t a g e  f a v o r i t e ,  L o w d l  
S h e r m a n  s h o w s  e v e r y  s i g n  o f  
m a k i n g  a  h i t  o n  t h e  s c r e e n  to o ,  

a n d  i s  w d l  i v o r th  iv a tc h in g .

<1^
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of S tardom
destinies of popular idols on the screen.

Schallert

divisions and subdivisions; assorted groups o f types ranging 
froin the chikl. Jackie Coogan, to men such as Luke Cosgrave 
and Ja y  Hunt suited to play graiidfather rules. \\e are no 
longer to have on the star list onlv Pickfords, Fairbankses, 
Valentinos, and Talmadges, but are adding to it, gradiially, such 
people as Lowell Sherman, I-ouise Dresser, Joseph Schildkrant. 
Lois M oran, Belle Bennett, and others, possessed of peculiar 
and specialized talents. Perhaps some of theni will be featured 
in only a  few  pictures, but their ñames will glow fo r the time 
being 'in electric lights, and their in<lividual achievements will 
be hailed and remembered.

This evolution is natural. The extensiva production of the 
past scason or so has made it impossible fo r the form er limited 
number o f plavers to carry all the prominent parts. The con- 
stantly increas’ing demand for variety in screen entertarament 
has made it necessary for producers to go farther and farther 
afield for talent.

The plots alone o í . pictures no longer sumce to hold the 
audiences. There is an increasing stress laid on the imi)ortance 
o f charac lers, and diversity in the types of characters._ Big 
pictures do not arrive nowadays in waves and groups similar 
in their general aspect; they are, rather, individual units, each 
requiring an entirely distinct cast. The actor or actress must 
be chosen not solely because o f his or her personal influence 
at the box office, but rather because o f a  suitability to the part

to be interpreted. A ct- 
ing, characterization, and 
type are fast bccoming 
the deciding factors in 
this new process o f 
selection,

N ot long ago. I  was 
talking to a producer on
Mary saffered a  síump when 
she iried to grow ap and fol- 
lowed Doug into co s ía m e  
films, but she knotvs better 
now, and shouid regain her 
oíd popuiarity in her retam 
to childhood in “Little Antúe 

Roonie. ”

r-c'-

7f was a  happy day when some one 
dlscovered Raymond Griffith’s comic 
possibilities; he is now the mosf 
outstanding o f  the new comedians.

F b c to  by R « n rr  W a sm io

Rudy is fhoaght by some to have lost his box- 
office attraction because o f  the “Sainted Devil" 
ftop, but i f  ‘‘The Eagle" proves to be good, he 

may come back with a  fiourish.

this subject, and he said. ‘'Y es, we can 
afford to take a  chance on a new pla.ver 
these days. Admittedly, one who is 
known to have a stroiig box-office attrac­
tion is to be preferred. for this always 
helps a production; but a  new one will 
often do in a pinch. A  few years ago, 
thaí was impossible.

'T t is the production nowadays that is 
reallv the thing. T h e public is begin- 
ning' to demand more than a personality. 
No star, consequently, can risk any íall- 
ing off in the quality of his or her pictures. 
Audiences are becotning too critical.
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4 6 T h e Wreckage of Stardom
“ Say that we have a Gloria Swanson or a Norma 

Talmadge pictiire that is weak iii intercst— that the pub- 
lic (loes not like. It  will opeii with a big atteiidaiice, of 
course. The past popularity o f Miss Swanson or Miss 
Talmadge assures that. B u t after the opening, watch 
o u t!

■'Mrs. Sm ith goes to see the picture, and she is disap- 
pointed. She tells Mr.s. Jones that Gloria mav be all 
right, but tlrat the film is a Itimon. M rs. Jones may or 
may not go. I f  she does, and doesn't like the picture, 
she will stay away the néxt time that M rs. Sm ith offers 
a similar unfavorable opinión, She may have gone the 
first .tim e to see whether M rs. Smith was right. but 
she’ll take her word on the second occasion.

“A  star can stand an unsatisfactory reactioii to one 
picture, but he can't survive two in succession without 
quite a falling ofí in attendance, and even on the first 
picture, there is likely to be. a drop o í twenty-five per 
cent in the size o f the audience due to the word-of-mouth 
Information that is passed around following the open­
ing,”

I  need not niention, perhaps, that various stars have 
suffered greatlv from  this State of affairs cluring the 
past season or two. Rudolph Valentino is perhaps the 
most striking example. H e is thought by some to be 
dead as a box-oifice attraction, because “A  Sainted 
D evil" was such a flop as a  picture.

H ear the j)roducer agáin on this ^wint, though, and 
everything does not look so dark for Rudy:

“There is a bright side to the situation that I  have 
described. and that is that while a star's popularity falls 
ofF very rapidly with bad pictures, a comeback can be 
made as soon as he or she appears in one good one. 
The real feeling of inter-est on the part o f the public in 
a screen personality is not altered fundameiitally. They 
are ready to forget all past disappointments as soon as 
a  star accomplishes something new that ¡s good. There 
is no need for a long campaign to reawaken their 
enthusiasm. They will come to the theater if  the picture 
is worth it. B u t they want acting, nowadays, not mercly 
an heroic manner, or a beautiful and interesting face. 
O ur plays now make our players; not our players the 
plays— though there are still exceptions.”

This statement explains much that has happened in 
filmdom during the past year. I t  is in a nutshell the 
new rule for stardom. and in so far as this new order 
o f things provides a  wider latitude for acting, as con- 
trasted with mere personality— great as the allure of 
personality may be— it is broadening the horizon for 
pictures iij general. There is no longer the evil of 
fitting plays to a  small set o f popular people on the 
one hand. nor on the other, is there the great danger to 
a  star o f vanishing completely ju st because he has suf­
fered one or two disasters.

Various lines o f development are suggested as a re- 
sult o f this condition. The first and most important is, 
perhaps, the future o f the okler and more familiar 
stars. They have their niches. and the main thing for 
them is to hold them.

In this respect, I  believe that Douglas Fairbanks lias 
accoinplished the most. H e has adopted a  practico of 
not making his productions too frequently, and con- 
trary to the criticism that has occasionally heen cast his 
way because of the delays between releases o f his 
pictures. I  think his practica is very wise. H e is fo r­
túnate. naturally, in being his own producer, and thus 
able to do this. I f  he makes one picture, or at the most 
two a year, he is doing well nowadays, and I  do not ex- 
pect to see him make them oftener than that during the 
remainder o f his career.

Mary Pickford’s prohlem is different. I  think that 
she made a mistake by following Doug's course hito the

costume tyjie o f features. I think, too, that she realizes 
this now, and consequently, has set ahuut to correct the 
error. I f  she has suffered a slump, as she undoubtedly 
has, Mary is not deterred by this. She lias been through 
slumps before.

No one, she declares, has really succeeded on the 
■screen until he has heen through one slump, and re- 
covered from it. From  what I  know m yself, I  believe 
that this assertion of M ary's may safefy be adopted as 
an axiom. Mary is now probably going to bring joy 
to her admirers once again in “Little Annie Rooiiey,” 
a  retuni to her little-girl type o f characterizations. and 
I  do not look for her to change very soon again from 
ihe type of photojilay in wliich she relies on coinedy 
and pathetic, rather than decorative, appeal.

Norma Talmadge has been making pictures too fre­
quently. T hat is practically her only source o f grief. 

'S h e  retains altogether the steadiest prcstige o f the oider 
favorites who are appearing consistently.

Gloria Swanson needs something lively to reestablish 
her. Popular as she is, she has slipped somewhat since 
“The Humming B ird ” and “Manhandled.” Here, for 
instance, is the opinión of a theater owner regarding 
“W ages o f \'’irtue” that is perhaps typical o f the re- 
action toward her recent pictures. I t  is hadly stated 
but interesting.

“ 'W ages o f V irtue' was an absoluta fíat tire at the 
l)ox office. T hat finishes me with G loria ; they just 
simply won't come to see her in that foreign, ancient- 
liistory stuff,”

.•\nd it is  true that Gloria i.s most relished when she 
is doing light, bright comedv in the modern br the ultra- 
modern vein, F o r which reason, “The Coast o f Folly” 
may he generallv Hked much better than others o f  her 
recent offerings,

B u t Gloria's fate will never be secure until site, like 
Fairbanks. Lloyd, and others can slow down sufficiently 
to allow fo r the careful picking of her stories. When 
they attain a certaiii heiglit o f fame. stars can no longer 
mamifacture pictures, thev have to make them, as some- 
body— I think it was Lowell Sherman— sagely remarked 
to me recently.

I  have no desire to go through the eiitire list of stars, 
catalogiiing their attainments. in this article. I  can cite 
the success of Charles Chaplin in “The Gold Riish' as 
in'dicating that it doesn’t matter how long a star stays 
away from  the screen. I f  his work is popular, the fans 
will be on hand to greet him back.

Codeen M oore, on the other hand, has kept up a dizzy 
pace right straight through, and every picture o f liers 
has seemed to find a greater audience. Richard Bartliel- 
mess, under similar pressure. has not fared so well. 
Neither, perhaps, has Corinne Griffith.

Constance Talm adge’s recent gaiiis are proof again of 
the cnmjiarative ease with which a  comeback can be 
made in good pictures. although Connie has had quite 
a  struggle. Tom M ix  can bat the hall three linndred 
and sixty-ñve dai'S in succession and evervbody will 
like it,

Meanwhile, a  host o f new favorites are crowding iiito 
the spotlight, and they can do so without any great fear 
fo r their future. W hat with the slowing down in some 
o f the older stars’ activities, there is more and more 
space for their efforts, T h e public has no desire now­
adays to see the same group constantly, T h e variety is 
much more satisfying.

Severally, Norma Shearcr has brought a touch o! 
rare refinement; Ja ck  Gilbert. an overwhelming dash ; 
Betty Bronson, the hreath o f new and vibrant youth. 
They have set the pace for other arrivals, as have 
George O ’Brien, Dorothy Mackaill, Ronald Colman, and 

Contiiiüed on page 104
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You Can’t Ignore 
Her

Carol D em pster never inspires indifFerence and 
yon can no m ore forget th e girl herself than 
you can her characterizations on the screen.

By Helen Klumph

W H E N  motion-picture history casts the 
present-day stars in an allegory and 
represents thcm as Luck, Shrewdness, 

\'ersatility, Reauty, and Lure, there will be no 
liesitation about the role assigned to Caro!
Dempster. She will be M iss Iiidependence.
For Carol, m ore than any one else in pictures, 
has gone her own way and you can love it 
or leave it. She won’t change to suit the shift- 
ing tides of public íancy. And if  your criti- 
cisms hiirt her, chances are that you will never 
know it, for in all ])robability you will never 
know Carol. She is the lone star o f picture- 
dom.

W'hile the rest o f the motion-picture indus- 
trv has grown to be like a great public schooi. 
all sharing the same schooling and pleasures, 
and rubbing elbows with each other constantly,
Carol has remained aloof. She is the pupil 
who has had governesses and tutors, and her 
training has been highiy specialized to suit her 
requirenients.

For years she worked in the Griffith studio 
at Mamaroneck, remóte from  the other com- 
panies. But even now, when the Griffith pic­
tures are being made a t the Long Island F a- 
mous Players Studio, she lias not inet the 
piayers on near-by sets. N ot that she doesn't 
admire them tremendously, but she is en- 
grossed in her own work. and also, I  think. 
diffidence is partly responsible.

.\ny other player who scored the remarkable 
success that was hers in “Sally o f the S a w d u sf would 
have made a grand entrance at the studio ncxt morning. 
Carol slipped in as quietly as ever, and only M r. Griffith, 
and one or two people who had long been with the com- 
pany, knew her weíl enottgh to congratúlate her on her 
triumph.

Carol reminds you o f no one eLse you have ever seen 
on the screen and no one has ever copied her method 
of character portrayal, People are inclined to get maud- 
lin over her, if  they like her at all. I  remember watch- 
ing one of her pictures in a  projection room, and in the 
middle o f the projection. a reviewer spoke up. saying, 
“Can't she stop using her hands and feet like that? I ’ve 
never seen any one else do it.”  W'hereupon a  voice 
emerged from  another córner o f the room with “\\’’ell, 
they’re a!l out o f step but Caro!.”

Carol has been ín pictures for eight or r.ine years, eve.r 
since she was a mere child, in fact, and though there 
were people here and there who always thought she 
was exquisite on the screen, it was not unti! she made 
"Isn ’t L ife  W onderful?” that she was universally ac- 
claimed as a superb actress. T hat was stark, poignant 
tragedy and i t  seemed as though Carol were made for her 
rile , or the role made fo r Carol. But then carne “Sally 
o f the Sawdust,” with as delicious comedy moments as 
had ever been screened. and Carol was equallv at borne 
in thcm.

I  can’t  see that success has changed her in the least.

I met her, first, some ñve years ago, when she was mak- 
ing “Dream Street,” and found her a slender, flowerlike 
young person who sat and watched intently what was go- 
ing on around her. Meeting her again only a short time 
ago, during the making of “That Royle Girl.” it seemed 
as though the other meeting must have been ju st yester- 
dav. She was still quiet, restrained, alertly following all 
that was going on.

I  watched her make a few scenes for “That Royle 
G irl” and was interested in the case and speed with 
which thcv were made, Apparently, the princi)>als had 
been thoroughly rehearsed, fo r there were no spoken 
directions from  the director, ju st “W e'll do the scene 
now,” and Carol Dempster and Harrison Ford pro- 
ceeded to do it— expertly.

“L et's get some air,'' she suggested, walking off the 
set. “They won't need me for about three qiiarters of 
an hour.” And so we went out to where her roadster 
was parked across from  the studio. Carol scurried into 
a near-by candv store and emerged with paper cartons 
o f ice cream, and we settled dnwn for a chat.

W ith  Carol. there is no exchange of studio gossip, no 
wise-cracking about current pictures. She sees few pic­
tures, and then. not at first nights when a friendiy crowd 
o f reviewers and plavers and directors usually congré­
gate and exchange views, I t  may be innate tact that 
keeps her from  discussing the ins and outs o f the picture 
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The p'oblem o f  máke-up ís very tridcy. You think 
you have at last foimd the corred formula until 
you see the resutt on the screen—the camera can 

be awfully cruel sometímcs.

IF  any one had tolcl nie six  months ago 
where I was going to be now and 
what I  was going to be doing, I  shonld 

never have believed that person. I  still 
give myself perioclic pinches to niake sure 
I'n i not tlreaming. T he reasoii fo r a!l this 
excitement, I  shonld explain, is that I ’in 
at the Paramount Schooí studyiiig fo r the 
niGvies, and am having the thrÜl o f my 
hfe— not ju st the ordinary. futile sort of 
thrill, but one that I  hope may actnally lead 
to something. T h e way it all happened 
was really very strange, for I had loug 
siiice regretfuíly, but firmiy. put the 
thoiight o f a screen career out o f my mind.

E ver since I  had been a  kid I 'd  been 
movie-mad, and had, when littie, been 
teased because I  was always pretending I 
was a  great star, but as I  grew up, the 
movies liad seemed so remóte, and from  all 
sides I had heard that it was so difficult 
for aii unknown person to break in, that I 
jiis t hadn't considered them as an actual 
¡jossihility at all. I  had done bits o f stage 
work with a  draniatic stock company in 
Atlanta, my home, but that was the near- 
est I  had come to an acting career, W hat 
I  was reallv getting reativ to do, last 
spring, when the things began to happen

From the Pupil’s
A  student at the Param ount School 

the m ovie world, and of things

By Marión

that landed me here, was something tjuite 
diííerent.

I  had begun to study commercial art, 
and was planning to go to Chicago this 
winter to an academy, Along in April 
or May, I  had happened to notice in a 
newspaper an advertisement o f this school, 
but ha<Í thought it wás ju st some sort o f 
puhlicity stuiit, and hadn’t paid any atten- 
tion to it, I  had forgotten all about the 
thing, when one day, about a month or so 
later, while I  was in the middle of a piano 
lesson, a  local newspaper man whom I  
knew, phoned me and asked i f  I should 
like to go into the movies.

“Uh-huh,” said I.
“Then. come on over to the riding 

.school right away,” he said. “There's a 
man here from  New Y ork  mak- 
ing screen tests of the people 
who applied for the Paramount 
School, and I  think I can 
squeeze you in if  you come on 
over.”

I  dropped everything, grabbed 
my hat, and tore from  the house 
leaving my amazed music 
teacher in a  state o f rage.

M y newspaper friend had 
more than once told me that he 
thought Pd  screen well, but I 
had hooted at the idea, because 
I  take such a  poor photograph. 
I've learned since, however, that 
animated photography is quite a 
diñ'erent thing from  the still 
variety, and that a  person who 
looks like nothing at all in a set 
picture, may appear to the great- 
est advantage in a movie. T hat’s 
because a  movie shows a  com- 
posite of your facial expres- 
sions, whereas an orílinary pho­
tograph catches ju st one nio- 
meutarv glance of you, which is 
often  not at all characteristic.

\\'ell, anyway, I  rushed over 
to the riding school, and was 
given a screen test, and was 
then told to come that night to 
one o f the theaters for a  more 
elabórate test. I  was a little 
scared, but it was awfully cx - 
citing. T had to do an emo- 
tional scene, and I  became so 
worked up that I -began to crv. 
and cried so hard that the

Learning how to walk. how to dand, 
how to go up and downstairs, is all 

gart o f  the sam e
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Point of View
tells of her first im pressions of 

that w ere r e v e la t io n s  to her.

Ivy Harris

niascaro íroni my eyelashes— for I did 
have make-up this time— streanied down 
niy cheeks so that there were great streaks 
o f black all over my face. I  thought that 
would finish me, that I  couldn’t stand a 
chance a íte r  that,

F o r two weeks, I  lived in aw fu! sus­
pense. Then, late one Saturday night, I 
received a telegram saying that I  had heen 
chosen for the schoo!, and that I  im ist be in 
New Y ork  on Monday to see M r, Lasky, 
I  went absolutely wild with excitement,

A fter a night o f fevered packing, I  just 
managed to make the morning train for 
New York, arriving there per schedule on 
Monday, and was rushed off immediately 
to the Paramoimt studio to see M r. Lasky, 
H e was a great surprise to me. W ith my 
mistaken conceptions o f the movie worid, 
I  had vaguely expected a huge, overpower- 
ing. brusqiie man, who would probahly 
scowl and roar at rae. The small, neat, 
gentlenianly person who greeted me was 
the exact opposite o f the picture I  had 
formed of a  movie magnate.

Our interview was very brief, and after 
a  hracheon that was giveii for all the appli- 
cants who had been sent for, we were 
shown our screen tests. You have no itlea 
what a queer sensation it is to see vourself 
acting in a movie for the first tim e! You 
don’t recognize vourself at all, and are 
thoroughly surprised at some of the íhings 
that the film shows that \-ou did.

W hen I  saw the one o f me crying, with 
the mascaro running down my face, I 
asked M r. Lasky how in the worid he 
could have picked

l ’b o to  b y  klllAm T u t u r

me after that, and 
he said that the main 
point was that I 
could produce tears, 
and that the other 
was ju st a minor de­
tall of make-up that 
could be remedied.

O iic o f  his men 
carne to me after- 
ward and gave me 
some stuff to use on 
m y  la s h e s  th a t  
wonidii’t wash away 
with tears. I t ’s just 
as well I learned 
ahout it, too, because 
I'm  the worst one in 
the school for ery- 
iiig. I  don't know 
whether it ’s a good 
or l>ad sign. but I 
shed tears on the slightest provocation, either Iiefore or

A portrali o f  Marión luy Harris, taken at the Famoas Players studio.

behind the camera. One day, I 
was watching Carol Dempster re- 
hearse a very emotional bit in 
•‘That Royle Girl.” and she was 
sobhing as though hei* heart would 
break. The first thiiig I knew, I 
was weeping, too. and was having 
a fine time all bv m3-self when, 
suddenly, M r. Griffith caught sight 
o f  me.

“W hat on earth are you  crying 
f o r !” he said. “ Save your tears. 
child— you’ll have plenty of use 
for them before you're through 
with th is  game.”

One of the nicest things ahout 
the school is the chance it gives 
vou of going ahout from set to set 
and watching the stars work. I 
wandered about in a trance dur- 
ing mv first few days, I  was so 
fascinated bv it all and it was all 
so new to me. A t the time that 

this is written. there are at least six  [Continued on page 94]

To fa ll downstairs backward and head foremost is rather 
a  large arder, but in the movies, therc’s no telling ivhat 

may be asked o f  you.
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A Fan Returns to Movieland
And sees “A K iss for Cinderella” in the making.

By Ethel Sands

T H E Y 'R E  like twd kisses," said Cinderella as she 
clasped two tiny glass slippers to  her breast. 

“Like two love letters,” added the policeman. 
" S o ,  they’r t— the kisses."
And the ' trilly langh of Betty Bronson rang airily 

throiigh the big studio. Betty and Tom  M oore were 
repeating the last lines o f “A K iss for Cinderella."

A few vears ago, 1 hacl gazed enraptured at this saíne 
scene as í  watched Mande Adams on tne stage of niy 
home-town theater. This time. I experienced even more 
o f a thrill, fo r instead of the curtain 
descending on her last words, the 
cameras stopped clicking and Cin- 
dcrcUa dim l^d out o f bed and carne 
right over to talk to m e!

Betty Bronson is C inderella  per- 
sonified' to us fans. Is  she not the 
realization of all our daydreams of 
ourselves? Haven't you  ever just 
iniagined yourself stepping out of the 
iiowhere right into some famous role 
— F c íe r  P an , for instance ? Making a 
big hit, and becoming a star while 
vou're really young enough to enjoy all 
the thrills and glamour, without hav- 
ing to attain them by weary vears of 
experience and disillusionment ? W hy it’s every fan's 
dream ! And B etty  Bronson has accomplished all o f it.

So when I  heard” she was making her new picture here 
in the East, I  thought maybe— if  I ju st wished hard
enough------- And sure enough, the magic word carne
that I was going to be able to see her as C inderella  at 
the hall. I  may not exactly be a C inderella , like Betty 
Rronson, but, anywav. T feel like her half sister some- 
times, the way I get sam e  o f my wishes as a  movie fan.

T h e Lasky studio has always l>een the most fasdnat- 
ing part o f all movieland for me. I t  Was the fir.st studio 
I ever visited. T o  the eyes of anv fan, the interior of 
anv movie studio seems a fairyland of make-believe.

OLD RCZADERS

o f P ictu re«P tay  w ill rem em ber 
E th e l Sands, who has w ritten  so 
m any vivid im pressions of m eet- 
¡ng  th e  s ta rs  in b o th  th e  E astern  
and W estern  studios.

A s h er ad veotu res in M ovie­
land w ere, to  h er, a  s o r t  of 
C ind erella dream , we could th ink 
o f  no One b e tte r  fitted  to  give 
to  th e  fa n s  an im pression such 
as  th ey  would have had, i f  they 
had b een  ab le  to  e n jo y  th e  sam e 
experieitce.

But imagine stepping throngh the door and finding 
yourself right in the ballroom, with the hall in progress, 
knd with C inderella . the P rin ce, and all the guests in 
hrilliant array ! The illusion was perfect.

I  have seen many beautiful sets, such as the ones iii 
“W hen Kiiighthood W as in Flow er” and “Monsieur 
Bcaucaire,” hut I had to pinch m yself, to make sure I 
wasn’t dreaming, when I  gazed on Ib is  splendor, It 
was an cnormous ballroom, covertng nearly the entire 
stage o f the studio. Rows o f tall pillars on each side 

led up to a  wide flight o f marhle 
steps, at the top of which a fountain 
played. O n one side, a throne stood 
nut, hung with red-and-gold velvet 
draperies. Over two hundred ex­
tras in satins and laces— some of 
them wearing the “Beaucaire" cos- 
tumes— of lovely shades and colors, 
lent all the more glamour to the scene 
as they marched or danced around.

In  this biggest o f sets, where 
would one be able to find the smallest 
o f stars, I  thought, as niy dazzled 
eyes searched around fo r the maiii 
figure of interest to me. But it 
wasn’t  as hard as I  expected. Even 

in the midst o f all that array, the little figure o f Cin- 
derella  in her trailing gown of silver lace stood out, 
as P rin ce  Tom  M oore led her around the ballroom.

Only when you see it yourself on the screen. will you 
be able to realize wliat a  scene of beaiit\- itTeally was to 
greet a fan’s eyes, a fter coming from  the plain reality 
o f the everyday world. And tlien  it will be lacking all 
its gav color.

I f  it was so thrilling to  me ju st to be allowed to be a 
spectator, tben how must a little girl like Betty Bron­
son feel. knowing she was the center of attraction in 
all that gorgeousness? The C inderella  of the fairy tale 
had nothing compared to this one o f the movies!
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Tliev were shooting the action almost cuntinuoiisly. 
so I  oíily had a  chance to meet M iss Rronson and sa\', 
•‘¿low do you dor” She seems so tiny and childüke at 
cióse range, I  felt as i f  I were shaking hands with some 
little fairy person like T in ker  B ell, instead o í with an 
important star. H er costunie was so heavy she was 
anxious to get it  off, and she was trying to  find her 
mother in the maeistrom of people, so she could linger 
but a  moment. The crowds o£ extras, the rushing 
around of assistant directors, and the general air of ex- 
citement wasn’t exactly conducive to  an intímate little 
Chat with CindcrcUa. \Ve decicled that that had best be 
left fo r some other time. Resides, there was so much 
to be scen , I  was satisñed ju st to feast my eyes on it 
all and try  to take in everything.

I-Ierbert Brenon, the director, and the cameras were 
perched on a  high platform  at one end of the set. Mr. 
Brenon was hoarse from shouting his orders, and even 
50, assistants had to be sent araong the crowd of players 
to straighten things out. Y e t it all ran smoothly enough.

T he intense heat of the day and the fussiness o f the 
elabórate costumes made com fort impossible, but no- 
body seemed to be complaining. “Grin and bear it” 
seems to be a slogan fo r movie extras, Even Betty 
Bronson, in her heavy gown with a  long fan-shaped 
train, and with her flutíy hair hanging around her 
shoulders, was laughing and chatting with Tom  Moore 
and dancing around quite undisturbed.

T his bali scene is the drcani o f a little slavey. She 
is stricken with brain. fever and imagines she is Ci't- 
derella. H er sweetheart, the policeman, and the four 
little orphans she has adopted, are all woven into the

dream. Thins, the policeman is the K n av e  o f  H carts  
— her idea o f a ])rince. I t  seemed rather comical to 
see Tom  Moore in siicli a-costume and with bobbed bair, 
with that jovial Irish  face of his. Refreshraents were 
ice-cream cones, hut because the cream melted too 
quickly, marshmallow was substituted. A  Street organ 
was her idea o f grand rausic. So  a  crowd of organ- 
grinders stood at the top of the steps and merrily ground 
their organs. A t the same time, ofF set, a  full orchestra 
was playing, “Til See Y ou  In  M y Dreams” for the 
plavers to dance hy.

I t  took about ten days to complete the ballroom scene 
— with the cast sometimes working late into the night. 
Bettv Bronson as well as the rest worked until two 
o’clock, instead of stopping a t CindcrcUa’s  time limit of 
twelve.

T h e next time I  saw her, the final episodes o f the 
story were being made. T h is time the set was the in­
terior o f a  little country hospital where C inderella  is 
recovering from  her illness. The policeman comes to 
tell her he loves her, and the F a ir y  G odm othcr  turns out 
to be her nurse. I t  seemed like ‘‘a fter the bail,”_ all 
right, Everything was so different from the previous 
time.

M iss Bronson, in a  dressing gown and bedroom slip- 
pers, carne over to us when she liad a  brief intermission 
between scenes. I  was glad to see that this time she 
seemed less like C inderella  and more like B etty  Bronson. 
M ore little-girlish and friendly. as she siniled up a t me 
when we shook hands.

‘‘W e didn't have much opportunity to talk last time.

The Fa ir y  G o d m o t h e b  appears befare C in d e r e l l a  and invites her to the bali.
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Betty Bronson as the little slavey, the heroine o f  the story.
#

did w e?" she said. “Let's find some chairs where we 
can sit down.” And we chose a com er alongside o f one 
o f the little portable dressing rooms.

She is not so beautifiil as some of the movie actresses 
I  have seen, but her hig bine eyes gaze ai you with the 
wide-eyed frankness o f a chiid. The look of eagerness 
and hint ó f mischievous laughter that beams írom  her 
face, even when she is not smiling, is a refresliing con- 
trast to the usual sophisticated or doll-like prettiness o f 
inany of the actresses.

I  wondered how she could look so fresh and hright- 
eved a fter having worked so long and steadily for the 
last few weeks.

"\VelI, do you know,” she told me, “ I  don't mind those 
hig scenes half as much as I  do some of the smaller ones, 
You see. in such a large crowd they have to take quite 
a few shots o f different groups and action in which I 
am  not needed. So  I get more hreathing spefls that 
wav. B u t after this picture I  am going to get a  vaca- 
tion.”

And she seemed as happv as a schoolgirl over ít. I 
asked her if  she still continued her studies and she said. 
“Oh, y es; that’s my teacher over there,” pointing out 
a  young woroan sitting near hy. “W e have our lessons 
in between scenes and. o f course. that onlv gives us 
snatches. but it's all the time we have.”

I f  you knew whaí noise and confusión goes on in a 
movie studio, you might be able to realize what con-, 
centration it musí require to step right out o f a char- 
acter \’ou are portraying atid put your mind on studies. 
How manv of vou fans woiild stick to that?

H er career seems somewhat connected with 
those o f Jam es Barrie and Maude Adams, so I 
asked her if  she liad ever met them,

“No, I haven't,” she told me. ‘T ’ve often 
wished M r. Barrie would come over here so I 
could meet him, but I  guess that’s impossible, as 
he doesn't like the w ater.”

“Does it seem very different for you to he 
working in the East, now that you’re used to 
California ?”

“W ell. I started here, and I  used to live in 
Long Island, and before that in E ast Orange, 
you know. But now California seems like my 
home. Still, when they tell me I  am to come 
East, I ’m  always glad, because it ’s a  change,

“ I  always wanted to go into pictures, and I  
started in when I  was ñfteen. B u t I  only played 
small parts, I  had to wait sometimes as long as 
six months fo r a bit in the days before I  got 
P ctcr  P an .”

Remembering how Mary Brian had told me 
what fun it was to work with all the young people 
in that picture, I  asked Betty if  she liked the 
youthful co-players, too.

“Y es, indeed, it was very nice,” she said. “J  
love to work with Esther Ralston, especially. She 
is the F a iry  G odm other  in this picture, you 
know,”

She has a quaint habit o f ending her sentences 
in a questioning little, “j-ou know?” and a child- 
ish way of speaking quite slowly and pausing to 
think, as if  she wasn’t quite sure of herself. 
P eter  P an  motions stick to her in the quick tilt 
of her hcad and birdlike little mannerisms.

Tom  Moore, in hís bobby uniform, passed 
by US, and Betty callee! him over and introduced 
him. H e has always been one of my favorite 
actors, and though I  had watched him work in 
various pictures, I  liad never liad the chance 
to meet him. They wcre keeping him so busy 
that he had hardly a  moment to mop his brow 

before they callee! him back to the camera. I  noticed 
the players don't have such long waits between shots 
as they used to. N ot so much time is lost. and they are 
kept working almost continuously.

I  asked M r. M oore i f  he wasn’t glad thev were wind- 
ing up th e p k tu ie  with these last scenes, but he laughed 
and said, “Oh, well. it was fun.”

Tom  M oore always seems to be good friends with all 
the members o f the east he’s playing with. I've always 
found him chatting, and making people laugh. A  very 
blond girl, in a short, pink satin gown and cap of gold 
net. carne over from  the next set to watch Betty work. 
W hen Tom  s)iied her, he carne right over and greeted 
her enthusiastically. “^̂ '̂ ŷ, I  didn’t know you fo r the 
moment,” he said, "w ith that headgear on,” I t  was Greta 
Nissen, who is playing in "T h e  King on iMain Street.” 

W hen I  heard that Adolphe M enjou was the lead 
in that picture, o f course I  couldn’t  niiss a  chance of 
seeing him . So  while we waited fo r M iss Bronson, we 
walked around the studio to peek into some of the other 
sets. And, oh, thrill o f th r ills ! \Vho should I  see but 
the most admirable Richard D ix ! H e was taiking to 
some friends, and though it has been several years since 
I saw him, he has changed but sHghtly. Crown a little 
heavier, I  think, but still possessed of that irresistible 
mamier o f  his. I  shall always remember how charm- 
ingly be entertained me when he took me to Catalina 
Island. out in California, Noticing the difference now- 
adays in how bard it is to approach tlie stars. I  r ppre- 
ciate how wonderful they all were to me while I was 
adventuring.
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Dowiistairs, we discovered D. \X- Grifñth, himself, 
directing Carol Dempster iii a road-house sceiie for 
“ Tliat Rovle G irl." T h e last time I had watched thcm 
Work thev'had been inakir.g “D ream  Street.” And what 
do yon think? Carol Dempster remembered m e! It  
thrilled me so when she smiled at me from  the set! 
And as soon as she had a chance, she carne over to me 
and said, “W ell, are you still as interested in the movies 
as you used to b e?” She looked a little thinner, but 
absólutely stunning in a  tight. hlack satiti gown and big 
picture hat. M iss Dempster may have improved greatly 
in acting abilitv. but one thing has remained unchanged, 
and that is her sweet friendliness. _ She is a very enter- 
taining talker and we had a  delightful long talk. I 
could write reams and reams trying to convey to you 
fans how nice M iss Dempster really is, and then I  
couldn't half tell you.

M r. Griffith, too, was in a  communicative raood. H e 
got chairs for us and asked us our opinión of the 
scene he was directing. Im ag in e!  T h e time before. no 
one was even alíowed to see the scene while he was 
directing.

Upstairs again. an orchestra was fillmg the big studio 
with strains o f ‘T f  A"ou Knew  Susie” and “Y es, Sir, 
T h at’s My Baby,” and as I  was led toward a complete 
set o f dining room, drawing room and hallway, Adolphe 
M enjou, looking every indi a  king of anything else but 
“Main Street.” was clapping his hands while dainty 
little Bessie Love did an impromptu dance.

Bessie is a  splendid dancer and she does the Charles- 
ion and other fancy steps beautifully. I  was surprised 
to see how much m ore attractive she looks o íf screen. 
It  seemed odd for her to be working right in the same 
studio with D . \V. Griffith who had been the first to 
discover her possibilities.

B ack  on the “K iss fo r Cinderella” set, I  met Herbert 
Brenon. Y ears ago, when M r. Brenun directed 
Nazimova’s “W ar Brides,” his ñame had stood out as 
that o f the greatest of directors, in my estimation, l ie  
seemed a  very nice, middle-aged man, and not at all 
like the excited director I  had seen on my previous visit. 
H e looked ju s t the type I  had always imagined important 
directors should be. H e let B etty  and me sit on the 
bed and talk, while Tom  M oore stood cióse by and joked 
with us,

There was a  book on a  table near by, which they íold 
me was an original copy of the Barrie story. I  noticed 
it  being referred to often.

“W e get the subtitles from  the book,” B etty  Bronson 
explained. ‘T t ’s much easier to act when you have lines 
to speak that really mean something instead of impro- 
vising as you go along. T h e correct lines are necessary. 
too, when you have to speak them fo r close-ups.”

“Aren’t  close-ups rather a strain on you?” I  wanted 
to know. They had been filming cióse shots ail raorn- 
ing and I  should have thought she’d be a  bit shy or self- 
conscious with all the jieople that were around watching. 
I  had noticed screens being put in fro n t.o f her line of 
visión so that onlookers wouldn’t be in her view. ' 

“WTiy, they don't bother me now that I ’m used to 
them. ’ l t  does get a  little tiresome, though, so much 
repetition of the same action.”

It  is surprising to find what experienced players these 
young folks are in the art o f pantomime, and yet so 
childishly unsophisticated compared to girls o f  the same 
age in our own set. They aren't a  bit the flapper or 
collegiate type.

I  asked B etty  if  she played around very much with 
boy and girl friends, and she said, “W ell. not so 

Continued on page 98
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SlGN OF AQUARIUS 
“ S t r o n g ,  y e t  w e a k —n o t  s e l f-  

r e l ia n t  —  te m p e r a m e n ta l .”
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A K E  your arrange- 
ments to be bom  in 
Ju ne if  you would 

achieve success on the screen.
Your chances are better 

then than in any moiith of 
the year, so statistics indí­
cate.

The opportunities f  o r 
reaching the topmost rung 
of the cineniatic laddcr are 
good when you are born in 
January, March, or April—  
but the greatest opportunity 
comes to the children of 
June.

The most successful comedians come into the world 
during tlie latter part o f spring or the early summer,

when the world is smiling 
with the verdure of another 
vear. T h e  pinnacles of 
achievement await the chil­
dren of M arch. April, and 
May, although there is not a 
month in the year in which 
at least one genius does not 
appear. T h e hardiest riders 
come when winter is here, 
and the most versatile o f all 
the stars, in summer.

There is an interesting and 
speculative study in the 
birthday records o f the 
‘'movie” celehrities. I t  has 
been shown that the greatest 

nuniber o f persons whose ñames are inscrilwd in Amer- 
ica's Hall o f Fanie. were bom  in the month o f June.

December is the worst month 
for opportunity, then cwne 
August and September on a 
parity. February is little 
better.

T o  find under ju st what 
signs o f the zodiac it is best 
to be born, I  selected one 
hundred and twenty-five of 
the widely known stars. Their 
birthdays were distributed as 
follow s:

Four were born in De­
cember, six in September, 
six in August, eight in Feb­
ruary, eight in May, ten in 
October, ten in Ju ly, twelve 
in March, thirteen in No- 

vember, fourteen.in .Apríl, fifteen in Januarv, nineteen 
in June

SlGN OF PiSCES 
" G e n e r o u s  a n d  h e í p f t i l - - d is -  

c r im in a tin g .  ”

SiGN OF Aries 
le a d e r ,  d i ff ic u l t  t o  c o n ­

t r o l - - p o s i t i v e ,  s e l f - r e ü a n t—  
a n c a r m y  i n tu i t io n s .”

When Should a
I f  you are  aiming at a  brilliant screen career, be careful 

astrology and statistics show  that some m om hs are

By Dorothy

Gloria Swanson, M ary Pickíord , Mae Murray, Norma 
Talmadge, Charlie Chaj)lin, Douglas Fairl>anks, Haroid 
Líoyd, and Rudolph Valentino all were born in March, 
April. or May— in the springtime of the year. Harry 
Langdon, who has made amazing strides as a comedian, 
did not apirear until June, and Liilian Gish, acclaimed by 
many as the greatest o f all screen actresses, was born 
in Óctober. However, she arrived under the zodiac 
sign of Libra, whose governing planet is Venus, and 
her horoscope predictetl that, being naturally persístent 
and competeiit, she cnuld, through those qualitics, win 
success.

And she h a s ! It  took years o f persisteney to imi^ress 
her competeney utxin the world, but her success is 
achieved.

New Y ear's Day saw the advent o f Liilian Rich, 
Marión Davies, and W’illiam R aines. They arrived fol- 
lowing the December slump, and all proceeded, wlien 
they had reached the proper age, to biaze their way 
into the spotlight o f the screen, Molly Maloiie made 
her advent on Ground H og Day, February 2d, and “Bus- 
ter” Collier on Lincoln’s Birthday, h'ebruary 12tli, Lew 
Cody and Mildred Davis Lloyd celébrate their anni- 
versaries on February 22d alongside o f George W ash­
ington, while Dorothy Mackaill observes Inauguration 
Dav with the new presidents, M arch 4th.

Gloria Swanson isn’t Irish , but she celebrates her 
birthday on the seventeenth of March— St. Tatrick's 
Day. Lon Chaney, N ita Naldi, an<l Kathleen Key were 
Iwrn on April Fools’ Day— .\pril Ist. Along íii the 
same month come the anniversaries o f Charlie Chaplin, 
Harold Lloyd, and J .  F arrell MacDonald. O n All 
Saints’ Day, imraediately following Hallowe'en, Laura 
L a Plante appeared. while M argaret Livingston and 
Lou Tellegen were creatures of Thanksgiving time, in 
Noveml>er.

The fates were unkind to Jo e  Bonomo whose birth­
day oceurred on December 25th— Christmas Day. He 
gets onlv one set o f presents.

There isn’t a motion-picture star who was born on 
Good Friday, S t. Valeiitine’s Day, Decoration Day. L a­
bor Day. Columbus Day, lilection Day, or Armistice 
Day. (Carelessness. somewhere!)

Ñow then, what does the zodiac say of these screen 
stars? Between Januarv 20th and Februarv 19lb, under

I

S:gn of Taurus 
‘S t r o n g  Ü kes a n d  d i s l i k e s -  

v e r y  d e te r m in e d ,  b u t  
g e n e r o u s .  ”

S ign of G e.yíni 
“ E x t r e m i s t — p e r y  m a g n e t ic — 

r e s t l e s s ,  a n x io a s .  ”

Sign of Cáncer 
‘ ‘D iffic u lt  t o  u n d e r s t a n d — v e r y  
s e n s i t i v e  — c a n  d o  m a n y  th in g s  

xvell. ”Ayuntamiento de Madrid
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Star Be Born?
about th e month that you choose for your birth, for 
far m ore propitious for aereen su ccess than others.

Wooldiidge

the sign of Aquarius, whose motto is “Human N ature,” 
there were born the following:

George K . Arthur, Raymond Griffith, G reta Nissen, 
Harrv Carey, Ronald Colman, Ramón Novarro, “Bus- 
ter” Collier, Joh n  Barrym ore, and Molly Malone. The 
prediction of the sign of Aquarius is as follow s:

You have days of great happiness and days of, great tnisery. 
To avoid Iheni, understand that you are possessed of un- 
usua! powers. But if you are blue or depressed, you cannot 
use these powers, Throw off your doubts as to your success 
and you come to great Health and wdalth. The tnoment you 
begin to doubt, fret or worry. the planetary íorces cannot 
work. Always be careful to think alone over a project, and 
after cool and careful thought go about it. Cast out of your 
mind all fear, doubt, lack of hope, thoughts of failure, and 
your life wili be bright and happy.

Pcople who are born under this sign are said to be the 
strongest and weakest pcoplc in the world. Your strength 
lies in your hands and you can make of yourself what you 
choose. You can achievo the best or highest ihings, or be a 
great and complete failure. Your great trouble is that you 
are not self-reliatit. Some days you are happy and hopeful 
and others, you are so depressed that life seeras to have no 
charm. Y'ou possess unusual powers, but don't use them to 
advaniage.

Under the sign of Pisces, February 19th to lla rc h  
21st, were l>orn Alma Rubens, Lew Cody, Mildred Davis 
Lloyd, Edmund Lowe, Dorothy Mackaill, Edwin 
Carewe, Bobby Vernon, Charles Ray, Conrad Nagel. 
Gloria Swanson. and Betty Compson. Their horo- 
scope is :

People in this sign are naturally generous and helpful. You 
have good judgtnent and a discrirninating mind. which will 
place you in high positions of trust. You should spend much 
time outdoors. By being patient, calni. and cheerfu!, your 
power will increase. If you want health, wealth. and happi­
ness, it will be necessary not to fret or worry. You must learn 
to becorae calm. quiet, and tranquil before the planetary forees 
can help you.

Under the sign of Aries, M arch 2 ls t  to April 19th, 
come R obert Ames, Madge Bellamy, W arner Baxter, 
Anna Q . Nilsson. Lon Chaney, Nita Naldi, Kathleen 
Key, V era Reynolds, M ary Pickford, Cam iel Myers. 
Claire W indsor, J .  Farreíl MacDonald, and Charlie 
Chaplin. Does the horoscope o f these eminent actors 
and actresses tell a  truthful tale ? It  savs;

SiCN OF Capricürn 
“ H y p n o t ic  p o w e r s — s t r o n g  
i n d iv id u a l i t y — p r o a d — h ig h  

i d e á i s .”

Your success depends upon tre- 
mendous push and systeniatic ef- 
fort. In love affairs you will be 
a dire failure if you are thedeast 
bit jealous. You are positive in 
disposition and failious in tem- 
perament. Original, logical, in- 
dependent, self-reliant, a natural- 
born organizer. A natural leader, 
difficult to control—cannot be 
forced or driven. Not quarrcl- 
some, but you neither meddle 
with others ñor allow others to 
meddle with you. You have oc- 
cult powers. It is almost impos- 
sible to hide anything from íhe 
Aries individual who has recog- 
nized his or her power of intui- 
tion, and for this reasoii you de- 
velop quickiy the gifts of the 
spirit. Your brain is always busy. You are an independent 
character and have your own idea of right and wrong.. You 
appear to be stubborn, but really are not. If required to do work 
in the same manner as others, you 
are thrown into confu.sion. You 
must do everything in your own 
way.

Under the zodiacal sign of 
Taurus, April 19th to May 
20th, whose motto is “En- 
dnrance,” come Harold 
Lloyd, Dorothy Sebastian,
Norma Talmadge, Pauiette 
Duval, Francés Lee, John 
Roche, Rudolph Valentino,
M ae M urray, Constance Tal- 
raadge, George O ’Brien, W il- 
lard Louis, and Julián El- 
tiiige. Their horoscope say s;

You are generous and like to entertain your friends. It is 
easier for you to make money than it is for you to save it. 
No niatter what line of work ynu follow you will be success- 
ful it you put your whole heart 
and soul into it. In love matters, 
social attainments. and leadership. 
you will excel. Practice silence 
and patience. Have self-control 
at all times. Don't be too exact- 
ing. Naturally, howcver, you will 
have your own way. But the 
greatest of all conquests is con- 
quest of self. This is a very hard 
sign to Overeóme. It gives you 
strong likes and dislikes. You 
generate life forcé veiy rapidly, 
and are very determined in what- 
ever you do. Are sometimes 
"stiff nccked.” Are unyielding.
As a ruler, are apt to have yóur 
own way at all hazards—you 
think your way the best.

“ ¡ m p u l s i v e — a p t  t o  m a k e  
e n e m ie s — lo s e  h o p e  e a s i l y .”

S ign of Scorpio 
‘ ’C r e a t p o s s i b i ü t i e s .  b a t e a s d y  
d i s t u r b e d — h i g h  t e m p e r - j e a l -  

o u s y — lo v e  p r a í s e .”

Under the zodiacal sign of Gemini, Alay 20th to
Continued on page 92
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S ign of Leo

“J o v ia l ,  f r i e n d l y —k ln d -h e a r t -  
e d ,  s y m p a th e t i c  —  s o m e t im e s  

¡ a z y .  ”

SiCN OF V irgo 
‘C o o l, c a lm , c o n fid e n t.

Sign of L ibra 
‘E x c e ü e n t  f o r e s i g h t — in s p ir e d  

— e n e r g e t ic ,  p e r s i s i e n t .”
Ayuntamiento de Madrid
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PbaCú b r  W . F .  S w k f

Bill Hart
And you will soon see 

picture called

By Myrtle

IT  was welcome news to his loyal fans that B ill Hart 
was to get back in harness again.

“ I  never did retire,” he drawled, as I  talked to 
him recently, at his studio. “ I ju st quit. I  ve beeii 
a star, and producer o f my owii pictures, since my ñrst 
day’s Work for the camera. I  ju st have to  make ‘em my 
way or else pasture myself out on niy ranch.”

H is agreeraent with United A rtists gives him com­
plete supervisión of his own productions, with but one 
stipulation: he and Joseph Schenck must agree on 
stories.

‘T ’m right proud to be one o f the B ig  Four, with 
M a n ' and Doug and Chaplin,” he went on as he tilted 
back his chair. “W e became stars practically together. 
M ary had been in the jnovies longer, but about the time 
Doug and I  carne in, she was starrecí. And I remeraher 
my first day's work, at seventy-five a week— hut a star, 
mind yoit— out at Edendale. ’ Charlie was there in his 
baggy trousers, with the hat and cañe that were to be- 
come a trade-mark. ju st gettin’ started,

“F o r eleven years we’v e' gone steaily upward. and 
none o f us has drnpped enough so’s \-ou could notice it. 
T h at’s somethin’, ma’am, to make a  feller feel right

smart. I  don’t know whether 
I sing bass, tenor, or alto in 
the quartet, but I'ra dog-gone 
happy at bein’ in it.”

H art's disagreement with 
Paramount two years ago 
aróse over the question of 
supervisión. Having made 
twenty-seven pictures for that 
concern, besides.all the others 
in his years of work, he fig- 
ured he knew how to do it. 
They wanted to exercise cer- 
tain supervisión over his work.

"A nd Fm  a pretty oíd man 
to have any one pulí a  ‘Betty 
Bronson’ on me,” he chuckled.

His face soberiiig, he added, 
“B u t please, ma’am, don't put 
anv harsh words in my mouth, 
when you write up this piece. 
W'e’ve done our fightin’— and 
it was a plenty— and now 
we're peaceable. all differences 
patched up. I'm  inclined to 
be aii easy-goin' cuss and don’t 
aim to stir up any more fuss.

‘T ’ve had enough trouble, 
anyhow. Things have worked 

■out right, as they always do, 
and F m  on a calm prairie of 
life ’s range now, and figure to 
stay at peace with the world 
and everybody in it.”

H e is hard at w o rk ' on 
'Tum blew eeds,” which re­
cords the last homesteading 
stampede. The story, con- 
cerning the feud between the 

cattlemen and the homesteaders, is being filmed on a  more 
]>retentious scale than any W estern he has ever made. 
T he hero, T u m blew eeds, so called because he is a  home- 
less rover o f  the range, loves a homesteader's daughter. 
Facing an unjust accusation. he breaks out of the army 
stockade. has some rousing fights with the villain, saves 
the land for the girl’s father, and eventually closes the 
breach with peace and the inevitable happy ending.

The same oíd theme of so many W estern pictures, 
but with novel trimmings. T he last homestead rush, 
filling up with claims the final range of open Kaiisas 
territory, has never been filmed. I.aid in 1889, it might 
be termed a liiik between “T h e Covered W agón” period 
and our own day. And there will be new thrills, set to 
the oíd tune of vital W estern action.

“W hat would a  B ill H art movie be without ’em ?" he 
muses. “ I  ride a lot, and practice flyin’ mounts, and 
limber up, every day, at the g\-m. W hen I  can’t do ’em 
any more, F ll quit. Fm  gettin’ along, but Fm  still spry. 
Haven’t  varied a  ]>ound in weight. Eleven years ago, 
when I started, I  weighed one hnndred eighty-fonr and 
one-half pounds; to-dav I tipped the scales a t one hun-
dred eighty-four and tíiree fourths.’
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is B a c k !
him  in a characteristic 
“Tum blew eeds.”

Gebhart

M anv of his oíd gang have 
come back to him. Only the 
pinto pony is missing. luxuriat- 
ing out at the ranch. H e isn't 
so very oíd, but H art loves that 
“paint hoss” so much that he is 
afraid sorae accident may be- 
fall him, so the pinto has been 
retired.

A ftcr •‘Tumbleweeds” will 
come the fulñllment o f a  dream 
that has lain cióse to his heart 
fo r twenty-three years— his
deariy beloved Patrick  Henry.
H e piayed that role on the stage 
and noticed, though he was only 
a subordínate character, how 
the pubüc liked the fellow.

“i tried manv a time to do 
somethin' around Patrick 's Ufe, 
but nobody would lis te n ,' he 
said one dav as we sat on the 
sidelines o f the dusty little Kan- 
sas village Street and watched 
capable King Baggot, who is di- 
recting. coach his extras for the 
next shot. wherein T um ble-  
zi'ccds was to resení the vil- 
lain’s kicking a small boy and 
douse him in the well. ‘‘W rote 
six vaudeville sketches about 
him, but coiildn't sell 'em.

“Did a  scenario next, and 
people who read it thought it 
so good they suggested I  make 
it into a novel. I  laughed. I 
haven’t the education for fine 
writiit’, hut I ’d studied so much 
about Patrick ’s time that I 
knew all the i<lioms of the day.
Finally, I  tackled it, and speht 
three years, S})are time, on it.
I  can turn out W estern stories 
hv the yard. but this was real 
downright labor.

‘‘Every publisher in the coun- 
try, except one, turncd it dowi.
H e  didn’t, because he didn't get 
a cliance ju st then, Later, when 
mv lawyer sent it to him— be- 
cause I  thought it was no use—  
by dingo, if  he didn’t huy it !
."viid it ’s the onlv l>ook on the 
.\merican Revolution, written 
bv an American, that has be- 
come a popular success in Eng- 
land. l ’m right proud of that.

‘T  studied every research 
book, every bit o f historical data, I  could lay niy hands 
on. to get all mv facts right. N ot much is known of 
Patrick’s prívate life. B u t his character is clear, and 
huiklin’ on that. I've had a  whale o f a  good time work-

PboCD b r  W . P.

in ’ in logical incidents, lit­
tle scenes. and elaboratin' 
his roniance with plausible 
happenin’s.

‘‘H e was an orner\' but 
lovable cuss, Patrick. W ore 
buckskin dothes, spent his 
time huntin’ and fishin’, 
drinkin’ wine and ñddlin’. 
Ju s t plumb lazy. Said, ‘I 
can make friends, but I  
swear I  can't make a  Hvin’.’’ 

T h is quaint character will 
be carried through historie 
scenes, brim ful o f action, 
to the smashing, patriotic 
ending, ‘‘Give m e liberty or 
give me death!” W ith the 
ringing of the oíd Liberty 
Bell, the picture will flash 
from  the screen.

W hen the -question of 
H art’s second production 
fo r United Artists carne up, 
he took four stories to 
Schenck— one a  s n o w 
story, the second a base­
ball yarn with a  Wkstern 
umpire. the third I  forget, 
the fourth was his Patrick 
H enry drama.

“ I f  they don’t hit you in 
the right place. Jo e ,” he 
said, “chuck ’era in the can. 
B u t if  one of ’em does, hol- 
1er.”

Schenck hollered— for
Patrick  Henry. W hen he 
wa.s told that his own 
brain-child had been picked. 
H art’s face broke into a 
wide grin, and he plunged 
into preparations with re- 
tiewed enthusiasm.

I t  will be a  slight deparé 
ture from  his W est o f the 
plains, but he plans to em- 
body in it the m ajority of 
the qualities that have niade 
his picture endure. Do 
they endure, you may ask. 
^^'ell, I ara told that every 
one he has ever made is 
still nm ning somewhere. in 
reissues, and ju st recently 
he amhled into a cheap lit­
tle Main Street theater and 
saw— the first two-rceler 
tliat he had filmed, eleven 
years ago.

“ I  belong to this bere 
W est tbat I  love, ma’am, 
and I ’ll keep it on the 
screen. But let me have 
m y  fling with Patrick I I ’m 
a-goin’ to make al! o f you 
love that goi-darned fool.” 

'l'he years have hrought 
no noticeable change in H art. Tall. lean, erect, he 
moves with the same oíd lithe grace. living for “spells 
o f thinkin’ ” out on his ranch, which is off the beaten 

CoDtinnod on page 107Ayuntamiento de Madrid
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The Screen in Review
An impartial survey of films now showing.

By Sally Benson Caricatures by John Decker

/O

W H E N  Erich von Stroheini produced "T h e  M erry 
Widow,” the beautiful Vieiiiiese meiodies of 
Franz Leliar must have saturated him com- 

pletely, fo r it is the most tun efiú  picture I  have ever 
seen. T o  he sure, the storv is preposterous, hut uiider 
the infliience o f a series o f beautiful waltzes, it seems 
reasonable enough at the time.

The picture glitters with uuifom is, dancing, and light 
wiiies. I t  is thoroughly sophisticated and delightful, 
and like the Lubitsch comedies, it soar» fgx above other 
attempts in the thin air o f grown-up story-telling.

Not that it isn't full o f the good oíd heart-renders. It  
is. B u t when S ally  O ’H arn, 
a  dancer in 'a  chea]>, road 
company, tells the P rin ce  
that she is really a good 
giri, he doesn't take off his 
hat in tn ie William S.
H art sty le; he ju st doesn’t 
believe her, which is much 
more logical. And when he 
finally goes to his family to 
announce his intention of 
marrving her, they talk hini 
out of it. S ally  is le ft wait- 
ing, wedding dress and all, 
and in desperation marrics 
the ancient B arón  S ad o ja .

The Cro^vn P rh¡c3  was 
played by Roy d'.Arcy, a 
young man who is a  re- 
markable character actor.
H e was another astonish- 
ingly good part o f the pic­
ture.

W hile I  have never par- 
ticularly admired Mae J lu r -  
ray, she gives the best per­
formance o f her career in 
"T h e  M erry Widow,” Von 
Stroheim has íoned her 
down until she seems quite 
a lot like other girls. About 
the meanest thing to say 
ahout a woman is, ‘‘How 
young she looks,” so I  will 
not say that about Miss 
Murray. She looks eighteen.
The rest is no concern of anybody but herself. Tully 
Marshall is a fine, repulsive oíd thing who dies oblig- 
ingly on his wedding night, and George Fawcett is the 
froggish oíd R ing.

-\nd now I  am where I wanted to be in the first 
place. Stop rae i f  you’ve heard this beíorc. I t ’s about 
lohii Gilbert as the P rin ce, and I  am afraid  to say too 
much for fear o f  the hoots and jte rs  that might follow. 
I  think  he is a  fine actor, but am not sure. Resides, it 
doesn’t m atter the leas’t bit. I t  is enough to say that 
he is the most promising star since Valentino. T o  be 
sure, Valentino has stopped by the wayside. but some- 
how I don’t think M r. Gilbert will. EÍderlv ladies will 
not like him. and verv young girls won’t, but for that 
vast m ajority in between. I  predict he will l>e the raison  
d ’etre  for Better Movie Season.

When I  left the theater, with the sight it offered of 
M r. (jilbert in an amazing array of uniforms, and real- 
ized that all that the world held for me was ju st one 
F a ir Isle sweater after another, with plus fours' thrown 
in, life  seemed pretty dull,

■\nd now, ju st one thing more. I hope that, after 
seeing M r. von Stroheim ’s enchanting ‘‘M erry W idow,” 
all other directors. who own manuscripts labeled, ‘‘The 

- action of this picture takes place in París and Vienna,” 
will either tear them up in despair or head them ‘‘Broad- 
way A fter D ark.”

‘'.-Xmerica for Am ericans,” is my motto.

Tom»' W h e re  th e  W e s t  Begins, 
and Begins.

There is no need to tear 
a  picture like "T h e  Pony 
E xp ress” apart and sub- 
m it it to a coid, reasonable 
eye. I t  is enough to say 
that it is a perfectly fine 
W estern melodrama, a 
little too long, perhaps, 
fo r more hardened souls, 
and not half long enough 
fo r the romantic, young 
ones.

It  is the story o f the 
political unrest in Cali­
fornia shortly before the 
Civil W ar. J a c k  IVeston, 

\ a h a n d s o m e  g a m b le r ,
knows too much about the 
California senator's plot 
to establish that State as a 
s e p á r a te  govemineíit. 
\\‘ith his life in dan- 
ger, he íollows the stage 
coach carrying the sena- 
tor to the Éast, partly for 
revenge, and partly be- 
canse he has seen M olly  
Jo n e s ,  who is also travel- 
ing East.

A  little more than half- 
way, he stops off at the 
tiny settlemení o f Jules- 
burg. again partly hecause 

o f M olly  and partly because he is offered a  chance to 
jo in  the Pony Express which has ju st been cstablished 
to carry the mail across the continent. O f course the 
villains try  to stop the news o f Lincoln’s elecíion from 
leaching California, and of course J a c k  IV esíon , as 
an Express rider, saves the day.

This picture has more than the usual quota of lovable 
oíd characters, F.rnest Torrence is a pleasant, religiou.s 
fanatic. There isn’t a  great deal for him to do— except 
when he starts amiably out fo r  converts with a sledge 
hammer. W allace Beerv is wonderful as R h o d e  Islan d  
R ed .

T he outstanding performance, however, was given 
by George Bancroft as J a c k  S lad e. I  have never seen 
M r. Bancroft before. to mv knowicdge, hut he is a 
thoroughly sniooth and satisíactory bad man. and much

In  “ T h e  M e r r y  W i d o w , "  M a e  M u r r a y  g i v e s  t h e  b e s t  p e r fo r m a n c e  
o f  h e r  c a r e e r ,  a n d  J o h n  G i lb e r t  m a k e s  y o n  s t r o n g l y  s a s p e c t  h e  i s  

a  v e r y  f i n e  a c to r .
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Emest Torrence is 
and Beity

more attractive thaii the hero. R i­
cardo Cortez is J a c k  W eston , the 
gambler, looking very hatidsome and 
nut as stiff as usual. The only debit 
goes to Betty Compson who seemed 
entirely futile as M olly  Jo n es .

I don't think this review sounds as 
enthusiastic as I  mean it to be, for 
"T he Pony E xp ress” is a really good 
picture.

E x p e n siv e  and E v ery th in g .
“The Phantom of the Opera” is 

oiie o f those superproductions. It's  
the kind of picture that is buoyed up 
bv síories of the terrific trouble and 
time and expense required to make it.
But I don’t care how much trouble 
and care is put in a picture. The 
only important thing is whether or 
not I am carried away by the ¡Ilusión.
And I wasn’t fooled or scared one bit 
Í>y Lon Chaney as the reputed, 
ghastly Phantom .

There were horrid rumors going 
about as to ju st how unpleasant he 
was. I was prepared for quite a 
shock. B ut when M r. Chaney pulled 
o íí his mask with an air o f going 
“B o o !” I  felt like saying, “D on 't you 
'boo' at rae, Lon Chaney, and take that false face off 
right awav.. A  great big boy like you scaring children!” 

The story, hy Gastón Leroux, is a pleasant little thing 
about a  criminal maniac who lives under the Paris Opera 
Hniise in a maze of tunnels and hidden rooms. He 
falls in love with a prctíy yoimg singer and almost hyp- 
notizes her into success. Then she must pay the rather 
hlood-curdling price o f marrying him, W hen she is 
carried awav to his den beneath the city, her lover 
rescues her, in spite o f trap doors and all the horrors of 
the torture chambers.

There are a  few consciously horrible things in it, 
as the coffin, with its two large candles, which the 
P han tom  uses for a bed, and the scene where the colossal 
chandelier falls from the ceiling down onto the audience 
o f the opera. P arí o f  the picture is done in color—  
well done, i f  you like the impression of a basket of 
colored Easter eggs.

I  don’t know whether or not M r. Chanev did good 
work as the P han tom . Behind his make-up his features 
mav have rippled with expression. H e opened his mouth 
rather horribiy. and waved his hands about gruesomely, 
but that was all.

Xorman K errv was entirely wooden as the V icom tc  
d e  C hagnv. Mary Philbin was pretty and colorless. 
T h e rest ¿ f  the cast ¡ncluded Virginia í^earson, Gibson 
Gowland, Snitz Edwards, and Cesare Gravina. The 
film was directed by'R upert Julián.

I f  you are frigíitened by  pumpkin heads and black 
cats, vou will like “The Phantom of the Opera.” I t  
cannot compare with “T h e  Unholy Three for sheer 
horror.

T h e  S e n n e tt  T o u c h .
'■Robbed H air,” produced by W arner Brothers, is a 

thoroughlv funny, fast-moving comedy, taken from_ a 
novel bv twenty authors. The whole picture is a series 
o f sw ift incidents starting with the plan of young 
C onnem ara M oonc, which is to choose a  husband by 
bohbing her hair, or not bobbing it.

The plot is handled by such competent coniedians as 
M arie Prevost, who knows all there is to know about

í í ' i

Qi

an amusing, religious fanatíc, Wallace Berry, a  deUghtful oíd hoto, 
Compson, tha rather futile heroine in “ The Pony Express.’

playing comedv, Louise Fazenda, who is a lady crouk, 
and Keiineth Harían, who is the young man with the 
nioney and the motor car. l'rancis M cDonald and 
W altór Long are the two hard eggs.

There is also a  terriblv funny dog in it w h o  plays 
opposite M iss Fazenda, much to her disgust. H e has 
fifty  thousand dollars that she wants, but she doesn t 
get it. I  have never seen her as funny as she was in 

sccrics»
M ack Sennett's pupiis never seem to forget their 

training. A  quick, jazzv pace is set for “Robbed Hair, 
and every raember o f the cast steps in with the synco- 
j)ated rhvthm.

This is bv all nieans the hest comedy of the month.

A n o th e r  B eau titu l In n o v atio n .
The latest importation from  across the sea, \'ilma 

Banky, makes her first appearancc in a F irst National 
production callcd “The D ark Angel.

This story was adapted from  the play hy H. B. 
Trevelyaii, and in spite o f a rather hackneyed plot, 
m ak es'a  verv lovely picture. There is nothing very 
thrilHng about it, but it  has the same sort o f appeal that 
“T h e Enchanted Cottage" liad. C aplain  A lan  T rcn t. a 
young Rritish officer, and his fiancée, K itty  I ane, decide 
lipón a hastv m arriage before his retum  to the front, but 
due to the late hour. cannot secare a marriage hcense. 
Tliey register at a  tavem  as man and wife, and spend 
the night there.

Captain  T rcn t  is reported missuig in the war, and is 
given up f<ir lüst, but he has really bcen bhndecl and ludes 
himself away to avoid K i i t y s  pity. A íte r  a  great niany 
lieart throbs, evervthing tunis oirt all right in the end.

Ronald Colman is excellent as the handsome, bhnd 
officer. My warped nature w-as glad to see him plaving 
in bad luck again, a fter that awful brief debut o f his as 
a comedian. I hope that tliings will continué to go wrong 
with him from  now on, with ju st enough time off. every 
now and then, for a  liappv ending. I won t even oe- 
grudge him a sniile or two. provided it is a  bitter one.

Vilm y Bankv is not onlv a very heaiitiful woman, but 
she seems to he a  fine actress as well.

Ayuntamiento de Madrid



60 T h e Screen in Review

¡a a  difflcult dual role in '‘The Coast o f  Folly,” Gloria 
Swanson does some remarkable ivork.

Su gar and W ater.
I  am quite certain tliat in everv theater where 

“Graustark,” starring Norma TaJmadge, is shown. the 
house will be filled to capacity. People will go to see 
M iss Talmadge, and they will go to see the film versión 
of George B arr McCiitcheon s novel o f tweiit}' vears 
ago.

The\- are going to be disappointed.
E ither this light, romantic novel can't stand the coid 

grav light o f 1925, or it has been adapted badlv for 
tire screen. I don't think the fault lies with the storv. 
fo r  “T h e M errv W idow'’ caunot boast of a logical 
plot, so the fauít must lie with the picture itself. and 
although I  hate to sa\- it, with M iss Talmadge.

Since she is mv favorite star, these are indeed harsh 
words. The picture is unbelievahlv dull. I t  drags. It 
docs not tell its story well. The climax, where the 
P rin cess  Y ctive  appeals to her people to let her marry 
her American lover and be bappy ever afterward, is 
indeed puré bunk. I f  this is royalty. eveii in the 
m ovies.'let us have bigger and better bombs for 1926.

A  L ittie  B it  o f F o lly .
.^nother disappointing picture is the “Coast of 

F o lly ." starring Gloria Swanson. ,\dapted from  the 
nove! by Coningsbv Dawson, and directed by Alian 
Dwan, it falls embarrassingly fiat. T h is time, how- 
ever, the fault is not with the star, but most obviously 
with the director.

M iss Swanson plays two parts in the film, the' part 
o f  3 mother and also her daughter. I  do not believc 
— to be just— that she has ever worked so con- 
scientiously before. There is one glaring fault in the 
picture. but whether it is due to direction or titling, 1 
cannot say. As the daughter. M iss Swanson is a girl

o f twenty, pretty and m odern; as her mother she i.s 
unbdievabiy oíd. The mother's age must be between 
forty and fifty, but she looks and acts seventy. I f ,  on 
the üther hand, she was thirty-five when her daughter 
was born, things might be more reasonable. A  sub- 
title slipped in would clear up the mystery.

This is not meant to reflcct on M iss Swanson's in- 
terpretation of the dissipated, pathetic woman, once 
a beauty. who is frantically clutching a t the remnants 
o f her lost youth. I  thought that her work was re- 
markahle. I  liked her coquettish littie ways with 
younger meii, her walk, the movements o f her haiids. 
I t  is not her fault that there was no explanation made 
for her age. She was a t all times excellent.

A s the daughter she was fresh looking and pretty. 
T o  be sure, a t times she was a  bit too much of a littie 
rump, and the moving-picture ball was pretty cheap 
scuff. I  thought, but littie slips like these in a  picture 
can hardly be blamed on the star.

Alian Dwan should hide his face whenever “The 
Coast o f F olly" is meiitioned."

P a rticu larly  T e r r ib le .
I am still aghast at what they have done to “The 

C ircle." N ext to “Faint Perfum e.” it is the most ter- 
rific hash I  have ever seen, warmed over from  aii 
originally choice bit, The play by W . Somerset 
Maugham was a  brilliant one. The picture has no 
more sparkle than an oíd boot.

The title, in the movie versión, loses its point. I 
am ashamed to write it, but the English husband 
turns into a he-man, dresses up as a  chauffeur, 
and when his wife and her lover elope, he drives 
thein away. winking foxily at the camera, and at 
the ñrst dark lonely spot, blacks the other man's

T í Hn'

Mane Prevosi, in “Bobbed Huir,” shows that she knows all 
there is to know about playing comedy.
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eyes, and takes his wife home. Nothing very drcidar 
al)Out that.

T h e lovely and capable Eleanor Boardman is totally 
lost. Malcolm MacGregor, as E d w ard  L u ton , the im- 
]>etuous lover, is pretty bad, and Creighton Hale, as 
the husband— oh! how could he do it, a fter the nice 
Work he did with Liibitsch in “The M arriage Gírele I”

Ju s t S o m e O ld-fashioned  M elodram a.
“The Tüwer of L ies,” in spite o f the imjrasing ñames 

surrounding it, is ju st the oíd story o f the niortgage 
on the farm, V íctor Seastrom is the director. Selma 
Lagerlof’s book, “The Emperor o f Portugalia,” is the 
source from which it sprang.

T h e action of the story takes place in Sweden in- 
stead of New England, and there is neither snowstorm 
ñor child. Otherwise, things are about as usual. The 
landlord is the Squire's nephew, the daughter pays the 
price, and the papers are turned over to the oíd people.

Ju s t fo r a  change, the oíd father loses his mind, and 
imagines himself an emperor and his lost daughter 
an empress. A fter his death, his daughter marries her 
childhood sweethcart who has remained faithful 
through all the years.

T h is is not an especially good picture, ñor is it a 
bad one. There are some beautiful scenes, and M r. 
.Seastrom has been careful to transplant the simplicity 
o f M iss Lagerlof's book, both in the action o í the 
story and in the interesting interiors.

Lon Chaney is good as the oíd father, Norma 
Shearer is a lovely G iory, good or bad. David T or- 
rence, the vülain, sneers successfully.

A n o th e r  G o o d  B o o k  G o n e  W ro n g .
I f  I  were the author o f a successful book. 1 should 

protect it with my Ufe. It  hardiy seems fa ir  that H arry 
Leon W iison should sell “Bunker Bean" down the river 
after all it has done fo r him. The treatment handed 
out to it is even worse than I  expected.

The stage plav of this stor_\- was pretty bad, but the 
picture is much, much worse. I can ju st see the grue- 
sonie gathering aroimd the murdered book. “Now here 
was a funnv story.” says the first ghoul. “Let’s make 
it funnier.”

M att M oore. that not very humorous young man. 
plays the part of B u n k er  B ean . He turns the vague, 
eccentric character into a funnv man, a slapstick co­
median, Now, no one loves good falls better than I 
do. but I like them in their proper place, which is koí 
in “Bunker Bean.” The parts o f the film showing 
B u n ker  B ean 's  reincarnation are ju st as bad as pos- 
sible.

G randm a the D cinon, played by Gertrude Claire. has 
also lost her humor in the grand shuffle. In  fací, every 
endearing part o f the book has been dug out and given 
a double exposure.

N o t S o  S id e-sp littin g .
‘•Red I lo t  T ires” is intended to be a high-speed com- 

edv of a man. a girl, antl several automobile accidents, 
which is all very well. if  it only could carry out the 
intention.

Th§ difficultv lies with Monte Blue and Patsv Ruth 
Miller, Monte B k e  is a  very good comedian, but not 
for swift-moving farce. .In  the Lubitsch comedies, he 
is wonderful. but in “Red H ot T ire s ,” he seems a step 
behind the parade. Patsv Ruth M iller ju st isn’t funny. 
She has none of the requirements o f  a  comedienne. .She 
can look w istful and fairlv  pretty, but she cannot make 
me laugh,

The story is about a young man with a fear complex 
on automobiles, and there are nothing but automobiles

]pFíKei

Lon Chaney is  not nearly so  unpieasant in “The Phaatom o f  the 
Opera" as had been rumored; Mary Philbm makes a  pretty heroine, 

though a  little ineffectual.

in the picture. Some kidnapers steal the girl he loves, 
and he is forced to mad motoring to save her,

T he i<lea isn 't so ba<l in itself, and audiences may 
cven like it.

N o t a K n o ck -o u t.
T h e F irst National Picture. “The Knock-out.” starring 

M ilton Sills, journeys from  the prize ring to the Cana- 
dian Northwest, and it .seems hardly worth the trip. 
However, if  you like Milton Sills, you will see a great 
deal o f him if  vou see this picture.

He is an edtjcated prize fighter. if  such a phenomenon 
exists, and to prove it. vou are shown a scene in his 
lihrarv where one o f the guests picks up a volume of 
“Epictetus” and says something about how strange it 
is “to find him a fighter in the ring, and a cultured 
gentlemán in prívate life .”

The heroine, who oívns a  lumber camp, can't bear 
fights for money, much ])refeiring prívate fights around 
the house. B u t when the logs jam , and there is no 
monev with which to pav off the notes, M ilton Sills re- 
turns to the ring and wins the purse for her.

There is a  pretty fine log jam  in this picture, about 
the best jam  I  have scen this year. I  was disappointed 
when the dynamite didn't break it up because 1 should 
have liked seeing them float down the river.

Milton Sills is a great strapping fellow who fights 
and gets very hot doing it. Torna Duveen is the 
heroine.

A  M ean T r ic k  o n  L ea ir ice .
“H eirs Highroad” is ju st a  mean trick on Leatrice 

[oy. T h is is the story aliout a little girl who pushes her 
liu'sband to success only to find that he has become 
money mad— not so money mad. however, as to be blind 
to the charms of another woman. So  she plams for 
his downfall.

There reallv wasn’t  much planning about it, because 
in the background S a n fo rd  G illespie  lurked, and you 
know hi.nv those nien with hig interests make and hreak 

Continued on page 111
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A Confidential Guide to Current Releases
W H A T  E V E R Y  FA N  SH O U L D  S E E .

“B eg g a r on H orseback”— Param ount. 
Ja m e s  Cruze let loose on tlie  fa n ta s tie  
s tage  play. C lever nonsense, p erfectly  
dore.

“Don 0 “—U nited  A rtis ts . D ouglas 
F a irb a n k s , back  in th e  Z o r r o  type o í 
ro le , is m ore m ag n etic  and en terta in - 
ing th a n  he has b een  in years. H is 
p laying  o í an adventurous young 
Sp aniard  is a  delight. W a rn e r  Cland 
and D onaid  C risp con trib u te  clever 
p erfo rm an ces, w hile M ary A sto r is 
lovcly  as th e  giri.

“F reshm an, T h e ”—P a th é . H arold
L loyd’s " la te s t  and b est.” Collcge 
fo o tb a ll fro m  an uproarious angle,

“Ooid Rush, T h e ”— U nited A rtists . 
C h arley  Chaplin in his new  “dra- 
m atic  com edy," is in spots superbly 
com ic, but on th e  w hole too  pa- 
th e tic . F ilm  not n e a rly  so funny as 
his previous p ictures.

“O rass”— P aram ou nt. A  ra re  and 
beau tifu l p icture o f the tr ib e s  o f P er- 
sia  and th e ir  jo u rn ey s to  th e  grassy  
plains. A ctu ally  film cd in P ersia , it 
has gorgeous scenery .

“ K iss M e A gain”—W a rn er . E rn s t 
L u b itsch  tu rn s out an o th er dom estic 
com edy th a t is sop h isticated  and very 
funny. M onte  B lue, M arie  P revo st, 
c ia r a  B ow , and Jo h n  R oche give ex- 
co llcn t perform ances.

" L a s t  L augb, T he”—U niversal. A 
G erm án liim  o f rev o lu tio n ary  tech - 
nique. Sim ple ch a ra c te r  study, w ith- 
out su b titics, made understandable and 
ap p calin g  by Em il Jan n in gs.

“ M erry  W idow , T h e ”— M etro-G old - 
wyn. Sk illfu l screen  v ersión  o f the 
popular oid m usical com edy in which 
M ae M u rray  gives one o f th e  b e st p er­
fo rm an ces o f h er ca re e r, w ith  Jo h n  
G ilbert ab ly  supporting her, A  credit 
to  its  d irecto r, V on  Stroheim .

“S a lly  o f th e  Saw du st’’— U nited A rt­
ists. T h e  lig h test and m ost e n terta in - 
ing p ictu re  D. W . Griffith has made in 
years. C aro l D em p ster is  engaging 
as th e  circu s hoydcn and W . C. 
F ie ld s’ scre e n  debut as h er rascally  
but lovable guardián is highiy suc- 
cessful.

“S h o re  L eave”— In sp ira tio n . R ichard  
B arth e lm ess  is very  funny as a gob 
rom ancing w ith a  v illage dressm aker, 
D orothy  M ack aill as th e  g irl helps 
m akc th is  g re a t en terta inm en t.

“S ieg e”--U n iv e rsa l. A sim ple pic­
tu re  o f New E ngland p reju dices. re- 
m arkable  p rincip ally  fo r  its  finely sug- 
g estiv e  d ircctio n  by  Svcnd Gade and 
tlie  p o ignan t, hum an p erform ances o f 
M ary  .Alden, M arc  Í Ic D crm o tt, and 
V irg in ia  Valli.

“S ieg fried ”—U fa. T h e  beau tifu l and 
fam ous legend o f  th e  la st pagan, 
gorgeou sly  produced b y  th e  Germ án 
com pany. I t  is a fa n ta s tie  and lovely 
p icture, w hich you shouldn’t  miss.

“ U nholy T h re e , T h e ”— M etro-G old- 
wyn. An ex tra o rd in a ry  story  o f the 
underw orld  th a t is one o f th e  b e st pic­
tu res o f th e  year. L on Chaney and 
M ae B u sch  g ive p erfec t ch a ra cteriz a - 
tions.

F O R  SEC O N D  C H O lC E .
“A re P a ren ts  P e o p le ? ”— P aram ou nt. 

A  fa ith fu l and am using p ictu re o f m ar- 
ried  life , com plicated  by  a m odern 
child, A dolphe M enjou, F lo ren ce  V i- 
dor, and B c tty  B ro n so n  a re  a ll exce l- 
lent.

“A W om an’s F a ith ”—U niversal. A  
good m elodram a w ith  a  hlinded hero 
w hose sig h t is restored  h y  a m iracle. 
A lm a R ubens does fine actin g . P erey  
M arm on t stilted .

“B la c k  C yclone”— P ath é . An unusual 
p ictu re  fe a tu rin g  R ex , th e  horse , in 
w hich th e  human a cto rs  a re  m erely  
iiicidental-

“C o ast o f F o lly , T h e ”— Param ount. 
G loria Sw anson. in tw o roles and four 
gu ises, m akes good stab  a t ch a ra cter 
Work, playing b o th  m oth er and dauah- 
te r  in an am using lig h t com edy w ith a 
th in  plot.

“Crow ded H our, T he”— Param ount, 
T h e  s to ry  o f a  g irl w ho w ent to  w ar to  
b e  n ear h e r  lo v er and stayed  to  be spir- 
itu a lly  re ju ven ated . B ebe D aniels 
plays h er w ith  s in ce rity  and anim ation.

“ D eclasse”— F irs t N ational, F ro m  
th e  Zoé .Akins s tage  play. Corinne 
Griffith appears as th e  lovcly  E n glish  
a ris to cra t hounded by  scandal.

“Frien d ly  E nem ies”— P rodu cers D is- 
tributing . W eb er and F ie ld s in a 
screen  v ersió n  o f  th e ir  s tage  ta c tic s  
o f figh ting  and m akin g up. R ath er 
e n ie rta in in g  com edy.

“G oose W om an, T h e ”—U niversal. 
L ouise D rcssvr, vxcclleiit as degraded 
fo rm er op era singer w lio is reform ed  
in th e  end by  th e  aw akening o f her 
¡ove fo r  th e  son she liad desertad a t 
b irth . J a c k  P íck fo rd  m akes good son.

“G reat Divide. T h e ”— M etro-G old- 
wyn. .\ntiquc m ovie plot made en joy- 
able through exp ert trea tm en t and the 
a c tin g  o f W a lla ce  B ee ry , A lice  T erry , 
and C onw ay T earle .

“ H alfw ay G iri, T h e ”— F irs t  N ational. 
D oris K enyon and L loyd  H ughes, as 
tw o derelict.s throw n to g eth er in the 
O rien t. go  from  bad to  w orse until a 
shipw reck shocks them  out o f  tliem - 
selves.

“ H er S is te r  from  P a rís”—F irs t  N a­
tion a l, .A m ildly am using dom estic 
farce , w ith ló cale  siipposedly in 
V ienna. C on stance T alm adge in dual 
ro le. Ronald Colm an n o t so good as 
husband. G eorge K . .Arthur a lso  in 
cast.

“ H is Suprem e M om en t"—F irs t  N a­
tion al. R o m an tic  love scenes bctw een 
B la n ch e  S w eet and R onald  Colman, 
and som e a ttra c tiv e  co lo r p hotography 
m ake th is w orth secing.

“ Home M aker, T h e ”—U niversal. 
S to ry  o f efficien t w om an w ith  husband 
who can ’t  live up to  her. A lice jo y e e , 
in  coid  ro le, is as good as she ever has 
b e e n ; C live B ro o k  plays easy -going  
husband.

“H ow  B a x te r  B u tted  In”—W a rn er . 
M a tt M o o re  in an am using fa rce  about 
a  c le rk  in a ncw spaper office.

“I ’ll S h o w  Y ou th e  Tow n”— U niver­
sa l. O ne o f th e  b e st chances R eginald  
D en n y  has liad to  show  his fiair fo r 
com edy. H e plays an absent-m inded 
p ro fesso r w hom  no one w ill Icave 
alone.

“ In tro d u ce M e”—A sso cia ted  E xh ib - 
itors. D ouglas M a cL ca ii in a sorae- ■ 
tim es slow , but m o stly  am using com ­
edy about a n  A lpine guide,

“ K ivalina o f th e  Ic e  Lands”— P athé. 
A n o th er p ictu re o f life  am ong th e  E s -  
k im os. N ot as good as “N anook,” but 
in te re s tin g  and educational.

“L im ited  M ail, T h e ”—W a rn er , .An 
o ld -fash ion ed  th r ille r  about w recked 
tra iiis  and eng in eers w ith h ea rts  o f
Íoid th a t m akes fo r a  ro llick in g  tim e, 

lo n te  B lu e is th e  hero.
“L o st—a  W ife ”— P aram ou nt. A n

ad ap tation  o f  th e  F re n ch  p lay  “B a n ­
co,” w hich doesn’t m ean mucli except 
fo r  th e  scre e n  debut o f  th e  lovely 
G re ta  N issen. .Adolphe M en jo u  plays 
th e  suave husband.

“L o st W orld , T h e "—F irs t  N ational. 
A  novel p ictu re , d ealing  w ith  prehis- 
to ric  anim áis, supported by  a íew  hu­
m an actors.

“L u cky  D evil, T h e ”— Param ou nt.
A n o th er chance fo r  R ichard  D ix  to  
look  g racefu l and w inning in an auto- 
m obile. Good en terta in m en t, w ith 
E s th e r  R a lsto n  as th e  p re tty  heroine.

“Lucky H orseshoe, T h e ”— Fo x . A 
T om  M ix W e.sterii, w ith T o n y , as  usual, 
p laying an im p ortant p art. B illie  
D ove is th e  beautifu l h ero ine rescued 
from  th e  w rong m an, and A nn P en - 
n ing ton  m akes a  b rie f  but effective  ap- 
p earance.

“M adam e S a n s  G ene”— Param ount. 
N ot G loria  Sw anson 's b est, but well 
w orth  seeing. T h e  genuine Fren ch  
b ackgrou iid s and settin g s  a re  s tr ik - 
ingly  lovely.

“M ystic , T h e ” —  M etro-G oldw yn. 
S is te r  film , to  "T h e  U nholy T h re e ,” 
show ing th e  m ach in ation s o f  three  
fa k e  sp iritu a lists  and a clever crook. 
A ileen  P rin g le  is quite flashing in the 
t it le  ro le, C onw ay T e a r le  good as the 
crook.

“ M y W ife  and 1"— W a rn er . A»cheap 
s to ry  m ade into  g x ce licn t en te rta in ­
m en t throu gh  th e  a c tin g  o f  C onstance 
B en n e tt. I?en e  R ich , and H untley 
Gordon.

“N ever th e  T w ain  S h a l! M eet”— 
M etro-G oldw yn. T h e  rom ance o f an 
H aw aiian  queen and a  young A m er­
ican , fea tu rin g  A n ita  S te w a rt, B ert 
L y te ll, and H untley Gordon,

Contirmed on page U4
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Eleven Reasons Why
W e  shoiild all like to be motion-pic- 
ture playera and live in Hollywood.

F o r One reason, the players don't take life too seriousiy. Buck 
Jones and his cowboys, above, are putting on a burlesque. show- 

ing what happens when they try to do the Charlesfon.

\

II

Mariaii Nixon may have to 
r!se early. but who would 
mind that. with such a de­
licióos breakfast all ready and 

waiting?

Everything that tnakes bath- 
ing a real sport is at hand 
when the players visit the 
beaches. Here you sce Patsy 
Ruth M ilier and Matt Moorc 
with the latest typc o í surf 
boat, with balloon tires, and 

everythinglAyuntamiento de Madrid
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T o be good at sports is part o f every screen actor’s stock in 
trade. Vera Stcadman, of Christie Comedies, qualified as 
Champion girl motor-boat racer on the Pacific coast at the 

Santa Barbara regatla, driving Al Christie's B a h y  M in e .

W hat a chance a star has to make a  hit with her young rela- 
tivesl Here is Pauline Garon with her two nephews from 
Cañada who visited her during their vacation. Ju st imagine 

what they think of “Aunt Pauline!”

Think of being picked by a  famous Euro- 
pean painter as a subjcct for a portrait! 
T hat’s an honor that was bestowed upon 
Jack  Hoxie by Stanislaus Poccha, a Polish 
artíst, famous for his pictures of Cossacks. 
Poccha chose Hoxie as a subjcct because 
he considered him a representative type of 

American plainsman.

Fíorence Vidor cvidently approves o f the 
game which her young daughter, Suzanne, 
has been putting up against her on the 
tennis court, I l ’s pretty evident that 
mother and daughter enjoy each other’s 

company.

A-..
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Eleven Reasons Why 6.5

Stars havc such pleasant surprises. Lois Moran was recently 
presented with an elaborately equipped traveling bag by hcr pro-

ducer, Samuel Gold- 
w y n ,  a n d  director. 
Henry King, as a 
tokcn of appreciation 
o f her splendid work 

in "Stella  Dallas."

Irene Rich finds much pleasurc midst her rose 
bnshcs and other fiowers—and you know what 

wonderful flowers grow in California.

N'early ali the players have interesting hob- 
bies, and the means for indulging in them. 
Every fan who’s also a stamp collector will 
probably s t a r  t 
writing to Jean 
H e rsh o lt, at 
Universal City, 
when they learn 
that he shares 
thcir interest in 

philately.

W hat would people think of 
doctor, or business man who

- '‘'« V e

a iawyer, 
was scen 

doing this on his 
fro n tg ate! But 
I.upino L a ñ e ,  
o f Educational 
Comedies, can do 
any boyish trick 
he likes, and no 
one thinks any- 

thing o f it.
Ayuntamiento de Madrid
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Som e Frocks for the
A s Christrnas approaches, m any exam 
fashionable bride should w ear, as well as 
holiday mood, will be seen on the players

By Betty

I
T  looks to m e," remarked one nf my frieiuls as she glanced 

over a pile o f "stills" from  some of the forthcoming pro- 
ductions, "as though December is the appointed month for 

screeii weddings.”
“M ercy no, my child !’’ said I .  patronizingly, “ June is the 

only orthodox time’’— but since I  possess the usual feminine 
interest iii wedding fiiiery I  couldn’t resist a look, and sure 
enough, there were no less than five pretty brides, and all of 
them iii pictures scheduled for release in D ecem ber!

“W ell,’’ I  mused, “W hy ¡sn’t  December a  good month for 
wetldings?" And as rio satisfactory objection was forthcom­
ing, I  decided to show at least one o f these dainty wedding 
gowns on this page. fo r the Ijenefit of the gir! who chooses to 
celébrate her wedding in Ihis jolly, holiday season.

I t  wasn’t easy to choose between those five brides, because 
they were all lovely, and even when my choice had siramered 
down to two, I couldn’t decide for ages, and changed my mind 
half a  dozen times. Finally, I  shut my eyes, turned around 
three times, and stabbed a hairpin at the nearest one— and it 
was Eleanor Boardman. She wears this dress in “Memory 
Lañe,’’ and ju st for good measure, we'll have a  look at the 
gowns of the maid of honor and the bridesmaids. too.

T o  begin with the bride’s gown, It  is o f silver lace over 
heavy white satin. T he demure little 

basque, with its round neck line edged with 
a  design of seed pearls, has an unusual fea- 

ture in the soft folds at the waist line, ter- 
minating iu knots o f the lace over each hip,

T h e skirt, as is easily seen, consists o f four very 
full, ruffled tiers o f the' silver lace, and it is o f vcry 

modest length, reaching almost to the ankles. The 
cióse, helmetlike cap, from  which the tulle veil depends, 
is o f silver lace edged with pearls. A  pretty and original 
substitute for the usual bouquet is the fluffy mufí of 
silver lace and tulle, upon which is fastened a  small 
bunch of orange blossoms and roses, ending in a  cascado 
of ribbons. These muffs were also carried by the maid , «  

j  of honor and the bridesmaids, whose gowns were o f j  ^  \
pa.stel shades. with touches o f silver.

A s, last month. we confined our attention to daytime 
frocks, so this month we will consider only the more 
frivolous, evening and dinner gowns. W Íiat pretty 
lines they have this season! T he circular skirt. 
whíle not new, nevertheless holds undisputed 
sway. and is developed equally well in either velvet 
or chiffon. T he latter, however, seems to be the 
favorito for festive frocks o f all kinds, and it is the 
exceptional evening gown that does not show the soft 
folds o f this beautiful material in a t least a  portion 
of the gown.

T he plain cuirasslike bodice, slightly form-fitting. 
seems to hold unusual favor. T h is is generally of 
chiffon, lace, or brocade, either plain or beaded, and 
frequently terminales with the “up in front and down 
at sides’’ effect used so much this season.

M ost o f the gowns sketched on the second page are o f that 
type, as our screen stars are quick to seize upon so graceful a 
style and one so becoming alike to siender or mature figures.

E L eanor B o a r d m a n  i s  t o b e  a  C h r is tr n a s  b r id e — o n  t h e  sc re e n . In “ M e m o r y  L a ñ e .”  s c h e d u le d  f o r  
r e le a s e  in  D e c e m b e r , s h e g o e s  to  t h e  a l ta r  i n  t h e  g o w n ,  o f  s i l v e r  ¡a c e  o  v e r  h e a v y  w h i t e  s a t i n ,  s h o w n  
a t  th e  u p p e r  ¡ e f t  o f  t h e  p a g e .  H e r  m a id  o f  h o n o r ,  a t  t h e l e f t ,  a n d  a  h r id e s m a id ,  a t  t h e  r i g h t ,  w e a r  
d r e s s e s  o f  p a s t e l  s h a d e s ,  t o u c h e d w i th  s i lv e r .  E a c h  c a r r i e s . a s  a  v a n a ñ o n  o f  t h e  u s u a l  b o u q a e t ,  a  
f l u f f y  m u f f  o f  s i l v e r  la c e  a n d  tu lle , o n  w h ic h  i s  f a s t e n e d  a  s m a l l  b u n c h  o f  o r a n g e  b lo s s o m s  a n d  ro s e s .
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W e d d i n g
pies o f w hat the 
o t h e r  styles in 
of the s c r e e n .

Brown
The gown at the left 

o f the group at the top 
of the page is worii by 
Miss Esther Ralston in 
the Paramount produc- 
tion of “The Best Peo- 
pie," and of the many 
beautiful gowns whích 
she wears in that picture 
this one is her favorite. 
It  is o f three shades of 
pink chifEon over a  slip 
o f pink satín. The chif- 
fon petáis which form 
the skirt are attached hy 
pearl beads, and the

77w c ir c u la r  s k i r t  a n d  c u ir a s s -  
l ik e  b o d ic e  a r e  v e r y  m u c h  in  
f a v o r  t h i s  s e a s o n ,  a s  m a y  b e  
se e n  f r o m  t h e  f i v e  g o w n s  o n  
t h i s  p a g e .  T h e t w o  g i r l s a t t h e  
r i g h t  a r e  E s th e r  R a ls to n  a n d  
P h y l l i s  H a v e r ,  b o íh  w e a r in g  
d r e s s e s  o f  p a s td - c o lo r e d  c h if-  
f o n ,  t h e  m o s tp o p u l a r  m a te r ia l ,  
a t  t h e  m o m e n t ,  f o r  e v e n in g  

w e a r .

K

■ t

m

■\\\

double “hib" eííect is also 
edged with pearls. The 
hose are mide and the 
satin slippers match the 
deepest shade of pink 
used in the .frock.

T he young lady at her 
right is M iss Phyllis 
Haver, wearing the charni- 
ing dinner gown in which 
she appears in "New 
Broom s.” It  is o f shell- 
pink chifEon, trinimed with 
bands of silver lace. Gar­
denias are worn at the 
waist and on the shoulder.

ü n  the lower half of the 
page, I have sketched three 
gowns particularly noticed 
during the making of the 
pictures in which they ap- 
pear, T h e first is worn 
bv M iss Doris Kenyon in 
“T h e Unguarded H our,” 

Continued on page 110

B e lo w ,  a t  th e  l e f t ,  i s  D o r is  
K e n y o n  a s  s h e  a p p e a r s  in  “  T h e  
U n g u a r d e d  H o a r .”  S h e ,  to o ,  
h a s  a  g o u m  o f  c h i f fo n ,  t h e  tu rn e  
o f  w h ic h  i s  b e a d e d . D o lo re s  
C a s s m e ll i ,  in  th e  c e n te r , i s  
w e a r in g  g e o r g e t t e ,  w h i l e  V d m a  
B a n k y , a t  t h e  r i g h t , m a y  b e s ^  
in  “ T h e  D a r k  A n g e l "  in  a  d i n ­
n e r  g o w n  o f  s i l v e r  la c e  i  n d  

g e o r g e t te .

Ayuntamiento de Madrid



68

Hollywood High Lights
Reflections o f w hat’s going on in ih e W estern  studios, w ith bits o f gossip throw n in.

By Edwin and Elza Schallert

BO W L E G S  have been at a premium in Hollywood 
ever since Douglas Fairbanks started filming ‘T h e  
Black P írate ." Doug has decided that pirales are 

not pirales unless their lower lirabs have the contour of 
a  parabola or aii oversized ostrich egg, and for that rea- 
son extras for his picture have been chosen not for 
their manly beauty bnt for the breadth of the distance 
between their knees. Altogether, they should make a 
grotesque spectacle, with knives between their teeth, 
bandannas wrapped aronnd 
their heads, earrings on their 
ears. and boots hanging at 
half-mast.

Doug’s new production is 
going to be a great novelty.
Color photography, as he is 
using it, will probably prove a 
surprise to those who have 
seen "T h e  W anderer of the 
W asteland," "ToH of the Sea” 
and other features that have 
used this embellishment: For 
Doug is aiming to avoid glar- 
ing colors, except in the few 
instances where they will cn- 
hance the dramatic action.

Personally. we will be quite 
happy if  Doug achieves new 
effects with colors and we have 
no doubt he will, because he 
infrequently. if ever, has 
broken his profnises to the 
public.

Bilüe Dove has been chosen 
as his new leading woman, and 
she naturally has heen more 
than thrilled over this triumph.
Strange to say, however, the 
honor o f playing with Doug 
seems to be a hoodoo. Enid 
Bennett has seldora appeared 
on the screen since working in 
■‘Rübin Hood,” and Julanne 
Johnston has not been having 
any luck to speak of in getting 
good parts since her return 
frnm Europe. Even M argucrite de la Motte has rarely 
eqnaled the opportunities that she had while appearing 
some time ago in Fairbanks' pictures.

A n o th er Palatial H om e
I t  makes us absolutely dizzy these days to  contém­

plate the plaiis o f ñlra stars fo r new homes, Profes- 
sional rivalry seems temporarily to have given wav to 
comjjetition in residence huilding, and not to be out- 
done bv the others. Harokl Lloyd has atinounced plans 
for a nne-million-doilar estáte which he will establish—  
cstablish is right iii this case— in Beverly Hills.

T o  the usual attractions of a  swimming pool, a ball- 
room, tennis conrts, a miniature bcach. and the like, 
which stars frequentlv have in their hack >-ards, he is 
addiiig a hridle path, an agricultural farm , sheep-grazing 
land, fom ial gardcns, and a tropical forcst, not to mcn- 
tion— One minute for rest— a prívate golf course, open

air theater. and a small, fisherman's paradise, namelv, a 
stream stocked with trout and bass, and maybe little 
eels. H e is also considering a shooting lodge.

As we look over this list o í attractions which Harold 
and Mildred will offer their many friends with charac- 
teristic warm hospitality, we have come to the decisión 
that they have overlooked ju st one very important item 
— nameíy, a handsome and órnate boxing pavilion where 
matches may be staged hy such renowned and celebrated

fighters o f Hollywood as Mr. 
Dempsey, the illustrious 
“BuH" Áíontana. and the in­
comparable welterweight, Mr, 
Michael Neilan.

P . S . Speaking of con­
tests, and quite confidetitially. 
we have already made ar- 
rangements with that under- 
standing soul, H arry Rapf, 
o f t h e  Metro-Goldwyii- 
M ayer company, to rent for 
ju st one evening the dis- 
carded set of the Circus M ax- 
imus which they are using 
at present for '‘Ben-H ur," 
.■\nd here we plan to stage a 
two-hundred-round endur- 
ance bout between Messrs. 
Ronald Colman and Jack  C.iil- 
bert. Also, very entre nous. 
we have already sold twent.v- 
ñve thousand tickets at the 
usual speculators' figures.

F b o t «  b y  S e . B t e o

T h e d a  B a r a — s h e  m a y  b e  o n ly  a  ñ a m e  t o  th e  y o u n g e r  
g e n e r a f io n  o f f a n s ,  b u t  t h e  o td - t im e r s  c a n ’t  w a i t  t o  s e e  

h e r  o n  t h e  s c r e e n  a g a in .

V alen tin o s o n  T o u r
Is a  París divorce in pro.s- 

pect for Rudolph Valentino 
and Natacha Rambova ? Mrs. 
\’alentino has gone abroad. 
and Rudy has also started 
on a trip to Europe. W hetlier 
they intend to iirect and be- 
come legally separated has 
not heen anñounced as yet. 
but it is generallv conceded 
bv everybody who is “ in the 

know" that títere will be no patching up of their diffi- 
culties.

Valentino was in court hefore he le ft here but 
only for speeding. H is trial, nevertheless. drew a 
big quota o f ever-curious oiilookers, ¡nchiding man\- 
flapper adorers. Remaining ever true to his audienccs. 
he appeared in his film costume hefore the judge, having 
come to court during the noon hour while working on 
“The Eagle.”

l ie  was indeed a  handsome and magnificent figure in 
the ricli, full-dress uniform of a Russian army officer. 
with a dashing astrakhan toque, a long, flaring cloak. 
heavilv trimmed with gold braid. sparkling l>oots, sworcl. 
and cvervthing. W'e must admit, too, it was an impres- 
sive and’ touching ceremoiu’ to see our Rudv turn over 
to the coid. stern minions o f the law a  single greenback 
for fifty berries, as John Barrym ore would say. Not 
even a dime fo r  trink geld !Ayuntamiento de Madrid
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G ro w in g  U p T o g e th e r
Two of the most charming demoiis for work that 

we have met in the colony for a long whüe, are 
Alice Joyce and Anna Q. NUsson, These two oíd 
friends actually do study French and Spanish in be- 
tween and during the making of pictures, and judging 
by the ease with which they carry on conversation in 
the languages, they will soon be able to quaÜfy as 
Hollywood's greatest linguists, even against several 
astute gentlemen who speak some six varieties of the 
mother tongue,

Alice loves the Continent and proves it by having had 
her delightful young daughters in charge of a French 
governess. They are lovelv children, and besides talk- 
ing French intriguingly, they reflect the good man- 
ners of their very nice mother.

For her part, Anna Q. is very 
serioiis about taking uj), at some 
time in years to come, a residence 
along the French Riviera, and so 
is preparing herself in languages 
that she may do away with an in- 
terpreter, and be able to order her 
meáis in peace and safety.

The friendship between these 
girls dates back many years to the 
period when they both worked for 
Vitagraph. Despite the fact that 
they have been separated for long 
stretches of time, because they 
worked at different ends of the 
continent, their devotion always 
eiidured. The very first person 
Miss Joyce seeks w’hen she comes 
to California is Miss Nilsson, and 
the same liolds good for Anna 
when she goes to New York.

“W'e have been so loyal to each 
other that we have aíways told 
people we were exactly the same 
age,” said Miss Joyce to us. ‘‘Un- 
til just lately, we always told them 
that we were both twenty-two.
However, since it is more fashion- 
able now to be matnre on the 
screen, Anna and I  have 
rehictantly decided that we 
will be twenty-eight in- 
stead.”

I s  D o ro th y  S u ccu m b in g ?
Although she has def- 

initely asserted in print 
that she wouíd never 
marry an actor, Dorothy 
M adáill is still kept busy 
denying reports of her en- 
gagcments to Thespians.
Johnnv Harron is the
player with whom she has been seen m public most fre- 
quently of late, but Dorothy declines to admit that this 
means anythiiig more than a very pleasant companion- 
ship between them.

“Just because I say that I am not gomg to marry an 
actor T have a worried íeeling that it may some day be 
mv fate,” said Dorothy. “You know how things g o ~  
when ynu say that you won’t  do a thing.”

Which may or may not mean signs of weakening.

With so many movie marríages going on the rocks, 
it’s a  risky thing these days for two pUzyers to 
i'eniare into matrimony, but Edmand Lowe and 
Lilvan Tashman decided to take the chance, and look 
as tkough they had started oaí happüy, anyway.

sand dollars’ worth of shirt studs, taken from his room 
at the Ambassador. Mickey’s penchant for shirt studs 
had never been brought into the limelight before, but 
his possession of so many was attrihuted to the fact that 
he had taken such an active part in the social affairs of 
the colony.

Neiian was personally responsible for another mild 
sensatioii when he appeared not long ago with his head 
shaved, except for a tuft of hair right on top, very simi­
lar to a mandarin’s. The story went the rounds that 
Mickey did this to win a bet with Eddie Kline, the di­
rector. He had made Kline glower because, in the mid- 
dle of a scene, he walked on to a set where Eddie was 
working.

‘T'll bet that I  can make you laugh,” exclaimed Neilan, 
thinking of nothing lietter to do.

‘T i l  bet you can't,” answered 
Kline.

But they say that Mickey did— at 
the cost of his heretofore always 
bushy hair.

Iren e  R ic h ’s G irls
For the time being, Irene Rich is 

going to settle rumors about her 
daughters going into pictures. She 
plaiis to place both girls in a school 
abroad during her sojourn in Europe 
this winter.

Miss Rich will go to Toronto to 
appear in some race-course scenes 
made for I.ubitsch’s production of 
“Lady Windermere's Fan,” and her 
mother and daughters will join her in 
New York after these are completed.

“I want ray girls to spend about 
two years abroad in school and there 
they can make uj) their minds what 
sort of careers they desire to pursue.”

Lillian Gisli will not go abroad to 
make “Faust” until she has completed 
another picture for Metro-Goldwyn- 
Maver. It has been decided that she 
is to star in “The Scarlet Letter,” 
and the best news of all is that she 
will be directed by Víctor Seastrom, 
who filmed “He Who Gets Slapped.”

A  M ix  M ix-U p
As usual Tora M ix is going the 

lirait. Not satisñed with cornering a 
good majority of the handsomest 
shirts, ties, and white gloves in the 
worlcl, his latest outburst is his new 
home in Beverly Hills. A  quarter of 
a million dollars is set as the cost of 
the mansión and the feature of the 
coiistruction will be nine tile baths. 

Needless to say, the slables for his horse will be the 
very last word in everVhing, prohably includmg a prívate 
harness shop. and certainly a staff of veterinanes.

M ix and his wife, incidentally, were reported sep­
arated by the newspapers, but if  there have been any 
differences between them these have been patched up. 
It all seems to have arisen because Mrs. M ix spent a few 
days at the Ambassador Hotel while her husband was on 
a fishing trip to Ensenada, México.

T h e  C o lo o y  C u t-up
The best one that they have told on :Mickev Neilan 

for some time is that he was rohljed of some four thou-

M ary and th e  G iants
Mary Pickford has a hrand-new problem on her hands. 

She is running into difficulties over the speed she has
Ayuntamiento de Madrid
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lately shuwn iii production. ''L ittle Annie Rooney'' had 
hardlv been released bei'ore '‘Scraps” was cunipleted. 
and she wantetl to plunge right iiito another picture 
therealter, but she is hesitating about this iiow.

“Scraps" is the first film Mary has made iii some time 
that will llave a fantastic sequence like "S tid s" and some 
of her earlier features. The story is about the sufferings 
o f some children on a “baby farm ," principally their 
star\-atiun. M ary. therefore. is having some trick pho- 
tography scenes showing the little waifs being fed dur- 
ing a drcani by huge giants.

L ew  W a x in g  W e a lth y
Lew Cody is a highly elated star these days. And he 

has reason to be.
He has recently signed a new coiitract with M etro- 

Goldwyn-Mayer at the twenty-five-hundred-dollar-a- 
week figure, and considering that he started his come- 
back about three or four years ago at five hundred «lollars 
a  week, in “The Valley o f Silent M en." and was glad to 
get the job. his progress is quite worth talking about. 
He has also made many very profitable investments.

Chiefly, though, I.ew  is happy over his new success 
in comedy. The first showing of “An Exchange of 
W ives” promises to be a great occasion fo r him.

W onders still happen once in a while. An eighteeti- 
year-old schoolgirl in New Y ork  sent a story to the 
studios recently which was accepted as a starriiig feature 
for Reginald Denny.

L u ck y  D olores
Dolores Costello is enjoying the greatest vogue 

of any newcomer in pictures. She has 
ste|>ped from one good role right into 
another. H er latest is the lead in 
“The Mannequin," the Fannie Hurst 
prize story, which Paramount is prodne- 
ing. W arner B axter plays the male lead.

Dolores' rapid progress is attributed to the coaching that she re- 
ceived from John Barrym ore during “The Sea Beast.” H e helped 
her particnlarly to solve some problems with make-up. Among 
other things, tíie studio wanted her to apply rouge to her lips 
in such a %vay as to form  a Cupid's-bow nioiith, but Barry- 
niore advised' against this and tnld her to use the lipstick 
so as to emphasize the straighter line of her mouth 
attractively.

A  R ea l H all o f  Fam e
Five thousand dollars is the nice large suni 

that will be iiivested in individual portraits

and (lircctors will be represented in the eollectlon which 
will consequeiitly be valued in excess of a  half millioii 
dollars, at least. Many famous painters from  aü over 
the World are to be invited to enhance with their taleiits 
this art exhibitioii.

W e move that the portraits not oniy be confined to 
beautiful stars who have made jiictiire history, but in­
dude as well those of the great technicians and ciiiema- 
tographers who have contfibuted so very handsomely to 
the perfection and beauty o f the screen. And last but 
not least, we really thiiik the jiortrait of at least one great 
scenario writer should also be hung and properly draped.

M o re H lgh  R o m a n ce
L ih a n  Tashman and Fdraund Lowe were married in 

Lowe's home town, San José , in the northern part of 
the State, and about the third day after, Lilyan was 
ordered straightway to Alaska to appear in a lead for 
Metropolitan Pictures. Siberia couldn't have been 
greater punishment fo r Ed  and Lilyan, and while the 
wedding breakfast was a gay and charming affair, we 
just simply had to weep with Edmund over his sad, sad 
plight. Lilyan has bobbed her spun gold hair, but if  
anything. she looks more stunning than ever. And that 
is sayiiig a lot. W e wish them well because they are a 
delightful couple.

A  M e x ica n  Find
The discovery o£ the month is a M exican society girl,

Señora Dolores del Rio, 
and her first appearance in 
a  second lead in “ Joanna

>

W ith  a  M illion," with 
Dorothy Mackaill, is go- 
ing to be watched very 
closely in the stiulio cir- 
cles. Edwin Carewe, the 
director, is the Columbas 
who fonnd her, while on 
a trip to the Southern re- 
public, and induced her to 
come to California to

iV h e n  V i ta g r a p h  w a s  
ta k e n  o v e r b y  W a rn e t  
B r o th e r s ,  A t ic e  C a l-  
h o u n  p i c k e d  a p  h e r  
b a g  a n d  b a g g a g e  
a n d  w e n f  to o . S h e  
l o o k s  a s  th o u g h  s h e  
m e a n s  to  s t a y  f o r  a  
w h ile ,  d o e s n ' í  s h e ?

-of the film stars to adorn a  Hall o f Fam e dedicated to their 
honor in a  new Chinese theater in Hollywood to be built 
hy Sid Grauman. Norma Talmadge has alreadv had her 
portrait painted by Howard Chandier Christy which will 
be one of the first installed. Probablv one himdred stars

íi.

Work in pic­
tures.

 ̂ A s she was
very hai^pily 
married, and 
living a very 
pleasant social 
life, she was 

not particnlarly anxious to en- 
ter pictures. but Carewe painted 
such a  glowing picture of the 
colony, and her chances for a  ca­
reen. that she finallv consented.
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H er liusbaiid is so devoted to her that he seldom leaves 
her side while she is working, and accompanies her 
both to and from  the studio, which is by way o í making 
all the married stars envious.

A n e n t th e  C h arlesto n
Hollywood will liave nervous prostration i f  the 

Charleston championship is not settled soon. 1 he fever 
has spread to the very exclusive and fashionable Satur- 
day-nighl Sixty  Club dances, and a goodly portion o í the 
program at these alíairs is devoted to a  Charleston com- 
petition,

A t the dance we recently attended. the principal coii- 
lestants were Ann Pennington, Ruth Roland, Lena Bas- 
quette, form erly in pictures and more recently of the 
'•Follies,” Priscilla Dean and Viola Dana. And wc 
niustn’t  overlook inentioning Jim m ie Young, the director, 
who added all sorts of fun to the occasion by giving his 
versión of the dance. M r. Young is not really a Cham­
pion as yet, but as some one at our table commented. 
•■Jimmie'is all righí. H e has on e  step and he means to 
stick to it .'‘

Ruth and Priscilla did a Charleston duet that was a 
sensation, particularly to those who knew that the girls, 
like virtually all the others in the colony, have been 
practicing it feverishly night after night at “cat parties" 
helcl at each other's homes. Ruth has been at it longer 
than Priscilla, consequently she stepped and kicked 
faster and more intricatelv. B n t Priscilla received a 
big hand, none the less. fo r her obvious good 
sportsmanship. Bessie Love. one of^ the leading ex- 
ponents o f the “hay foot, straw foot, was absent, or 
the battle for honors might have been even more ex- 
citing.

One great drawback to the pastime has been discov- 
ered, however. and raay soon resnlt in its passing as a 
fad. The Charleston is dangerous to the figure, accord- 
ing to Lena Basqiiettc. T h e hips o f the dancer bccome 
muscle-bound, and we feel that when the stars who 
valué a  svelte apjjearance on the screen. and work so 
hard to retain it, find this out. they Hkely will give up 
their ambitions for first honors in the dance. And 
quite franklv, we shall not grieve deeply, because 
there is littlé in it that is genuinely atiractive.

This is nothingfor ¡rene Rich's 
b o y is h  y'flung d a u g h ter , 
Francés, ivho would as soon 
be on her head as on her fe e t  
There are persistent rwnors 
that she ís to foüoiv her 

mother's career.

B e r t  L y te ll P rogresses
Bert I-ytell and Claire Windsor 

entertained at one o f the most 
elabórate dinnef parties at the 
same Sixty  Club affair, and among 
their guests were several very 
romantic couples. These incíuded 
Edwin Carewe. the director, and 
Marv Akin, the actress, who were 
wed'in M éxico at the same time as B ert and Claire. but 
who kept their raarriage a  secret nntil ju st recently; 
Kathleen Clifford, who a t this writing is engaged to 
M. P . lllitch, a prominent banker o f Los A ngeles; and 
Lena Basquette. who has lately become the w ife o f Sam 
W arner, one of the numerous W arner brothers.

B ert and Claire are the most delightful hosts imagin­
able and proved this by the way in which they made 
evervbodv as happv and congenial as possible, even 
thoijgh their guests’included stars, directnrs and stuílio 
execntives not ordinarily grouped 
logether in the social catalogue of 
Hollywood.

B ert Ly- ^
tell, it seems, 
is  on  th e  
verge o f a 
new .siiccess.

since he has been playing in “Lady W indcrmere's F a n ,” 
under E m st Lubitsch. The noted Germán director is 
o f the belief that his performance is going to be a revela- 
tion. And since Lubitsch has often demonstrated his 
ability to discover new lights and shades in the acting 
talents o f many of our popular players, we feel M r. 
Lyteil's ]>erformance will be worth watching. Bert him- 
self is naturally elated, since he has not enjoyad such aii 
opiwrtunity for some time.

Stars  P ay  and P ay
Donglas Fairbanks is still the reigning king of incorac- 

tax  payers. H e has given the governmeiit $182,190 
during 1925 to cover his earnings during the previous 
year. The amount that he paid in 1924 was $225,769 
and the diíFerence is no donbt partly due to the change 
in rales o f taxation.

Other prominent players, directors, and so forth, who 
paid very large income laxes inelude Gloria Swanson, 
$57 ,075 ; Jam es Cruzo, the director, $4 0 ,3 5 3 ; Betty 
Compson (M rs. C ruze), $ 6 ,1 9 2 ; Lillian Gish, $36 ,967 ; 
M ary Pickford, $34 .3 8 8 ; M rs. Charlotte Pickford 
Smith, $34 ,2 6 8 ; Harold Lloyd and w ife, Mildred Davis, 
$28 ,151 ; D ick Rarthelroess, $24 ,803 ; Lrnest Torrence. 
$22 ,209 ; Pola N egri. $15 ,109 ; B ill H art. $15,785, and 
M ary C. H art (Bill'.s sister). $15 ,910 ; A. E . Chri.stie, 
$1 3 ,9 7 4 ; and Charles Christie, $1 3 .7 8 4 ; Lewis Stone, 
$12 .853 ; Ern.st Lubitsch, $1 1 ,4 6 4 ; Corinne Griffith and 
husband, W alter Morosco, $10 ,965 ; Eugene O 'Brien, 
$10 ,901 ; Jack  Holt. $10 ,792 ; Tom  M ix, $7,515, and 
M rs. Tom  M ix, $7,560.

The following are additional interesting figures; 
Charles Chaplin, $ 3 4 6 ; Perey M am iont, $8 ,153 ; Adolphe 
M enjou, $ 1 ,4 0 2 ; M rs. Adolphe M enjou. $ 1 ,4 5 2 ; W al- 
lace Reerv, $ 2 ,6 7 1 ; D . W . Griffith, $7 .777 ; Jack  Gilbert,

• $5 ,264 ; Éddie Burns, $ 3 ,8 8 5 ; Lon Chaney, $ 9 9 9 ; Bebe 
Daniels, $ 7 5 ; W illiam  Farnum. $ 1 2 ; Leatrice Joy , $1 8 ; 
Constance Talmadge, $5 ,809 ; M illón Sills, $ 3 ,6 9 4 ; M rs. 
M illón Sills, 3 ,7 4 3 ; Florence Vidor. $2 .739 ; A lia Na- 
zimova, $ 3 ,9 5 3 ; W ill Rogers, $ 2 ,7 0 0 ; Blanche Sweet, 
$3 ,220 ; Conway Toarle, $ 1 ,5 5 1 ; Ben Tnrpin, $6 ,105 ; 
Rudolph Valentino, $1 ,995 ; M rs. Rudolph Valentino, 
$ 2 ,3 5 0 ; Francis X . Bnshman. $ 2 8 ; Jam es Kirkwood, 
$3 609, and L ila Lee (M rs. K irkw ood). $ 3 .8 4 3 ; Bessie 

Love. $ 3 ,0 0 6 ; M onte Bine. $3 ,996 ; 
Jackie Coogan. $ 2 6 8 ; Jack  Coogan, Sr., 
$ 2 ,1 9 7 ; V iola Dana. $5 ,470 ; Charles 
Ray, $ 1 ,3 5 9 ; Colleen Moore, $1,890.

/ -S V

A  T e rr ib le  E rro r
There's no separating the professional 

from  the personal in the movies, as %vit- 
ness the social faux pas recently com- 
mitted by a  prominent critic o f inetures. 
He. was the guest at the home of a  noted 
star who is engaged to an equally noted 
director. T he three were together at 
dinner.

The newspaper critic, it seems. had 
viewed a  pietnre made by the star’s ex- 
hnsband, and had liked it imnieiisel\-. 
H e raved about it in no unmistakable 
terms. bnt withont any wish to offend—  
simply with a glowing appredation of 
a rt wiiere he found it.

The w ife naturally listened with in- 
terest, bnt her intended husband evi- 
denced all signs o f a deepening depres- 
sion during abont' fifteen minutes of 

tributes and superlatives.
Finally. wben the critic had 

Contínned on page 96
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How One Girl Built Up a Fan Club
A letter w ritten by Constance- Riquer, only tw o years ago, w as the seed from which has 
grown, under her guidance, a N orm a Talm adge club covering the entire United States 
and many foreign countries, and including in its m em bership dozens o f film stars

YO U T H  sits wide-e3'ed ¡n 
a clarkened theater. On 
the screen passes a fleet- 

ing World, peopled with dream- 
folk whose magic art lifts  oiie 
from the dullness of every day. 
Romance is its settiiig and chief 
concern, while adroit twists of 
adventure, through palace or 
shim. offer a holiday fo r the 
spirit, a  release from the com- 
monplace.

F o r most o f  us the enchant- 
ment fades when the lights 
come on. But there are excep- 
tions. One of them is a yoimg 
girl fan in Cleveland, Ohio, 
whose glimpses into the make- 
believe worid do not end with 
the exit march. From  the first 
moment Constance Riquer saw 
Norma Talmadge’s charming 
face on the silver sheet her 
íancy has been caught and held.

For two years or more, this 
high-school girl spent wliat time 
she coiikl spare from her stiid- 
ies, slowly making her dream 
come true in the organization of 
a  Norm a Talmadge F an  Club. 
W hen Ju n e hronght a diploma, 
she tied it iip in her class colors 
and ])ut it away with a  sigh of 
relief.

By Lora Kelly

What To Do

“W ell, that's over,” she said. 
“Now I  can give all my time to 
the fan club.”

There wasn’t miich o f a  breath- 
ing spell a fter that commence- 
ment fo r one girl gradúate. The 
mail man who ddivers on North- 
field Street ín E ast Cleveland 
was piiing up mail so fast that 
the young president o f the 
Norma Talmadge Fan  Club had 
to delve into it immediately.

A  letter she had written to the 
editor o f a picture-play magazine 
two 3’ears before, asking for the 
address o f her favorite star, had 
started an amazing chain o f cor- 
respondence, which iinw covers 
nearly every State in the l.'nion, 
with severa! branches abroad. At 
the end of the first year the mem- 
hership had reached nearly five 
hundrecl, with an imposing array 
of screen stars heading. the list.

O ne room in the Riquer resi- 
dence is fitted up as club head- 
quarters. Noted faces, familiar 
to all picture lovers, look down 
from  its walls, but the photo- 
graph that doininates the room is 
one o f the beloved Norma lier- 
self, autographed and .sent to 
M iss Riquer on the club's first 
officía! birthdav last April.

1. Inform  the star, to whom
the club is to be dedicated, 

of your plans; obtain her per- 
mission for the use o f her ñame, and her coóperation 
in the enterprise— ¡ f  possible!

2. Invite other stars to join. A bond of unión be-
tw een star and fan is welcomed by both parties.

3 Get as m uch publicity as possible. Som e fan 
magazines are glad to help in this way.

4. I f  you have enough m em bers in several cities to
establish regular branches, do so Local activi- 

ties, w ith consequent publicity, are very beneficia!.

5. T ake your progress slowly, if  you would tafee it
surely. T h is  ineludes making no prom ises till you 

are sure o f your ability to  fulfill th em ; entering upon 
no project without adequate financial backing and the 
coóperation of your m em bers; and not undertaking at 
one tim e m ore work than you can attend to promptly 
and thoroughly.

R » t a b ;  J ,  & :S a o k M

Gettíng members'was slow work fo r  Constance Riquer 
at first, but after she had erúisied Charles Ray, and 
then persaaded Miss Talmadge to become honorary 

president, things began to hum.

What Not To Do
I. Do not startf activities with 

the idea that you can “carry 
on” in your spare time. B e  pre­

parad to give to th e undertaking a l l  your time and 
energy, and som e money.

2. Do not üm it your m em bership to ju s t those fans
who claim your “guiding star” as their prime 

favorite. It  promotes ill-feeling not only between 
m em bers and rejecied  fans, but betw een various clubs.

3. Do not be so im ent upon enlarging your m em ber­
ship, however, as to adm it undesirable applicants, 

or to give those who are already m em bers a chance 
to lose interest.

4. Do not im itate other fan clubs. T h ere are  certain
things, o f course, that all m ust do, but beyond 

these few things strike out for yourself.

5. B u t do not m ake the m ístate  of considering other
fan clubs as “rivals.” Cooperation between them 

and you is the best policy,Ayuntamiento de Madrid
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Tlie presicleiit, despite her 
bubbling enthusiasm, is a busi- 
nesslike young woman. H er 
browii hair is cut in a bob, 
her blue eyes meet yours 
fraiikly, and when slre sniiles, 
which is often, there are 
dimples. But she has no 
ambition to become a  mo- 
tion-picture actress herselí. 
“Mercy, n o !” she assures one. 
“ I don't think I  liave any tal- 
ent in that direction at a ll!” 

She has never seen Miss 
Taíraadge ‘‘in person.” The 
noted Norma is known to her 
only through the médium of 
pictures. and through the dis- 
patch of one autographed pho- 
tograph and two congratn- 
latory telegrams from  the Tal- 
madge studios. T h at has been 
the solé reward of nearly two 
vears’ constant labor on her 
part, and the part o f two or 
three other members o f the 
fan club who often help her 
with the burden of her niail.

T h e purpose o f the organi- 
zation. according to M iss 
Riquer, is “to band together 
all sincere motion-picture fans, 
particularly admirers o f ‘Our 
Norm a,’ to give the stars an 
opportunitv to come into a 
more intimate relationship 
with their fans, and to boost 
the hetter films.”

T h e aiiíbition o í the meni- 
bers, she says. is “to build up 
the largest fan club in the 
world, and in so doing, to

W E

K c w c o in  c i

KSEHEDJkT
XSCHC 6U» {  ________________________________________

HOLIMOOD CALI? OOS 16—-S4 

COHSTASCE RIQtISt
14207 NORTHFIEII» AV £  CLBVK

ORKEDDIGS TO CLEVEUÜ® BRAIICH HOKMA TAUUDOE CLUB I  HOPB THAT 

YOOR CHAPTHl « IL L  OBTAI» AS HÜCH PLEASURB FW » SffiIKO ÍHB 

ftlTfY «OHAX AS 1  DH> »  KAKIKG I T .  YOU ALL HATE IR  SWCÍEEST 

OOOD «ISB E S IH YOtJR ALTHDI5TIC EHDEAVORS TO BE OF EtEAl HELP 

IX  TOUR ccaoinKiTY.

XOFUA TAUALOE

P & M o b y  K «aD fU 3 A l « x u 4 a r

N o r m a  T a lm a d g e  «"as th e  
/Vispírafíü/i a n d  g u i d in g  

s p i r i t  o f  t h e  club.

make others happy, 
the stars proud of us, 
and to be worlhy of 
our leader in spirit, 
Norma Talmadge.” 

M iss Riquer says 
her admiration has 
dated back to child- 
hood days. “3 Iy  af- 
fection for M iss Tal­
madge began with 
that burning adoration
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From the Land of the Vikings
From  Scaodinavia canes stUl another to jo ia  our already swollen ranks o f  foreign screen 
actresses. The latest arrival is Greta Garbo, who is famed tbrougboit E u r t ^  fo r her beaoty 
and talent, and has just come to this country to do some pktures ío r  Metro-Goldwyn-Mayer. 
A lative of Sweden, she is a sUtoesque bloodc, rery reserved in manner. Jo s t  what wtU be 
the films that she wOl malee tn America has noi been dccided, bat tbey will profaably be of a 
very dramatk natore, as ^  has a  p artkubr flaír for that sort o f thing. I t  was she who 
played the leading role in the big Continental producti<m o f Selma L agerlo fs “Tbe Story o f  
Gosta Berling,” and h  was her performance in Á at whkh first bougbt her fame two years ago.
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IV h en  W a l te r  t i í e r s  d r o v e  u p  in  f r o n t  o f  a  b a n k  o n  H o U y w o o d  B o u le v a n l  a to p  a  l o a d  o f  h a y  f o r  " H o ld  Y o u r  B r e a th ,”
h u s m e a s  th e r e  s to p p e d .

H o lly  w ood G ets  a K ick
No raatter how familiar its inhabitants m ay be w ith seeing movie 
scenes being made, they are alw ays ready to be thrilled again.

By A. L. Wooldridge
comfiture. M ost all o f  them 
recognÍ2 ed Harold Lloyd with 
his horn-rimmed glasses and 
later saw the scene reproduced 
in “H oí W ater." They got 
’nawful kick írom  it. A  little 
while later, a motor car stalled 
in the center o f a  Street inter- 
section at a busy boulevard 
córner and within a  few min­
utes trathc was janimed in 
every direction. Tw o o r three 
motor cars had driven up to 
the stalled machine and 
stopped in awkward positions. 
A  traffic officer vainly en- 
deavored to  straighten out the 
tangle. Horns began honking 
and sirens wailing. And then 
from the Windows o f an ad- 
jacent building motion-picture 
cameras popped and the oper- 
ators began cranking.

More “H ot W ater" scenes! . 
The motorists got a  kick 

out o f it when they learned 
what it was all about, smiled 
good-natiiredly and watched the 
performance till it was finished.

Travelers coming into Los 
Angeles not long ago encoun- 
tered a strange throng on the 
beautiftilly paved road along 
the palisades near Santa ilo n -  
ica. F at men and fat women, 
grandpas in knickers and grand- 
mas in sport togs. flappers 
wearing tight skirts, and sedate- 
looking business men wearing 
puttees, all tr;mdling along the 
boulevard on kiddie kars and 

scooters! They were ju st beating it down the high- 
way. The spectacle was enough to make one woiuíer 
i f  the folks had gone insane or wcre payiiig some

I X  no city in the world are 
so many strange spec- 
tacles to be seeit as in 

Hollywood. The point has 
been reached where nothing 

surprises its residents because 
o f the activities o f  the motion- 
picture producing companies.
W hat probably would result 
in riot calis and fire alarms 
and organizaron of citizens’ 
posses in other places, does 
little more than offer a “kick" 
to the inhabitants o f cinema- 
land.

Hollywood gets a  kick out 
o f  most everything. W’hen- 
ever a  Hollywoodite sees or 
hears something that interests 
or amuses him, he rem arks:

‘T  get ’nawful kick out of 
that I"

He gets a kick from a good 
story. a kick from  an airplane 
rodeo, a kick from the motor 
races and he gets a  kick from 
the movies. W hen Gabriel 
blows his horn some enthu- 
siastic native son is likely to 
rush up and grasp his hand 
and tell him what a wonder- 
ful kick he got when he heard 
the first blast from the 
trumpet.

There’s always something 
happening to give that greatly 
desired kick. A  young man 
tumbled from a  stregt car on 
Santa Monica Boulev-ard la-st 
year, spilling about nineteen 
hundios and a turkey into the 
Street. A  whole raorning’s shopping lav scrambled on 
the paving. H e wasn't hurt, but the drivers o f auto- 
mobiles and pedestrians laughed gleefully a t his dis-

.4 “ ív í ld  m a n "  s c r a m b l in g  u p  ¡a tlicea > o rk  o n  S u n s e t  
B o u le v a r d ,  w i t h  tu ro  m e n  in  p u r s u i t ,  p r o v e d  to  b e  

J im m ie  A d a m s ,  a  C h r is t ie  c o m e d ia n .
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bjr G cn« KommAJi

H o U y w o o d  g o t  a  g r e a t  k ic k  o u t  o f  th e  t r a f f lc  j a n  
c r e a te d  f o r  s c e n e s  in  H a r o ld  L l o y d 's  " H a t  W a te r .”

foolish election bet. ju starou nd  a  tura 
in the road, an old-fashioned, one-
lung motor car suddeiily carne careen- 
ing dowii a hill and ended with a  suf- 
focated giirgle in the Pacific Ocean.
The suri rolled in and over the little
flivver. sousing its two occupants wilh
hrine. Then Alice 
B n tt e m e r g e d  
t h e r e f r o n i  
and waded ashore 
while cameras were 
clicking.

B oth  the crowd 
on the scooters and

T errv and Lawson

T h is  a m a z in g  s c e n e  o n  
a  C a U fo m m  d o c k  l a m e d  
o u t  to  b e  a  s h o t  f o r  a  
H a l  R o a c h  c o m e d y ,  t v i th  

C h a r lie  C h a se .

■%-

the rniiaway flivver were pho- 
tographed for scenes in "Any 
W onian,” a Paramount pro- 
duction directed by Henry 
K ing. The passing Hoily- 
woodite got a  splendid kick 
from  the incidents,

Tw o men fought on the 
girders o f  a building under 
constrnction, high above the 
Inisy Broadway tuiinel in 
Los Angeles. Pedestrians 
stopped to gaze, awe-stricken 
for the moment, at the battle. 
The larger o [  the two men 
managed to encircle the throat 
o f  the other with his jxiwerfnl 
fingers and bend hini backward 
over the .steel work. In  a  mo- 

nient, it seemed, he would 
be hwrled from  his perilous 
position. The clothing of 
the combatants was being 
toril to shreds. The smaller 
o f the two men managed to 
regain his feet and both 
grasped an oyerhead cable 
as they tore into each other 
with tiieir disengaged hands.

Thrilling ? \Vhy. a similar 
.spectacle would not be en- 
countered in a lifetime. 
Still, no officers carne. No 
one endeavored to stop the 
fight. Presently, some one 
in the crowd discovered a 
motion-picture camera a t a 
respectable di.stance to one

T h e  b a th in g  b e a u tie .’; a l w a y s  d r a w  
a  c ro xvd . H e r e  i s  a  g r o u p  a s e d  
in  " T h e  N i g h t  C lu b ”  to  w a v e  a t  

o u t g o in g  s te a m e r s .
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side; then every one grinned. 
They got a  kick from  the spectacle. 
The fighting men were Reed Howes 
and Ben Heiidrick, J r .,  making 
scenes for “The Cyclone R ider,” 
a F o x  producíion.

N ot very long ago, a costly, low- 
hung roadster stopped stiddenly on 
North Los Angeles Street in the 
hea%'v trucking district. with a man 
knocked flat on the cobblestones. a 
long. red welt on the side o f his 
head. The poor fellow, collarless, 
appeared to  be badly hurt. A n offi- 
cer dashed out from  the curbing, 
whistling to another that an acci- 
dent had happened. A  crowd as- 
sembled and the prostrate man was 
helped to his feet.

“Stand b ack !’’ ordered the 
man in uniform. "L e t ’s have 
a ir !”

The “officer” ' was J ,  F ar- 
rell McDonald and the “acci- 
dent” had been prearranged 
for use in “Kentiicky Pride," 
another F o x  production. Tf 
the faces o f two hundred 
extras had been desíred in 
the scene, they were on hand 
before the shot was finished.
The crowd got its kick from 
the incident.

Santa Monica, Sunset. and 
Hollywood Boulevards are 
the principal thoroughfares 
through movieland. On Sun­
set. recently, a  “wild man,”

A lic e  T e r r y  a n d  W . L a w s o n  B a t í  
r o d é  in to  t h e  P a c ific  in  a  r u n a w a y  
Jíii'ver f i ) r  “ A n v  W a r n a n ,"  w h iid i  
s t i m t  p r o p e r l y  th r iU e d  th e  s p e c ta to r s .

W h a t  l o o k e d  l i k e  a  s a r e - e n o u g h  a c c id e n t  w a s  
d i s d o s e d  a s  a  m o v i e  s c e n e  w h e n  ¡ . F a rre ü  
M a c D o n a ld  w a s  id e n t i f i e d  a s  t h e  ‘" o f f ic e r ,"  
a n d  th e  o th e r  p r in c ip á is  a s  F o x  p la y e r s .

dressed in South Seas costume— grass 
skirt, beads, horns upon his head 
and painted in hideous colors—  
scrambled up the latticework over 
an iron gate, closely pursued by two 
white men a t the head o f a crowd.

The wild
T h is  f i g h t  o  n  t a l l

«i r d e r s  b e tw e e n  R e e d  
’o w e s  a n d  B e n  H e n -  
d r i c k s ,  J r . ,  f o r  “ T h e  

C y d o n e  R id e r ”  w a s  
g e n u i n d y  th r i l l in g  to  
t h e  c r o w d s  g a t h e r e d  

b é o w .

man 
moved with the 
agility o f a  mon- 
key and soon 
hung in what ap­
peared to be a 
perilous position. 
CoDtinuedonpage 103

-
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Sets that Repte
U sed regularly in motion-píc 
q u a in t  p ie c e s  and rare an 
d o lla r s  and m any years of

By John R.

This reprodaction o f a  section o f  Maxim’s, the fam oas París restaurant, ivas madewith 
the aid ofprops from the Metro-Goldwyn studiofor “ The Merry Wido».’’

T H O S E  lovely boudoir sets you saw in the exotic 
D e Mille pictures— you are goiiig to duiilicate 
them when again you furnish your hom e! And 

that refined, hixiirious prívate office with its carved 
desk, deep chairs and harmonizing nig— ' ‘Joh n " just 
nnist tit up his office that way! The table in the re- 
ception room— it certainly shall have one of those ex- 
qiiisite vases!

Is there a woman anywhere who hasn't yearned for 
those beautiful things?

But— t̂ry and get them !
In the motion-picture studios o f Hollywood are more 

than three million dollars’ worth o f props or stage set- 
tings. P'rom the distant corners o f  the globe, from 
the islands o f the sea. the Orient. the Darle Continent, 
the quaint little shops of París and the nnisty basements 
o f Tondon; from  attics in New Y ork  City and from 
the d iffs where dwell the Indians o f A rizona: from 
the tropics and from the arctic circles the quaint and

the straiige and the oíd and the 
antique have been brought to produce 
those enticing screen effeets you see. 
There are genuine antiques worth a 
half million dollars. There are imi- 
tations in limitless auantity worth 
twice as much more. There is every- 
thing from  the cheapest little rug 
woven in a factory o f New England 
to the most gorgeous design made by 
the hands o f the Turks and Persians. 
And there is everything from the 
machine-sawed cupboard evolved in 
Grand Rapids to  exquisitely hand- 
carved ijeriod che.sts and tables.

Housewives who have enormous 
bank accoimts mieht he able to  duplí­
cate some o f the handsomest interior 
sets, but such a thing is beyond the 
average persoii’s purchasing. power.

In this day and age when so much 
hokum is resorted to in putting over 
picture plays, many persons look 
lipón the gorgeous stage furnishings 
as being made o f papier-máché or in 
some way photographed to make them 
appear much more luxurious and 
valiiable than they really are. In  
nianv instances it is  done. The camera 
can work wonders. B u t if  all the 
stocks in the largest furniture houses 
o f New Y ork, Boston, Grand Rapids 
and San Francisco were arranged in 
one vast exhibition room, they would 
not offer the range of things that the 
prop rooms in Hollywood offer, be- 
cause they do not go in fo r the odd and 
strange and quaint things that picture 
producers do.

Outside o f the studios o f Holly­
wood, too, are outfitting houses which 
carry enormous stocks o f beautiful 
fum iture. rugs and tapestries. Their 

rental charge is ten per cent o f the valué o f each article, 
per week. The huge sums which some of the sets 
cost is what started the studios equipping their own 
and in recent years they have grown to  be worth mil- 
lions.

Rental o f the stage furnishings in Norma Talmadge's 
picture. “The Eternal Fíam e,” fo r instance, cost fifteen 
thousand dollars. The cathedral set in ‘T h e  Merry 
\\udow" alone cost one thousand dollars a  week. The 
drawing-room sets, rugs. tapestries and the like in “One 
Y ear to Live.” cost nearly one thousand dollars a week. 
F o r  each picture produced at each studio which owns 
its own props, a cash rental is paid to the property 
superintendent, even though it is little more than taking 
money out o f one pocket and putting it into another. 
I t  enables the company, however. to determine whether 
or not the props are earning interest on investment.

The most extensive stock on the W est Coast is 
owned at the United Studios. Nearly one million dol-
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sent Fortunes
ture p r o d u c t io n s  are odd, 
tiques which cost mUlions of 
search and care to accumulate.

Emerson

lars' worth of stage settings are 
housed there in an enormous. two- 
story warehouse. From  it the F irst 
National, the Corinne Griffith, R itz 
Garitón, M. C. Levee, and other pro­
ductions have been ontfitted. Levee 
is presiden! o f the Holding company.
Sets and furnishmgs are rented to 
other producing concerns. Seven 
years have been spent in assembling 
the stock. Thomas T.ittle has done 
most o f the buying. He is an au- 
thority on the valué o f antigües.

“W e didn’t have niuch money when 
I  started gathering this supply,” Mr.
Little said. “ I bought what I  could 
and I  got in the habit o f poking 
aroiind in the Los -Vngeles city dump 
where broken furniture and iron and 
such things are junked. Sometimes 
I picked up a quaint metal vase or 
an iron lamp or something o f the 
kind, usually worthless. B u t I  found 
other pieces which were valuable.
You know, every one does not un- 
derstand the valué o f oíd furniture 
and vases and urns and I  guess mil- 
lions o f dollars' worth of íhese things 
have been thrown away when art 
shops would have paid princely sums 
for them, On the other hand, thou- 
saiids o f persons believe they have 
antiques in their possession worth fortunes when, in 
fact, they are almo.st valueless.

“A  man cante rattling up to our ‘prop’ rooni not 
long ago in a flivver with an odd-appearing chair 
houncing around in the back seat. It  was a beautiful 
thing, hand carved, oíd and undoubtedly the product 
of soitie noted craftsman. H e wanted to sell it.

"  ‘W here did you get it ? ‘ I asked.
“ ‘Oh,’ he replied, ‘it cante to me.’
“ ‘From  where?’ I  insisted.
“ 'From  the familv,’ he added.
" I  couldn’t figure how a man driving such a cheap 

car could own such an exquisite piece of furniture. 
but he said it was his and in two minutes it was in 
ray possession. .Yt about the same time, a wontan, 
apparently in modérate circumstances, appeared with 
several pieces o f antique furniture which fairly made 
me gasp. Beautiful work. beautifully paneled and 
carved, quaint in design, different from most anything 
I ever had seen and ‘as oíd as the hifls.’ I  looked 
them over and turned to her.

"  ‘Madam,’ I  said. ‘I would love to have tltis fur­
niture, but I  cannot pnssibly pay you what it is worth. 
You had better take it to some collector who has un- 
limited means at his command.’

'■ ‘B ut T don’t know any collector,’ she complained. 
‘I wouldn’t know where to start. W on't you make 
an offer on it?’

“I  set a price— the very limit I  could pav. She 
studied a moment, then replied:

¡n  “ T h e  E ie r n a l  F ía m e ’ ’- N o r m a  T a im a d g e  wus s a r r o a n d e d  b y  v a lu a b le  F r e n á i  
t a p e s t r y  a n d  f a m i s h i n g s .

" ‘W d l. vou have been honest about it at least, and 
I'm  going to let you have them. Some time, maybe, 
1 can see them again in pictiires.’

“W e stored the pieces alongside our other antiques. 
They are beautiful!

“There really isn’t  any necessity for using genuine 
antiques in motion pictures. The imitations serve vir- 
tually as well. W e have here the bed used by Mary 
Pickford .several years ago in ‘L ittle Lord Fauntlerqy.’ 
I t  is an exact duplícate o f  a famous liand-carved six- 
teenth-century canopy bed now in a  London a n  gal- 
lery. Y e t it was made in the U . S . .Y., by American 
craftsmen. W e have replicas o f  the most _ famous 
pieces manufactured during the periods o f Louis X IV ., 
Louis X V ., M arie Antoinette; o f the walnut pieces 
manufactured during the time of Queen Anne and 
of W illiam  and Mary, and of the m aster craftsm en 
who made such marvelous furniture centuries ago in 
Italy, Flanders, China, and Spain.

“F o r stage sceiies we are able to supply furniture 
which looks similar to the handiwork o f Antonio 
Zucchi, Cipriani, Peronesi and Pergolese, who went to 
England from  the Continent during the seventeenth 
century, and we have furniture indicative o f the efforts 
of Thomas Chippendale. .Vlmittedly. the.se are imi­
tations, but thev have been made by the most skillful 
craftsm en of the present day and are worth what per­
sons ordinarilv wonld look upon as enormous sums.

“D ifferent plays. of course, reqtiire different styles 
o f furniture. The pieces manufactured in the French
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T h is  s e t  f O r  " A s k e s  o f  V e n g e a n c e "  c o n ta in s  s a m e  r a r e  a n d  ¡ o v d y  p ie c e s  f r o n  t h e  r ic h  s t o r e  o f  U n i te d  S tu d k t s .

periocls are most frequently seen where lavish wealth 
and luxuriousness are demanded. T h e fiiniiture you 
see with massive and grand lines is o f  the period of 
Loiiis X I V . ; the overelaboratioii o f 
mounted ornaments, twisted curves 
and fanciful details is o f the period 
of Loiiis X V .. and the sober and 
sedate lines with jewellike metal 
Work is o f the period of Marie 
Antoinette. Fotlowing these come 
the D irectoire and F irst Empire 
styles.”

Mr. Littie frankly declares most 
o f  the stage furniture is merely in 
imitation of the oíd masters. I f  a!l 
the pieces from  boudoir sets which 
were .said to have been owned and 
used by Marie Antoinette were 
placed under one roof, the collec- 
tion wuuld cover a city  block. And 
if  all the so-called Chippendales 
were similarl,v assembled, they would 
stóck a warehouse. Y et Thomas 
Chipi«ndaie liad only a small fac- 
tory in London when he won im- 
mortality a.s a furniture designer dur- 
ing the latter part o f the eighteenth 
centun,-,

The property manager is conver- 
sant with the method of blowing 
“worm holes” into wnod with a 
shotgun to  inake ¡t look antique 
and o f  the difference between a fin- 
ish given to woods by beeswax dis­
solved in turpentine and rubbed in- 
termittentlv for years and a  finish 
supplied by paint and varnish as is done in mndem 
tintes. T he Metro-Goldwyn-Mayer studio in Culver Citv

A  c ó r n e r  o f  a  s tu d io  
c a n d ie s t i c k s ,  v a s e s ,

o f props, valued at approximately three hundred thou- 
sand dollars. It  owns few real antiques but has, on 
the other hand. some of the most exquisite pieces of 

modern furniture to be found, It 
has one thousand chaira valued all 
the way from fifty  cents to four 
hundred dollars each. It  devotes 
a whole section of the building to 
rugs and tapestriea. I t  maintains 
its own manufacturing rooms, its 
own upholstering plant and em- 
ploys th e most skilled workmen ií 
can find. It  could outfit a com­
plete gambling hall with faro, rou- 
lette, baccarat and other ganiing 
tablea and it could from its silver- 
ware department set a  perfectly 
appointed court dinner. E . B . 
Willia but recently retumed from 
New Y ork , where he bought nearly 
twenty thousand dollars’ worth of 
new material to be used in scenery 
for picture making.

Metro-Goldwyn some months ago 
from its prop room and craft 
shops, duplicated a  section of 
M axim ’s restaurant in Paria when 
it filmed “The M erry Widow.” 
I t  reproduced the stage o f Zieg- 
feld’s “Follies” in “Pretty Ladies,’’ 
and its cathedral scene, previousiy 
mentioned, was one o f the most 
beautiful ever built on the W est 
coast.

The Lasky studio. where Cecil 
De Mille has filmed so many gor- 

geous pictures diiring recent years, has an enormous 
sum invested in proos, largelv o f French and Italian

p r o p  r tM m  w h e r e  th e  
e t  c e te r a , a r e  k e p t.

uses a four-story brick building to  house its collection design, and Universal has an equally large amount.
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T h e prop rooms at all the larger studios contain al- 
most everythiiig which might be needed ío r any pie- 
ture. Suits o í  armor, graas skirts from  tlie South 
Sea Islands, spears, lances, bolos, machetes, snovv- 
shoes, grain mortars, throne chairs, moose heads, tiger 
skins, gorgeous crystal chandeliers, priceless Chínese 
and Japanese vases inlaid with pearl, tapestries from 
the countries o f  Europe, earthenware from  A frica, 
tom toms from India, mu­
sical instruments' from all 
the other peoples o f the 
Orient. The list is end- 
less.

A t each studio. too, are 
the highest skilled interior 
decorators and designers, 
paid big salaries to ar- 
range studio settings. The 
little odd crook to a table 
cover, the slight turn of a 
chair or a table or a 
couch, the different hang- 
ing o f a  drapery or ar- 
raiigement o f a tapestry 
or rug, can change the 
appearance o f an entire 
room. Because of this 
these skilled decorators 
are employed. I f  a 
housewife untutored in 
such Work were to at- 
tempt duplicating a set- 
ting, in many instances 
she would Wonder why 
the effect she obtained 
was not the same, bhidoubtedly, many women have 
obtained ideas from screen plays on how to make rooms 
appear unique and attractive and they may be as- 
sured that the stage-set rooms— of certain productions, 
at least— are correct in their littings. B ut they need 
not feel disappointed o r  surprised when they are un- 
able to obtain many of the beautiful designs in furni- 
ture and vases or o f tapestries and rugs they see pic- 
tured 011 the screen.

Indicative o f the enormous growth of the motion- 
picture industry is this assembly of props at the W est 
Coast studios. T he first complete motion picture made 
in Los Angeles was produced by Colonel Selig in 1908

A  v i e »  o f  o n e  s e c tío n  o f  a  p r o p  r o o m  a t  th e  U n i te d  S tu d io s .

T h e  s t a g e  o f  Z i e g f e l d 's  “ F o ü ie s  
“ P r e t t y

in an oíd mansión rented at Eighth and O líve streets. 
The ñame of the picture was " In  the Sultan’s Pow er,'' 
and the props consisted of whatever could be found 
in the house. In  1909, New Y ork  sent out the oíd 
Bison Company and in 1910 carne the Biograph with
U . W . Griffith as director. W ith  him were Mack 
Sennett, Owen Moore, Arthur Johnson, M ary Pickford, 
Lee Dougherty, Florence Lawrence, and M arjorie

Favor. In  the pictures,the 
props consisted o f neigh- 
borhood houses, the streets, 
and what have y ou !

In  1911, David Horstey, 
A l E . Christie, Thomas 
Ricketís and Millón 
F'ahrney arrived in Holly­
wood with two thousand 
ñve hundred dollar.s, 
leased the oíd Blondeau 
Tavern a t the córner o f 
Sunset and Gower— how 
a  part of “Poverty R ow ” 
— and presently Jesse L . 
Lasky carne. H e bought 
an oíd stable and lot 
where the great Lasky 
studio now stands and 
from this stable made 
the first Paramount pic­
ture. The first picture 
made in the first studio of 
Hollywood was titled "T h e 
Law of the Kange." The 
props therefor were the 

wide open spaces and whatever could be borrowed.
Now. scarcely fourteen years later, the props alone 

cost millions.
F ot "T h e W anderer," a new Paramount production, 

one of the most remarkable and expensive sets ever 
built was constructed. Hundreds o f carpenters, elec- 
tricians, and prop men went ñfty  miles from  Hollywood 
and there built an entire Biblical city. I t  bore the exact 
appearance o f such a place years befóte the birth o f 
Christ. Thousands of extras may he seen roaming its 
narrow streets. T he city did not last long, however, 
being destroyed almost as soon as it was erected, An 
earthquake— not a real one— brought the wrath o f God 
upon the city and its wicked inhabitants and its mighty 
huildings were soon nothing but smoking ashes.

w a s  f a i t h f a l l y  r e p r o d u c e d  f o r  
L a d ie s .”
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How Players Safeguard Their Health
Though accidents som etim es happen, everytbing possiWe is done to pre- 
vent the players from  becoming ill or suífering in jury while a t work.

By Myrtle Gebhart

Y O U  read of accidents in which stunt men, doubling 
for the stars, su líer injuries, but you seldom hear 
o f a  featured actor being hurt or even indisposed. 

Rarely is a  production held up because o f the illness of a 
principal.

The main reason ío r  this is that the m ajority of the 
actors have good health and strong constitutions to begin 
with. l í  they hadn’t, they would never have been able 
to withstand the hardships which at various times dur- 
ing their careers they have had 
to endure. And they keep 
their health, or niost o f  them 
do, by a  certain amouní o f  ex- 
ercise and a  common-sense 
diet.

A sickly person would not 
last very long in the movies.
F o r even the featured players, 
though they do not take the 
risks run by the trained stunt- 
athletes, iniperil their health 
by water scenes, by perform- 
ing the less hazardous thrills 
that cannot be faked. and in 
various other ways necessary 
to their work.

Kleig eyes are common ail- 
ments and so ía r  no practi­
cable method of eliminating 
the ultra-violet ray from  the 
lights— which causes the tem- 
porary blindness— has been 
found. All a  player can do 
when so afflicted is to bandage 
bis eyes and live in darkness 
until the pain subsides. O ften 
a  drop of olive oil in each eye 
before facing the big sun ares 
serves to ward ofF the strain.
Some, with more pigmeniation 
in their eyes. are exceptíonallv 
susceptible to K leig eyes.

It  is curious that so few of 
the girls are annoyed with 
colds, in view of the fact that 
practically al! o f them at one 
time or another have to enact 
night scenes out o f doors and 
often ciad in gossamer chiíFon evening gowns. F re- 
quently, garden moonlight parties are filraed on outdoor 
sets and such productions, destined fo r  spring release, 
are usually taken during the winter months. And, while 
the coid o f the E ast is unknown in the W est, the nights 
are far from  warm, with the chílly fog seeping down ín 
a mist from  the hills.

W hen such scenes are being taken, big ¡ron stoves are 
placed at the edge of the set. About them, wrapped in 
heavy coats. the girls huddle cozüv until called. The 
more important players usually wait in their motors- 
or, if  the set is on the studio’s open stage, in their dress- 
ing rooms— until the last moment.

W ater scenes are always dreaded. In  the kindest of 
dimes, they are unpleasant, and immersion even in 
heated studio tanks fo r an hour or two causes a  great

W h e n  L a i s  W íis o n  s p r a in e d  h e r  w r i s t  d u r i n g  ¡ h e  s ta m p e d e  
s c e n e  in  “ N o r th  o f  3 6 / '  E m s t  T o r re n c e  r e n d e r e d  f i r s t  a id  
w i th t h e k i t t h a t o c c o m p a n U s e v e r y m o v i e c o m p a i í y  o n lo c a t io n .

deal o f discomfort. And ocean sequences are reasons 
why some players wonder that so many fans want to be 
movie stars. Several o f the comedians, who more often 
have to do water stuff, coat their bodies with grease and 
oil and wear woolen imderdothing to avoid taking coid.

Because o f numerous accidents in the past growing 
out o f the extras’ desire to work regardless of the risk, 
and their insistence that they were expert a t aquatic 
sports when perhaps they could not swim a stroke, tests

now are made of applicants for 
such Work. De Mille had a 
difficult time selecting the girls 
fo r the “Feet o f Clay" aqua- 
plane episode, keeping in raind 
the twin necessities of beauti- 
ful faces and figures and fa- 
miliarity with water sports.

D uring the preliminary tests 
it  was discovered that a num- 
ber, eager to play in the pie- 
ture, had claimed to be good 
swimmers when in reality 
their lives would have been 
endangered had they been per- 
mitted to participate in the 
scene. In  addition to these 
thorough tests, which now are 
insisted upon by most o f the 
directors when such sequences 
are fticluded in pictures, life- 
guards are stationed ju st out- 
side the camera range.

Sim ilar tests are made for 
riding and steeplechase scenes. 
not onlv that the most skillful 
may be chosen but that no 
fooiish young people, with 
thoughts o f an opportunity 
overbalancing common sense. 
may be allowed to risk their 
lives unnecessarily.

W orking with animáis is 
dreaded by all of the players, 
though as a  rule the ferocious 
jungle beasts, under the guid- 
ance o f experienced trainera, 
appear oniy in the long shots, 
more tractable animáis being 

used for close-ups. Even so, however, there is danger, 
l^cause the hest-humored citizen of the menagerie is 
likely to be biinded and bewildered by the lights and 
run amok. The most hazardous animal scenes recently 
filmed were for a Sennett comedy, in which IMadleine 
Hurlock permitted a  tiger to follo’w her around and to 

•stand upon the train o f her gown as she walked about 
the room.

The set was inclosed in a high iron cage. One surly 
beast, annoyed by the lights. performed his scene per- 
fectly through rehearsals, then. as it was being filmed, 
turned, snarling savagely, and made a dash fo r the cam­
eras. Trainers warded him off with whips ju st as he 
was about to leap over the barricade of chairs and boxes 
which served as semiprotection to the director and cam­
era men. ¡Continued on page líi7
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▼ ORMA SHEAR.ER wLON CHANEY 
d ir e c te d  b ij VICTOn SEASTR.OMin  “T H E  T O W E R . O F  L IE S ”

Still another proof o f M etro-G oldw yn-M ayer’s 
supcrb geníus for selecting Stars and Directors 
to produce thc utm ost in m otion picture art.

VICTOR SEASTROM 
Direcior

The
'‘'Tower of Lies"

Starring
NORMA SHEARER and 

LON CHANEY
A.Víctor Seascroüj Production. 
Adaptcd for the screea by Agnes 
Chnstine Johnscon. From the 
novel ‘ ‘The Emperor of Portu- 
gallia" by Selma Lagerlof.
A Merro-Goldwyn-Mayer Piccure.

LON CHANEY 
as Jan

NORMA SHEARER
as Goldie

NORMA SHEARER and 
WILLIAM HAINES

“ ^^H E TOWER OF LIES” is a powerful, hcart-stirring drama 
X bascd on Selma L agerlo f s N obel Prize novel— “The Em­

peror o f Portugallia”— you w ill breathlessiy aw ait each ncw 
unfolding o f the plot.

In  this picture the art o f acting and the art o f directing are 
United as you, w ho have scen “ H eW h o G cts Slapped” , have 
learned to  expect in M etro-Goldw yn-M ayer dramas.

Stars th at brilliantly dominare the m otion picture firmamcnt 
— thc cream o f th eW orId ’s directing genius— these are the 
factors th at have made such picturesas “ The U nholy Three” , 
“ The M erry W idow ” and “ Never thc Tw ain Shall M eet” 
possible.

Thcy stam p a l l  M etro-Goldw yn-M aver screen-plays as mi- 
disputed classics.

You w ho have learned to  mensure m otion picture perfection 
by M etro-Goldw yn-M ayer productions w ill find thc ‘ ‘Tower 
o f  L ies” just another proof o f your good judgmcnt.

\ ^ l x c ^ o l d w i / n \ ^ t x
"M-ore stars than there are in Heaven’"
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92 Wlieii Should a Star Be Borii?
CoBitipued from page 55 

Ju n e  i l s t ,  w hose m otto  is  ‘■Contin- 
u ity ,"  com e m an y  n a tio n a lly  kiiow n 
p erfo i-m ers. I n  th e  lis t a re  D o u g las 
F a irb a n k s , R o b e r t  E d e so n , A lia  
X a z in io v a , S h ir le y  M a só n , M a y  A I- 
lison , H a r r y  L a n g d o n , Ju n e  M a r-  
iow e, N o rm a n  K e r r y ,  L o u ise  F a -  
zeiid a, M a e  B u sch , R ic h a rd  D ix ,  and 
B ia n ch e  S w e e t. T h e ir  horoscop e 
s a y s :

You have a resüess, anxious nature. You 
have two natures—One very high and one 
yery low. You are apt to be an extremist 
iii all you do. You usually experience 
great success or great íaüure. Worry, 
discontent u'ill keep you in darkiiess and 
misery. Don't be too" ambitious, too anx­
ious, too impatient- Learn not to burry and 
not to worry through life. D o one thing 
af a time and do it well. Don't be too 
sensitive. Y ôu are very magnetic. Look 
aíter your (aults and correct them, and 
you will have a long and prosperous life. 
Y’ou will make a success ¡n any line o£ 
business where you have the control or 
direction o£ the efforts o£ many people.

.\ctors and actresses born between 
June 21st and J u l f  22d, come iinder 
the zodiacal sign of Cáncer, whose 
snntto is “Tenacity.” ineluded in the 
list are Marguerite de la Motte, 
M artha Sleeper, M ary Akin, \'era 
Steadman, Lois W ilson, V iola Dana, 
Georgia Hale, John Gilbert, Jetta  
Goudal, Edward Earle . M ary Phil- 
bin, and W alter H iers. Their horo- 
.sco|>e says o f them :

Y'ou are naturally restiess and nervous, 
and have a hard time ¡n making people 
understand your true nature. Your pro- 
pensity is to travcl, and it would be best 
for you to engage in work that will re- 
quire you to be on the go a  good deai. 
Y'ou are naturally adapted to doing many 
things well, but stick to one thing. In 
love affairs, Cáncer people are successful 
when tliey are sincere. Some people in 
ibis sign are very fickie.

This sign is called the paradox of the 
uvclve. Few  harmonious people are found 
in it. The genius o f you Cáncer people 
is difficult to explain. You have a persist- 
ent will. a clutch of determination. intui- 
tion. and parpóse. You are invincible to 
argument, and cannot be talked out of 
anythiiig. But if your feelingt are hurt, 
are apt to lose heart and abandou whatever 
you have andertaken. Very sensitive. You 
are fond o f travel, often taking long voy- 
ages which are not always successful. You 
are gifted above the average in many di- 
rections, i f  educated thoroughly, You have 
a sujKtrior intelligence and an aptitude for 
learning new things and working out new 
principies. It is hard for you to work for 
others, and difficult to live harmoniously 
in a house o f which you are not head. 
You are very tactfu! in some matters, and 
in others not. You have an excellent mera- 
ory.

Under the zodiacal sign o f Leo. 
Ju ly  22d tQ  Aügust 22d, come Aileen 
Pringle, Kenneth H adan, Lawrence 
Cray, Duane Thompson, Clara Hor- 
ton. Robert Vignola, Norma Shearer, 
Hobart Bosworth, Paullne Frederick, 
Colleeti Moore, and F.leanor Board- 
man. Says their horoscope:

You are of a naturally jovial, fricndiy 
disposition. You are born under very for­
túnate planetary conditions. You have the 
strength o f a lion, and if you are not suc­
cessful or happy, it is due entirely to your 
lack o f cultivating your wonderful powers, 
Learn to take the bitter with the sweet, 
rain with sunshine, sorrow with j jy ,  and 
never grumble over seeming ill luck.

You have a natural taste for dccorating. 
You are kind-hearted, generous, sympa- 
thetic, and magnetic. A re very intuitive, 
and possess so much magnetism that, as a 
rule, you will go through life witlioiit 
much friction. You are a good talker, good 
at repartee, and are often an excellent 
story teller. Y'ou always make a point and 
always see a point. Are practical and in- 
viiicible if you learn the pathway o f silence. 
You would rather plan than work, and are 
by no means fond of detail; are sometiraes 
lazy and fond o f takiug things easy, yeí, 
when necessary, are up and doing, and do 
not shjrk work or duty. You are fond of 
home comforts and have a genius in cater­
ing for the table, and would make a fine 
cook. Your love of nature is your weak- 
ness, and you are misled by those profess- 
ing friendship to you. You know things, 
but can’t  tell how or why you know 
them.

Under Virgo, August 22d to Sep- 
tember 23d, whose motto is “Pu- 
rity,” come Esther Ralston, Betty 
Blythe, Priscilla Dean, P at O ’Malley, 
and M ay McAvoy, described as “cool, 
calm, and confident,” and who are 
promised a  marked success in what­
ever calling they choose. Under the 
zodiacal .sign of Libra, September 
23d to Octoher 23d, come Tony 
Moreno, Renee Adoree, Buster R ea­
ten, Huntley Gordon, Irene Rich, 
Lillian Gish, Evelyn Brent, Lloyd 
Hughes, and H arriet ílammond. 
Their horoscope says:

You are naturally persistent and compe- 
tent, and can, through these qualities, win 
success. Y'our foresight and judgment are 
excellent. Don’t worry over losses, trou- 
bles, and obstados. The moment you do 
you are in danger. B e  self-rd iant; you 
will succecd when you rely upon your own 
abilities, when you can be calm and tran­
quil no matter what happens. Tliat mo­
ment you become powerful. W hat you 
attribute to luck is not luck, but the work 
o f unseen, intelligent forces or powers, 
that help those who try to help them- 
sdves. A ll bom under this sign are nat­
urally energetic, ambitious, generous, and 
inspired.

Under Scorpio, October 23d to 
November 22d, whose motto is “D e­
termination.” come Hope Hampton, 
Dorothy Phillips, Gertrude Olmstead, 
Lewis Stone, Betty Bronson, Jobyna 
Ralston, Reginakl Denny, M arie Prc- 
vost, Leatrice Joy , and Laura L a 
Plante. T h e horoscope says o f them :

Scorpio people have great magnetism. 
You have great possibilities. The most 
helpful men and women come out of this 
sign. In money matters you can amass 
large wealth by steady and persi.stent e f­
forts in one line. Traveling on water is 
beneficial to you. Don’t worry. Don’t 
hurry. Take it easy. In love affairs you 
will be successful from the moment you 
fully control any feeling o f anger or jcal- 
ousy. The worst tendeney in this sign

is the tendeney to get disturbed i f  things 
don’t. go ju st as you think they ought to 
go. For this cause, many Scorpio people 
are not successful in love and business,

You have a great magnetic heart. You 
have a high temper and a great deal of 
jealousy in your nature. You have a great 
tenacity o f life. You are proud and like 
to lead and have others look up to you. 
You set too much valué in external things. 
As a rule yon are very exacting and see 
that your laws are carried out. You love 
to be praised.

“A ctivity” is the motto o f Sagit- 
tarius people, born on November 22d 
and between that date and December 
2 Is t. Under this sign come Alice 
Calhoun, Helene Chadwick, Lou 
Tellegen, Rod L a  Roeque, jaequeline 
Logan, M argaret Livingston, and 
“Buck” Jones. They are declared to 
be bom fo r great achievements, but 
are impatient. Their horoscope says;

You should rcly upon your own impres- 
sions and not íollow the advice o f others 
too often. The only thing that can retard 
your success is a tendeney to doubt and 
fear, a lack o f hope, and impatience. You 
must have faith in your ability to succeed. 
Xeatness, order, attention to details be- 
long to your sign. Your chieí character- 
istic is executive ability. You are bokl, 
fearless, detemiined, and combative, Ev- 
erythiiig that you do or say is very de- 
cisive. Are apt to be too quick to decide, 
act, and speak. You are a person o f one 
idea and thought, and in order to exccuic 
this one thought you will tlirow luto it 
your entire energy without properly weigh- 
ing and balancing the consequences, and 
the difficulties ¡n the way. Y’our raind is 
constantly running ahead; you have a 
tendeney to peer into the future and fore- 
see events, You do not like to g h e  in if 
you are wrong. You are apt to speak the 
first thing that comes into your head ; from 
this you often are led into combat and make 
enemies.

Capricom, December 21st to Jan - 
uary 20th, is the dark and mysterious 
sign of the earth. Its  motto is “Un- 
derstanding,” and under it come 
■Winifred Bryson, Ann Pennington, 
Jo e  Bonomo, M arión Davies, \\‘il- 
liam Haines, Pola Negri, Lillian 
R ich, Tom  M ix. Pauline Starke, 
Monte Blue, Bebe Daniels, Patsy 
Ruth M iller, X oah  Beery, and Milton 
Sills. Says their horoscope:

Among you are rulers of many people, 
actors, musicians, Act as you think best 
and do not permit any one to run your a f­
fairs. A t times you are liable to" become 
blue and despondent. You have wonderful 
hypnotic powers. Don’t  help others too 
much. I t  is your nature to do large and 
great things. It is foolish for you to en- 
^ g e  in any work in which you canr.ot wiÜ- 
ingly put your whole heart and sou!. Don't 
talk too much. B e  a good listener. You 
must control yourself with an iron will. 
There is scarcely any limit to your won­
derful powers.

You have strong individuality, great en- 
thusiasm,. strong love o f  life. You are 
many-sided in capabilities, talkative, ver- 
satile, competent to bear great responsi- 
bilities. Cannot be subordínate. You are 
the natural head o f large enterprises. You 
are proud, independent, hígh-raincled, and 
indisposed to labor with your own hands.

Continned on page 94
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A d v e r t i s i n g  . S e c t i o kF am ou s M arcellin g  Cap
Now Oífered at New Low Price

T rem en dou s volunte o f  sa les  m ak es  fu r th e r  red u ction  p o ss ib le  on  re- 
m arkab-’e  Curling O utñt, w h ich  m areé is  your ha ir  a t  h o m e  in  15 m inu tes

— a total of 80,000— we adopt this safe, natural way, you’ll b ^ in
could afford to seil them to  see the differencu. Split ends and unruly
at a stiil lower ¡¡rice. But strands will vanlsh, You can put the

1  \ t  f  we’re not going to wait 'vaves in the same place each time and soon
'  until the 80,000 are sold vou wiil be able to t r a i n  your hair and keep

to give you the benefit of ¡t  n a iu r ü U y  marcelled with very little
, . . M  l i l i  M iM i  ■ M this quantity production. attention.
c J Z  Curling L iquid .that goes with the

L i f u i d ^ ú i  c M o jr i ih  you now whilc orders are McGowan H air \vaving Outfit is most
still pouring in a t the beneficial to  the hair, too. I t  not only ac-
regular price almost as centuates the curl, but acts as a tonic for

’ 3 3  we can fili theni. scalp and hair, eradicates dandruff and
VVe're going lo  cut nearly itchmg and proinotesrich, luxurious growth.
o»e d o lfa r  off the price and It ís absolutcly neutral and is guárante^
distribute this saving of not to stain the hair or affect its color m
approxiinately 840,000 any way.
among the next 40,000 „  . ,  „ „ „
girls and women that B e  A m o n g  t h e  4 0 ,0 0 0  W h o  \ \ lll

/« IS minuits youf order! P r o f l t  b y  T h i s  R e d u c t i o n
's 9̂ . yo** rí* j f  you read the

newspapers The Mc<^wau MaredUng Outfit consjstg of Ihe m c m l yonnei savi Marcpthng Cap and a large size bottie or McGowan s
C urli Qg f 1 uíd . T he C  urling L iq  uid ítse lf has al w a y  s 
eold fo r  $1.87 a  bottie  and th e  C ap, if ordered  sep- 
arately , fo r  th e  sam e a m ou n t— a  tota l o f  $3-74- 
W h en  w e offered  th e  co m b in a lio n  fo r  $3.27, w e had 
t o  d o  som e c ióse  figuring, b u t  w e  d íd  it in  order to 

T X Z  A  0*7 ^  ^ great v o lu m e  o f  sales in  th e  sb or íest  p oss ib k
Thenvishthffinifrs.óran g  l ^ / Z S  \  tim e. N ow  w e > e  go in g  the lim ít and m aking another

su^: fiu f ouí w  g  V  \  \  red u ction  t o  $2.45  fo r  th e  en tire ou tfit  and this
K f t  ir y  í í ' . * 5 T . . / S f  /  O  \  p rice  ineju des th e  p o s t ^ e ^  price  w h k h  as we
Ueanw*i¡4 you can nad  /  \  have said. is basad o n  tb e  a n tic jp a tion  o f  seiüng
prjinishdréssitxg. i  f«r)h«rir »«id <<» W .si eiM Doati«« 1  40 ,000 m ore  d u rín g  th e  n ext fe w  m on th s.I  »bici> BBd« eric«$8.20 u> e .tt I  Frankly, unless we can do so it wil! be irapoRslble

Nothing succeeds like successl Rareiy in I •«i.  «  ,».i- I t°  maintaia this price. We may.haye to change it. I • ^ e K • u * - kê e. 1 aMchBTffaa 8iDe« r»t«9w«r«ider«M«4 I at any ttmc. SO if VOU ve been thinkmg of orderuig
the history oí American Dusmess ñas any l  I  one oftheae Marcelling Outfits, don't lose any time,
invetition received such instant and hearty 1  ̂ I  Remember. we still take all the risk. The same
approval as the McGowan Marcelling Cap, \ A T T )  W  / guatantee S a i is f^ i io n  »  M o n ^  Back
S l y  granted a Patent by the Ünited \  1 \  U  W  /  appUe, at th.s redoced pnce ,ust as .t d.d before.
States Government. From the very first \  «í a  y  CenH  TSIrt M omoxt__ T iio t  M c i l
announcement orders have come pouring in \  í / ' T ^  /  S e n a  JNO M o n e y  J u S t  M a U
and pouring in, until now this niarvelous í d  p ^ ta  *  t h e  ( . .o u p o n

^ ------- Eren at thi, reduced price you do not ¡lave to pay
than 40,000 women— 4 0 , ( ^  satisfied users, ^ f o r  your Marcelling Outfit in advance. Just aign
who are doing more to  'boost our sales and mail the coupon and when the postman brings
than all the advertising we could possibly and m a^zines regularly, you more.or
run! ¡ess fanuhar with this remarkabie hairwaving days. íf you aren’t entirely satisfied ín every way

In our first advertising W'e told the women device. You can see at a  glance ju st how it just return it and we will tefund the purchase price
of the nation we w ^  going to  set a  p r i«  works. There is nothing complicated about ,fford to moke euel, au offer i( we
that would mean ruin for US unless we couia ,t ¡  nothing to  get out ot order. I t  is so didn't know the McGowan Marcelling Outfit would
quickly get a  big voíunie of bustness. In- amazingly simple th a t you can hardly be- do evcrything we say—if we didn’t know you wül
stead o fp ricin g  this unique invention a t Heve your C>^s. But 40,000 girls_ and <̂̂ =“¿ir%orTs^he'«íe'%dge?°If^ou don't'fiSd
$0 to $10f as many advisea us to , we went women throughout the country are using it the McGowan Marcelling Outfit the greatcst beauty
to  the other extreme and offered the entire with gratifying results, T h at’s the best invention you ever used—if it doesn’t give you the
^ t f i t  (induding a  81 87 b o « le  o f Me- pyoof we can offer. ’r,ÍÍ? 'deT | ^ ?id ’'?¿‘ e'iíe'iV'^r^wiríV^fS
Oowan s Curling Liquid) a t « o . y ^ Z .o t  _  _  a  t  Marcelling Cap and the Curling Liquíd^-then the
plus average o f  40c postage). This was F o r  F v e r y  ly p C  a n d  ¡S t y le  cost of the trial is on us.
little more than M o u g h to c o ^ r  the c o sto f WTiatever style of “ bob" you p r e fe r -  ,o?o°?^v“e ^ íw o g ? r“
making, advertising and selling, out we sHingle Ina Claire, cross-wavfe, center or fill in and mail today. You'll always be gUd you
felt that by selling a t the clqsest possible g i je - a r t  bob— whatever kind of hair you
margin of profit, we could quickly get the j,3 v ^ g o f t  fluffy. coarse and straight,
volume of sales we needed to opérate most i^ng or short— this new marcelling device is T h e  M c G o w a n  L a b o r a t o r i e s
economically. _  guaranteed to  give you ju st the kind of 7 1 0  W est Ja c k s o n  BIvd G hicaáoM e knew the Marcelling Cap some- / j tim e. And Ja cK so n  Hiva., t^meago
thing everj- girl and woman wanted. V\ c  beauty o f it is that you can have a fresh c o U P O N  _  —  —  —  — ,
expected a  quick response from the women „^rcel every time you need it with as little | I
of the nation. B ut optiraistic as we were, ¡^ouble as it ordinarily takes to  comb long j th e  m . c o w a n  La b o r a t o r ie s. 1
even we did not anticípate such an over- ■’ [ j
whelming flood of orders. Our judgment Think what a saving this will mean. 1 Dear Mr. McGowan—Pl«iac aend me your hair- I
was vindicated. W  our f f  »;ere qq 3  I
overtaxed so we couíg hardl> k e ^  up ^ n n  ^5 tn SO cent tío  everv tim e vou need a I asrw to  d«ooait S2.4S v,4ih the poetmao upon it® .

R i í f  b a v p  i i i R t  c o n i*»  • • * ií *’  1 *̂  « a. I  d e liv e ry . A it e r  »even d ay s’ t r i a l - U I  a ra  n o t  sau sfied  Ioraer},. but now we J U b t  W J n  nxarcel, now It W lU  cost you only about OnC m IiH resu lta  in  everv w ay I  wUI m tw n i th e  o u tfit  a n d  ^
oleted arrancements wnich w u l  practically r,( o n  hnyir n r  tw r »  e rn ín e r  n m l  1 yon are to refu od  th e  p u rch ase  price l a f u l l .  w itb o u c |
L u b le  our c jp a c ity -u » d  ««Vr g o in g  afU r  the B ^ u ty  P a d o r i f w  ='"‘' •
the M x t  4 0 ,0 0 0  J ^ 5  minutes a t homel  ̂ vaw< . . .  ___ !

V n n  Vi» T n v itp H  f n  S h a r e  i n  ¡mportant than the saving l .............................  ......................  iy o u  r e  i n v i t e d  t o  s n a r e  i n  of time and moneyis the Ixenefitto your hair. I ..............._____.......
t h e  P r o n t S  specialist will tell you that constant . 1. 1. 1. n i

Now we re going to do an unheard of marcelling with artihcial heat is m o^ | encioae $2.45 T̂ icb your otder arul tlíe Mc^won
thing. We’vefigurcd that ifw ecan  quickly injurious. Shortiy after you discard the . M.rcciiiní wifl b e m  po«p.jd. I
scll 40,000 more of these Marcelling üutfíts harsh, artificial method of marcelling and L— —  —  —  —  —  — —
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94 When Should a Star Be Born?
Continued from page 92 

Are positiva, executive, and deterinined, 
and apt to be recognized as the head of 
whatever you are in. You have an ex- 
tremely liigli ideal of love, harmony, 
beauty, and social iiiteiligence. Are a lover 
of literature, art, and edueation.

The women among you as a rule are not 
apt to makc very domestic wives unless 
they llave thousands at their command, and 
even thcn they want more. You will work 
for yoursclf without stop or stint, but are 
restless when harnessed to work for others.

Do the horoscopes truthfully pie- 
ture personalities ?

Under the sign of l ’isces, Gloria 
Swanson is told that she has good 
judgment and a discriminating mind 
which will place her in high positions 
o f trust. Didn’t Famous Players- 
Lasky find this oiit when thev began 
iiegütiating with her ío r a renewal 
o f contract ? Under the sign of 
Aries, Mary Pickford is told that her 
brain is always busy; that she is an 
iiidependent character and has her 
nwn idea of right and w rong; that 
she must do things her own way.

Douglas Fairbanks, boni under the 
zodiacal sign of Gemini, found that 
he wa.s o f a restless, anxious nature, 
apt to be an extrem ist in all he did. 
Y et he found true the prediction that 
he would make a  success in any line 
o f business where he haci control or 
direction of the efforts o f many 
people.

Do the horoscopes picture them 
correctly ?

Judge fo r y ou rself!

From the Pupil’s Point of View
Continued from page 49. 

big productions all being made here 
in the studio at the same time, and 
Fve Ijeen snatching glimpses o f all o f 
th em !

And when we of the school aren’t 
watching the stars, and getting 
pointers, they drop in to watch us—  
not, however. to get pointers! I  was 
surprised at first to find how friendly 
they aü are— not a bit upstagey, as I 
had thought they might be.

Tliey are full o f fun^ most o f them, 
and have a grand time together when 
they aren't working. The other day, 
we heard a  big uproar over on the set 
ío r “The King on M ain S treet," and 
I  sneaked away and ran over to see 
what was going on. During a rest 
period, Adolphe M enjou, the suave 
and dignified, in verj' corred  full 
dress, was doing a clog dance to the 
accompaniment o f a  blaring jazz 
band. while the darky leader o f the 
band sang at the top of his voice, and 
everybody on the set stood about and 
applauded. Then, Bessie Love joined 
in with a demonstration of the 
Charleston, and M enjnii sat down 
and clapped time, whooping and yell- 
ing to spur her on.

But the one thing about this movie 
life that has impressed and surprised 
me most of all, is the good moral at- 
mosphere that seems to exist. A fter 
the usual ugly tales that every one 
hears, I certainly never expected to 
find things as they are. And my 
mother, who carne North with me, 
has confessed that on the trip up, 
she had no intention of letting me 
really stay. but that a fter she got 
here and saw how things werc" con- 
ducted. she changed her mind com- 
pletely, and quite hajipily went off 
and left me.

So  I  ditl stav. and am surelv glad 
I did. There were lots to learn at 
first. and of course, we all made idi- 
otic mistakes. There are so many 
technical things to know that ju st 
don't üccur to the beginner. F o r in- 
stance. one o f the first things we 
were told was to move much more 
slowlv than vou would in real life—

the director said that Corning from 
the South, I  ought to find that easy 
'— and to underact rather than over- 
act. F o r  the camera exaggerates 
everything.

Now, on the stage, it ’s quite the 
opposite. fo r there, it ’s you who must 
do a little exaggerating, because if 
}-ou moved and acted at a pcrfcctly  
natural pace, the play would be in- 
clined to drag. The usual rule on 
the stage is to speed up and act up, 
be it ever so little, in order to get 
your stuff across the íootlights, but 
in the movies, no— you must linger 
over every little point, or it will ap- 
pear slurred in projection; and you 
must hold yourself iii a little in a 
dramatic scene, or the camera will 
turn it into melodrama,

Another thing we found hard to 
grasp was ju st where to direct our 
acting in reference to the camera. 
You shouldn't play entiroly toward 
the person with you, for then your 
facial expressions are lost, ñor on 
the other band, should you turn en- 
tircly away from him and stare 
straight into the camera. Learning 
to strike a happy médium was diffi- 
cult. Also, we were taught never to 
tum  the head without first turning 
the eyes. Otherwise, the motion, 
when seen on the screen, loses its 
effect.

Some one, by the way, asked me 
not long ago i f  I hadn’t  found it 
hard to act with so few spoken lines 
to guide and inspire me. I  had ex­
pected to, but on the contrarv, Fve 
found that it's really much easier, 
for with no set words to  worry about. 
)’ou can concéntrate so much hetter 
on ju st the acting. One thing that is 
sometimes difficult to manage, how­
ever, is to save your best acting for 
the camera instead of wasting it on 
rehearsals. A fter youVe rehearsed 
an emotional scene four or five times, 
you’re apt to find. unless you’ve heen 
careful. that when the camera hegins 
to grind, you’ve used up all vour in- 
spiration and shed all your tears.

The problem of make-up is a very 
trying one, for the camera is certainly

cruel. You think you have at last 
discovered ju st what combination of 
grease paint, powder, and so forth, 
makes you look best, and you labor 
over your face, eyes and lips for an 
hour, then go onto the set and act 
as you never have hefore, and when 
the scene is later projected onto the 
screen, yon take one look at your 
face, and are ready to quit.

M any funny things have happened, 
o f course, as we’ve gone along. One 
day, in the early stages o f the school, 
I  had to do a bit with a  boy in which 
I  was supposed to lose mv temper 
and pulí his hair. Unfortunately, I  
really did get mad, and pulled his 
hair so hard, and yanked him so ía r 
away from  the camera that the di­
rector had to stop the shot, and the 
boy swore that he would never act 
with me again.

“F o r Pete’s sake,’’ shouted the di­
rector, “don’t be so reaüstic! R e- 
memher, there’s a cam era  here, This 
i.sn’t ju st for fun.”

.And another time, one o f the girls 
spent ever so long rehearsing to per- 
fection a  part in which she was to he 
very sweet and lovely and gracious, 
and just at the height of the actual 
shot. when everything was going 
beautifully, she tripped and fell flat 
on her face.

W’e  are growing more and more 
proficient, however, every day. and 
hope hy Christmas, when the course 
comes to" aii end, to be full-fledged 
actors and actresses,

W'e're to finish off with a big, com­
plete prodnetion, in which we will 
all take part together. W hat will 
happen to us after tliat, remaiiis to 
he seen, but nobody can say that we 
haven’t 6een given a chance. I f  we 
don't succeed a fter these six inten- 
sive months o f preparation, it will he 
because we ju st haven’t  it in us. that's 
all. Rut o f course. we don't think 
about that side o f it, because we all 
have great hopes that we shall suc­
ceed.
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Cottinued from page 71 
soinewhat exhausted his adjectives 
and compared the picture with “The 
]5irtli o f a Nation, “The Four Horse- 
men,” and smidry other screeii mas- 
terpieces, and its maker with D. W . 
Griffith, there was a momentary lull 
o f absolutely dead silence, and then 
the director broke in with what ap- 
peared to be a nonchalant-------

“Oh, well, I  don't know. I  don’t 
know, W ho knows, maybe it won't 
be so much after all. H a-h a !"

Is it necessary to add that the critic 
forthwith changed the topic o f con- 
versation to the latest picture o f his 
hostess’ flaneé ?

R u d y  and V ilm a
There is an exquisite young crea- 

ture in Hollywood called Vilma 
Banky. W e have spoken of her be- 
fore. She made her bow to Ameri­
can picture audiences in “The Dark 
Angel,” with Ronald Colman. But 
now there is added reason fo r talking 
of her, since we have seen her sev- 
eral times escorted to various func- 
tions by Rudolph Valentino. A t the 
last S ix ty  Club dinner, they danced 
beautifulíy together, an<l though Miss 
Banky is Hungarian and speaks íit- 
tle English, she and Rudy seemed to 
suffer no difficuhy in making them- 
selves understood to each other,

E lin o r G ly n ’s D ou ble
Not so long ago, Syd Chaplin cre- 

ated a sensation in the M onímartre 
C afé when he appeared in a satin 
dress and picture hat. smoking a big 
black cigar. Syd is doing his second 
female impersonation in “Nightie

Hollywood High Lights
Night Nurse,” his comedy for 
W arner Brothers.

M ost amusing of all is the fací that 
Syd says that people have been tak- 
ing him for Madame Elinor Glyn. 
H e probably uses the cigar to 
counteract the mistaken impression. 
Madame, o f course, does not smoke.

T h e o d o re  R o b e rts ' W ife
M ost tragic o f recent occurrences 

has been the death o f the w ife o f 
Theodore Roberts, the characíer 
actor. M r. Roberts, as everybody 
knows, has been ill for a long time, 
and has been able only occasionally 
to appear on the screen, when his 
role permitted his working in a  wheel 
chair.

His wife has been nursing him all 
through his illness, and was seem- 
ingly in good health. H er death was 
due to heart failure, and has been a 
deep blow to M r, Roberts.

She was known professionally as 
Florence Smythe, but seldom played 
on the screen.

N ew  T riu m p h  in  O ffin g
Another Cinderella has triumphed. 

Little L ois Moran is certain o f a 
great success in “Stella Dallas,” W e 
have seen this picture and are ready 
and wilHng to concur with Samuel 
Goldwyn in the belief that he has a 
great find in this Httle girl.

She has a child charm and lack o f 
obvious sophi.stication that are sel­
dom seen in film discoveries. She is 
the first little girl that can truly be 
described by that alluring adjective, 
wistful. She may indeed be a genius 
in the making. Certainly she looks

far more promisiiig than any o í the 
other débutantes, with the possible 
exception o f Betty Bronsoii, And 
all things considered, we think that 
she has even greater íalent than 
Betty,

“Stella D allas” is quite a remark- 
able picture in every respect. It  is 
an indication of the exact certainty 
with whicli producers are selecting 
talent these days, regardless of the 
box-office allure o f ñames. The 
actress whose performance is abso­
lutely tremendous is Belle Bennett. 
H er work, we believe, will register 
alongside o f Pauline Frederick’s in 
“Madame X .”

Ronald Colman also offers a  splen- 
did performance, as do Jean Hersholt 
and Alice joyee, and the others.

W e viewed the, picture in Pasadena 
at a  so-called “sneak-out” preview, 
a  test showing, where very few of the 
professional group were present. 
Those who were there, however. in- 
cluding Norma Talmadge, Marión 
Davies, Constance Talmadge, Francés 
Howard, and a few others, all 
emerged from  the theater with eyes 
still shining with tears.

“The B ig  Parade” and “Stella Dal­
las” are the best pictures that we have' 
thus far glimpsed a t the previews in 
Hollywood. “T he B ig  Parade” ¡s a 
tremendous war spectacle destined to 
create a greater sensation than any- 
thing shice “The Fou r Horsemeii.”

W e believe we have meiitioned be- 
fore that K arl Dañe, who plays in 
that picture, is one o f the greatest 
character finds since Ernest Torrence 
carne to the front. I f  we have, it 
will do no harm to teil it again.

A Nordic Eye Opener
Continued from p^e 34 

H er little accent reminded me of 
Nazimova, o f F ay  Bainter in “East 
Is  W est,” o f Elsie Janis imitating 
some one, It  was chíseled and per- 
fect, and the quirks and tum s carne 
at delightfully unexpected moments. 
Y et, hearing it, you would swear to 
its authenticity. Listening to Jetta  
Goudal, or Dagmar Godowsky, one 
may pardonably suspect affectation. 
B u t Greta is Greta, and her N or- 
wegian tricks o f pronounciation fall 
on the ear as genuine.

Signad a t the canny sum o f sev- 
enty-five dollars a  week, Greta re- 
cently saw her contract destroyed, to 
be replaced with one calling fo r fif-  
teen hundred dollars a week. So  
she may be said to have arrived.

She is not vain, but she is con- 
scious o f her heauty, sparing herself 
wherever possible. Befween scenes, 
for example, she permitted another

girl to pose for her, for Hghting and 
timing, while she sat quietly adjust- 
ing her make-up,

In  addition to looking very lovely, 
la Nissan is said to design her own 
costumes and headdresses.

" I t  is all part o f the work o f act- 
ing,” she said. “T h e costume is much 
of the part, T think. Is it not so ?” 

She is the opposíte o f  Pola Negri 
in coloring, in manner, in disposi- 

tion. There is nothing fiery about 
her. nothing temperamental, nothing 
excitable. T o  ail outward appear- 
ances, she is calm, assured, facing 
camera and director alike with in- 
scrutable poise.

She finished a particularlv adroit 
love scene with M enjou, and re- 
turned to her chair smiling.

“Good,” she said. “Good. H e is 
the good lover. V ery foreign. 
.\mericans are so conventional in all 
things.”

This was promising, but Greta 
stopped abruptly.

“ I like the picture work,” she ad- 
mitted, “all but the waiting. You 
wait hours, and you are acting only 
but minutes. Then the last. time a 
scene is taken, perhaps you are tirecl 
o f it, and they decide to u.se that one.”

Because her beauty is aloof and 
cool and piquant and-unusual, la Nis- 
sen will never be a  great popular star.

So  long as they cast Greta Nissen 
in spicy, sauey roles, she will gleam 
resplendently, B ut it were foolhardy 
to attempt to make a Gish or a  T a l­
madge of her. She is a  lovelv golden 
figure, gracefnl, flippant. transient in 
her appeal. Few  audiences will give 
her sympathy: she must hold the 
whip hand in her picture roles if  she 
is to be successful.

It  is too bad that the all-seeing eye 
o f the camera sees so little o f the 
Nissen magnetism.
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CECIL B. 
DEMHXE

Rising from one triumph to 
another, now plans a series 
ofpictures to excel anything 

ever before offered—
191 5 1 Gcraldlne Farrar in 
**Carmeii'% a D e Mille 
*‘*coop” and a never-to*V>e- 
forgotleo picture, whicK 
marked a bíe «tep ferward 
¡A the íllra índusCry.

1916 : U nder DeMUle'a 
management, “ Wally'* 
Reid wa0  che bese loved 
o í movie héroes.

1 9 2 4 : **The T e n  Com«
raaadm ents" — a arupen* 
dous spcctacle. stíU pUying 
co crowded houses. No 
o n e gaft afford co mtss le.

'^4

1920 : Gloria Swanson 
*—Lela X>ee ^ T h o m a a  
Meigban — headed io r  
fa m e  in  **M ale an d  
Fetna]e''«

LITTLE over ten 
years ago, Cecil B. 

DeMílle was putting in 
his second year in the 
moving picture field, 
and he was working 
feverishly to prove thac 
there was a place in mo- 
tion piciures for bígger 
and better films, 

in between those first desperare 
days and the present time, is a 
record of achievement which has 
facen equalled by no other producer.

Witli each succeeding DeMiile 
triumph, it has seemed as though 
the topmost pinnacle of Motion 
Picture perfection had been reach- 
ed, and yet when it seemed as 
though there were no further 
heights to which he could dimb, 
there burst upon the world, two 
years ago, that greatest of all De- 
Mille spectades—“The Ten Com- 
mandments’’—a production so vast 
and so absorbing that it hdd au- 
diences breathless and convinced 
them that DeMílle must, indeed, 
be a worker of mitades to have 
wrought so stupendous a master- 
piecel

W  HAT ivill Cecil B.DeMiIle 
donext? DeMílle islooking 

forward to even 
m ore g lo rio u s 
achievements in the 
future. He and his 
Assodate Directors 
have planned a 
series of pictures. 
each one of which

1 9 2 2 í  “ Marslaughtec’* 
b r o u g h e  > 0  M e l a b a n  a  
n e w  le a d in g  la d y  a n d  
c o  t h <  P u b l i c  a  n e w  id o l  
“ L e a t r l c e  Joy.

A n d  now!  “ T h e  R o  A  to Y e r t e r d a v’’. D e M í l l e ’« ú r s c  
g re a c  ln d e p e i id e n c o £ F e r ÍQ g th r o u g h  t h e  P r o d u c e r a  
D i s t r í b u t i o g  C o r p o r a t i o n .  A d a p t a d  b y  J e a n i e  
M a c p h e r K o n  a n d  B e u l a b  M a r í e  D i x f r o m  ( h e  p la y  
b y  B e u l a b  N ^ r í e  D i x  a n d  G .  S u i h e r l a n d .

R E L E A S E D  B Y

/■

,íÍÉX

will be a notable event. Thefinest 
stories have been secured and the> 
will be interpreted by artists whc 
t ake pride in upholding the DeMiile 
tradition of Supremacyl 

The deán, ftesh beauty of Leatrice 
Joy and the charm of Rod La. 
Roeque have been captured for 
these DeMílle pictures. And there 
are hosts of other well known 
ñames, each a guarantee of quality 
initself: Joseph Schildkraut, Jetta 
Goudal, Liliian Rich, Noah Beer>-, 
Henry B. Walthall, William Boyd. 
Vera Reynolds, Robert Ames, 
Robert Edeson, Theodore Kosloff, 
KockIifFe Fellows, Clive Brcrak, 
Edmund Burns, Julia Faye, Trixie 
Friganza—-just to mention a few.

Ne w  talent being developed 
in the DeMiile Stock Com* 

pony: In addition to those ar. 
tists who have already made a 
ilace for themselves, Cecil De- 

ille is constantly working new

Cersonalities into his pictures. He 
is a glorified Stock Company in 
which promising youngsters are 

drilled, encouraged and shown the 
way to make the mostof their own 
possibilities.

All Cecil DeMiile productions, 
and those of his.Associates, will be re- 

leased through the 
Producen Distri- 
iuling Corporalion. 
There is untoid 
wealthofentertain- 
ment ahead of you. 
Watch for future 
announcements.
A magnificentplcCuro 
magni6centív acred 
b y  ^ o srp h  S c h ild ' 
kr3ut« Jetea Goudali 
Ver» Reynolds, WU- 
liam Boyd and Julia 
Faye.

pl?
M

PaODUCEKS D IS TK IB U TIN G  C O K P O K A TIO N
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9 8 Where Do tlie Stars Buy Beauty?
Cuntiiiued from page 27 

You ieel that you’d rather die than 
have tliat stufE on your face any 
longer. You 're told that it is good 
fo r you, that it increases your circu- 
lation, makes the skiii active, tauteiis 
u]3 relaxed irmscles, closes enlarged 
poies— and you believe all that, for 
you can feel the blood rushiiig from 
the very tips o f your toes into your 
face. ín  the mirror vou can see that 
your skin is l>eginn¡ng to redden be- 
neath its brown coat.

W hen you feel that you'Il commit 
murder or suicide in another moment, 
the brown stuff is removed with pads 
o f cotton dipped in a soothing oil. 
Y ou r face is still red. it still burns a 
little. The oil is le ft on for a while. 
tlien is rubbed off, and a skin food 
is rubbed in. Y ou r skin absorbs that 
greedily. A  little later. when that 
comes off, you want to turn hand- 
springs ju st fo r joy . The little, fine 
wrinkies that you may have had, have 
vanished. Your skin is so ft and 
velvety as a  baby’s. You feel as if  
the woman at whose shop those treat- 
ments are given ought to go out on 
the Street with a parodv of Aladdin’s 
cry, shouting, “New faces for o íd !”

I  know one very beautiful giri, a 
famous movie actress, who uses this 
treatinent every morning when she 
is working, because it makes her skin 
photograph so wcll, and makes her 
eyes look so hright. She buys jars 
o f the brown ointment and bottles of 
the oil. and puts it on herself.

T o  H ave B eau tifu l H air.

I took in the various hair special- 
ists, too, in my adventures in cjuest

of beauty culture. T o  a motion-pic- 
ture star it is most important that 
the hair be in good condition, so that 
it wiil photograph well. And there 
are several excellent Systems of car- 
ing for the hair.

i\lma Ruhens, whose hlack hair is 
remarkably beautiful, used to apply 
hot olive oil to it hefore it was shara- 
pooed. The best way to do this is to 
part the hair and rub the hot oil on 
with a pad of absorben! cotton, then 
part it again and repeat the pro- 
cedure. Afterward, the hair should 
have the oil rubbed on each strand.

Cocoanut oil is used by several of 
the specialLsts, and is appHed in the 
same way. Y ou  can buy a  ja r  of it 
fo r  a quarter, and use it íwice a 
inonth ; the hair should be sbampooed 
each week, or every ten days, at the 
longest.

A  beauty treatm ent for the hair 
that brings sure results consists of 
the use o f iodine. I t  is applied to the 
scalp with a  sraall brusli, each day 
until the oíd skin o f the scalp has 
all scaled off.

Puré soap makes an excellent 
shampoo, and if  you want to wash 
your hair in the most approved 
method, get a  small sponge, and when 
you begin to wash your hair, dip the 
sponge ín very hot water, rub it hard 
on the soap, and then on to your 
scalp. Part the hair and go all over 
the scalp in this way, then apply the 
soap to the hair.

Massaging the scalp with the finger 
tips is a good practico, one that 
should be indulged in for a fcw  mo- 
ments every night,

YTien you are caring for your hair.

don't forget your eyehrows and 
lashes. The brows especially iiced 
aítention, for powder gets into them, 
and they lose the lustrous look that 
is so essential i f  they are to add to 
vour heaiitv,

H ot vaseline is good for both 
lashes and brow s; the brows can be 
washed in hot soap suds first, so that 
they are thoroughly deán.

Ápply the heated vaseline with an 
eyebrow hrush, to the brows, and 
with your finger tip to the lashes. 
Leave it on overnight if  you can ; if 
you're ju st dressing for a party, take 
it  off a fter a few moments.

Remember this, i f  you go in for 
caring for your look s: it isn’t just 
what you do to your skin in the 
morning, or when you’re dressing in 
the evening, that counts; the skfn that 
is not properly cleansed and cared 
for each night may look well when 
you finish powdering and rouging it, 
í>ut a fter a  little while it will look 
gray and dull. The girl who looks 
as nice when she goes home from a 
party as when she arrives is the otie 
who devotes at least five minutes 
every night hefore she goes to hed 
to caring fo r the skin o f her face 
and neck.

She may vary i t ;  may use a skin 
food one night and a bleaching creain 
the next, may wash with soap and 
water occasionally, and use cleansing 
cream ai other times. B iit she sees 
to it that her skin is deán, and well 
nourished, every night.

Don’t neglect your complexión, no 
matter how tired you are. T hat one 
night o f neglect will show fo r days 
afterward. Tt's really a small price 
to pay for beauty, five minutes a dayi

You Can’t Ignore Her
Continued from paga 47 

hiisiness, but I think it is more a de- 
sire to keep a  firm hold on the few 
other interests fo r which she has time.

Clothes engage her passing inter- 
est. motoring she loves, and W aley’s 
translation of poems from  the Chin- 
ese is the book with which she whiles 
away waiting hours at the studio. 
B u t her real interest is in homes. A t 
the moment, she is going around 
studying the little country i>laces her

friends have Ixjught, trying to de­
cide on a locality that would be near 
enough to the studio for commuting, 
and yet would give her the surround- 
ings she desires. There must he a 
little ramhling cottage with lots of 
flowers that look as though they had 
been growing there for y ears ; there 
must be quiet and solitude— and a 
cow and chickens. Caro! is adamant 
about the cow and chickens. Accord-

ing to her, no home is complete with- 
üut them.

I f  you saw Carol, you would carry 
away ju st one impression— that of 
unmarred beauty. H er features are 
beautifully delicate, her hair wavy 
and dark red. H er brown eyes are 
thoroughly alert and untired, and 
about her delicate, mohile mouth 
there hovers a smile.

L ife  has been good to her, and she 
is enjoying every minute of it.

A  Fan Returns to Movieland
Continned from p»ge 53 

much. I haven’t many friends here 
and I ’m geiierally with older people. 
I have relations here— my grand- 
mother and mother are mostly with 
me, so I  spend my time with them. 
I get a  lot o f pleasure out o f making 
a picture, so I  hope the movie fans

get as much enjoym ent wit of seeing 
them,”

W hich we do, I ’m certain.
L ittle M iss Bronson is fortúnate 

in having what we girls cali a  “line” 
all her own. Neither does she look 
like. or fit into the type o f, any other 
movie favorite. Creating her own

niche, and original in her style o f act- 
ing, she furnishes the “something 
new" we fans are always wantirig.

B u t I  wonder i f  we should be able 
to get all our fun out o f ju st playing 
in pictures, as B etty  does? It  isn’t 
everybody could be a Betty Bronson, 
you know.

Ayuntamiento de Madrid
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Take a Y ear to  Pay
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W A T C  H E S -J  E W  E L lO r
Send No Money D ow n!

D ep osit! $3  A M o ctíh í.
i$ am aziag (o  be  ab le to get this y   ̂

gorgaously beautiful cluster o í  7 
sparkling» bríUíant, bIue>whUt, 

geauioe diam onds s« t  ín piat* 
inum , ín this soUd gotd rÍQgi 

pnly $37 It 's  worth

S i  Depo»¡t 
$ 3  $t M onth

Latest strle,€ngraved 
a&d piercod 1 8  ICt 
s o l t d  w h í t e  g o l d  
n ou n tm g, set with 
bnlbant, blue - white, 
l e n u t n e  d i a m o a d .  
«rhich ñashes and 
Bparbtes wiUi the co l- 
OIS o f  the caisbow .

$ 3  D eposit 
$ 5 .5 0  a M oath

T h e 7 beautiful blue- 
whíte spsrkUng, bríl- 
Uant gefiuine día* 
m oads com pitsing thís 
bÍB cluster are set la 
solíd platínum io  the 
handsom e ring It 
looks tike a  soliU ire 
o í laxge size

S I  D ep osit 
$ 4  a M ooth

Eztza fine qualityi 
brillíant, blue-whítei 
geou ine diam ond, íu ll 
o í fire and sparhie, set 
in artictically designed 
1 8  K t, soLid g o ld  ring, 
having 2 dark  blue 
sapphiies m  shanks 
Easily worth S7S 00,

5 5  Deposit 
S 7  a M ootb

Extra large síze  clus* 
ter o í  7 best quality 
fiery brílbafit dia- 
m onds set io  aoUd 
platiaum io  ttus beau - 
tiíul m ountiag. wtuch 
is eng^aved al¡ around 
H as Z daxk blue 
sapphires.

SpecialXMAS SALE!
E v e iy  reader af this m tgazine ahould com e (o  us for their jew elry  
because  w e give the m ost for the m on ey  and treat ou i custom ers 
with the greatest o f  cou rlesy  W e  w ete  establiahed 46 yeara ago 
and are absolutely reliable

L O W E S T  P R I C E S : E A S IE S T  T E R M S
Thousands o f satisfied custom ers $ay tbis is  so  O u r store is íu ll 
o í w onderíu l X m as giíts, so  ís ou r big catalog
M O N E Y  B A C K  G U A R A N T E E : F R E E  T R IA L
Y ou get a  gold  bond fuU valué guarantee w ith each purchase If 
you are o o t  satisñed and return the purchase, w e returc your jn ooey
Y O U  G E T  S%  IN C R E A S E  O N  E X G H A N G E S
W hen you  exchange a  diam ond íor  a  la iger o o e . w e allow  you  8 %  
per annum  m ore than you  paid íor it

$ 1 9 7 ,0 0  A C A R A T
The ^ e a te a t  dtamond valuea 
«ver heard o f  Guaran leed 
Kenuine Dlue*white daamond
W O R T H  S 32 S  A  C T .

O R O C R F R O M  T H IS  B A R Q A IN  U S T
% C a r a t . , . . g 2 6 e 0 0 \  C a r a t . $ 1 4 7 . 7 8
<< .  S 4 9 .2 S 1 *» . . 5 1 9 7 . 0 4

. . S 6 I . 6 S I W  . . $ 2 4 4 . 2 5
• • . . $ 7 9 . 7 5 l «  • •  - . . $ 5 9 $  . 5 0

4 $ 9 9 . 5 0 2 * •  . $ 3  $ 4 . 0 0

eposit
S S  a  M ontb

T h is is  on e  o f  the 
m ost beautiful o iou ot- 
io g  w e have ever 
com e across It is  ez -
t u is it e ly  d e s i g o e d  

he gorgeously oeau* 
tiful blue w bíte dia- 
moQcl ís fuU o f  fiery 
sparkliog colore.

$ 9  Deposit 
$ 9  a M ooth

Pour sparkliog bril 
Uant sm all diaoioDds 
are set in Che sídes o í 
this attractive ring 
The large d iam ood io  
the hezagoo  top ís set 
ofil b ?  Z triangular 
dark blue stpphíres

$ 1  D eposit 
$ 5  a M ooth

M a o 's  14 K t solíd 
g ieen  gold  heavy* 
w eigbt ring, atcract- 
ívely eograved  in pop­
ular atyte, set with a 
genuiae d iam ood  that 
tlashes and spaikies 
in a  m ost attractíTe 
a n d  f a s c i a a c í o g  
manner.

$1  D eposit 
$ 4 .5 0  a M ontb

T h ree U rge diam ouds 
and 2  sm aller d ia - 
m onds and 2 tríaogu- 
lar dark blue aap- 
phires are set in this 
latest sryle, attract* 
ively engraeed dínoer 
ring. _________________

N o. C S 8 -$ 2 2  ^ 1 * 7 5  a Month
E L G I N o r  

WALTHAM
Your cholee o f  fam ous 
Elgin or W altham  m ove- 
roent io  this fu ll 12 size, 
attracüvely eog ra v ed . 
g o ld  filled case  G uar- 
a o teed  a  fine tune* 
keeper It com es in a 
handsom e gift case, and 
the g o ld  ñ lled chain and 
kniíe are m clud ed  a b ­
solutely free

4  Diam onds & 4  Sapphires

$1 D eposit 
$ 3  A  M onth

L a dics sm al!, fssh - 
ionable w iis t  w itch , 
14 K t solid  go ld  case, 
w ith IS jew eled  m eee- 
m ent, set with 4  dia­
m on ds and 4  sap-

Sh u es. Fotm er price, 
SO Y o u s a e e S ld .

1 4  K arat Solid Gold
S l.O O  D E P O S I T  
$ 1 .5 0  A M O N TH
Stylish 14 Et 
so lid  gold WTíst 
watch with IS 
je w e le d  m o v e - 
m e n l  W o r t h  SSO. Extra 
sterling s ilre t bracelet free

FREE PREMIUMS
E very purchaser who answ ers this adver- 
tisem ent wUl recetve fr o m u s  a b s o lu te ly  
fr e e  o f  ch a r g e , a cholee o f  m aoy ralu- 
able prem íum s A  üst o í free g i fu  m il 
b e  sent to you  when we receive the 
coupoo C h oose prem jum  you piefer 

T H IS  IS  T H E  M O S T  LIBERAL 
O FFER E V E R  M AD B 

W e want to add  thousands o f  new custom - 
ers  to our busm ess this m ooth  and wiIS 
give you  a premJum If you  order froto us.

W R I T E  F O R  
C A T A L O G
If you  w aot som eth iog  not 
showQ is  this advertise- 
m eot. it is  ¡o our catalog 
Thousands o f  baxgaios io  
d íam oads, w atebes, wrisc 
w atches, jew e liy  o f  all 
kinds, sUverware, toilet 
sets» etc  M alí coupoo.

ITERUNG DIAMOND&mTCH CO.s:
p q u a re  D eai C red it Je w e ie rs  — D iam ond Im norters — E sta b . 1S79
I l5 4 0  B R O A D W A Y  D e ^ .  P -2 0 4 6  N E W  Y O R K
M A IL F R E E  P R E M IU M  C O U PO N

T E A R  O U T  A N D  M A I L !
S E N D  N O  M O N E Y

ST E R LIN G  D IA M O N D  &  W A T C H  CO , Inc. 
1540 B road w iy , D ept. P48946, N ew  Y ork , N  Y 
G E N T L E M E N i I  H AV E SE LE CTE D  K U M B E R ,

r~| P lease mail it to m e by parce! post, C  O D  tbe sm all 
^  deposit and I  w lll p a y  th e  p o e tm a n  w h e n  h e  h a n d s  

m e  th e  pack a fie .
r~] 1  e n d o se  $  ......................  as a  deposit to  show  m y good
^  faitb P lease send Che article s ite  .. . . d lr e c t  to

m y  h o m o  fo r  m e  t o  w ear o n  fre e  tr ia l.
I—I D o not send any jew elry  now  but se n d  y o u r  b ig  b a rg a in  
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Continued from paga 18 
Obviously, the thing fo r her to do 
was to fínd work which she would 
waiit to do, work with whicli she 
could fall in love.

She liked going to niovies, pro- 
vided the picture shown was one in 
which women wore beautifui cos- 
tumes. She said that she could al- 
most feel the delicate silks and veívets 
beneath her hand. She enjoyed any 
picture in which there were beaiiti- 
ful sets and lovely costumes.

“Do you ever go iiito the costume 
department at the studio?" I asked 
her. “Have vou ever thought of 
studying costume design?"

She hadn’t ; she knew nothing 
about sewing or designing. She went 
in, one day after that, and was so 
happy ju st handling the beautifui 
fabrics that were used that the an- 
swer to her problem lay right there- 
hefore her.

She gave up her position and took 
one in the costume department, that 
brought her much less money. M ost 
of that money, incidcntally, she spent 
011 dothe.s for herself, clothes made 
of the fabrics which she liked to

The Movies and Love
handle. It  might have seemed use- 
less extravagance to one who did not 
uiiderstand, but it really was econ- 
omy. She was happier in fabrics that 
she liked than she was in the cheaper 
ones that she had bought when she 
was putting all the money that she 
could spare into the bank, She was 
saving her own ability to work, her 
own power,

She aclvanced rapidly in her new 
work because she carecí so much for 
it. Every moment that she was at 
it, and even after she had gone lióme 
at night, her miiid was going back to 
it, as the mind of a  man or a  girl 
who is in love goes out to the be- 
loved one. Therefore new energy, 
new intelligence, was released to go 
into that work.

To-day she is a remarkably sne- 
cessfiil young woman, with aii estab- 
lishment o f her own. Tlie work with 
which she could. fall in love has 
brought her everything that she has 
always wanted.

You may feel that Ufe hasn’t been 
quite fa ir to you, that you haven’t 
had the opportunities you should 
have enjoyed, that things have been

difficult fo r you. I f  you could really 
understand yourself, you would real- 
ize that the fault has lain within 
yourself, because you did not know 
how to use the ability which really 
was yours. I t  lies within yourself, 
huí you have not known how to re­
léase it. I t  is like the ability to love, 
which does not have its full expres- 
sion in the m ajority o f Uves.

In  many cases, things which have 
happened during childhood, condi- 
tions which have prevailed at that 
time, have resulted in the bottling up 
of one's ability. This ability has 
never been released. I t  is a  gold 
mine that lies within. The key to 
your own character is within your 
own reach, i f  you know how to take 
hokl o f it.

Through analyzing your own pref- 
erences in motion pictures, through 
seeing what you like best in the pic­
tures to which you go, and why you 
like ceríain people or certain tliings, 
you can see what you have been miss- 
ing, what ability you have used only 
partly, perhaps, and perhaps not at 
all. I t  is there before you, if  you 
know what to do with it.

Because a Woman Believed
Continaed from page 33 

again, she carne back to me, I  had 
to live down that reputation for un- 
dependability. Finally, Bernie Fine- 
man gambled on me and let me direct 
two Evelyn Brent films. W hat a 
great fecling it was to he in ham ess! 
I  slaved like a Troj’an, and once the 
Word got around that I  was running 
even again, I  felt a gradual change 
in the attitude toward me, more 
frieiidliness.

“But still it was liard. I had to 
fight mv own cussed disposition, the 
impulse to fiare up, to disagree. I  
had to beat my cantankerous spirit 
into subjection, into calm cocipera- 
tion. B u t I  won. I  schooled my 
tongue and eventually had my temper 
under control.

“Then Irving Thalberg sent for 
me, Irv  had always believed in me 
— we had worked together on the U  
lot— but he had to fight harder for 
me than for anybody or anything 
else he has ever gone to the mat for. 
Say, there's nothing  I  wouldn’t  do 
fo r that boy !

“M .-G .-M . took me on. T he story 
question carne up. F or seven years 
I had wanted to do ‘T he l^nholy 

. Three.’ I t  had been owned by aí- 
most every film company. Many di- 
rectors had considered it, recognizing 
its* novel theme and interesting char- 
acters. bnt every one of them had 
fliscarded it as one of those things 
the industry is afraid of. It  had

certain gruesome possibilities that 
might be offensive. It  wasn’t pretty 
and light and sentimental- F.ven Irv 
baiked, but when I  told him the treat- 
ment I planned, he wired to his New 
Y ork  office to huy it for me.

“Hollywood laughed, and shrugged 
me aside. ‘H ere he’s got a bíg 
chance to come back. but he’s up to 
his oíd tricks.’ they said, with the 
air o f washing their hands o f me. 
'T od  always was a  fool and always 
will be one.’

“ I got a little scared, myself, real- 
izing that all my hopes o f reinstating 
m yself rested upon the success o f  this 
one picture, and also that its failure 
would reflect upon Irv ’s iisually 
canny bnsiness instinct, I  didn’t 
want to get him in had.

“But Alice backed me up. W hen 
she met the producers’ wives at teas 
and Iiinrheons. and they repeated. 
‘Joe says this can’t possibly succeed—  
why don’t you make Tod drop it and 
try  something else?’ she ju st smiled 
and replied, ‘W hv should he? I be- 
lieve in it and he helieves in it.’

“She had always thought the story 
had possibilities, and it meant the 
fulfillment o f a seven-year dream to 
me. besides bringing me back. I  
had a novel theme and story, splendid 
actors, but most o f  all. fai'th in what 
I  was doing— and caríe  hlanche. It 
was to be Tod Browning, sink or 
swim. And if  you look bacíc yon will 
see that most o f the best pictures

have been to a  great extent one per- 
son’s inspiration. Too many minds 
are bound to cause conflict.”

So  th a tJs  the story o f how “The 
Unholv T h ree’’ carne to be filmed. 
Into his unusual picture he intro- 
diiced a<lroit hum or; and the char- 
acterizations were uncannily clever.

I t  brought something distinctly 
new to the screen, an eerie quality 
made intci entertainment without any 
of the usual trimmings. Even the 
hackiieyed courtroom scene had a 
breath o f novelty. And the man 
proved himself a  genius at sustaining 
suspense until the moment o f a sw iít 
and logical climax, True, his actors 
contrihuted skiliful and human per­
formances, but the picture is really 
Tod Browning— the Tod Browning 
that one woman had known once and 
believed might be reborn. It  is a 
success because she had faith in it, 
and in the man who made it,

H e will next film two of those 
stories that he salvaged from  his 
moody weeks at the typewriter. when 
he was shut in from the world. wal- 
lowing in melancholy self-disgust. 
One deais with a  criminal’s regenera- 
tion, the other is an exposé o f fake 
spiritualism.

Oh, y e s ; the sequel is a happy 
home. over which a  charming woman 
presides, to which every evening a 
man huries as fast as his new car 
can take him.

Ayuntamiento de Madrid
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7 Pieces
Genuine 

CuÉ Glass
A s an e x tra  sp e c ia j o f (e r  to  those who hurry their order for the 77- 
piece combínationoutñC offered below, w eshaJlindude in additiOD, 
a b s o h i l e l y  f n a ,  th is entire 7-piece set of GENUINE CUT GLASS, 
Pitcher o f 2 qt. capacíty and 6 tumblera o f 9 c« . capacity. Éach 
piece is puré, sparkinsly clear, thin and dainty. Hand ca t d e c« « -

tioDs consisting o f largo floral design with appropriate foliage. 
üseful for w ateror other beverages; set tnakes ahandsome display 
wíth your other glassware. A límited number giren FREE-—as an 
introductory oHer during thia sp eáa l sale. Seiid coupon tocUy 
while thi8 offer lasts.

D o lv n

4 4  Piece Bluebird 
Dinner Set

2 6  P iece Sheffield 
P íate Silver Set

7  Piece Bluebird 
Tablecloth  and 
Napkins A N D

7 Pieces Genuine 
Cut Glass F R E E  CÁ 

Besides

30
P o y s  
Trlal

f , -

77
P ieces

binatioiF 
Ontfit 
Consistí of:
4 4 'P ie ce  Bluebird Dinner S e t Íeatel7
tíD t*d d m c Q  bt B la e b ird s  * a d  fo U « f9  i a  o a t o n l  color». E a eb  
piee« w  twToe ñféó aod  b a»  a  anaw  ii&ka w h ito  e la s «  o f  s r e a t  
brilJiaflcy  w hich ca n n o t cra£«. T b «  a e t  eon akta  o f  6  co p e , o  m D’
e e n  S d m a e r p la te i ,  3 in .d í« D e le r ;6 f r u Í t  » w c e r « ,6 iB .  diam *
et«r; 6 eatmea) napploa. 6 íb .  diameter; 6  aalad plataa. 4Ín. 
diameter; 1 coeat p lattsr, 10!¿ lo. loog; 1 rooAd vogetablo oiab, 
9 la diametar: 1 crsaxa piteber, 1 p t .;  1  aogar bowl aod
eoTvr. (2 p ia ec« i; 1 b n C t e r ^ t o :  1  o t l^ t r  bow l, 1  p t . ;  1  p ie ld t
dl»b, 6 m . in  d^acaat^r. £ a e b  p lace  baa a  d a in t j  b in e ed so  
and ie  b e a a t íío U ; abaped.

2 6  Piece Silver S e t p ía te  th & t wüJ p r e  j e a r t  o f
aa tU factioo . A  p leaaiog  p a n e r a  a n d  popular p m itb ea  fioiah. 

* p iece  b eav ily  eUvar p latod . S e t  c o o s is t io f  6 k n lv e e , 6 
,6  tableepoooa, 6 teasp ooae, 1 tu g a r  e h e ll, 1 b o tte r  km fe .

£aeh
fortu. _______ r ------ , --------r ------ --------------
Faefced ía a  coevemeDC flauael roU aa lUBatrated.

Alari7  PieceTablecIothand Napkins t
eloUi 60x 6 0 In . and 6n ap k in « , 1 $k1 8  lo . ,  toada o fa c ro o g . dorable 
HoeD ílfiiabed eo tton  to  p u ra  aoow  fla k e  w h ite  Cbat w iJl lacnioer 
iM O ti fu l l j r  A11 edgea a e a t l f  aealloped w lth  overiappad a titeb  in
b lo c. B o to  tab feelo tb  and napkir>§ nav e han d p ajn ted  d e e ip n o f
B leeb if* aod Apple B lw a m a  in tb eir naturaJ eiMor. ab^olntelp 
goanoteed faat e o lm . Harmontisaa perfectlT with ditó aet. 
And re m e m b e n -T h e  7 -P t« e «  O eauln» C u t C l«aa  S e t  la 
FR BB. H aott aen d  a t  o n c e . Shipping w eight e l  enUrw 

e u tlí t  a b o u t 6 0  ibe.
0 rd 9r by N o C S 4 9 8 A .  . 0 0  i c í f ^  c o u p o n ;

00 monthíyé T o ta l Prieo S I9 »9 0 .
7Va« B o r g a in  C ota log  t j  Ho-m* /^m tsAM pa oa cr4 d it  aeaf 

«oiCA o r  loitAout order. Sm  «oupoH.

Straiis & Schrain,

A sgnAflti»""! offer—to show how Straus & Schram smashes the spot cash price while 
iriving almost a year to pav! Here’s an outfit of 77 pieces, things you need and use in
vour housdiold every day— and a 7 piece set of Genuine Cut Glass F R E E , if you onJer now— at a price 
^  c o S d r o t  m your borne town. W e'll ship this complete outót—84 pieces m ^ ^ i r e c t  to
heme on 30 days trial for oniy Sl.OO down. Examine th e quahty, the beauty, t ^  ' " “ fr
Then compare prices—see howmuch more th e local d e ü era sk s for c a ^ .  After 30daya tn a l and use, if  
y i ^ e  n «  deUg'ht^W itl^he bargain, send the outfit back and we II refund your dolíar plus all tiana* 
portation charges you paíd. No obügation—not one penny o f n sk  to  you!

If you decide to keep the outfit, start paying oniy
t P  ^ ■ ■ ■ ■  a  ■  w "a  a  a a  m .oo a month until you've paid our rocíe bottom 

m J L  X w A m a A K B A b  price—oiilySlO,90 for tbeen tire 77 piece outfit with
K e 7 p ie cS ;u tG la 5 s S e tF R E E .8 4 p iM e s in a l l-o n Iy

$19,90—and almost a  year to  payl W here else can you find a bargain Iike that and on such liberal terms?

Send Conpon
A/oiuP6 “
We have made up onlyalim- 
ited number of these combi- 
nation outfits for this special 
sale. Send the coupon quich, 
while this offer lasts. Only 
$L00 deposit bríngs the out­
fit on 30 days’ triaL Satis- 
faction guaranteed or your 
money back. (Wedonot 
ship C.O. D.)

Chicago, 111.

Strans &  Schram, Dept. 1759 Chicago, ID.
EneloM d find M . S h ip s p e d s l  s d T w tta e jm  p ie e s  C o m b io ^ o D  O m fit. wilh 7-Dieeegeiialoe mtgluM setFKEE,!^
t r ia l .  n i k M p t b e O u l f l t ,  Iw U l p a r  yon $8.00 m o o th ly . I f c o t M it a -  
Bfrd I  Bm  to  r e tu n i tb e  O u tfit w itb  th e  7-p iae« c u t  s e t  wiUnb 
dO d a 7 «  BZtd 7 o a  a ra  t o  ra f  ailA  my m onoy aod  azu fro ig h t  o r  e s  pr«M 
charsco I  paid.

□  7 7  p la c o  C o m b ln a t lo n  O u t lH .  N o .  0 6 4 6 8 A y  S 1 6 > 6 0 «
7 - P  ^  .  e ^ . -—' .p lc c c *  O envipo C u t Glaao FAEEs

-Msmr..

S tr ** í ,  S -  P  D . 
o r  ¿toe N ó ...........

SAtppÍKtf 
PoiiU.....

P n m tO U L iá^  —  . . . .  — _____ . S f o f * . .riyu I»®* «fíi?* n
OI n o m a  lu m is it in a s .  m n rk  X h a r c  L J
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n f o r m a t i o n ,  P l e a s e
A  departraent w here questions are answered, advice is  given, and m any interesting phases o f motion- 
picture making and pertinent side lights on the ]ives and interests of m otion-picture playera are discussed.

By The Picture Oracle

^ f iT

HOT DOG.—Yes, hasn’t George O’Brien 
come to the fore of late? He met 

some of the stars socially whe» he was 
just an extra, and they Hked him so much 
they helped him to get ahead. This is 
most unusual, for with Hollywood so full 
of extras, it’s seldom that any one of them 
gets personal attention. George isn't mar- 
ried. His recent pictures inelude "The 
Man Who Carne Back,” "The Roughneck," 
“Tile Iron Horse," and “The Dancers." 
He has recently been working on "Havoc."

F. V. F.—If you’d change those iiiitials 
about, you'd be one of the F. F. V.'s. 
"The Birth of a Nation" was first released 
in 1915. Robert Warwick alternates his 
screen work with stage appearances; I 
think he has been playing on the stage 
most of the time during the past few 
years. I haven't seen Gordon Griffith's 
ñame in connection with any recent pic­
tures. His pictures inelude "Tarzan of 
the Apes,” "Son of Tarzan,” "Watch My 
Smoke,” "Villagc Blacksmith," "Penrod.” 
“Main Street," "Liltle Sunset,” "Huckle- 
berry Finn," and others. I have no record 
of the career of Norman MacDonald. 
The players in “Born Rich” were Bert 
Lytell. Claire Windsor, Doris Kenyon, 
Cullen Landis, Frank Morgan, J. Barney 
Sherry, and Maude Tumor Gordon. The 
cast üf "The Golden Bed" ineludes Rod 
La Roeque, Lillian Rich, Vera Reynolds, 
Julia Faye. Theodore Kosloff, Robert 
Edeson, Warner Baxter, and Henry 
WalthalL

HEi.EtJ OF Troy.—How many ships has 
your face launched? Of course a thousand 
seems rather a lot to ask of any face. 
Anna Q. Nilsson is under contract to First 
National. No, Betty Compson is not play­
ing in "Eve's L o v ers"E v e’s Secret” is 
the ñame of her picture. Eve seems to 
be getting heavily into the limelight after 
all these centurie.s. Clara Kimball Young 
has been playing in vaudevüle and I under- 
stand has been breaking records for at- 
tendance wherever she has appcared. 
Larry Semon's new bride appeared oppo- 
site him in his new picture, “The Wizard 
of Oz.”

F ighiing Blood.—That must be con- 
venient when the flu germs come to your 
house. Yes, Jack Dempsey is going to 
make another picture. He and Estelle are 
now making one for Associated Exhibit- 
ors called "Manhattan Madness.” BulI 
Montana also plays in the production, and 
ií should be a treat for the fight fans

when Jack and Bull have a fistic mix-up. 
Bull is something of a fighter himself. 
George O’Hara seems to be pretty expert 
with the gloves. He is going to do an­
other series, as yet untitled, when he com­
pletes "The Pace-raakers.” No, I don't 
think George and AlbertaVaughn are likely 
to be married soon. In fact, I  suspect 
they aren't going to get married at all. 
George O’Brien is no weakling when it 
comes to fighting; he handed Harry Morey 
a couple of staggering blows in the raak- 
ing of “The Roughneck."

FsAN'ctE.—Yes, it is true that Francés 
Howard has retired frora the screen. She 
still hád severa! more pictures to do under 
her contract with Famous Players, but 
after her marriage to Samuel Goldwyn, the 
contract was cancelad by mutual agree- 
ment. Mr. Goldwyn said he was reliev- 
ing the screen of its worst actress. How- 
ever, she'Il probably return eventually. 
These screen stars aíways do. Her latest 
picture is “The Shock Punch," opposite 
Richard Dix, Agnes Ayres is married to 
a ^fexican, S. Manuel Reachi. May Mc- 
Avoy is playing in a Universal picture, 
"Oíd Dutch,”

J azz B ied.—I suppose you oniy warble 
at night—or should I say wabble? Bev- 
erly Bayne retumed to the screen some 
months ago vía Warner Brothers pic­
tures. Pauline Garon is playing iii "The 
Sign of the Rose.” No, Pauline isn't mar­
ried, She comes from Montreal. The girl 
who played the role of F o x  T r o t  in “She 
Wolves" is Judy Ring. I agree with you 
that she shows great promise. David But- 
ler's current release is "Tracked in the 
Snow,” which has Rin-tin-tin, the pólice 
dog, as a star. June Marlowe is also in the 
picture.

A l l  A boahd.—Not, I  hope, including 
your head! I can’t think of any screen 
stars who used to be sailors, with the ex- 
ception of Hobart Bosworth, who ran away 
from home when he was still a boy and 
went to sea. Hoot Gibson used to be a rea! 
cowboy, and then he went to Australia with 
a circus. He has been playing in pictures 
since 1911.

DoT.—I haven’t had any Dots on this 
page for quite a while, and I understand 
dots are quite in style this season. Harriet 
Hammnnd ís to play opposite Ramón No- 
varro when he gets around to making that 
picture dealing with life at Annapolis. 
Irma Harrison was the girl who pb-iycd 
the colorad maid in “One Éxciting Night.”

She recently appeared in “Lilies of the 
Street.” Irma was "bawn” in New Or- 
leans, as you Southerners would say it. 
No, Mildréd Davis hasn't been making pic­
tures lately, but has devoted her time to 
mothering baby Mildred Gloria Lloyd. 
Howcvcr, she wants to continué her screen 
career and has at last persuaded "papa" 
to let her. That’s her nickname for Har- 
old; I don’t cal! him that myself.

W ho's Hughes.—No, Gareth and Lloyd 
Hughes are not related. Gareth hasn't 
done much on the screen lately; he ap­
peared not long ago on the Broadway stage 
íb a play called "The Dunce Boy,” which 
was not very successful. Gareth played the 
title role, but he achieved the dunce boy— 
he wasn’t born that way. He was born in 
Wales, in a town called Llanclly—only he 
doesn't pronounce it that way. He calis it 
by its Welsh ñame that is as long as the 
ñame of one of the royal family. Lloyd 
Hughes was born in Bisbee, Arizona, in 
1899. He is married to Gloria Hope. He 
played opposite Corinne Griffith in "De- 
classe,” and opposite Colleen Moore in 
“Sally.” Colleen has been vacationing in 
Europe, getting completely recovered from 
her recent aecident, when she was in bed 
in a plaster cast for several weeks.

An' x .—George Hackathornc was the ac­
tor you refer to in Bill Tilden's “Haunted 
Hands.” Marjorie Daw was the leading 
lady in that production, and there was ene 
of those ruraored engagements between 
Marjorie and the tennis champ. Only the 
star has to be freed of one husband, Éddie 
Sutherland, before she can very well ac- 
quire another.

M urder W’il l  Olt.—I do hope you 
haven't one concealed about you anywhcre. 
Forrest Stanley is married to Marión 
Hutehins. He is playing in “Beauty and 
the Bad Man"—I don't know whether he 
will be seen as the bad man or as beauty. 
Previous to that, he played in “Up the 
Ladder.” Joseph Schildkraut is returning 
to the screen in a picture personaíly di- 
rected by Cedí De Mille, “The Road to 
Yesterday.”

T h e  O ld L ad y .—But not, I see, from 
Dubuque. It must be quite amusing to live 
near the New York-Pennsylvania border 
line and see pictures as they are cut by 
the censors in both States. But don't ask 
me why the Pennsylvania board of censors 
cut the pictures the way they do—I can't 
fathom the mind of a censor! I don’t 

Continoed on page 193
Ayuntamiento de Madrid



A d v e r t i s i x g  S e c t i o x

Hollywood Gets a Kick
C on tin n ed  fru m  p a g e  8 5

B u t a camera was shootiiig and the 
“wild man'' was only Jim m ie Adams 
making a scene in “Savage Love,” a 
Christie comedy.

Hollywood watches amusedly the 
comedy stunts in the out-o’-doors. It  
isn’t  perturbed when it sees Bobby 
Vem on in one o f his wild dashes 
after sorae trick motor car or Larry 
Semon cavorting around the front 
lawn o f some expensive reSidence' 
with a motion-picture cam era in the 
ofíing. Hollywood stops to look 
with ju st as miich interest as does 
the tourist from low a or Kansas. 
\Vhcn 'W'alter Hiers drove up in 
front of a bank at the córner oí 
Hollywood Boulevard and Cahuenga 
Avenue atop o í a load of hay in 
“Hold Your Breath,” business there, 
fo r a time, stopped. Hollywood got 
a kick from  the spectacle, It  got 
another kick when a bevy of bare- 
limbed girls dressed in Persian cos- 
tumes did aii ancient dance in the 
Street, their jeweled anklets jangling 
like silver bells, their slender bare 
torsos twisting gracefully, their 
brown limbs flashing beneath translu- 
cent, twirling skirts. They were 
there to attract a crowd to a theater 
where Uoug Fairbanks’ picture, “The 
T h ief of "Bagdad,” was being shown.

Hollywood chuckled when it 
learned that some youiig inen had 
stolen two terra-cotta decr from  the 
picturesque grounds surrounding the 
home of Cárter de Haven. I t  chor- 
tled when it learned the pólice had 
shot the large cinnamon bear belong- 
ing to Jack  Boyle, short-story writcr, | 
a fter  the beast had escaped from  bis' 
home. It  got another kick in dis-¡ 
cussing the request made by Lord 
Auckland of Tottenham  that the au- 
thorities grant him permission to 
keep two wolves as pets in the back 
yard of his home on North Coronado 
S tre e t It  debated his assertion that 
wolves make wonderful “watch 
dogs” or household pets. The dis- 
cussion ended only when it was 
learned that City Frosecutor Fried- 
man had drafíed an ordinance pro- 
hibiting any elephant, bear, rhinoc- 
eros. hpippopotamus, lion, tiger, 
leopard, w olf or other wild, carnivnr- 
ous animal being domiciled a t a  prí­
vate home within the city limits. 
Hollywood is accustomed to seeing 
these wild beasts being transported 
from  studio zoos to location biit it 
doesn't want any o f them around as 
pets.

I t  doesn't even like dogs. E ffort 
was made a íew  months ago to have 
four dogs in a home adjoining that 
o f  Mae M urrav dedared nnisances
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stock . Sen d  lor yoer 
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•Bill Carota”  
Landaas 

Serenadtr»

Couldn *t Play a N ote  —

Now Makeŝ lOO^
..When I  sent for your catalog, I  didn’t know a 
r^ e  ofrausic. A few months after I bought my 
Wurhtzer instniment, I  had taken my place in a 
protessional orchestra. Now I am makinK $IW 
a week, th«e times what I  made as a clerk. I 
w m  everybody knew how easyit ts—anyono 
woo can whistle a tune can learn to p!ay a muai*

 ̂ cal lostmment.'’—iü/ Carota.
Free Trial—Easy Payment»

You may now have any Wurlitzer instrument 
íora week’sf ree trial in your ownhome. Examine 
tbe instrument, note tne fine workmanship, the 
{uU, rich tone valué and especially how easy it 
i8 to play. No obligation tobuv—no expense for 
thetrial. WemakethisUberaloflerbecausewe 
want you to try for yourself a genuine Wur- 
Utrer instrument, the result of200 years'escpexi- 
ence in musical inatrument building.
Essy paymenta are arranged to suit your con- 
yenience. This ís youropportunityto try a fam- 
ous Wurlitzer instrument in your own borne.

f /̂Free Bool
IllovtntM «Ad deAcribM ev«i7 knowa 

in9fnim«at—BMT«than9000 af* / tnsnr of theiD »hown Íd foU ^Mion. AU ffcnofM Wvrliucr ínstru* 
_(Defitŝ bQy direct from WurlitM  ̂and Mva moM?. SpedaJ b offenoa complete ostfiti. /

W« é J s o  g i 9 ^  y m  oor "írmi. Ew7 P̂ nwotPUn.
No obUratioe. “
Send Coupan 

Today I

/■

Send this Coupon
TkeRndolDhWarlitzerCo.,Dept. 17S9 

I mE.4lk^ad«5 32911í.ii*An,Cliieafo ■ 
120W.42idSLNei*¥iik 250StedteiSt.SaÉFtMp>a

\Mknfotm.Atoo \ 
T r k J ,  P u t M o t  P l u .  K o  o b tir it to c . '

Nam».

' Add̂ aaa-- ,,__________ ___ __

VitV..........— ....................

I%9trvm*n_ --- - ___

because they barked and yelped at 
night.

“I f  they don’t go, I 'll  m ove!” Miss 
Murray said to Judge M . J .  Kava- 
naugh.

T h e piquant little actress meant it. 
The dügs stayed. M iss Murray
moved.

It  is no uncommon sight to see 
the historie oíd stages o f pioneer 
days lumbering along Ilollywood’s 
boulevards behind four to six 
horses or mules, on the way to lo- 
cation. Recently, a  number o f these 
oíd vehicles o f bonanza times were 
purchased in Nevada and moved to 
the film capital fo r  use in wild W est 
scenes. These were said to have in- 
cluded stages which had been ridden 
in by M ark Twain, B ret Harte, John 
Mackay, Adelina Patti, .Senator 
Jame.s G. Fair, as well as the one 
in which Senator W illiam  M . Stew- 
art rodé to  face a mob form ing to 
lynch him. The miners had been 
told he was trying to have their 
wages reduced. I t  took considerable 
strengthening and patching to make 
some of these oíd stage coaches hold 
together, but they are looked upon 
as almost priceless around a  few of 
the studios.

Irrepressible press agents do much 
to add strange spectacles to Holly- 
wood's boulevards. A  panorama of 
bare legs— some o f America's pret- 
tiest— caused a  mild sensation re­
cently when screen celebrities ap- 
peared without stockings and with 
short skirts and sandals to enhance 
the effect. Dorothy Revier was one 
o f the first to be seen, She wore a 
knee-length dress, sandals and a coat 
o f  natural tan. N ita Naldi, screen 
vampire, carne out with a serpent 
stenciled on each leg and a touch of 
rouge on both knees. Anita Stewart

wore a pink pearl ringlet around her 
le ft ankle and jaequeline Logan was 
ju st stockingless, with no make-up on 
her nude limbs. Clara Bow, diniinu- 
tive flapper, had her legs painted a 
rich bronze from the knees down. 
Pauline Garon, Viola' Dana, Clara 
Horton and M ae Busch were among 
those advancing the new fad. O f 
course, all denied they were deliber- 
ately seeking to attract attention but 
maintained that com fort and economy 
dictated the abolition of silk stock- 
íngs. Boulevardiers got a kick from 
the innovation.

Away from  the boulevards, G rif- 
fith Park, Hollenbeck Park, the 
Lasky ranch and the beaches see the 
strangest outdoor activities o f moyie- 
land. O f the four, the beaches offer 
the most opportunities. From  one 
of the big loading cranes at the Los 
Angeles harbor docks recently, Char- 
lie Chase, comedian from  the Hal 
Roach studio, was seen suspended 
in mid-air closely holding the figure 
o f a  woman in his arms while gap- 
ing crowds gathered to see what it 
was all about. Then they discovered 
the camera. A  little farther down 
the water front on one of the piers 
were a dozen bathing beauties wav- 
ing occasionally a t outgoing steamers. 
The mermaids were there for scenes 
in “The Night Club,” a Paramount 
picture featuring V era Reynolds and 
Raymond Griffith.

However, spectacles such as have 
been mentioned are not continuously 
in evidence. Hollywood, nestling in 
the shadows o f the Sierras, is a 
placid, flower-strewn little city. hum- 
ming with business, happy with its 
motion-picture activities. Its streets 
aflord strange sights sometimes but 
they ju st help give that kick to iife 
in movieland.

CwriffU IMS, Wvrli  ̂C90

The Wreckage of Stardom
Continued from page 46

others. They are all finding niches. 
They have not yet reached that stage 
in stardom where a.s much is ex- 
pected of them as from the estab- 
lished personalities, but they too will 
have to proceed more and more care- 
fullv in proportiou to tha'r success.

There is no wreckage in stardom—  
really. I t  is ju st a  changing of the 
set o f rules fo r the game. Mary 
Pickford is potentially as popular to- 
day as she ever was, and it needs ju st 
the right sort o f play to bring her 
back with a  flourish. Too much am- 
bition in her case was dangerous. 
She made her mistake when she tried 
to grow up. She, as well as the ma- 
jo rity  of others, has always done best 
when adhering to her tvpe. Marv 
has too fine a  sense o f comedy to

W aste, in th is  age w h ich  loves 
la u g h te r  more th a n  any o th e r  one 
thing,

Rudolph V alentino? W atch hini. 
I f  “T h e E agle” is good, he'll be 
back with a fanfare o f trumpets, for 
despiíe all the sheik stuff, Valentino 
is an actor o f ability. .And he’s done 
wisely to choose a  comedy rather 
than a m ore serious tvpe of picture in 
which to exploit his talent.

I  look to see much applause won bv 
John Barrym ore in his next film, 
“The Sea B e a s t” H e is making a 
definite break from  highbrow and 
elegant roles, that brought him only 
limited popularity. as the retum s on 
“Beau Brummel” showed, althoiigh 
this was considered one of the best 
o f last season’s pictures. T he new
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debut o f Lowell Sherman is worth 
watching. l i e  was the villaiii in 
"W ay  Down E ast,"  but he is likely 
to niake a decided hit in sophisticated 
comedy and melodrama. H e plays a 
combination o f the two in “Satan 
in Sables" and ‘'T he Love T oy ."

In many respects, the qualitv of 
pictures is going to count more than 
ever this season. M rs. Sm ith will 
tell Mrs. Jones if  the oiie she sees is 
goocl, and M rs. Jones will rejseat the 
infonnation to Mrs, Brown, That

the popularity of stars will react ac- 
cordingly, there seems no doubt. The 
field is open to everyl>ody, and all en- 
trants are certaiii to be warmly wel- 
comed according to the merits of 
their work. Moviedom is no longer 
narrow and restricted as to its favor- 
ites, but after all, I believe that the 
more familiar stars are, as ahvays, 
the ones loved the best, and will hold 
their own provided the\' will stick to 
good pictures.

Don’t Be Discouraged!
Continued from page 19

will, past the gatekeeper. So  one 
morning I hrought out my make-up 
box, and ju st before noon, went fae- 
hind the reslaurant and made myself 
up. As the crowd drifted back to 
the studio after lunch, I went along, 
and before I  realized it, I was inside 
the studio. Once inside I  was still 
withont a job, but at least, I had a 
start.

1 had not been in there very long 
when the assistant director o f one of 
the companies met me, and learning 
that I  was not doing aii}'thing, en- 
gaged me fo r an e.xtra ró le --a t three 
dollars per day— in a picture called 
“Samson and D elilah."

W'ith the ice broken, things carne a 
little easier, I  received enougli work 
to keep me going. I t  was while with 
Universal that 1 first met H al Koach. 
Some time after we had formed our 
friendship, Hal was willed a little 
monev, and he started producing pic­
tures— comedies, they were called. 
H e asked me to go with him. and on 
being offered forty dollars a week, a 
sniall fortune at that time. I  went 
withont hesitanev.

Those early days presented a con- 
tinual struggle, but struggles are easy 
when }'0 u don’t  lose jo u r  sense of 
humor, .^s we progressed and our 
pictures kept improving. naturallv 
things looked rosier fo r hoth o f us. 
Opportiinities to improve our pic­
tures kejU Corning all the time. 
Roach had a lot o f foresight. and in- 
stead of ix)cketing the profits on each 
of his ¡nctures, he put a  good share 
o f it back into his next productioii, 
therebv constantlv improving the 
class of his pictures. It  was a sen­
sible move on his part. as the future 
revealed.

From the “Lonesome Luke" one- 
reelers, we moved into the two-reel 
class. when we hit upon the idea of 
wearing the tortoise-rimmed glasses, 
or rather lensless glasses.

W'e took advantage here o f an op- 
portunity to create an entirely new 
character— one which never had been 
done before on the screen, I t  was a 
move which resulted in the opening 
up for US of a  field in which we were 
entirely alone. It  permitted us to 
make comedies without much slap- 
stick, which had characterizcd our 
earlier efforts. W ith our "dressed- 
up” character we were enabled to 
place him in any atmosphere. and 
not bo embarrassed by plausibility, or 
rather lack o f it. As we progressed, 
we tried to make our pictures more 
human, more rea l; and the more sin­
cere our efforts were, the greater our 
success became.

Rut getting back to the prospeets 
o f the average boy aiul girl to make 
good pictures. T o  begin with. there 
is room in motion pictures fo r only 
a chosen fcw, I t  is a very limited 
field. Though there are thousands 
actually engaged in working on the 
screen, there are only a  handful who 
rise to actual popularity and success. 
I  certainly should not advise cvery  
youngster who feels there is a  golden 
road ahead o f him to triumph as a 
movie star, to pack up his trunk im- 
mediately and head for Hollywood. 
T hat would he folly. In a few weeks, 
or a few months at most, his spirit 
probahlv would be broken, and he 
would be ready to give up the ghost. 
I t  is a  difficult problem --one that I 
certainly cannot solvr - to  advise any 
one ju st how to get into motion pic­
tures. I personalh- was fortúnate in 
getting the opporttmities I  did re- 
ceive, but I had to create my own. 
at the start.

l í  one musí come to Hollywood, 
come ])repared to face a stifF situa- 
tion, for it is hard even to get past the 
gatekeeper. as I found. Rut if  yon 
can manage to weather the earlv dif- 
ficulties, yon should win out in the 
end.
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Information, Please
Contiiiued from page 102

Your O p p o rtu n ity  To  
Possess B eau ty '-

To enjoy the homage and admir- 
ation attractiveneas commanda, 
lies ín the appearance of your- 
skin and complexión. Give to 
them an enchanting lovelinesfr—• 
the glorious sparkling touch o£ 
Beauty that

Gourauds

ORIENTAL CREAM
t a s  r é n d e r e d  f o r  o v e r  8 5  y c a r s .  A n -  
t l e e p t i c  a n d  a s t r i n g e n t  I n  e S e c t ,  
m a k i n g  i t  e s c p p t i o x i a U y  y a l u a b l e  i n  
c a s e s  o t  b l c m l s h e s ,  w r i n k l e s ,  d a b b l -  
n e s s ,  CXCCS3 o i l i n e s s  a n d  n n d u e  c o l o r .  
H e n d e r á  a  l a s t l n g  b e a u t y  I n a t a n t l y ,  
t h ; i t  p r e s e r r e s  a n d  p f o t e c t s  t b e  s k i n  
a n d  c o m p l e x i ó n .  M a d e  í n  W h l t e ,  
F l e s t  a n d  R a c b e l ,  a l s o  I n  c o m p a c t a .

Seni 10o /or triol «tre. 
F e rd .T , H opkins &  Son, N ew Y ork  .

BANISH GREY HAIR
Wm. J. Branilt’s 

liquid

EAU DE 
HENNA

Hair Color 
Restorer

/]
c-o w í lh« g T 9 j, tn d  r o to r e s  th e  cotor to  ffrey. 
faded. bleached, dr s t r e t k ;  b a ir . le t? ÍJix  iC Soft, 
0 1 t« sy  and N atu ral.

W orks so well no ooo w lll koeir tb «  color has 
been reatorad. Codera ALT. t h t  i r e y ;  co ?e n  A N Y 
ffTey. no n i t t a r  how stub bom  o r.b o w  causad.

Do«s v)t im erfe fe  « h h  perraanent waTlBc.
Kau da lU oA a la  iwo liqu id a, One appUealton. 

I t  (« lo rs a t ' onca. X o  mesa. N o  peek. Deas 
noc thade off redd lsh as « I th  m aoy posvdered 
Hermas.

Anyone Can Put It On
X o  axperlence nM *eiiary. W iU  bot n ib  off. X o t  

a ffened  b r  sea b ath lng . sun, títam poolng. or s>ec* 
m aoeot » a « ln s . W’ÍU  « Itb atan d  v o p lc e l eü * 
m a m .

W onderful For Touching Up
Vou can p u l I t  on ju tt  where I t  ia  needed. Can 

be used wbere powtlered benna dyea b aee  be«n 
uaed. ^ 8  abades blead in  beeuUfuUy. C aá  be 
uaéd ever other h t lr  dyee or reatoreri. D trec* 
tiona In  E n e lls h  artd i^panlih.

Eau de Heona c«mes Ir  eolori: Black, dtrir 
brMn. aedlum brown. Ilsht brown, drab. blcrnd. 
aubum. In erderlns pleeia Hala color dailrad. 
F r ic a  Dostpaid or C . O . T>. U .7 S .

Ordec Ih ra tith  your D ru cg la t, D epartaenC  8b7ra 
or B eau ty  F a rlo r , or diraet from  u i.

HAIR SPECIALTY CO.
D ept. 1 2 0 , 1 1 2  E a s t2 3 r d S t., New Y o rk

M en a i  waQ e s  » ora en n n  uae Elau de Herma 
te» idvaQUtye.

blame you for consideríng John Gübert 
one of your fav orites; h e  is surely One of 
thé Corning stars— and it w on't take him 
io'ng to get diere.

K ed- headed GiEL.—I  suppose you always 
put your money on the white horse. Elsie 
'Ferguson recently made a picture for 
Vitagraph called “The Phantom Lover,” 
but for the most part she has been giving 
her time to the stage. One of her recent 
plays, “iloonflow er," was produced in pic- 
lures a few months ago under the title 
"E v e’s ‘Secret.” Betty Compson was the 
■girl with tile secret. Miss Ferguson is 
married to Frederick W orlock. Yes, Mrs. 
Valentino is making a picture now, callcd 
“W hat Price Beauty"— at least, the film 
was to be called that—but there seems to 
be some dispute about het right to use that 
title. inasmuch as there is a play running 
on Broadway called “W hat Price Glory.” 
N ita Xaldi and Fierre Gendron have the 
leading roles in the production.

A L over o?  S e b ia l s .—And which kitid 
do you prefer for breakfast? Yes, it is 
quite. true that your oíd favoritc. Helen 
■Holmes, is making seriáis again—one. 
anyway- I t  is a raiíroad picture,. and is 
called “Perils o f the T ra il."  Joe  Bonomo 
is making a serial, "T h e  Great Circus 
M ystery." W illiam Desmond and Eileen 
Sédgwick are costarred in “Beasts of 
Paradise" and “The Riddle Rider.” W il- 
liatn Duncan is back in pictures again, 
making thr-e seriáis—“The Fast Express," 
“The Steel T rail,” and "W olves of the 
North.”

A-CHOO.— God bless you, not to mention 
Geíinirflifíí- That last is ju st to show 
you the Germán word that I  leamed in 
school. Y es, M att Moore made quite a 
hit as a comedian in “The Narrow 
Street.” He is now making "H is M aj- 
e.sty. Bunker Bean,” which o u ^ t  to be a 
very amusing picture. Dorothy Devore 
plays opposite hini in that also. Cullcn 
Landis is playing with May McAvoy and 
Paf O’Malley in “My Oíd Dutch," for 
Universal.

B londie.— Yes, you are quite right. 
l.aura -La Plante is coming to the fore 
these days as a first-rate littíe comedienne. 
She played recently in “The Teaser,” 
"Dangerous Inhocence," and will soon be 
seen in “Winnie of the Wolves,” whidi raii 
as a series in the S a t u r d a y  E v e n i n g  P o s t .  

■ Eugene O’Brien plays opposite Norma 
 ̂ again in her new picture, "Grausíark." 
; though he has been playing mostly in 

Universals o f late— “Dangerous Innocence” 
and “Siege.”

L e t a h  L . F lood.— O f course I  don’t 
think you are trying to wear me out with 
your letlcrs.; I  wear better than thatl The 
director. Jam es Flood, was born and edu- 
cated in New Y ork City, and has been 
directing pictures for Iwelve years. That 
is about all I  know about him. H is most 
recent picture was “Salan in Sables.”

J .  B.— I have added Alice Terry’s 
address to the list at the bottom of The 
Oracle.

E il e e n  S edgw ick ’s  F an.— I  should 
think she might have more than one. 
Eileen was bom in Galveston, Texas, and 
is the sister of Josie, and of Edward, the 
director. She attended Ursulina Convent 
in her native city, and then wént ou the 
stage, appearing in stock, vaudeville, and 
in musical comedy. She has been play­
ing in Universal pictures for seven years.

She is five feet three ínches and a blonde; 
she was at one time married to Justin Mc- 
Closkcy.

G. B . V .— I f  you're interested in one 
aciress, there’s no reason why you 
shoüldn’t ask a lot about her. Etheí Shan- 
non was born in Denver— she doesn’t 
give her age— and grew up there. Then 
she went on the stage and played with E.
H . Sothern and Maude Adams. She has 
been in pictures for five or síx years; 
she played opposite W illiam  S. H art in 
"John Petticoats,” opposite E arle  Williams, 
B ert Lytell, and Charles Ray, She is a 
blonde. with blue eyes, and about five feet 
three inches.

T h e  B u je  Moth.— D on't biame me be- 
causc the caption writer in P ic t u be- P lay 
said Greta Nissen was Swedish. I  Jon't 
think I  ever said so, did I?  Anyhow, the 
editor tells me that the error won't happen 
again. You are r i ^ t ; Greta is a beau- 
tiful dancer; I  saw her dance on the stage 
in New Y ork  before she signed her film 
contract. Gloria’s little girl is the daugh- 
ter of her second husband. Herbert Som- 
born. I  believe she is about four years 
oíd now. Gloria is said to be very 
deeply in !ove with the marquis whom she 
m arried; he is ccrtainly very attractive. 
Sigrid Holmquist returned to Sweden a 
few months ago, and there has been noth- 
ing said about her coming back to Amer­
ica. I ’m sorry I  have not heard of Devah 
Dharma. lan K eith’s address is at the 
bottom o f The O racle; yes, Blanche Yurka 
was his first wife. I  do hope you will 
write me again.

J u s t  a F a n .— It was most thoughtful of 
you to send in your extra picture o f Ulive 
Thomas which one of my readers wanted. 
1 don't think that film companies as a rule 
will send out stills to fa n s ; perhaps you 
could get one from the picture ín question 
through the exhibitor who showed the 
film. I  am sorry I  do not fcnow anything 
about Ja ck  joyee, as he is so new to pic­
tures. I  believe he was a monologist in 
vaudeville. J f  you wrote him in care of 
Uariríy, a theatrical publication, ai 154 
W est Forty-sixth Street, New York, he 
wüuld probably get your letter. \’ictor 
^■arconi doesn't seem to have played in 
any recent pictures, and I  have no idea 
where he can be reached. Marc Mac- 
Dermott's address— the only one I  can sug- 
gest for him— is at the bottom of The 
Oracle.

A G ir l  from  thf.  W indy Cit y ,—Y ou 
asked where one could get a photo of 
Olive Thomas, and “Ju st a Fan" was good 
enough to send me a small kodak picture 
o f her. I f  you wiil let me know your ad­
dress I  will gladly send it to you.

Bu».— No, Lillian Rich is not related to 
Irene or Vivían. She is about twenty and 
is not married. Julia Faye is with Cccil 
D e Áfille's stock company. W arner Oland 
was the villain in Pear! W hite's oíd serial, 
"T he Iron Claw,” so I presume he was 
T h e  I r o n  C la w .  “Dick Turpin" was filmed 
out in California. So fa r as I  know, 
Patsy Ruth Millar uses her rea! ñame. 
“The Blizzard,” recently reicased by Fox, 
seems to be a  Swedish production. The 
Icads were played by Mary Johnson and 
Diñar Hansson.

ViRnixiA A xxE.— Yes, I ’ra aíraid it 
would be ueccssary to send return postage 
when you submit your book to a  pub- 

CoQtinued on pa^e l íZ
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How Players Safeguard Their;
Health |

Continuod from page 90

W lien stunts are filmed they are 
timed as accurately as possible be- 
forehand and such safeguards as 
thick mattresses and nets ave placed 
at the point o í íall when they can be 
concealed from  the camera.

Location trips,. while affording 
much fim and a welcome coiitrast to 
studio work, are fraught whh danger.

As a rule, a  doctor or nurse accom- 
panies a  large troupe and a temporary 
hospital is the first building or tent to 
be erected. And no company would 
think of going on location without a 
complete first-aid kit.

B y  these means, .such precautions 
as are possible safeguard the health 
o f the actors, reducing risk to a míni­
mum. But a certain amount of dan­
ger must be faced and to avoid seri- 
ous illness they must keep themselves 
in the hest o f  physical condition.

Bill Hart is Back !
Continued from page 57

paths— a rather solitarv life. but his 
own by choice.

“ It  was black for a while.” he 
ruminated, when the conversation 
had turned upon those months o f his 
retirement, when his matrimonial 
troubles brought hlm unjust accusa- 
tions. “ I  was in the kind of a  hole 
where a man. if  he's halfway a geii- 
tleman, can't answer back. I  had to 
take it. smack in my face, standin’ 
up.

■‘The day of my vindication was 
the happiest o f my life. I t  brought 
me peace again, and the oíd ambition 
that had gone to sleep when things 
looked so had. I had determined I 
wouldn’t  appear before the public 
again until I could come back cleared 
of all charges, provin' myself worthy 
of the ideal o f W estern chivalry that 
the people had always thought me a 
Symbol o f.”

W hat is there new to say o f Bill 
Hart ? Nothing. H e is like the nioun- 
tains that never change His person- 
ality, his strengíh, contrasting with his 
tender gentleness toward women and 
children and animáis— all the facets 
of him have been so often mirrored in 
print that there’s nothing new to say. 
H e diampions the weak and -figlits 
the strong, and will permit no dis- 
respectful word to l>e spokcn in a 
woman’s presence by any man.

■MI I  can say is that Bill Hart is 
just the same. l i e  feels that you 
want him back, ju st as he used to be, 
so here he is. lean, lanky. bronze- 
faced, likable Tw nhletvccds.
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By that time I was awlully glad I 
had come.

Later the talk got aroimd to pie- 
tures, as talk always dues, and she 
told me she hoped to niake a costume 
picture.

“ 'Cíesar's W ife .' my next picuire, 
will give me an opportuiiity for sev- 
eral sequences in costume,” she said, 
“hnt I ain so anxions to do a real, 
costume <lraiiia— ‘Monna Vaniia.’ if 
possible, F o r second cholee, a 
liramatization o f the life o f the Ém - 
press Josephine. I don't know 
whether costume dramas are practica! 
or not. I am told they are simply 
‘o u f at the box office. 1 wonder? 
I  think the fans wil! patroiiize any 
picture if  it is good.”

1 think so, too. Corinne Griffith, 
in fluffs- and laces, amid court in­
trigues and medieval tragedies, wonld 
be Corinne Griffith come into her 
own. B u t i f  she could get a  scrcen 
story that wonld employ some of her 
own charming, lazy humor, it wonld 
he a  sensation.

O f all the charming peoplc-------

B eau ty  P arlor N o tes.
H air is being worti off the fore- 

head and ears tíiis season. A s prac- 
ticed in Hollywood:

Dorothy Devore looks like some 
one’s little kid brother.

Patsy Ruth Miller looks like a 
youtig débntante who is determined 
to wear the prevailing style or die.

.Viieen Pringle looks da.shing— and 
daring.

,\nna Q. X ilsson looks like a  lady 
viking in from  a cruise in icy waters.

P e r fe c t  C afé B eh av io r.
Mr, Donald Ogden Stewart, who 

has severa! bids to celebrity, other 
than being one o f Patsy Ruth Mil- 
ier's hoy friends. wrote a book called 
‘•Perfect Behavior." It  is quite a 
good book i f  yon care for humor at 
its best. But carelessly, M r. Stew­
art omitted a chapter on “How to 
Act In  Cafés— Thongh Bored.” 
Havitig picked np some firsthand ob- 
servation from some o f onr mutual 
screen favorites. I should suggest to 
M r. Stew art that the chapter rnn 
somewhat as follow.s— if a t a l l :

"UndcT no circnmstances should 
the weIl-l>ored patrón ortler more 
than íettnce or less than coffee. Po- 
tatoes. rice, puddings, and pork. mak- 
ing for higger and beefier movie 
stars. should be dodged like personal 
appearanccs. M'hen served, the idea 
is not to eat, hnt to toy negligently 
with (1 )  the soup spoon, (2 )  the 
stem o f the water glass, or hoth. 
This last is not vecomniended with

any degree o f enthusiasm, however, 
as it creates the illusioii o f energy, 
which in tnn i creates the illusiun of 
activit\, which might he mistgken for 
a good time.”

Rut anyway, it is fnnny how bored 
the players are with cafés. It  is the 
fashion at the moment for stars tu 
pick out inconspicuous little tahles in 
the corners and aronnd the walls and 
sit there for the rest of the eveiiing.

The only person I have seen re- 
cently who seemed to be getting any 
fnn out o f his cover charge was Syd 
Chaplin. Syd ofteii visits Mont- 
martre on the dance-contest nights. 
On one o í these occasions, there was 
a  draw hetween the final two couples. 
It  seemed impossible for the judges 
to decide which of the rival ladies 
merited the prize o f the dancing slip- 
pers.

W ith Solomonlike wisdom, it was 
Syd's idea to give them each a  shoe.

“ U nhappy H o lly w o o d ?”

Speaking of café  boredom, there is 
a great deal being written nuw about 
"unhappy Hollywood.’’ Clever phi- 
losophers and keeii diagnosticians in- 
sist that, behind their seeming gayety 
and contentnient, the stars are nurs- 
ing secret sorrows.

And there is no getting away from 
it— yon d o  hear a  lot of sob stories. 
T he more stars yon know, the more 
sob stories yon hear, Remember 
that actors are essentially egoists—  
which is meant in no disparagement, 
egoism in some form  or other being 
an attribute o f all Creative artists—  
but some of the stars are  inclined to 
take their moods and whims too seri- 
ously. W’ith almost childish morbid- 
ness, thev dwell on their misfortnnes 
and emphasize them out o f  all pro- 
portion to their importance. One giri 
told me she was simplv a slave to the 
studios. She had no time to read 
new books, to attend concerts or 
theaters, or to pay attention to other 
“developing influences.” I nearly 
wept over her plight niitil I ran 
across her spending a two-week 
leave o f ahscnce executing the 
Charleston on the sets o f her friends.

This Hollywood ‘‘nnhappiness" re- 
minds me of the philosophj' of a little 
girl I  used to know, F.very new dolí 
she got she immediately proceeded 
to smash in the face and olherwise 
nnitilate. W hen her mother askecl 
her why she acted so horrihly, she 
said, “Because, a fter they are dcad. 
dear, I  enjoy hurying them so mnch."

I  may be wrong. Mayl>e they are  
unhappy. Rut I do know th is : if 
they weren't jn st a little bit miserable, 
they wonldn't l>e happv at all.
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T h e Tale of an Old-fashioned Girl
CuDLiiiued from puge 48

chilcl that her clothes were not no­
li ced.”

Mother A stor still had her eye on 
New York, so to earn a few extra 
(lollars toward the carfare, she se- 
cured evening work coaching several 
community dramatic clubs.

M arv was thirteen when she sent 
her picture to New Y ork  fo r a beauty 
coníest. and was chosen as otie o f the 
honor beauties. She and her mother 
were certain that she could make the 
raotion pictures tlien, So when she 
was only fourteen, the Astors gath- 
ered their stray dollars together and 
started for New York.

“Mother and I ' wcnt to Charles 
Albín, the New Y ork  photographer. 
H e made some photographs o f me 
and declared that I had a  futuro in 
pictures.”

“H e said you were one o f the most 
heautiful girls he had ever seen, 
M ary,” added M rs. Astor.

“O h ! but, mother, that doesn’t 
sound nice coming frora us."

“\Vell, it is true, aiiyway,” replied 
her mother, with emphasis.

“A fter M r. Albín saw her, the 
rest scemed easy,” continued her 
mother, She started right in with 
T ru art in two-reelers. which were 
followed almost immedíately by 'The 
Beggar Maid.’

“Y ou  know, I have had many good 
laughs over ‘T h e Beggar Maid.’ 
M ary was not quite fifteeti when she 
played her first love scene in it. She 
carne to me the night before and 
asked me about it. ’W hat in the 
World shall I  do. m other?' she asked. 
I  told her ju st to kiss the man as it 
is done in real life. ‘But, mother, I 
never have kissed a man,’ she said. 
and I laughed. She did well, and is 
still receiving letters from  fans about 
that picture.”

M ary forged rapidly ahcad from 
then on, and soon found herself in 
demand. B u t she had a few ideas of 
her own which her friends have never 
been ahle to understand. They have 
to do with night clubs, petting, going 
to dances in hotels, and the like.

“W hy don’t you go to night 
clubs?” I  asked.

“W hy should T?” M ary countered. 
There was a sticker. “ I get no good 
from them, why go to theni? AIl 
you do is drink and dance. The next 
day you have nothing to show for 
your evening.”

“Rut surely you like the company 
of young m en?”

“Do you know,” she replied, “ I 
simply can't be bothered with men 
under thirtv.”

“W h at!” '
“Yes, I mean it. All thev can

think of and talk about is flasks on 
the hip, dancing, night clubs, and pet­
ting parties. Give me the men be- 
tween thirty and fifty. I think they 
are the interesting ones. They have 
gone through their puppyhood and 
know something about life, They 
know that flasks and those things 
mean nothing. They are interesting. 
W hy, I could talk for hours with a 
man like John Barrym ore. B u t the 
young things— n o !”

“W hat do you do with your eve- 
nings?” I  asked,

“Y ou  tell him, m other."
“She stavs home with me, all but 

two nights a month, Then she and I 
go to a motion-picture theater, W e 
go early and see the first show."

“Another thing I hate,” added 
M ary, “is this pointing out of stars 
in public by the fans. I  hate to be 
pointed out and have everybody look- 
ing at me and saying, ‘T here goes a 
■screen star,’

“ I  rarely go to the legitímate the­
ater, either. W hen I  do go, it is to a 
‘Follies’ and don't care to go,"

“W hat do you read?” asked the 
writer.

“Shakespeare.”
“Now. now. Mary, that is what alí 

the publicity men used to train the 
stars to say before ‘M erton of the 
Movies’ was published,” I  chided.

“B ut I  mean it. I  do read Shakes­
peare and Plato and A ristotle.” 

“M other A stor." T protested. 
“M arv is not what she seems. I 
can’t believe this.”

“She. is right,” M other Astor re­
plied. “ She loves Shakespeare, and 
sits on her l)ed with a shaded light 
and reads until fa r into the night.” 

A t this point, W ebster Campbell, the 
<lirector, started calling fo r Mary. 
She was working in “The Pace T hat 
Thrills.” which was being made by 
F irst National at their New Y ork  
studios. She and Ben Lyon are co- 
featured in the picture.

A  bullfight scene was about to be 
staged in which Ben kills the bull 
with a slim little sword. M ary was 
wanted in the seat o f honor next to 
the ring.

‘T  love scenes like these for they 
make me terribly excited,” said 
M ary, as she powdered her nose. 
“And Ben looks so wonderful in his 
toreador su it." .

“Ju s t one more question. W hy 
haven't you bohbed your hair?” 

“Probably another o f my old- 
fashioned whims,’’ answered Mary. 
She smiied and was at work.
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Golden Glint
_____ SHAMPOO

W hat D o  the Players Read?
L o n  C h a n e y .

Reading good books is the only 
way in which an actor mav furtlier 
his educatioii and entertain a balanced 
view of life. VVorking at all hours, 
he has less time for contact with men 
and women engaged in other fields of 
endeavor than have persons who are 
not so confinad to one profession.

Comprehensivo autobiographies of 
interesting men and women are al- 
ways worth one’s time. Studying ac­
tual Uves and reactions to true cir- 
cumstances add greatly to one’s fund 
of knowledge, round out a viewpoint 
that easily becomes warped, enlarge 
a horizon that otherwise might suffer 
through limitations.

O f fiction, stories dealing with 
character studies rather than plot 
inachinations have usually arrestad 
my attention, though a  good mystery 
tale often relieves my tired mind.

Romain Rolland's “Jean  Chris- 
tophe” always interests me. It is im- 
possible to absorb this book at a 
single reading, fo r  only with time 
can every detail be grasped, The plot 
in this instance is negligible, yet every 
bit o f the life and soul struggle of 
this man who becomes the great mu- 
sician C hristophe  is vitallv enthrall- 
ing, and understandable to the at- 
tentive reader, Rolland writes dex- 
terously o f thought shadings so dif- 
ficult for the less skilled to delinéate.

M a rie  P r e v o s t  and K e n n eth  H arían .

O ur tastes seem to run along par- 
allel lines, so may we write together? 
W e’re crazy about fiction and read all 
the new novéis. A t first we argued 
over which of us should have each 
new book first, but now we compro- 
mise by reading together. M y favor- 
ites— this is Ken— are Harold Bell 
W right and Zane Grey. That—
M arie, pen in hand— is because he 
knows _ M r. W right personally and 
played in the film o f one o f his books. 
Catty— from  Ken— she likes him, 
too. Besides, the man knows how to 
write. M arie— again— I can’t pick a 
choice, but when, once in a  while, I

tire o f the modern author.s I  resort 
to Dickens. 1 have always liad a 
boundless enthusiasm for Tale 
of Two Cities” and “Bleak House.”

J o e  B o n o m o .

I study physical-culture books, but 
for recreation I  pick mystery stories 
like Conan Doyle’s. Lemuel L . de 
B ra  writes vividly o f San Francisco's 
Chinatown, and in the H ercu le  P oiret  
stories Agatha Christie has evolved 
a  new_ type o f fiction detective, and 
her trick of pausing near the end of 
the story with the suggestion that the 
reader, before going further, try  to 
guess the solution, has alwavs' in- 
trigued me. S a x  Rohmer, Edgar 
.\llan Poe, Em ile Gaboriau and Gas­
tón Leroux come next.

W llliam  D e sm o n d .

The wild he-man of the great 
movie open spaces does not always 
care fo r raw, red Üterature. I never 
read W esterns, for that would be üke 
talking shop a t home. Instead, FU 
take Irish sentiment, next to Shake- 
spear, the poems of Baudelaire in 
the original French, Robert Burns, 
Locke, Sabatini, Conrad, and Poe, 
W ilde, and Holmes.

T h e d a  B aca .

M y reading has covered a  wide 
range, both as to subject m atter and 
authors. French Üterature from  Bal- 
zac to Anatole France holds my in- 
terest. I  have studied the philosophy 
of Hegel and have found comfort 
and inspiration in the humor of Mark 
Twaiii, while the wit and satire of 
Rabelais never dull fo r me. And of 
course there is always Shakespeare.

Poets I  have enjoyed range from 
K eats and S-winbume to O scar Wilde 
and W alt Whitman.

Among the later writers whose lit- 
erary producís have given me pleas- 
ure are Fannie H urst, W illa Cather, 
Sherwood Anderson, Árnold Bennett, 
M argaret Kennedy, Havelock Ellis, 
Cari van Vechten, and Ronald F ir- 
bank.

Some Frocks for the W edding
C o i i t i n a e d

The cuirassiike tunic is o£ headed, 
pastel-tinted chiffon. The most dis- 
tinctive feature o f the gown, how- 
ever. are the ornaments o f paradise 
sprays which appear at shoulder and 
side.

In  this production, Miss Dolores 
Cassinelli also wears several heautiful 
gowns, one o f which is the one in the 
center o f this group. It  is also o f the 
ever-popular headed georgette, with

f r o m  p a g e  6 7

full circular skirt. An immense rose, 
with pendant leaves and buds, is its 
principal oniament.

The last figure in the group is the 
exquisita dinner gown worn bv Miss 
Vilm a Banky in “The Dark Angel.” 
Like the others, it is of georgette, 
with wide floiinces o f silver lace. \  
noteworthy feature is the scarflike 
arrangement o f silver lace depending 
from the shoulders.Ayuntamiento de Madrid
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T h e  Screen in Review
Continned írom page Ül

peo])le. So all Leatrice Jo y  liad to 
do was to say the word, and her hus- 
baiid became rich or poor at will.
I t  was a case o f now you see it, now 
you doii't.

Heggared by the stock market, he 
finds his wife with S a n fo rd  G ülcspic, 
and starts choking her. Here is 
where the prize subtitle was iised.
I t  said, “T h ask  God you have blood 
m  your veins instead of gold,” and 
was spoken by M iss Joy.

There is a typical Cecil De Mille 
party in ií  witíi confetti and evcry- 
thing.

N o t T o m ’s B est.
Thüinas Meighaii isn't really a 

crook in “The Man W ho Fountl 
H im self.” so he really never lost 
himself. In  other words, there is 
not much point to this story. Just 
how Booth Tarkington could coiide- 
scend to write such a mediocre plot 
for a picture, will go down as onc 
o f 'th c  mysteries of the film world. 
and there are many of them.

I t  is the kind of story where there 
is a shortage at the bank, and the 
heroic brother takes the blame to 
protect the cowardly one, who stole 
the money, The one bright spot of 
the whole thing was a brief glimpse 
o f lovely Lynn Fontanne in a part 
that didn't inatter in the least. .bhe 
photographs beaittifully.

Ralph Morgan plays the role of 
the real offender, and does very well 
with it. \'irginia V alli is the girl 
who niisunderstands things. X or- 
man Trevor appears fo r an instant. 
and so does Ju lia Hoyt, looking not 
at all like a beauty. She photographs 
very badly. In  spite o f this imposing 
cast, this might be anybody’s picture.

S o c ie ty  A gain.
“The Love Ilo u r” liegins with 

Coney Island and gayety, and ends 
with gilded palaces and attempted 
murder. with nothing in between to 
account for the change in tempera- 
ture.

The cast ineludes Ruth Clifford. 
Louise Fazenda, W illard Loiiis, and 
Huntley Gordon, and they all pretty 
nearly work themselves to death. 
They even have M iss Fazenda in 
curl jiapers, in case she might not be 
funnv enough. Wullard Louis is a 
comjxisite picture o f all the fat men 
in the world. I t  did my oíd heart 
good to see the scenes o f wealth in 
the so-called society scenes. Huntley 
Gordon almost succumbed to a  slow 
case of poisoning;

Tüd Browning’s latest picture, 
“The M ystic,'’ can't compare with 
"T lic  l'n h oly  Three,” althougli the 
story has infinite possihilities. It

deais with fake spiritualism, that in- 
teresting study w'hich oceupies so 
much of M r. Houdiiii's time.

.Mleen Pringle is Z ara, the strik- 
ingly handsome mystic, and Conway 
Tearle is the brains o f the hoax. 
They manage to fool a wcalthy 
voung girl with messages from her 
<lead father, and almost manage to 
take evervthing she has. Conway 
Tearle relents a  littie at this point, 
and I was almost afraid that he was 
going to reform  enough to marry 
her. Gladys Hulette was the voung 
heiress.

M r. Browning has aii original way 
in handling his stories, and “The 
M ystic'’ makes fairly exciiing enter- 
tainment.

O dds and Ends.
1 liked “T he Golden Trincess,'' 

starring Betty Bronson. The story 
is hy B ret H arte, and the title an un- 
fortunate one, I  think. ,\ny sug- 
gestion of Betty Bronson and a  fanci- 
íu! plot is bound to fall rather fíat. 
However, it is a story of the W est 
and ihe gold rush.

Bettv  looks exceedingly charniing. 
W hen she grows older, í  hope some 
one will cast her as B :c k y  S h arp  in 
“Vanitv F a ir ,” hecause she has 
enough slyness and sophistication to 
iiiterpret it successfully. Phvllis 
Haver is very good as the fallen 
K a tc  K en t, voung Betty 's mother. 
Neil Hamilton is an attractive voung 
man— and the hero, o f course.

“ In  the Xam e of Love,” with R i­
cardo Cortez and Greta Nissen. is 
also fairly good entertainment. It  
is taken from  a  play hy Bulw er-Lyt- 
ton, and changed ahout a  good bit 
to make it more modern. A  newly 
rich mother and daughter find them­
selves alone with their wealth' and de­
cide to capture position with a title. 
Tw o genuine titles are ofíered. but 
the personalities attached are so un- 
attractive that they are difficult to 
swallow. A  bogus title and a hand­
some young man win out.

Ricardo Cortez is the determined 
young man. Greta Nissen is very 
heautiful and spoiled as M aric  
D u frayn e. and W allace Beery and 
Raymond Hatton are the dissolute 
noblemen.

“The Corning of .\mos” ought not 
to cause a very great stir. I t  is a 
W illiam  J ,  Locke story done too elah- 
orately and with too much fuss, Rod 
I-a Roeque is an uncouth young .lu s ­
traban who lands at the Riviera. H e 
falls under the spell o f a  scheming 
princess, played by Je tta  Condal. 
Noah Beerv also helps to  muddle 
thiiigs up.

E A R L E  E .  L I E D E R M A N  
T h «  M a t e U

Â akórúf MVírfi. WTtHling."A te s a r  H e ^ k  . " e t c -

Aíter Dealh-Whal?
T h l f í  t S í  m j j t e r j .  B u l  don’ t  í «  e ic ite d . V pu don't 
need ui w ony I f  ywi p lw  ttie  g im »  « u n » .  ío u  
lU ta k fODi h od j to  cure tor on M riíi- r o o  
lo id  lo  icruud h to o ln w s, bu t ie e p  n¡mr boct citan.
AT» you lio ln i I t r  You >r« nol. Y ou  gonu In  fm 
ovory oosilM e klnd of M lf-lndulgonce. Vou ' '« 'o '  
t o  contlder tb« conjSQ ucncís. A ro you p liy in f  m o g«mo 
t i ju iro f  Y ou 'ro  c b e it ln *  bolb your M iu rr  »nü yourrelf.

How T o  Live
Out i t  o u t. m en! Why not be »au»re •hoolers! Doi^t 
you r e e ll ie  irhot U  meona lo  y ou f Do you Know you 
W in res lly  eoloy Ufe b e lter  am ! il» e  lo M e r f b u ie , yeu 
h*T« 1 0  Up « o « e  i h l w ,  but ih i tó  * h «  tou Iri 
re(u m . 1 noüid g l« í  op a 0 1 W 
d jy . T h e  d lftcu lly  U. you t r e  »  <hoci íuU  of «enn# 
and deciyeO tl>5ue by now, U wouJd take you years to 
e?en  g*t baek W norm al. , . .  .  ,  <>

R u t 11 alen, fellow». There » a titori eui._ I  iouthi i ». 
I 'r e  íh o w in í w h ers how lt> take  U fo r  nearly  Ja
yeara. A nd oot only tío I  cha«e ihoae d lw aee bugs oirt 
o f  y o u -a n d  elean »H th a t m u n l  t l : iu e  wit of your botly. 
bu t I  Dut yood soüd tl»»ue— lite ,  tn im aied  tlia u e  in  
1 (» Place I  bu tid  out your ehoulders— I  deepen your 
r h e s t - I  e tren ílh en  your Daek— !  í t r e  you armg and 
ilk e  oU iare. 1 leach  you ht»^ to  breathe »o in a i your 
innjr e eM clty  t i  doubled, E rery  «loae you lak a  a Oreain. 
you draw ríeb  puré o w p en  down in to  eeery U s t  m in­
u te  cell o f your lun es. T h l j  Joadi your blooo w iih  red 
corpusrles «M ch  Cy eround your body H  J i£  tim e, 
in a  th e  eolmeba out o f  your bra ln , tonina up your h re r , 
youf kldneys and the mu seles of trte rery 
selres. In  le s i  ih an  rta tím e you 'll fe e l ib e  th ru i r f  Ufe 
ib n otln * un your oíd ip ln e. YouUl feel lik e  ftg n tin f » 
wild ca t. Tou wlU h aré  the fla ih  to  your ey t and tne 
snap ( 0  your atep ih a t  w ill nuKe people stop and la y . 
"T h e r e  aoes a  rea l H erm án ; R oy ! but he has p*p . ,
I s  U worih i t ,  fe llo w íf You ca n  bet yf«:r Sundiy 
socka I t ’ i  worih U . And th e  be*t o f  U  Is— It « a sute 
bet Ibat you’II  jte i i í .  Bem em ber, 1  don t  ju st proml»* 
these ih ln ga. 1 auaranlee them . C an you b eat th at?  
T ry  and do I t .  A re you w ith m e f O f course you are, 
W e il. l e í ' i  rlde.

S « D d  f o r  M y  N e w  B o o k

MUSCULAR DEVELOPMENT
/ T ' S  F K E E

I f i  th e  pepoiest plece o f  read ln s you « * «  I» ld  your 
e re  on. í s * e a r  you* II nerer bUnk e n  ey eltrh  l i l i  you ve 
turoed th e  last eorer. And th e r i are 4S fu ll-p ig e  p ^ «  
of m yself and « m e  o í  niy p ríze*«irm in « pupUs. 
l i  the flnest ■ «  gallery  of siro n * men e»er assem nieo. 
And erery  i a i t  ont o f  them is íh o u liiií  
Look them ©ver. ! f  you don’t  get a k íek  out of th is  booit, 
you had b it te r  ro ll o rer— yom're dead. _   ̂ ,
Come oo then . T ake out th e  o lJ  pencll and sian  y ^  
ñame and address lo  ihe coupon. Snan tn io  t t  jm  
U  now. Tomerrow you may forset. A ll I  t s k  lu  
cents lo  cover p o stare  and w rapplnx. No « u ln s i  :ii* 
Uched— no oblig all<n. O R A R  I T '

E A R L E  E .  L I E D E R M A N
D e p » . 1 4 1 2 .  S O S  B r o « d w » y .  N e w  Y o r k  C i l r

EARLE E. LIEDERMAN 
D e s t. U l í .  3 0 5  B rM d w ij. Níw Y » rk  City 

D í« r  S l r ;— P I M »  ,end w ltta u t m y 
my D trt « b i te r e r ,  < M P J of jo u r  I t l e i l  beok, M u jru l«r 
D erelopm ent.’ ’ I  cncloee 10  cení» to  co'*er posiage and 
w rappln». (P ira s e  w rite or p rín i platiüy. i

N'ame

Ayuntamiento de Madrid
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SULPHUR Clears 
Skin  R ig h t U p

Aiiy brcaking out o f the skin, even fiery. 
itching eczema, can be quickiy overeóme 
by applyiiig a  little ifentho-Sulphur, de­
clares a  noted skin specialist. Because of 
its germ  destroying properties, this sul- 
phur preparation begins at once to  soothe 
irriiated skin and heal eruptions such as 
rash, pimples and ring worm.
I t  seldom fails to remove the torment and 
disfigurement, and you do not have to wait 
ío r  relief from  embarrassment. Improvc- 
ment quickiy shows. Sufferers from  skin 
trouble should obtain a sniall ja r  of Rowles 
llentho-Sulphur from any good druggist 
and use it like coid cream.

F R E E  SA M ELE
5 e n d  c o u p c .n  f o r  a & m p le  o f  R o w lo i  M o n th o - S u lp h u r

W lilckftU PliarD ucal C o .. D ept. 4 -C , N ew  Y o rk , N . Y .
S e a d  l i l e  f r e e  s a m p le  o f  R o w le e  M e n t h o - S u lp h u r

N e m e - . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

G°RLs Earn Xm as Money
W r1t« fo r  5 0  S e t s  $ ( .  X Ic b o lA S  C 'h r la tm a s  ^ e a l s .  SeU 
fo r  l O c a s e e .  W hen noldaend o s  tH .O O  and keep  1 ^ .0 0 .  No Work-oluAt l'<m«
S t»  W lch o la s  S a a l  C o . P a p t .  tO O  B r o o k ly n . N . V .

Banishes
C r a y  H a i r

in 15 Minutes
rrH  invariable auccesa bundreda o f thoa- 

aandi o f American v/omen are teRalninf the 
youíhful g lo ^ o f tbcithsír by using INECTO 
RAPID N O TO X. And the succesa ©f these h 
guiding thousand s more to use t his, th e one t i nc 
chac ia perfectly na rural and prrfecdy safe; 
arrie cly s;lentific, conformin^ with che mosc 
exaciinglabocacoty atanda cds.
It Isspecifically guaranteed to  Impart cogray. 
srreaked oriaded hair all Its forme r hannonious 
b^uc? oflustie. o f  rilken texcute and «hade. Its 
use cannoebe decected. le tsguarantecd perma* 
ne nc; íes color wirhstaads anycondicíon ot treat* 
ment thac Natuie’s will—brushlng, rubbmg, 
sKsmpootng. itmshine. salt water, petspirarion, 
Turkish baihs« permanent waving. marcellng 
and curling. (c ia safe, rt cannot injure textura 
orgrowth: it  contains no paraphenylene diâ  
mine. The eaae o f applicacion enables anyocw 
to appiy it in the ptívacyof her own borne.
^  yo% <rr« co*termed ohMf Aotr, JranM

«tsfxrrt ^  tk« fr9at«tt A a tr  co icm n ff m a n v  
CAs ie o r fd ,  i »  r e e d y  t o a t i r *  

ticU ad m M  oit ¡u n tr p a r ttc u la rp r Q il im .
Send N o Money 

Mercly fill our the coupnn below 
INECTO. Ib«.^53-35 West 4«th 5tre«t. New Torb
INCCTO , I n e . . a 3 '3 5  Westaaeh S tre e t.  N ew  V o rk  C ity  

P iM te  w M  o e  WiU*nut eeat o r  eblweUAB full detalla 
e t  IkVTO EeeiD Notos and tM  Beaety AaalreiaCbart 
F w o  H  ¿s

Over the Teacups
Continopú from page 31

Dwan told her about. Gloria and her 
husband simply adore games. They 
doii't go in fo r poker or bridge or 
that lost art, mah jo n g ; they play 
parchesi and tit-tat-toe, and things 
like that.

“The perfect Gloria Swanson fati 
was found while they were down in 
New Martinsviile, W est Virginia, on 
location. He beat hi.s way there on a 
traía from  Florida, was found by 
the train crew, and broke his leg in 
the chase that followed. H e was put 
in ja il but Inck w'as with him, because 
the town ja il was right next door to 
the house where Gloria was stopping. 
l i e  stayed at the window hoping for 
a glimpse o f her, and a fter a day or 
so, one o f the inen in her company 
went over to talk to hini. W hen he 
learned how the boy happened to he 
there, he hailed him out, and then 
fairly stunned him hy asking if  he 
wouldn't like to meet Miss Swanson. 
He was taken over to her house and 
introduced. had a long chat with her 
when he recovered his voice suffi- 
ciently to speak, and now adores her 
more than ever,

“Gloria will he back soon. but I 
hate to see her go away. That's the 
chief fault in popular players— they 
are such will-o’-the-wisps. Carmelita 
Geraghty is going to rush out to Cali­
fornia to make a picture, though she 
insists that her official residence is 
now New York. V irginia V alli carne 
back from  abroad intent on parading 
Ifefore Hollywood in her marvelous 
París clothes, onl_\’ to find that she 
had to go to Portland, Oregon, to 
make a  picture. Helen Ferguson, or 
M rs. W illiam Russell, if you insist, 
arrives in New Y ork  within a few 
davs to make a  Pathé serial. Esther

Ralston is o lí for Texas to make 
scenes for ‘Womanhandled.’ Mav- 
guerite de la M otte is here for ju st a 
few days to make the exteriors for 
'F ifth  Avenue.’ Dorothy Gish is go- 
ing to London to do ‘Nell Gwynne.' 
Let's go over and weep on Lois W il- 
son’s nice new fall suit.’’

“A ll right,” I  agreed, “but first tell 
rae what you meant a moinent ago 
when you said that Paramoimt had 
signed up ízvo ])layers, and that you 
liked one of them ?”

“I hope I'm  getting excited over 
a falsc alarm.” Fanny grew indig­
nan!. “Jesse Lasky has signed Fay 
Lamphier, the winner o f the Atlantic 
City heauty contest, to appear in pie- 
tures. And he says that she is the 
type that is going to be popular. 
Ánd, oh! what a  bitter hlow— she 
wcighs one hundred and thirty-eight 
pounds! Ju st think how Nita Naldi 
raust feel when she thinks o f how 
she suíFered to get down to one him- 
dred and eighteen. I  can't bear the 
thought o f hefty screen players. I  
hope that some one tclls M iss Lam­
phier that she reminds them of two 
or three o f their friends. I  suppose 
when M iss Lamphier arrives at the 
Famous Players studio, the popular 
luncheon menú wili cease to he thin 
chicken sandwiches on dark bread, 
unbuttered. with pickles for dessert. 
There may even be a run on ice 
cream.”

Fanny was getting weepv already 
as she picked up her things and 
headed fo r Lois W ilson’s table.

“Oh, well,” she murmured philo- 
sophically, “if  this terrible prediction 
is true. we'll have to make the best 
o f it. L et's get up a  house party at 
the Milk F arm ."

W hat the Fans Think
Continned from page 10

F ro m  S e v e n  C o ed s.

W eVe really just seveii crazy ‘'coeds." 
bul we’re  dead set on tclling tlic world in 
general what we like about the movies 
and what we don’t like about the movies, 
so here goes.

O f course, it's frightfully bad manners 
tu btart off with a grievance, but we just 
absolutely camioi understand the popular- 
ity of Barbara L a  M arr, Ramón N ovarro, 
o r Richard D ix !

bJow, on the other hand, w e're wild about 
X orm a Shearer and w e rave over John Gil- 

I hert. They’re a  perfect screen combina- 
I tion, and every time we see them wc’rc 
; "oing to shout "R ah  I R ah ! K a h !" Jack  

is the only one who does the " R om cu  sluff" 
cxactly  to our liking. 'W'c've simply got to 

• see more of that m an! S e v e s  C oeds.
¡ S t. George Street, Toroiito, Ontario, 
í Cañada,

In  D efen se  o f  H o rse  D ram a.

In your O ctobcr issue, while reading 
“W hat the Fans Think," 1 carne across 
some statements o t a Miss Esperanza E s-  
curdia in reg ará  to  horse dramas. H ere- 
tofore, I  thought it was bad enough finding 
fault with the stars and leads. but why 
find fault with the poor dumb animáis? 
Can't the Society fo r Prevention o f Crii- 
clty to Animáis do something? Miss E s -  
curdia does not think that they should be 
shown because they bore her. W ell. I 
beg to disagree. I think horse dramas are 
pictures which should appeal to all ages—  
tu the young because horses have been casi 
in the leading roles, and to the adults be- 
cause the acting o f  these animáis is so re- 
raarkable. A fte r seeing them. I certainly 
believe in “horse sense.” Indeed, either 
horses have a  certain amount o f intclli- 
gence. o r clse their director was a  genius. 
"B lack  Cyclone" was the second picture of

Continaed on pace 114Ayuntamiento de Madrid



A d v e r t i s i n g  S e c t i o n 113

C L A S S I F I E D  A D V E R T I S I N G
A g e n ts  a n d  H elp  W anted

W E STA R T TOÜ W ITH O D T A D O LLA E. 
Soaps. E í tr a c ts ,  l ’ i¡rlam«s, T oile t Gooils. 
Expeiieooe nonecessary. Carnation Co., Dept. 
225 , S t . Louia, Mo.

LIG IIT N IN G  STEA N G E B A T T E R Y  € 0 M - 
pound. Chaigea discharged batterles ia- 
atan íly . E llm iBates oíd method entirely. 
Gallón freo to agents. L lg btn in g  Co.. 8 t. 
P au l, Mina.

{ 6 0 __$200 A  W E E K . Genuine Gold Let-
te rs  for store Windows. E asily  npplied. 
Freo Samples. L iberal otter to general 
agents. M etallic L e tte r  Co., 428  B  Nortb 
Clark, Chicago.

EAKN SIO D A IL Y  silTering m lrrors, iflat- 
Ing, relliiishing m etalw are, bead lights, chan- 
dellera, bedsCcads. O utfits furnislied. Deele 
L aboratories, 1135 Broadw ay. New York.

A G E X T S— W E IT B  F O E  F R E E  SA M P LE S. 
S e ll U.adlson “Better-M ade” Rhirts fo r  large 
M anufaoturer direet to  w earer. No cap ita l or 
experlence reiiuired. Mnny e a m  $100 weekly 
and bontia. M adison M fgrs., 503  Broadw ay, 
New York.

B IG  M ONEY— fa a t  sa le e ; erery  one buya 
gold iiiill.ala fo r  tb e ir  a u to ; acll $1 .50 , proflt 
$1 .44 . Ten ordcrs daüy easy. Sam ples, in- 
ío rm atlon  free . W orld U onogram , D ept. 12, 
Newark, N. J -

.AGENTS— Senil posteard today fo r  bigh- 
grade propositlon tb a t  wiil brin g you $10  to 
$20  a (lay. W hole or xpari' tim e. Autumo- 
b llc given free . Amcrli'an I ’roducts Co., 4216 
Am erican Illdg., C iiiclnnatl. Oblo.

A G EN TS, our new Household Cleanlng De- 
vice wasbes and drles Windows, sweeps, cleans 
w alls. scrulis. mops. Coste les» (lian brnoms. 
O ver h a lf pnifit. W rlte H arper Bruah W orks, 
201  Srd S tre e t. Fairfleld , low a.

$ 5  TO $1.1 D A IL Y  EA.SY— Tour P ay a t 
Once, Introduclng New Styb* G uaraateed 
H osiery. M ust w ear or reidaoed free . No 
cap ita l o r expi*ríence reiiuired. Ju s t  show 
samples, w rito ordcrs. W e dellver and col- 
lect. Sam ples furnlshed. A ll colora, gradee 
Incluillng silka. Hales, heathera. Macoebee 
T ex tile  Comiiany, S tation  45012 , C lncinnati, 
Ohio-

A ü E S T S — No C apital— Sp arc or fu ll tim e, 
UQuauaL to ile t and housi-bold necessliles. Aa- 
sured incom e, apeolal propositlon. Ornar, 
D ept. A, 518  W, División S t .,  Chicago, I l l i ­
nois.

S alesm en  W anted

H elp W anted— M ale

A L L  U en, Women. Boys, Glrla, 17 to  65 
w illing  to accep t Governm ent posltlona 
$117 .$250 , travelin g or sta tion ary , w rlte Mr. 
Osm ent. 308, S t. Louls, Mo., Immedlateiy.

M AKK $100 W E E K L Y  IN  SP A K E  T IM E . 
S e ll w bat tb e  publlc w an ts— long dlatance 
radio tecelv lng seta. Two sales weekly paya 
$100 profit. No blg investm ent, no canvasa- 
íng. Sharpe of Colorado made $0.13 la  one 
m nnth. R cpreaentatlves wanted a t once. 
T h ls  plan la aweeping tb e  cou n try— w rlte to ­
day befóte your county la  gone. Ozarka, 
In c ., 12SH , W est Auatin A ve., Chicago.

EA EN  $110 to  $2 1 0  m onthly, eipenaes 
pald aa Rnllway Tcaffic Inspector. Posltion 
guaranteed a fte r  completlon of 3 roonihs’ 
borne Btudy conrse or money refunded. E r -  
celient opportunltles. W rlte for F ree  Book- 
let, CM -28 Stand. Businesa T raln ln g  la s t.,  
Buffalo, N, Y.

Sir.V E R IN G  M IR R O E S. French píate. Eaa- 
ilv learn crl; íBimcnse profits. P lan s free. 
W ear M lrror W otka. Dept. 27 . E x celalot 
Springs, Mo.

$115-$400 M ON TH LY pald— E y . S ta tio n —  
Offlre posltlona. F ree  passea, E xnerlence iin- 
necesaary. W rlte B ak er, Su pt., 40 . S t. Louis, 
Mo.

B E  A D E T E C T IV E — E x cellen t opportu- 
n lt v : b lg  money and rew ards. Established 
1000. P a rllcu la rs  free . W rite  C. T . Ludwig, 
D esk 486, W estover Bldg., K aiiaas C ity , Mo.

G E T  U N ITED  S T A T E S  GOVER-N'MENT 
Poaltlon. Sa larlea  Increaaed $300 a year. 
E a rn  $1 ,900  to $2 ,700  In R ailw ay P osta l 
Service. Pnat Office, Cuatom Ilonae, In fern a l 
Eevenue, R ural C arrier or o th er hranches. 
Porm er U. 8. C ivil Service Secrctary -E sam - 
Iner tra ín a  you a t  borne. G uaranteed P repa- 
ra tion . F ree  Booklct. P alteraon  Civil Serv­
ice Schnol, Dept. 0812 . Eochester, N. Y.

A PAYTNG P O SITIO N  O PEN  to Repre- 
scntativ e of eh araefer. T ak e  orders aboes 
— hoalery dlri'ct to w earer. Gond income, 
Perm anent. W rlte nnw, T ann era Shoe Mfg. 
Co., 9-497 C S tre e t. Boston, M ass.

H elp W a n ted — Fam ale

$6— $18 A DOZEN decorating pillow topa 
a t borne, expecíence uoneeessary ; p articu lars 
fo t stam p. Tapestry P a in t Co., 110, L a- 
G tange, Ind.

F arm  Lands

H K R E 'S  YOUK L .4N D ! $10  down and
$ m  a inonth boya 20  aerea of my hest laiid  
In CViit. Mlch. fo r  $400 o r 10 aerea fo r  $'2.10. 
W rite  a t nuce fo r  free  48-page p icture book. 
G. W . Sw igart, X 1 2 6 5  I s t  N at’l  B an k  Bldg., 
Chicago.

Stam p» a n d  Coins

IM I’OET.ANT ANNOÜNCEMENT. H oslery 
and Sboe salesm en can earn $100 a montb 
e x tra  by adding Une of apeeialty slippers. 
W rlte  Superior Shoe C o.. B angor, Me.

D e te ctiv e s  W anted

MEN— E ip e rien cc  unnecessary ; t r a v e l ;
make secret la v e stig a tlcn s ; reporta ; salarles ¡ 
eipensea. W rlte Am erican Forelgn  Detective 
Agency, 114, S t. Louls. Mo.

D E T E C T IV E S  EA RN  B IG  MONEY. Travel. 
E x cellen t opportunity. Experlence unneces­
sary . W rlte, George W agner, form er Govern- 
ment D etective, 1968 Broadw ay, New Y'oik.

O L I) MONEY W A N TED . Do you know 
tb a t Coln Collectora pay up to  $100 .00  for 
certain  U. 8 .  C en ts? And bigh  premiums 
fo r  a ll ta re  co in s? We buy a li klnda. Send 
4e fo r  L arge Coln Folder, May mean much 
priiflt to you. N um lsm atic Co., Dept. 4 4 0 , F t . 
W orth, Texas.

DANZIG STA M l’S  F R F ,E — Spiendld as- 
sortraent Independent S ta te  D anrig— 2c 
postage. M idland Stam p Company, Toronío. 
Cañada.

B usin ess O pportanity

B U IL D  SP L E N D ID  B U S IN E S S  m akíng 
chipped glass m nnber and ñame platea. Uar- 
tie u lars  free . Sim plex Co., 113 3  Broadw ay, 
Ncn York.

G E T  O l'T  O F T H E  RU T, $1 0 0  snfflcient, 
learn  prlvllege tradlng. Dept. 113 , Paul 
K aye, 149 liroadwa.v, N, Y.

P a te n ts  a n d  Law yers

P A TE N TS. Send Sketch or model for pre- 
lim lnary oxam inntlon. Booklet free . Illg h cst 
referenees. Best resulta, Prom ptness as- 
aured. W ataon E . Coleman, P a ten t Law yer. 
644 G St„ “WasblngtoD, D, C.

IN V EN T IO N S C O M M EBC IA LIZ ED . P a t- 
ented o r unpatented. W rlte Adam F ish er 
Mfg. Co., 223. E n rlg b t, S t .  Louls, Mo.

P A T E N T S — W rlte  fo r  free  Giiide Bnoka 
and "R ecord  of Invenflon B la n k "  befóte 
discloslng I n T e n l i o n s .  Send model or sketch 
o f Invenflon fo r  Inapection and In afru etioas 
F ree. Tem ía Reaaonable. V ícto r J .  Evans 
Co., 767 N inth, Wn.ahlngton, D. C.

IN V EN TO R S— W rlte  fo r  on t guide book, 
"How to Get Yonr P a te n t"  and evideuce of 
invenflon blank. Send model or aketeh fo t 
Inapection and In stru ctio n s F ree. Ternis rea­
aonable. Randolph te Co.. D ept. 4 1 2 . W ash­
ington . D. C.

E d u ca tio n a l

RA ILRO A D  P O ST A L  C L E R K S  s ta r t  $155 
m ontb, ra llroad  pasa. Send stam ps fo t  quea- 
tinna. Columbua In s titu te , B -3 . CoUimbns, 
Oblo.

Stam m ering

S T -ST U -T -T -T E R IN G  And Stam m ering 
Cuted a t 'n o m c .  In stru ctlv e  booklct free- 
W alter M cDonnell, 80  Arcade, 11 2 0  Gran- 
v llle A ve., Chicago, 111.

H ow  to  E n tertain

P L A Y S . M U SIC A L C O M E D IE S, and re- 
vues, m instrel m usic, b iackface sklts, vnude- 
v llle acta, monnlogs. dialogs, recltatlona, en- 
tertain m en ts. m usical rendlnga. stage hand- 
books, make-np gooOs. B ig  cata lo g  free . T . 
8 . D enlson & Co., 623  So. W abash. Dept. 
132, Chicago.

Ayuntamiento de Madrid



1 1 4 A d v e r t i s i n g  S e c t i o k

í H l } a s 3 a t

^ o w  f f  O n  l i f

iJ J e ig h  J¿0 f f iu n J s
o f f  5 0  ^ouyuJs m  8'^ eel^

crcam s, dangerous 
d ru ^ y or ivürthhss red u c in g  g ir d le s  

a b o u í 5AN*CRI-NA í^tcsfírendx 
vxuj lo  iai(e o ff% t-“9t i sa jé an d  hstin g

**I d i t l  n o l  havc  t o  g o  t h r o u g h  s t r e n i i o u s  
ñ o r  r u b  m y a e l f  w U h  a b s u r d  c r e u n i s ,  

w b i c h  R i 'n e r a l l y  p u t  o n  í u s i e a c l  o f  t ü k -  
i i i f f  I t  o f f .  I  d í d  n o t  w e a r  w c a k » ‘n í a g  g a r -  
m e n tK , ñ o r  t o r t u r e  m y s e l f  T r í t l i  c i i e t s -  I  w a a  
f o r t ú n a t e  e n o u g h  w W l e  i n  K u r o p o  l o  Ú n d  o u t  
t h e  a e c r e t  w i t l i  w l n c h  m i l ] l o n a i r e a .  F r e n c U  a c *  
tres?iC}< a n d  h e a i i t i P u l  w o n ie n  o f  P a r l «  k r e p  
t b e i r  f i f f i i r o a  a l e m J e r .  N o t  o n l y  d íd  I  e a s i l y  
a n d  g r a d ú a  l l y  lo a e  .')<> p m in d H , b u t  t h e  r e  d ú o - 
t í » n  w a x  I n s t i n g .  a s  I  h a  v e  iu *v »t  g u i n e d  a  
p < u in d  s i n e e  s l o p p i n g  th »* I r e a t n o 'U t .  X f e e l  
UKj look yc4r« yuunc«rr and itr h ea lib  ha& g reaily  !m> 
pro*ed H ita  th ia  wonüerful dla<s)Tsry. No m attar how 
fa t  you m .  you iBay do h ist as  I  d ld , and aa«l)jr tnas 
a  fíH pctjnds e rp rr  « e e k  wlthcmt tn y  daneer. Slnip ly  «o 
to  in y  cood dnig atore, ee t a oackace ot 8 A N < n iil-N A  
ta ld n a  U n slst oo  these as noihln^ Itke I t  haa erar been 
ofTered liefnra lo  Ib e  publir^ lake I t  aa p»*r dirertlofis 
and H aifh yow  w elebt f o  lioivn. Vou can ea t t i l  you 
want w hlla you U k e  S A .S '-Ü U l-X A , I T  I S  GU A RAN * 
T K R I» A B R O L l'T E L Y  D A llM L E ^ S , th« form ula o í s 
Frínt*!) phy>leían and Is  n o «  rm ram «nd«d l>j laadliu! 
A ioerlran l|•e1 ÍaU sts and ph>*sÍolana a t  a  aafc and eíR- 
* ;i I I' \U) I.» reilure. I f  your d ru crU l itera M t rarry 
H A .S-O.RI-N A  In  stock be can e e t  i t  from  b is  nhole* 
salee up )ou <an aend a ooney ord«r or <‘berk for 
«U rca 10 th e  Se lem lfic  R ese ireb  L abo rato rie*, ] h41 
P rn ad w aj, D ept, 315, N. T .  C . and i,»ne fu 11 *lr«i| l"H 
tj S A N -G R I-N A  wUl bt  m alled  vnn prepaid

owN a _ t Vp e w r ite r

o  1925

and it's yours
¡ f  y o u  c l ip  thím  now

I* rbeacaof lentias machicea^&t & L«ig«iQ £>ncv l A 
frte t r ia ! ,  a n d  eM «e«t m onChIy p a y m e n ta  i f  y o u  b u y  ( 
T b ia  U n d erw oo d  N o .5 ~ r e b u Í l t  f r o ta  t o p  t o b o t t o m —

I jCfr>yror*e«MPon/«ad—rem o  v e s  t h e  l a s t  r ea a o n  fo r  n o t  
o « v in g  y o u r  o w u  m a c h ín e . O e t  o u r  p ro p o a itio n  w itU

!
n. w  a  nd  vjJ unble T y p ewrl tin g M a n u a l, irte. 
1 ? D T ? 1 ?  f T r p ^ w rít in s  M a n u a L  la r g e  c a U lo g . a n d  
r  K  r .  r  * iu l í  p a r t ic u ia r s  o f  fre e  c o u n c  In  to u ch  
i . * '  *  w rltiB K . I f  v o «  m a lí  t h j»  t o  Sm nM AS-
W aK P  M FG . C o .« 9C^ S h ip m a n  B id g .t  ¿AwO|0.

I N ó m 4^..,... ....... .................. ................................
I  jiddress ........................................................

W hat the Fans Think
Contiimed from page llü

this typc that I have seen, and I am lcx)k- 
ing forward with pleasure to anv pussibk 
ncw ones.

\Ve ciTtainly do want more horsc dra­
mas— tliey are d ever and amusing, and a 
dccided relief after a  ruii o f the other type 
o f  picture. T h e  B arnyard F r ie x d .

X c w  Y o rk  City.

A  S u g g e stio a .
I  recently noiiced in your magazíne a  

statement to the effect líiat Miss Dupont 
was seeking a  ñame. I suggest calling her 
l ’ atience Hope o r Palience Dupont, as I 
think the word “patience” is written on her 
face. B e r x ic e  ( ¡ race N o seivortuy .

231 Em erald S treet, I^talden, Mass.

“ P ra ise  W h e r c  Prai.se is D u e .”
Y o u r córner is a  most useful and inter- 

esting dcariiig  house for all our excess 
emutions regarding the stars, with einpha- 
sis on the "exce-ss!" B ut sometimos, I 
fear, we are a  bit uiikind and unusually 
frank, wherc a  iittie sane, constrnctive 
criticism  would often be helpiul instead.

I should likc to put in a  few words of 
w arm  appreciaiion fo r some steadj shiners 
who are  seldom mentioned in your pages, 
their splendid wurk being cvidcntly taken 
as a m atter of course. M arc M cUerm ott, 
for exaniplc— where could be found a  sub- 
tler, more polished acto r than he? And 
how often he steals the picture from the 
beaiiteous s ta r !

Rod L a  Roeque is another we should 
hear more of. H is work ha.s been so con- 
si.stently good, and his is such an arrest- 
ing. striking personaüty. And dear, lov- 
able Tom  M oorc— aside from being such 
an excd len t actor, what would the screcn  
be without his irresistible grin? And 
where has he es-er disappointed us in any 
part he played? But, oh. Tom, picase do 
your daily dozen! A ll the time I watched 
you in "P re ity  Ladics," I was aw are of 
those excess pounds you have taken on.

L e fs  give praise where praise is due, 
whether among the briliiant glimmerers or 
among the lesser liglits— which, if tnith  
were toid, often out-twinkle the greater
O l e s .  P O L I .Y  I .A IR U .

Montgomerv, Ala.

B e t te r  R o le s  fo r  R o n a ld .
M y reason fo r writing this letter is to  

appeal to Ronald Coiman’s producer, or 
to whoever selects iiis roles for him, to  
give him better material than “The bport- 
ing \'enus" and “H is Supreme Moment.’’ 
W hen I saw thesc piciures. the cutiré au- 
dience in each case laughed long and 
loudly, during some o f their most serious 
sequences, a t their absurdly ridiculous situ- 
ation.s,

Ilis  greatcst dram atic roles were in “The 
W'hite S isícr." "A  Thief in Paradise," 
and “Tarnish.” I didn't think so inuch of 
“Romola”— but it wasn’t his fault.

H oward E m erson .
B o x  1293, Detroit, M idi.

P ra ise  f o r  L u c ía n  L ittlefield ,
T he "O ur ü an g " comedies are, I think, 

among the most cntertaining oí the screcn.
"W h at P rice  G oofy” is onc of the fun- 

niest comedies I  have seen in years. The 
butitr is a  scream. Lucían Littlefield, who 
played the role, is an arti.st, I  wish him 
the greatcst success. D oris BrEN S.

1417 P each  Street, Dallas, T exas.

A  T r ib u te  to  R a m ó n .
These people who think it is their mis- 

sion in life to knoek Ramón N ovarro  
make me filríous! They are, I  find, the 
cynics who enjoy Kietzsche, envy beauty, 
bdieve in evolution, poiiit out Shake- 
speare’s dram atic weaknesscs, and think 
the Apollo Belvedere ¡s vulgar, and flap- 
pers— usually under .sixieen years oíd—  
who are in tri^ e d  by the glamou: of so- 
phisticated evil, read Elinor Glyn, think 
youth is rather disgraceful, and are uii- 
able to apprcciate a rt. Thank goodness, 
though, that the formen class is scarce and 
the latter_ will soon reach maturity. As 
fo r me, F d  Hke to give M r, N kvarro the 
laureis o ! all the great for bringing joy, 
genius. grace, and goodness before the 
Public eje .

( ¡ran iercy ! Ramón ihe Radiant!
M ay the chariot o f Ju d a h , Pr'm cc o f  

H u r, carry  you evcii fartiier along the road 
that Icads to  immortality,

S. E l .a in e  T h om pson .
P o rt Hurón, Mich,

A  Confidential Guide to Current Releases
Continued from page 62

“N ew  L iv e s  F o r  Oíd”— P ara m o u n t. 
B e tty  C om p son  as  a  b eau tifu l F re n ch  
d a n e e r involved  in in trigue.

“ N ew  T o y s ”— In sp ira tio n . A  d om estic  
co m e d y  in w hich  R ich a rd  B a rth e lm e ss  
an d  M a ry  H a y . p ro p e rly  en ou gh, p lay  
th e  coupie.

“N ig h t Club, T h e”— R ay m o n d  G tjfiith  
in aii c x c ru c ia t in g ly  fu n ny com ed y  
ab ou t a  b rid e g ro o m  d e serted  a t  th e  a l ­
ta r . L o u isc  F a z e n d a  and V e ra  R e y n ­
olds h elp  th e  h u m or con.sidetably.

"N ig h t L ife  in N ew  Y o r k ”— P a r a ­
m ou n t. A n  am u sin g  and a u th e n tic a lly  
set s to r y  o f  an  lo w a n ’s a d v en tu res  
a m o n g  th e  b rig h t lig h ts. Rod L a  
R oeque is g o o d  as  th e  “W e s te rn  sap ,” 
w hile D o ro th y  Gish and E rn e s t  T o r -  
rc n c e  a lso  co n trib u te  som e fun

“ Oíd H om e W e e k "  —  P ara m o u n t. 
B e t te r  th an  th e  a v e ra g e  T h o m a s M ei- 
g h an  p ic tu re  o f  th e  sm all-to w n  p a t-  
te rn . L ila  L e e  is unu sually  p re t ty  as 
th e  girl.

“ P a th s  to  P a ra d is e ”— P a ra m o u n t. 
R ayinoiid  Griffifli does it again .

S m o o th , e x p e r t  co m e d y  on a  croo k  
th em e, B e t ty  C om pson  ap p e a rs  as a 
lad y  cro o k ,

“P e re y ”  —  A sso cia te d  E x h ib ito rs . 
C h arles  R a y  b ack  in h is  oíd fo r te  o f  
th e  b ash fu l b oy  p ainfully  g ro w in g  into  
a  m an.

“P r e t ty  L a d ie s” -M e tro -G o ld w y n . 
M o stly  g lo rify in g  th e  Z iegfeld  “F o i-  
lie.s.” F a m o u s  s ta g e  p e rso n a g e s  a re  
re p re s e n te d , w hile Z a s u  P it ts  g iv es a 
g o o d . p e rfo rm a n ce  as  th e  plain and  
lon ely  co m ed ien n e o f th e  show .

“P ro u d  F le s h ”— M etro -G o ld w y n . A  
cU-ver, ro llick in g  b urlesq ue o f a  m elo- 
d ra m a tic  p io t, E le a n o r  B o a rd m a n  and 
H a rris o n  F o rd  a re  e x ce lle n t as  Span- 
ia rd s, w hile P a t  O’M alley  is the  
p lu m b er w h o  co m p líca le s  th e ir  ro ­
m an ce .

“Q uo V adís”— Fir.st N atio n al, Em il 
Jan n in p s a p p e a rs  as  Ñ ero  in th is  new  
Ita lia n  v ersió n  o f  th e  fam ous s to ry .

“S a lly ”— F ir s t  N atio n al. F ro m  the  
p op u lar s ta g e  p lay , w ith C odeen  
M o o re  as  th e  d an cin g  h ero in e .Ayuntamiento de Madrid



L e a r n  t o  D r a w  

a t  H o m e
Simple Method Makes It Amazingly Easy

Tralupcl u rtis ts  parn from  $50  to over $250 
a  week. Trcinenaous demand rig lit now for 
good a r t  Work. M agazincs, newspopcrs, ad- 
v ertisers, p rliitlu e  houíes, etc.

Becom e an a r t is t  throuKh tb ls  QUlck easy 
motliod— rlgbt a t  home In apare tim e, Le arn 
I lliis tra tln s . D esign lns and C artoonlng. Ac­
tu a l fn n  learnlna th la  way. Ind ividu al a t- 
tention bv inall from  one of A m eríca’a moat 
fainou» a rtls ts . Learn  to  draw  and ea tn  big 
money.

S e n d  f o r  F R E E  B O O K
Ju r t  prfntcel— a new book « b lc h  d e icr lb e i Ih© 

<]e7eI^^3^R(s and opoortunlUes in Com m erclti
Art© *n<l glv«8 fu ll  on au lck  e « a ; m«tho<] of
iM n ü n g  to  draw. TeU s aU about iiu d on t& '^ h etr  tuc* 
« U M — « h a t  Ihay u y — actu al reproducllona o f thelT 
• nrk—and how m a ju  earn^d b l *  nioney e^an whlla 
U arn ín a W rlte  fo r  th l»  Freo  B o ok  and d e la lli  o f apéela I 
free  offer. )iíaU  posteará or la tte r  naw©

W A S H I N G T O N  S C H O O L  O F  A R T  
R e »  2 112 -C , i n S - l S t i  S i . .  H , W ., W a s h i n g t o n ,  D .  C ,

PLAYSL u g a  L is t  N ew  
V au áev ih e . A cta. 
S ta g e  Hunologs© 
* * * '  r « lC[\New M l a a t r ^ C b o r u a e s  a n d  N o ro lty  

l l S o n é i .  B l a c k f a c a  A f t e r - p io c e a  a n d  
I c r o s a f l r e .  M u s i c a l  C o m e d ie s  a n d  
j R c r u e s .  M u s i c a l  S e a d l n g s .  N o v e lty  
f E n t e r t a l n m e n t a ,  W i g a ,  B c n r d a .  

C r e a s e  P a l o t s  a n d  o t h e r  M a k e > u p  
G o o d s . I L L U S T R A T E D  C A T A *  

l O G U E  F R E E .  W R I T E  N O W . 
f .  s .  D <nlssn  l  C o ., 6 2 3  S o . W ib a s h , DopL S 2  C t U c i o

heatre
ELECnVE

Coeraes fo r  A c ttn g , T«achIos.PÍv«etlBg; 
D R A k A . O P E R A . P H O TO PLAX 

9 T A G I D A U C IH G
and a iN d fN G . Davett>plDc peía* aad 
B i f in r a l i r r  eM ««itla l f o r  anr esUIng Ío 
n f« .  A l«íona A r t  .T ha atra  .aod S io ^

Ctork
Km* Ô hia»

R e d u ce  Y o u r  L im b s  
with DR. W A L T E R 'S
M edicated R u bber
T b e  w cariBS o f thrse vonderful nedlcated n b b er  
a a k k u  aad »uxk»Bgs tío eiiher ligh i o rd a ik  rul ' cr> 
m il Bot ee l y  reduce and ih ap e (bel)m ba buc k a c  
exceUeat supfxnt and a  ceac and Crim ap 
T b ey  relieve sa e lü n g  vadeóse vekks :

A d v e r t i s i n g  S e c t i o n

“S e v e n  C h a n c e s " — M ctr-j-G old w yn . 
B u s te r  K e a to n  is n o t quite so  fu n ny  
in th is , but still h as so m c u p ro ario u s  
m o m en ts.

“S h o ck  P u n ch , T h e ”— P a ra m o u n t. 
O ne of th o se  high and d izzy afía irs , 
w ith  R ich ard  D ix  skipping aro u n d  on  

I th e  ta ll g ird e rs . T h o ro u g h ly  en jo y ab lc.

“S oul P ire ”— In sp ita tio n . A p oo r
s ta g e  p lay , "G re a t M u sic," tu rn e d  into  

i a  g o o d  m ovie. R ich a rd  B a rth e lm e ss  
plays th e  su fíerin g  m u sician , and B es-  

I sie L o v e  is g o o d  as  a  S ou th  S e a  islaiid  
I n ative .

I “Sun U p”— M etro -G o ld w y n . D ram a  
' rif tile C aro lin a  ra o u n ta in e e rs  in w hich  
¡ C o n ra d  N agel does som e su rp risin gly  
¡ g o o d  a c tin g , L u cille  L a  V e rn e  is v ery  
' fine as  his m o th e r , and P a u lin t  S ta rk e , 

as his w ild H ule s w e c th e a r t , looks  
m o re  like G loria  S w an so n  th a n  e v ir ,

“T ro u b le  w ith  W iv e s , T h e ”— P a r a ­
m ount. C heap m atrim o n ial co ined y  
h and ied  so  w ell th a t  it is v e ry  am u s-  
ing. T o m  M o o rc , F lo re n c e  V id o r, and  
F o rd  S te rlin g  fu rn ish  th e  fun.

“W a n d e re r , T h e ”— P a ra m o u n t. S p e c- ¡ 
ta c u la r  film b a se d  on b ib lical s to ry  o f  I 
P ro d ig a l S on , w ith  W illia in  C o llier, ! 
J r . ,  a cq u ittin g  h im sclf w eli in th e  diiTi- 
cu lt Icad in g  ro le , an d  G re ta  N issen  in- | 
te re s t in g  as  d a n ce r w h o  lead s h im  ; 
a s tra y . E rn e s t  T o r rc n c e , in p a r t  o f | 
villain , g iv es b e st p e rfo rm a n ce  o f p ie- . 
tu re . I

“W a y  o f a  G irI, T h e”— M e tro -G o ld -  
w yn. E ie a n o r  B o a rd m a n  in a n o th e r  
p e rt  p e rfo rm a n ce  o f  a h e a d s tro n g  girl. 
A n  oíd p lo t, n ov elly  tre a te d .

“W ild  H orse  M e sa ”— P a ra m o u n t. 
W e s te rn  m elo d ram a, w ith  go o d  c a s t, 
includ ing J a c k  H o lt, w ho does som e  
fine rid ing, B illic  D ove, D ou glas F a i r -  ' 
b an k s, J r . ,  an d  a  co m p an y  o f wild  
h o rses.

“W in d s o f C h a n ce ”— F ir s t  N a tio n a l. , 
T h e  gold  ru sh  ta k e n  serio u sly . C o m - ; 
p licated  p lo t, w ith  B e n  L y o n  as  h e ro , 
and w ith  A n n a Q. N ilsson  and V iola  
D an a, b o th  h ero in es.

“W iz a rd  o f Oz, T h e ”— C h adw ick . N o t  
v e ry  m uch like F ra n k  B au m 's w h im si-  
cal s to ry , but fu n ny a t  tim es. L a r r y  
S em on  p lays th e  S carecrow .

“ Z a n d e r th e  G re a t”— M etro -G o ld w y n . 
M a rió n  D avies in som e d eligh tfu l co m -  
ed y  as  a  freck le d  o rp h a n  in p ig tails .

W IN  $ 1 0 0 0
Quick andEasy

MILTON

P C B C T H Y
CISH

^WILSOH
r - P  B E B E  

D A N IE L S

P u t Each Movie S ta r  
In  a Sep árate Room

d r a w i n g  3  
I o f  t h « s e  6  M o v  

T h e n  c u t  o i 
a w a y «  a n d  s a n  

Ñ a m e  a n d  A d  
y o u  w i t h  1 0 0

i i s e s  y o u  c a n  p u t  
) S t a r »  i n  a  s e p a r a t a  

t h i s  A d v e r t í s e m e n t  
i t  t o  U S , w i t h  y o u r  

r e s s .  W e  w i l l  t fa e n  
" P o t n t s * '  t o w a r d  w i n -

ttiog  t h e  B i g ,  G r a n d  $ 1 , 0 0 0  C a e h  P K z e  a n d  
t e l l  y o u  h o w  e a s y  i t  i s  t o  s e c u r a  t h e  a d d i -  
I t o n a l  * T o i n t s ”  t o  m a k e  y o u  t h e  B i g  W i n -  
n e r l  T h i s  C o n t a s t  c l o s e s  D e c .  1 9 ,  * 9 2 5 .  I n  
c a s e  o f  a  t í a  t h e  f u l l  a m o u n t  o f  t h a  P r i z a  
t i e d  f o r  w i l l  h a  p a i d  a a c h  p e r s o n  t y i n g .

Send No
J u s t  y o u r  S o l u t i o n  .
A d d r e s s .  E n t e r  t h i s  C o n t e s t  t o  w i n !  
Y o u r  c h a n c e  ris a s  g o o d  a s  a n y b o d y ’s  a n d  
i h i n k  o f  w h a t  y o u  c a n  d o  w i t h  $ 1 . 0 0 0  c a s h l  
T h a r e ' s  n o  H m e  t o  l o s a .  Q u í c k  a c t i o n  
c o u n t s .  S e n d  y o u r  S o l u t i o n  N O W ^

Peerless P en  C orp oration
D e p t .  X2-69

S .  D e a r i M i r t i  8 t . .  C h i c a g o ,  I l t .

H é r e ’s  f l i e  
c a r e c í

M Y O B
m n í

p rore^u on. Mun*
drads o f  o p e n ín ss  n o «  in  Motíon Pie* 
to r o  C aro o rs W w k . F o r tr a lt  so n  C « e -  
B iereial P h o lo g rso n y , L e s m  a t  boroe, 

w b ile  leam íD g .B ig  Bioney

M A N Y  
E A R N  
U P  T O

U 'om  M xt to  tbe sklR ibey 
k n d fc c r p i t  lo  th e  \  

k mulato th e  circulsUoa sa d  i 
proiecüOG sgaifist c o lá s n d  i

A n k le t i ,  pet ps ir  $ 7 i0 0  
S tock in gs , per paic $  1 2 .0 0

saáfa
W R IIB  POR a O O K L s r  TO

DR. JEANNE G. A. WALTER. 3$9 Fiitb Avengéi Hew Y«rk

s l e n d e r a n k l e s E
C A N  B E  Y O U R S

I PEQClf ADMIRE &A1KTVANKLES

1 '  Thick o r  aw oBtn anhlrs ean 
I «uMhlr i>« rrOiKoC (O Oamty 
I tloA aor tbo p o  by nov* discovory y 
I o t  «poctal o roc««««d n ib b «r. ' 

L a n o r  A n k io  R o d u e o r s   ̂
AtlKLES ACIUALI.V LOOH THIN9 W KILE « e t r iN O  TB IN  

 ̂ DlfT«r«n(Ínr«du«lagseli««frofnBllotbor 
rg>lua«rs Slls'vi whan VM f  o U> b»0 «na 
nota •m«Alng m o l a  iM n tn r. Ito*
8l<s« o*) llk «  8  e k T *  N » Airíp* rubber to  olnd and M ü M  d is 'o m lo 'l  NAthfnR 10 
puh ifi ormoaMÉ» R n a ^  »«»• to « « jr  
k o «»b A M b «ro n n irlr- W»»™ u»*H*r •«»«• 
Ina* wilb'Xic dalrntinn iltrA  i»t oroio- 
ln«At iu7trr»3'9 S o n d  S S . 2 »  and w * 
wm 0«ind <ou l/«n>>r Aniel* Kadücoca 
o a in  m c Km *  *ot>>ort tu yoor .
Glva •!<* o f 8nk(« »r>d wldM t rm xt o f

riHICK 
' ANKIES 

SPOIL 
YOUR 

APPEARANCE

“ l CNOR MPQ. c o . ,  0« p t .  12  K5 0 3  FHtH A v .n u » .  N .w  V e rk

R E C O M M E N D E D — W IT H  

R E S E R V A T IO N S .

"A n y  W o m a n ”— M etro -G o ld w y n . -Al- 
ice  T e r r y  as  a  p re t ty  w o rk in g  g irl  
w ho h as a  h a rd  tim e m ak in g  h e r em - 
p lo y er b elieve th a t  she h "  in tclli-  
g c n c e , to o . N ot v e ry  con vin cin g .

"B u rn in g  T ra il , T h e ”— U n iv e rs a l. A  
wild ta le  o f a c tio n , w ith  W illia m  D es- 
m ond p lay in g  th e  h e ro  w ho g o e s  W e s t .

“C h ick ie”— F ir s t  N atio n al. D o ro lh y  
M ack a ili’s p e rfo rm a n ce  seem s to o  good  
fo r  th is  ch eap  s to ry  o f a  p o o r but 
b eau tifu l w ork in g  g irl and h e r ro m a n -  
t ic  exp erieiices.

“C ra c k e rja c k ”— F ir s t  N a tio n a l. If  
y o u  like Jo h n n y  H iñ es, you 'll find th is  
o n e  o f  his b e s t com edies.

“C y ra n o  de B e r g e ra c " — .Atlas. .\n 
I ta lia n  v ersió n  o f th e  R o sta n d  cla s -  
sic  th a t  is so m etim es b eau tifu !, b ut, 
o n  th e  w hole, p re t ty  dull. T h e re  is a

2̂ 5 0 aWeek
High ssleried poeítíons I

'or opcn vocr own «codio.

‘A G slío . 
Lially «eU .

h e re  'or upen vo u r aw n 
“ U ;  bdalness
$700 to  $ 1 0 0 0  i
writAS U ich sel 
O th ers  á o fo g  eq u a ...
EveD s p t r «  lim e w o rk  p sy s 
o p  t o  ^  s  w eek t

-lu

CAMERA GIVEN
t o  e tu d en ts. T o a r  ch o ícs  o f  r e s l  Motlon 
F ic to  re C am era  ta k ín g  atand srd  p ro tr» - 
•íooal fílm u s e á  bv  s i l  (h e s tre a . o r Sz"
V ie w  C iim ara, la td st o to d d , g eoo m s 
ftC astlgm at lens.

S e n d  fo r  B o o k
Talla  a Jl a b o o t Prefaaaiopal P batasTM tir 

h j *  M B tU *  ><lir m on«7 o o iek ir Aia«

Se t t j l i  o t  P r *a  C a m r a  O S ar. W ilt^ to d a r. 
lOWI

New YoA bstítnl* of PRtopiphi 
143 W e r t  3 6 ^ 1 . .  N e w  Y o r k  (D e p i.  3 )

N O T E l
I f  ro o  pre fa r  tocoasa te  eo r N o *  Yoric e r  SCuoMé la r  
Mroonal laatructkoA, dar OT evaalas 
r ia sa v t. « r ic a  tcc 
C a la k *  R l  to  e -a f .  
M t addfpaa. 141 

SStb 51 , N *w  
orSSO So Wa* 

A v « ., C b leaso ,

r a t  t

• * e n c o  c k  R  I n  ¡
F r « a  tb a  O riaatal laod  <4 tb a  b a i r » , . . ,  

ooTMa ti,»  m otUaat  Jaw air? 
av ar  koew a te  f t f l b  A va. a r  PaYU— 

tb a  «a a o lo a . foH fa A Ñ o a d  Paaeock 
i  B i u .  P ta rO ar S i lv t f . baadaonM ir k «QVTavad.lBaiDaraldeapdaOPbfiaa.
■  arrarad  a a  la stb a rv  aiM ru b r a r a  in 
F  th  p b«aa. S cecla .attracU ra r lM  b o x

'  r ío c  arrivaa , p a r  poatrean Ofilr
8 1 .8 3 . W a i« » B a r  t i l  poaU «a. ikort» 

i  h  lO d ara . a n d l f e o t e a ^ a d .  * a  « lll

F g g .H  W M 8 .0  5©. HCTtViM»

Ayuntamiento de Madrid
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You Ow e
A  famous París beauty 
for this cleansing cream

B y  Ednik W a lla e e  H o p p «r
L u d e  Lantelm e, a  famous» P a rís ia n  beauty. 

firwt mo o f thi« sú frem e beauty htli>.
Bu t Trench aoU*m!st« ffave It to  her. Now 

heaiity t'Xperr>« everyw here are  using 
and ad v isln? I t . but th eír  price ia hlgh. As a  
rtsuU . nioftt women do uot know it.

II I s a  liqiiid d ean ser, contalnlng nti anim al, 
Dí> \>g»*t«íde fiit. The Kkiii oannnt a b sn rb  it. 
So it  clean« to  th e deptlis, then deparis, All 
tbe grime, deud »kiu and ologglng m atter 
CoTiio uuC w lih  it . I m*vor knew w hat a d eán  
sklii m eant uiitU I  u«od it.

1  am o ffertns th)^ lo uom M  as £ i ln i  W 'alU ca 
TToi»i»er‘a P a t la t  Youih. A ll U rn ed ats and t tille i « u n t ­
ara nuM supply ir . A nd tny T.r)̂ <» la  a fraction  of « h a t 
Ihia fo im u la has « i t .

U  h a i  n a a n t  uotlds to  me. I  wlsh I  cnul«) Induce 
a i l  rom en  to  try  i t .  I  know a ll rlean sers . but n^^tbiax 
« lie  « «ap aras. Or»e use o f  F a c ia l  Y ou th  t r lll  be a reve- 
la tion . A p p lj i t  ooe  m o rn lo f and your «ain w ül
MPrn nea.

L e t  me aend a  aample hoitla . U i l l  th a  «upoQ . Ju dgé 
for th is  claanser e sre ls . Y ou  w ill flncl hete
one Brear step  to  naw beauty and n ev  youth. CUp coupnn rmw.

For Trial Bottle 953-pp
^I«Í1  th is  today lo  E d na W alU ce Hypper, 5^6 

sh nre D rlve . Chloafto. Koclose 10c for post­
a s e  and nackin g on a *am ple of F a< ia l Yuuih,

4 C &

Thick Silky 
Lashes Grow Quickiy

wheo oouitthed with L A S H L U X .
It is ike ft in «  of long, derk. hesvy luhet 
ihM raakes the eyes look d e ^ . luminous 
and «xpteM¡Te. W h y not begin loday lo 
eahance tfae size aod briliiance ol your e)’e>? 
L A S H L U X  á  a colorless cream tbatquickly
^ow s luzuriant lasbee, Each nigbt pat a littfe 
inlo the roots and your eyes will $oon be 
ahadowed by lovely luhee.
Applied over W ín i, the liquid ladi-darkenet, 
colotleu L A S H L U X  makei the laihes 
bcautiful!y ̂ o ssy . U u d  after powderina, 
L A S H L U X  rotores the natural oiU 
dried by the powder. Black or btown 
L A S H L U X  .ervea two purpoKs— nourishes 
the lashea and daikens them slightly.
L A S H L U X  co / o r fe a a , bU ck  o r  ¿ r o w n ,  5 0 c ,
U. S. and Cañada. A t  dru¿ and departmant 
a to n a  or 6 y  m a r ? .

ROSS COMPANY 
2 4 7  W eat 17th Street New Y o r k #

L A S H L U X
means luxuriant lashes

g o o d  p e rfo rm a n ce  o f  Cyrano b y  a 
F re iich  a c to r , F ie r r e  M ag n ier.

“ D ru silla  w ith  a  M illion”— F , B . O-
O ld -iash io n ed  w liim sy in w hich  M ary  
C a rr , as  a  s w c c t-f a c c d  d ru dge, is left  
a  m üiioii d o liars . P a th e tic  and h u m or-  
ous a t  tim es, but m o stly  p a th e tic ,

“ E v e ’s  L o v e r” W a rn e r . A  ra th e r  
p o o r  s to ry  o f a  b usiiiess w om an w hom  

I a  b a ró n  m a rric s  fo r  h er m o n e y , th cn  
fails  in love w ith  a f te r  all. Iren e  R ich  
an d  B e r t  L y te ll  p lay  th e  leading  ro les .

I “F if th  A venu e M odels”— U n iv ersal. 
M a ry  P h ilb in  is splendid  as a  g irl w ho  
is sav ed  f ro m  jail and la te r  m a rrie s  h er  
re s c u c r . N o rm a n  K e rry  is th e  m an .

“Ciolden P rin c e s s , T h e”— P ara tn o u n t. 
A  slo w -rao v in g  g o ld -ru sh  ro m an ce , 
en ding  in ch eap  m elo d ram a. B c tty  > 
B ro n so n  h e r usual s c l f :  N eil H a m ü to n  
p leasing.

“(iro u n d s fo r  D iv o rc e "— P a ra m o u n t. 
A n  ad ap tatiiiii uf th e  s ta g e  p lay , m inus ' 
m o st o f its liav o r. F lo ro n ce  V id o r, ' 
M a tt M o o re , and L o u ise  P 'azenda a re  i 
lü st in th e  g e n e ra l  dullness. ■

“H ead w in d s"— U n iv e rsa l, H ou se  P e -  . 
t e r s  and P a ts y  R u th  M illcr in a  ra th e r  i 
slush y  s to ry  o f  a  ca v e  m an  and an  h e ir -  : 
ess. A  s e a  s to rm  supplies m o re  in te r-  
e s t th a n  th e  p lo t does.

“ H e a rt  o f a  S ire n ”—F ir s t  N atio n al. 
B a r b a r a  L a  M a rr tem p tin g  a  cou ple of 
dozen  m o re  m en,

“ H un ted  W o m a n , T h e ”— F o x . A
sto ry  of a  w ife p u rsu in g  h er w a n d erin g  | 
h usband in o rd e r to  sav e  h e r  b ro th e r  | 
fro m  jail. P r e t ty  dull.

"1 W a n t  M y vMan”— F ir s t  N atio n al.
, D o ris  K en y o n  a s  th e  p ositive h ero iu e , 

w ith  M ilton  .Sills p la y in g  th e  m an  w ho  
a im o st esca p a d  her.

“K iss in th e  D ark , A "— P a ra m o u n t. 
H a rd ly  en ou gh  t o  m ak e a  p ictu re  o u t  
■ >f. A dolphe M e n jo u  in his usual m a n -  
a b o u t-to w n  ch a ra c te riz a tio n .

' “L a d y  W h o  L ie d "— T h e F ir s t  X a -  
\ t io n al. O ne o f th o s e  p ictu re s  w h ere  
I th e  h e ro  d isco v e rs  his h ero in e  a fte r  

'h e  m a rrie s  som e one else . L ew is  
S to n e . V irg in ia  V alli, an d  N ita  N aldi 
p lay  th e  p rin cip al ro les,

“ Lilies o f  th e  S tr e e ts ”— F . B . O. A  
s to ry  of h ow  g ir ís  g o  w ro n g , w rittcn  
b y  a  N ew  Y o r k  p olicew on ian . T y p ica l  
m elo d ra m a , p o o rly  done.

“L it tie  F re n ch  Q irI, T h e”— P a r a -  
m ou ut- A nn e S cd g w ick ’s n ovel p ain s-  
ta k in g ly  tra n s la te d , but a  l it tie  dull. 
.M ire jo y e e  is lov ely  as  th e  F re n c h  
girTs m o th e r , an d  M a ry  B ria n  is 
sw e e t, an d  so m e tim e s s tirrin g .

“M ak in g  o f  O’M alIey , T h e”— F ir s t  
N atio n al. M ilto n  Sills a s  th e  poiiee-  
m an  w ho h a s  to  ch o o se  b etw ce n  lov e  ¡ 
and diity. It is th e  usual hok um , but 
w cll done. *

“M an  an d  M aid ”— M etro-G old w yn . 
M o re  E lin o r Glyn stu lf. but n ot up to  
h e r usual b ox-o liiee  stan d ard , H a rr ie t  
H am m on d  re tu rn s  to  th e  scre e n  as  th e  
iu -roinc, and L e w  C ody is co n v e rte d  t o  
th e  ro le  o f  a  h ero .

“ N e ce ssa ry  E v il , T h e ”— F ir s t  N a­
tio n al, Bell L y o n  to rn  b etw ce n  his 
good and had h e re d ita ry  influences, 
P r e t ty  ilul! stuff.

“ iSot So L o n g  A g o ”— P a ra m o u n t. 
R a th e r te<liou- p ictu re  o f old N ew  
Y o rk , w ith  B e tty  B ro n so n  n o t a t  h er  
l .e -t .  and R ica rd o  T o rfe z  stü ted .

^ e h o l d !
H ow  ¿\íuch ^ o r e  
Tour Syes Can Say

A JO R E  than all else. welMefined eyebrows 
**.*• and luxuriant iashescreate the beauty and 
expression of your face. T heslight darkening, 
tha accectcstion o í hne ana flhadowis tbeaecret.

mftkc# scant 
d ark , Io q b  fti
^  eres appear ^
T h e  unprdTtfm ent wiU doU^hc you.

U&y’bellin e  m a/  o o w  b e  had ta e í tb e r  eolid  fo m i or 
w a te rp ro o f líquid  fo rra . B o th  form a a r o  abaolutely 
b&rmJeaa, b e in ^ o a e d re g o Ja rly  b y  b ea u tifu l woTTH>n in 
ful p a r ta  o f  th a  v o r id . F . i t h «  fo rm  m ay  b e  had id  
b U c k í»  b ro w o .. 75e A T  Y O U R  D fcA L U U S o r  d irect 
f r o m o a . cM hM ud. B e  au ra  t o  a cc e p t o n iy  B en u íre  

M A Y B tiL L lN íi ’ * and y ou r « a t i i fa c t ío a  ía  a s s u i ^  
T o a r  th i9  o u t  N O W  « i  a rem in d e r.
M a y b e llfn a  Q o.« 4 7 9 0 « S 9 S h a p i d a n  R d ..  C h ie a s o

W í
L 4 q n ( d^Waterproofs

Soliá
Form 1\

S O c  a  W e e k !
X o  d e p o s i t a »  p a p en  to 

i l f D — no refereD ceil Ju it  ask for Ne. IS t̂ur choic* 
est bluO'W hite P r ism a  D ia ­
mond. In  ih« ftn o u s  D e iu - 
' i l l e  deaien. su araateed  for 
2’  rrt. Bícb. true-blue 
sappnires on a l des. AU the 
flam e and fiash of genulne 
díamonda. I * a ;  ooly S2.45 
when dellvered, and 50e a 
week ($IU .4S i n a l l i .  Italia* 
fa r ilo n  fu aran ieed . T le  
str ln g  aruufld flo ce r  fo r  alse,

£^/JOY YOUR TRIP

E N T IR E L Y  
FREE FROM T H E  

N A U S E A  
O f S EA nndTR A IN  

S IC K N E S S  
N oth in g  w ill con trib u te m o re  to  
th e  co m fo rt and p leasu re o f  your 
trip  th an  M oth ersilT s. N o m a t­
te r  how  ro u g h  th e  v o y age o r  
ro ck y  tb e  rid e, y o u  can  p rev en t  
all sym p tom s o f n a u se a  and 
en jo y  y o u r exp erien ces.

75C. s t i .s o r a  D r u *  S io r u
4 or dÍToS o n  Teceíp: o f  P r i «

The Motheraill Remeily Co,. N, Y. City
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H tl-n  0 -g u a  I

I Can 
Teach 

Yon to 
Dance 

Like 
This

“ 5 « i * í e r  M a r i n e / /

Ye9. coy nm & rkftbld ttew 
m e th o d  B f t k e *  c l a s t l e  
d a n c io e e M y  tn«j ía m ír a - 
t ío s  to M W P  * t  borne. U a* 
4éTpértona! ¿ineticn ̂ yoo 
l e a n  d a o e in s  teeb m qae 
th a t  /ew eota io e  tb e  s^ eat 

n t ie «  h s f • ev er  h td  ODporCunity t o  ra w ter^ fto d  kt 
• m ere  fre c tlo n  o í  t h e  eoec o f  etu d io  laatroetiO B, 
T h e  rfm ple e b e r t i ,  c U e r  p h o tosrep b e , M jy  t e z t ,  
tn d  p h oD osrsab  reeord e in ek e  th is  e  d e lis h tfu l 
v » y  t o  s e io  b e tte r  b ee ltb —g re e te r  beauty—eJeo- 
derbeee—iocreseed  poiee and c h a n o .

Complete Studio Outfit Free
Iw H U en d y o d . w ith  y on r le ss o n i. a d a in ty  p raetiee 
eoetuBe.ihppera.pbO D O srepb record * ,a rd  a  o a r d n s  
b a r—e T cry tb m s neceaeary  for a  p ra e ttee  etodio  ia  
y og ro w n  borne. a)l abaoloteljr w itb o o t e x tra  eb a rv e .

W h e th e r  yoo d ream  of a  ca re a r  a« a  
▼▼ F l l i V a  profeeaionaJ d a n e e r ,o rw iih to d a n c e  
for cb arn i aod  srace«  w H te tod ay  fo r  fo l l  in form a* 
tio n  a b o a t m y w o n d erfa l e e w  borne lasCractlOD 
Cnethod. N o  o b lisa t ie n . W rite  tod ay !
M * & e r s e i  M a r in o ff  S e h e e l  o f  C la a a lc  D a n e in s  
gtudto I2*ea t934 Sunrwsid» Ave.. Chlcaso, llf.

TAe W o n t í e r - W o r k í n g  L o l i o n
U se  like to ile t  w a te r . I s  positively re c -
ommended forquickly and permanentir removing

PIMPLES,BLACKHEADS
A cn é E iw tio n s  on th e  fa c e  o r  body. 
B arb e ra  I t c h  and E cz e m a , E n larg ed  
P ores, Oily o r  Shiny Skin. E nd orsen  by  
d ru ggists, physicians, sk in  specialista, 
b arb ers, and o v e r 100,000 m en and w om - 
en t e s t  ca ses, w ho succeeded w ith  C lear- 
T one a f te r  f  ailing w i th  e v e ry  th in g  else. 
r O i r e r  W ri te  to d a y  f o r  m y f r e e
■  M m K .K .  Bookiet, "A C l ea b -Tone S ktn."  
telline bow 1 erred m yM lf r ils r  bem e Afflicted 16 y e m .

E .  S .  G I V E N S
2 3 7  O ienikal Bldg. Kansas Q ty, Mo.

FURNESS

Z ^ J N B

BERM UDA—
Gem  of W inter Playgrounds

Only 2 Days from New York
Sailings Twice 

W eekly 
F r o m  N . y. 
W ed. &  Sat.

vía P a la lia l Twin- 
screw Oil-burning 

Sseamets

S .  S .  “ F O R T  V I C T O R I A ”  a n d  
S .  S .  “ F O R T  S T .  G E O R G E ”

N o Paeeporte— M o d e r o  H otele
A U  O u td oor  S p o r U —

G olf. Tennie. S eilin g , B a th in s. H or*e RacÍTis. 
Fishin?! Ridin?. Drivioy, e tc .

F c r  S ^ M tU  • n  B r̂ m v in  * tr iU

F U R N E S S  B E R M U D A  L I N E
3 4  V /U le h a ll  S i ..  N .Y .  

o r  A n y  L o c a l I b u r i i t  A gcnt

“O n e-w ay  S tr e e t , T h e ”— F ir s t  N a ­
tio n al. A nn a Q. N Usson a g a in  p lay s a  
re ju v en ated  b e a u ty  w ith  h e r  cu sto m a ry  
ikill, b u t th e  p ictu re  o n  th e  w hole is 
duil.

“O ne Y e a r  to  L iv e ”— F ir s t  N atio n al. 
A n im p osin g  c a s t  an d  e la b ó ra te  gow n s  
and se ttin g s  fail to  m a k e  th is  co u i.t  
fo r mucli- A ileen  P rin g le , D o ro th y  
M ack aill, and A n to n io  M o re n ^  are  
som e o f th e  p rincipáis.

“O pen T ra il , T h e ”— U n iv e rsa l. Ja c k  
H o x ie  g o c s  b a ck  to  th e  o ld -fash io n ed  
W e s te rn  o f In d ian s and co w b o y s w ith  
n o t such  g o o d  resu lts .

“R affles”— U n iv e rsa l. H ou se  P e te rs  
is n o t d asliing enough in th is  s to ry  o f  
a  c ro o k . In  fa c t , th e  w hole p ictu re  is 
to o  slow .

“R ain b o w  T ra il , T h e ”— F o x . J u s t  
a n o th e r W e s te rn  p ictu re , but it will 
d ou b tless p lease  th e  T o m  M ix and  
T o n y  ía n s . Z aiie  G rey  w ro te  th e  
sto ry .

“R a n g e r o í  th e  B ig  F in e s , T h e”—
V ita g ra p h . N o ta b le  chiefly  fo r  th e  
superb  p e rfo rm a n ce  o f E u lalie  Je n se n . 
K en n eth  H a ría n  p lay s p a r t  o f b ig  
ra n g e r w ho is w ell p ro te c te d  b y  his 
w om enfolk .

“R o u g h n eck , T h e ”— F o x .  C on tin u in g  
th e  a d v en tu res o f a t tr a c t iv e  G eorg e  
O 'B ricn .

“S a c k c lo th  an d  S c a r le t”— M e tro -  
G oldw yn. A n o th e r sa crific in g  b ig -sis -  
te r  p lo t, w ith  a  slig h tly  n cw  tw ist. A l-  
ice  T e r r y  is d e c o ra tiv e , as  u su al, and  
D o ro th y  S e b a stia n  p lay s th e  s is te r  
w ho ca u se s  all th e  tro u b le .

“S h e  W o lv e s”— F o x . A lm a R u ben s  
as a  ro m a n tic  w ife  w ho g e ts  h e r  fin- 
g e rs  b u rn ed  w hen  she lo o k s  fo r  ad ven -  
tu re  nut.side m a rria g e . J a c k  M ulhall 
p lay s h e r  husband.

“S m o o th  a s  S a tín ”— F . B . O .. A  s to ry  
a b o u t b lu n d erin g  c ro o k s , w ith  E v e -  
lyn  B re n t  th e  o n e  b rig h t sp ot.

“S p o rtin g  V en u s, T h e ”— M e tro -G o ld -  
w yn . B la n ch e  S w e e t and R o n ald  C ol­
m an  sav e  th is  h a ck n ey ed  p lo t b ased  
on m isu n d erstan d in g s fro m  b ein g  un- 
b earab le . L e w  C ody is  in it, to o .

“T a lk e r , T h e ”— F ir s t  N a tio n a l. ,-\nna 
Q. N ilsson  as  th e  w om an  w hnse tou g u e  
cau sed  a  lo t  o f  in isch ief. L cw is  S to n e  
p lay s h e r  h usband and S h irle y  M asó n  
th e  g ir l  w ho to o k  th e  ta lk e r ’s m is-  
guid ed  w ord s seriou sly .

“T ra c k e d  in th e  S n o w  C o u n try ”—
W a rn e r . S om e e x c e lle n t a c tin g  by  
R in -tin -tin , th e  d og  s ta r , and som e n ot  
so g o o d  b y  D avid  B u tlc r  an d  M itch cll  
L ew is.

“U p th e  L a d d e r”- U n iv e rsa l. T h e  
s to ry  o f an  in v e n to r w h o  h as a  fluc- 
t'.iating c a re e r , b u t le a rn s  w isdom  a f te r  
a  fc w  flops.

“W h ite  D e se rt”— M etro -G o ld w y n .
C la irc  W in d s o r  ro u g h in g  it in th e  
snow  co u n try , w ith  P a t  O’M a lle y  as 
th e  b ig -h e a rte d  Irisli h ero .

“W ild , W ild  S u san ”— P a ra m o u n t. 
B eb e D aniels as  a  littie  h oy d en  ch ased  
a b o u t by R od  L a  R o eq u e. Dull g o in g  
fo r  a  lo n g  p ictu re .

“W in g s  o f Y o u th ”— F o x . .A nother of 
th o se  ta le s  ab ou t w ild flap pers w ho  
ca lm  dow n w hen  m o th e r  step s out. 
E tiic l  C la y to n  is good  as  th e  m o th er, 
w liile M ad ge B e lla m y  p lay s o n e  o f th e  
d au g h ters .

SILENT

B a r g a i n
H A V K  m  1 «ood ly i ic w T i l í r  I n  b o th  y o u r  b o n i  l í i d  

,i|¥ce?  r t  n « ,  j w i  i r e  n in n l n í  th «  r l . l t  o t  c c s llT  
r r e o r . ,  m i j u m lc r i u n t t l i i s i  « n ii c r l t lc ls m — no 

b o w  « n i  yo u  w r l t ! .  A l l  b m l M i .  M d  B C fro M l l « l « »  
■ m i In r o lc e i  s h o u ld  be  t y M w r l l t e n .  I t  1 . ib e  iJ K b o d  
U M d  b j  inoO ero  m e n  » n d  F o m .n , o íd  a n d  y o u n s , >nd i w -  
one ce n  i d o r d  ■ m t r b ln e  o n  o u r  p la n -  W e  «111 le n d  
one o t  Iheso  « o o d e r fu l I r p e « t ! t e r s  w l t b  no  o D l ls e l l tm  to  
yo n  w h . t io o T e r .  S ond  no  D o n e y . J u s t  f l l l  o tH  t n d  m i l i  
Ib e  coupon . T h l .  b r ln s t  f n l l  p i r t l c u l i i .  o f  o u r  Freo 
T r l e l  P ió n  m id e  l>y j p e c i i l  . r n n í e m e n l  w i t h  in e  e s p rM . 
c o m n in y . T . U  t d r a n t u o  o t  ou r R e m ir k ih le  New 8 M -  
e la l L o »  P r ic e  O lle r  w h lc h  m t k e . i t  «
OTO tb i>  h e n d ió m e  t u l l  i l i *  m a ch in e  w l l h  a l l  la te  . tH «  
íe t iu re A  m o d e re  o p c ia ü n f  ra iT « a l» n c o i.

10 Days Frcc T ria l!
W «  w t n t  5\H i {r> B lre  t h l í  w o n d e r fu l t jp e w T ltc r  b t r ^ t e  
th e  m o» t ih o ro u B h  t« s t l o  y o y r  t»«n h o a e  
c ín n o t  l o t f l n e  lh «  D c r fe c tln o  o f  t h l *  b e » « í f u l  r a ic h ÍM  
u n t i l  yo u  h a tc  »eca  í t  a n d  used  í t .  Y «  n#

th e  ln » « « r l t e r  a r r u f é ,  y<i • o n ly  ? . i w ü b  >*out
J o « l  M p re s s  tB c m  T e - :  U  Ui . . . . c d i ly  
T h «  I f  Fou - r e  u  * '  i i  u  th e  f r e a t w t  b t r í a lo .
— th e  r n y  f ln e s t l y i w U c r  > —  lia s e  ever 
lu f f t  U  t© jo u r  ts p T M s  a p e n t he  w lU  p ra m p U y  r e tu m  
jo u r  10 y o u . I f  yo n  d e c id e  to  keep  l l ,  yo u  ma&a
iD o n ih l j  p a y m e n t i ío  s ra a ll y > a  « í l l  n « *e r  m l i»  ih e m —  
j i j K  U k«  r e ñ í— a n d  Ih e n  t l i l i  » f> n d e r fu l ty i> « « T U e r l *  
T M ir* . X o  “ re d  ta p e ” — no »nflCPTaocfT-no u e la y . l i r e *  
j c a r  w r l t K a  g u a ra n te e  « l l h  e r e r r  m a ch in e .

A Llietime Bargain
TVe a re  g l r ln e  r * J  th e  lo v íe H  p r ic e  e re r  m id e  m  lh i5  
« i i t i r te r fu l  n a c h  Irte— la te  s iy le  m nsleU — o p * io * d * lf r— J u «  
l i k e  n e w -a t is T im e ly  h lg h e a í c ju e l l ty  Y e b u lh .  p ^ r fe n  i d -  
Ju s im e n t ansí M l y  g u a re n tc e d , T h e  w o r ld  f a r i w i  B A U L .  
B C A R IN G  L .  C , S m H h  b a s  se l th e  g u o d a rd  p f  q u a l l ly
k&d i M f  le r r l r e  f f j  c u r  -  .  ___
I t  i i  th e  ea»ie»t fu n n in f l  e n .l fen g e $ t w w i M  t ra e *  
« T l le r  e re r  b u i l t .  T h e  t  hu lee  o f 
o a l ln g  u t e r i  a l l  o re r  ib e  r o r ld -  O re r  haU  
X o  m e e h ln e  le a re a  o u r  f* r i f> r y  u n ir ía  i t  i»  IC W %  p e r tc c i 
I n  e re ry  d e ta l l .  O u r  p ric t-a  e re  ao J w  beeeuae we era 
th e  w t r id 'a  la rg e s t e xe lu a ive  d e e le ra  lo  L .  C . S n i t h  
T y te w r i te r e .  \ u u  e tn a o t  b u y  e  ty p e w r l te r  e t  a n y e n e re  
n e a i o u r  p r lc «  ih e t  » I U  g i r e  y o u  * a  n i t n y  y e a r *  o f  » a iU *  
ía c io r y  a e rrlc e .

Frcc to You Now!
A  C o m a le te  C etirae  o f  Laaaen* en  le u c h  t y p e ^ ^ l t l o j :  
T e e la :  a n d  W e te fp re e f C e v e r; C e a  p íe te  O p K e t m i  " •  
s t r u r tU n a :  e l l  g i r e n  w i th  y e ir r  m a c h in e , T I) la  1» Jha 
e a s le a t i r p e w r l le r  i©  o p é ra le  a n d  le a rn .  ̂  A w o M  c a n  w  
i f .  H re d  ih e  eaup o n  d o w  b e fo re  t h l i  o f fe r  la  r t l í i d r i w n .

S M IT U  T Y P E W R IT E R  S A L E S  C O B P „  
2 1 2 -3 6 0  E . G r a n d  A v e .. C h ic a g o

F R E E  T R IA L  C ^ P O ^ ___

I . S m i t h  T y p a w H t« r  f ia lo a  C o r p . ,  1
I I 212'360 e. G re n d  Av«.. C h ie g g o . U. S. A . I
'  '  R rn d  m r  r o u t  X e w  R p í o l i l  O l f " :  II I V t i u i l i l r  í y p o w r l t ln *  In fo r m a t io n ;  T o u r  C a ía lo * ,  am i I
1 I FrM T r ia l  P la n  w l lh  no  o b l l í i t o n  to  mt- I

A d d re e *  . . . . .  

E m p lo y e d  b?

Ayuntamiento de Madrid
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M '4 '^ H  P ^ e tu r é  & f i r

Beautiful Eyes 
T h a t W eave a Spell
of enchantment slways owe iheir irresijlible 
msgic lo the shadowy depllis of luxuriant 
lashes. Willi every dark-veiled glaoce they 
bewitch and ensnare.
Btíng oul the hiddcn enchantment of j/our eyeí 
by darkening your lashes with W IN X . /ust 
louch ihem up lighlly and ihey immediaiely 
appear much longer, darker and keavier. 
W I N X  ís 'a  harmiess w aterproof líquid tlial csn n ot ron 
o t  sn ra r , [t diies s i  catee sn d  keeps your Isthes beauti- 
rul ror o a ^ .  Bruah altached lo  sloiaser of bottie. 
C o m p e le , olaclí o r brow ti, 7 5 c .  U .  S .  and C a a a ^ ,  
A l  drua. cj^arlcnertl sloree or b y  mail,
M ail I 2 c  toáay f o r  a  genrrous soma/e ^  H'IXX. 
A nolher I2 t: íñ n gs a  sjotpfe o /  'P E R T , th« 2 4 .  
hour woltroToo/ rou ê.

R O S S  C O M P A N Y
2 4 7  W e s t  1 7 t h  S t r e e t New York

W IN O CVa t e  r p r o o f

F R E E !
A  14>Kta w b i t e  s o M  f i l ia d  w r í s t
w a t c h  o r  a  b e a u t i f u l  23tan’ft w a t c h  
o r  y o u r  cítoic^ o f  a n y  o f  t h e  v a r í '  
o u s  g i f t B  l ía te d  in  o u r  c a t a lo g u e  
w i t n ó u t  a  p e n n y 'a  c o s t  t o  y o u  f o r  
d e v o t in ^  a  f e w  h o u r a  o f  y o u r  
a p a r e  t im e  i n  a e l l íD ?  o u r  d e lJ*  
e io u s  h i g h 'e r a d e  c a n d y  t o  y o u r  
í r i e n d a  a n d  a c Q u a in ta n c e a . 
W r i t a  to d a y  f o r  o u r  F  R  B  E  
P r e m iu r n  B o o k  B iv ín g r f u  11 In fo r ­
m a t io n  h o w  y o u  c& n  a e c u r e  o n e  
o f  t h e a ^ ñ n e  ^ f t a .

REPU BU C  TRADING CO. 
25 W. Bnudwar Mnr York, H. Y.
D e p t .  1 7 9

III»

f ?
G et th is  FREE R ecord !
r ^ o n U L S -D lS C  p h o iM e n s l) reco rd  o f  f b̂eooUful Mmicel Ae* eoloe eeatwnai cberf*. btetthentWTeŴMOaoelbUltiet 
e f  t lite  •eaM tíoQ ol iaetn tffleoC

K e d re o rr 
. fc e c tlce . 
Jo ftt ibree 

•b o rt, rffop le leeeooe * o d  yoo 
p U y  pepuler to a  

« le s iice j B u jic .  I goereotee io«e«M : o» 
.  »b*i«»e»«r lí  I
fa i i .  Tnooauada c i  m r  t n .  Oenta are  eroaalny frteoda* 

p ja r io y  la  daacc e a d b ro o d c ijt-
la r  ercFifraMe o r  i t  ledre enditrvh  e iiU rte io iD enU . W rtte  fo r  

. . .w J J A L  lNTRODU<?TQRY O fF E ft  
o f  So», HkttBtrr, Jtew Ond Rm Io.  FREE 

wiih Courto o f liMtroctfon oad bow rea 
c tn  ubcaia cotoplete e o id t e s  tr le l,

M U S S E H L  í¿ W E S T P H A L  
231 West Water S t. Fort Addnson, Wb.

IIIIIUIll

' Continued from page 106

lioher. It is always customary with un- 
1 solicited maiiuscripts of aiiy kind. When 
! you realize how inaiiy thousands o f them 
' publishcrs rcceivc, you can readily see 

ihat their postage bilis vvould run into 
thousands o f doüars a year if they paid 
ior the stamps on manuscripts they re- 
turned, "T hree Things” was produced on 
the scíien  too long ago fo r me to have the 
cast. 1 am sorry.

M o s e y  E r s i e .— T h e oniy way to know 
is to be nosey, and ask  questions. Marian 
X ixo n  was the hcroiiie in “The Circus 
(iowboy.” She was borti in W isconsin 
about nineteen years ago. She is under 
fontract to  Universal, and her lalest pic- 
tures inelude 'T il  Show Y ou the Tow n” 
and “Sporting L ife .” Lloyd Hughes is 
tw enty-six; no, he is not starred, but fea- 
tured. "T h e Lost W o rld " was shown in 
New Y o rk  about six  monihs ago. but was 
held up for fall release throughout the 
country. Richard Talmadge is an F . B . O. 
star. D oug Fairbanks is forty-tw o. “Don 
Q ” had its New Y o rk  premiére on June 
I5th. H a rry  M yers recently played in 
“Grounds for D ivorce.” Pauline Garon's 
latest picture is “Rose o f the W orld.”

M r s .  J o h n  G i l b f .r t .— N ow  that Leatrice  
Jo y  has goften a  divorce írom  John, she 

I can’t mind your signing yourself that way. 
But one can't be too careful, you know. 
John has never mentioned having a mid- 

; dle ñam e; how do you know he has one? 
H is mustache is real— quite odd for a  film 
Itero to w ear a  mustache, isn’t it?  B ut I 
must say it’s  beeoming. B efore playing ¡n 
pictures, John  used to play in stock com- 
panies in Oregon, W ashington, Cincinnati, 
and in road companies.

N e f a  G r i n o r e s ,— I ’m glad you're only 
lonesome sometimes, and not all the time, 
and I  hope you’ll w rite to me whenever 
you feel like it. T h at’s just what I'm  for, 
in thi.s department. C lara Kimball Young  
has bcen playing in vaudeville m ost o f the 
time lateiy, though she appeared not long 
ago in a  picture called “Lying W ives," 
in which she played a  villainess. P earl 
W hiie has been living in París fo r severa! 
y e a rs ; she occasionally makes a  picture 
over there, but plays most o f the time in i 
revues. Y’ es, Gortíon Griflifh played the ¡ 
hule boy in “T arran .”  Grctchen líartnian  
seems to have retired from  the screen; 
whether she will ever play in pictures again 
I do not know. She is tnarried to Alan 
H ale and they have a  little daughter, K a - • 
rew-, bom  in i la r c h , 1924. Thanks so ' 
much fo r the flower. I

J a m e s  W . B r a d y .— Jam es Kirkwood has I 
retumed to  the screen, I  am sure you I 
will be glad to  know. H e has bee- play- I 
ing in “T hat Royle Girl,” which D. W . 
Griffith is making fo r  Fam ous Players, ' 
with C arol Dempster as the heroine.. Just 
before starting work on that picture. Jam es 
played in one called “The Pólice P atrol,"  
with E dn a Murphy. H e is marríed to  i 
Lila Lee, and was form erly married to 
Gertrude R obinsoa Most stars charge a 
quarter fo r  their photos in order to cover , 
tile enormous expense o f sending them out. ' 
I  don’t know whether M r. Kirkwood sends 
out his pilotos o r not.

N u  C e n s .— B eter be nu cens than no 
cens. R ichard D ix  w as born in St. Paul 
in 1894. H e has hrown hair and eyes and 
weighs one hundred and eighty-five poiinds.
I can 't think of any stars whose birthdays 
oceur on August iirst. I ’m  glad you think 
I'in a  blessing; that’s because í  siieezed 
>i> much as a  child, and the family alwavs 
said "God Hess vou."

ft
PERSONAL
Appearance

í i  DOW more (h «n  «ver 
lh« K«y iw (e o f  suc 
eess. both in  «octal 
and b u s in e u  1 1  f  e. 
B  • w • Lcgped a n d  
K noek 'K n eed  men and 
wcm«ni botn fouob 
and oíd* fflU  b« glad 
CO n eec tb a t m ; aev  
api>Uanc« wUi lu c -
ceas fu lly amlghtan»
«flih ln  t  sbort tim a, 
bow 'leggodnasi a n d  
knock-kneedlegs, sa/Oi 
Ix . q u lck lr  ao 4  oer- 

m inantT r, wHhout p a lo , oparatlon or dlscom forl. Worn 
tt o Jg b t, M y iww ’ 'L ím -í*C ralln er,’ '  J ío d e l 18 , V. S . 
P a le n t, i i  eaay to  a d ju e t; i i»  raM lla  wiU aoon aa?a you 
from  fu rib er h u m iliatíon . and iiQpro?e your par^onal 
appearanco LOO per can :. O fo d a l ] $  I r  not lik e  old« 
fashloned ao lin ts or bracea, iv ítb bothtraom e atrapa. 
Iiard ío  ad jku t. bu t a aclen titic. m odem  davice of 
proran m aric. uaed and racoramaoded fp r Cha laat 8 
ye ara by phyalclana evprywbere.i 

VVrli# tod ay  for p arclcu lars. castlm onials and oiy freo 
copyrigbted rh yslo logtcai and arutom ícal book which 
(e lla  you how to  eorreet how and ki>ock-kne«d laga w ltb ' 
out any o bllgation . íln tloae  a dlm e for postage.

fM. T R IL E T Y , S P E C IA L IS T  
l a i g ' L f  W » U . f iu lld in g , B in g h a m a o n , N . y .

i t i  j r o
P l a y  a  T i m e i

Aorena ?i>n piar iha UMuiala, Tanor B an jo . Mande* _ 
Bu. o r  Outtar. in  ton m inutos wltb tbia «ronderfol I 
D»w d « r ir« . W orka 1il(« a  trr^rw ritrr—Ju at prnaa I 
tbekar» . Piar by numb«rotona»d of ootee.
A m a x i n g  N e w  in v e n t io n
N o  fcn o w te d co  o f  m u s lo  n o o d o d  ^
N o «aponfrCYolcoBoss. N o wa«k« o f 
tiretotte pnetieo. 9a airselo 
eblld can u m  f t .  Frafaod oy 
prcoiflo irt rBuaieiaae Tbooa* 
to d a  (ti datiebtod uaorn. *
A a to n fah  your ( r ie n d a  
witn your playing. '
Beeom e popular IN«w plaaauraa.̂ ŷ
Naw mei 
tnaklnro o p o r*
gimUaaf

F R E E  
B O O K

Baod fo r  FR SE b o c k .  alea 
«ata io# o f  n sa io a l lo s ira n a o ti i r b a m u a .  N o  <á>JiffaUpB te  b a r .  ,tttod.0«pt. 1799 Chkiw

BÜSIDEVELOPED
M r  B i í  T h xM  P » r t  T re irtn i.iie  la Ib a  
O N L Y  O N E  th a t  s iv e a  P U L L  
D E V E L O P M E N T  w ith o u t b ath in jT
axerciacB . pum pa o r  o th e r  d an ger-
o u s ab m ird jtica .___ I  sond rou  a
G U A R A N T E E D  T W O  D O L L A R

14-D A Y  E D r n  
T R E A T M E N T  r i l L l j
J f  you eend a  D IM E  to rra rd  «rpenaaa. 
(A  L aríra  A lu raiau m  B o x  o f  m y  W oo- 

inctqdad.) P la m  w rappar. 
I S  I T  W O R T H  1 0 c  T O  y o U ?  
i t  y o ü r  dioaa b a c k  b y  firat mail 
A ddrvas N O W , fr íth  t e a  eeataocU^ 

Madasie D. P. WiNíant, Buffalo. N. Y.

. J ^ S E N O  O N L Y

W .  Win S a n d  V e u  a  F u l l  C r t ,  
O N E  C A R A Y

C o ro d ite  m a m o n a
N O C .O a O .— N O T H IN O  T O  B U Y  O R  8 E U
M O S T ftIN G S  A T T A C H E D  T O  T H IS  O P F E R  

^  « a k a  tilla  ram arkaW e  «Ns t  ao  tb a c e r e ry  ta r a r  o f  haaa .
Ufol M w olrr c e a  b s«a  th o  o M o rto o ity  o f  ceo iearln P d  C o 
a lta  O am auí* ¿v a td a w iib  a  O eniiiM  iH eatatia. W swm nt 
to  aeew ltb  yoor owe aroathie f lo n 'R a s M n i b e a u »  e f  th ü  m
B M ea « a n .  COROOtTS PIA M O N Rt a r e  pe/iMad aod  T
S e r a  th e  W o«d w w »ed flt í/ M ft> eer . 8o  cloealydotharraaaa>bta 
t t e g n o i o e tb e t f T B n  H fttíiH erp«T ta«raM bT n {ebw i. 
powoboraaAM oaAm abeinui/W e C O A O & 7 r£ tM « a  wAra mo«*Uaa 
c n a r ^ ,  8 e n d  r a e r  # ed eOdreea e o d lO o te  e e la  o r atarope 
a ’̂ e lp c o T ^ c o a to fb e a d llD a ito B a T a a a r . TaueCoradK aw U looata F a « r  F r ia a M  by te te ro  aa tT

E.RICHWINECO.D«ptBM a7ci^% gg;

T R Y  A T  O U R  E T X P E N S E
T h is new method enlista th e ald  o t tu n  

a n d  a t r  lo  resloro not only th e color but also 
th e norm al grow th and healthy glosa— all 
w itli tlie one and sam e bottie  o t coioríes» 
lunild fo r  both bloml and dark h a ir  ! No more 
dye-atalna on flagera and Unen— no atreaks 
ñ or spots In  bair. Quick, but safe. May be 
used forev er w ithout th e sligh teat Iiarm.

'lestroya ilandruff. 
T R Y  C O k B I N A T I O H  T f lE A T H E N T  10 D A Y S  D í -  
c o t í l  o n ly  Í I . 3 9  u l lh  p o i l in .n  « h e n  d e l lT .r .d  a n d  r « -

1 «Ayuntamiento de Madrid



A d v e r t is in c . S e c t io n 1 1 9

9 h m t « r \  
ofAdjimabk 
to  BT^rjr w«y.

^ Fr« 
Deawksintid* 

'é 6e¿n¿

i ^ n i T P í  n O S E  f l P J U S T E R
w h ile  y o a  í I m d .  K o p !d ,  p a ín - 

lea» and a a íe . T o e  A N IT A  a  0 * n -  
u in «  and inoet C o m fQ rta b I*  N o « «  S y p *

B r t e r .  A b io lJ tc ly  ü U A R A K T K E i> . 
pbiy reeorrmended by 

Physiciana.
W rlta  f« r  PBEE t>e»ki«t.

' 'N a t u * * !  W aateH app lD M «/* J y  J y

T h e fllllT ft Co.
O apt. 1 2 9 0 .  Ank(a BuHdinf*

KfO%'liTCPT
O N L Y  

O N E  TO  
E A C H  P E R S O N

F lO b r  D 'O r  (F Ic w a r  o f  G old ) 
PARfUM EXCkUlSITS

T o  Introducá thia wocideltffHtfo] o f  all flowrr 
•••«qc^a.wedffar a la n » , importad» ooralty vial 
filiad witb thia * c h o  o ra  eelaao llovar saldan, 
fa r  (be ie*ra Íficao t aym a f  2S^ *to  eorer paca* 
Inraodtnaiuaceoaul Cacb Rotar 0*OreaotaÍo> 
or te a baod-blowi) vial a f  a  falrylike dalleacT* 
fiven tbe atapper la p r e s t a d  byasoldaovcraw* 
cap . Id e a lfo rc s iry ^ w b a re T c ry a u ira ..  . 
onú alaadng sc^dao «dar a o t aooo
t >n«o. G et eoa fuil I I  c a e  vUl of 

levr O 'O r for l i e  •  1&« l í  ao t' 
a ld aU .á . AddlOonaloialaaC 
íú li prira. So n d ra u rtrí*  
a l  o rdor now  l  se»  
tbie ad» 2Se. ym r 
Dame aad addraea. ■

, M A I 5 0 N  D *O R — Parfumers
' 1 2 4  Eoftfi l 4 Ui Itreet»  tio sk  2 8  > Now Y ork  City

c á

SrOPSMn
Troubles/i

yoQ n f f o p  ñ w a  slrin tPOcUed? D o y o o
le n gr f or relief from tbot i rri Cotios íCeb? Woot
w ould yoQ  0 TO fo r  
•feia? TbeQ t r j  tb o  fo m o o i totioa

cool. Telvety

D. D. D.
Tbiabaelln» aiiUiLuUu v g fb  bea a record of S5 rearo ofaoceaoi 
relieriasafetfitraubbce. Toe acDoo o fD . D, D . le n lm ap d  rao' 
edil K oaotbaa (be »msal*d akloteataotlr Appir le  ?

e rao t akie aOcUoo «ii*r  t r r t ú«raóbled U  «nllreaore >

Trial B ottle  Free
W rite  to d a r f e r  oenereoe fre e  (.*10]  b o tü e  e f  P .  D . O . f r a a í i f r  
Üeo a sd  o e t gotea re lle f Crom re o r  ek ln  tfaoo lee . Saasple m ai led 
fre e  and poatpeM . N a O M iM k o .  A p o o ta l w lU  do . Seco oew l
D. D. D. Co.t Popt.l7S&  SMS RoTWWOO^ AoO.fUaáya

I inerease Your Height
I D evelop  y o u r  p h y tic a l b ea u ty
I M mplo. N a tu ra l, o ta ?  re«tí>od. ^'ÍH in* 
[ e r « u e  y o u r  h e ís ^ t  a n d  ü e p ro T O  y o u r  « p *
'  poaraAoo. W rxUf^fr^^b^kltttoUtpt.J

Tbe N»tor«l Method Bnrt»B. Allaiüic Gt?, New Jefw?

f ita y  'th is  ,
JAZ%YVKOLEtt>!

Tia
•implMt 
In̂ truioent
io  tb e  World 
t o  p lay . K o  l 'i  
•cAÍ* art nvci» * ury* 
•'«fTUB « a  lateet 
b iu  T irra t fuB -fiÍz»c 3îSuî rMake Harry. I

Beaotiful ^rofessional in- 
etmment, srery finely made. 
Not a  toy. W orth S 6 .0 0 .  

FREE] In itu t LcMoa
. ■ itd S o n g B o o k .e n tw itti 

o ltu lc lc .  P a y  p o e O D lll 
 ̂12.9d plufi poeUgfd.

S IN C E R E  S T U D IO S ' 
1 4 3 1  SrOMfwey

[^1

FREE LESSON

hPeelOfifYourSkin
' i fy o o  doo’ t l ik e l t .  a s d h a r e a b e a a t i fn l  oew akli).

"^Yonth-Ami L iqn id  S k in  P eel
__________ A  S cieo tific  D loeevary. b a n s lto a ly  and p e lB le ^ y
peela e ff  tb o  d d  a l ia  and  r e n e v e o  t w l s r e  blenuebea; Cao. Oia- 
eo leraüoe, aofitxffD» blackboada, w bitebeed a, 1 » ^ *  
pim ple*. írovklaa. e le ,  N o t a  ide» o r  eream  b o t a  Ikjnld 
acida m a r e v y . S o e k lsr , * * ^ e  M a c is  o (  a  N ew  S k In  aoot 

ír e e  lo  p íate tealed  eavalepe.

Y o. iI - A d í  L » k o r » lo i ie » ,D « i l .B  T .  3 0  E .2 0 f l i  S I . . N e w T o A

S. E . T — M ary Brian first became 
known to tbe public in "P e te r P an ." A fter  
that she played in “T he A ir M ail,” and 
then in "T h e Líttle P ren dí Gir!.’’

PooR L íttle  Me .— N ever mind, maybe 
you'll grow. Virginia Lee Corbin is fif- 
teen. Dorothy Dalton retired from thu 
screen several years ago and has been trav- 
eling back and forth between here and 
E urop e; I don’t know where she can be 
reached now. T he other addresses yon 
wish will be found a t  the boltom of The 
OraeJe.

Ro>E W'.VRD.— Y on vvrite from  Los ,Vi> 
ge!es, and you say it’s raining! Aren't 
you afraid  the Chamber of Comm crce will 
get you? Gloria Swanson will prohably 
return E a st to make pictures. H cr litlle 
girl lives with hcr, but Gloria feels she 
should not be thrust into the limelight be- 
íore she is oíd enough to decide for her- 
self whether she wants to be. I  íhink it 
most commendable of Gloria to take that 
attitude.

H a z e l  L e w i s .— If  John T . M urray per- 
sists in making such a  hit I  shall cerlainly 
have to do something about. it— such as 
write him and say, "W h o  are you, any- 
how ?” Because I  don't know. A few 
months ago he had never been heard of in 
pictures, and now here he is with a lol 
o f fans asking about him. ] do know. 
Iiowever, that he form crly played in vau- j 
(leville. '

M. O . Cla rk e .— S o you’rc  very, very 
iund of Bebe Daniels? Y ou’d be surprised ' 
how many other fans are , too. Bebe was 
born in Dallas, T exas, and attended a  con- : 
vent th ere ; she was a  child star on the 
■-’ag é  at the age o f four. Bebe is five teel 
three inches tall and a striking brunette 
o í the Spanish lype, She is about tweiily- 
íour and is not married. Ben Lyon was 
born in Atlanta, Georgia, and cducated at 
Baltim ore Parle School and Baltim ore 
City Coilege. lie  played on the stage for 
several years beforc appearing in pictures. 
He is a  brunette with dark-blue eyes, is 
about tw enty-six, and is not m arried. H is 
latcst picture is “The Pace T hat Thrills." 
I'm  sorry, i  have no intorm ation to speak 
of concerning John P atrick . H e is about 
twenty-five, I  believe, and I think he is 
not married.

T ann' ed.— I hope you don’t mean that 
some One gave you a  "tanning." So you 
think “M r. M ystcry" fits m e? W eil, when 
one can 't think o f any other way to be 
fascinating, being mystcrious will just have 
■o do. T he hero in "T h e H unted_W om - 
,m ' wus E arl Schenck. P ierre  Gendron 
ij one of the new playcrs who has sud- 
denly become proroinent; something will 
have to be done about him. I ara swaraped 
d ith questions concerning P ierre, and I 
have no list of his pictures.

S l im .— N o, I didn't get cross-eyed read- 
ing your letter, and even if I had, Ben 
Turpin makes a lot of money, doesn’t he? 
Y ou don't have much room fo r wall paper, 
do you. with seventy-two pictures o f screen | 
stars all oi’er the walls. Virginia Lee Cor­
bin is fifteen; her latest picture is “Heail- 
lines." Rcn Lyon has been making “ In- , 
visible W ounds." !

A  P rin' i ESS.— T h at’s really quite a  thrill i 
in my lifc. having a  princess w rite to me. 
Mildred Davis hasn’t made any pictures 
since her m arriag e ; she threatens lo make . 
■'.-Mice in Wonderiand” some time soon. ; 
I f  you wish to write to the “W h at the I 
Fans Think” department, just use that ! 
in the hcading of your letter, addressing | 
the letter lo  P icture- P la y . I t  takes about 
three months fo r the letter to appear in i 
print. I

Si
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M o l i n o
CURPflISE >nd il.irgM y.ur lond u .  with a iwally 

baautiful gift! A dallar*, all yau nwd at Bal.sl 
Send a d.llar— mantlon aift desired. ' That*. atl) 
Prtmpt (hlamaal made. Charaes pregald. under pur 
MONEY BACK CUARANTEEI If fdlly latltfled 
wy talan» NEXT YEAR lOS'o moMMy. TEN 
FULL months to PAY! OROER NOW, AVOlO 
THE LAST MINUTE RUSH,

X S I - >  M K t .  lo l ld  g » \ d  X 5 2 -  
follttipe, Flvry Wuí-whlie bo> ,
fvTHjlne dtamonrt, $65.00 emuü

fin e  
I niAramd»:

$ i  d e « n : SO.40  m o k th ly  iw t .  l.¡ ( ic  $ 4 8 .5 0
S I d ú w n : 5 4 .7 5  « « M h ly

V

X 5 Í — l l f ü .  K>lld coM  x s a — Ptalinm B a «  Hua- 
tt-vh fing. Fin» tpr. seven fS»ir 

bluf.vxiilip grou* cxtiuisilcl; pi?rí'‘'d IriKt 
,̂ iV-a, lU itu n o il....  $ 5 5 .0 0  uhlre Kold rit»g, . $ 5 2 ,5 0  

$ I  5ewn; $ 5 .4 0  n «n th ly  $1 down: $ 5 .1 5  m«>i^ly

4^BRINGSAMG1FT
X̂PAY BALANCE I07, MONTHLY

A a a  —  »B ue* CoM X 5 8 — P k tn l j*  L Ü K k . « r .u r
• k iiu íu irtf an<l c * ) * !  r * fi 5'>i w!t’'  fl 'P
pnT i. i MtiK. i<3;co l’nv jüslltx* t*’ iM-• N*hl*i «I,a*
gvnulTiú t i l  a m f'T ’ d , mii nit ....................... $ 5 ,1 .0 0
ctuft 'Hj.pnir»» .$49.50,. 5 1 dcwn; 53.40 mviftlTly 
51 dowB:$4.05 Montlity

.

a-i-

Îtfe va;/)'f*%. («utr- 
*nl»ed 1?» i**d5v .$ 4 2 .5 0

s t  dowfíi 5 4 .1 5  leonthly

g X 5 Q" ’ n n K T ^ v f f l  X S 9  —  R  s c f t» n
I14SU. ffiK'9 .Tf-M r.r.iíi*'' .\ao<«r.jnn©

tf>r. i k :,;. TM'b flr«*
*Pln* 1 blu? • «viüie ilja:nc;:ii5 . . . . . .  542.50
• dlcmnnd ............552.50 S< d«wn: $4.15 reonthly

II d«wn: $5.15 mvRthly

'í FREE CATAL06— If the B»tt y«u luive I» 
t* miiM ísn’t )ii this “ i d , "  s*nd AT ONOE 

f»r «ampíete eatalop M{ustr»tl«g in natumil 
«alar» í8#8t ron píete k»4»rli»rnt of Dlt- 

 ̂ maadi. Rinp$, Bilvrrwarv. ei¿..
* In Anonea! Our price» m Oireet OI«' 

nfrnd inportcrs And whole«Al4 jeweter» 
'« defy comparÍMn. MOST LIGERAC 

TERMS EVER Of FERED!  A8K 
J FOR CATALOG NO.
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T h e
Rom ance of Y outh

L O R IO U S  youlK »nd its vivid alluresparkle
andbcckon (rom ihe gl^wing ardor o[ her 

radian! cheekl
Heis i$ ihe Ireah. clear, youth íul coloring of Perl 
compacl Rouge. Soothingly hoe, hand>made. 
of saiiny texiure» thls Usting rouge U waterproof 
when applied befóte powdeiing. P or períect ad* 
hereoce of tint, she uses Perl cream Rouge— 
waterproof— as a base (or the compact.
P « !  com pacl R o g s< — BlusK roac.e?eniag CbrígKt red) 5 0 c* 
Pert c r e a o  R o u g e — L ish t  orange, d a rk  o rso g e, roae, 7  Se* 
Pert w alerproof U paticki 7 5 c

I2c tc d tv  for a tfanarous s im p le  o f  P^rt 
cream  Rou^e. A n o th er 22c bring9 a  sa m p /e  o f  
W in», the w aterproof hejuid Ush-darken9r.

R O S 5  C O M P A N Y  
2 4 7  W e s t  I7 tb  S tre e t N e w  Y o r k

'er t ‘Rougí
A  P E R F E C T  L O O K I N G  N O S E

C ao EaaiJy be Y o u ri
T r a d o s  M e d e f N o . 2 S

oorrecU oow a1 1  lUshaped 
ooses q u ic k h . palnlessly. 
p e rm a a e n ilj, and com forta- 
b l j  a t  borne, i t  !s  th a  onlr 
ailju atahle Boia>ahaper ap* 
plíaztfe. and Is  a  safe anA

, ____ . fu aran teed  patent darlce
th s t  »IH  a c tu a ll ; g ire  jreu 
a perfect looklng note.
O rar S 7 .000  aatiifled  users. 
t 'o r  je a r s  reoommendad l>7 

/ pbyalctana. JB  y«ar» o f  es-
■ ‘  perience in  maoufaeturlnit

X ose  Chapara i i  a i  tout 
serrlee,
Metfal 25 J r .  f i r  eh íldreo . 

TTrite for te itiip on la ls and frea  booktet. « b lc h  le lls  
rou bow to  oblain  a p erfect leoklng noia.

M. T R I L E T Y . S P E C IA L fS T  
Dept. 26D5 Bíngham ten. N . Y .

C E T  THIN
Free Trial Treatment

S e o t on reduest. Ask 
vhen*reducad”  offar. I  
f(ill7  rediiced tbousaods of 
a t  tb e  r a la  of a pound 

or flzerdse. L e t  me 
r.c m r «speoM .

O R . R . NEW  M AN, Lleensad Physielan» 
S ta te  s t  New Y ark . 2«6  F Jfth  Ave-, N. Y . Desk C * «

. D in n e r  R - in g  !
L Bod Mpphir« rlogear*
* U)c lojcvrjrr. Riagiltu^ /

• tP «(*d  h fr e . ««c H itb ¿1 * * e j .  I<ul OaitiiDC «torra and 2 tn&r>iriitar ‘ 
«Vphir«B. Tl.iB HBgtKka cvpird { r o s  
•o' i!ÍpUt)DUiTi diarn înd so d  el
c> e t s e  OTer S£00. £ T e n  «xp ecte h a n  
diflirultr r a t e i . i t f  oi*e (b e  o ib e r , 
í i i ir ic r t  j»*w«lr7 t u r k i s  c r c r  off»*red,  ̂h7*hi u''Jo*tr''u ll«•r>or>̂ 1■>leo)tcQ•ta 

. .n 'r  i3  ■ 'I' S «nd  n o  m o n e y . 
r in ;  a r* if« » , pay |>oMB)aA S3.69 . 

_  A*« p r r r .T  eli po«t«c« . K e c p r to e  ten I dar*, it r'* t «t:«ned, WA r*tojQ reptOrdi*? ( iMe barraiab.. dl«. '̂''tl'l■ •'] *» »HT 
.H K U N  JCW ELRV C O .. < 

$au S t..N e *« T o rh  .

AfARV Í̂A(;üALK^■E.— I sce you have very 
individual tastos, since you don't likc 
Ronald Colman, Ja c k  Gilbert, X orm a  
Shearer, and all the new stars who have 
suddenly bccome so popular. And you 
want to know everything I can tell you 
about (ilenn H untdr; that’s a  large order, 
but here goes, Glenn was born in H igh- 
land Mills, New Y ork , and is in bis late 
twenties. H e is not married. H e played 
on the stage fo r several years before ap- 
frearing in p ictures; he first carne to pub- 
lic notice in Booth Tarkington's stage play, 
" C l a r e n c e h e  was quite ideal in that 
adolescent typc of role. But it was “M er- 
ton of the M ovies," which ran  fo r several 
years on Broadw ay, which made him a 
star. Glenn’s pictures, latcly, have been 
more o r less occasional. His latest are  
"T he Little Giant," a Universal produc- 
tion, in which he played with Edna M iir- 
phy, and “M y Buddy'a W ife ."  (ilenn is 
about six  feet tall and is rather blond.

Ma r y  W . SrR o fL .— Y es, I see that you 
love to ask me questions, but that's all 
right with me. I  can only answer so many 
in a  lifetime, and they might as weil be 
yours. Irene Rich was the queen in 
"R osita.” “Cyrano de B erg c. ac” was 
made in Italy, with a  famous French ac­
tor, P ierre  M agnier, in the tille role. 
Linda Jfag lia  played R oxane. and Angelo 
F e rra ri played her lover. Milton Sills is 
in his forties. Yes, Adolphe M enjou is 
married. Bebe Daniels has signed a new 
contract with Param ount. Constance T al-  
niadge is divorced from  John Pialogiou. 
M ary Pickford  is the sister of both Jack  
and Lottie. D orothy Gish’s next picturc 
is "T h e Beautiful City,” opposite Richard  
Barthelm ess; a fte r that, she is to be 
itarred  by Inspiration Pictures. I  don't 
know whether Elaine Hamm errtein has a 
middle ñam e; no, indeed, she has not re -  
tired, but has been working in pictures con- 
stantly. She plays for one o f the .smaller 
companies, whose films perhaps you don't 
see. H e r recent pictures inelude: “P a-  
risian N ights,” "T h e Romance of an A c- 
tress,” and “A fte r Business H ours.” 
Esther Ralston finished “B cggar o r  H orse- 
back" months a g o ; in fact, that was first 
shown in K ew  Y o rk  on June fiftCcnth; 
since then she has played opporite Richard  
D ix in "T h e Lucky Devil,” and in Mal 
S t. Clair's picture, “T he Trouble with 
W ives.” Betty Bronson, a fte r playing in 
"A re  Parents P cople?" played i :  “N ot So 
Long A go,” with Ricardo Cortez, and is 
to be starred in “The Golden Princess.” 
Bebe Daniels' next is “ I-overs i i  Quaran- 
tine,” and then she will be seen in “M ar-  
tinique.” Doug Fairbanks is making “The  
B lack  P írate ,” to follow “Don Q ." T hat 
does seem to be rather a  lot of questions 
for one little girl in one little letter, but 
that's all r ig h t; it keeps us both from  
bciiig idle, doesn’t  it?

Beautiful Complexión
IN  1 5  DAYS
C lc« r ro o r  «e to o lc iM a  « f  bUckh««dA,potes. cllyBkm. «nd  «0*p r b V f-  ' o m .  l  caa « Ív» r 'V  •  tom - 

I  pi«t>Ka M if( . ro í f ,  r t f T .  v rlT e ty  b ^ o n d  70<w f t - '(>-.-• ,ut‘am Mf
lu v u . '" !  !• .,iffe r«n( K c  lo tw m .

vtou^Rte. pUetetB. b*nd*CM.BWiCB. «4CK« •preye, •*« cT oUi«r
letbWfivni*. b.« ct. c, r . iH’ -.rg  Snthrinr to 

^  t*»e  l'BOPot ifi ju «  lb «  íDo»t d, lir.Jlc akir.
^  / . r  »  ■ /  . ' c  / f  Yivd « y* see obh>.—jgBCed J "II )t.it ftt ih» íoftiL.DsroUiy Ray, 64€ N. Mlctaigan Blv(t„ Snlle S9. Chicago

A ü l c l r e s s e s  o f  P l a y e r s

l.ask a  tV inter, Law rence C ray . B e ttv  Bron- 
smi, Pota N>i.Ti. Luis W llsoii, E s lh e r  fia isii.n , 
M ary H riau, Uam iUon. B lllie  Dove, B e tty  
t ‘o!itpstiu, R ie íian l I>í\, R icardo Cortez, 
Acliilplie Jle iijo u , Ita.vmond GrllHtU. W illiam  
Colller. J r „  K a ih r ji i  HUI, W allace Itecrv, 
•l.uk H olt, ( ire ia  Niasen. Ploreiiee V iil c iV . 
Iiciiiglus P'uirlmnkK, .Ir., und Kathl.vn Wll- 
liame, a t  th e Laeky Studí<»s, V íoe B treet, IIol- 
Ii wood. California.

May McAvoy. A líce T orry , Ram ón Novarrn, 
Norma Sh earer. Jo h n  Oilhert, Znsu PItt-i. 
t 'la lre  WUidror, W illiuiii H aines, Lon Chonct .  
Aileen P rliig le, Sa lly  <fN ell. lle le tie  D 'A U t. 
Renee Adoree. M arión Davie». Conratl .N'agel. 
Mae Busch, l.illttiii (iiali. P au line Starke , 
E leonor Boardm an. P aiile tte  I>iiva], .Mae 
M u rro }, nuil Ulaiielic Sw eet, a t th e  .Metri.- 
(toldwyn SturUo.*, t'u lver Cít.v. California.

Alice .loyee, I.etvla Strine, I)orr>th.v Sebas­
tian.  Teilily Saniiiaon. O ertriiile S lio rt, Bello 
Jie iio .-lt, Ilr-ssie l.o v e , V ietor M acl.asleii, lan  
K eltli, Colleen Moore, Vilm a Baiiky , Konaid

NoHairOffends 
W here Ñ eef is  Uséd

S c í e n ^  b a s  s o lv e d  t b e  p r o b le m  o£ 
re m o v in g f u n w a n t e d  h a i r  p le a g a n t -  

ly ,  w i t h o u t  d is c o m f o r t  t o  t h e  s k in  
o r  c o m p le x ió n . T h ío  w i t h  N  E E T .  a  

rn ild . d a in t y  c r e a m .  Y o u  m e r e ly  s p r e a d  
i t  OD sn d  th en  r ia s e  o ff w ith  c le a rW e te r . T h a t ’s  e ll ; 
tb e  hair w ill b e  s a n e  an d  th e  sk In  leit r e fre sh io g l?  cvol. 
Bm ootb and w h ite l O ld m etb o d s.tb en n w w D an lyrazor 
a o d  se v e rs  ch em iea] p rep arsU o tis, b av e g ív en  w ay to  
ib i s  rem a rk a b ls  faa<r*removmg cre a m  w h ich  is  tb e  ac- 
cep ted  m etbod  o f  w e l l * s w m ^  w om en everyw bere. 
60c p e r  ta b e . 86.000 D r c g  and 
N e et. U o a e y  b a c k  i f  i t  falla
m n m  phâmacal comfaht,

y e p t .  s to res  eeu
topleMoyou. A g g a
ST .t0U IS ,M 0. Q g y

T w o B M C Jim !
1 ,000  " I b a d y  D a i n b "  
Sp ec ia l W a tch e s. e t  (ésa 
th a n  h a lf  rea l v o r th , to 
in trod u ce b a rsa to  catalotf 
o f  Eigiru). e t r ,  1 4 - K n m t  
K o l l e d  h i t e  G o ld .  
2 $ -r r . g u aran tee . Sp ecia l 

€ 'jew < l raovem ent. Sap phire 
Crown. S ílv e r  d ial. H tk  rib- 
bon w ith  Rolied Gold C lasps, 
A dju sted  and reg o la te d  bjr 
ex p e rta . R e o l $ ^ 0  V a lú e s !  
W r i t e  ü o w - p a y  w h u ti 
dolivered.
C .W . JO H N SO N  & C O  ,D « n t . l4  
IO S  B ro a t fw iy ,  N a w  Y o rk

Develops “Bust L ike M agiel
Porina die 7 r*r« Utootasda oa«*
■ dded u  tb«ir ceptirating giory o í  wott> 
a n b iK d h ro a in í

GROWDINA
f» p  b u a t ,  n e e k  «e  a r m  d e v a lo p m e n t
Greae CHeeoT«rr o f  Paria ian h M u t i  «s- 
p « rt. H arm k w , e s a ? , eerta in  re ta lia  

, accoBpliaQeo qa iek ly . M arrclona tec tl*  
I m i.n jtrc  « f  c S ^ e n c r .  Confldentlal o ro o f 
I  aod  l i U n t w t  {«ealed) ca  raquaat. m  r ita  

o«w , M lie .  S e p h ia  K o M M l. l iM . ,
I Su ite  U S,SO $Fm hA ve.>N ew Vor|>

«UNIONS
f n D O P Y ffB . iha BarrelcKie new Selrant jM nlahao 

BOmoDa. T b ap ain  scoD* tiqvoat in tta n tJr . T n aH u is»

SENT OH TRIAL
I  « s ) t  rea  to  haca rallaf frv a  CoafoDa. 1 want valí te
fceow Iba eteacura e f  foot comfort, | wlU m]¿aly ar* 
ranea to  Mn4 rcu  a box of Soircot to Crv. S h u lr  wn to 
•Dd a a r . * 'I i r a o t t o t r 7 # E D O O y N 2 .* '
R A V  L A B O R A T O R IE S  
S S S  N .b a  S a lle  S i .

M7 PED O O Y N A . •'
D e p t . N « 8 «  

febN nei liiteaK

R i n ^  W a tc H

S i S ^ í l S

R i c h  L Y  an g rared  le  aoUd wMta 
fo ld  acC. ^ tw iU i J4  rorircoui 
otea w h lM  soiaa o í  x ta rtl in K  

> brIU lancr. B lu *  arelb cU o aap'pfura ' w ow B law al.
I SECAST ROUGE COUFACT AND
' K IR R O a  faidden endar dial.

SBND NO MONEY,
J w 't  ñame, addrcM .

I aod a tr io  o f  p ^> e r fo r  
f ln s c ra b c . P er poci* 
n iaa gS.tg p loa péat- 
aga aa d a líc c tr,
J .  N . HUSHES CO. D e p t. 4 1 3 .E  
S 5  s e r a g u a  S t . .  P r e v id e n ca . R . I.

:$ p .4 5

' ’ O V  C A N  O I L P A I N T
í Aznaalag naw s>a(bod trech ea  n a a  o r  wofBae b> r e r s  a f to r  
' ñ ia tica a o n . O IL  P Á lN T  pboto a-p o/tr«íta . lutdecepce o r a r t  

B ohaota B a n i $18 Ca SlOO aed  m o rca  w cak, O IL  l*ATÑT OUT* 
m ^ G lV B N . Serw ino» rorfreoiD gBtratadbeofc PIU TO BIA L 
A R t  S T Ü Ü lü S , 1k . .  I>«pl. B P . 27$t N o. C lark S i .  Chicago

Free toMenPasl4 0
What is  proetstfl s lsn d  dloorder? Why does i t  coma 

to  twe-tbírat o í  sil m eo pest middle s « e ?  W by does it
o f  v i tiJ I tT . M is t ic a , s c h in g  ,

‘  • .wTit“ yí e e t ,  b * c k  Moá 1 ^ 2  Á m aziág  book..........
t e a  D7 w eil k n ow a A m e ric s a  sH en tis t, 
tM w e r s  t b ^  q o e r t io n t  « n d  te lle  now 
2 0 ,0 0 0  m eo  b * v «  fo o o d  r e l ta í  w itb o o t / 
droga. sBTgarr, Icaaona. fopd nawe

Y&bd M aíe S t . , S la n b a im llc , vAFo. W eat* > 
araO ffie a . O ep l. 7A-T. ? l l  V a a  N u r s R td x .. 1

1 J 2  P rice  W atch S a le !

i b i n  m u d e l, J e w e ild ,  a d lu s te d  .TnJ 
le g u la te d ,  d a m c h irn c d  m o T e m e n l; * ' \ *
n u N ie  f V n f h  O r e j  ra s e , » I l d  w h lte  g o ío  

I .  duU  f l i i l i h .  w T lice a  25*yM ip  f iu i r a n U t .  
t 's n c r  e m b o w d  back». P n s U lv e ly  tb e  l i a n l -  

th la n e s t  w t ie h  fo r  th e  p r ic e .  J ía 'H v  
»'*ld f o f  ( lo u ii le .  F « ftry  K n l f e  a n d  W a M e n i " 
i 'h a ln  g lv e n  a l i b  eacb  « a ic h  lo  q u lc k  b u > r r  . 
S K \ I >  O N 'L Y  20 C K N T S  fu r  r o i ia g c .  P a v  re  r 
« l ie n  d c l iu ' i« - l .  Ü i )  M - .m > K a c k  G u a ra m iT
l* r i» ta « !t Yoo
D’OraCo., BsiM,V.rkkSU.,N.»Tort. DnkP.T
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rn im an  3ack  M ulhall, Corinne firlffltb . Myr- 
t la  Sieflm aii, Norma and *NUs«un
M ar Alliaoii, Conway T earia . A nna Q.
IJoY il HUKtiPS, and Eu*ouo O B rle n , a t ine 
L'nUPd SliuUos. Hollywood, ta llfo r n ia .

V irein la  V alli, K cginald Danny. Hoot <>1D- 
aon M argarc't L iv lngston . M aro M acDormott, 
M wy PhllM n, l^ a íra  L a  P lan to . M anan 
N lron B o r t  l . j t o l l ,  I’a t  O M alloy. Lola Todd. 
Art Acord. Ixiuise L orra ln c, N ina Romano, 
Houae P eters, Joule Sedgwlck, N o ra a n  K erry , 
and M ary M oAlliater, a t  tlio U niversal Stu- 
(¡los. U niversal City, C alifornia.

Eod L a  Rocque, L eatricc  
IStrii». Jo cely n  Lee. R ita  C arita . Lli>'»“
V ira  Keynolrls. J e l t a  « e u jla l. M aje l Coleman.
and Baily Kand, a t th e CetU De ^
dios, Culver C ity , C alifornia. Also Ju li. i  |

“^Dorotliy G ish and E ioi.arti Barllie lm ess 
care o t Insp iration  P lctu rea Corporation, o«.> 
F íf lh  Avenuc. Y ork City.

P a tsv  Ruth M iller. a t  18:¡2  Nortii M ilton 
P lace. 'Hollywood, California.

B o ttv  B ly th e  and Geotfte H aeaafhom e. 
care  of H al Howe, 7 K ast Porty-secnnd 
S tree t, New Y ork City.

Bebe Danic-ls, T boinas Meifrlian, D iana 
K ane, Carol D em pstcr, and ¿« 'n e *  
a t tho Fam ous P layers-L asky Studio, h is tu  
and P lerce Avenues, Long Isian d  City,

M adse ílellam y, George O 'B rien , A lina Rú­
beas, Tom M ix, Ediiiund Lowe, Charlea 
Jon es, M arión H arían , and D arle Foxe. a t  
the F o x  Studios, W estern Aveuue, IlollywooO, 
C alifornia, _

C harles M ack, care  of D. V,. Grlfflili, H i6  
Broadw ay, New York City.

Aliene R ay, a t  691 2  Hollywood Boulevard. 
nollyw ood. C alifornia.

Don A lrarez , H elene Chadw ick, Irene Klch. 
Jo h n  Barrym ore, D olores Costello, .M n r'e 
Prevost, K ennetli H arían , W illard  i-oiiis. H'' 
lene Costello, Joh n  Boche, Ju n e  Murlowe, 
Loulse Fazend a, Monte B lu e, Sydney Cliap- 
lin , A llce Calhonn. M att M oore. Ilu n tley  
Gordon. and D orolhy Devore, a t  th e B a r n e r  
Studios. Su nset and B ronson, Hollywood,
C alifornia. ___  . -

R o b en  P razer, a t lOOo W llcox Avenue, Los 
Angeles, California,

. \ D V E f t T ; . j i N G  S E C T I C N

im d  c o n d l t i o n a  u n d e r  w h i c h  e t o c k h o l d e r a  a n d  
s e c u r i t y  l i o l d e r s  w h o  d o  n o t  a p p e a r  u p o n  t h e  
b o o k s  o f  t h e  c o m p a n y  a s  t r u s t e e s ,  h o l d  s t o c k  
a n d  s e c u r i t l e s  i n  a  e a p a e l t y  o t h e r  t h a n  t h a t  
o f  a  b o n a  H d e  o w n e r ,  a n d  t h l s  a t B a i i t  h a s  n o  
r e a s o u  t o  b e l i e v e  t h a t  a n y  o t h e r  p e r s o n ,  a s -  
s o c l a t l o n .  o r  C o r p o r a t i o n  l i a s  a n y  I n t e r e s t  d i-  
r c c t  o r  i n ü i r e c t  In  t h e  s a i d  s t o c k ,  b o n d s ,  o r  
o t h e r  s e o u r l t i c s  t h a n  a s  s o  s t a t e d  b y  h l in ,  

O R M O N D  G .  S M I T H ,  P r e s l d e n t ,  

o t  S t r e e t  &  S m l t h  C o r p o r a t i o n ,  p u b l i s l i e r s .
S w o r n  l o  a n d  s u b s c r l b e d  b e f o r e  m e  t h i a  

1 8 t b  d a y  o f  S e p t e m b e r ,  1 9 2 6 .  F r n n e i s _  S .  
D t ilT . N o t a r y  I 'u b l t c ,  N o .  1 7 3 ,  N e w  Y o r k  
C o i i n t } - .  ( M y  c o m m l s s i o n  e x p i r e s  M a r c b  SO , 
U i2 V .)
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S ta te m e n t o f  th e  O w n ersh ip , M a n a g e ­
m en t, e tc ., req u ired  by th e  A ct of 
C o n g re ss  o f A ugu st 24, 1912, of 
th e  P I C T U R E -P L A Y  M A O A Z IN E , 
published m o n th ly , a t  N ew  Y o rk , 
N . Y ,  fo r  O cto b e r 1, 1925.

S t a t e  o f  N e w  Y o r k ,  O o u n t y  o t  N e w  Y o r k  ( « * . )
B e f o r e  m e ,  a  N o t a r y  P u b l i c ,  I n  a n d  f o r  t h e  

S t a t e  a n d  c o i i n t y  a f n r e s a i d ,  p e r s o u a l l y  a p -  
p e a r e d  O m i n a d  G . S m l t h ,  w h o ,  h a v i n g  b r e n  
d u l v  a w o r i i  a c c o r d l n s  t u  ¡ a w .  d e p n s e s  a n d  
e a y 's  t h a t  h e  I s  P r e s i d e n t  o f  S t r e e t  &  S m l t h
C o r p o r a t i o n ,  p u b l i s l i e r s  o f  I ' i r T i 'R K - P l  a y  
M i G A Z lx E .  a n d  t h a t  t b e  f o U o w i n g  i s ,  t o  J h e  
b e s t  o f  l i l a  k i i o w l e d e e  a u d  b e U c f ,  a  t r i i e  s t a t e -  
m e n t  n f  t h e  n w n c p s h i p ,  n i i i n . ' ig e m e n t ,  e t c . ,  o f  
t h e  a f o r e s a i d  p u b l l c a t i o n  f o r  t h e  d a t e  s l i in v i i  
In  t h e  a b o v e  c a p t l o n  r c i p i i r e d  b y  t b e  A c t  o f  
A u g u s t  2 !  1 9 1 2 ,  e m b o d le d  i n  s e r t i o u  t C 3 ,
P o s t a l  l A w s  a n d  R e g u l a t i o n s ,  t o  V i l  ;

1 .  T h a t  t h e  ñ a m e »  a n d  a d d r f .s s e s  o í  t h e  
p u b l l s h e r .  e d i t o r ,  m n n a g i n g  e d l t n r ,  a n d  b u a t -  
n e s s  m a n a g e r s  a r e  :  / • a f t i ia h e r a , S t r e e t  I :  S m i t h  
C o r p o r a t i o n ,  7 9 - 8 9  S e v e n t b  A v e n u e ,  N e w  
Y o r k ,  N .  Y .  ; e d i t o r ,  C h a r b - s  G a t c h e l l .  7 9  S c v .  
e n t h  A v e n u e ,  N e w  Y o r k .  N . Y . ;  la n a o p ia .o  
e d i t o r » ,  S t r e e t  &  S m i t h  C o n i o r o t i u n .  7 n  ' 9  
S e v e n l h  A v e n u e ,  N e w  Y o r k .  N . Y , : h u s i a c a a  
manfiffcrs, S t r e e t  &  S m i t h  C o r p o r a t i o n ,  7 9 - 8 9  
S e v e n t b  A v e n u e ,  N e w  Y *o rk . N .  Y’ .

2 .  T h a t  t h e  n w n e r s  a r e : S t r e e t  &  S m i t h  
C o r p o r a t i o n .  7 9  8 9  S e v e n l h  A v e n u e ,  N e w  
Y o r k ,  N .  T . ,  a  C o r p o r a t i o n  c o m p o s e d  o f  O r -  
t n o n d  G .  S m l t h ,  * 9  S e v e n t h  A v e n u e ,  N e w  
Y o r k ,  N .  Y . ; G c o r g e  C .  S m i t h .  8 9  S e v e n t h  
A v e n u e ,  N e w  Y o r k ,  N .  Y . ;  A n n i e  K .  S m i t h ,  
8 9  S e v w i t h  A v e n u e .  N e w  Y o r k .  N .  Y . ;  U e o r g e  
C .  S i n l t í .  J r „  8 9  S e v e n t h  A v e n u e .  N e w  Y o r k ,  
N . Y’ . :  C u r a  A .  G o u l d ,  8 9  S e v e n t h  A v e n u e ,  
N e w  Y o r k ,  N .  Y .;  O r e n o n d  Y '. G o u l d .  8 6  S e v -  
e n t h  A v e n u e ,  N e w  Y o r k ,  K .  Y .

3 .  T h a t  t h e  k n o w n  b o n d b o l d e r s .  m o r t g a -  
g e e s ,  ^ d  o t h e r  g e c i i r l t y  h o l d e r a  u w n in g  o r  
H o ld in g  1  p e r  c e n t  o r  m o r e  u f  t o t a l  a m o u n t  o f  
b o a d » ,  m o r t g a g e s ,  o r  o t h e r  s e c u r i t l e s  a r e :  
N o n e .

4 . T h a t  t h e  t w o  p a r i i g r a p h s  n e i t  a b o v e  
g l v l n g  t h e  n a m e a  o f  t h e  o w n e r a ,  s t o c k h n l d r r e ,  
a n d  s e c u r i t y  h o l d e r a ,  I f  a n y .  c o n t a i n  n o t  o n iy  
t h e  l U t  o f  s t o c k h o l d e r s  a n d  s e c u r i t y  h o l d e r a  
US t h c y  a p p e a r  u p o n  t h e  b o o k a  o f  t h e  c o m ­
p a n y ,  b u t  a l s o .  I n  c a a e s  w h e r c  I h e  a t o c k h o l d e r  
o r  a e c n r i l y  h o i d e r  a p p e a r s  u p o n  t h e  b o o k a  o t  
t h e  c o m p a n y  a s  t n i s t c e  o r  í n  a n y  o t h e r  
f i d u c i a r y  r e l a t i o n ,  t h f t  ñ a m e  o f  t h e  p e r a o n  o r  
C o r p o r a t i o n  f o r  w h o m  a u c h  t r n s t e e  i a  a c t l n g .  
l a  g l v e n ;  a l e o  t h a t  t h e  a a i< l t w o  p a r .a g r a p h s  
c o n t a i n  a t a l e m e n t s  e i u b r u e l n g  a f f l a n f s  f n l l  
k n u w l e d g e  a n d  b e l l e f  a s  t o  t i l e  c l r c i i m s t a n c c s

PLAYATONCE
O R  9 B M D  i r  B A C K S

----------  '  7  tOO«.

A TuniT i i o
On&mvn| ci CUrtett t* ■____
so n g s dtpoaic w li¿ c ^ n a i )  w

P » p t«  7 7 S 9 ,  O b l« ll9 «  <

{«»cc. ----------. b u  »w«ec i a s j  tOM. 
.  f o r  dettcoe, ro iT ÍM « '  
t4fa»ie«u. ?p9ci*l Offer: 

Í 7  Songi— o]d*Hin« 
fe v o n tc « - t1 < E e w » h

larprtoé
Playea: t>t

©

WHAT IS YOUR
ÑAME WORTH?

í  I  l T „ t  G l v e n a m e i n f u l l — I n y o n r o w n h a n d -  
A S K  U 8 <  w r it in i t ,  a d d r e a a . a g e  a n d  o c e u p a t io n  

— n o  o b l ig a t io n .  A d d re a a  P r e m iu n i  D e p 't ,

C O N S U M E R S  C O .,  2 S  W .  K in z ie  S i . ,  C h ic a g o .

DIAMONDS WATCHES
T>Íamort<isQuaron t̂d

r»32?i
_ __

/  Tb« Dítooodo ío
tb«M BingosM  brillien^mue 
erid e  áiuliei/ ohouQilngi *r©

SoUd l£*k  Whh« Goldi io baodooiD» RUag box.

D ia m o o d s  W in  H e a r t s — W io  H e r  W it h  a  D ia m o n d

O v e r  2 ,0 0 0  i l lu s t r a f i o n s  o f  D ia m o n d - s e t  l e w e l r y .  
P e a d a ,  W a t c h e s ,  W r i s t  W a t c h e s .M e s h  B a g a ,  S ü -  
v e r w a r e ,  e t c .  S e n t  p r e p a id  f o r  y o u r  F r e e  E x a m -  
in a t io n .  C a t a i o g  e x p l a i n s  e v e r y t h in g .
W e  I n v i t e  C o m p a r is o o  o f  Q u a l i t y  a n d  P r i c e a

C R E D I T  T E R M S :  ,
o f  od«-t«olb oí purcbáAé bal»i>ce
Íb  600*4 onoosU . p o jtb ir  w««kif>

S r á f l a  B3oawl7 «c DOütkV rotu cogv« ümic«.
A ío n e y  B a c k  I f  N o t  S a tU F ie d

tio. « - W r l . .
W biu Goldwl7 
Jrw ^ t. IS6.00. 
^ • l iv a r o d  on 
f i n t  p*7(BCBt o t

N o . lB -G r « é o  
G i^  &•
c/b  WAteb.
Y « » r  Q u Á M t7  .
C«m : I
^ 1 , a > o i  a a )
áowii, taM
$ 1 0 0  a

1 —  WEEK

L O F T i S  B R O S & C O .  
N a t i o n a l  i e w a i o r s

O ePT G 9 2 7  ,
1 0 8 N . S t a t e  S t . , C h l c a g o , I M .  

sto re»  in to a d ln a  c iu o s

*129 WEEK

Ual«n In on WHT «*«77 Tu«44j*y nighC 
•from7 t o 7 :» ,r p * t7  Pris:*)'r>«tvt frtm
iti lli.OiY ata>iClar/l tim e.K  A n K l l  r  A N  A - ^ f r o i D 7  to 7 :3 0 .rr« t7  P fic tr  n>«n( r n »  

| \ n U | M  I  n l l Ü  i'i to  lU SO. cen m l 9t*i.i3«cd tiñ e . 
_________Loftls k  Co.*> hour o t  m u ^ e . ________

p r o v e o t 0  bkíp
.. f o r  i t  kU}* th o

( « T H

H p  tnethod
g r o  w m jr  ------------- --
ro o t. Q o ic k . « M r . ^ B l r s s ;  
n o  p o ftr» . B o o k l« ¿  f r e «  f o r  
th r r e  rod ntam^A. W e te M h  
b « B u ty  e n ltn ro .  w r H o k t o n c r .

D .  J .  M A H L E R ,  R . l  1 1 2 ,  M a h la r  P O f k $  P r o v id a n c a ,  W . I .

B 0 Y T &  < P O  A A  B E  F I R S T
G I R L S  Larn ̂ Z.UU i n  y o u r  T O W N
W R IT E  N O W  f o r  S O  S e ts  C h r í s lm a *  S « a l* .  S r l l f o r  1 0 c  
*  » e t. W h<*n B o ld  u n d  o»  S 3 . 0 0  a n d  k rA p  3 2 . 0 0 .  T r y « t  
Y « u  t l l l  X r$ M .  N « u b » c fc a r  B r o s . ,  # 0 1  E . 2 3 d  S t.»  
D « O t .  iO O »  B r o o k ly n ,  N .  Y .

b o y s & c HRISTMAS MONEY GIVEN
O I R L S  Send nwn« And ad 4r««« . W « wHI aená r o o  PO M t« 
ChBsW a*» S«« '» . BM üy o o té  JP  « U . • ««fe. T o «  koop S t ;  « n d  05

f i  ^  le roor nólehborbooo. W« croot 700. MAnr eoxMa 
10 Im C CbrioUBM. W nU  «t »nr«.

M I9 T L E T O E  S E A L  CO», P a p t .  5 4 ,  B ro o M y n  H .Y .

Your Handwriting Reveáis Your Chararter!
S«Dd I5 <  ( i l l r e r )  and lo k  a u c p le  o f  o « a  or friend 'g  
w rítia g  for «xp«ri so a l^ s li and ««toundi&c uem oostra* 
tloD of d o n ln a m  ch a ra cterís tlr* . TU al gu ld e to  tueceaia 

P ,  P E N C R A F T ,  H A M B U R G .  N . V a

"t.Telescope''
5  S E C T I O N S  .

a  P O w é R l

I  ñow 'ertúl í« * e o .  ToarfriR B íd* á *T  o to i fb t .
I  T»i iu i*od«Dl««*e<l7 H o f ln t  lO fo c r  n«i«bbotho<9^
I  S e n d  A o  M o n e y  ^  Tor

Oq e m r u  cep o s! 
•-TU«e. S a b i *  ooB,

I  o e o o é  wUb FR ES C a*« to d  S tr«p . .O o w r i r u  Ci 
I  i * i t b  l l . a s  eilu« f« w p « O D i« -p o }U ^ . 5
L Á ctlo n  GubrattM cfordeposit r e s a n o ^  urow

.  F * r r y A e o . .O P | r t .  * 7 5 9 ^
l3 2 l4 N .H e lg f6 d & t . <

'IU D  d é lfe b te d trlth  t h e  ío ím c o p®,
b M D  w a tc h ln a  » u b m a r ia «  8 naUes o f í
R m a b  MbM . I  t J n  V « T  mUCb pleM Sd WÍ«“
Í S S B ^ l M w a i á h t H o f l S s W t n U s s  S c rib n e r .
T k u o to r , U s i r ^ F s r ^ t s n y  “ S ?
7 ro rk m g 7 m í)e « a w a y .’ '—S .  M . G o a r l ^ ,  í
a w íd g o ^ a w ii íd - t t l l lo n  s
n ü m  %w*y. I  gm  tníw h p teM cd .” —lU y ia o a d  C owdota,  ü w h  

I, W lscon sln . .  ^  .  ■
‘ ousands Delighted

TO lU id m y  ‘W onüer’  T elesco p e B
_________________ ^  1 c«av t e l l  t im e  on th e

clock  5

"ü o n id  t r i l c c í w  ©f

tl w e  4 m iles  e w e y .” — U r » "
. lá. YarbroO Bh, S t r i n w ,  1 _ _

•‘R e e d o u m b e rs  o a  f r e ls h t  e i m  m lle  
S é e m o a n ta ín  on n o o n .’ —A . C . P s iu ie r . innianaT^BI 
*‘W e tc h  m y  b e y  « r t i r e  a t  ocAcol, 2  m ilee  a w o y .'’—M rs. a o n » .

Lasting W áve^r-
J a s t  15 perm&nent ware orcurHnfir treatmenta
in  a  b o ttie  for only M.491 A t laet you can fiare tbe hiírh 
cw t o£ electric wavine. NATURAL vesetable üauid 
le»rss your hair Ío lorcTy shlmmennar pernianrnt wavM or 
tcuiiur curlj. aimply raidUtit wHh healthl Fretcy biúr de« 
verv«s this treac. }ust as moeh is  doU bair n a e ^  it.

I m
5CN D NO M  0  N EV. p * r  po*©«*n » 1 .4 5  oe d r l l r r r r  M O H EY BA C K  q u a R A J ^ B Í  » * »  T o bip iu *  t  U w  (<rnta fo r  tb«  e o m o ^ U  r o r i i r t  o u tiU . d r ü t b t r t j n í í  Ü ii*  p * r* r lo E is  d í$ w * * y
R rc o U r f t  .00 *«><M. i  St¿mp$ s rc rp ir d  i  o p r$ p ty b  $n f. j  l« r  boylsb dcp" ,  as ar$ nec eesUy e ooo rO  OU! «C Pn .j

P re m lo r  S s lo n «  d «  ¿ « « « fi* , 1 4 S  N s iM U  > t.<  N o w  Y o rk , & o « k  P . T - t ____________________ __

._ T *1  Dwlllü.^st* SsDoiilrw w d set ¿ectmB 
I  A o u ^ ^  t c u .  IT  m O M  
b OIM ON »>‘5eM O  i r  BACA

Any Two lUngs Sor Only
e oSop  t o  a o K k iy  tatrod oee b r lD ía s t  Balité Diomondé evt fn  B«tr»beAOlSfQX 

s s .
,  ...aJira, th o
' B M Q D tío ffa h a T e U ie t ... .  .. .

--------- j  ID tb e  M TV laiéét oéBVft*. R a lH o o  4
^ Y o o r  C rinxia « i l i  b c lie ro  Komiíue í f  '_  _  ____TOO. o r  a o yo oe  e n e .  c a n  j « i

• ( r o a  i m d  c * 9  loM l P n r *  U n o r m a  v »  n  rMfSend No Moneyi^
• «..«oodfiscrr). OoarrlvaldrposftwftbpMfeOiaeoQr 

.  p e r  Be#e*eertr9urria*eeM 7 $1 - —s —^kOrwiKsBlop. « u e r s n w w  erO e o o e it  m oA w refm eded. ^ — ««.— r w   ̂ —  —
'  éioiüLé SSñtodér* rM fm tlíW i7n Í^ H ém éa 6 t4 4 D m ^ 7S $  i^ M o a P r M O  C fe r S » e b ln B j

r  J o s l c b M M  U] « tw »  rToff* y ra  « ip e s c e  ««od 1 
' M  yp«r p«i b s > oéOroÉO, ei^  nusbM S lOd 

. •:$«• ( o o n 4  atTlp o t  p * p * r  B iiie e  esd t«  ««d .
r f ) .  Ob  a r r lr iJ  d r p ^ tw W b  n n t an  ■ '  ? • ••

Ayuntamiento de Madrid



A d v ertisik g  S ection

M O N T E  B L U E  is one of the out- 
standing dramatic characters who will 

make the Corning W am ei; Classics the 
most popular pictures on the American Screen.

H is rugged, red-blooded personaiity— his faultless realism  
— his dignified reserve— his sparkling action— have en- 

deared him  to millions throughout th e world.

In  the new  W arn er Classics, you wUl see this rem arkably versa- 
tile actor in thrilling melodram as— in brilliant society roles— in 
stupendous mountain productions— in flashing com edies— and in 
every situation h is m astery and flaw less art will reveal to yoo 
new  thrilla and delights.

COM INO SO O N !— M onte B lu e  in “ R E D  H O T  T I R E S ”— a 
record breaking non-stop th rill and laugh romance. Don’t fail 
to  see this new W A R N E R  T R IU M P H l

WARNER BRQC
'  Classics oT ihe Screen ̂

Ayuntamiento de Madrid



A  L o n e  

e.^jL S w im m er  

in the Daw n—
A  speedy yacht to take the es­
capad prisoner down to tropic 
se a s  and an  islan d  w h ere  
treasure had been buried—

rhose are the elements that make up 
as exciting a yarn as you have read in many 

moons. It is the new “C H ” book,

“GOLDEN ISLE”
By

Roland Ashford Phillips
Your heart will quicken at the rapid pace of thís story and 

as you read, you will be carried away from the world of business 
into the most roniantic surroundings. Like all the other “CH 
books, “Golden Isle” is handsomely bound in cloth covers and 
sells for only seventy-five cents. Look for the “CH mark on 
your books—it is the sign of good reading.

75 Cents 
Each

t to m

s e v u r m  a v iT 9 - 9 9  S £ W r m  A V I  
N EV TOAK CTTT

75 Cents 
Each

Ayuntamiento de Madrid



N ou)!the Venida BOBNET''̂ rj5o¿¿̂ fi?//(77r
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