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DEDICATION. 

D O N M A N U E L J O S E P H Q U I N T A N A . 

S I R , 

I N d e d i c a t i n g t h e tb l lowing p a g e s to 

3'ou, I ain no t w i t h o u t a p p r c h e n s i o n s 

t h a t ray readers m a y a c c u s c m e of 

b c i n g ac t i i a t ed ])y mot ives ve ry dif-

fere i i t trorii those w h i c h I shou ld wish 

to ass ign. Wl i a t is o f tc red as a tes-

t i i nony of f r i endsh ip , a n d an a c k n o w -

l e d g m e n t of ob l iga t ions , t h e y m a y 
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very p laus ib ly suspecL of b c i n g an a r -

tífice of auUiorsh ip , a n d a g ra t i f i ca t ión 

of vanit} ' . I n d e e d , if 1 werc d i sposcd 

to a s s u m e authority-vviti i niy c o u n t r y -

m c n on s u b j c c t s of Cast i l ian l i t e r a tu re , 

h ü w c o u k i I a c c o m p l i s h it inore eíTec-

lual ly t l ian by in s inua t ing i b a t n iy rc-

scarches were d i rec ted , a n d iny s tud ies 

assis ted, b y a S p a n i a r d so c in inen t for 

p u r i t y of t a s í e a n d d i s c e r n m e n t in 

l i t e r a tu re as yourse l f? IIo\v conld 1 

m o r e avtful ly i tnply m y qua l i f ica t ions 

for j u d g i n g of c e l eb ra t ed SpanisJi poe t s 

who a re d c a d , t h a n b y proc la i rn ing tlie 

i n t i i nacy a n d f r i endsh ip with which I 

a m h o n o u r e d by one of tlie m o s t d is-

t i ngu i shed of t l iose n o w l iv ing? As , 

l iowcver, I h a d r a t h e r incnr t he i m -

p u t a t i o n of vanit} ' •^vitll l l ic p u b l i c . 

Iban deserve t h a t of i n g r a t i t u d e f r o m 

y o u , I c a n n o t al low t h e s e slieets to go 

to the press Avitliout a c k n o w l e d g i n g t h e 

a d v a n t a g e s I have dc r ived f r o m y o u r 

adv ice a n d convcrsa t ion in colJect ing 

t h e m a t e i i a l s neces sa ry to t h e t a sk 

Avhich I liad n n d e r t a k c n . I n d e e d , t h e 

only c i r c u m s t a n c e wh ich could m a k e 

m e c o n t é m p l a t e a work so i m p e r f e c t 

a n d superf ic ia l w i t h a n y c o m p l a c e n c y , 

wou ld be , t h a t i t is a s soc ia t ed in m y 

m i n d wi th t h e recol lec t ion of t h e m a n y 

p l casan t hours 1 passed , a n d t h e m a n y 

va luab le a c q u a i n t a n c e s I f o rmed in t h e 

c o u n t r y to t h e l i t e r a tu re of which i t 

is devo t ed . 

V A S S A L L I I O L L A N D , 

Holland House, Kensington, 

July ig, 1806 . 
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SO:>IE A C C O U N T 

L I F l í A N M ^ W R I T I X G S 

L O P E D E V E G A . 

IT is so tríte au observation, that the life of ' 
lliors. 

a man of letters is too uniform to render 

tlie relation of it iriteresling, lliat the rc-

mark is become as regular an introduction 

to literary biograpliy, as the title-page and 

dedieation are to a book. But if in com-

phance vit l i estabhshed usage we place it 

in our accoimt of a ÍSpanish poet, it must 

be for the solé purposc of i 'cfating it. The 

advaiiceraent of literature has, in many in-

stances, kcpt pace with the political in-

fliience of a country; but it lias happened 
B 
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moro frequently in Spain than elsewhere, 

that the same porsons luive contributed to 

^ía'v^^a progrcss of botli. Garcilaso * de la 

* T h e s ú m a m e o f L a V e g a was , a c c o v d i n g to t h e 

roraantiu history o f the wars o f G r e n a d a , b e s t o w e d o n 

Garc i laso , a y o u n g Span iard , for his jirovvess in v a n -

quish ing a g i g a n t i c M o e r w h o had d c f i e d t h e Chi-istian 

warriors b y paratl ing b e f o r e f e r d i n a n d ' s c a m p in t h e 

Vega de Grenada w i t h t h e w o r d s Ave Mario, fixed t o 

his horse ' s t a i l : but this s tory ís r e la t ed o f a i io ther 

m a n , with v c r y l i t t ic var iat ion , in t h e C h r o n i c l e o f 

A lonzo XI . , wri t ten loi ig b e f o r e t h e s i e g e o f G r e n a d a . 

T h e p o e t Garci laso has wr i t ten l i t t l e m o r e than p a s -

torals and sonnets , c o m p o s i t i o n s at bes t o f an inferior 

o r d e r : y e t h e m a y b e c o n s i d e r c d as tho mos t c lassical 

p o e t in the Cast i l ian l a n g u a g e . I n d c e d there are fe»-

authors , ant i en t or m o d e r n , w h o , liad t h e y d i e d at 

t h e s a m e per iod o f l i fe , w o u l d h a v e l e f t w o r k s m o r e 

p e r f e c t in their k ind b e h i n d t h e m . H e u n f o r t u n a t e l y 

d id n o t l ive l o n g e n o u g h to f ix t h e tas te o f h is 

c o u n t r y m e n ; a n d t h e race o f p o c t s w h o s u c c e e d e d 

h im w e r e m o r e remurkable for wit a n d i m a g i n a t i o n 

than for c o r r e c t n e s s o f t h o u g h t , or pur i ty o f e x -

pres s ion . B e c a u s e H o r a c e ran a w a y f r o m P h i l i p p ! , 

or for s o m e reasoi i equal ly c o g e n t , c o u r a g e has b c e n 

s u p p o s e d to b e a rare v ir tue a m o n g p o e t s ; a n d M e n a g e 

observes , that G a r c i l a s o is t h e o n i y b a r d u p o n r e c o r d 

w h o actual !y foll in t h e field. 

Vega, whose fkmily is celebrated for mÜi-

tary cxploits both in history and romance, 

and who is hiniself, from the harmony of 

his verse, called the Vetrarch of Spain, fell 

at tlie age of thirty-tliree before a little 

fortress near Frejns ; and his dcath becarae 

the more remarkable, from tlic inerciless 

manner inwhich Charles V. avenged ií, by 

piitting the "whole garrison to the sword. 

The negotiations and personal character of 

Mendoza* liad no inconsiderable influenceMemto. 

* D o n D i e g o H u r t a d o d e M e n d o z a was born at G r e -

n a d a v e r y early in the iGtli c e n t u r y . H i s abi l i t ies 

in var ious embass i e s to E o m e , Venice^ a n d T r e n t , 

w e r e universal ly a c k n o w l e d g e d h y his c o n t e m p o r a r i e s , 

t h o u g h a n in famous p lo t f o r m e d b y li im against t h e 

l iber t i e s o f S i e n n a s e e m s to have b e e n as i m p r u d e n t l y 

c o n d u c t e d as it was w i c k e d l y d e s i g n e d . I l i s l i terary. 

reputa t ion is f o u n d e d o n his inuni f icent p a t r o n a g e o f 

leavi i ing, as we l l as o n his o w n works . H e «-rote the 

h is tory o f t h e revol t o f tho M o r i s u o e s o f G r e n a d a , 

w h i c h is h i g h l y e s t e e m c d b o t h for s ty l e a n d m a t t e r . 

It is a p r o f e s s e d imitat ion o f Sa l lus t ; but his t erseness 

o f ten d e g e n e r a t e s into afFectation, a n d h e want s that 

B 2 
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Erdiia. on tilC fiitc of Italy and Eiirope. Ercilla * 

was a wituess of ihe sceiies he describes, 

an actual soldicr in the wild wars which he 

Cervsntcs. recounts •, and Cervantes, the inimitable 

Censantes, went through a series of ad-

venturcs •]' which might have com¡)Osed a 

pcrsp icu i ty o í ' m c t h o d so remarkable iii bis n iodel . H e 

d o e s j u s t i c e l i owever t o the M o o r s ; and as t h e y had !t 

b e t t e r causc , t h e s p c c c h in w h i c h theii- m o t i v e s to in -

surrect ion are urge i l , does n o t y i e l d to that o f Cat i l ine 

in e n c r g y o f dict io i i or s cn t iment . H e is t h e s u p p o s e d 

author of Lazari l lo d e T o m e s , a popular nove l . Sorae 

o f his bes t poeras are t o o l i c e n t i o u s for t h e p r u d i s h 

press o f Spain , w h i c h to lerates n o i n d e c e c c y b u t in t h e 

works of a casuis t . l l i s pr inted verses are ful l o f 

sprighthncs . ' , a n d d i sp lay wit as well as l earn ing ; b u t 

i i i c o r r e c t n e s s o f tas te a n d s w e e t n e s s o f numbcrs h e 

fal ls v e r y short o f Garc i laso . 

* T h e authov o f the Araucana . F o r a n a c c u u n t o f 

l i im a n d his w o r k , I m u s t refcr the reader to M r . 

H a y l e y ' s n o t e s o n his E p i s t l e o n P o e t r y . I f tha t 

g o o d - n a t u r c d cr i t ic 's j u d g m e n t o f t h e p o e m b e son ie -

«•hat too favourablc , h e ga ins over t h e E n g l i s h reader 

l o it b y t l ie m o s t agreeable o f m e t h o d s , t l ie i m p r o v c -

m e n t o f t h e S p a n i s h author i n his translat ion. 

t Var ious L i v e s of C e r v a n t e s . 

de 

volume in the bbrary of Don Qiiixote 

himself. 

The 'vvonders of Lojie de Vega's life con-

sist indeed more in the number of bis pro-

diictions than the singularity of his adven-

tures ; yet at an early period of life he was 

not exempt froni that spirit of euterprise 

"vvliich pervaded all ranks and descriptions 

of his countrymen. His friend and enco-

miast Perez de Monta lvan* relates tliat at 

a b o L i t the age of tbirteen or fourteen he 

was impelled by so restless a desire of see-

ing the worid, tbat he resolved to escape 

from scbool. H e concerted his project Escapefrom 
scliool. 

with a schoolfelíow, who resolved to ac-

conipany him, and they actually left Ma-

drid togetber witbout the Icnowledge of 

tbeir relations or their masters. They had 

• E l o g i o por M o n t a l v a n , p u b l i s h c d in Sancha's ed i -

t i on of L o p e d e V e g a ' s works . 

Ayuntamiento de Madrid



taken the precaution of provicling some 

money for their cxpeclitioii, but they hacl 

íiot been equally provident in calciilating 

the duration of their financcs; for, after 

biiying a mulé at Segovia, it was not till 

their arrival at Astorga that they perceived 

that the scantmess of their pursc would not 

permit thcm to proceed any farther on their 

travels. This uiiforeseen difficulty discon-

certed our yoiing adventurcrs, and they 

resolved to abandon their scheme as hastily 

as they liad lindertakcn it. They had re-

turned as fav as Segovia, when the neces-

sity of jH'ocuring money compclled them 

to offer soine trinkets to sale at a silver-

smith's. The tradesmaii was a cautious 

Spaiüard: he siispected that they had 

stolen the trinkets, and prudently con-

ducted thcm before the magistrate of tlie 

place. He was fortunateJy a man of mo-

deration, and coníined the exercise of his 

authority to appointing a constable to con-

diict them back to Madrid. 

The admiration and sarprise with which 

the wisdom of this decisión and the small 

expence attending its execution are men-

tioned by Montalvan, are striking proofs 

that vexatious and expensive practices had 

already infected the administration of pó-

lice in Spain. 

Lope, according to his biographers be- Eariymarks 
^ " '• ofgeniHs, 

trayed marks of genius at a very early age, 

as well as a singular propensity to poctry. 

They assure us that at two ycars oíd these 

(jualities were perceptible in the brilliancy 

of his eyes ; that ere he attained the age of 

five he could read Spanish and Lat in ; and 

that before his hand was strong enongh to 

g u i d e t h e p e n , he j-ecited verses o f h i s own 

composition, which he had the good fo r -

* Parnaso E s p a ñ o l . — M o n t a ! v a n . 
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tune to barter Ibr pi'ints and toys with his 

plajfellows. Thus even iii his childhooti 

he not only wrote poctry, but turncd his 

poetry to account ; an art in which he 

must be allowcd afterwards to h;ive excciled 

al] poets anticDt or iiíodcrn. The date 

howcver of his early prodiictions must be 

collccted from bis own assei'tions, from 

probable circumstances, and the corre-

sponding testimony of his friends and con-

temporaries; íbr they were either not 

printed at the time, or all copies of the 

impression havc long since been lost. 

Biith.Nov, He was born at Madrid on the 25th of 
25, 15G2. 

Noveinber 1562; and as lie infornis iis in 

the Laurel de Apolo that his father was 

a poet, \ve miglit conjecture from this 

circumstance that his exainple had its cf-

fect in deciding Lope's early propcnsity to 

versification; but he seems to imply, in 

the same passage, that the discovery of 

his father 's talent was accidental and after 

his death. The exact period when that 

cvent happcned is iinccrtaiii but Lope 

was an orphan when he escaped from 

school, and before that timo he had by his 

own account not only written verses, but 

composod dramas in four acts, which, as wrotepiaj» 
of fuur ocls-

he tells lis, was then the custom : 

E l cíipitan V i r u e s , in s igne i n g e n i o . 

P u s o e n tres a c t o s la c o m e d i a , q u e a n t e s 

A n d a b a e n quatro c o m o pies d e u i ñ o , 

Q u e eran e n t o n c e s n iñas las c o m e d i a s . — 

Y y o las escribí do o n g c y do^e años 

D e a quatro ac tos , y d e a quatro p l i egos , 

P o r q u e cada a c t o un p l i e g o e o n t e n i a 

P l a y s o f t h r e e ac t s w e o w e to V i r u e s ' p e n , 

W h i c h n e ' c r h a d c r a w l ' d b u t o n all fours till t h e n ; 

A n ac t ion s u i t e d to that he lp lcs s a g e , 

T h e i n f a n c y o f wit , t h e c l i i ldhood o f t h e s t a g c . 

S u c h p lays n o t t w c l v e y e a r s o íd did I c o m p l e t e , 

F o u r s h e e t s to e v e r y play^ an a c t on e v e r y s h e e t . 

Upon his return to Madrid t he aban-

* A r t e d e h a c e r comed ias , 

t Parnaso E s p a ñ o l . — M o n t a l v a n . 
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doned this mode of coraposition, aiul iu-

gratiated himself with tlie bisbop of Avila 

by several pastoral», and a comedy in three 

LaPasiurai Hcts callcd La Pastoral de Jacinto. In 
d e Jaci i l io. i t i i • i i 

liis prologue to tlie r e l egnno , wfiere he 

enumerates the plays he had then pub-

lished, this comedy is not raentioned; from 

which \ve must infer that he did not print 

ít , or that it is there inserted by soma other 

naroe; as i t is extremely common for Spa-

nish plays of that period to havc tvvo tilles. 

His friend Montalvari represents the pro-

diiction of this comedy as an epoch in the 

annals of the theatre, and a prelude to the 

reform which Lope was destined to intro-

duce. I t is probable that during this in-

terval, between school and university, he 

composed several juvenile pocms, which 

he may have retouchcd at a period when 

his ñame was sufficient to make any per-

formance acceptable to the public. But 

the obscurity in which this part of his life 

is involved seems to prove that his efForts 

for literary fame were not iiitlierto at-

tended with any extraordinary success. He 

shortly after studied philosophy at Alcalá. 

Montalvan makcs a pompous relation Exaggera-
liona of 

of the satisfaction and delight which Mon̂ ivan. 

the duke of Alva experienced in receiv-

ing the young poet among the crowds 

that thronged to pay him court, and of the 

eagerness with which he engaged him in 

his servicc upen his return from the uni-

versity. A passagc in the eclogue to 

Claudio implies that this event did not 

take place til! after the unsuccessfiü ex-

pedition of tbe x\rraada. At any rate it 

does not appear what wonders he had hi-

therto períbrmed to rende r his in cense 

so pecuUarly acceptable at that powerful 

shrine, and the subsequent events of his 

life seem to contradict Montalvan's impro-
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1 2 L O P E D E V E C ; A . 

Pastorals 
common in 
Spaiii. 

Arcad ia bable relation. H e wrote however liis 
w r u t e n a t 
the instanco Arcsclia ñt the instance of thc diiko of Alva. 
üi the d a k e 

of Aira, jj. jj. ^ mixture * of prose and verse ; of ro-

mance and poetry ; of pastoral and heroic j 

the design of which was avowedly takcn 

from Sannazaro, thougli its cxecution is 

pronounced by the Spanish critics to be 

decidedly superior to the model. 

Pastoral works, however, in prose and 

verse, liad already met with considerable 

snccess in Spain; of which the Biana by 

Monteraayor was tlie first in point of merit, 

and I believe in time. The species of cora-

position is in itself tedious, and the conduct 

of the Arcadia evidently absurd. A pas-

toral in five long books of prose run mad, 

in which the shepherds of Arcadia woo 

their Dulcineas in the langiiage of Amadis 

rather than of Theocritus, in which they 

* M o n t a l v a n . 

L O P E ] Í E V E G A . 

occasionally talk theology, and discuss in 

verse thc origin and nature of gvaminar, 

rhetoric, arithmetic, geomctry, musió, as-

troiogy, and poetry, and which they cnliven 

by cpitaphs on Castilian generáis, and a 

long pocm on the achievements of the 

duke of Alva, and the birth of bis son, is 

not well adapted to the taste of common 

readers, or likely to escapo the censure of 

critics. In most instances, however, the 

abstract of a work of this nature, for it 

must be considered as a poem, forras a 

very unfair criterion of its merit. 

The chicf objects of poetry are to deliné-

ate strongly the characters and passions of 

mankind, to paint the appearances of na-

ture, and to describe their eífbcts upon our 

sensations. To accoraplish these cnds the 

versification must be smooth, the langiiage 

puré and impressive, and thc images just , 

natural, and appropriate; our interest 

13 
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sliould be excited by thc natiire of thc sab-

ject , and kept up by tlie spirit of the nar-

ration. The probability of the story, the 

connexion of the tale, the regulanty of tlic 

design, are indeed beauties; but beautics 

which are ornamental rather tlian iicces-

sary, wbich have oí'ten been attained by 

persons -vcho had no poetical turn what-

ever, and as oíten neglectcd by those whose 

genius and prodiictions Iiave placed them 

in the first rank ¡n the province of poetry. 

Novéis and comedies derive indeed a great 

advantage froin an attention to these nice-

ties. But in the higher branches ofinven-

tion they are the less necessary, because 

the justness of the imitation of passions 

inherent in the general nature of man, 

depends less upon the probability of the 

situations, than that of manners and opi-

nions resulting from the accidental and 

temporai-y forms of society. 

To judge therefore by another criterion 

of the parts of the Arcadia which I have TheA'-

read, and especially of the verses, there are 

in it many harmonious lines, some elo-

qucnce, great facility, occasional beauty 

of exprcssion, and above all a prodigious 

variety of maxims, símiles, and illustra-

tions. These merits however are dis-

figured by great deformities. The lan-

guage, though casy and fluent, is not the 

language of na tu re ; tbe versification ís 

often eked out by unnecessary exclama-

tions and unmeaning expletives, and the 

eloquence is at one time distorted into ex-

travagant hyperbolc, and at another de-

gencrates into low and tedious common-

place. The maxims, as in all Spanish 

authors of that t ime, are often trivial and 

often untrue. When they have produced 

an antithesis, they think they have struck 

out a t ruth. The illustrations are some-
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times so forced and unnatural, thut tliougli 

they may display erudition and excite sur-

prise, they cannot elucidate the subject, 

and are not likeJy to delight the iinagina-

tion. They seeni to be the result of labour, 

not the creation of fancy, and partake 

more oí" the nature of coniuuh-ums and 

enigmas than of sinúles and images, l o r ced 

conceits and play upen words are indeed 

common in this as in every work of Lope 

de Vega ; for lie was ene of the aiithors 

whü contributed to introduce that taste for 

false wit, which soon afterwards became so 

universally prevaleiit throughüut Europe. 

Mar ino* , the champion of that style in 

Italy, with the higiicst expressions of ad-

miration for íiis model, acknowlodges tliat 

he imbibed this taste from Lope, and owed 

his merit hi poetry to the perú sal of his 

* Essequiepoetichc, vol, x x i . L o p e du V e g a . 

works. There is oiie species of tiiis false Hie An;»-

taste, which is particularly common in the 

Arcadia, and at the same time very cha-

racteristic of the poet's style in general. 

I t 
is an accumulation of strained illustra-

tions upon some particular subject, eacJi 

gen eral ly included in the same number of 

lines, and all recapituiated at the cnd of 

the passage. The song of the Giant to 

Chrisalda in the íirst book contains the 

raost singular instance of this conceit, but 

it is much too long to be transcribed. I t 

is divided into seven strophes or para-

graphs, most of which are subdivided into 

seven stanzas of four lines ; in each stanza 

of the three first strophes the beauty of 

Chrisalda is illustrated by two compa-

rzsons ; and Lhe ñames of the things to 

which she is compared are enumerated in 

the last stanza of each strophe, which alone 

consists of six lines, and which is not nn-

c 
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like a passage in tlie Propiia qtice maribus, 

being chicfly composeci of nouns substan-

tive witlioLit the intervcntion of a single 

verb. In t!ie fírst strophe s]ie is coinpared 

to fourteen diñerent celestial objects; in 

tlie next to ten species of flowcrs; in 

the tliírd to as many metáis and precious 

stones. Here tlie símiles e n d ; but the 

style of poetry is preserved; and in order 

to introduce a corresponding catalogue of 

nouns in the foui- reinaining strophes, the 

giant oft'ers his mistress, in the fourth, 

eleven birds of diíFerent sorts; in the fitth 

twelve trees of diíFerent ñames; in the 

sixth as many quadrupeds; aiid iii the 

seventh an equal niimber of marine pro-

ductions. Aftcr having recapitulated each 

of thesc in their respective strophe, in a 

straiu not unworthy of a vocabulary, lie 

sums up the whole by observing witli great 

tni th, 

Y qi ianto el mar , el ayro , el s u d o pncierra , 

Si m e quieres , o f rezco n tu be l l eza . 

T h u s what c o u t a i n s or sea , or eart l i , or air, 

I f s h e but love , 1 offer to m y fair. 

I subjoin another instance of this strange 

and laborious spccies of conceit in a sonnet 

from the first book of the Arcadia. It 

contains many of the cominoli-place il-

lustrations which form so large a portion 

o f t h a t voluminous work: 

N o q u e d a mas lus troso y cr i s ta l ino 

P o r altas s ierras el a r r o y o h e l a d o . 

N i e s ta mas negro ci e v a i i o labrado, 

N i raas azul la flor del v e r d e l ino. 

M a s rubio el oro que d e oi i eute v i n o . 

N i mas puro , lasc ivo y rega lado 

Espira olor e l ambar e s t i m a d o . 

N i e s ta e n la c o n c h a e l carmesí mas fino; 

Q u e frente , ce jas , ojos, y cabe l l o s , 

Al iento , y b o c a de mi n y m p b a bel la , 

A n g é l i c a figura e n v is ta h u m a n a : 

Q u e p u e s t o q u e ella se p a r e c e a e l los , 

V i v o s estHti alli, m u e r t o s s in ol la . 

Cristal , e v a n o , l ino , oro, ambar, g r a n a . 
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N o t wiiitor chrys ta l e v e r w a s m o r e c lear , 

Tl iat c l i e c k s l l i e currei i t o f the m o u n t a i n s treara; 

N o t h i g h - w r o u g l i t e b o n y can b l a c k e r s e e m ; 

N o c b luev d o t h t h e flax its b lossom r e a r ; 

N o t y c l l o w e r doth t h e eas tcrn g o l d a p p e a r ; 

Ñ o r purer c a n arise t h e s c e n t e d s t e a m 

Of'aniber , w h i c h luxi ir ious m e n e s t e e m ; 

Ñ o r br ightcr scarlet do th t h e s e a - s h e l l b e a r ; 

Thai i in the f o r e h e a d , e y e b r o w s , e y e s , a n d hair, 

T h e breath a n d l ips o f m y m o s t bea i i t eous q u e e n , 

A r e s e e n to dwe l l o n earth , in f a c e d iv ine . 

A n d s i n c e h k e all t o ^ e t h e r is m y fair , 

L i f e l e s s o l s c w h e r e , aJIve in her are s e e n , 

l e e , e b o n , flax, g o l d , amber , a n d c a r m i n e . 

In the second book there are some verses 

on jealousy in the raetre de Redondilla 

mayor, which are not devoid of that pe-

culiar merit which distinguishes what John-

son has called metaphysical poetry. They 

are i'ull of ingenuity and fancy, which 

" P l a y round t h e h e a d , b u t e o m e not to t h e h e a r t . " 

The Spanisli writers, I know not on what 

authority, aíBrm witli great confidence that 

Metastasio was a constant reader and 

avowed admire r of Castilian poetry. Those 

wlio recoilect tlie celebraled versos to Nice, 

may compare the diñercnt sentiments which 

a similar subject suggests to Lope in the 

following ode of the fifth book. I t is no 

unfavourable spccimen of bis s tyle; and 

from tlie satisfaction with which he men-

tions it in the second part of his l 'hilomena, 

we may infcr that it was a great favourite 

with the au thor : 

L a v e r d e pr imavera 

D e m i s florido? a ñ o s 

P a s é caut ivo , amor , e n tus pris iones , 

Y e n la c a d e n a fiera 

C a n t a n d o mis e n g a ñ o s . 

L l o r é c o n mi razón tus s i n r a z o n e s ; 

A m a r g a s confus iones 

D e l t i e m p o , q u e h a t e n i d o 

C i e g a mi alma^ y l o c o mi s e n t i d o ! 

M a s y a q u e e! fiero y u g o 

Q u e tni cerv iz domaba , 

D e s a t a el d e s e n g a ñ o c o n tu afrenta, 

y al m i s m o sol e n j u g o , 

Q u e u n t ierupo m e abrasaba, 

ij 
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L a ropa que saqué d e l a t o r m e n t a . 

C o n voz libre y e s e n t a 

A l d e s e n g a ñ o sanio 

Consagro a l tares , y a labanzas c a n t o . 

Q u a n t o c o n t e n t o enc ierra , 

Contar su her ida el sano , 

Y e n la patria su cárcel el caut ivo , 

E n t r e l¡i paz la guerra , 

Y el l ibre d e l tyrano ; 

T a n t o en cantar mi l ibertad rec ibo . 

O mar ! O f u e g o v i v o ! 

Q u e fu i s te al a l m a m i a 

H e r i d a , carec í , guerra , y tyrania . 

Q u é d a t e , fa lso a m i g o . 

Para c n g a á a r aque l los 

Q u e s i empre están c o n t e n t o s y q u e j o s o s ; 

Q u e d e s d e aqui mald igo 

L o s mismos ojos be l los , 

Y aque l lo s lazos d u l c e s y amorosos 

Q u e un t i empo tan h e r m o s o s 

T u v i e r o n , aunqi ie injusto, 

A s i d a el a lma y e n g a ú a d o el gus to . 

1. 

In t h e g r e c a s cason o f m y flowering years , 

I ü v ' d , O L o v e ! a capt ive in thy c h a i n s ; 

S a n g oF de lus ive h o p e s and idlc fears , 

A n d wcpt t h y fo l l i es in m y wises t s t ra ins ; 

L O P E D E \ ' E G A . 

S a d sport o f t ime w h e n u n d e r t h y controu l . 

S o wild was growi i n iy w i t , so b l ind m y soul . 

a. 
B u t f r o m t l ic j o k c w h i c h o n c e m y c o u r a g e t a m ' d 

I , u n d e c e i v ' d , at l e n g t h have s l ipp'd m y h e a d . 

A n d in that sun w h o s e rays m y soul c i i f lam'd , 

W h a t seraps I re scued at m y e a s e I spread . 

S o shall I altars to Indifference * raise, 

A n d c h a u n t w i t h o u t alarm re turn ing f r c e d o m ' s praise . 

3 . 

S o on thcir cha ins t h e ransom'd capt ives d w e l l ; 

S o carols one w h o cured re lates his w ü u a d ; 

S o s laves o f mastcrs , troops o f b a t t l e t e l l . 

A s I m y c l ieerfu l l iberty r e s o u n d . 

F r e e d , s e a and b u r n i n g fire, f rom t h y controu l , 

P r i s o n , « o u n d , war , and tyrant of m y soul . 

4 . 

R e m a i n t h e n , fa i th less fr iend, thy arts t o try 

O n s u c h as cour t a l t érnate j o y and pain ; 

F o r m e , I daré her v e r y e y e s d e f y , 

I scorn t h e a m o r o u s snare , t h e p l eas ing cha in , 

T h a t h e l d enthra l l 'd m y c h e a t e d heart so lo i ig . 

A n d charni'd m y erring soul u n c o n s c i o u s o f i t s wrong . 

On the .secoiid stanza of t!ie above 

there is an evident coiifusion of meta-

* T h e r e is n o word in our l a n g u a g e for d e s e n g a ñ o . 

23 

Ayuntamiento de Madrid



24 

Sounel of 
Gurcilaao. 

L O P E D E V E t í A . 

plior; for tbough the suii may formei'ly 

have scorclied hiiii, and may now dry his 

gíiiments dripping froin tlie storm, ít can-

iiot possibly be ideiitified with the storm, 

ñor in ajiy way be represented as the cause 

o f t h c coi idi t ionofhis garments : biit such 

are the unavoidable blunders of iiasty 

writers. Though Lope imitated Ilorace 

and Garcüaso, he Icarnt this careless way 

of wrítiiig" neither froin tlie Quis multd 

graciün, &c., of the former, ñor from the 

following soimet of the latter, in which 

most of liis allusions may be found, but in 

which there is no confusion of metaphor, 

ñor, as far as I can judge, any thing in-

consistcnt with the strict simplicity of a 

sonnet : 

Grac ias al c i e l o doy , q u e y a del c u e l l o 

D e l todü el grave y u g o lie s a c u d i d o ; 

Y q u e del v i e n t o e l mar e m b r a v e c i d o 

V e r é d e s d e la tierra, sin t e m e l l o ; 

L O P E D E V E G A . 

V e r é co lgada d e uii sutil c a b e l l o 

L a vida del a m a n t e e m b e b e c i d o , 

E n e n g a ñ o s o error a d o r m e c i d o . 

S o r d o á las v o c e s q u e le avisan d e l l o . 

Alegrarárae el mal d e los m o r t a l e s ; 

A u n q u e en aques to no tan i n h u m a n o 

S e r é contra mi sér quanto p a r e c e ; 

A l e g r a r é m e , c o m o h a c e el s a n o . 

N o d e véi' á los o t ros en lus m a l e s , 

kSino d e vér q u e de l los él c a r e c e * . 

A good sonnet is not easily translated 

into any laiiguage, cspecially into Eriglish; 

and as in the fbUovving I have not sur-

mounted the dilHcuities, 1 subjoin it merely 

to shcw the Eiiglish reader how miich Lope 

de Vega has borrowcd from his prede-

cessor : 

T h a n k h e a v e n , I ' v e l i v e d t h e n from mj' n e c k to tear 

T h e l ieavy y o k e tliat l o n g m y s t r e n g t h o p p r e s t ; 

T h e h e a v i n g s e a w h i c h bo i s terous winds infest 

1 n o w can v iew fi'om shore , and fee l no f e a r ; 

C a n s e e s u s p e n d e d by a s ing le hair 

T h e lover's l i fe , w i t h f'ancied bliss possest , 

In d a n g e r s l u m b c r i n g , c h e a t e d in to rest , 

ü c a f to adv ice thnt w o u l d his iOs d e c l a r e . 

* Parnaso Españo l , i i . 20 . 
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Tlie Arca-
dia. 

S o sliall I smi le at otl ier mor ía i s ' ilJ; 

Ñ o r y e t , t h o u g h j o y to m e tlieir pa ins aftbi'd, 

Shal l I u n f e e l i u g to m y r¡ice be f o u n d ; 

F o r I wiTI sintlc as one to licaltli ros tored 

J o y s not to s e e liis fe l lows siifferiiig sti l l , 

B u l j o y s i n d e e d to find l i imsel f ¡s sound . 

There are several imitations aiicl oven 

translations of the anticiits lii thc course 

of the Arcadia wliich have great nieri t ; 

for as the chief defcct of I^opc was waiit of 

jiidgment, and his great excelleiicc facility 

of verse and happincss of expression, his 

genius waspecuJiarly adaptad to transktion, 

where the sen se of the origiuaí confined his 

iinagiiiaíion and gave a full scope to the ex-

ercise of his happiest talent. Iii general 

tiiis work fiirnishes striking instances of the 

defects and of the beauties of Lope's style; 

andhy the passionate defence he published 

of it in his prologue to the Pelegrino, and 

in the Philomena, he seeins himself to have 

heen singularly partid to it. These rea-

sons have induced me to dweit upon it 

longer perhaps tlian its raerits appear to 

justify. 

Soon after he had executed the com-leaves ihc 
/» 1 I T / - . d i i t e of 

raand of the duke of Alva, he left his Aiva. and 
inarries. 

service and nuirried. The duties of ma-

trimony did not interfere with his favoiirite 

stndies. He seeras to have cultivated poetry 

with increased enthusiasm, till an unfor-

tunate event compelled him to qiiit Madrid 

and his newly-estahlished family A gen- FÍSIUÍS, 

tleman of considerable rank and import-

ance having indulged his wit at the ex-

pence of Lope and his compositions, the 

poet was incensed, hitched his critic into 

verse, and cxposed hitn to tlie r i di cu le of 

the town in a poem called a Romance +. His 

* P a r n a s o Español . 

f F r o m Rnmnnce, w h i c h was or ig inal ly t h e iiaine o f 

t h e vernacular to i igue in Spain , the Ca-^filian «'ord for 

hallad, t h e French word for a nove l , and our term for 

a talo o f knight -errantry or w o n d e r f u l adventures , are 

all dcr ived. 
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antagonist took fire, and chalicnged him to 

a coiitest in which he lioped to meet a 

poct to greater advantagq tlian in a war of 

w i t ; but Lope de Vega liad not neglected 

liis fencing-master in his education, and 

accordingly 

T o m a n d o y a la e spada , y a la p l u m a * , 

Nou- t a k i n g up t h c sword , a n d n o w t h e p e n , 

wounded his adversary so sevcrely, that his 

life was despaired of, and Lope compellcd 

ramcU'' Valencia as the 

place of his retreaí. Here he probably 

í l t í ^ t ! formed a fricndship with Vicente 

Mariner, a Latin poet of that town, whose 

muse was as prolific as that of Lope him-

self, and not more parsiinonious of her 

praiset . He wrote panegyncs on most 

conteniporary poets, and composed those 

* LauvcJ d e A p o l o . 

-f Pel l icei- , L i f e o f C e r v a n t e s . V e l a s q u e z . 

on Qaevcdo in Greck. Among the mil-

lions of lines proserved in the king of 

Spain's librarles, are to be found several 

to thc honoiir and memory of Lope, and 

one writtcn in answer to his enemies, which, 

if it does not leave a favourable impression 

of the manncrs or of the poetry of the 

author, provcs that he made common cause 

with talents so congenial to his own. The 

unhappy critic who had venturcd to attack 

the phcenix of Spain, was sufficiently re-

futed by being called an ass : 

V o c e o n a g c r , v u l t u q u e onager , p e d i b u s q u e s i n u q u e , 

U t nil n o n oiiagri n u n c t u a vita refert *. 

A n ass in v o i c e , f a c e , f c c t , atid s e n s e s t o o , 

Pvothing remains tbat is n o t ass in y o u . 

I t is to be hoped that thc two bards em-

ployed themselves better at Valencia than 

in composing such .strains as these. 

* Pel l icei- , L i f e o f Cervantes . 
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Lupe re- Lope rctumecl to Madrid in a few vears, 
tnrn? to 

JWrid. •̂ vhen all apprehensions of evil consequenccs 

from his adventure were alla^-ed. He was 

probabíy sóotliing his imagination with 

prospects of doaiestic happincss, whicli his 

late abscnce had suspended, whcii he had 

the inisfortune to lose his wife *. The re-

sidence of iMadrid, which he had so lately 

regardcd as tho siiiniTiit of his wjshcs, ROW 

becams insup])ortable; and scenes whicli 

had long been associated in his mind with 

ideas oí'present comfort and future reputa-

tioii servcd only to reinind him of their 

loss. To fly from such paiiifiil recol-

S ' i n - ' " '^ctions he hastily einbarkcd on board the 

memorable Armada f , which was then fit-

ting out to invade oiir coasts. The fate of 

that expedition is well kiiown ; and Lope, 

in addition to his share in the diñiculties 

• Moiui i lvan. f '>ronfatvan, nnd E c l o s a a Cl í iwl io . 

and dangers of the voyage, saw his brother, 

to whosc society he had nm for refuge in 

his late calaraity, expire in his arras. If 

there be any truth in the supposition that 

pocts have a greater portion of sensibility 

in thcir frames thati other raen, it is for-

túnate that they are furnished by the na-

tiirc of their occupations with the means 

of withdrawing themselves from its effects. 

The act of composition, especially of verse, 

abstraéis the mind most powerfully from 

external objects. The poet thercfore has 

always a refuge withiii r each ; by invent-

ing fictitious distress, he may be blunt-

ing the poignaiicy of real g n e f ; whiie he 

is raising the aíFections of his readers, he 

may be allaying the violence of his own, 

and thus find an emblem of his own siis-

ceptibility of impressioii in that poctical 

spear which is representad as curing with 

one eiul the wounds it liad inflicted with 
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tlie other. "VVhether tbis fanciful tlieory 

be true or not, it is certain tliat pocts bave 

continued their pursuits with ardoar under 

the pressure of calamity. Somc indccd 

assert that tlie geiiius of O vid drooped 

duriiig bis banislimeiit; but we bave his 

own testiinony, and what, iiotwitbstanding 

all such criticisms, is more valuablc, mariy 

hundreds of his verses, to prove that tbis 

event, bowever it migbt bave dcpressod bis 

s})irits, rivetcd bira to thc babits of com-

position, and taught bim to seek Ibr con-

solation wliere he liad bitberto only found 

aimisement. Tlius, iu an eclogue whicb 

the fríendsbip of Pedro de Medina Me-

dinilla consecrated to thc memory of Lope s 

wifc, tile laracntations of the busbaiid are 

supposed to bave been actually furnishcd 

by our autbor. Two or tbree odes on thc 

Comimies same subject are to be found iii his -worlvs, 
lo ívntc . . , 

and be infornis iis liimsclf tbat durinc iiis 

imfortunate voyage he COmpOSed * the Herraosura 
d e A n -

l lermosura de Angélica, a poem wbicb gê 'c»' 

professes to take up the story of tbat prin-

cess where Ariosto bad dropped it. Tbe 

motive lie assigns for tbis choiee is curious. 

He found in Turpin tbat most of her re-

maining adventures took place in Spain, 

and, tbinking it for tbe honour of his 

couiitiy, related tbera in twenty cantos. 

To complete wbat Ariosto had begun 

was no ligbt undertáking, and tbe difficulty 

was not diminisbed by the publication only 

two years before of a poem on tbe same 

subject called Las Lagrimas de Angélica. 

Tbis vt̂ as written by Luis Barabona de 

Soto, and lias always been esteemed one of 

tbe best poems in tbe Spanisb language. 

I t is mentioned witb great praise by the 

cúrate in the examination of Don Quixote's 

library. 

* E g l o g a a Claudio . 
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II 
l'l! 

HcriB09iira 
de An-
gélica, 

Tlie íirst canto of Lope's pocm is taken 

up witli tbe invocatioii, and with the ri-

valry between Licio king of Sevillc and 

Cardiloro son of Mandricardo; in the sc-

cond, the latter enters a cave where are 

paintcd the Moorish wars in Spiiin, and all 

the events of Ariosto's pocm. These are 

related in about twenty stanzas withoiit 

spirit, circumstance, or poctry, if we ex-

cept the indignation of Cardiloro at the 

siglit of bis father's death : 

Y c o n R u g e r o 

V i e n e á dar d e s u vida e l postrer paso , 

Que auH v i e n d ü l e p in tado Cardi loro 

M a t a r quis iera al v ic tor ioso M o r o . 

H o w witli R o g e r o in u n l u c k y str i fe , 

H e c l o s c d the last sad passage o f h is Ufe, 

Fa in , as h e saw, liad a n g r y Cardi lore , 

E ' e n in t h s p ic ture , slain the c o n q u e r i n g M o o r . 

The death of Clorinarda, who died of 

grief on her inarriage with Lido, is la-

mented at lengtli by her disconsolate hus- Hermosura 
\ j , . deAn-

band; but ai a strain which bears no traces e®''"-

of the aiithor having so lately experienced 

a similar calamity. But if the grief ex-

pressed in the speccli of his hero falls short 

of that which we inust suppose to have 

aífected the breast of Lope, yet in the vio-

lence of its consequences i tmust be allowed 

to snrpass it. Lido actually dies of his 

despair, and leaves his kingdora of Seville 

to the most beautiful man and woman who 

shíill appear. Most of the third and all the 

fonrth canto are taken up with the enu-

meraron and description of the persons 

who thronged to Sevilla for the prize. 

There is some sprightliness and more 

quaintness in his reniarks on the oíd, the 

ugly, an d the decrepid, leaving their homes, 

and travelling throngh dangers and dif-

ficulties in the hope that their personal 

charms may procure them a kingdom. 

D 9 
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Extracta 
{Vom the 
Hermosura 
<ie Angelice. 

Alter miich discussion, he seems inclined 

to attribute this vanity to the invention of 

looking-glasscs, and ridiculcs with some 

spirit the pcdantry of those who wished to 

decide the contesí by the exactncss of pro-

portion in features and limbs, and to prove 

the beauty of a woinan by rule and by com-

pass. Angélica and Medoro arrive the 

last; and immediately after Zerdan king of 

Numidia, and Nereida queen of Media, ttie 

inost hideoiis of mankind. Of Angélica 

he gives a iong, cold, minute, and coni-

mon-place description; but there is more 

discrimination in the character of Medoro's 

beauty than is usual in Lope's poetry ; 

E n t r ó c o n ella aquel que tantos daños 

Causó e n el m u n d o por su d i c h a y g o z o . 

A q u e l e sc lavo , rey de mil es traños , 

A q u e l d i choso y envid iado m o z o ; 

E r a M e d o r o u n m o z o d e v e i n t e años , 

Ensort i jado el pe lo , y rubio el b o z o , 

D e med iana estatura, y d e ojos graves , 

G r a v e s mirados, y e n mirar suaves . 

T i e r n o e n e x t r e m o , y a lgo a feminado . 

M a s de lo q u e m e r e c e un cabal lero, 

Gran l lorador, y m ú s i c o e x t r e m a d o . 

H u m i l d e e a obras, y en palabras fiero ; 

G u a r d a d o en nrabar, s i e m p r e r e g a l a d o , 

Sut i l , d i scre to , vario, l i songero , 

N o b k ' , apac ib le , ¡ i legre, g e n e r o s o , 

A pie ga l lardo , y á cabal lo ayroso . 

A n d wi th her h e , at wl iose s u c c e s s a n d j o y 

T h e j e a l o u s world s u c h ills h a d suiTi^r'd, carne, 

N o w k i n g , w h o m late as slave d id k i n g s e m p l o y , 

T h e y o u n g M e d o r o , l iappy env ied ñ a m e ! 

S c a r c e t w e n t y years had s e e n t h e l o v e l y b o y , 

A s r i n g l c t l o c k s and y e l l o w d o w n proc la ira; 

Fair vvas his h e i g h t ; a n d g r a v e to gazers seem'd 

T h o s e e y e s w h i c h tvhere t h e y t a r n e d wi th l ove and 

soí'tness b e a m ' d . 

T e n d e r was h e , and of a gent l er k ind , 

A softer f rame than haply k n i g h t h o o d n e e d s ; 

T o pity apt, to m u s i c m u c h incl in'd, 

In l a n g u a g e h a u g h t y , s o m e w h a t m e e k in d e e d a ; 

D a i n t y in dress , and o f a c c o m p l i s h ' d miiul , 

A wit that k indies , and a t o n g u e that l e a d s ; 

G a y , nob le , k ind , and g e n e r o u s to the s i gh t , 

O n f o o t a gal lant y o u t h , on horse an airy knight . 

After the decisión in their favour, and 

a short but not inelcgant compliment to 
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¥ 
»i > 

his mistress Lucinda, who at tliis time must 

llave been an imaginaiy person, he pro-

ceeds to the love wiiicli thc beauty of 

Medoro and Angélica inspired in some of 

tlieir rivals, and the ragc wliicli thcy ex-

cited in otiicrs. Among these, the speech 

of Rostubaldo, king of Toledo, aíFords a 

specimen of a differeiit kind of poetry from 

any "we have hitherto iiiserted : 

Q u é furia, clixo, O barbaro s e n a d o 

D e m u g c r c s al fin c e r c a d o e n t o r n o , 

T e inci ta inadvert ido , ace l erado , 

M o v i d o de lascivia y d e soborno 

A dar el premio á un h o m b r e afeminado, 

C o n habla, trage , y muger i l adorno, 

A d o n d e e s tán c o n tan famosos n o m b r e s 

R o b u s t o s c u e r p o s de perfec tos h o m b r e s ? 

M a n d a b a el m u e r t o r e y , ó mandar quiso , 

Si b ien la ley ent i endo y in terpreto , 

Q u e e n es te breve t ermino improviso 

J u z g a s e d c s qual era el mas p e r f e t o . 

E n u n caso tan grave y i n d e c i s o . 

D i g n o d e advert imiento y de s e c r e t o . 

P o r u n e s truendo d e m u g e r e s locas 

D a i s lauro á un hombre que m e r e c e tocas ? 

A un h o m b r e q u e es v e r g ü e n z a q u e se l lame 

H o m b r e , q u i e n t a n t o á ¡a m u g e r parece . 

N e r ó n por q u é f u e vil ? C o m o d o in fame ? 

B a s t a n t e causa s u reti-ato o f r e c e . 

H i l e , tuerza , d e v a n e , t e x a , t r a m e , 

G u a r d e el e s trado , o f ic ios q u e m e r e c e , 

O t o q u e á su m u g e r , p u e s es s u e s p e j o . 

M a s n o trate las armas, ni el conse jo . 

Bordar le p u e d o ropas y b a s q u i ñ a s 

C o n perlas y oro , l azos y per f i l e s ; 

O c o n ella ca^-ar por las campiñas 

L i e b r e s c o b a r d e s y c o n e j o s v i les ; 

L o s ojos a lce , &c. &c. &c . 

W h a t ragc y o u r barbarous couno i l s has posses t , 

S e n a t e b e s e t wi th w o m e n r o u n d ? h e c r i e s ; 

T h a t h e e d l e s s , h a s t y thus , b y l ove cares t , 

W o n b y t h e w a n t o n tr icks thcir s e x dev i se , 

T o o n e in l i sp , in dress , in air c o n f e s t 

A w o m a n m o r e than m an , y o u g r a n t a prize 

D u e to t h c n e r v o u s arm a n d dar ing f a c e 

O f those w h o s e m i g h t y l imbs proc la im a m a r l y race? 

T h e d y i n g k i n g or said or m e a n t to say , 

For so I daré interpret his b e q u c s t , 

T h a t y o u ere l o n g s h o u l d c l ioose , tlie realm to sway, 

O f g r a c e f u l k n i g h t s t h e fa irest a n d t l ie best , 

T h e n in t h e m i g h t y bus iness o f t h e d a y 

Shal l t h e wi ld no i se o f w o m e n hal f posses t 

A c c o r d the pr ize to one w h o s e girl ish air 

D e s c r v e s , i n s t c a d o f e r o w n s , t h e caps h i s p a t r o n s wear? 

H e r m o s u r a 
ele A n -
gclich. 
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O n e w h o m I c a l i n o t man, for that's a ñ a m e 

I b lush to squandcr on so so f t a m í e n . 

W h a t c o v e r e d Ñ e r o , Coramodus wiili s h a m e ? 

In thcir u n m a n l y c h c e k s the answer's s eer i .— 

T h e loorn, the distaff, b e M e d o r o ' s fanie , 

S o l e t h im spin , or d e c k his b e a u t e o u s queen , 

F o r m i n o r - h k e his forin rcf lccts her c h a r m s , — 

B u t quit t h e cares o f s t a t e , and sliuii the din of arms . 

S o m a y h e trim her robe , h e r gen i s m a y p l a e e , 

A d j u s t the go ld , a n d w r e a t h e h e r flowing h a i r ; 

S e c u r e wi th her o'er o p e n m e a d s m a y c h a s e 

T h e harmiess rabbit or the t im'rous l iare; 

M a y turn his e y e s enamour 'd on h e r f a c e , &c . &c. 

He pursues the same train of thought 

for several stanzas, and condudes his 

speech with an insult and threat that many 

will deera too Iiidicrous for any thing ap-

proachiiig to cpic poetjy : 

P u e s d e f e n d e d el reyno rostros be l los . 

Q u e y o p o n d r é la p lanta en vues tros cuel los . 

Youi- c r o w n t h e n le t y o u r p r e t t y l ooks deferid, 

For on y o u r abject necks to trample I ¡ntend. 

Bciiig veheraently opposed by Tiircatheo 

the Scythian, a general war ensues ; and in 

the course of two or threc cantos, in which 
d e A n -

the adventures of Linodoro and Thisbe are 

rehitcd, and a long list of Spanish kings 

since Tubal inserted, Nereida siicceeds in 

bewitching Medoro to love her. Siie con-

veys him and Angélica to an islán d, where 

the latter is carried away by Zerban. In 

the mean while Rostubaldo besieges Seville. 

The thirteenth canto is íaken up witli the 

story of a man wiio falls in love with Bel-

corayda upon seeing her p ic ture ; which, 

as it has no connexion with the subject of 

the poem, seems to have been introduccd 

for the sake of an eulogium upon painting, 

and a compliment to Spagnoletto and the 

king of Spain. hope was extremely fond 

of painting, and, among his many aceom-

plishments, had I believe inade some little 

proficiency in that art. Medoro is per-

secuted in various ways by Nereida, and 

Angélica is in the utniost danger of vio-
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Hermosura IcHce frojTi Zeibaii. Rostubalclo visits a 
d e An-

gélica. cave where the glories of the Spanish arms 

till the final conqiiest of Grenada are íbre-

told. lu the seventeeuth canto, tlie sub-

jec t of which is the siege of Seville, Car-

diloro, the original lover of Clorinarda, 

coming to the assistance of the besiegers, 

vents hls grief at her death, in dull, com-

mon-place, and miserable antitheses. At 

last Nereida changes the objeet of her love 

from Medoro to Rostubaldo; and, after 

a variety of adventures, Medoro finds his 

son in an island, and his speedy recovery 

of Angélica is foretold by a prophetess. 

This fortúnate event is however delayed; 

for the poet sees u visión in the beginning 

of the twentieth canto, in which all the 

kings of Arragon as well as Castile, and 

most of the batties of Philip I I . and the 

dulce of Alva are represented by images. 

He sees also an inscription undcr a golden 

statue of Philip I IL , which, unless the 

¡maginary visión was a real prophecy, 

provcs that much of the poem was written 

after the period to which he rcfers it. I 

transcribe the passagc, as they are pro-

bably the only eight Latin linos of titles 

and ñames which are to be found in modern 

nietre, and in a poem written in a modern 

languagc: 

Phi l l ippo T e r t ¡ o , Csesari inv ic t i s s imo, 

O m n i u m m á x i m o regura tr iumpl iator i , 

Orb i s utr iusque et mar i s f e l i c i s s imo, 

C a t h o l i c i s e c u n d i succes sor i , 

T o t i u s H i s p a n ! » principi d ign i s s imn, 

E c c l e s i » Christ i e t fidei clefengori, 

F a m a , p r ^ c i n g e n s t émpora a lma lauro, 

H o c sitnulacrura d c d i c a t e x aui'o. 

l.aiin 
fiuuizn. 

At the end of this canto Medoro finds 

Angélica; laments his late delusion ; em-

braces her as Atlas does the heavens; she 

dies away with joy, and the converse of 

the soul beginning, the lovers, as well as 
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the rccording muse, with great propriety 

bccome miite. 

Such was the employment of Lope diiring 

this voyage of liardships, whicii, however 

alleviated, seem iievcr totally to liave been 

forgotten. The tyranny, cruelty, and 

abovc all the heresy of queen Elizabeth, 

are the perpetual objects of his poctical 

HermosDra invective. Whcn iti 1602 he pubháhed this 
d e A n -

poem, writton on board the Armada, he 

had the satisfaction of adding another on 

the death of a man who had contríbiited 

to complete the discomfiture « f that for-

Dragontca. inidable expeditioH. The Dragontea is an 

epic pocm on the death of sir Francis 

Drake ; and the reader is informed, by a 

note in the first page, that wherever the 

word Dragón occurs, it is to be takcn for 

the ñame of that commander. Tyrant , 

slave, butcher, and even coward, are sup-

posed to be so applicable to his character, 

that they are frequently bestowed upon 

bim in the course of the work witliout the 

assistance of an explanatory note. 

He returned a second time to Madrid ^ 

in 1590, and soon after married again. STsío!'"" 

In 1598, on the canonization of St. 
' St. Is idoro, 

Isidore, a native of Madrid, he entered 

the list with several authors, and over-

powered them all with the number if not 

with the merit of his performances. Prizcs 

had been assigned for every style of poetry, 

biit above one could not be obtained by 

the same person. Lope succeeded in the 

hymns; but his fertile muse, not content 

with prodiicing a poem of ten cantos in 

short verse, as wcll as innumerable sonnets 

and romances, and tw-o comedies on tiie 

subject, celebrated by an act of superero-

gation both the saint and the poética! 

competition of the day, in a volume of 

sprightly poems under the feigned ñame of 
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Tom̂ üe' BLirguilios *. Thcse were pio-

Jíiirgujiicis. Lypg-g productions on 

thc occasion; but the coneurring testi-

monies of critics agrce tliat most of his 

verses were appropríate and easy, and that 

tiiey far excelled those of his mmierous 

conipetitors. Tiiis success raised him no 

doubt in the Gstiniution oí' the public, to 

whoni he was already known by the luim-

ber and excellence oí" his dramatic writings. 

Henceíbrward the licenccs prefixed to his 

books do not confine tliemselves to their 

immediate object, the simple permission to 

publish, but contain long and lahoured en-

* P a r n a s o Es)>ariol, and late edit . of L o p e d e V e g a ' s 

works . Ic is true that t l iese p o e m s w e r e k t e l y pr in ted 

at the Imprenta R e a l with a pre face , assevt ing T o m e 

d e B u i g u i l l o s to b e a real p e r s o n a g e , a n d a u t h o r o f t h e 

works w h i c h bear his ñ a m e : but there seenis to b e n o 

g r o u n d for i lepriving L o p e o f c o m p o s i t i o n s w h i c h h i s 

c o n t e m p o r a r i e s , as we l l as sub&equent cr i t ics , have all 

concurred in a t tr ibut iag to l i im. 

comiums iipon the particular merit of the 

work, and the general character and style 

of the author. This was probably the mosti/'pe'shnp-
' ' piutfsa. 

fortúnate period of his life. H e had not, 

it is t rue, attained the sununit of his glory, 

but he was rising iu literary reputation 

every day ; and as hope is often more de-

lightful than possession, and there is some-

thing more animating to our exertions while 

we are panting to acquire than when we 

are labouring to maintain superioritj', it 

was probably in this part of his life that he 

derived most satisfaction from his pursuits. 

About this time also we must fix the short Sob̂ '̂ q"̂ "' 
amiciions. 

date oí' his domestic comforts, of which, 

wliüe he ailisdcs to the loss of tliem, he 

gives a short but feeling description in his 

Eclogue to Claudio: 
Y o vi mi pobre m e s a en t e s t imon io , 

C e r c a d a y r ica d e f r a g m e n t o s n ñ o s , 

D u l c e s y amargos rios 

D e l mar d e l m a t r i m o n i o . 
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Y vi, p a g a n d o su fatal tv ibato. 

D e tan a l e g r e b ien tan triste lu to . 

The expressions of the above are very 

difficult, if not impossible, to transíate, as 

the metaphors are such as none but the 

Spanish language will adinit. The follow-

ing is rather a paraphrase than a trans-

l a t i o n : 

I s a w a g r o u p m y board surround, 

A n d sure to m e , thoug l i poor ly spread , 

"Twas r ich wi th sucli tair o h j e c t s crown'd, 

D c a r b i t t er p r e s e n t s o f m y b e d ! 

I saw t h e m pay the ir t r ibute to the t o m b , 

A n d s c e n e s so cheer fu l c h a n g e to m o u r n i n g a n d to 

g l o o m . 

Of the three persons who formed this 

fámily group, the son died at eight yearsj 

and was soon followed by bis mother : the 

daugbter alone survived car poet. The 

spirit of Lope seems to have sunk under 

such repeated losses. At a more enter-

prising period of life, he had. endeavoured 

to dfown his grief in the noise and bustle 

of a military life ; he now resolved to sootli 

it in tlie exercise of devotion. Accord-
priest and 

ing]y, having been secretary to the In-

quisition, he shortly aftervvards became 

priest, and in 1609 a sort of honorary metn-

ber * of thtí brothcrhood of St. Fraricis. 

But devotion itself could not breakin iipon 

his habits of composition. H e had about 

this time acquired sufficient reputation to 

attract tlie envy of his fellow poets, and 

spared no exertions to maintain his post, 

and repel the criticisms of his enemies. controvcr-

Among these the Spanish editors reckon íímanr"* 
™ liis contem-

tlie formidable ñames of G o n g o r a t and?""""' 

Cervantes í . 
The forraer, Don Luis de Góngora y 

• P e l l i c e r L i f e o f Cervantes . 

t T h e j e a l o u s y b e t w e e n G o n g o r a and L o p e suf -

ficlently appears from the ir works. For further proof , 

v ide P r o l o g o to the Trea t i s e Sobre el O r i g e n y P r o g r e s -

sos d e l a C o m e d i a . b y Casiano. P e l l i c e r e d . ¡Madrid, 1 8 0 4 . 

{ L a H u e r t a a n d Pe l l i cer . 
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Gongora . Argote, thoiigli now little known out of 

Spain, liad so extensive and so pernicious 

an effect on literature, that tlie rcader's 

ciiriosity may be gratifled by a short ac-

count of him and his writings. H e was 

born of noble parents at Cordova in 1561, 

and educated at ííalamanca. Sach was 

his genius and iinagination, that he seemed 

destined by nature to reach the highest 

points of excellcnce, both in liumorous and 

serious poetry. But his judgment was not 

eqaal to his wit. He soon learnt to prefer 

novelty to na tu re ; and was so anxious 

to attain the praise of originality, that, in 

pursuit of it, he abandoncd all justness of 

tliought, and discarded every simple ex-

pression from his vocabulary. Before his 

taste was utterly perverted, he published 

some poems, which are still justly esteemed 

the best models of that popular kind of 

bailad, called in Spain, Romance. 

The metre and character of such com- Spanish 
•, • - , R(y¡n¡mc€s. 

positions are pecuhar to tiie country in 

which thcy were writtcn. The verse is 

trochaic, and nevcr exceeds eight syl-

lables in length: the consonante*, or full 

rhyme, was originally used in them as in all 

Castilian poetry. The asonante or rhyme 

in vowels oníy, bccaine common at the end 

of the sixteenth century, and has ever since 

been usually adopted in the romances. I t 

was about the same period, when Lope de 

Vega had attained his reputation, and Gon-

gora was in the vigour of life, that the first 

collections of these little pieces were pub-

lished under the title of Romanceros. The 

approbation with which they were received 

stimulated those eminent writers to try 

their talent in a spccics of production 

which, thougli popular before them, had 

not hitherto extended the fame of any au-

* V i d e A p p e n d i x . 

E 2 
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Romances. 

thor's llame, or attracted the notíce of 

literary inen. 

The peculiar and national character of 

the romances or Spanish ballads ís thus 

cloqueiitly described by Don Manuel Quin-

tana, in his preface to a selection of Spanish 

poetry. 

" They were properly the lyric poetry of 

our country. In them the accents of our 

music were heard at night in our streets and 

public places, to the sound of the harp or 

the guitar. They were at once the vehteles 

and incentives of love, as well as the shafts 

of satire and revenge. They painted the 

manners of our Moriscoes and our shep-

herds, and preserved in the inemory of our 

people the exploits of the Cid and other 

favourite champions. In short, inore flexi-

ble than all other compositions, they could 

be applied to every object ; and whether 

clothed in rich and majestic language, or 

tinged with the inilder colours of sweetness Bemanreg. 

and sensibility, they always exhibited that 

characteristic ease, nature, and freshness, 

which originality alone can produce with-

out exaggeration or research. 

" In them are to be found more beautiftd 

and spirited exprcssions, more delicate and 

ingenious passages, than in the wbole range 

of Castilian poetry. The Morisco ballads 

in particular are written with a vigour and 

sprightliness of style which enchant the 

readcr. The unión of courage and of love, 

the gallantry and tenderness of the l loors , 

the sonorous harmony of the ñames, each 

and alí, contribute to give novelty and 

poetry to the compositions in which they 

are pórtrayed. Our writers afterwards be-

coming weary of Moorish disguises, trans-

ferred the ballads to pastoral subjeets. 

Fields and rivulets, flowers and ñames 

car%'ed upon trees, then took the place of 
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Homancei* challenges, tournameiits, and devices: but 

whatever the ballads may have lost in 

strength, tliey gained by the change in 

sweetness and simplicity. 

" In both classes the inveiitioii was beau-

t i fu l ; and it is wonderful with how little 

eíFort, and with what conciseness of lan-

guage, the scenery, the hero, aiid his cmo-

tions are delineated in such short com-

positions. At one time it is the Alcayde 

of Molina, who, entering the town at full 

speed, alarms the Moors with the report 

of a Christian incursión, which is laying 

waste their fields; at another it is the ill-

fated Aliatar borne with the nielancholy 

porap of a military funeral through tJie 

very gate whence he had issucd the day 

before full of exultation and spirit. Some-

times it is a simple country girl, who, 

having lost her ear-rings, the keepsake 

of her sweetheart, dreads the reproaches 

which await he r : and sometimes it is í?""""'"»-

the solitary and rejected shepherd, who, 

indignant that two doves should coo in 

the neighbouring poplar, interrupts their 

loves, and scares thera away witli a 

stone 

The first of the following ballads is al-

iuded to in the above quotat ion; the 

second is the production of Gongora, and 

may be regarded as a favourable specimcn 

of his best style of composition : 

N o e n azu les tahe l iés , 

C o r b o s a l f a n g e s d o r a d o s , 

N i c o r o n a d o s d e p l u m a s 

L o s b o n e t e s A f r i c a n o s , 

S i n o d e lu to v e s t i d o s 

E n t r a r o n d e quatro e n quatro 

D e l m a l o g r a d o Al iatar 

L o s af l ig idos so ldados , 

Tr i s t e s m a r c h a n d o 

L a s trompas roncas , 

L o s t a m b o r e s d e s t e m p l a d o s . 

* P o e s i a s s e l ec tas . I n t r o d u c c i ó n . Madr id , 180" . 
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L a gran empresa d e F é n i x , 

Q u e e n l a bandera vo lando , 

A p e n a s la trató el v i e n t o 

T e m i e n d o el f u e g o tan alto, 

Y a por señas d e do lor 

Barre el sue lo , y d e x a el c a m p o . 

Arrasado c o n la s e d a 

Que el Alfere?, va arrastrando. 

Tr i s t e s m a r c h a n d o , &c. &c. 

Sal ió el gal lardo Aliatar 

Con c i e n M o r i s c o s gal lardos 

E n de fensa d e M o t r i l , 

Y socorro d e su hermano ¡ 

A ' caba l lo sal ió el M o r o , 

Y otro día d e s d i c h a d o 

E n negras andas l e vue lven 

P o r d o n d e sal ió a cabal lo . 

Tr i s t e s m a r c h a n d o , &c. &c. 

Caballeros del M a e s t r e , 

Q u e en el c a m i n o encontraron 

E n c u b i e r t o s de unas cañas , 

Fur iosos le sa l t earon; 

Hir i éron le m a l a m e n t e 

M u r i ó Al iatar malogrado , 

Y los s u y o s , a u n q u e ro tos 

N o venc idos se tornaron, 

Tr i s t e s m a r c h a n d o , Ac, &c. 

¡ O' c ó m o lo s i en te Z a y d a ! 

¡ Y c ó m o v i e r t e n l lorando 

M a s q u e las her idas sangre , 

S u s ojos aljófar b l a n c o ! 

D i l o tú, Araor , si lo v i s t e ; 

¡ M a s a y ! q u e d e las t imado 

D i s t e o tro n u d o á la v e n d a . 

P o r no ver lo q u e h a pasado. 

T r i s t e s m a r c h a n d o , &c . &c. 

RumanctS, 

N o solo le l lora Z a y d a , 

P e r o a c o m p á ñ a n l a quantos 

D e l A l b a i c i i i á la A lhambra 

B e b e n d e Gen i l y Darro . 

L a s damas c o m o á ga lan 

L o s va l i entes c o m o á bravo 

L o s A l c a y d e s c o m o á igual 

L o s p l e b e y o s c o m o á amparo. 

Tr i s t e s m a r c h a n d o 

L a s trompas roncas , 

L o s tambores des t e m p l a d o s 

N o g i l d e d sabres b y the ir s ide . 

N o azure sashes br ight and g a y . 

N o L y b i a n pluroes wi th n o d d i n g pridc, 

A n i i o u n c e the l o n g , t h e sad a r r a y ; 

A s m o u r n f u l l y in so l emn s tate , 

Ciad in sable , four b y f o u r , 

E n t e r througb t h e c i ty g a t e 

T h e fioldiers o f the hapless M o o r . 
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M u l t is 210W their martial so i ig , 

Su l l en sout«(ls t h e muffled drum, 

H o a r s e t h e t r u m p e t , as a long , 

S a d l y s l o w , the mourners c o m e . 

T h e P l i t en ix on thc ir bai iners spreai! , 

A fiery e m b l e m , w a v i n g Iiigb, 

That s e c m c d , so br ight t h e g i e a m it shcd , 

T o s corch t h e w i n d and fire the sky . 

N o w , sad reverso 1 in s i g n o f w o e , 

T r a i i e d b y its d o w n c a s t bearer's h a n d , 

S m o o t h s in its course the dust beloví', 

A n d s w e e p s with s i ikcn fo lds the sand. 

M u t e is n o w , &c. &c . 

A hi indred gal lant M o o r s a t t e n d 

B y gal lant Al ia tar ' s s ido, 

A s la te , h i s bro ther to d e f e n d . 

A n d save M o t r i l , w e saw h i m r i d e : 

T h r o u g h that s a m e g a t e h e t o o k his w a y , 

M o u n t o d amidst a g a z i n g c r o w d ; 

A n d , l o ! t l i ey bear h i m b a c k to-daj- , 

W r a p t in his c o l d and sable shrouc], 

M u t e is n o w , &c. &c. 

T h e Mastei-'s kn ights lie c h a n c o d to m c e t , 

A m b u s h e d in recds the Christ iaus ¡ay, 

A n d salJying f rom the ir g r e e n retrcat , 

Wit í i fury t b e y assaileil the ir p r e y : 

A n d thus was Aliátar s lain, 

A Christ ian jave l in fixed his d o o m ; 

K e p u l s e d , b u t u n s u b d a c d , his train, 

L o ! bear his m a n g l e d b o d y h o m e . 

M u t e is n o w , &c. &c. 

Alas ! poor Zayda's g r i e f h o w d e e p ! 

M o r e tears thtiu b lood are surely shed . 

A n d thüse br ight e j 'es m o r e f r e e l y w e e p 

T h a n w o u n d e d Aliátar b l c d : 

S a y , L o v e , cou lds t thou her sorrow bear ? 

Oi' didst thou noc, to sparc the s i gh t , 

B l i n d t h y b o u n d e y e s wi th d o u b l e c a r e . 

A n d draw t h e f r i e n d l y band m o r e t i g h t . 

M u t e is n o w , &c. &c. 

F o r b l e n d e d wi th poor Z a y d a ' s w o e 

I s that üf all t h e g r e a t a n d g o o d , 

W h o b a t h e w h e r e Darro ' s waters flow, 

Or driak o f G c n i r s l impid f lood . 

T l i e fair their lover l o s t b e m o a n , 

T h e bravo l a m e n t the ir braves t ch ie f , 

T h e nob le s miss a c o m r a d e g o n e , 

T h e pnor bewai l thcir bes t rcl ief . 

M u t e is n o w the martial s o o g , 

Su l l en sounds t h e muíHed drmn, 

I l o a r s e t h e t r u m p e t , as a long , 

Sadly slovv, the m o u r n e r s c o m e . 

Romances, 
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JiOMANCE* DE GONGORA. 

A m a r r a d o al duro b a n c o 

J)c una ga lera turquesca , 

Anibaí manos e n el r e m o , 

y ambos ojos en la tierra, 

U n forzado d e D r a g u t 

EQ la p laya d e M a r b c l l a 

S e quejaba al ronco son 

D e l remo j d e la c a d e n a . 

¡ O sagrado mar d e E s p a ñ a ! 

F a m o s a playa serena, 

T e a t r o d o n d e se h a n h e c h o 

C ien mil navales tragedias ! 

P u e s eres tú el m i s m o mar 

Q u e c o n tus c r e c i e n t e s besas 

L a s murallas d e mi patria 

Coronadas y soberbias ; 

T r a e m e nuevas d e m i e sposa , 

Y d ime si han s ido ciertas 

L a s lagr imas y suspiros 

Q u e m e d i c e por sus l e t ras ; 

P o r q u e si e s verdad q u e llora 

M i caut iver io e n tu arena 

B i e n p u e d e s al mar del S u r 

V e n c e r e n l u c i e n t e s perlas. 

• P o e s í a s e s c o g i d a s , 1 7 9 6 , M a d r i d , t . 17. p, 8 4 

Obras d e G o n g o r a , 1 0 4 8 , Sev i l la , R o m . 3 5 , p. 9 7 ; 

R o m . L in . 27 . 

D a m e ya , sagrado mar , Gongura. 

A mis d e m a n d a s respuesta , 

Q u e b i e n p u e d e s , si e s verdad 

Q u e las aguas t i e n e n l e n g u a . 

P e r o p u e s n o m e r e s p o n d e s 

S in d u d a a l g u n a q u e es m u e r t a , 

A u n q u e n o lo d e b e ser 

P u e s q u e y o v i v o e n s u ausenc ia , 

P u e s h e v iv ido d i ez a ñ o s 

S in l ibertad y sin el la, 

S i e m p r e al r e m o c o n d e n a d o 

A nadie matarán penas . 

E n e s to s e d e s c u b r i e r o n 

D e la re l ig ión seis v e l a s , 

Y el C ó m i t r e m a n d ó usar 

A l forzado d e s u fuerza . 

I fear the following is rather a paraplirase 

than a translation of the above elegant and 

melancboly little coinposition. 

A s near Marbe l la ' s she lv ing s trand 

S t e r n D r a g u t ' s T u r k i s h gal l ey b o r e , 

H i s e y e s fixed s t e d f a s t l y on land, 

H i s h a n d s b o t h res t ing o n his c a r ; 

T o his hard b e n c h a Chris t ian b o u n d , 

T h u s o f h is c r u e l lo t c o m p l a i n s 

T o t h e sad, du l l , u i ivary ing s o u n d 

O f íabour ing oars and c l a n k i n g cfiains. 
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" OIi, sacrcd s e a o f Spain!"' h e crics , 

" A n d t h o u , not less i l lustrious s h o r e ! 

I l o w m a n y navaJ i r a g e d i e s 

l í a v e on this stagG b e e n a c t c d o'cr í 

A n d are these waters then tlie s a m e 

T h a t wi th tlitíir g e i i t l y flowing t ide 

K i s s thc f i igh walls froni w h c n o e I carne, 

A n d batl ie iiiy nat ive turrets ' pr ide ¡ 

Te l i rae o f her m y l ieart h o l d s d e a r ; 

S a y , i f rcjjovtcd s ighs b e true ? — 

S a y , c a n 1 trust t h e f i 'cquent tear 

T h a t seeras her i e t ters to b e d e w } 

For if her bright , her boauteous e y e s 

O n t l iy ca lm shore shcd tears for m e , 

T l i e pearls y o u waft may sure ly v i e 

W i t h h idden g e m s o f Indian sea . 

T o m y poor hear t s o m e c o m f o r t b r í n g . 

And prove m y sad surmises w r o n g ; 

For sure , if true w h a t p o e t s s ing, 

Y o u r m u r m u r i n g waters h a v e a t o n g u e • : 

A n d s i n c e y o u m a k e m e n o rcply , 

Shal l I from that her d e a t h infer? 

A h , n o ! i f absence k i l l ed , c o u l d I 

H a v e l ived so long bere f t o f h e r í — 

* Lengua, in Spanish, m e a n s t h e e d g e o f water as 

well as t o n g u e . T h e p!ay o f words is r.eithcr to b e 

translated ñor regre t ted . 

B e r e f t of f r e e d o m a n d o f l o v o , 

T e n years 1 drag t h e loat l i some chain ; 

B y l e n g t h o f sufFering d o o m e d to prove 

T h a t mortals n e v e r die o f pain." 

T h u s , as l ie speaks , above t h e wave 

S i x Christian vesse ls h c a v e in s i g h t . 

A n d t h e s t ern master bids the s lave 

P l y his sad oar with double m i g h t . 

Though these early productions of Gon-

gora are full of merit, they are not entirely 

exempt from that bad taste whicli after-

wards disfigured his writings. Some such 

blemishes may be detected in the above 

beautiful bailad. The judicious editor of 

the modern selection has omitted thcm; but ' 

as my object is to give a speciinen of the 

defects as •well as bcauties of the author, I 

have transcribed the bailad from his original 

works *. 

His desiré of novelty led him in his sub- Defec» of 
GoDgora, 

sequent poems to adopt a style of writing 

* Obras d e G o n g o r a . Sev i l l e ed i t ion , i 6 4 8 . P . 07 . 

R o m . 27 . 
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Slyle 
cal led CTit 
ÍÚ'Tlü. 

SO vicious and aífected, t ha tLope , with all 

hís extravagancies, is a model of purity in 

comparison with him. He was the founder 

of a sect in iiterature Tlie style called 

in Castilian cultismo owes its origin to him. 

This affectation consists in using language 

so pedantic, metaphors so straincd, and 

constructions so involved, that few readers 

have the knowledge reqiiisite to under-

stand the words, and still fewcr inge-

nuity to discover the allusion, or paticnce 

to imravel the sentcnces. These authors 

do not avail themselves of the invention of 

letters for the purpose of conveying, but 

of concealing their ideas. The art of 

•writing reduces itself with them to the 

talent of puzzling and perplexing; and 

they require in their readers a degree of 

ingenuity at least equal to their own. I 

recollect to have read ¡n Gongora, or one 

of his imitators, a sonnet on the extensión 

* Luzan's P o é t i c a , c . 3 . 1 . 

of the buihliiigs at Madrid, in which it is Gongom 
and Cul-

said that the red river had overjUmcd the 

silver patk on its hanlcs. After sonie en-

quiry, I discovered that the nieaning of 

the passage was, that several iiouses with 

red tiles liad been built on the very bed of 

the Manzanares, which during the greater 

part of the year is nearly dry, and is forined 

of pebbles and sand, at least as silvery as 

any water that constitutes its stream. Thus 

by the magick of metaphor, a row of new 

built housesis t ransfbrmedinto a red river, 

and the river itself which really flows by 

their side converted into a silverpath on the 

hank. The works of Gongora are not com-

mon in England, but for a further specimen 

of his style the reader may refer to Luzan's* 

* L u z a n , w h o s e object was to e x p l o d e this taste , 

preva lent e v e n in his t i m e , q u o t e s the d e f e c t s o f G o n -

gora wi thout m e n t i o n i n g those p o c m s w h i c h aro near ly 

e x c m p t from t h e m , or those beaut i e s w h i c h renderecl 

his e x t r a v a g a n t s ty l e so palatable to the publ i c . 
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criticism, cli. 15. 1. 2. of his Poética. H e 

will there find that the pen qf the historian 

opens the gales of memory, and that viemory 

stamps shado-ws on mounds qf foam; ex-

pressions whicli, in this enigmatical poet, 

are meant to convey a description of the 

art of writing on paper. 

The obscurity of Persius is said to have 

ruffled the temper of a saiiit, and an indig-

nant father of the church to have con-

demned his satires to the flames, with this 

passionate but sensible observation : Si non 

vis intelligi non debes legi. I t raight be rea-

sonable to suppose that the pubhc would 

generally acquiesce in the truth of this 

maxim. The application of it seems one of 

the few points of taste in which their verdict 

might be trusted. But it is the fate of ge-

nius undirected by judgmen t to render its 

very defects the chief object of applause ánd 

imitation: of this the example of Gongora 

furnishes a singular illustration. For near Gongora, 

a centiu'y after his death, his works liad 

such an influence on Castilian poetry, that 

little or nothing was adinired which could 

be easily undcrstood. Evcry word appeared 

a metapiior, and every sentence a riddle. 

Ñor was the infection confined to Spain. 

The literature of all Europe was, in some 

measure, tainted by iiis example. Marini, 

the great corrupter of Italian style, was 

a professed admirer of Spanish literature, 

and an imitator of Gongora and his dis-

ciples. Johnson supposes that the false 

taste of those English w^ritcrs whom he de-

nominates tfie metaphysical poets, is to be 

traced to the Italian author. The study, 

however, of Castilian was not uncommon 

in England towards the iniddle of the se-

venteenth century; and the learning of 

Donne, Cleveland, and their fbllowers, 

leads me to suspect that their forced con-

V 2 

Ayuntamiento de Madrid



ceits and extravagant metaphors wcre more 

directly imported from Spain. That strange 

affectation in style, calledby our ancestors 

Eapiiuisin, had possibly the same origin. 

Gongora liimselfwas disappointcd at the 

reception given to the riew j¡oetry, and the 

Httle success that attendcd bis first eíForts 

at iniiovation is supposed to have hiflamed 

bis aiiimosity against bis more popular con-

teniporaries Lope did not escape bis 

censures; and galled by his virulent lam-

poons, as well as alarmed at the progress 

withGon- wbich his uew style of writing was gra-

dually making, be occasionaliy satirised 

the styie without naming the autbors. 

Kven in liis plays are to be found several 

strokes of ridicule on this subject. Thus, 

when Severo comes to reconimend himself 

as a poe t to a bridegroom in the Amistad y 

Obligación, Lope the bridegroom asks him : 

* Parnaso E s p a ñ o l , vo l . v i . 

Lcpe-s 
d i spu te 

Lop. So is vulgar o cu l terano ? 

Sev. Cul to s o y . 

Lop. Q u e d a o s e n casa 

Y escribii-eis mis s e c r e t o s . 

Sev. S u s s e c r e t o s ! por q u e causa? 

Lop. P o r q u e nadie los e n t i e n d a . . . 

Cidtismc 
ridieuled b y 
Lo p e , 

Lop, A plain or po l i sh 'd bard ? 

Sev. M y s ty l e ' s pol i te . 

Lop. M y secre t s t h c n reniain wi th m e to wr i te , 

Sev, Y o u r s e c r e t s } VVhy ? 

Lop. B e c a u s e , po l i t e iy penn'd , 

T h e i r m c a n i n g sure n o soul shall c o m p r e h e n d . 

And again in the Bizarnas de Belisa, the 

heroine of that piece, in describing the bad 

qualities of her rival, represents her as a 

pupil of the new school: 

A q u e l l a que escr ibe en cu l to , 

P o r aquel G r i e g o l e n g u a g c ; 

Q u e n o le s u p o Casti l la , 

N i se le e n s e ñ ó su madre . 

S h e w h o writes in that h i g h pol ish'd s ty i e , 

T h a t l a n g u a g e so charra ingly G r e e k , 

W h i c h ncver was heard in Cas t i l e , 

A n d her motl ier ne 'cr taught her to speak. 

His plays indeed abound in such pas-
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sages ; but not content wilh these random 

shafts of wit, he seriously examined its 

principies, and exposed its absurdities, in a 

letter prefixed to aa eclogue on tlie dcath 

of doña Ysabel de Urbino in 1621. This 

is writ.ten with great temper and jadg-

ment, but in a tone which betrays an ap-

prehension that the stainp of Gongora's 

autboi-ity might very possibly give cur-

rency to bis iicw invention. The dia-

racter of Lope throughout tbis contest 

appcars to great advantage, and exhibits 

a degree of nioderation, gcneraliy attri-

buted to him by bis adinirers, but not dis-

cernible in any otber of his Utcrary dis-

putes. For tbough tbe virideiice of his 

antagonist's cxpressions was such as to 

prevent the publicatioii of most of his sa-

tirical performances, Lope confined himself 

to a cahn investigation of his system of 

wri t ing; and to a few good-humoured 

parodies of liisextravagant style. l i e had 

also the generosity to celebrate, in his 

Laurel de Apolo, tJieunquestionable nierits 

of Gongora, withoiit any allusion to those 

defeets wJiich had been the objects of his 

animadversión. In the mean while, though 

Gongora was himself neglected, the con-

tagión of his style sprcad every day, and 

perliaps the latter works of Lope himself 

are not altogetber free froni the iníection. 

Among those o fh i s contemporaries who 

professedly imitated Gongora, the most 

remarkable both for rank and talents was 

the Count of Villa Mediana, the extraor-count «f 
, . . , , , Vil la Me-

dinary circumstances of whose death are diana. 

now better known in Spain than his poetry. 

Few days had elapsed after the accession 

of Philip IV. when the confessor of Bal-

thazar de Zuñiga (ancle to the count duke 

Olivarez^ bade Villa Mediana look to him-

^^Iftfor kis Ufe "was in danger. He not only 
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received this advice with great confidence 

in bis own security, but treatcd the adviser 

with tlie iitinost disdain and insoleiice. 

Howev'er, tliat very evening, as he was driv-

ing with Don Lcwis de I laro along one of the 

principal strcets of Madrid, the coach was 

stopped, and he by ñame was rcqiiested to 

get oiit upon some important business. He 

had scarce reached the earriage stcp in liis 

baste to descend, when be received a blow 

near the heart, and in atteinpting to follow 

the assassin fell lifeless and bloody on the 

ground. No inqniry was made, no suit 

was institnted, and one of the principal men 

of the country was thiis openly miirdered 

in the streets of tbe capital witbout any 

public notice bcing takcn of the crime. 

Qiievedo seems to attribute this murder to 

the vengeance wbich a dissolute life, a sa-

tirical muse, and a sarcastic tongue, might 

naturally excite j but the rashness of the 

attempt, the impunity of the assassin, and 

the unusiial supineness of the pólice, joined 

with other circumstances, have given rise 

to a suspicion that it was perpetrated at the 

instigation of the court. Gongora, in whose 

ambiguoiis pbrases it always seems tliat 

" M o r e is m e a n t t l ian rneets t h e car , ' ' 

says that the Jiand ti-as trcacherous, hit the 

impulse sovereign. A traditioii current in 

Spain, couldi t be ascertained, would leave 

little doübt to whose jealousy and re-

venge the count fell a victim. I t is said 

that Philip IV.jhaving imperceptibl^'^glided 

behind the 'queen in a passage of the pa-

lace, clapped his hands before her eyes 

with the intention of surprisiug or alarm-

ing her. She was oñ'her guard, and having 

often pcrinittcd sucli liberties, and pro-

bably yet greater, to Villa Mediana, ex-

claimed, Que quieres, Conde?'—IFhat leould 
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i)Ou, Count? and thus ínadvertently be-

tiayed the familiarities whicli liad passed 

between her and a person of that title. 

She thouglit liowever that slie liad (piieted 

the king's suspicions, wlien upoii being 

questioiied on her exclamatioii, and dis-

covering her husband, shc reminded him 

that he was Count of Barcelona. But the 

king, wlu) only aftccted to be satisfied with 

that subterfugc, was soon convhiced of 

her attachment to Villa Mediana, and iii 

the space of a few days he fell a victim to 

his ambitious gallantry. Of this Qiieen, 

daughter of Hcnry IV. of France, and sister 

to our Henrietta Maria, a more idle story 

is related of a grandee sctting fire to the 

palace for the pleasure of touching her 

person in rcscuing her frora the flames. 

Yet more idiy this story is told of Villa 

Mediana, though he died several years be-

fore the fire at the Buen Retiro, whichmost 

probably gave rise to tbis anecdote. I am 

more inclined to give credit to the account 

which supposes, that in order to approach 

theroyal beauty,it\vas not necessary to have 

recourse to such des])eratc expedients. 

The origin of the dispute between Cer-

vantes and Lope is unknown, and the 

existence of any open warfare is in some 

measure problematical. La Huerta , the topc's 
dispute 

editor of a late collection of Spanish plays, 

and himself no despicable dramatic writer, 

in a zealous defence of Lope, accuses Cer-

vantes very unjustly of detraction and ma-

lignity. "Wherever Cervantes has mentioned 

the poet in his printed works, he has spoken 

of his genius not only with respect but ad-

miration. I t is true that he implies that 

his better judgment occasionally yielded 

to the temptation of immediate profit, and 

that he soraetimes sacrificed his permanent 

fame to fleeting popularity with the come-
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dians and thc public. But in saying this, 

lie says little more íhan Lope himsolf has 

repeatedJy acknowletlged ; and tliroughout 

his works he speaks of him in a maiiner 

which, if Lope had possessed discernment 

enougli to have perceived the real supc-

riority of Cervantes, would have afíbrded 

liira as much pleasure as the síight mixture 

of censure seems lo have givcn liim con-

cern. Thc admircrs or rather worsliippers 

of Lope, who had christened him the 

l'hcenix of Spain, kboured hard to crush 

the reputation of Cervantes. With this view 

they at onc time undervalued novéis and 

romaneos as compositions of an inferior 

order, and at anothor lavished most ex-

tra vagan t cncomiuins on his rivals. Every 

invention of the kind excitcd their ap-

plause but tlie one which really deserved 

it. I f the sonnet published in the Life 

preñxed to Don Quixote of Pellicer be 

genuine, Cervantes was at length pro-

voked to a more direct attack on their 

idol. In this sonnet, which contains a 

sort of play upon words, by the omission 

of the last syllable of each, tliat cannot 

be translated, the works of Lope are 

somewhat severely handled; a sonnet com-

pited in íbur hinguages from various au-

thors is ridiculed, the expediency of a 

spongc is suggested, and he is above all 

adviscd not to pursiie his Jerusalen C o n - r a i i u r e o f 
Je rusa l en 

quistada, a work upon which he was then Conquis-
tad». 

employed. Lope, who parodied the son-

net of Cervantes, rejected his advice, and 

published that epic poem, in which his 

failure is generally acknowledged even 

by his most fervent admirers. Marini the 

Italian poet must however be exceptad; 

who, as he does not hesitate in his fu-

neral eulogium to prefer the Angélica 

to the Orlando Furioso, and the novéis 
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of Lope to ihose of Boccace, could not 

dccently cxcmpt Tusso fiom this act of 

general liomage, antl makes his ])oem bow 

subinission to the Spanish Jerusalcn Con-

quistada. Cervantes, though discouraged 

hy Lope, and decricd by his admirers, bad 

moderation or priidence enough to acknow-

ledge liis merits in his Viage del Parnasso, 

and stül more strongly in the prologue * to 

his comedies. In the formcr he addresses 

him thus : 

P o e t a ins igne , a c u y o verso o prosa 

N i n g u n o lo aventaja , ni aun le l l ega . 

D i s t i n g u i s l i e d bard, whora n o n e o f raodern t ime 

C a n pass or even r e a c h in prose or r h y m c . 

• Nasarre , the editor o f t h e e i g h t c o m e d i c s of Cer -

vantes , cons iders t b e m a5 parod ies o f L o p e de V e g a , 

and maintains that íiis dcscr ipt ion o f a bad play a l ludes 

to 3 particular c o m p o s i t i o n o f our author. B u t Nasarre's 

op in ions are too paradoxica l to have any vveight, a n d 

thofee w h o will g ive therase lves t l ie t rouble o f e x a -

min ing his assert ions wil l find t h e m still less d e s e r v i n g 

a t tent ion or re spec t . 

The passage in the prologue I sliali 

have occasion to refer to in another placo. 

Whether these expressions of praise were 

the genuino sentiments of Cer\-antos, and 

whetlier they satisfied Lope and his friends, 

we cannot now ascertain. Lope had not 

long to contend with so formidable a rival; 

for Cervantes died soon after this publica-Deaih ..r 
Cervamcs . 

tion, and left his enemy in full possession 

of the admiration of tiie public. IIow 

diíFerent has been the judginont of pos-

terity on the writings of these two mon! 

Cervantes, who vvas actually starving in the 

same strcct * where Lope was living in 

splendour and prosperity, has been for two 

centuriesthe delight of every nation in Eu-

rope; and Lope, notwithstanding the late 

edition of his works in twenty-two vo-

lumes, is to a great degree neglccted in his 

own. 

* Pe l l i cer . 
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Bcfovc ílic death of Cervantes, which 

happened about the same time as that of 

Shakspere*, the admiration oí'Lope was be-

cotíie a species of worship iii Spain. I t 

was liardly prudcnt iii any autbor to with-

hold incense froin his shrine, rauch less to 
admiren. 

interrupt the devotion of his adherents. 

Such iiulecd was thcir intolerance, that 

thcy graveiy asserted that the autbor of 

the Spougia, wbo iiad severely censured 

liis works, and accused him of ignorance 

of the Latin language, deserved nothing 

sbort of death for sucb Hterary heresy. 

Ñor was Lope bimseif entirely exempt 

from the irritability which is supposed to 

attcnd poets : he often speaks with peevish-

ness of his detractors, and answers their 

criticisms, sometimes in a querulous, and 

* 2 3 Apri l 1616 . P e l l i c e r s a y s the same daj', on the 

authority o f tlie B iographia B r i t a n n i c a ; h u t h e forge t s 

that ac the per iod of Shakspcrc ' s d e a t h E i i g l a u d hail 

not a d o p t e d t h e G r c g o r i a n ca lendar . 

sometimes in an insolent tone. The word 

Vega in Spanish signiíies a ciiltivated vale. 

In tlie title-page of his book was engraved a 

beetle expiring over some flowers, wbicli 

be was upon the point of attacking. Tbat 

the embletn inight not be niisunclerstood, 

this distich was aiso subjoined : 

A u d a x dura V e g a ; irrurapit searabaaus in h o r t o s , 

Fragrant is perüt victus odore rosas. 

A t V e g a ' s garden as t h e bee t l e flíes, 

O'erpüvver'd with s w e e t s tlie dari i ig insec t d ie s . 

The vanity of the above conceit is at ^P®'' 
nitj. 

least equal to the wit. 

l^ut in the prologue to the Pelegvino, 

and in some postbiiraous pocins *, he most 

unreasonably complains o f t h e neglect, ob-'-""'p'^''"'-

scurity, and poverty in which his talents 

ha ve be en left. IIow are the expectations 

of genius ever to be fulfiiled, if Lope, laden 

• H u e r t o d e s h e c h o . 
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with honours and v/ith pensions, courted 

by the great, and followed by the crowd, 

iinagined tliat his fortunes were unequal 

to his deserts ? 

l ie seldom passed a year without giving 

some poem to the press; and scarcely a 

month or even a week without producing 

some play upon the stage. His Pastores 

de Belen, a work in prose and verse on the 

Nativity, had confirmed his superiority in 

pastoral poems; and rhymes, hymns and 
publica-

tions. poems without nuinber on sacred sub-

jects evinced his zeal in the proíession he 

embraced. Philip IV., the great patrón of 

the Spanish theatre, to which he afterwards 

is said to havc contributed * compositions of 

his own, succeeded to the throne of Spain in 

1621. He found Lope in full possession of 
* Conde de Sex (Ear l o f E s s e x ) o dar la vida por su 

dama, and otl iers i inder t h e ñ a m e o f tlie Ingenio de 

esta corte are ascr ibed to h i m ; but , I suspect , u p o n 

very s l ight author i fy . 

the Stage, and in the exercise of unliinited 

authority over the authors, coinedians, and 

audience. New honours and benefices were 

iramediately heaped on our poet, and in all 

probability he wrote occasionally plays for 

the royal palace. He published about the 

same time LosTriumphos de la Fe; Las For-

tunas de Diana ; threenovéis in prose (un-

successful imitations of Cervantes) j Circe, 

an heroic pocm, dcdicated to the count 

duke of Olivares; and Philomena, a sin-

gular but tiresorae allegory, in the second 

hook of which he vindicates himself in the 

person of the nightingale from the accusa-

tion of his critics, who are therc repre-

sented by the thrush. 

Such was his reputation that he began to 

distrust the sincerity of the public, and 

seems to have suspected that there was 

more fashion than real opinion in the ex-

travagance of their applause. This engaged 

g 2 
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him in a dangerous experiment, the pub-

licatíon of a poem without his ñame. Biit 

whether the number of his productioiis had 

gradually formed the public tastc to his own 

standard of excellence, or that his fertile 

and irregular genios was singularly adapted 

to the times, the result of this trial con-

firmed the former jiidgnient of the public. 

His Soliloquies to God*, though printed 

"Poeins piib-^[nder a feigned ñame, attracted as much 
IbhoitwilU- ° 
outliú 
iismc. 

notice and secured as many admirers as 

any of liis former productions. Embold-

ened probably by this success, he dedicated 

his Corona Tragica, a poem on the queen 

P o p e U r b a n of Scots, to pope Urban VI I I . -j-, who had 
V U I - coin-

piinienu himsclf composed an epigram on the sub-

ject. Upon this occasion he received from 

that pontift' a letter written in his own hand, 

and the degree of doctor of theology. Such 

* Parnaso Español . Monta lvan . 

f D e d i c a t i o n to Corona Trag¡ca . 

a flattering tribute of admiration sanctioned 

the reverence in which liis ñame was liekl 

in Spain, and spread his fame through 

every catholic country. The cardinal Bar- Prodigiom 
t • ' p reputai ioi i 

bermi followcd him with vcneration in the oíLope. 

streets; the king would stop to gaze at 

such a prodigy ; the people crowded round 

him wherever he appeared; the learncd 

and the studious * tin'onged to Madrid 

from every part of Spain to see this phosnix 

of their country, this " monster of litera, 

t u r e ; " and even Italians, no extravagant 

admirers in general of poetry that is not 

their own, made pilgrimages from their 

country for the solé purpose of conversing 

with Lope. So associated was the idea of 

excellence with his ñame, that it grew in 

common conversation to signify any thing 

perfect in its k ind ; and a Lope diamond, 

a Lope day, or a Lope woman, became 

* M o n t a l v a n , Parnaso Españo l , kc. 
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fasliionable and familiar modes of cxpress-

ing their good qualities. His poetry was 

as advantageous to bis for tune as to his 

f a m e : tlie king enriched him with pen-

sions and chaplaincies ; the pope lionoured 

him with dignities and preferments ; and 

cvcry noblcman at court aspired to the 

character of liis Maicenas, by conferring 

upon him frequent and valuable presents. 

lü! incume, j f ¡̂ ¡g annual income was not more tban 

fifteen * hundred ducats, tbe profit of his 

plays was enormous, and Cervantes insinu-

ates that he was ncver inclined to forcgo 

any usual payment from the theatre. Mon-

talvan estimates tbe ainoiint derived from 

his dramatick works alone at not less than 

eighty thousand ducats. T h e presents he 

received from individuáis are computed at 

ten thousand five hundred more. I l is ap-

plication of tbese sums partook of the 

* Pai'iiaso Españo l , v. i i i . — C e n s a n t e s . — M o a t a l v a n . 

spirit of the nation from whicb he drew 

them. Improvident and indiscriminate 

cbarity ran awa)' with tbese gains, iin-

mense as tbey were, and rendered his 

Ufe unprolitable to bis friends and uncom-

fortable to himself. Though bis devotion 

gradually became more fervent , it did not 

iníerrupt his poetical career. In 1630 be Laurel de 
Apolo. 

publisbed the Laurel de Apolo, a poem of 

inestimable valué t o t b e 

as they are called in the jargon of our day, 

for it contains the ñames of more than three 

bundred and thirty Spanish poets and their 

works. Tbey are introduced as claimants 

for tbe Laurel , wbich Apollo is to bestow 5 

and as Lope observes of himself that be was 

more ind ined to ])anegyric than to sátiro, 

there are few or any tbat have not at least a 

strophe of six or eight lines devoted to tbeir 

praise. Thus the multi tudc of Castilian 

poets, whicb at tbat time was prodig¡ous,and 
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the exuberance oí' Lopes peii, have length-

ened oiit to a work of ten books, or sylvas, 

an idea whicli Ims often beeii imitated in 

other couiitries, but generally confiiied 

within the limits of a song *. At the end 

of tlic last sylva he inakes the poets give 

specimens of their art, and assures us that 

many equalled Tasso, and even approachcd 

Ariosto himself; a proof that this cele-

brated Spanish author concurred with all 

true lovers of poetical genius in giviiig the 

preference to the lattcr. After long dis-

putes íbr the Laurel, the coiitroversy at 

Icngth cnds, as controversies in Spaiii are 

apt to do, in the interference of the 

governinent. Apollo agrees to refer the 

question to Philip IV., whose decisión, 

either from reserve in the judge, or from 

modesty in the repórter, who was himself a 

party concerned, is not recorded. Facts 

* Sess ion o f the P o e t s ; &c. &c. 

however prove that our poet couM be no 

loser hy this chango of tribunal. 

He continued to ])ubl¡sh plays and poems, 

and to receive every reinuneration that adu-

latiou and generosity couldbestow, tiil the 

year 1635, when religious thoiigiits hadren-

dered him so bypochondriac that he could 

hardly be considered as iii full possession 

of his understanding. On the 22d of 

August, which was IViday, be feit hiínself 

more thaii iisually oppressed in spirits and 

•weak with age ; but lie was so much inore nis<ievr>-

anxious about the health of his soui than 

of his body, that he would not avail himself 

of the privilege to which liis infírraities en-

titled him, of eating ineat ; and even re-

sumed the flagellation *, to which he had 

accustoined himself, with more than usual 

severity. This discipline is supposed to 

have hastened his death. He fell ill on that 

* Montalvan, 

Ayuntamiento de Madrid



niglit, and having passed through thc neces-

Deatiion sary ceremonies with excessive devotion, 
26 AligUüt 

1235. he expired on Monday the 26'tli of Aiigust 

1635. I have aiready inentioned tlie loss 

of his wife and son. He was twice married, 

but a daughter alone survivcd him. 

The sensation produced by his dcath, 

was, if possible, more astoiiishing than the 

reverence in which he was heid while living. 

Funeraiho- The splendour of his funeral, which was 
uoure. ' 

conducted at the chargc of the most mu-

niñcent of his patrons, the diike of Sosa, 

the number and language of the sermons 

on that occasion, thc conipetition of poets 

of all countdes in celebrating his genias 

and lamenting his loss, are unparalleled in 

thc annals of poetry, and perhaps scarcely 

equalled in those of royalty itself. The 

ceremonies attending his interment con-

tinued for nine days. The priests * de-

* S e e Funera l S e r m o n s . — S a n c h a ' s cd i t . o f L o p e . 

scvibed him as a saint in his life, and repre-

sentad his superiority ovcr the classics in 

poetry as great as that of t!ic religión which 

he professed was over tlie heathen. The 

writings which were selectcd li'om the mul-

titude produced on tlie occasion fill more 

than two large volumes. Several circum-

stances indeed concurrcd to raise his repii-

tation at the period of his death. Had he 

fallen sooner, the piibhc would not have 

been disposed to regret a dramatic writer 

so deeply; had he lived longer, they would 

have íiad more certain prospects of sup-

plying the loss. The pasáion of Philip IV. 

for the thcatre had directcd tlie attention 

and interests of Spaiiiards to all that con-

cerned it. Calderón and Moreto, who 

shortly after enrichcd the stage with plays 

at Icast equal, and in the judgment of many 

superior to those of Lope, were as yet so 

young that they might be considered as his 

• l l 
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I fnpe r fec t 
accüunís of 
liim. 

sciiolars ratlier than his rivals.—We m a j 

add tliat his postbumoas works were cal-

culated not only to maintain but advance 

his poetical character. 

Of the many encomiasts of Lope (among 

whoin are to be found Marini and several 

Italians), not one gives any account of his 

life, if we except his intímate friend Mon-

talvan; and even in bis eulogiuni there is 

little tbat can tbrow any Hgbt upon his 

character as a man, or his history as an 

author. He praises him in general terms 

as a person of a mlld and amlable dis-

position, of very températe hablts, of great 

erudition, singular cliarity, and extreme 

good breeding. Ilis tempcr, he adds, was 

nevar ruilled but witb those who took snuff 

before compaiiy; with tlie grey wbo dyed 

their locks; witb meii who, born of women, 

spoke ill of the sex ; with priests who be-

lieved in gipsies; and witb persons who. 

without intcntions of marriage, asked others 
their age. These antipathies, which are 
rather quaint sallies of wit than traits of 
character, are the only peculiarities which 
his intitnate friend has thought proper to 
communicate. 

As he is mcntioned more tlian once, by 

himself and his encomiasts, cmployed in 

trimming a garden, we inay collect that he 

was fond of that occupation; indeed his 

frequent description of parterres and foun-

tains, and his continual aliusion to flowers, 

seem to justify his assertion *—that his 

garden furnished bim with ideas as well as 

vegetables and amusement. But I fear we 

cannot from the primitive simplicity of 

this taste conclude, with his partial friend 

Montalvan, that his fortunes did not alter hú foibiM. 

• " U n huertcc i l lo cuyas flores m e divierten c u y -
dados , y dan c o n c e t o s , " D e d i c a t i o n o f Verdadero 
A m a n t e . 
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tlie modesty of liis cleportment, or the 

unaffected mildness and humility of his 

tempcr. His ostentatious disphiy of vanity 

in assuraing arms to which he wus not en-

titled, and his ill-founded pretonsions to an 

illustrious pcdigree, circumstances which 

vamty. cscaped not the kcen obscrvation of Cer-

vantes and of Gongora, secm to imply that 

he was íar from that philosophical equa-

bility of temper which meets tlie buífets 

and rewards of fortune with great indif-

Vrnpensity fercncc. On the other hand : if he was 
lo iiíurmxir, ' 

intoxicated with prosperity, lie was not 

contented: nor could w^ealth, honours, or 

rcputation, cure hira of tiie habit of com-

plaining of ill usage, neglect, and even 

poverty. Who can read without surprise 

mixed with indignation his letter to his 

son, dissuading him from the síudy of 

poetry as unprofitable; and, in confirma-

tion of his precepts, lamenting his own 

calamities, in a strain more suited to the 

circumstances of Camoens and Cervantes 

than to the idol of the piiblic and favourite 

o fp r inces*? 

This unreasonablepropensity to murmur 

at his lot is the greatest bieraish in his 

character. The prodigious success of his 

compositions, and the general adulation of 

his contemporaries, wcre sufficient to pal-

liate some occasional instaijces of vani ty; 

and though he spcaks in soma passages 

of his performances with complacency, in 

others he criticises his own works with 

considerable severity. This is however a 

* P e l l i c e r , p. i 6 5 . el O r i g e n y Progres so de la C o -

media . T l i e pas sage is there transcribed f rom t h e d e -

d ica t ion to t h e V e r d a d e r o A m a n t e : and ¡f, as Pe l l i cer 

supposes , it was wr i t teo in 1 6 2 0 , the querulous t o n e 

in w h i c h L o p e spcaks o f h imse l f is quite inexcusab le . 

I am h o w e v e r inc l ined to ass ign it a n earlier period, be-

c a u s e his soD died before his wife , a c d she could not b e 

al ive w h e n he t o o k orders. 
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}5fivilege whicli he was by no means iii-

clinecl to extend to otliers; on the other 

hand he was extremcly lavish of his praise 

wliere he expected a reasoiiable portion in 

retani . 

Nunibcr of author he is most known, as ¡n-
his würkb, 

deed he ís most wonderfii], for the pro-

digious number ofl i is writings *. Twenty-

one inilHon three hiindrcd thousaiid of his 

imes are said to be actually pr in ted; and 

no less than eighteen hundred plays of his 

composition to liave been acted on the 

stage. l i e nevertheless asserts in one of 

his last poems, 

Q u e n o es miniraa parte , aunque es e x c e s o , 

D e lo que está por imprimir, lo impreso . 

T h e printed part, t h o u g h far too large , is l e ss 

T i l a II tliat wliicli y e t unprinted wai ts t h e press . 

I t is trae that tiie Castilian language is 

* Parnaso E s p a ñ o l . 

copious; that the verses are often extremely 

short, and that the laws of metre and of 

rhyme * are by no mcans severe. Yet were 
1 

we to give credit to such accounts, allow-

ing him to begin his compositions at the 

age of thirteen, we must beheve that upon 

an average he wrote more than nine hun-

dred hnes a day ; a fertihty of iinagination, 

and a celerity of pen, whicii, when we con-

sider the occupations of his life as a soldier, 

a secretary, a master of a family, and a 

priest ; his acquirements in Latín, Italian, 

and Portuguese and his repntation for 

erudition, becorae not only improbable, but 

absolutely, and, one may almost say, phy-

sically impossible. 

As the credibility however of miracles Proorof 
t ha t nura-

must depend upon the weight of evidence, 

it will not be forcign to the purpose to ex-

amine the testimonies we possess of this 

* A p p e n d i x , N o . I I I . 

H 
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Anccdo le 
frora M o n -
t j Jvan . 

extraordinary facility and exuberance of 

coraposition. Tiiere does not now exist 

the foiirth part of tlie works which he and 

his adrairers mention, yet enoiigh remains 

to render him one of the most voluininous 

authors that ever piit pen to paper. Such 

was his facility, that he inforins iis in his 

Eclogue to Chiudio, that more than a hun-

drcd times he composed a play and pro-

duced it on the stage in twenty-fbur hours. 

Montalvan declares that he latterly wrote 

in metrc with as much rapidity as in prose, 

and in confirmation of it he relates the fol-

iowing story * : 

" His pen was iraable to kcep pace with 

his mind, as he inventcd even more than 

his hand was capable of transcrihing. He 

wrote a comedy in two days, whicli it woiild 

not be very easy for the most expeditions 

ainanuensis to copy out in the time. At 

* Monta lvan '3 E u l o g i u m . 

Toledo he wrote fifteen acts in fifteen days, 

which make five comedies. These he read 

at a private house, where Maestro Joseph 

de Vaklibieso was present and was witness 

of the whole ; but because tlii."; is variously 

related, I will mention what I myself know 

from my own knowiedge. Roque de Fi-

gueroa, the writer for the tiieatre at Madrid, 

was at such a loss for comedies that the 

doors of the tlieatre de la Cruz were shu t ; 

but as it was in the Carnival, he was so 

anxious npon the subject that Lope and 

myself agreed to coinpose a joint comedy 

as fast as possible. I t was the Tercera 

Orden de San Francisco, and is the very 

one in which Arias acted the part of the 

Saint more naturally than was ever wit-

nessed on the stage. The first act fell to 

Lopes lot, and the secoud to mine; we 

dispatched these in two days, and the third 

H 2 
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h»' 

was to be divided into eight leaves each. 

As it was bad weather, 1 remaineJ in bis 

house that night, and kuowing that I could 

not equal hini in the execution, I had a 

fancy to bcat hiin in the dispatch of the 

business; for tliis purpose I got up at two 

o'clock, and at eleven had completed my 

share of the work. I immediately went 

out to look for bim, and found him very 

decply occupied with an orange-tree tbat 

had been frostbitten in the night. Upon 

iny asking bim how he bad gone on with 

bis task, he answered, * I set about it at 

íive; but I finished the act an hoiir ago ; 

took a bit of ham fov breakfast ; wrote an 

epistle of fifty triplets ; and bave watered 

the whole of the garden : which has not a 

little fatigued m e / Then taking out the 

papers, be read me the eight leaves and 

the triplets; a circumstance that would 

have astonished me, had I not kiiown the 

fertility o fb i sgen ius , and the doininion he 

had over the rhymes of our language." 

As to the number * of his plays, all con- TestimoD; 
of Cer-

temporary aiithovs concur in representing 

it as prodigioiis. " At last appeared," 

says Cervantes in his prologue, " tliat pro-

digy of nature, the great Lope, and esta-

blished his monarchy on the stage. Pie 

conquered and reduced under his juris-

diction every actor and author in the king-

dom. He filied tbe world with plays written 

with purity, and the plot conducted with 

skill, in nuinber so many tbat they exceed 

eighteen hundred sheets of paper ; and 

what is the most wonderful of all that can 

he said upon tbe subject, evcry one of them 

have I seen acted, or heard of their being 

so frora those tbat had seen t hem; and 

* F o r t h e l ist o f those now e x t a n t s e e A p p e n d i x , 
N o . I . 
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thoiigh there Iiave becn many who have at-

tempted the same carecr, all their works 

together would not equal in quantity what 

this single man has composed*." Mon-

talvaji asserts that he wrote eightcen hun-

drcd i)hiys, and four hundred autos sacra-

mentales t ; and asserts, that if the works 

of his iiterary idol were placed in one scale, 

and those of all aiiticnt and inodern poets 

in the other, the weight of the former 

would decide the comparison in point of 

quantity, and be a fair emblem of the su-

periority in point of merit of I-ope's verses 

over thosc of all other poets together. 

What Lope himself says upon this subject 

will be most satisfactorily related in his own 

words, though the passages are far from 

poetical. I laving given a list in his pro-

* T h i s was wri t ten near t w e n t y y e a t s b e f o r c L o p e ' s 

death . 

t A s p e c i e s of dramatic c o m p o s i t i o n resembl ing our 

o íd mystei ' ies . 

logue to the Pelegríno, written in 1()04, of 

three hundred and forty-three plays, in his 

Arte de hacer Comedias, published five 

years afterwards, he says : 

M a s n i n g u n o de t o d o s l lamar p u e d o 

M a s barbaro q u e y o , p u e s contra el arte 

M e atrevo á dar p r e c e p t o s , y m e d e x o 

L l e v a r d e la vulgar corr iente , a d o n d e 

M e l lamen ignorante Ital ia y Franc ia . 

P e r o q u e p u e d o hacer? si t e n g o escr i tas , 

CoQ u n a que h e acabado esta s e m a n a , 

Quati oc i en tas y o c h e n t a y tres c o m e d i a s . 

P o r que fuera d e seis , las d e m á s todas 

P e c a r o n contra el arte g r a v e m e n t e . 

N o n e than rayself m o r e barbarous or m o r e w r o n g , 

W h o hurried b y the vulgar tas te a long , 

D a r é g ive ray p r e c e p t s in desp i t e o f rule , 

W h e n c e F r a n c e a n d I ta ly p r o n o u n c e m e fool . 

B u t w h a t am I to do? w h o n o w o f p lays , 

W i t h o n e c o m p l e t e withii i those s e v e n days , 

F o u r h u n d r e d e i g h t y - t h r e e in all h a v e wri t , 

A n d all, s a v e s ix , a g a i n s t t h e rules o f wi t . 

In the eclogue to Claudio, one of his Jast 

works, are the following curious though 

prosaic passages: 
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P e r o si ahora el n u m e r o infinito 

D e las Tabulas c ó m i c a s in tento , 

D i r á s q u e e s fingimiento 

T a n t o papel e scr i to , 

T a n t a s imi tac iones , tantas ñores 

Ves t idos d e rhe tor icos co lores . 

M i l y quin ientas fabulas admira 

Q u e la m a y o r el n u m e r o p a r e c e ; 

V e r d a d , que d e s m e r e c e 

P o r parecer ment i ra , 

P u e s mas d e c i e n t o e n horas v ientre quatro 

Passaron d e las musas al t eatro . 

Shou ld I t h e t i t les i iow re late 

O f plays m y e n d l e s s labour bore , 

W e l l m i g h t y o u doubt , the l ist so great , • 

S u c h rcams o f paper scr ibb led o 'er; 

P l o t s , imitat ions , s c e n e s , and all the rest , 

T o verse r e d u c e d , in flowers o f rhetor ic drest . 

l ' h e n u m b e r o f tiiy fables told 

W o u l d s e e m the greatest o f t h e m a l l ; 

For , s trange , o f dramas y o u be l io ld 

Ful l fiíleen h u n d r e d m i n e I c a l i ; 

A n d ful l a h u n d r e d t i m e s , — w i t h i n a d a y 

P a s s e d from m y m u s e u p o n t h e s tage a p lay . 

And again: 

M a s h a l l egado , C laud io , la c o d i c i a 

A imprimir c o n mi n o m b r e las a g e n a s 

D e mi l errores l l e n a s ; 

O I g n o r a n c i a ! O M a l i c i a ! 

Y a u n q u e e s to s i ento mas , m e n o s c o n d e n o 

A l g u n a s mias c o n el n o m b r e a g e n o . 

Cortés perdona , O Claud io , el refer irte 

D e m i s escr i tos barbaros la c o p i a ; 

P e r o p u e d o sin propia 

Alabai i í ía dec ir te 

Q u e n o es m í n i m a parte , a u n q u e e s e x c e s o , 

D e l o que está por imprimir , lo impreso . 

T h e p u b l i c , Avar ice o f t d e c e i v e d . 

A n d fix'd on o thers ' w o r k s m y n a m c ; 

V i l e w o r k s ! w h i c h I g n o r a n c e m i n e b e l i e v e d , 

Or M a l i c e call'd, to w o u n d m y f'ame: 

T b a t cr ime I can't forg ive , b u t m u c h inc l ine 

T o pardon s o m c w h o fix'd the ir ñ a m e s on m i n e . 

T h e n spare , i n d u l g c n t C laud io , spare 

T h e l ist o f all m y barbarous p iays ; 

F o r this witli truth I c a n dec lare , 

A n d t h o u g h 'tis truth, it is not pra i se , 

T h e printed part , thoug l i far t o o largo, is !ess 

T h a n that w h i c h y e t unprinted wai ts the press . 

Though these passages seem to confirm 

the assertions of bis biographers and con-
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temporaries; yet the coinplaint contained 

in the la-st, M'hich is yct more strongly 

urged in his prologue to the Pelegrino, 

proves the light authority iipon which his 

ñame was given to dramatic compositions, 

and consequently may siiggest a probable 

mode of explainiiig the exaggeratüm which 

must have taken place with regard to their 

number. That there must be some ex-

aggeration all will be disposcd to admit. 

Vüiuininous j j ¿5 however to observe, that 
pocts m y ^ 

Sipa'". tliough Lope is the raost vonderful , he is 

not the only Spanish author the number of 

whose verses approaches to a miracle. La 

Cueba mentions one who had written one 

thousand plays in four acts ; some inillions 

Mariner . of Latín IÍHCS werc composed by Mar iner ; 

and many hundred dramatic compositions 

calderón, arc still extant of Calderón, as well as of 

authors of inferior merit. I t was not un-

common even f o r t h e nobility of Philip t)ie 

Fourth's time to converse for some minutes 

in extempore poetry ; and in carclessness of 

metre, as well as in common-place ¡mages, 

the verses of that time often remind us of 

the improvisatori of Italy. 

Whatever mav have been the original 

number of Lope's productions, enough yet 

remain to render an examination of them 

all nearly impossible. The merit, inde-

penden t of those intended for representa-

tion, consists chiefiy in smoothness of ver-

silication and purity of language, and in 

facihty rather than strength of imagination. 
I ^ p e ' a fá-
cil i t j . 

H e has much to say on every subject, and 

he expresses what he has to say in an easy 

style and flowing nurabers; but he seldom 

interests the feehngs, and never warms the 

imagination of the reader, though he often 

picases by the facility and beauty of his 

language, and occasionally snrprises by the 

exuberance and ingenuity of his i Ilustra-
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K|HC 
piJOmi. 

Corona 
Tras i ca . 

tions. From tlüs character of his writings 

it vvill natiirally be supposed that his epic 

poems are among the least brilliunt of his 

comiK)sitioiis. Kven the faciilty of invent-

ing an interesting story, fbr which as a 

dramatic writer he was so deservedly cele-

brated, seems to have forsakcn him when 

he left the stage. His novéis and epic 

poems are aüke tedious and uninteresting. 

T h e Hermosura de Angélica, which I have 

examincd above, is perhaps the best of his 

heroic poems, though during his life the 

Corona Tragica, his poem on Mary Queen 

of Scots, attracted more notice and secured 

him more praise. When howcver we con-

sider the qiiarter in which these encomiums 

originated, we may suspect that thcy were 

bestowed on the orthodoxy rather than the 

poctry of the work. When Lope published 

it, the passions which religious dissension 

had excited throughout Europe had not 

subsided. The indiscriminate abuse of one 

sect was still suíHcient to procure any work 

a favourable reception with the other ; and 

the Corona Trag ica, the subject of which 

was fortunately chosen for such a purpose, 

was not deficient in that recommendation^ 

Queen Elizabcth is a bloody Jezcbol, a 

second Athaliah, an obdurate sphynx, and 

the incestuous progeny of a harpy. H e 

tells US also in the preface, that any author 

who censiires his king and natural inaster is 

a perfidious traitor, unworthy and incapable 

of all honours, civil or military. In the 

second book he proves liimself fully ex-

empt from such a reproach by selecting for 

the topics of his praise the actions of the 

Spanish monarch, which seem the least to 

admit of apology or excuse. H e finds 

nothing in the wisdora or activity of 

Charles V. so praise-worthy as his trea-

c h e r y t o t h c protestants. Philip II. , whom 
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he almost ventares to censure for not mur-

dering Queen Elizubetli during her sister's 

reign, is most admirad for sacrificing the 

interest of liis crown, tlie peace and pro-

sperity of bis dominions, at the shrine of 

orthodoxy: 

Q u e le cos tó de Flandcs al s egundo 

N o c o n c e d e r la l ibertad injusta ! 
Q u e antes de darla aventurara el mundo , 

Cutholico valor ! grandeza augusta ! — 

Por el tercero santo, el mar profundo 

A l Africa pasó, sentencia JHSÍO, 

Desprec iando sus barbaros tesoros. 

L a s ultimas rclicjuias de los Moros . 

I l o w m u c h the s e c o n d P h i l i p did i t cost 

Frecdotn unjust from Flanders to withhold ! 

R a t h e r than y ie ld the world he would have lost , 

H i s faith so s t eady , and his hea i t so b o l d : 

T h e third, withj'aíf dccree , to Afr i e ' s coast 

Banish 'd the remnants oí that pest o f oíd 

T h e M o o r s ; and nobly ventured to c o n t e m n 

Treasures which flowed from barbarous hordes l ike 

them. 

The praise of the fourth Philip is founded 

en an anecdote with which I am unac-

quainted, viz. of his adoration of the sacra-

ment in the presence of Engíish heretics *. 

There is no siipernatural agency in this 

poem; bnt it lias not sufficient merit in 

other respeets to allow us to draw from its 

failure any argument in íavoiu" of such 

machinery. The spcech of Mary wlien Specch of 

her sentence is announced is the only pas-

sagc I found in it rising at all above me-

diocri ty: 

Gracias os debo dar, nobles varones, 

P o r esta nueva desventura, d i x o ; 

Aunque terrible de sufrir", last ima 

Esta porcion mortal (jue el alma anima. 

Confieso ingenuamente que si fuera 

E n Francia ó en Escoc ia c o n mi esposo . 

A u n q u e en e x t r e m a edad la nueva oyera . 

M e diera horror el caso last imoso. 

M a s c inco lustros de una cárcel fiera, 

D o n d e solo escuchaba el t emeroso 

* Tiiis, I suspect , a l luded to s o m e transaction which 

took place during the celebrated visit o f prince Charle» 

and the duke of Buck ingham at Madrid. 
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R u i d o do las armas c ircunstantes 

Y el m i e d o d e !a m u e r t e por i n s t a n t e s : 

i Q u e g e n e r o d e p e n a p u e d e darla 

M a s p e n a q u e las ponas e n q u e v ive 

A quien solo pud iera conso lar la 

L a m u e r t e q u e la v i d a l e aperc ibe? 

L a m u e r t e es m e n o s p o n a q u e e sperar la ; 

U n a v e z qu ien la sufre la rec ibe ; 

P e r o por m u c h o q u e e n valor s e e x t r e m e 

M u c h a s v e c e s la pasa quien la t e m e . 

i Q u e n o c h e e n mi a p o s e n t o r e c o g i d a 

N o vi la m u e r t e e u s u s i l enc io e s c u r o ? 

¡ Q u e aurora a m a n e c i ó d e luz ves t ida 

Q u e el a l m a n o asal tase el flaco m u r o ? 

i E n q u e s u s t e n t o no perd í la v ida ? 

¡ Q u e lugar ¡lara mi d e x ó s e g u r o 

N a t u r a l e z a , s in p o n e r m e l u e g o 

V e n e n o al lab io , ó á la torre f u e g o i 

A h o r a q u e y a veis á luz tan c iara 

L l e g a r mi fin, car i s s imos a m i g o s . 

D o n d e la vida e n so lo un g o l p e para 

Y d e mi f e t endre tantos t e s t i g o s , 

M i firme a s p e c t o l o interior dec lara 

y l ibra d e asechanzas y e n e m i g o s ; 

La m u e r t e e speraré , mejor d i x e r a 

Q u e esperaré la vida quando m u e r a . 

T h a n k s for your n e w s , i l lustrious lords , she c r i e d ; 

I g r e e t the d o o m that must m y gr ie f s d e c i d e : 

Sad t l iough it be, t h o u g h sense m u s t s h n n k from p a i n , 

Y e t the immortal sou l the trial shall sustain. 

But had the fatal s e n t e n c e reach 'd n i y oars 

In France , in S c o t l a n d , w i t h m y h u s b a n d crown'd, 

N o t age i t se l f c o u l d have a l layed m y fears, 

A n d m y poor Iieart had s h u d d e r ' d at the sound. 

B u t now immur'd for t w e n t y tedious years , 

W h e r e n o u g h t m y l i s t en ing cares c a n c a t c h around 

But fearful noise o f d a n g e r and alarms, 

T h e f rcquent threat o f d e a t h , and constant d in o f 

arms, 

A h ! w h a t have I in d y i n g to b o m o a n ? 

W h a t p u n i s b m e n t in d e a t h c a n t h e y dev i se 

F o r h e r w h o l iv ing only l ivos to groan , 

A n d see cont inual death b e f o r e her e y e s ? 

Comfor t ' s in death , w h e r e ' t is in l ife u n k n o w n ; 

W h o death e x p e e t s f ee l s more than h e w h o d i e s : — 

r i iough too m u c h valour m a y our for tune try , 

T o l ive in fear o f death is m a n y t i m e s to die , 

W h e r e have I e ' e r repos 'd in s i lent n i g h t , 

B u t death ' s s tcrn ¡ m a g e s ta lk'd a r o u n d m y b e d ? 

W h a t m o r n i n g e'cr aróse on m e witli l i ght , 

But o n m y h e a l t h s o m e sad disaster bred ? 

D i d F o r t u n e e v e r aid m y war or flight, 

Or g r a n t a r e f u g e for m y h a p l s s s hoad ? 
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Sti l l at m y l ife sorae fearful p h a n t o m aim'd, 

M y draughts with poison drugg 'd , iiiy towcrs with 

treachcry flamcd. 

A n d non- wi th fatal cer ta inty I know 

Is c o m e tlie hour that iny sad b t i n g ends, 

W h e r e lite m u s t per ish wi ih a s ing le b l o w ; 

T h e n mark her death wliom stedfast faith a t t e n d s : 

> I y c h c e k s u n c h a n g ' d , m y iiiward calm shall sl iew, 

W h i l e frce from foes , s e r e n e , m y genei 'ous friei ids, 

I raect m y d e a t i i — o r rathei -1 should say, 

M e e t m y e t e i n a l l i fe , m y ever la í t ing day . 

The last line oí'the .secoiid stanza, quoted 

abovo, remiuds one oí' a similar sentimerit 

in Shafespcre: 

" Cowarda die m a n y t i m e s bcfore their deatl is , 

T h e val iant n e v e r taste o f death b u t once . ' ' 

Juliui Casar, act 2 , se. 2 . 

Sromeda With regard to Lope's other cpic poems, 

Dra¡;miteii. j nevei" read the Circe or thc An-

drómeda. The Dragontea is full ofvir ident 

and uiipoetical abuse, and gives a false ac-

count oí' the death of Sír Francis Drake. 

Arcadí' The Arcadia is, I believe, the best of his 

lieleu. 

pastorals, thougJi some good judges speak 

of I >a Dorotea with grciit jjraise. Thcy 

are not in general very accurate rcpre-

sentations of the manners of shepherds, 

ñor do they evcn afford many specimens 

of simple or natural poet ry ; but thcy 

all, especialiy thc Pastores de Belen, con-Pastores de 

tain translations, elegies, songs, and hymns, 

of considerable raerit. In them are also 

to be found soine of his most cclebrated 

odes. Indccd Spanish critics, and more 

especially Andrés, who is far from being 

partial to his counfryinen, seem to con-

sider him as a groat lyric poet. I 

not venture to exprcss any opirúon upon 

compositions of that nature, because, after 

humorous and burlcsque works, they are 

those of whicli a foreigner is least capable 

of forming a judgment . If indeed the ad-

miration of strangers be an object, Lope 

must be considered as unlucky. His Ijgiit 

and burlesque poems, most of which he poe™. 

I Á 

do L̂TÍC pDc-
"y-

Burlesqii 
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published under the feigncd ñame of Thonie 

de Burgiiillos, are those raost generally ad-

G « c m a - miradby his countrymen. Of these the Ga-
cllií . . 1 

tomachia, a mock hcroic poein, is esteemed 

the best, and often cited as a inodel of 

versification. They are all pprightly, and 

written with case; but their length iiiakes 

one occasionally lament a facility which 

rendered the termination of any work of 

Lope an act of grace to his readers, and 

not a matter of necessity to him. 

KpUtiesand Hss epistles aiid didactic works are not 

wks. much admired in Spain; but though not 

exempt from the same defect, they seem 

to me replete with observation, and good 

sense conveyed in very pleasant langiiage 

and ñowing versification. 

In the time of Lope there wcre several 

poetical academies at Madrid, in imitation 

Arle de of similar institutions in Italy. The Arte 
hacer Co-

nicdíDs. (Je hacer Comedias, undertaken at the in-

stance of that to which it is inscribed, ex-

elusivo of its intrinsic merit, derives an 

additional portion of interest from bein<y 
O 

connected with the history of the Spanish 

stagc, and written by a man whose pro-

ductions decided its charactcr, and to 

whose genios, tlierefore, are in some mea-

sia-e to be ascribed the peculiarities whicli 

distinguish the modern drama from the 

antient. Whatever may be their cora-

parative merit, it is surely both absurd and 

pedantic to judge of the one by rules laid 

down for the other,—a practice which liad 

begun in tiie time of Lope, and is not al-

together abandoned to this day. There Defence of 

are many excellencies to which all dramatic «^g^'' 

authors of every age must aspire, and their 

siiccess in these form ihe jnst points of 

comparison: but to censure a modern 

author for not following the plan of So-

phocles, is as absurd as to object to a fresco 

that is not painted in oil colours j or, as 
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Tiraboschi, in his parallel of Ariosto and 

Tdsso, happily observes, to blame Livyfor 

not writiiig a poein instead of a histoiy. 

rf^'ü.nt''' '•['lic Greek tragedians are probably superior 

dífiñr'̂ '̂ ™ to all inoderns, if we except Racine, in 

tlie correctness of their taste, and their 

equals at least in the sublimicy of their 

poetry, aud in the just and spirited dc-

Hneation of those events and passions which 

they represent. Thesc, however, are the 

merits of the cxecution rather than of 

the desigii; the talents of the disciple, 

not the exceilence of the school. Thcy 

prove the skill of the workman, not the 

perfection of the system. Without dwell-

ing on the expulsión of the choros (a most 

unnatural and inconvenient machine), the 

moderns, by adniitting a coinplication of 

plot, have introdiiced a greater variety of 

incidents and characters. The province 

of inven ti on is enlarged; new passions, or 

at least new forms of the same passions, 

are brought within the scope of dramatic 

poetry. Fresh sources of interest are opon-

ed, and additional powers of imaginatioii 

called into activity. Can we then deny 

what extends its jurisdiction and enliances 

its interest to be an improvement, in an 

art whose professed object is to stir the 

passions by the imitation of human actions ? 

In saying this I do not mean to justify the 

breach of decorum, tlie neglect of pro-

bability, the anachronisms and other ex-

travaganciesof thefounders of the modera 

theatre. Because the first disciples of the 

school were not models of perfection, it 

does not follow that the fimdamental max-

ims were deícetive. The rudeness of their 

workmanship is no proof of the inferiority 

o f t h e material ; ñor does the want of skil] 

deprive them of the merit of having dis-

covered the mine. The faults objected to 
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tlicm form no necessary part of the system 

they introdüced. Tlieir followers in cvery 

country have either completely corrected or 

gradually reformed such abuses. Those 

who bow not implicitly to the authority 

of Aristotle, yet avoid such violcnt out-

rages as ai'e common in our early plays. 

And those who pique themselves on the 

strict observance of his laws, betray in the 

conduct, the sentiments, the characters, 

and the dialogue of their pieces (especially 

of their comedies), more resemblance to 

the modern than the antient theatre : their 

code may bo Grecian, biit their manners in 

spite of themselves are Spanish, English, 

or French :—they may renounce their pe-

digree, and even change their dress, but 

they cannot dívest their features of a cer-

tain family likeness to their poetical pro-

genitors. The beginning of this race of 

poetSj like the origin of nations, is some-

niüdern 
t l ieatre. 

what obscuro. It would be idie to examine 

where the first play upon such a model 

was written ; becaiise many of the earliust 

dramas in every modern language are lost. 

But to whatever nation the invention isr^ipede 
\ ' ega ' s ¡n-

diie, the prevalence of the modern systera "uenccon 

is in a great measurc to be attributed to 

Spain ; and perhaps more to Lope de Vega 

than to any other individual of that coun-

try. The number and merit of his plays, 

at a period when the Castilian language was 

generally studied throughout Europe, di-

rected the attention of foreigners to the 

Spanish theatre ; and probably induced 

them more than the works of any one writer 

to form their compositions upon the model 

which Corneille and others afterwards re-

fined. Yet Lope in all probability con-

íirmed rather than invented the style of 

drama then usual in Spain ; for it is clear 

that plays were not oniy common bnt nu-
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merous hefore bis t ime : indeed bis own 

assertions, tbe criticisms of Cervantes, and 

the testimonies of contemporary autbors, 

all concur in cstablisbing- tbis f ac t ; and in 

tlie veiypoem tbat we are now examining, 

he assigns as an excuse for his cleparture 

from antient raodels tbe state in wbicb he' 

found tbe comedies of bis native country. 

S l a n d a n m e , i n g e n i o s n o b l e s , flor d e E s p a ñ a , 

Q u e en es ta j u n t a y a c a d e m i a i n s i g n e 

E n b r e v e t i e m p o e x c c d e r e i s n o s o l o 

A k s de I ta l ia , q u e , e n v i d i a n d o á G r e c i a , 

l l l u s t r ó C i c e r ó n d e ! m i s m o n o m b r e 

J u n t o al avGi-DO l a g o , s i n o á A t l i e n a s 

A d o n d e e n su P l a t o n i c o l y c e o 

S e v i ó tan alta j u n t a d e p h i l o s o p l i o s , — 

Q u e u n arte d e c o m e d i a s os e s c r i b a 

Q u e al e s t i lo de l v u l g o s e rec iba . 

F á c i l p a r e c e e s t e s u j e t o , — y fác i l 

F u e r a para quaJquiera de v o s o t r o s 

Q u e ha escr i to m e n o s de l las , y m a s s a b e 

D e l arte d e escr ib ir las , y d e t o d o . 

Q u e lo q u e á mi m e d a ñ a e n es ta parte 

E s haber las e s cr i to s in e l a r t e ; 

N o p o r q u e y o i gnorasse los p r e c e p t o s , 

G r a c i a s á D i o s , q u e , y a t y r ó n g r a m á t i c o , 

P a s s é los l ibros q u e t ra taban d e s t o 

A n t e s que h u v i e s s e v i s t o al so l d i ez v e c e s 

D i s c u r r i r d e s d e el aries á los p e c e s ; 

M a s p o r q u e e n fin liallé q u e las c o m e d i a s 

E s t a b a n en E s p a ñ a c u aquel t i e m p o 

N o c o m o sus p r i m e r o s i n v e n t o r e s 

P e n s á r o n q u e en el m u n d o se escWbieran, 

M a s c o m o las t ra taron m u c h o s barbaros 

Q u e e n s e ñ a r o n el v u l g o íi s u s rudezas^ 

Y assi s e i n t r o d u x é r o n de tal m o d o 

Q u e q u i e n c o n arte a b u r a las e s c r i b a 

M u e r e sin f a m a y g a l a r d ó n ; q u e p u e d e 

E n t r e los q u e c a r e c e n de s u l u m b r e 

M a s q u e r a z ó n y f u e r z a la c o s t u m b r e . 

V e r d a d es q u e y o h e e scr i to a l g u n a s v e c e s 

S i g u i e n d o el ar te que c o n o c e n p o c o s ; 

M a s l u e g o q u e salir por otra parte 

V e o los m o n s t r u o s d e apar ienc ias l l e n o s ; 

A d o n d e a c u d e el v u l g o y las m u g e r e s , 

Q u e e s t e tr is te e x e r c i c i o c a n o n i z a n , 

A a q u e l hábi to , barbar o m e v a e l v o ; 

Y q u a n d o h e de e scr ib i r u n a c o m e d i a , 

E n c i e r r o i o s p r e c e p t o s c o n se i s l l a v e s ; 

S a c o á T e r e n c i o y P l a u t o d e mi e s t u d i o 

P a r a que n o d e n v o c e s , p o r q u e s u e l e 

D a r g r i t o s la verdad e n l ibros m u d o s ; 

Y e scr ibo p o r el arte que i n v e n t a r o n . 

L o s que e l v u l g a r ap lauso p r e t e n d i e r o n , 

P o r q u e c o m o ios p a g a el v u l g o , e s j u s t o 

H a b l a r l e e n n e c i o para darle g u s t o . 
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Bright flow'rs o f Spain , w h o s e y o u n g a c a d e m y 

E r e Jong shall that b y T u l l y nain'd outv íe , 

A n d m a t c h th' A t h e n i a n porch whc iD P h i t o taught , 

W h o s e sacred shades such throngs o f sages sougl i t , 

Y o n b id m e tell t h e art o f wr i t ing p lays 

S u c h as the c r o w d w o u l d p i case , and y o u m i g h t praise. 

T h e work seems e a s j ' — e a s y it m i g h t b e 

T o y o u w h o wri te not m u c h , b u t n o t to me . 

F o r how- s h o u l d I t h e rules o f art exp la in , 

I , wJ)om ñor art ñor rule c o u l d e'er restrain ? 

N o t but I s tud ied all t h e a n t i e n t r u l e s : 

Y e s , G o d b e pra i sed! l o n g s i n c e , in g r a m m a r - s c h o o l s , 

S e a r c e ten y e a r s o í d , wi th all t h e pat ience d u e , 

T h e books that subject treat I u-aded t h r o u g h : 

M y c a s e was s i m p l e . — I n thcse lat ter d a y s , 

T h e truant authors « f our Spanish p lays 

S o w i d e had wander 'd from the narrow road 

Whiuh the strict fa thcrs o f the drama trod, 

I found t h e s tage with barbarous p i e c e s s t o r ' d : — 

Tl i e crit ics c e n s u r ' d ; b u t t h e c r o w d ador'd. 

N a y m o r e ; these sad corrupters o f the s tage 

S o b l inded tas te , and so d e b a u c h ' d the a g e , 

W h o writos b y rule m u s t p lease h i m s e l f a lone , 

B e damn'd wi thout remorse , a n d die u n k n o w n . 

S u c h f o r c é has hab i t—for the untaught foo l s , 

T r u s t i n g their own, despise t h e antiei i t ru les , 

Y e t , true it is, I too h a v e wri t ten p lays , 

T h e wiser few, w h o j u d g e wi th ski l l , m i g h t pra i se : 

B u t w h e n 1 see h o w shew, a n d n o n s e n s e , draws 

T h e crowd's , a n d , m o r e than ali, the fair's app lause . 

W h o still are f o r w a r d with indu lgunt ragp 

T o sanc t ion e v e r y m o n s t e r o f t h e s tage , 

I , d o o m ' d to wr i te , t h e publ i c tas te to h i t , 

R e s u m e t h e barbarous dress ' twas vaiii to q u i t : 

I l oek up e v e r y rule before I wri te , 

P iautus a n d T e r e n c e drive f rom out m y s ight , 

L e s t r a g e should t e a c h t h e s e ¡njur'd wits to jo in , 

A n d their durab books cry s h a m e o n works l i k e mine . 

T ü vulgar s tandards then I squai-e m y p lay , 

W r i t i n g at e a s e ; for, s ince t h e publ i c pay , 

' T i s j u s t , m e t h i n k s , wc b y their compass s teer , 

A n d write the n o n s e n s e that t h e y l ove to hear. 

Some critics have disputed the truth of 

the apologycoiitained ¡n this poem. They 

alledge, that previous to Lope, the Spa-

niards had niany regular dramas, and that 

he in fact created the taste for those ex-

travagancies which he pretends to have 

adopted from his predecessors aiid con-

temporaries. i t is indeed well ascertained, 

that upoii the íirst revival of the stage, 

several translations and imitations of the 

Greek and Román dramatíc writers ap-

peared in Spain as welJ as in Italy. A 
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greater attcntion also to the unitics than is 

conimon in Lope or h¡s contcmjjorarics, 

may perhaps be discernible in somc few 

prodnctions of tbat period, which are not 

absoliitely wroiigin accordiiig to the Gre-

cian pattcrn. fíut tliat such was not the 

general character of their representations 

is evicient from piays still extant. It might 

be inferred oven from those'of Cervantes 

himseif. Por Cervantes, though tlie cham-

pión of theant ien t rules in the()ry,is in prac-

tice one of the least successful followers of 

the inodern. Any rainiite proof ofthis would 

be tedious; and a refcrcnce to the third 

book of Luzan's Poética, as well as to an 

excellcnt pocm of Juan de la Cuaba, pab-

lished in 158^, and reprinted in the Par-

naso Español, renders it unnecessary. From 

that poem it is clear that the unities bad 

been abandoned before the time of Viriies ; 

it is biit rcasonable to suppose, that the 

moment their representations ceased to be 

lifeless copies of the antients, they would 

be animated by the spirit of the times. 

Accordingly La Cueba, who liad himseif 

contributed to tbese innovations, vindicates 

tbem upon that ground, and appeals with 

confidence to the interests they excite. 

M a s la i n v e n c i ó n , la grac ia , y traza es propia 

A la i n g e n i o s a fabula d e E s p a ñ a . 

N o qual d i c e n sus émulos i m p r o p i a : 

S c e n a s y ac tos sup le la maraña 

T a n intr incada y la soltura d e el la, 

In imi tab le d e n i n g u n a estraña. 

Parnaso Español, •vol. viii.p. 6 2 . 

I n v e n l i o n , interes t , spr ig l i t ly turns in p lays , 

S a y w h a t t h e y will , are Spain's pecul iar praise; 

H e r s are t h e p lo t s w h i c h strict a t tent ion se i ze , 

Fu l l o f in tr igue , and y e t d i sc los 'd witl i e a s e : 

H e n e e s c e n e s and acts her fert i lo s tage afiords, 

U n k n o w n , unrival l 'd , o n t h e fore ign boards . 

This culogium, though written by a 

predecessor of Lope, is applicable to him 

and his followers ; and amounts to a proof 

that the plays of Virues and La Cueba, as 
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well as the greater part of those represented 

at that period, were forraed upon a similar 

model. There liad beeii rude cxhibitions 

of íarces and autos beíbre the time of Fer-

dinand and Isabella; but most authors 

agree that the first inention of a regular 

represeiitation is that of a play at the 

celebration of their memorable marriage. 

Thus the Inquisition * and the Stage were 

nearly coeval. But the gloomy reign of 

Philip, in which tlie former thrived so vi-

gorously, proved nearly fatal to the latter. 

I t had to struggle against the prejudices of 

t h e c l e r g y t . The maxims of the church 

* A c c o r d i n g to Pu lgar , the Inquis i t ion was e s t a -

blishecl in 1489 . A n inst i tut ion, h o w e v e r , o f a s imilar 

nature had ccrtainly b o e n i n t r o d u c c d in the S o u t h o f 

F r a n c c , and perhaps in A r r a g o n , aga inst the A l b i g e o i s , 

b y t h e famous St. D o m i n i c , more than t w o c c n t a r i e s 

befo re. 

, t V i d e I n f o r m e sobre J u e g o s , E s p e c t á c u l o s , y D i -

vers iones publ icas , por D o n Gaspar M e l c h o r d e J o v e l -

lanos. A p p e n d i x , N o . I I . 

of Rome in Spain liave becn at various 

periods as austere as that of the Scotch 

reformers themsclves. I t is remarkable 

enough that the Jesuit Mariana, one of the 

most intolerant, as well as successfiil, siip-

porters of the church of Home, was a rc-

publican in his principies of governracnt, 

and a very puritan in his zeal for the siip-

pression of innocent arausements. His 

work De Rege et Regís Institutione, in ̂ f̂ Hanade 
R e g e et 

which the origin of government is un-

equivocally traced to the mil of the people; 

and in which their political rights, deducible 

frora that principie, are boldly asserted and 

cloquently maintained, is nevertheless dis-

íigured by a fanatical apology for assassina-

tion, and an acrimonious invective against 

public diversions and national gaiety. The 

political maxims of hia book, long since 

abandonad and condemned by the Church, 

seemed till, lately to have been forgotten 
K 
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by his countrymen: and are now perse-

cuted witli that iinrelenting severity which 

a bad cause never fails to excite in nar-

ro w and selfish minds. The fatiatical zeal 

against public exhibitions has never en-

tirely subsided, and it frcquently threatened 

the total extinction of the only rational 

amuseraent which the perverse and nied-

dling spirit * of their laws had left the inha-

bitants of Spain. Even the patronage of 

Philip the Tourth was not sufficicnt to deter 

sorae austero monks from condemning 

amusements which their ascetic habits prc-

vented thern froin partaking ; ñor could the 

orthodoxv of Lope's works, or the sanctity 

of bis profession, screen him from that per-

sonal viridence which such controversiesin-

variably inspire. In arraigning his wntings 

and railing at his character, they lost sight 

of truth as welJ as candour; they stvled liini 

• V-ide A p p o n d i x , N o . II . 

the disgrace of the age and of the natlon ; 

the shamo of his profession ; and the au-

thor, as a reverend writer expresses it, of 

more mischiefs to tlie worJd than thoiisands 

of devils. By such invectives they cndea-

voured to ruin his fortunes and harass his 

conscience. The temporary prohibition of 

his plays, wliich these censures extorted 

from the court, shews that they made con-

siderable impression on the public, and the 

severity of tlie discipline which Lope after-

wards inflictcd upon himself, might gratify 

his uncharitable encmies with the reflcc-

tion, that if they had failed in suppress-

ing his works, they had einbittered his 

satisfaction at their success with strong 

feelings of remorse. 

Sin ce this war between the pulpit and the Aiiempt to 
suppress 

stage first commenced, no permanent recon-

ciliation has ever taken place j and though 

dramaticrepresentationshavegenerallykept 
K 2 
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theirgroundjtlieir adversarieshaveobtained 

many teraporary and local advantages over 

them, which liave often irapeded thcir pro-

gress.andsometimeshaveseemedtothreaten 

their existence. during the reign of 

Charles the Third all the theatrcs were sup-

Modernpro. pi'essed foi" seveial years. Some bishops 

pi»yí. during the succeedingreignforbade plays in 

their diocose; and the inhabitants of Sevilla, 

in the epidemical disorder of 1800, solemnly 

renounced, in a íit of devotion, the amuse-

ment of the theatre, as the surest method 

of appeasing divine vengeance. Aflcr 

that act of self-dcnial they confined the 

gratification of their taste for public cx-

hibitions to the butchery of bulls, horses, 

and men, in the arena. These feasts are 

encouraged by the munificence, and often 

honoured by the presence, of the kings. 

Biit no monarch siiice Phiiip the Fourth 

has ventured to sanction a public play by his 

presence. Soine indeed iiave indulged their 

taste íór operas within the walls of the pa-

lace, but Charles IV. was convinced of their 

evii tendency; and, if he did not exert 

liiniself to the utmost of his power to detcr 

others, uiiifonnly and scrupulously pre-

served himself from the contamination of a 

theatre. If such scruples can exist, even in 

our times, it inay rcadily be supposed tliat 

Philip the Sccond was not proof against PWiip 3<i. 

arguinents so congenial to liis gloomy habits 

and saturnine temper. l i e was accorclingly 

staggered by the censures of Mariana and 

the clergy ; but luckily for the interests of 

poetry and tlie gaiety of Europe, he re- ^̂  

ferred the question to the university 

Salamanca, where, after much discussion, 

it was decided in favour of the stagc. I t 

appears however that Philip, though in-

duced by this decisión to tolerate, and 

even for a time to attend the theatres, was 
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soon disgusted with the practices intro-

duced upon tbera. 

E l p r u d e n t e 

I 'hi l ipo • rey d e E s p a ñ a , y s e ñ o r nues tro , 

E n v i e n d o un R e y e n e l los , s e e n f a d a b a ; 

O fues se e l ver q u e al arte c o n t r a d i c e ; 

O q u e la autor idad R e a l n o d e b e 

A n d a r fingida entre la h u m i l d e p l ebe . 

Arte de hacer Comedias. 

O n c e to b e h o l d a monarc l i o a t h e s t a g e , 

E n f l a m ' d , 'tis sa id , our p r u d e n t Phi l ip ' s r a g e ; 

Or that h e d e e m ' d such characters unfit 

F o r l i ve ly sal l ies and Ibr c o m i c w i t ; 

Or c r o w n s dcbas 'd , i f ac tors w e r e a l low'd 

T o b v i n g t h e s tatc o f k í n g s b e f o r e a l o w - b o r n crowd. 

Nevertheless this practice, and many 

others which were considered as iniiova-

tions, are excused, if not justitied, by Lope 

iti this poem. 

After acknowledging his deviations from 

the aiitient, he proceeds to give a code of 

laws for the modern drama, or rather an 

account of what is requisite in " the comic 

* I t is t h u s pi'inted in L o p e de V e g a . 

monsters of the stage." In doiiig this he 

contrives with grcat shrewdness, but ap-

parent simplicity, to urge nearly all that 

can be said in their defencG, at the same 

time that he ridiculcs the occasional ex-

travagance of hitnself and his contempo-

raries. As an apology for the mixture of 

comic with tragic scenes, he says: 

L o t r á g i c o y l o c o m i c o m c z d a d o , 

Y T e r e n c i o c o n S e n e c a , a u n q u e sea 

C o m o otro m i n o t a u r o d e P a s í p h a e , 

H a r á n g r a v e una p a r t e otra r idicula. 

Q u e aques ta var i edad d e l e y t a m u c h o . 

B u e n e x e m p l o nos dá natura leza , 

Q u e por tal var i edad t i e n e be l l eza . 

T h e trag ic w i t h the c o m i c m u s e c o m b i n ' d , 

G r a v e S e n e c a wi th spr igbt ly T e r e n c e jo in 'd , 

M a y s e e m , I gra i i t , Pas iphaé ' s m o n s t r o u s birth, 

W h e r e one ha l f m o v e s our sorrow, o i ie our o i ir th . 

B u t s w e e t var i e ty m u s t still t i e l i g h t ; 

A n d , Apite o f ru les , d a m e N a t u r e says w e ' r e r ight , 

T b r o ' all her w o i k s she th i s e x a m p l e g i v e s , 

A n d f r o m var ie ty her c h a r m s d e r i v e s . 

With regard to the unities of time, he 
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asserts that an observance of them would 

liisgust a Spaiiisii audience : 

Q u e la có lera 

D e u n E s p a ñ o l s en tado no se t e m p l a , 

S i n o le r epresentan e n dos horas 

H a s t a el final j u i c i o d e s d e el ( í-encsis . 

W h o sea ted o n c e , disdain to g o a w a y , 

U u l e s s in t w o short hours t h e y s e e t h e p iay 

B r o u g h t d o w n from G e n e s i s to j u d g m e n t d a y . 

But though he justifies, or at least pal-

liates, such irregularities, he considers the 

unity of" action, and the preservation of 

character, as two essential recnüsites in a 

good play. In practica he had frequently 

neglected thein, but he ofFers no apology 

for such a license in this pocin. ()n the 

contraiy, he enforces the observance of 

them by injunctions as positive as those of 

Boileau, or of xiristotJe himsclf. 

After soma common-place maxims on 

the choice of tlie subject and the conduct 

of the fable, he recommends adapting the 

inetre to the nature of the seiitimeiits and 

situations, and makes soinc observations 

on the diflerent species of Castihan versa, 

which are not reckoned very distinct by 

Spaniards, and are utterly incompreiiensible 

to foreigners. 

Ha is yet more particular in bis rules for 

the length of a coraedy and its component 

paits, and assigns some plausible arguments 

for dividing dramatic works into íhrea ra-

ther than five acts. The proprietyof never 

leaving the stage vacant, so earnestly in-

sisted upon by latar writers in Trance, is 

not omitted in Lopa's art of making co-

medies. Ñor is that the sohtary instanca 

in which his judgment has been sanctioned 

by subsequent critics and general practice. 

He enforces the necessity of adapting the 

scanery and the dresscs to the country, 

times, and character of the persons repra-

sented, and ridicules with some pleasantry 
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tlie ruffs of Turks and the lióse of Ro-

inans, whicli the tlieatre of his day was 

iii the habit of exhibí ting. His remarks 

on the subject appear to us obvious, but 

they had tlieii the raerit of novelty as well 

as truth. Many years elapsed before the 

practice, he so judiciously recommended, 

was geiierally adopted. I tprevailed indeed 

inSpain, tlioiigli to a liinited extent, at an 

earlier period tban either in England or 

France. Many Castilian plays were founded 

on facts in their iiational history or iictions 

immediately connected with the manners 

of some {^articular age in their country. 

In all such pieces the respective costumes 

of their ancestors and countryraen were 

rigidly observed. Where the scene was 

laid ÍTI antient times or in distant countries, 

the task of appropriating the dresses to the 

characters was not so easy, ñor was the de-

ficiency so palpable to an ignorant audience. 

Accordingly it was on such occasions ne-

glected from indoience, from frugality, or 

froin despaír. Indeed, no inconsiderable 

stock of diligence and knowledge is re-

quisittí to carry such a practice to any per-

fection, as may well be inferred from the 

tardy progress it made for many years on 

the more reíined and expensive theatres of 

París and London. We can all remember 

Macbeth in an uniform, and Alexander 

with powder and a ribband in his hair. 

The Cato of Addison originally stabbed 

himself in a dressing-gown and a full-bot-

tomed wig. Tlie general observance of 

the costume, which adds a fresh charm 

to dramatic representation, is almost an 

invention of our own t ime; and our na-

tional stage in particular is chicfly in-

debted for the improvement to a contem-

porary in whom singular accuracy of re-

search is united to great professional siiccess 

and authority. 
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On the wliole, Lope in thisiioem is ready 

to avow his convictioii tliat t l iegreat object 

of a play ís to diverí and intcrest tlie au-

dieiice; and he seems to havo despatred of 

accomplisliing it -vvitliout a qiiick succession 

of incidcnts, and a large mixture of the 

marvellous. I have read somewhere, that 

before the establishment of a regular sys-

tem of jurispriidence in Europe, every in-

dividiial was at liberty to choose the code 

by which he was to be t r ied ; and it surely 

would be unreasonable to refuse a similar 

privilege to poets who hved before the 

standard of taste was fixecl, or any uniform 

principies of criticism acknowledged. Ac-

cording to his own canons, thereíbre, the 

greater part of his plays niust be judged. 

Lopc-ssix In this poem, however, he submits six to 
refjTilar t r s -

the cognizance of a scverer tribunal, by 

declaring that they were written according 

to the rules of art— 

P o r q u e f u e r a d e se i s las d e m á s todas 

P e c a r o n contra e l arto g r a v e m e n t e — 

A n d all save six aga ins t the rules o f wi t . 

The Spanish critics have sought for these 

faultless models in vain. í .a Huerta would 

fain consolé his countrymen for thcir loss, 

by inferring thcir dulness from Ihcir regu-

larity, and accounting from the same cir-

cumstance for the oblivion into which they 

are fallen. It is probable, however, that 

the difficulty of the discovery does not 

proceed from their insipid regularity, but 

from the inaccuracy of the description. Description 
rr»! • proba) )jy 

The pieces alluded to by Lope may be e x - ¡ n c o r f e t t . 

tant to this day, though no modern critic 

would recognise in them the regularity he 

describes. Don Augustin Montianoy Luy-

ano cites indeed six plays of Lope, which 

he seems to consider as distinguished from 

the rcst of his productions by the ñame of 

tragedles. The merits and defects of these 

he examines at some length ; but cven 
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trom his criticisms, as well as from a 

pcrusal of thrce, it is clear to me that they 

differ from the rest in nothing bnt in ñame, 

n a q u e d« - p j ^ g DuQuc de Viseo, whicli is the first in 
\ iseo. ^ ' 

tlie list, is among the most wihl and ir-

regular of his productioiis ; iiot only all the 

unities of time, place, and action are ne-

glected, but the incidents thcmselves are 

often as imdigniíied, and even ridiciilous, 

as they are nnnatiiral. Of this the follow-

ing instancc will be snñicient proof: One 

of the heroes of the piece dissuades dona 

Inés from marryiiig the man she loves, by 

informing her that his grandmother was a 

Moer ; and his brother the Duke of Gui-

marans afterwards boxes her ears, because, 

in following this advice, she had disclosed 

its author and motive to her lover. 

D u Q Ü E D E G U I M A R A N S j D O Ñ A I X E S . 

Gid. M i r a d que soy y o el pr imero 

Y mi h e r m a n o el agraviado. 

Inés. D c x a d m e , q u e s o y s caiiaailo 

Y enfadoso cabal lero. 

Ga l . Palabra m e lií ibeis d e dar 

D e casaros a u n q u e es te i s 

T a n brava. 

Inés. V o s n o sabé i s 

Q u e n o se d e x a n forzar 

L a s raugcres c o m o y o . 

N o m e asgais q u e sois un n e c i o — 

Gui. Y a para t a n t o d e s p r e c c i o 

L a p a c i e n c i a m e f a l t ó ; 

{dale un bofeton. 

A p r e n d e d c o n e s to a hablar 

Y a guardar s e c r e t o . — 

Inés. A h D i o s ! 

A mi b o f e t o n ! 

Sale el REY, S^C. S^C. 

Rey. ¿ Q u e e s e s to ? 

Gui. P e r d i d o s o y . 

Inés. ¿ Y'a n o lo ve i s e n mi cara 

Q u e d e ¡a m a n o del d u q u e 

E s t á p id iendo v e n g a n z a ?-— 

{los tres hermanos del duque se arriman a e¡. 

A e s t o l l e g a n los soberv ios 

L o s t iranos d e tu casa , 

L o s q u e murmuran d e ti , 

L o s q u e e n corri l los te in faman, 

L o s q u e tu m u e r t e d e s e a n , 

L o s q u e dan e n tus espaldas 

Por n o p o d e r e u el ¡if^cho 

Mil heridas d e p a l a b r a ; 
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T u t i e n e s s e ñ o r la c u l p a 

Q u e y o s o y mu^^cr, y b a s t a 

D e c i r t e q u e s o y m u g c r . 

Don Egas. T e n t e . 

{Vase Inés. 

Rey. Ay m a l d a d tan e s t v a ñ a 

D e x a d l a y a D o n E g a s , & c . & c . 

D U K E O F G U I M A R A N S and D O Ñ A I N É S . 

Gui. M y b r o t h e r f e l t ; y o u , k d y , g a v o th ' oftt ínce. 

Inis. U n l i a n d m e , g r a u e l e s s k n i g h t . 

Gai. Y o u s t ir n o t h e n e e , 

P r o u d d a m e , to E g a s t i l l y o u p l c d g e y o u r h a n d . 

Inis. M y n o b l e sp ir i t ill y o u under . i t and , 

W h o h o p c to f o r c é m y w i l l ; b u t b i g h i y b o r r , 

I t rea t t h y t h r e a t s , p e o r a n g r y m a n , w i t h s c o r n . 

G a l , P a c i e n c e I l o s e . 

[Givesher a hnx on the ear. 

L e t th i s t l i y sp ir i t t e a c h 

T o k e e p t h y « e c r e t s a n d t o c u r b t h y s p e e c h . 

Irás. G r e a t h e a v e n , a b l o w ! a b l o w t o m e ! 

Enter the K I N G and Courtiers. 

King. W h a t ' s hoi'c ? 

W h a t i s th i s bro i l ? 

Qui. (aside.) M y r u i n t h e n ¡s u lear . 

Inis. Y o u i n m y f a c e rnay s e e th i s b o i d raan's d e e d ; 

M y f a c e , w h e r e b l u s h e s for m y v e n g e a n c e p l e a d . 

T o s u c h a h e i g h t t h e i n s o l e n c e is g r o w i i 

O f t h e se p r o u d l o r d s , t h e t y r a n t s o f t h y t h r o n e , 

W h o 'ga inat t h y faa io t o f a c t i o u s h a n d s r c s o r t ; 

W h o p lo t t h y d e a t h , e m b r o i l t h y p e a c e f u l c o u r c ; 

W h o with m e a n n i a l i c e u r g e c a c h basú r e p o r t ; 

WJio d a r é n o t f a c e t o f a c e the i r k i n g a t t a c k , 

B u t a i in the i r s l a n d ' r o u s s h a f l s b c h i n d h i s b a c k . 

T h i n e t h e n t h e f n u l t ; a k i n g t h e w e a k p r o t e c t s : 

A w o m a n I , a n d o f t h e w e a k e r s c x . 

N e e d I say m o r e > F a i e w e i l ! 

Díin E<í;as. A w h i l e r e m a i n . 

King. O u t r a g e m o s t s t r a n g e ! b u t w h y h c r s t e p s d e -

t a i n i &c. &c. 

T h e play indeed is as tragic in its con-

clusión as atrocious and almost unprovoked 

murders can makc it. The king's ía-

voufite, who had instigated hiin to soine 

crinies, and been instrumental to the com-

mission of others, is himself stabbed in the 

Street by a squire of the Duke of Viseo, 

who in his turn is killed on the spot by the 

guards: on this catastrophe tiie king with 

grcat composure observes: 

V a l i e n t e e s c u d e r o y n o b l e ! 

H a g a n l e u n h o n r o s o e n t i e r r o : 

V e í a m e D i o s s i d o n E g a s 
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E n estas c o s a s rae h a pues to , 

P u e s D i o s le cas t iga ansi . 

A valiant s q u i r e — l e t farac his dee i l s a t t e n d ; 

A n l ionourable torab shall mark his cnd . 

D o n E g a s se t m e on these b l o o d y d e e d s , 

A n d t h u s , no doubt , Üirough h c a v c n l y j u s t i c e b l e e d s . 

Tlie above moral seeins to be very ge-

nerally received among Lope's kings, who 

think thc dcatli or banishment of a favonrite 

an ampie atoncmeot for tlieir own crimes. 

Iiideed they niay piead sti'ong poetical pre-

cedcnts for shiftirig their guilt from íheir 

own sliouiders; and Don Egas, ov Don 

Arias, are to the dramatic monarclis of 

Castile, what Jiipiter, Fate, and Erinnys, 

were to Againemnoii in Homer. In poetry 

as in poiitics the king can do no wrong. 

In this play, iiowever, lie kills or banishes 

all his best subjects, and ends by stabbing 

with his own hand his nearest relation, 

after all his courtiers had refused to be 

accessary to the murder. Yet with all 

these defects some goocl lines, and somc 

spirited sentiinents, may be fonnd even in 

the Duke de Viseo, though more thinly 

scattered than in raost of Lope's com-

positions. The following verses, cxtra-

vagant in any other language, in Spanish 

are inagnificent: 

T e n s e c r e t o á las cosas qae m e c u e n t a s 

Q u e y o , sin a l terarme, e s tos h e r m a n o s 

Cast igaré d e suer te q u e r o s i e n t a n 

I 'or d u n d e a la v e n g a n z a v a n las m a n o s . 

A l t érese la mar c o n sus tói 'mentas, 

L e v a n t é a las es tre l las m o n t e s c a n o s , 

Q u e h a d e ser rio un pr inc ipe d i scre to 

Q u e va d o n d e mas hondo , m u y mas quieto . 

B e s i l ent t h e n , wli i le I the m o d e dev i se , 

S e c r c t , b u t sure , t h e s e brothers to chast i se ; 

U n t r o u b l e d in m y looks , t h e y shall not k n o w 

W h a t b r e e d s the v e n g e a n c e , or w h e n c e carne the blow, 

W h e n t h e s torm h o w l s , the sea m a y troubled rise . 

A n d l i f t its f o a m y mounta ins to che s k i e s ; 

B u t t h e wise pr iuce is l íke t h e river stream^ 

A n d w h e r e m o s t d e e p s h o u l d there m o s t tranquil s e e m . 

Roma Abrasada is the history of Rome, Rom» 
Abr<i5adA. 

L 2 
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in dialogue, from the acccssion of Clau-

dius to the deatli of Ñero. There is cer-

tainly nothiiig comic in it, and there are 

some brilliant passages; but it is by no 

means exempt from the cxtravagancies and 

irregularities so common on the Spanish 

El Marido stage. El Marido mas tírme is foundcd o n 
ir&s ftrme. 

the story of Orplieus and Eurydice, and is 

yet more unlike a tragedy than the otlier 

two. The tni th is, tliat the plays of that 

period do not admit of the distinction of 

tragedies and comedies, according to the 

common, or at least the French, accepta-

tion of those terms. They are not co-

medies ; for not only distressing situations 

and personages of high rank, but assas-

sinations and murders are admitted into 

their plots : on the other hand, the spright-

liness o f t h e dialogue, the lowness of some 

of the characters, the familiarity of the 

language, and the conclusión of the piece, 

which is generally fortúnate, deprive them 

of all claims to the title of tragedies. Yet 

even in Lope's works there is an evident 

difference in his conception as well as cxe-riajsof 
Lope hurnic 

cution of two distinct species of dramatic 

compositions. In one, the characters and 

incidents are intended to excite surprise 

and admiration; in the other, memment 

mixed occasionally with interest. Love 

indeed is the siibject of both : but in one 

it is the love which distinguished the ages 

of chivalry; in the other, the gallantry 

which succeeded to it, and which the poets 

had only to copy from the times in which 

they lived. The plays of the latter de-

scri|)tion, when the distinction became 

more marked, acquired the ñame of Co-

medias de Capa y Espada, Comedies o f t h e 

Cloak and Sword, from the dresses in which 

they wcre represented; and the former 

that of Heroic Comedies, from the cha-

f 
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racter of the personages and incidents 

which comiK)sc thcm. I t is truc, ihat in 

several of Lope de Vega, which would 

come under the description of heroic co-

^s¡lani!h' medies, there is an underplot, of which 

mvenuon . ^^^ cliaractevs are purely comic; an in-

vention whicli, if it be not his own, seems 

to have been of Spanish origin, and, as is 

wcll known, was adoptcd almost universally 

on our stag'e from the time of Fletcher to 

' that of Addison and Rowe. Lope was 

contemporary with both Shakspere and 

Fletcher. In the choice of their subjects, 

and in the conduct of their fahles, a re-

semblance raay often be found, which is 

no doubt to be attributed to the taste and 

opinions of the times, rather than to any 

L o p e r e s e m - knowlcdgc of cach othei 's writings. It is 
bles Shak- ^ i o 
ípercinhis indecd in this point oí view that the bpa-
plots . 

nisli poet can be compared with the greatest 

advantage to himself, to the great founder 

of our theatre. I t is t rue that his inia-

gery may occasionally vemind the English 

reader of Shakspere; but his sentiments, 

especially in tragedy, are more like Dryden tnfcñor (o 
, .. . l)Ím in ali 

and his contemporarics than their predc-
spect?, 

cessors. The feehngs of Shakspere's cha-

racters are the rcsult of passions common 

to ail m e u j the extravagant sentiments of 

Lope's, as of Dryden's heroes, are derived 

from an artificial state oí' society, from no-

tions suggested by chivalry and exagge-

rated by romance. In his dehneation of 

character he is yet more iinlike, and it is 

scarce necessary to add, greatly inferior; 

but in the choice and conduct of his sub-

jects, if he equals him in extravagance and 

.improbability, lie does not fall short of him 

in interest and variety. A rapid succes-

sion of events, and suddcn changes ¡n the 

situation of the personages, are the charms 

by which he interests us so forcibiy in his 

M 
1 
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plots. These are tlie only features of Lhe 

Spanisli stagc whicli Corncille leít uiüm-

proved; and to these some slight resem-

blance may be traced in the operas of 

Mctastasio, wboin the Spaniards rcprcsent 

as the admirer and imitator of thcir tbea-

tre. In bis heroic plays there is a greater 

variety of plot tban in bis comedies; tbough 

it is not to be expected that in the inany 

hundreds he composed he should not often 

repeat the same situation and cvents. On 
Lop<:'s plftfs r» 1 • /-> 

interestiiij;. tbc whole, however, the fertibty of bis ge-

nius, in the contrivanceofinterest ingplots , 

is as surprtsing as in the coinposition of 

verse. Among the maiiy J liave rcad, I 

have not fallen on one whicli does not 

strongly fix the a t tent ion; and though 

many of his plots have been transferred to 

the Frencb and English stage, and ren-

dered more correct and more probable, 

they have seldom or never becn improved 

in the great article of exciting curíosity 

and interest. This was the spell by wbicli 

he enchanted the populace, to wbose taste 

for wouders be is accused of having sacri-

ficed so mucli solid rcputation. T rue it 

is that bis extraordinary and embarrassing 

situations are often as unprepared by prc-

vious events as they are unforesecn by the 

audience ; they come iipon us by surprise, 

and when we know them, we ai-e as inuch 

at a loss to account for such strange occur-

rences as before : tbcv are produced, not Theiii(ere,.t 
' ^ o f i e n e s -

for the purpose of cxhibiting tbe peculiari-

ties of cbaracter, or the workings of na-

ture, but witb a view of astonishing the 

audience witb strange, unexpected, un-

natural, and often inconsistent conduct in 

some of the principal cbaracters. Ñor is 

this the only defect in his plots. Tlic per-

sonages, like the author, are full of intrigue 

and invention; and while they Jay scbemes 
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1.54 L O P E D E VEGA. 

and devise j)lots, witli as much ingenuity 

as Lope hiraself, they seem to be actuated 

by the same motives aiso ; for it is difficult 

to discover any otlier than that of diverting 

and surprising the audience. Tlieir efforts 

weregenerally attendcd with success. All 

contemporary authors bcar testimony to 

t K o u i ^^^ popularity of Lopc's picccs; and for 
ite of t h e , . , , ^ 

co.:r.try, many years lie contmued the favounte of 

the pubiic. ytories are related of the au-

dience taking so lively an iiiterest in liis 

plays, as totally to give way to ilhision, 

and to internipt the representation. A 

spectator on one occasion is said to have 

interfered witli great anxiety for the pro-

tection of an imfortuate princess—" dando 

voces," says my <aiithor, « contra el cruel 

homicida que degollaba al parecer una 

dama inocente"—crying out against the 

cruel murderer, who to all appearance was 

slaying an innocent lady. 

L O P E B E VFXIA. I J Ü 

A mere relation of tlie stories on which 

his plays are foundcd, would give a vcry 

insufficient idea of the attraction which 

they possess. Ñor can they be collected 

frora a perusal of detachcd passages only. 

The chief merit of his plays is a certain 

spirit and animation wiiich pervades the 

whole, but which is not to be preserved in 

disjointed limbs of the composition. From 

these considcrations I determined to give ^̂ ¡h 

the following sketch of one of his inost in-

teresting plays. It is called the Estrella 

de Sevilla, but it has lately been altered 

and revived at Madrid, under the ñame 

of Sancho Ortiz de las Roelas. The ori-

ginal is become extremely scarce, and such 

an abstract may be an object of curiosity to 

those who are acquainted with the late 

revival of it. 

A t i 

ti 
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LA K S T R E L L A D E S E V I L L A . 

D R . A . M A T I S P E R S O N I E . 

SANCHO, k i n g o f Cast i le . 

D O N A R I A S , II¡S f a v o u r i t e . 

D O N P E D R O D E G U Z M A N , a l c a l d e m a y o r . 

F A U F A N D E R I B E R A , t h e s a m e . 

D O N G O N Z A L O D E U L L O A . 

F E R N Á N P E E E Z D E M E D I N A , a n o í d c a p t a i n , 

D O N S A N C H O O E T I Z D E L A S R O E L A S , s u r n a m e d t h e 

C i d o f Anda lus ia , and in ¡ove with ESTRELLA. 

B U S T O S T A B E K A , b r o t h e r t o E S T R E L L A . 

C L A R I N D O , G R A C I O S O , a n d s e r v a n t t o S A N C H O O R T I Z . 

ESTRELLA , s ister to BUSTOS , a n d i n l ove wi th O K T I I . 

T H E O D O I I A , h e r c o n f i d a n t e . 

MATILDA , s lave to Bustos . 

S C E N E , S E V I L L E . 

A C T 1 . S C E N E I . 

K I N G , A R I A S , alcaldes. 

Coinpliments are exchanged between 

the King atid tlie alcaldes. The Kmg is 

protuse in his praises of Seville, where he 

declares his inteiition of residing for some 

time. When tlie alcaldes withdraw, he 

and Don Arias pursue the same suhject ; 

and mentioning the beautiful vvomcn they 

had sean since their arrival, the King learns 

from Don Arias that the person with whom 

he was iiiost stnick is called Estrella, and 

is sister to Bustos Tabera. On this Arias 

Í9 dispatched for Bustos. 

Enter to the K I N G , G O N Z A L O in mourning. 

He informs the King that his father is 

dead, and solicits his staff. 

Enter F E R N Á N P E R E Z D E M E D I N A . 

H e comes to solicit the same vacant 

stafFj but both are dismissed by the King 

with equivocal answers; when Arias ar-

xives with Bustos Tabera. He throws him-

self at the King's feet, and refuses to rise, 

by observing: 

Ayuntamiento de Madrid



Q u e si c) rey se h a á e tratar 

C o m o á Santo e n el altar 

D i g n o lugar e s c o g í . 

I f sacred k ings , l ike saints u p o n a shrine , 

Ador'd sliüiild be , tliis p l a c e Is sure ly m i n e . 

Xlie King, aftecting to be struck with 

his loyalty, iiiforms him of the two com-

petitors for the vacant staff, biit adtls tha t 

he prefers liira to botlj, and olíb's to pro-

mote liim to it iinmediately. A t this 

Bustos expresses soine sui'prise, and then 

generously observes that the claiins of the 

two candidates are bet ter foimded than 

any he can advance. T h e King leuvíng it 

entirely to his judgment , he displays his 

disinterested love of justice by conferriiig 

the staff on Fernán Perez, an o!d and dis-

tinguished coininander, and promoting 

Gonzalo, the son of the deceased, to the 

))0st which Fernán Perez fornierly held. 

The Kingj loud in his praises of hirn, art-

fully introduces questions concerning the 

State of his f ami ly ; affects a singular in-

terest in ali liis affairs, and vohintarily 

undertakes to procure a marriage for his 

sister. H e at length dismisses him by 

grant ing him tiie privilege of access at all 

hours to tlie royal chamber. 

T h e whole of this dialogue is natural , 

spirited, and well contrived. T h e dignified 

and stern character of Bustos is through-

out preserved. H e acknowledges liis obJi-

gations for the honours conferred, but in a 

manner that evinces that he is neither 

daped by the King's artífices, ñor overset 

by this sudden gust of court favour. As 

he retires from the presence, he observes 

as idc: 

S o s p e c h o s o v o y — Q u e r e r m e 

Y s in c o n o c e r m e h o n r a r m e 

M a s p a r e c e sobornarme . 

H o n o r , q u e f a v o r e c e r m e . 
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Tl i c sc s u d d c n favüurs witl i mlstrust I v i e w — 

W h y s h o u l d h e l ovc a m a n h e n e v c r k n e w ? 

Suc l i h o n o u r s savour m o r e of br ibcs than m e e d s ; 

T o g a i n ray virtue, n o t r e w a r d m y d e e d s . 

[Exit Bustos. 

Mnnent K I N G and A R I A S . 

Arias, percoivilig tliat the King is touch-

ed witli tlie generosity and startled at the 

high spirit üf Tabera, takes great puins to 

deprecíate these qualities. He betrays a 

very courtier-likc detestatioii of independ-

ence, and inculcates with great earnestness 

tiic maxim so agreeable to princes, that all 

nien are corrupt, and al] unable to with-

stand tbe teraptations whicli a king has it 

in hispower to offer. 
[Exeunt. 

S C E N E I I . 

D O N S A N C H O O B T I Z and D O N N A E S T R E L L A . 

The íirst part of this scene is taken up 

with protestations of love. Bustos theii 

arrives, ánd, liaviiig desired his sister to 

withdraw, iiiforms bis friend of his late 

honours, and of the Kiiig's oiFer to procure 

a husband for Estrella; bat he adds, that 

he will urge Sanchos suit, and docs not 

doubt of his sticccss- Orliz after somc 

complaints of the Kiiig's injustice, not very 

suitable to his character or to his subsequent 

conduct, retires. 

S C E N E I I I . 

Tabera mects the King al the door of 

his house, and by niany artful pretcuces 

and ovérstrained professioiis of hamihty 

and loyahy, prevents hiin froin ciitering 

it. The King, having given ])rivate in-

structions to Arias, carries off Tabera in 

his coach. 

S C E K E I V . 

E S T R K L T - A , M A T I L D A , and A R I A S . 

Arias delivers a message from the King, 

to which Estrella givcs no answer,but Icaves 

M 
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the room in disdain. Arias, left witii Ma-

tiklu, gains Iicr to his master's interests, 

and shc eiigages to introduce the King at 

jiight into Estrellas cliambcr. 

S E E N E V . 

The K I N G ' S cabinet. 

Tíie cliainborlains, and Tabcra as one 

ot ' them, are disiiiissed, and the King with 

grcat joy hears of the success of Arias's 

negotialion. 

A C T I I . S C E N E I . 

2'ke Street. K I X G , M A T I L D A , and A S Í A S . 

The King is admitted into Tabera's 

housc by Matihla. Exit Arias ; and enter 

Tabcra and his friends, of whom he takes 

leave at the door of his housc. 

S C E N E I I , 

TABERA'S house. 

Tabcra enters, surprised at the absence 

of Matilda and the darkness of the apart-

nients. H e overhears Matilda and the 

King ; and alarnicd at a man's voice, jea-

lous oí his sister's honour, and perplexed 

by the equivocal answcrs of the stranger, 

he diaws upon hini. The King, to ex-

tricate iiiinsclf from tlie danger, is com-

pelled to declare liis nanie; wiiich Ta-

bera, gallcd and alarmed at tlie disco-

very, afFects to disbelieve. Iti lirging the 

inipossibility of the King eiigaging in 

such aii at tempt, he contrives to upbraid 

him most bitterly for his base and disho-

nourable condnct IIc allows him how-

* A s tory somewl ia t similar to t l i is is re la ted o f 

Phi l ip the F o u v t l i , — H e antl t l ie Coui i t D u k e o f Oli -

varez , a f tcr havi i ig e n g a g e d tlie ü u k e Al l iuquci-que 

at p lay , suddon ly l e f t the r o o m ; but Albiiquert^ue, 

s u s p e c t i n g t]ie k ing ' s dos ign upon his ivife, l e i g n e d 

v io lont s i ck i i e s s , a n d , vising hast i ly fi'om his seat , inade 

the bust o f his way to his o w n palare. T h e r e h e p e r -

c e i v e d t w o m e n muf l led in c loaks lurk ing near t h e 

gate. l í e instant ly fell u p o n the one -n-hosc h e i g h t 

s h e w e d him to b e i h e k ing , a n d , e m p l o y i n g his s t i ck 

in a m o s t unraerci íül m a n n e r , o b l i g e d the C o u n t D u k e 

Ol iva iez to interfe i 'e; w h o , to re scue his s o v e r e i g n 

from 50 s e v e r e a d r u b b i n g , s t e p p c d forward and in-

M a 

Yí A 

M 

il 
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ever to escape, but puts to tlcatli the í'emale 

slavc whü procured liiin admittance. 

S C E N E 711. 

The ¡inlace. 

Tlic Kilig relates Iiis adventure with 

great indignation to Arias, who stimulates 

him to revenge. AVliile talking on the 

subject tliey recognise the corpsc of Ma-

tilda, wbich Tabera lias contrivcd to con-

vey to the palace. This exasperatos the 

King ; but the original cause of bis animo-

sity is so disbonourable, and the cíiaracter 

of Tabera so popular, tha the isat a loss for 

a pretext for his execuiion ; and at last 

adopts an expcdient suggested by Arias of 

formecl t h e d u k e t h a t t h e m a n w l i o m h e wiis s t r i k i n g 

w a s t h e kin^-. A l b u q u e r q u e aff 'ected g r e a t i n d i g n a t i o n 

aC s u c h an i m p u t a t i o n o n liis m a j e s t y ; a n d r e p e a t i n g 

t h a t suuh ( k s i g n s wevc as ¡ ¡ i co i igen ia l w i t h t h e c h a -

ractei' as i n c o m p a t i b l e wich t h e l io i iour o f t h e m o n a r c h , 

u n d e r t h e p r e t e n c e o f v i n d i c a t i n g r o y a l t y f r o m s u c h 

a n a s p e r s i ó n , raade tho m i n i s t e r , w h o h a d s h a r e d his 

m a s t e r ' s g u i l t , p a r t a k e a l s o o f h i s c b a s t i s e r a e n t . 

instigating Sancho Ortiz de las Roelas, a 

loyal and intrepid soldier, surnamed the 

Cid of Andalusia, to iiiurder hiiii. 

[Exeuiit omnes. 

8 C E N E I V . 

Tabera relates tho story to his sister, and 

to her great joy expresses bis earnestness 

to complete her raai-riage with Sancho. 

[Exeu/it omnes. 

S C E N E V . 

TAe palace. 

Arias having announced Sancho to the 

King is ordered to withdraw. 

SAtfCito O K T I Z enters. 

San. V u e s t r a a l t e z a á m i s d o s l a b i o s 

L e s c o n c e d a los d o s p i e s . 

Rey. A l g a d q u e os h i z i era a g r a v i o s 

A l g a d — • 

San. ; S e ñ o r ? 

Rey. G a l a n e s . 

San. N o e s m u c h o q u e y o s e ñ o r 

M e t u r b e , n o s i e n d o aquí 

R e t o r i c o , ni orador . 

Jicy. P u e s — ¿ d e c i d q u e v e i s en rai 
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San. L a niagi 's tad, y el valor, 

Y al tin una i m a g e n veo 

D e dios , puus le imita el rey ; 

Y des iu ies del , e n vos c r e o . 

A vues tra C e s a r e a l e y 

Gran señor uc^ui m e e m p l e o . 

¡ley. ¿ C o m o está is ? 

Siin. N n n e a m e h e visto 

T a n honrado c o m o e s t o y . 

Jíei/. P u e s a f i c ionado os s o y 

l ' o r p r u d e n t e , y por b i e n qu i s to 

P o r q u e estaréis c o n e i iydado 

C o d i c i o s o d e saher 

Para q u e OS h e l l amado 

Dec i^o^ lo qu iero , y ver 

Q u e c u vos t e n g o un gran soldado.' 

A mi m e importa matar 

E n s e c r e t o a un homl)re , y quiero 

E s t e caso confiar 

S o l o d e vos , q u e os pref iero 

A todos l o s del lugar . 

San. i E s t á c u l p a d o ? 

liey. S i , e s tá . 

San. P u e s c o m o m u e r t e e n secre to , 

A un cu lpado se le d a — 

P o n e r su m u e r t e e n e f e c t o 

P u l i l i c a m e n t e podrá 

V u e s t r a justicia, s in dal le 

M u e r t e e n secre to , (jue assi 

V o s o s culpáis e n cu lpa l l e ; 

P u e s dais a e n t e n d e r que aqui 

S in culpa m a n d a i s matal le . 

Si e s se h u m i l d e os l ia o fendido 

E n l eve culpa, señor , 

Q u e l e perdone i s os p ido . 

Reí/. Para s u procurador , 

S a n c h o OrtIíS-, no h a b é i s v e n i d o ; 

S ino para dal le m u e r t e , 

Y p u e s se la m a n d o dar 

E s c o n d i e n d o el bra^o f u e r t e . 

D e b e á mi honor importar 

M a t a l l e de aques ta s u e r t e . 

t M e r e c e e l q u e ha c o m e t i d o 

Cr imen l e s e muer te ? 

San. E n f u e g o . 

Rey. i Y si c r i m e n ¡ese h a s ido 

El destü ? 

Sa/i. Q u e muera l u e g o 

A v o z e s , señor os p i d o ; 

Y si es asi, la daré 

S e ñ o r Á ra i m i s m o h e r m a n o 

Y' e n nada reparare. 

Reí / . D a d m e essa palabra y mano. 

San. Y e n e l la el a lma y la fé. 

R e ^ . H a l l á n d o l e d e s c u i d a d o 

P u e d e s matarle . 

San. Señor , 

5 S i e n d o I toe las y so ldado . 

M e q u i e r e s h a c e r traidor ? 

¿ Y o m u e r t e e n caso p e n s a d o ? — 

Ti 
> 

n V 
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16í5 D E \ ' K G A . 

Cuerpo á cucvpo h e dü mata l l e . 

D o n d e Süvüla lo vea 

K n la|)¡az;i , 6 en la ca l l e , 

Ciue, el q u e niiitu y no p e l e a 

N a d i e puede d i s c u l p a l l e ; 

Y gana mas el que m u e r e 

A tra ic ión , q u e el q u e le mata i 

Y el v ivo cun quantos trata 

S u alevosía ref iere— 

Jieji. M a t a l d e , c o m o q u e r á i s ; 

Q u e es te papel para abono 

D e mi fil m a d o l leváis 

E n q u e co i i s tc q u e os p e r d o n o 

Qualquier de l i to q u e l iagais . 

l l c f c r i r l o . [ D a f c un papel 

Sau. D i c e asi 

" A l ue CfSe papel advierte 

" S a n c h o Orti?, l u e g o por mi , 

" Y en mi n o m b r e dadle m u e r t e , 

" Q u e y o por vos sa lgo aquí 

" Y si o s hallais e n aprieto 

" P o r es te papel firmado 

" Sacaros d e el os p r o m e t o 

" Y o el R e y . " 

E s t o y admirado 

D e q u e tan poco c o n c e p t o 

T e n g a d e mi Vuestra Al teza , 

j Y o c é d u l a ? — Y o p a p e l ! — 

Q u e mas e n vos q u e i io e n el 

Confia aqui mi n o b l e z a ; 

L O P E D E V E G A . 

Si vuestras palabras cobran 

Viilur q u e los moiUes labra 

Y el las quanto d i z e n obran 

D á n d o m e aquí la pidabra 

S e ñ o r los pape le s sobran. 

K o m p c d l o , porque sin el 

L a m u e r t e le so l ic i ta 

M e j o r s e ñ o r que c o n e l ; 

Q u e en parte d e s a c r e d i t a 

V u e s t r a palabra el pape!. [Rompeh. 

Sin pape l , sef ior, aqui 

N o s ob l igamos los dos , 

Y' prometernos assi. 

Y o d e vengaros á vos , 

Y v r s de l ibrarme á mi. 

Si e s assi no hay que hacer 

C é d u l a s , que e s torbo han s ido ; 

Y'o os voy k i e g o á o b e d e c e r ; 

Y solo por p r e m i o os p ido 

Para e s p ó s a l a inuger 

d u e y o e l ig iera. 

lii^y. A u n q u e sea 

R i c a fembra de Casti l la , 

O s la c o n c e d o . 

S a n . P o s s e a 

V u e s t r o pié la alarbe silla 

* E l mar d e Castil la vea . 

1 6 9 

* Thi s passage is e v i d e n t l y corrupt ; a l ine has pro-

hably b e e n oinicted. 
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Glor iosos y di latados • 

Y por sus c l imas e lados . 

Rey. Vues tros h e c h o s e x c e l e n t e s . 

S a n d i o , quedarán p r e m i a d o s : 

E n esto papel va el nombre 

D e l h o m b r e ijue ha d e morir 

{dale un papel. 

Q u a n d o lo abrais, no os assombrc ; 

-Mirad, que h e o ido dec ir 

E n Sevil la que es m u y hombre . 

Sari. P r e s t o , sef ior , lo sabremos . 

lic¡/. L o s dos , S a n c h o , s o l a m e n t e 

E s t e s e c r e t o s a b e n i o s ; 

N o hay adver t i ros : p r u d e n t e 

Sois v o s — o b r a d y ca l l emos . 

The K I N G and S A N C H O O S T I Z . 

San. I kiss t h y f ee t . 

King. R i s e , S a n c h o ! r ise , and k n o w 

I w r o n g t h e e m u c h to lec t h e e s toop so l ow. 

Snn. M y l i ega , c o n f o u n d c d wi th th}' g r a c e I s t a n d ; 

Ü n s k i l l ' d in s p e e c h , no words can I c o m m a n d 

T o tel l the t h a n k s I f ee l . 

King. W h y , w h a t in m o 

T o daunt t h y noble spirit can's t t h o u s e e ? 

San. C o u r a g c and majes ty that strikes wi th awc ; 

M y sovere ign l o r d ; the founta in o f the law ; -

In fine, God ' s in iage , which I c o m e t ' obey , 

N e v e r so h o n o u i ' d as i f ee l to -day . 

King. M u c h I applaud t h y wi sdon i , m u c h thy zea l , 

A n d i iow, to try t h y couragc , "'ill rcvcal 

T h a t wl i ich y o u covot so to Warn, the cause 

T h a t thus m y -o ld ier to tlie p r c f c n c e draws. 

M u c h it imports ihe íai'cty of niy l e i g n 

A man sl iould d i e — i n secrc t should be slain ;—. 

T h i s must s o m e i'ricud porform ; search Sev i l l e 

throuj;h, 

N o n e c a n I f ind to trust so tit as y o u . 

San. G u i l t y h e n e e d s m u s t b e — 

King. l i e is. 

San. T h c i i w h y , 

M y s o v e r e i g n l i e g e , iu secret should h e die ? 

I f publ i c law d e m a n d s tlie ci i lprit 's head , 

In p u b l i c le t the culprit 's h l o o d be shed . 

Shall J u s t i c e ' swoi'd, w h i c h strikes in f a c e o f 

day , 

S t o o p to dark d e c d s ? — a m a n in s ecre t s l a y ? 

T h e vvorld wil l th ink, w h o kills b y ineans un-

k n o w n , 

N o g u i l t a v c n g e s , but impl ies his own. 

I f s l ight his fault , I daré for raercy pray . 

King. S a n c h o , a t t end ; — y o u c a m e n o l hcre t o - d a y 

A n a d v ó c a t e to p l e a d a traitor's cause , 

B u t to perform niy will , to e.xeciite m y laws , 

T o s lay a man ;—and w h y the cnlpri t bJeed 

M a t t e r s n o t thee , it is thy raonarch's d e e d . 

I f b a s e , thy monarch the d i s h o n o u r buars ; 

B u t say , to draw against m y lite w h o dares, 

D e s e r v e s h e death ? 
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1 7 2 LOI>E B E VEGA. 

S(in, O y e s , a thousand t imes . 

King. T h e n s t i i k e w i t h o u t remorse , thcse are t h e 

wrctch ' s crinies . 

San. S o Itít hitn dio, fnr s e n t e n c e Oi'tÍ2 p l e u d s ; 

W c r c hü m y bi'otlicr, b y tliis arni iic b lceds . 

King, G i v e m e t h y hand. 

Snu. Wit l i tliat iiiy heurt I p le i ige . 

King. So , wl i i le l ie h e c d s not , sliall thy r a p i e r s e d g e 

K e a c h liis p r o u d Jieart. 

San. M y l i ege ! ray sovorc ign 

lord ! 

S a n d i o ' s m y nartic, I w e a r a soldier's sword. 

W o u l d y o n witli treacliei'ous ac t s , and d e e d s 

üf s h a m e , 

Ta in t sucli a cal l ing , tarnisli such a ñ a m e ? 

Shal l I — S h a l l I, tu shi i i ik froiri upen str i fe , 

L i k e s o m e b a s e c o w a r d , poiiit th'assassin's k n i f e í 

N o — f a c e to face his foe m u s t Ort iz m e e t , 

O r in the c r o w d e d mai't, or puWic s tree t , 

D e f y and c n m b a t h im in o p e n l ight . 

Curse the m e a n wrctch wiio s lays b u t docs n o t 

fight! 

N o u g l i t can e x c u s e the víle assassin's b l o w ; 

H a p p y , compar'd witJi l i im, his murder 'd foe I 

W i t h him who , l iv ing, ü v e s but to p r o d a i m , 

T o aJl lie n ieets , his coward icc and shame. 

King. E ' e n as thou wilt , but in this papcr read, 

S i g n e d b y the k i n g , the wan-ant o f t h e d e e d . 

(Sancho reads ihe paper aloud, whick pro-

miees the king's -protection, if he i¡ brought 

King. 

San. 

King. 

Kins. 

San. 

King. 

LOL'E D E VECÍA. 

iiito 021^ jc.opardij in con^equencc of killing 

the peraon uUudcd to, and is signed, Y o 

el l l c y , I Ihc k i n g . ) 

A c t as y o n niay , m y u a m e sliall s e t y o u f r e e . 

D o c s t h e u m y l i ege so m c a n l y d e e m o f m e i 

I k n o w his powei-, w h i c h can the earth contro l , 

K n o w his u n s h a k e n fai th, and s tedfas t SÜUL. 

Shal l seáis , shal l parc l iment s then to m e aftbrd 

A surcr warrant than m y sovere ig i i ' s word 

T o guard m y ac t lons , as t o g u i d e m y hand, 

I ask n o surety but m y kíng's comii iand. 

Per i sh s u c h d c c d s — (Tenr,? ihe paper. 

t h c y serve hut l o record 

S o m e d o u b t , so ine ques t ion , of a m o n a r c h ' s 

word . 

W h a t n e e d o f b o n d s ? By h o n o a r bound are w e , 

I to a v e n g e thy wrougs , and thou to rc scue m e . 

O n e pvice I ask, the maid I i iame for b r i d e — 

W e r e shi- tlie r ichcst and the bes t a l l i ed 

In Spain , I grant h c r . — 

Sun. S o throughout the world, 

M a y o c c a n s v i e w t h y conquer ing ñ a g unfurl'd. 

Ñ o r shall thy aet ions pass w i t h o u t a m e e d . — 

T h i s note in fcrms thee , Ort iz , w h o m u s t b l c e d . 

B u t read ing , be n o t startlcd at a ñ a m e ; 

G r c a t is his p r o w e s s ; Sev i l l e s p e a k s his fame . 

I'll put that prowess to the proof ere l o n g . .. 

N o n e know but I tliat y o u a v e n g e m y w r o n g ; / 

S o f o r c é m u s t g u i d e y o u r avm, b u t p r u d e n c e í 

c h e c k y o u r t o n g u e . (Exit. y 
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¡ 7 4 L O P E D E V E ( Í A . 

Mancl SA^•CII(>, f o xvhom cnícr CLABIKDO. 

l ie briiigs tlio joyfii] tidiiigs of his ap-

j}roaching nu])tials, luid delivers a letter 

from Estrella, iii which slie tclls liim tíiat 

Bustos Tabora is ¡n search of liim, and con-

jures him witli great tenderness to avail 

Jiimself without dclay of lier brother's car-

iiestness to briiig thc iigreenient to a con-

clusión. Sancho Ortiz, deJiglitcd at tbe 

letter, gives instant orders for festivities 

and rejotcings iii his house, and aftei- rc-

warding Clarindo íbr liis news with a geni, 

dispatches hini to make the necessary pre-

parations. Impatient to meet Tabora, he 

is upon the point of sctting out to overtake 

hiin, wlien he rccolhícts the commands of 

thc king, and resolves to ascertain first, 

what man he is dostined to dispatch. H e 

opens the note and rcads : 

The man, Sancho, whom you must 

kill, is Bustos Tabcra." 

His excessive anguish at tiiis discovery 

inakes him balf donbt the trutli of i t ; and 

he rcads the fatal words repeatcdly, in 

hopes of findiiig some mistake. In his 

soliloquy, which is very long, there is a 

great mixture of natural passion, miáplaced 

wit, and trivial conceit. I shoidd have in-

serted it, but be bogins by comparing, in a 

metaphor of considerable length, the vicis-

situdes of Ufe, to a particular game of 

cards; with whicli í , and probably my 

readers are unacquainted. A part of the 

speech is in tbe style of O vid. Sancho is 

alternately a good lover and a loyal sub-

ject j and with great impartiality devotes 

ncarly an equal number o í verses to each 

sentiment. He is at last, however, swayed 

by the consideration, that a king is re-

sponsible to God alone for his actions, and 

that the only duty of a subject is to obey 

him. He infers also from these premises 
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tliat tbe merit of his obctlicnce is enhanced, 

if, b j cxecuting tbe king's maiulates, he 

sacrificos his own afPections, ajul incurs tbe 

enmity of tbe person be íoves bcst on 

eartb. He Jias scarce nuule iip his mind 

to tbe discliai'ge of tliis di-eadful and mis-

üiken duty, when Bustos enters. 

B U S T O S T A B E H A y S A N C H O O R T I Z . 

B u i . Cufi iulo , suerte d i c h o s a 

H e tenido en encontraros . 

San. Y y o desd icha eii ha l laros ; (^uparte'} 

P o r q u e m e buscá i s aqui 

P a r a darme vida á rni, 

P e r o y o para mataros . 

Bus. Y a , h e r m a n o , el p lazo l l e g ó 

vues tras d ichosas bodas . 

Sun. M a s d e mis d e s d i c h a s todas {nparieX 

D e c i r t e oud iera y o . 

V a l í a m e D i o s ! quien se v i ó 

J a m a s en tanto p e s a r ! 

Q u e aqui t e n g o de matar 

A l q u e mas b ien h e quer ido ! 

Que k su h e r m a n a h a y a perdido-

Q u e con todo h e d e acabar ! 

Bus. Y a por e scrhura está is 

Casado c o n d o ñ a Estre l la . 

San. Casarme quisé con el la, 

M a s y a no , a u n q u e m e la dais . 

Bus . C o n o c é i s m e ? assi m e había is? 

San. P o r c o n o c e r o s aqui 

O s hablo , T a b e r a , assi. 

Bus. ¡ S i m e c o n o c é i s T a b e r a 

C o m o habíais d e e s sa manera? 

San. H a b l é porque os conoc í . 

Bus. H a b r é i s e n mi c o n o c i d o 

S a n g r e n o b l e z a y valor 

Y virtud, q u e es el h o n o r ; 

Q u e sin e l la honor n o h a habido . 

Y e s t o y , S a n c h o Ort iz , c o r r i d o — 

San. M a s lo e s t o y y o . 

Bas. V o s , d e q u e — 

Snn. D e hablaros. 

£us. P u e s si en mi honor , y mi fé 

A l g ú n d e f e c t o advertis 

C o m o vi l lano ment í s , 

Y aqui lo sustentaré . (metemano) 

San. Q u e has d e sustentar vil lano ? 

P e r d o n e amor es te e x c e s o , 

Q u e el R e y m e ha quitado el s e s o 

Y es el res ist irme en vano . 

Bus. M u e r t o s o y ; d e t e n la m a n o . 

San. A y , q u e e s t o y fuera d e mi 

Y sin sent ido te h e r í ! 

M a s aqui hermano te p ido 

Q u e y a que cobré sen t ido , 

Q u e tu m e mates á mi . 

N 
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Q u e d e tu espada e m b a y n a d a 

E n mi p e d i o ; dé c o n ella 

P u e r t a al a lma. 

Bus. A d i o s : Es tre l la 

O s d e x o , h e r m a n o , e n c a r g a d a — 

A dios . (muere. 

San. R i g u r o s a e s p a d a ! 

S a n g r i e n t a y fiera h o m i c i d a ! 

Si m e lias qu i tado la v i d a 

A c á b a m e d e m a t a r ; 

P o r q u e l e p u e d a pagar 

El a lma por otra her ida . 

Salen los Alcaldes mayores. 

P, Q u e es e s to ? D e t e n la m a n o . 

San. C o m o ? Si á mi v ida h e m u e r t o . 

Far. A y tan g r a n d e d e s c o n c i e r t o ! 

F . Q u e es esto ? 

San. H e m u e r t o á m i h e r m a n o ; 

S o y un Cain Sev i l lano 

Q u e v e n g a t i v o y crue l 

M a t é un i n o c e n t e A b e ! . 

V e i s l e aqui , n iatadme a q u i . 

Q u e p u e s e l muere por m i 

Y o quiero morir por e l . 

Sale ARIAS. 

Arias. Q u e es esto ? 

San. U n fiero r igor 

Q u e tanto e n l o s l i ombres labra, 

U n a cumpl ida palabra, 

Y un acrisolado honor . 

D e z i i l l e al R e y mi s e ñ o r 

Q u e t i enen los Sev i l lanos 

L a s palabras en las manos 

C o m o lo veis , p u e s por el las 

A t r o p e l l a n las Estre l las , 

1; DO ha7on caso de hermanos . 

Ped. D i o m u e r t e á B u s t o s T a b e r a . 

Ar. A y tan temerar io e x c e s o . 

San. P r e n d e d m e , l l e v a d m e preso , 

Q u e e s bien q u e el q u e mata , muera. 

Mirad q u e hazaña tan fiera 

I\re h i z 6 el amor intentar, 

P u e s m e h a o b l i g a d o á m a t a r ; 

Y m e h a ob l igado á m o r i r ; 

P u e s por el v e n g o á pedir 

L a m u e r t e q u e el m e ha d e dar. 

Ped. L l e v a d l e á Tr iana preso . 

P o r q u e la c iudad se a l tera . 

San. A m i g o B u s t o s Tabera . 

Far. E s t e h o m b r e ha perdido el sesff . 

San. D e x a d m e l levar e n p e s o 

S e ñ o r e s , el c u e r p o e l a d o 

E n n o b l e sangi-e b a ñ a d o , 

Q u e assi su A t l a n t e s eré 

Y entre tanto le daré 

L a v ida q u e l e h e qu i tado . 

Ar, L o c o e s t á -

S a n . Y si a trope l lo 

N 2 
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M i g u s t o , g u a r d o la l ey . 

E s t o , señor , e s ser K e y 

Y es to , s eñor , e s n o s e l l o — 

E n t e n d e l l o y no e n t o n d c l l o 

I m p o r t a — p u e s y o lo cal lo 

Y o lo m a t é , no hay negal lo , 

M a s el porque n o d i r é ; 

O t r o conf i e s se el p o r q u e ; 

P u e s y o conf iesso el matal lo . 

Qlevanley van. 

Salen E S T R E L L A y T E O D O R A . 

Est. N o sé si m e vest í b i e n 

C o m o m e Testí d e pr i sa : 

D a m e T e o d o r a esse espejo . 

Teo. V e r t e s eñora en ti mi sma 

P u e d e s , porque no hay cristal 

Q u e tantas v e r d a d e s d i g a . 

N i d e hermosura tan g r a n d e 

H a g a verdadera cifra. 

Est. A l t e r a d o t e n g o el rostro 

Y Ja co lor e n c e n d i d a . 

Teo. E s señora q u e ia sangre 

S e lia a somado í las mex i l l a s 

E n t r e t e m o r y v e r g ü e n z a 

So lo a ce lebrar tus d ichas . 

Est, Y a m e p a r e c e q u e l l e g a 

B a ñ a d o el rostro d e risa 

M i e s p o s o á darme la m a n o 

E n t r e mi l t iernas car ic ias ; 

Y a m e p a r e c e q u e d i ce 

M i l ternezas , y q u e o idas 

S a l e e l alma por l o s ojos 

D i s i m u l a n d o sus niñas. 

A y v e n t u r o s o dia 

E s t a h a s ido, T e o d o r a , Es tre l la mia. 

Teo, P a r e c e que g e n t e s u e n a ; 

T o d o el e spe jo d e e m b i d i a 

E l cristal dentro la oja 

D e u n a luna h izo infinitas. 

Est. Q u e b r ó s e ! 

Teo. S e ñ o r a si. 

Est, B i e n h izo porque imagina 

Que aguardo el cristal T e o d o r a 

E n q u e mis ojos se miran, 

Y p u e s tal espejo aguardo 

Quiébrese el espejo , amiga , 

Q u e lio q u i e r o q u e c o n el 

E s t e de espejo m e sirva. 

SFL/E C L A R I N D O muy galan. 

Ciar. Y a aquesto s u e n a señora 

A g u s t o y volatería 

Q u e las plumas del sombrero 

L o s casamientos pub l i can 

A m i d u e ñ o di e! papel 

Y dióroe aquesta sortija 

E n albricias. 

Est, P u e s y o quiero 

Feriarte aquessas albricias 
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Danie l . i y toma por e l ia 

E s t e d iamante . 

Ciar. Par t ida 

Está por m e d i o la p iedra , 

Será d e n ic lancol ia 

Q u e lo» jac in tos p a d e c e n 

D e e s se m a l , a u n q u e l e q u i t a n : 

Part ida por m e d i o está . 

E ü , N o importa q u e es té part ida 

Q u e es bien q u e la» piedras s i e n t a n 

M i s c o n t e n t o s y alegrías . 

A y venturoso d i a ! 

E s t a , a m i g o s , h a sido E s t r e l l a mia . 

Teo. Gran tropel suena e n los pat ios . 

Ciar. Y y a la esca lera arriba 

P a r e c e q u e sube g e n t e . 

Est. Q u e valor ay q u e resista 

A l p l a c e r . . . ¡ pero q u e es e s to I 

{Salen lox dos alcaldes mayoreí con 

muerto. 

Ped L o s desastres y d e s d i c h a s 

S o h ie ieron para los I iombres , 

Q u e es mar d e l lanto e s ta v ida 

E l señor B u s t o s T a b e r a 

E s muerto , 

Est. Suer te e n e m i g a ! 

Ped, E i c o n s u e l o q u e aqui o s q u e d a 

E s q u e está el fiero h o m i c i d a 

S a n c h o Ortiz d e las R o e l a s 

P r e s o ; y del se hará just ic ia 

M a ñ a n a s in fa l ta . 

E J Í . D e x a d m e g e n t e e n e m i g a ! 

Que e n vuestras l enguas traéis 

D e los in fernos las i ras ! 

M i hermano es muer to , y le h a muerto 

S a n c h o Orti?,! ] H a y quien lo d iga , 

H a y quien lo e s c u c h e y no m u e r a ! 

P i e d r a s o y , pues e s toy v iva , 

A y r iguroso d i a ! 

E s t a , amigos , h a sido Esti-ella mia? 

P e r o si hay p iedad h u m a n a 

M a t a d me . 

Ped. E l dolor la pi-iva; 

Y c o n razón. 

Est. D e s d i c h a d a 

H a s ido la E s t r e l l a m i a 

M i h e r m a n o es muer to , y le h a m u e r t o 

S a n c h o Ortiz , d e q u i e n divida 

Tres a lmas de un corazon . 

D e x a d m e , q u e e s t o y perdida. 

Ped, E l l a e s tá desesperada . 

Far. In fe l i z be ldad . (mise Eúrella, 

Ped. Seguid la . 

Ciar, Señora . 

Esl. D e x a m e ingrato 

S a n g r e d e a q u t l fratric ida, 

Y pues acabo c o n t o d o 

Quiero acabar c o n la v i d a : 

A y r iguroso d i a ! 

E s t a h a s ido , T e o d o r a , Estrel la mia . 
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B U S T O S T A B E R A and S A N C H O O R T I Z . 

Bus. In meet i i ig thus m y fortune J o I g i e e t . 

S a n . A l a s ! I curse the c h a n c e tliat makcs u s m e e t . 

{aúde. 

Y o u Come to iiiake a fr iend, a brotl icr West , 

A n d I to p l u n g e a Uagger ¡a thy brcast . 

Bus. Bro ther , the Innir o f l o n g s o u g h t bliss is c o m e . 

¿'uH. M y hour of gi'iefj of all m y w o e s the d n o m ! 

i^aside. 

0 G o d ! did man e 'er hear >ucli we ig l i t of ill ? 

Hiii i whüiii I l ove n e x t l ieaven m y sword m u s t 

k i l l ; 

And with the vcry blow iliat s tabs tny friend, 

M y love is lost , and all my vis ions end . 

Bus. T h e deeds are dra«-n ; to tell the n e w s I carne; 

T h e y oniy wait. fov S a n c h o Ortiz" ñame . 

Sa». O o c ü it is tvuB, b y fickle fancy Icd, (aloud. 

Tabera's s is ter Ortiz fain would « e d ; 

B u t now, t h o u g h di-awn t h e strict a g r e e m e n t s 

s tand, 

1 s c m u the ofter, and reject hcr hand. 

Bus. K n o w ' s t thoii to w h o m , or what thou speak'st . ' 

San. I know 

T o w h o m I speak , a n d there fore speak I so. 

Bus. n o n - , küowit ig m e , can ivords of insult dwe l l 

O n Ortiz" tongtie ! 

San. B c c a u s e h e knows t h e e wel ! . 

Bus. A n d knows lie a u g h t but g c n e r o u s pride o f b l o o d . 

A n d h o i i o u i ' s u c h a s p i o m p t s tlie brave a n d g o o d ? 

Vir tue a n d g e n u i n e h o n o u r are the same ; 

P r i d e uninspired bv her, usuvps the ñ a m e . 

B u t y e t , thouüh shiw o f i inger to a f r i end , 

T h y words my virtue as m y pride nffend, 

San. N o t m o r e otfunded can tliy v irtue b e , 

T h a n I so lon<; to tulk « i t h one l ike tl iee. 

Dus. Is't c o m e to t h i s í and dost thou brand m y fame 

W i t h a u g h t that bears not Iionour's sacred ñ a m e ? 

P r o v e then this sword wliich dares i h y rage de ty , 

M y f u e a villain, a n d his c h a r g e a l ie . 

(Drnw andjight. 

San. W l i a t can tlie swords of truitorous villains prove ? 

P a r d o n me , sacred fv iendship ! pardon, l ove ! 

M y k i n g i i i ipels—1 inadden as I fight, 

A n d phrensy lends my arm res is t iess might . 

Bii,i. E n o u g l i , ñor fuvther prcss thy b l o w — I b l e e d — 

M y hoiir is c o m e — {Buxtosfalls. 

San. T h e n am I mad i n d e e d ! 

Y e s , w h e n I s truck thy death , m y sense was 

g o n e ; 

R e s t o r ' d , 1 frnra thy arm implore m y o w n , — 

Sheath in this brcast , fur pity sheath thy s w o r d , 

A n d to my tvouhled soul un ii istant flight alTord. 

Bus. M y mot ives fate den ie s the t ime to te l l , 

W e d thou m y sister, Ort i z , a n d — f a r e w e l l ! 

(dies. 

San. C o m e Ihcn, d e s t n i c t i v e unre lent ing blade, 

D i s p a t c h the life thy work has w r c t c h e d t í iade: 

C o m e , whi le Tabera 's g o r e is reek ing j et , 

W i t h a fresli w o u n d tu c i ó s e the b loody debt . 
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Enter FAHFAN and PEDRO, Alcaldes mayores. 

Pcd. W r c t c l i ! stay that weapon , raisM l l iyse l f to kil!. 

JSÚ!)!. 'Twas rais'd against a l i íe y e t dearer still. 

Entcr ARIAS. 

Ar. Wliat's tliis disordev í 

San. T l ie disoi Jer 's p l a i n ; 

I 've liill'd a brotl ier , l i k e a n o t h e r Cain, 

R u t b l e s s and tícrce, a gui l t less A b e l slain. 

H e r e , here h e l ies , survey e a c h m a n g l e d lirnb ; 

A n d as h e died for m e , so let m e d i e for bira. 

Ar. VVhy, wliat is tliis 

San. W h a t Í8 it, do y o n ask ? 

'Tis a kept proinise, un acuompl ish'd task ; 

'Tis honour in a fiery trial prov 'd; 

H o n o u r l lmt s icw tlie man he deavly iov'd. 

Y e s , tell the K i n g , that for our p l igh ted words , 

W e sons o f Sevi l le bear thcni on our swords ; 

T e l l l i im for theni wc do our stars * d e f y ; 

For t l icin our laws exp ire , our brothers d ie . 

Ped. H e ' s kill'd Tabora. 

Ar. Rasb , flagitious d e e d ! 

Saii. T h e n se i ze m e , — b i n d i n e , — I c t bis murdcrer 

b l e e d ! 

W l i e r e are we ? D o not law and reason say, 

Ruffiaiis shall die , and blood shall b lood repay ! 

* This ín the original is a quibble on t h e ñ a m e 

Estrella, which in the Spanish s ignif ies a star. 

B u t m a v k ' d y o u l i n w t b e m i g h t y c v i m e w a s d o n e ? " 

N o bate was here ; 'twas ¡ove, and lüve a l o n e ; | 

A n d love that did the cr ime íhali for tbu ci'ime i 

a t o n e . 

B u s t o s I s l ew, I iiow for B u s i o j p lead . 

A n d be i j of j i i s t i ce—tbat bis murderer b leed . 

T h y friend tbat tribute to t b y menjory pays . 

Ar. T h e man is nnid, and knows not wbat fic says . 

Pcd. T h e n to Ti'iana's tower the ciilprit lead, " 

L e s t at the iioise o f s u c h a lawless d e e d > 

Sevi l le shonld rise, and somc n c w tumult b r e e d . . 

San. Y e t I wouJd raise m y b v o t h e r from the g r o u n d , -

C l a s p h i s coid i imhs, and kiss t b c sncred ivouiid,( 

A a d wash tbc noble b lood that s treams h i s ( 

coi'pse around. 

S o r i l bis A t l a s be ; i ior would repine, 

T h e l i le I've taken to r e d e e m wítb mine . 

Ped. 'T is madness t h i s — 

San. W h e n I from friendship swerv'd , 

A g a i n s t niy pleasure 1 the laws observ'd ; 

T h a t ' s a k ing's part—in that I'ni king a l o n e ; 

B u t in this ac t , a las ! 1 am not o n c — 

T b c riddie's easy w h e n the c lue is found, 

B u t 'tis not mine the riddlc to c x p o u n d . 

'Tis true I slew b i m — I not tbat d e n y ; 

I own I s lew h i m — b u t 1 say not w h y : 

T h a t w h y — l e t otbcrs, i f tbey l ike i t , p lead, 

E n o n g b for m e that I confess the d e e d . 

{_Exit guarded. 
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Scene changos to ESTRELLA'S chamhtr. 

E S T R E L L A and T H E O D O U A , 

Est, S o cjuick m y to i le t was , I s carce e a n g u c s s 

H o w sc t m y garmei i ts and liow looks m y dress. 

Givü m e tlie g lass . 

Theo. A l l g lass is n e e d l e s s h e r e ; 

L o o k on thysel l '—lio mirror is so c l e a r ; 

Ñ o r can in m i m i c forms rt í f lected sliiiie 

S u d i matc l i l c ss charms, a n d b e a u t j bright a s 

th ine . (/íotó.9 Ihe looking-glass. 

Est. W h e n c e caii such cri iuson colours fire m y c l i e e k ? 

Theo. T h y j o y , and y e t tliy n i o d e s t y , t h s y speak. 

Y e s , to thy face c o n t e n d i n g passions rush, 

T l i y bliss be tray ing with a maiden b lush . 

Est. 'Tis true h e c o m e s ; the y o u t h m y hear t ap-

proves 

C o m e s fraught wi th j o y , and l e d b y smil ing 

l o v e s . 

HG c la ims m y h a n d ; I hear bis sof t caress , 

S e e his soul ' s bl iss c o m e b c a m i n g t V o m his e y e . 

O partial stars! nnlook'd For bappiness ! 

Can it be true ? — I s tbis m y dcs t iny • ? 

* H e r e again t h e word Estrella is used for t h c sake 

o f a pun. I have b e e n oh l iged to render it b y t h c 

w o r d d e s t i n y ; and it is probably the oniy advantage 

w h i c h m y translation has over the origina!, that t h e 

Eng l i sh l a n g u a g e d o e s n o t admit o f a quibble , w h i c h in 

the Spanish runs through and dis í igures the « h o l e s c e n e . 

Theo. I l a r k ! s o m e one r i n g s — h u t , l o ! with e n v y srait, 

O n e mirror in to t h o u s a n d mirrors spiit. 

r.st. Is ' t broken ?— 

Theo. Y e s . 

Est. A n d sure wi th reason t o o , 

S i n c e sooi i , wi tho i i t its a id , I b o p c to v i e w 

A i i o t h e r s e l f : w i th h i m b c f o r e m y e y e s , 

I n e e d n o g lass , a n d can its use desp i se . 

Enier CtAi irNDO. 

Ciar. A l l , l ady , all is mei 'r iment and c h c c r , 

A n d the p l u m ' d hats a n n o u n c e the w e d d i n g 

near. 

I g a v e t h e l e t ter , and rece ived ti r ing . 

Est. T a k e t o o tbis d i a m o n d for t h e n e w s y o u br ing . 

Ciar. A l a s ! t h c prec ious g c i n is spl i t in two ; 

Is it for g r i e f í 

Est. O h n o , Clarindo, no ; 

I t burst for j o y — t h e very g e m s have c a u g h t 

M y heart ' s c o n t e n t , m y g a i e t y o f t h o u g h t . 

T h r i c e h a p p y day , a n d k ind i n d u l g e n t s k y ! 

C a n it b e true ? — I s tb i s m y des t iny • i 

Theo. H a r k ! ste | )s be low ? 

Ciar. A n d n o w t h e no i se draws near. 

Est. M y j o y o ' e r c o m e s m e !— 

Enter Alcaldes with the dcad body O/ 'BUSTOS. 

G r a c i o u s G o d ! what's here ? 

* V i d e n o t e , p . 183. 
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1 9 0 L O P E J)I': V E G A . 

Ped. G r i e f , n o u g h t but gvief was m a d e for m a n b d o w . -

L i f e is itself one troiiblüd sea üt' w o e : — 

L a d y , Tabera 's s la in .— 

r..ü. O sad, O cruel b l o w ! 

Ped. O n e comfort s t i l l—iu chaii is Iiis n iurderer l ies ; 

To-raorrow j u d g c d by law, thc gu i l ty Ortiz dies . 

Est. H e n e e , fiends! I'll heai- no m o r e — y o u r t id ings 

bear 

T l i e blasts o f liell, t l ie warrant o f despair . 

M y brother's slain 1—by S a n c b o ' s arm h e f e l l ! 

W h a t ! are t l iere t o n g u e s tbe dismal tale to te l l? 

C a n I too know it, and tlic blow sm-vive 

O h ! l ara s tone , to bear that sound a n d l i v e . 

I f e v e r p i ty d w e l t in h u m a n b r e a s t — 

K i l l — m u r d e r — s t a b m e — 

Ped. W i t h such g r i e f oppres t , 

W e l l m a y she rave . 

Est. O s e n t e n c e fraught wi th p a i n ! 

M y brother dead—b} ' S a n c h o Ortiz s l a i n ! 

T h a t crue l s troke has rcn t t l iree hearts i n o n e ; — 

T h e n l eave a w r e t c h , who ' s h o p c l c s s and u n d o n e . 

Ped. A I i ! w h o c a n w o n d c r at h e r wi ld despair ? — 

F o l l o w her s t e p s . 

Far. A l a s ! i l l - fated fa ir ! 

Ciar, L a d y , o n e i n s t a n t — 

Esl, W o u l d y o u have m e s tay 

F o r h i m , the w r e t c h , that d id m y brother s lay 

¡Vly lo v e , m y hopos , m y all for cver g o n e , 

P e r i s h l i fe t o o j íbr life is hate fu l g r o w n ! 

L O P E D E V E G A . 

I n h u m a n s tars ! u n h e a r d - o f raisery ! 

C a n it b e so ? — I s this ray des t iny * ? 

A C T 111. S C E N E L 

The tliird act opens with the King re-

ceiving an account of Sancho Ortiz' be-

haviour; his avowal of the murder, but 

refasal to alledge the motives of it. The 

King is struck with his magnanimity, but 

at the same time embarrassed by it. 

" Tell h im," at leiigth he says, " to de-

clare wbo instigatcd him to this crimc, 

though it be the king himself: te!l him I 

am his f r i end ; but that, unless he imme-

diately explains his condiict, he must to-

morrow perish on a public scaííbld." 

Arias is intrustcd with this message; 

Estrella enters; she throws herself at the 

King's f e e t ; and after a contrast of her 

late prospects in life, and attachment to 

her brother, with her present forlorn and 

• V i d e no te , p a g e 189 . 
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dismal conditioii, whicli, though poctically 

conceivcil, ¡s neitlier well placed ñor hap-

pily executedj slie cnds lier petition by 

clainiing a privilege, sanctioned, I be-

lievc, by the antient iisages of Spain, of 

deciding, as nearest relation of the de-

ceased, tlie fate of her brother's murderer. 

Tlie Kiiig, moved b y h e r beauty and tears, 

has not firraness cnoiigh to resist her cn-

treaties; and, in a specch full of hyper-

bolical coinplinieií ts on her channs, presenta 

her with a royal key, which will admit her 

to the prison of Trian a, and dehver the pri-

soner into her power. She leaves the royal 

presence "with some ambiguous expressions, 

which the Kiiig construes into vows of re-

vengo. From the nioinent that he ceases 

to contémplate her featiires he condemns 

bis own weakness, and feels the deepest re-

morso at the peifidy and cruelty of his 

conduct. In the dialogue between Estrella 

and him, there are some very pretty verses; 

but both the sentiments and expressions 

seem better suited to a sonnet than to a 

tragedy. 

S C E N E I I . A prison^ 

Clarindo gives Sancho Ortiz his reasons 

for not coraposing a poem on his mis-

fortunes; and a sbort dialogue between 

Sancho and the Alcaldes takes place; in 

which the forraer inculcates a very fa-

vourite thoiight of Lope, that a lifo of 

misery is a protracted death, and that to 

the unhappy, death ¡s life : 

N o hay v ida c o m o l a m u e r t e 

P a r a el q u e mm'iendo vivo. 

Arias enters, and delivers the Kings 

message, which Sancho answers in ara-

higuoiis te rms: 

" Let those," he says, " whose duty it 

is to speak, speak; my duty was to act, 

and I havc acted." 

Ayuntamiento de Madrid



On Arias retiring, Clarindo and his ma-

ster disciiss the subjcct of honour; and 

Sancho's passion, niixed with his roinantic 

notions, veiy naturally persuades his servant 

that he is inad. On such occasions the poet 

very often criticises himself, and puts into 

the mouth of the Gracioso the censures 

which he is conscious tiiat the improhability 

of his hero's sentiments deservcs to incur. 

At length enters a lady veiled, to whom, 

in virtue of the King s order, the prisoner 

is delivered over. She offers hiin his li-

berty, which he refiises to acccpt, unless she 

unveils herself. After soma iinportunity, 

his entreaties prevail, and she discovers her-

self to be l'^strella. Sancho, struck with her 

love,thinks some flight of generosity equally 

extravagant is rcquired of him, and ob-

stinately refuses to leave his prison, After 

several witticisms on his conduct, they se-

párate ; both resolving to die—one literally 

on a scaffokl, tho other figurattvely of 

love. 

This sccne, where the situation secms to 

suggest some fine sentiments, is, in my 

judgment, the coldest and worst in the play. 

S E E N E I I I . 

The K I N G and A E I A S . 

The King, stung with reinorse for iiis 

conduct, is neverthelcss overruled by the 

sophistry of Arias, and consents to avail 

himself of Sancho's generosity. l i e will not 

acknowJedge himself the criminal; but at 

the same time he resolves to cxort his influ-

ence with the judgcs to procure an acquittal 

of Sancho Ortiz, or at least a mitigation 

of the sentence, which woiild enable Irim, 

under pretence of banishment, to reward 

Sancho Ortiz for his fidelity. 

The Alcalde of Triana enters, and re-

porta what had passed between the pri-

o á 
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soner and Estrel la; which excites the 

King's admiration, and he directs Sancho 

Ortiz to be secretly conveyed to him. In 

the mcanwhile he speaks witii the judges, 

who protess great attachment and obe-

dience to tbek sovereign j which he mis-

interprets into a compiiance with bis wishes, 

In this scene tbere is an observationj 

M o n t e s la l ísonju a l l a n a — 

Flat tery can level m o u a t a i n s — 

which, in the modern play, has, with great 

propriety, been transferred to the King's 

sohloquy, when he tbinks he has won over 

the judges, and is tbere enlarged upon with 

great success. The judges, to the King's 

great dismay, return with the sentence of 

death, and excúlpate themselves from the 

charge of breaking their promise to the 

King, by appealing to the nature of their 

office, or rather to that of their wands, 

which are the insignia of it. If tbere is 

inuch quaintness in this appeal, it is at 

least in the character of the times which 

they represent. Many of these sayings 

andmaxims, conveyed in cjuaint laiiguage, 

which are so couunon iu tiie jDlays on carly 

Spanisb liistory, and which are bastiiy con-

dcmncd by foreigners as instaiices of bad 

taste, forni part of the traditions oti wliich 

the stories are founded. The onii.ssion 

of them would destroy tliat air of truth 

and originaiity, from which they derive 

much of their merit in the eyes of a 

Spanisb audience. Shakspeare has pre-

served some colloquial phrases of Henry 

the V l l l t h and Richard the I l l d , which 

had been handed down to him by tra-

ditional report; and I beüeve most English 

critics will acknowledge, that thoiigh they 

would be grotesque were they of his in-

vention, yet, as historical traits, they give 
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an appcariince of reality to thc speeches, 

wliicli enhanccs the interest of thc repre-

senta ti on. 

To return to Lope : The King, unable 

to shake the integrity of the juclges, pro-

mises to marry Estrella to a grandee of 

Castile, on coiidition that she shall with-

draw the ))roscctition against her brother's 

murderer. To this she consents. The 

King pronounccs the pardon of Ortiz ; but 

the judges loudiy remonstrate against such 

a proceeding, and at length extort from 

the King the confession of íhe murder 

having bcen coramitted at his instigation. 

Estrella, pressed by tbe King to marry 

Sancho Ortiz, while she acknowledges her 

leve for hiin, is unable to overcome her re-

pugnance at seeing the man who murdered 

her brotlier at her bed and board, en mesa 
y en cama, and obstinately persists in her 

refusal. This conduct produces an ex-

clamation of wondcr at the heroic qualities 

of the Sevilians from all prcsent, except the 

Gracioso, who observes, that to him they 

all appear mad. 

Whether wc agree M'ith him in this iudír- Kstreiude 
" S f v Ü l a c r i -

ment, or with the King, who, after pro-

mising to procure a great match for Es-

trella, compliments the author on the poem, 

and thinks the subject worthy to be wvit-

ten on tablets of brass, we cannot but ac-

knowledge that there are many situations 

in the play truly tragic, that it excites 

great interest in the perusal, and is cal-

culated to produce yet greater eífect upon 

the stage. 

I n the revived, as in the original play, 

the vigour of the composition is exhausted 

in the second a c t ; and after the death of 

Bustos, and the disappointment of Estrella, 

the interest flags, for the events, though 
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ingenioaslycondiicted, seem comparatively 

insipkl. This fault, however great, Lope 

has iii coinmon witli many of the most ad-

mired authors. I t is, iii this ¡nstance, a 

natural coiisequence of ' the great beauty of 

the second act. A more spirited or more 

interesting dialogue than that between the 

King and Sancho can scarcely be found 

on any theatre ; Estrellaos eager expecta-

tion of the bridegroom, as well as her san-

guine prospects of happiness, which form 

so strong a conirast with her subsequent 

calaniities, are likewise admirably con-

ceived. The sentiments, as well as the 

frequent recurrence of the same verse at 

the end of the period, may be somcwhat 

too lyrical for represontation, but there is 

much natural expressioti, as well as poe-

tical language and iiivention, iu the course 

of that sccne. 

On the whole the play may be considered 

as a favourable specimen of Lope's art of 

conducting a plot, and the more so, as ¡t 

derives no assistance from the operation of 

jcalousy; a passion, whicli he, and 

him all Spanish dramatic writers, seem 

to think ossential in a conipositio i for the 

stage, as ^vell as suñicient to explain any 

absurdity, and warraut any outrage. It is 

indecd a received maxini in their country, 

as weli as on their theatre, that love cannofc 

cxist witliout jealousy. But Lope does 

not concliide, from such premises, that the 

passions are inseparable. Jealousy, in his 

plays, often exists where thcre is no aftbc-

tion, and, what seems yet more singular, 

often precedes and produces love. To ex-

cite love in one wonian, the most efficacious 

philtrc, according to these doctors, is to 

become enamoured of another. By a na-

tural conscquence, that passion has more 
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F u e r z a 
ladíimosii. 

particlcs of pride than of tenderness in its 

composition, and the lover's chief gra-

tification coiisists in ascertaining the power 

they possess over each other. These pre-

posterous principies pervade all liis plays; 

but are more prevalent in his inixed come-

dies than in those whicli may be supposed 

to aspire to the character of tragedias. In 

tiie latter there is generally plot enough to 

forra at least four plays on any other thea-

t r e ; of which the Fuerza lastimosa is a 

striking instance; as weil as of the great 

veneration in which Lopes plays wcre held 

by his contemporaries. Many were repre-

sented with greut success in Italy, but this 

had the singular honour of being exhibited 

witbin the walls of the seraglio at Con-

stantinople *. Somo scenes founded on a 

story similar to that of The Orphan, may 

be compared to the corresponded parts of 

• Pe l l i cer ' s N o t e s to D o n Q u i x o t e . 

thattragedywithoutdisparagementtoeithcr 

poet. Pathetic tenderness is not, however, 

the general charactcr of Lope's produc-

tions ; and I may have a futurc opportunity 

of shewing, that in that respect, as well as 

others. Guillen de Castro bears a inuch 

stronger resemblance to Otway. 

In Lope's comedies, the frequcncy of l̂̂ g^ /̂̂ f 
/• i - f r e q u e n t i n 

duels, and the constant recurrence oí dis- sp=,dsh 
pla^s , 

guises, havc drawn iipon him the censure 

of the critics, wiio argüe from thence a 

defect in iiis talents l)0th of observation 

and invention. There not only appears a 

want of variety in such artífices, but the 

artífices thetnselves are alledged to be of 

a nature too extravagant to warrant such 

frequent repetitions. The answer to such 

objections is to be found in the memoirs 

and histories of the times. It is not my 

purpose to enter into a discussion which 

would more properly be reserved for an 
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Keascn, 

account of Calderón's writiiigs; but it is 

certain, that if thc S¡)anish poets admitted 

more violent ¡ncideiits ¡nto thcir comedies 

tliaii thc writers of thc prcsent age, tlie 

common state of society was also more 

open to the intrusión of siirprising adven-

tures. We have learnt froin the stage to 

consider many contrivances as theatrical, 

which tlie theatre itself borrowed from the 

actual occurrences oí lií'e. A.t any rate, 

neithcr Lope ñor Calderón himself will be 

found to have abused the advantages which 

the cloak and sword, the basquiíla and man-

tilla*, supplicd, so much as our writers of 

Charles the Second's time exaggerated the 

facility afíbrded to the accomplishment of 

improbable designs by tlie prevalentfashion 

of masks. I t is true, that from the fre-

quent exhibition of siich adventures, the 

theatre was accused of instructing the 

* T h e veil and w a l k i n g - d r e s s o f a Spagisl i w o m a n . 

Spfliiish public iu those avts of intrigue 

which it profcssed to copy fi'om thcir prac-

tice. Calderón almost plcads guilty to the 

charge, since one of his characters, on 

being the dupe of a disguise, exclaims : 

M a l h u b i e s e n 

L a s coinedias que u n s e ñ a i o n 

E n g a ñ o s tan aparentes 

Plagvie on our c o m e d i e s , wl i ich s h e w e d t l ie ease 

W i t h w h i c h t h e wor id m i g h t pract i se tr icks l ike t h e s e ! 

To prevent such evil consequences, or 

with some vicw eqaally absurd, the govern-

ment is said for a time to have probibited Prdñbiikn 
of Ixipe 's 

al! Lopesplays , and to have confined thePW'-

exercise of his talents by a royal injimction 

to the composition of sacred dramas t . 

This circnmstance renders the government, 

as well as the taste of the times, accounta-

* Calderón . Bien vengas vial, si vienes solo. 

+ P e l l i c e r . 
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Sacrotidra- l>le for thc choice of subjects, so unsuitable 
ma.s. 

to representation as the Üves of saints, and 

performance of iniracles. They are indeed 

Mutual pro-truly ridiculoiis. In the Avimal profeta, 
St. Julián, after liaving plotted the morder 

of liis wife, and actually accomplishing that 

of his father and mother, enters into a con-

troversy witli thc Devil, as to the pos-

sibility of being saved; and when Jesús 

Christ descends from heaven to efFect a 

miracle for that purpose in his favour, the 

Devil, with much lógica] precisión, alledges 

such mercy to be a breach of the original 

contract between himself and the Almighty. 

He insiniiates, indeed, that if he cannot 

reckon upon a parricide, he may as well 

give over his business in souis, as there is 

no appearance of fair dealing in the trade. 

The mysteries of religión are soraetimes 

discussed by his characters, and much po-

lemical divinity is to be found in his dia-

logues. The birth, the passion, the cruci-

fixion of Christ are 

— o c u l i s subjec ta fidelibus.— 

The Virgin, and even the Almighty, are 

among his draraatis personte; the resur-

rection of a dead man is no uimsual in-

cident, and thc forgiveness of sins furnishes 

a fortúnate conclusión for more than one 

of his tragedles. In addition to these sa-

crifices of taste and judgment to public 

piety, he wrote several Autos Sacramentales, ^^^ í J ^ ' oramen-

allegorical draraas on the mysteries of re-

ligión. This species of representa ti on con-

tinued popular in Spain till the middie of 

the last century. There is hardly a poet 

of any note in their langiiage, who has not 

employed his pen on these subjects; and 

for the disgusting absurdities in -which they 

abound, Lope could plead as many pre-

cedents as he furnished. It was difficult 

cramen-
tale», 
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for liim to clivcst any of his writings of all 

pootical mer i t ; aii J in iiis Autos, thc pa-

tience whídi coiild -vvade throngh such 

nonscnse woiild no doubt be occusionally 

rewarded witli some striking passages. 

T]ie}' are not, howcver, so celebratcd as 

those of many other anthors, and I believe 

that the greatcr number of them, for he 

composed some Imndreds, are Jost. 

There are síill extant, in addition to the 

autos and plays ascribed to bim, innnmcra-

Ent rcmese , . b i g Eniremcscs, or interludes, and in tlie 

few I havc read tliere is no deficiency of 

humour or merrinient. Tndeed, there is al-

ways some sprightJino.ss, and often much 

invention, in bis comedy. To liim the 

í r ench and English writers are indcbtedfor 

sorac of their most successfuí productions ; 

and the outliiie of an excellent comedy is 

often faintly delineated iu an episude or a 

scene of Lope. To him Corneille ascribes 

the Sospechosa verdad, wbich he acknow-Sospeciiosa 
' ve rdad , 

ledges to be the original of the Menteur. 

Büt Voltaire, wlio is more düigent in his 

literary researches tlian those, wlio, because 

they possess not his wit, tiiink they have a 

right to mistriist his ieai'ning,imphesadoid)t 

o f the fact*. Such authovity i snothght ly to 

be disputed, especially as it seems to be con-

firmed by no such ñame occurring in any 

list of Lope's productions. The Melin- Other play» 
of Lupe . 

drosa, tlie Azero de Madrid^ the Esclava 

de su galan, la Bella mal maridada, as well 

as raany others, have in part been imitated, 

and are amonir the best of his comedies. 

Those, however, of a more anomalous de-

scription, where there is more elevation in 

the main characters, and nearly as much 

distress as merriment in the action, ex-

cite a more lively interest in the perusal. 

Humour is, at best, formad of very pe-

* N o t e s on Cornci l le ' s M e n t e u r . 

r 
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rishable materials. Some aiithor remarks, 

that mankind laugh in various ways, but 

ahvays cry in tlie saine. The truth of that 

observation is strongly illustratcd in the 

liistory of the thcatre. Scarcely a season 

passes without producing severa! successful 

pieces of humour ; yet, aftcr some years 

are gene by, how few bear a revival! There 

is less variety, but there is inore perma-

nence, in works of whicii aii interesting 

plot forms the basis. Accordingly, inaiiy 

of this description (for Lope abouiids in 

thein) have been lately revived with con-

siderable success at Madrid. Such are the 

Hermosa fea, lo Cierto por lo dudoso, &c. 

Violat ion of I t is almost unnecessary to repeat, that in 
tile umUcs. 

iione of these are the unities of time pre-

served. This violation of rules incurred 

the censure of the French critics at a very 

early per iodj and has been condemned 

with yet greater rigoiir by the Spanish 

writers during the last century. Boileau 

no doubt alludes to the Phcenix of Spain 

when lie says: 

U n r imeur sans péi i l dc lá des Pyvé i i ée s 

Sur la s c é n e e n un j o u r renferme des a n n é e s . 

L á souvent l e héros d'un s p e c t a d e gross ler , 

Enfant a u p r e m i e r a c t e , e s t barbón au dernier. 

Art I'oQtique. 

T h e Spanish bard, w h o no n i c e ccnsuve t'ears, 

In o n e short dny inc ludes a lapse o f years . 

In those rude acts t h e hcro ü v e s so fasC, 

C b i l d in the first, h e ' s g r e y b e a r d in t h e last. 

Tliat such should be the judgment of 

Boileau is iiot extraordinary; but a Spa-

niard of considerable eloquence *, editor 

of Cervantes' plays, lays all these extra-

vagancies to the charge of Lope, terms 

him the corrupter of the theatrc, and en-

deavours to prove that the yet more extra-

vagant tragedles, to which the dissertation 

is prefixed, were designed as burlesque 

* Nasarre . 
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salires upon his compositions. Iii this 

whimsical tlicory lie is indeecl as unsup-

portecl by authority as by reason; but 

though lio critics fbliow his opinión in tliis 

respect, they all concur with him in ana-

thematizing the iri'egularity of Lope's thca-

tre. " We must not look in liis comedies," 

says Vclasíiuez, " for the unities of action, 

time, 01' p lace ; his heroes come into the 

world, walk about it, tlirive in it, grow oíd, 

and die. They wander like vagabonds froni 

East to West, and North to South; he llies 

with them through the air to fight battles 

in ene place, and malee love in another ; 

sometimes they turn monks, sometimos 

they die, and even after death they occa-

sionally perform miracles on the stage. 

One scene is in Flanders, another in Italy, 

Spain, México, or Afirica. His lacqueys 

talk like courtiers, and his kings like pimps; 

his principal ladies are women without edu-

catión, breeding, or decorum. His actors 

enter like levies, in battaiions, or in squa-

drons. It is not unusual to see twenty-four 

or thirty dramatis personse, or even seventy, 

as in the Bautismo del principe de Fez, 

where, hecause thesc did not seem enougli 

for him, he throws in aprocessiou by way 

of bonne bouche." Luzan, the most tem-

pérate and judicious of their critics, dwells 

on the same topics; but, like Andrés, as-

serts that the total disregard of decorum, 

the little difference preservcd in the cha-

racter and langiiage of the prince and the 

peasant, the noble and the plebeian, is a 

yet heavier charge, and one which no har-

mony of verse ñor eloqnence of language 

can possibly counterbalance. The futility 

of such censures every reader of Shakspeare 

has felt, and Johnson in his preface most 

admirably exposed. Were the characters 

of Lope's dramas as strongly conceived. 
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as well preserved, he inight set tbc sliaíts 

of siich critics at defiance; bnt thougli lie 

is not utterly ignorant of that great object 

of his art, the delineation of human cha-

racter, ñor by any means destitute of the 

taculties necessary to attain it, he neithei-

possessed the genius of our inimitable poet, 

ñor was he so attentive to the cultivation 

of that particular talcnt. Nevertheless, 

traits of nature are often to he íbtind in !iis 

plays, and he seems to have airaedat great 

variety of characters ; biit they are faintly 

traced, and never uniformly preserved 

Meritsof throlighout the piecc. His plan admitted 
Lope 's plan. 

of greater perfection in this respect, than 

that of inost of his inimediate followers. 

His lovers are not always a class apart, 

ñor his vvoinen constantly and exclusively 

actiiated by the same passions operating ¡n 

the same forms. H e is, however, answera-

ble for the introduction of a character, 

which in all Spanish plays is the same per-

son under different ñames, viz. the Gra-

cioso. This innovation, if it is indeed to 

be ascribed to him, must be acknowledged 

to be an abuse, and not an iinprovement. 

The Fra7i.ce.'iilla * is said to be the íirst play 

in which he is introduced. Lope not only 

wrote but performed the part of such a 

bufFoon at Valencia in 1599, on the cele-

bration of Philip the Third 's nupt ia ls t . 

This circumstance inay have contributed 

to mislead Voltaire, who has met with most 

unmerciful and disproportionate ridicule 

from the Spanish editors, for having al-

ledged Lope to have been an actor. They Defeiicc of 

ought to have known that such an assertion 

was not entirely void of foundation. He 

who writes of foreign literature is Hable to 

trivial mistakes; and whether the above 

* Pe l l i cer ' s N o t e s to Cervantes , 

f Cont inuat ion of M a n a n a ' s Hia tory . 
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quoted íact, or a coní'usion of Lope de 

Rueda the fbuiider of the Spanish thcatrc, 

who was really aii actor, with Lope de 

Vega, misled the French critic, the íact is 

in eitiier case to liis purpose, as fai" as it 

pi'oves that authors who are accustomed 

to act are likely to encourage bv their 

examplo ¡rregularity and extravagance in 

theatrical compositions. Till Voltaire ap-

pearedj there was no natioii more ignorant 

of i t s neighbours'literatiire than thcFretich. 

H e íirst exposed, and then corrected, this 

neglect in his coiintryinen. There is no 

writer to whora the authors of other nations, 

especially of Kngland, are so indebted for 

the extensión of their íame in Franca, and, 

througli France, in Europe. There is no 

critic who has employed more time, wit, 

ingenuity, and diiigcnce in promoting the 

literary intercourse between coiintry and 

country, and in celebi-ating in one language 

the triumphs of another. Yet, by a strangc 

fatality, he is constantly represented as the 

enemy of all literature but his o\yn ; and 

Spaniards, Englishmcn, and Italians, vie 

with each other in invcighing against his 

occasional exaggeration of faulty passages; 

the autliors of which, till he pointed out 

their beanties, wcre hardly known beyond 

the country in which their language was 

spoken. Those who feel such indignation 

at his niisrepresentatíona and oversights, 

would find it difficult to produce a critic in 

any modern language, who in speaking of 

foreign literature is better informed or more 

candid than Voltaire; and they certainly 

never would be able to discover one, who 

to those qaalities unites so much sagacity 

and liveliness. His enemies would fain 

persuade us that such exuberance of wit 

implies a want of information; but they 

oniy succeed in shewing that a want of wifc 
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by lio means implies an cxuberance of in-

formation. If he indulges bis propensity 

to ridiciile in exposing the absurdities of 

the Spanish stage, he jnakcs ampie amends 

by acknowledging tbat it is full of sublime 

passages, and not deíicient in interesting 

scenes. i l c allows the Spanish poets ñdl 

credit for their originality, and acknow-

ledges them to have been Corneille's ma-

sters, though much excelled by their dis-

ciplc. l i e objects, indeed, to the bufFoonery 

The Gil- of many of their scenes ; and the Gracioso 
CLUBO. 

might surely oftend a critic wlio luid less 

right to be fastidious than the author of 

Mahomet and of Zara. Tha t preposterous 

2)ersonage not only interlards tbe most in-

teresting scenes with the grossest biiffoon-

eries, but, assuming the amphibious cha-

racter of spectator and actor, at one time 

interrupts with his remarks the perform-

ance, of which he forms an essential but 

very defective part in another. He seems, 

hideod, invented to save the consciencc of Gracioso 
convi'nieDt 

the author, who after any extravagant hy- """ 

pcrbolc puts a censure or ridiculo of it in 

thcniouth of his buffoon, and thereby hopes 

to disarm the critic, or at least to record bis 

own consciousness and disapprobation of 

the passage. Tbis critical acumen is the 

only estimable quaiity in this character. 

His strictures on the conduct of the piece, 

tlie sentiments, expressions, and even the 

metre, are generallyjust , though tbey would 

bcttcr become tlie pit tlum the stage. In 

other respects he is uniformly a design-

ing, cowardly, intcrested knave : but Lope 

found liis account in the preservation of 

the Gracioso, and was happy to reconcile 

the public to an inventiou so convenient 

to the poet. As any topic could be intro-

duced in this part, he was thus enabled to 
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fill up whole scenes with any verses he 

raight llave by lum ready composed: ñor 

was tliis al l ; at thc conclusión of a com-

plicated plot, Avhen the author is unable to 

extricatc himself from the embarrassments 

he has creatcd, in any probable manner, 

the bufFoon steps íbrward, cuts the Gordian 

knot, explains away the díñiculty, discloses 

the sccret, and decides upon the fate and 

marriages of all who are prescnt. His 

oracles, like tliose of fools in some courts, 

are looked upon as inspired; and rivals 

who had bccn contendiiig during the whole 

play, acquiesce withoiit a murmur in his 

decisions. In addition to this merit he 

givcs Lope a frequent opportunity of dis-

playing his talents for sprightly and bur-

lesqiic poetry; in which, as I have re-

marked before, he was inost iiniformiy suc-

cessful. As a specimen of the general 

style of his part in the dialogue, I subjoin 

Jalio's defcnce of his inaster, who, in the 

Hermosa fea, had affccted to be insensible 

to the charras of the Duchess of Lorrain : 

J u i . r o y C E L I A . 

Jtd. U n mal g u s t a es f u n d a m e n t o : 

D e q u e l e parezca asi 

F u e r a d e ser c o s a l lana . 

Q u e no hay disputa e n l o s gus tos . 

Cel. S i , p e r o g u s t o s injustos 

H a c e n la razan vil lana. 

•}ul. H o m b r e s h a y , q u e un dia e s c u r o 

P a r a salir a p e t e c e n , 

Y el so l h e r m o s o aborrecen 

Q u a n d o sale c lara y puro. 

H o m b r e s , q u e n o p u e d e n ver 

C o s a d u l c e , y c o m e r á n 

U n a c e b o l l a s in p a n . 

Q u e n o h a y mas c^ue e n c a r e c e r ; 

H o m b r e s e n Ind ias casados 

C o n b lanquís imas m u g e res 

D e e s t remados p a r e c e r e s 

Y á sus negras inc l inados . 

U n o s q u e m u e r e n por dar 

Q u a n t o e n s u v ida t u v i e r o n ; 

Y otros q u e e n s u vida d ieron 

S ino es enojo , y pesar ; 
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M u c h o s d u e r m e n todo el d ia 

Y t o d a la n o c h e v e l a n ; 

Y m u c h o s q u e se desve lan 

E n una e terna porf ía 

D e amar sola una m u g e r ; 

Y otro q u e c o m o a A y a tocas 

D o s mil les p a r t e e n p o c a s 

Para e m p e z a r á querer . 

S e g ú n e s to la d u q u e s a 

N o ( lexa do ser h e r m o s a 

F(n- un mal g u s t o , — & c . &c . 

J ü i . i o and CELIA. 

JhI. B a d t a s t e — h u t ' twas a l l owed l o n g s i u c e , 

T h a t tas tes o f no d i spute admit . 

CCL B u t j w h e n so b a d a s in y o u r p r i u e e , 

T h e w a n t of tas te s h e w s want o f wit . 

JUJ. W h y n icu t l iere are in c l o u d y days , 

VVlio, spite o f r a i n , abroad will r o a m ; 

W h o iiate t h c sun's a l l - c h e e r i n g rays, 

A n d w l i e n 'tis fine will m o p e at h o m e ; 

M e n t o o t l iere are w h o loath w h a t ' s s w e e t , 

W h a t w e l ike m o s t t h e y relisl i l eas t , 

T h e y wi thout bread the ir onions ca t , 

A n d d e e m tJie sorry mea l a f e a s t ; 

Spaniards in India there have b e e n , 

W h o to the ir wives e x t r e m e l y s iack 

H a v e loa th 'd a fair a n d s n o w y skin , 

A n d s i g h ' d in s ecve t for a falack; 

S o m e wi thout eause tlieir suhs tanee g i v e , 

S q u a n d e r a w a y the ir t i m e a n d p e n c e : 

O t h e r s g i v e n o t h i n g whi le t h e y l ive , 

B u t trouble , u m b r a g e , a n d ofFeiice ; 

S o m e s l e e p b y d a y , a n d w a t e h b y n i g h t ; 

S o m e to one nympi i their l i fe d e v o t e ; 

O t h e r s their faith and d u t y p l ight , 

T o all w h o w e a r t h e pet t iuoat . 

T h e n , tha t o n e m a n Iier charnis decr i e s , 

S h o u l d g i v e t h e b e a u t e o u s d a m e n o e a r e ; 

B e c a u s e m y master want s his e y e s , 

Y o u r mis tress sure is n o t l e s s fair. 

Such thoughts and language are no doubt 

more suited to an epigrammatic song tban 

to a dialogue in a play. I t has often ap- Epígram-
iQalíc íürns 

peared to me, that the frequent recurrence 

of antithesis on the Spanish stage was apf^^"'' 

natural consequence of the short verses, 

in which most of their oíd scenes are com-

posed. As the public are extremely partial 
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to tliat metre, whicli is ncarly tlie same as 

tliat of thc ülcl bullads or romances, and as 

they tliink it peculiarly adaiJted to recita-

tion, a stranger should spcak witli great 

diftidence in liis own judginent, whcu it is 

at vai'iance with tlie Spaniards on such a 

subjcct j but it is certain that such dialogues 

as contaiii inost poiiits, are those which are 

best received on their stagc ; and few cou-

plets in that inetre ave quoted with appvo-

batiou by tiieir critics, but such as abound 

in antithesis, or such as are confessedly of 

a nature too lyrical íbr representation. T h e 

love of epigram may have rendered a metre 

peculiarly favourable to it, popular; but , 

from the history of their poetry, I am in-

clined to believe that the epigram rather 

owes its })opularity to the cnltivation of a 

metre, which, whcn the languagc is some-

what refined, becomes insipid without it. 

Such short pauses are evidently more cal-

culated for the expression of wit than of 

passion. Henee it is not unusuai for the 

characters of Lope, wben placed in' em-

barrassing situations, and waveriiig be-

tween the most violent and opposite af-

fections, to exprcss their wishes, describe 

their fcelings, and justify their coiiduct in 

a long striiig of reasoning epigrama; of 

which the logic is not very convincing, and 

the wit evidently misplaced. The most 

preposterous metaphors are, in such cases, 

taken in their literal sense; and the poe-

tical jargon, more offensivcly hyperboli-

cal in Spanish than in any other Euro-

pean language, employed in scholastic 

forms of dispute, as if it were composed of 

terms logically precise. Lope indeed seems 

not to have been ignorant of thc dangers, 

to which these short numbers exposed him. 

He accordingly assumed the privilege of 

varying them as he pleased ; but he wanted 

either leisure or judgment to bring his plan 

Q 
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Lope'» rules to perfectíon. H e has laid down some rules 
foc Tarying 

themea- oii thís subject ¡11 tlie Arte de hacer Co-
sure. 

medias; but as he has neithcr abided hy 

them himself, ñor alledged any reason íbr 

his opinions; and since they are as much 

at vaj-iance with common criticism, as with 

his own pract ica; one may be admitted to 

cali in question the soundness of his pre-

cepts. He says: 

L a s d e c i m a s son buenas para q u e j a s ; 

E l s o n e t o e s tá b ien e n l o s q u e a g u a r d a n ; 

L a s re lac iones p i d e n los r o m a n c e s ; 

A u n q u e en oc tavas l u c e n por e x t r e m o ; 

S o n l o s t e r c e t o s para cosas g r a v e s ; 

Y para las d e amor las redondi l las . 

I n t e n - l i n e s taves s h o u l d w a i l i n g g r i e f b e s h e w n ; 

T h e s o n n e t suits a man w h o speaks a l o n e ; 

L e t plain narratinu flow in bailad l i n e s ; 

T h o u g b m u c h a tale in c o p i o u s o c t a v e s s h i n e s ; 

G r a o d w e i g h t y t h o u g h i s t h e tr iplet s h o u l d c o n t a i n ; 

B u t redondillas * su i t the lover ' s strain. 

In these, the heroic verse (which in 

* A stanza o f four short T e r s e s — f o r w h i c h , vide 

A p p e n d i x . 

Spanish, as iu Italian, is of five feet , and 

generally composcd of eleven syllables) is 

not mentioned : yet he often employed it 

fór declaination as well as for description 

in the first sccncs of his plays ; and being 

a rhythm, better adapted to tragedy, it 

seldom fails to inspire sentiments more 

natural, and diction at once more majestic 

and more simple. The dialogue in Carlos 

el Perseguido, which is chiefly conducted 

in long metre, preserves all the dignity of 

tragedy, and, as it has the advantage of a 

very interesting plot, is araong the most 

valuable of his plays. He does not, how-

ever, confine himself to one or two varia-

tions of verse; but though he is aliowed to 

be a great master of hai'mony in all, he 

generally prefers those numbers which 

seem invented for lyric rather than dra-

matic coraposition. In these his style is al-

ways flowery and poetical, and his thoughts 

q 2 
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too often forced, un natural, and extra-

vagant. The most singular cii'cumstance 

attending his verse is the frequency and 

difficulty of the tasks which he iraposes on 

liimself. At every step we meet with acros-
tics, echoes, and compositions of tliat per-

verted but laborious kind, fi'om attempting 

wliich aiiotlicr author would be deterred 

by the trouble of the undertaking, if not 

by the little real merit of the atchieve-

ment. They require no gcnias, but they 

exact inuch time ; which one should think 

that such a voluminous poet could little 

afford to waste. But Lope made a parade 

of his power over the vocabulary ; he was 

not contented with displaying the various 

order in which he coiild dispose the syl-

lables and marshal the rhymes of his lan-

guage, but he also prided liimself upon 

the celerity with which he carried them 

through the most whimsical but the most 

difficult evolutions. H e seeras to have been 

partía! to difficulties, for the gratification 

of surraounting them. 

The sonnet, which, of a short compo-Sonneuia 
play». 

sition, is that which requires the greatest 

coramand of rhyme, harmony, and lan-

guage, seems to have becn his favourite 

employment. There are few of his plays 

which do not contain three or four of these 

little poems; many of them have grcat 

merit as sonnets, though they are surely 

misplaced in the mouth of an actor. In 

the Niria de Plata, the celebrated sonnet 

to Violante is very happily in t roducedj but 

it is there recited by the Gracioso as a 

poetical eífusion. 

U n s o n e t o m e m a n d a hacer V i o l a n t e ; 

Q u e e n mi v i d a m e h e visto e n t a n t o a p r i e t o ; 

C a t o r c e versos d i c e n <iue es s o n e t o ; 

B u r l a bur lando , van l o s tres d e l a n t e ; 

Y o p e n s é q u e no hallara c o n s o n a n t e , 

Y e s t o y á la mitad d e otro quartcto ; 

M a s si m e v e o e n el pr imer t e r c e t o ; 

N o h a y c o s a e n l o s quar te to s q u e m e e s p a n t e . 
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E l i e l pr imer t erce to v o y e n t r a n d o 

Y a u n p a r e c e q u e en tré c o n pié d e r e c h o , 

P u e s fin c o n e s t e verso l e v o y d a n d o ; 

Y a e s t o y e n el s e g u n d o , y aun s o s p e c h o 

Q u e v o y los t r e c e versos acabando ; 

C o n t a d si son c a t o r c e — Y a es tá h e c h o . 

This has been imitated or translated in 

all languages. In Italian, I believe, by 

Mar ino; in Freiich, by Voituve and Des-

marais ; and in EngHsh by Edwards, autbor 

of Canons of Criticism 

Capric ious W r a y a s o n n e t n e c d s m u s t h a v c ; 

I ne 'er was so p u t to't b e f o r e — a s o n n e t í 

W h y , four teen v e r s e s m u s t b e spent u p o n ¡t. 

' T i s g o o d , h o w c v e r , I 've conquer 'd t h e first s tave . 

Y e l I shall ne 'er find rhytnes e n o u g h b y half , 

S a i d I , and f o u n d m y s e l f in the midst o f the s c c o n d : 

I f t w l c e four verses w e r e but fairlj' r eckon 'd 

I should turn b a c k on the hardes t part , and l a u g h . 

T h u s far with g o o d s u c c e s s I think I 've scr ibb led . 

A n d of t w i c e s e v e n l ines h a v e c lear gnt o'er ten . 

C o u r a g e ! Anothcr ' l l finish the first t r i p l e t ; 

T h a n k s to t h e m u s e , m y w o r k b e g i n s to s h o r t e n , 

T h e r e ' s th ir tecn l ines g o t t h r o u g h , driblet b y driblet , 

'T i s d o n e ! c o u n t h o w y o u wi l l , I warrant thei'c's 

f o u r t e e n . 

* Vi de A p p e n d i x , 

T o raany of his plays he also prefixed Loas. 

Loas, a species of prologue, in short verse; 

on which some maxim connected with the 

play is generally enforced, or some apposite 

story related. 

The merit of the most laboured parts ofL"pe'''»"-
guage. 

his tragedles consists chiefly in exuberance 

of images; and, as most Spanish critics 

affirm, in the purity of langiiage ; but tbey 

are often too lyrical for the expression of 

natural passion, and more calculated to 

raise our admiration for the poet, than to 

excite compassion for the character. This 

remark admits of exceptions; and from 

the passages aheady quoted in the course 

of this work, the reader might infer the 

criticism to be too general : there is, how-

ever, seldom much originality in those 

tragic sentiments wiiicb he expresses slm-

ply. Whatever was noble he thought 

should be gorgeously arrayed; and it was 
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oniy from carelessnoss, or from ignorance 

of its merit, that he left any pathetic 

thought to strike by its genuine beauty. 

The following lines, takeii from one of 

his most interesting playSj contain jiist 

thoughts; fmt sucli as would occur to 

most authors, in painting the feelhigs of a 

ty ran t : 

Maur.} Q u e r igor , q u e c a s t i g o d e l o s c i c los 

M e causa tai pesar, t a l e s desve lo s ? 

i Q u i e n m i v i d a c o n d e n a 

A tan rabiosa y di latada p e n a ? 

N o ha l lo parte s egura , 

S o s i e g o e n v a n o el a lma y a procura 

E n el g u s t o , e n la m e s a , hasta e n el s u e ñ o . 

D e u n d e a c o n s u e l o e n otro m e d e s p e ñ o . 

L a d e s d i c h a m a y o r carga e n mis h o m b r o s 

D o n d e quiera que v o y e n c u e n t r o asombros . 

E s t o es reynar í Para es to , M a u r e g a t o , 

E l reyno adquieres c o n a leve trato ? 

P e r o q u e importa el c e t r o , la g r a n d e z a , 

D o n d e y a predomina es ta tr is teza. 

O q u e descanso el a lma l e a p e r c i b e 

S i ]a c o n c i e n c i a mal s egura v i v e ! 

W l i a t wrath of I l e a v e n , w h a t u n r e l e n t i n g p o w e r s 

Conjure fresh gr i e f s , i n v a d e m y peace fu l hours 

W i t h cares and fears , and d o o m m y l i fe to flow 

In one l o n g current o f u n c e a s i n g w o e ? 

In vain f rom t h o u g h t m y t r o u b l e d soul w o u l d fíy: 

N o res t , n o r e f u g e in tliis vrorld h a v e 1 ; 

I n vain tiie sport I p ly , t h e feas t prepare , 

G r i e f t reads o n g r i e f , a n d c a r e s u c c e e d s to care ; 

Ñ o r j o y m y sports , ñor mir th a t tends m y board ; 

Ñ o r s l e e p i t sc l f a resp i te c a n aíford. 

Sti l l at e a c h tucii, at s o m e n e w fiend I start , 

A n d g r i e f , f ix t gr ie f , sits h e a v y at m y heart . 

I s th i s to b e a k i n g , is this to re ign ? 

D i d I for this , h y fraud, b y t r e a s o n , ga in 

T h e s c e p t r e d poiiiji í A las ! t h e pr ize h o w smal l , 

I f tyrant sadness lords it o v e r a ! l ! 

C a r e chases s l eep , and t h o u g h t all res t d i spe l s , 

F r o m souls w h e r e e v e r - w a k e f u l c o n s c i e n c e dwel l s . 

I t is, however, in the more animatcd 

part of the dialogue, which is condacted 

in short spcechcs, that the natural sen-

timents most frequently occur ; though 

they are often preceded or followed by 

some quibble so puerile, or some metaphor 

so extravagant, as entirely to destroy their 

effect. A simple expression of grief, ten-

Ayuntamiento de Madrid



derness, or indignation, drops unnoticed 

from the mouth of an actor who has been 

turning poiiits on carnations and roses, 

proving, in punning syllogisras, the bless-

ings of deatii, or refining -witli scliolastic 

leanüng on the duties of revenge. ÍES-

chykis modestly asserted that Ids most 

finished pieces were coinposed of the 

crumbs that had fallen from the table of 

Homer ; but those (and tiiey are not u few) 

who have fed on the leavings of Spanish 

writers, have run away with the most va-

luablc part of the feast. The rcmainder 

was so far from being worth carrying away, 

that none have been at the trouble of seek-

ing it, and thus they have escaped oven de-

tection, and profited as much from the bad 

taste as from the profasion of their masters. 

t o p e ' s d i a - In I.ope's dialogue there is a cu-cura-
logue. " 

stance worthy of observation; because, 

though either unknown or exploded on 

the French and English stages, it seems 

to have been as general on the Spanish 

as the Greek thcatre, and has been sanc-

tioned in raodern times by the examplo 

of Metastasio. This is a combat of senti-

ments or opinions, carried on by two cha-

racters, in which an equal number of verses 

is allotted to each disputant ; the speeches 

are short, and each is a species of parody 

on the preceding, re-eclioing nonn for 

noun, and verb for verb, with the most 

minute precisión. Tiie origin of this in-

vention may probably be learnt from the 

commentaries on tiie luitient eclogues, 

where it is so frequently employed, and 

called, if I raistake not, Amaíbean. Among Aaisbeau 
' d iüjogues 

the Spaniards, the genera! prevalence of",?"""®^ 

scholastic education rendered its adoption 

easy to the poets, and agreeable to the 

audience; and it accordingly is frequently 

carried on in the forms of logic, and consistí 
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in the conversión and inversión of a pro-

position, with the aid of some play upon a 

word taken in various senses. Melastasio 

found it convcnient for preserving a struc-

ture of verse, whicli inight easily be set to 

miisic, and tliroughout iiis works sucii dia-

logues are inore lyi'ical than epigrammatic. 

Their effect on tlie Spanisli plays is not so 

fortúnate ; tliey abound, indeed, in point, 

but are oftcn dcficient in poctry. Tiiey 

jnay produce strong, but seldom just sen-

timents. In the same spirit, but with better 

success, Lope, in some of his plays, intro-

duces, towards the conclusión, two long 

speeches; in which,his principal charactcrs 

urge their pretensions, justify their motives, 

and combat each other's arguments bcfore 

their mistress, their monarch, or some ene 

entitled to decide their contest. 

Such scenes are not well adapted to re-

presentation, though they are often replete 

L O P E D E V E G A , 

with wit, and full of aniniation. C o r - Comffille 
a n d Lope , 

neille, who surpassed Lope in ali the talcnts 

necessary to give eífect to such passages, 

whose bursts of eloquence are perhaps un-

equalled in raodern poetry, is often unable 

to excite our intcrest in thesc contentions, 

more suitod to the forum than the stage, 

and abounding rather in piñh>sophical re-

flections and exalted sentiments, than in 

the traits of character and natural expres-

sion of passion. But Corrieille, in tliese 

speeches, which he too niodestly terms 

pleadings, has only exchanged the cha-

racter of a great tragic poet for tbat of an 

argumentative and philosophical orator. 

He rcasons, indeed, in verse; but tlie con-

finement of metre seems only to concéntrate 

the forcé of his arguments, and to heighten 

the beauty of his illustrations. I t is not 

so with Lope de Vega. He was neither 

formad by nature ñor prepared by study 
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ExtraTa-
(¿ancies of 
Lope. 

fol" such cliscussions. The speeclies of bis 

disputants preserve very scnipulously tlie 

íbrms of logic, of'toii sparkle with wit, and 

may sometimes produce remarks applicable 

to the cominon events of life ; but we look 

in vain througli these scenes, and indeed 

througli all his works, for those deep re-

flections on moráis and government, which 

evince a pliilosophical view of the nature 

of mankind and of the construction of 

socicty. 

In the wilder plays, which, in compH-

ance with popular taste, he composed on 

tlie roniantic tales of early Spanish history, 

there are rants so extravagant, as well as 

images so hypcrbolical, that they tcmpt one 

to suspect him, like Ariosto, of playing 

with his readers and laiighing at his sub-

ject . Such a liccnse is, for obvious reasons, 

inadmissible in dramatic composition. A 

poet may smile at his own inventions, but 

a fietitious pcrsonage cannot laugh at what 

is necessarily connected with liis own ex-

istence. Dryden 's Almanzor, from which 

character that writer 's acquaintance with 

Castilian poctry is very nianifest, is mcek 

and hurable in comparison of the Bernardos 

and Mudarras of the Spanish author ; and 

if, as Johnson says, the Engüsh poct hovers 

on the confines of iionsense, Lope must 

be acknowledged to have frequently in-

vaded the territory. Bernardo, for in-

stance, is not contented with being a nobie 

savagc, as free as nature first made man, 

and with having neither lord ñor parent, 

but he goes so far as to declare himself his 

own 

D e gran s a n g r e mues tras d o y , 

Y p u e s q u e padre ni madre 

N o p u e d o c o n o c e r h o y , 

Y o h e d e ser m y propio padre . 

S i n c e m y h ig l i b irth is b y m y valour s l iown, 

A n d y e t m y parents are til l n o w u n k n o w n , 

M e t h i n k s Bernardo n e e d s m u s t b e his o w n . 

Ayuntamiento de Madrid



Lüj)e'$ cü-
niedy. 

play üpoii character. 
words. 

Diabgue lii 
i.xíniedy. 

In comedy liis thoughts ai-e generally 

sprightly, and Iiis language • always easy. 

The sentiments, however, are frequently 

neither called for by tlie situation, neces-

sary to the plot, ñor consistent with the 

His continual antithesis and 

play upon vvords caiinot escape the censure 

of rigoroas criticism. Il is apologists plead 

in his behalf the taste of his age and coun-

try, and hís admirers generaliy alledge his 

uncommon felicity in these inferior eíforts 

of wit. True it is, tiiat a vcry slight know-

ledge of a language enables a foreigner to 

detect this practice in au autlior, though 

none but a native can be a competent 

judge of his success. 

As to the general style of his dialogue 

in comedy, it is difiicult to select any short 

passages which will convey an idea of it to 

the reader, and yet more difficult to trans-

íate them so as to preserve the character 

of the original. Of the two which I siib-

joiii, the first is taken at random from a 

play of little celebrity ; the second affords 

a specimen of easy satire, more uncommon 

in his dramas, but not less adapted to his 

genius : 

N o d igan que e s - m e n e s t e r 

M u c h o t i e m p o para amar ; 

Q u e el amor q u e ha d e matar 

D e un solo g o l p e h a d e ser. 

A m o r q u e c o m i e n z a ingrato 

Y el trato l e d a valor , 

N o se h a d e l lamar amor 

S ino c o s t u m b r e d e trato. 

E l q u e v ió , quiso , y mató 

E s s e es amor verdadero , 

Y mas q u a n d o es el pr imera 

C o m o el que te t e n g o yo . 

Mil'ar, escribir , y hablar 

A ñ o s un ga lan y dama, 

E s h a c e r amor c o n a m a 

Q u e se lo han dado á criar. 

H o m b r e ha d e n a c e r A m o r , 

L u e g o andar, y ser ga lan : 

Q u e el A m o r q u e n o e s A d á n 

N u n c a h a d e t e n e r valor . 

Marques de las íiawis. 

Ayuntamiento de Madrid



T.et no o n e s a y that there is n e e d 

O f t i m e for l o v e to g r o w ; 

A!i n o ! the love that kil ls i n d e c d 

D i s p a t c h e s at a b low. 

T! i e spark w h i c h but b y s low d e g r e e s 

Is nursed ¡nto a flame, 

Is hab i t , t i i e n d s h i p , w h a t y o u p l c a s c ; 

B u t L o v e is n o t its ñ a m e . 

F o r l ove to b e c o m p l e t e l y t rue , 

I t d e a t h at s i g h t s l iould deal , 

S h o u l d b e the first one ever k n e w , 

In short , bo that I f ee l . 

T o wr i te , to s igh , a n d to c o n v e i s f , 

Eor yeavs to p l a y t h e f o o l ; 

'T i s l o put pass ion out to nurse , 

A n d scnd one ' s heart to s d i o o l . 

L o v e , all at o n c e , s h o u l d f rom t h e earth 

Start up ful! g r o w n a n d t a l l ; 

I f n o t an Adara at his birth, 

H e is n o L o v e at ali, 

P o L i n r o y CLARINDO, 

Tal. E n s u patria n i n g u n o f u é p r o f e t a . 

Palabras son d e D i o s , y c o m o el c iertas ; 

Fuera d e q u e es an t iguo en tre señores 

Y a u n entre l o s d e m á s del m i s m o v u l g o 

N o h a c e r e s t imac ión d e cosas proprias 

Y venerar las c s t rangcras m u c h o — 

Si un h o m b r e v i e n e h a b l a n d o e u otra l e n g u a , 

A q u e l h a d e ser m e d i c o f a m o s o , 

A q u e l pintor , aquel d iv ino ar t í f i ce ; 

El l ibro CQ l e n g u a propia no se e s t i m a ; 

N i lo q u e cria aques ta misma t i erra ; 

P o r q u e e n no c o i m c e r los d u e ñ o s del las 

Estr iba d e las cosas t o d o ul créd i to . 

Cl. B i e n d i z e s , y assi v e m o s q u e la fama 

N o se d e s p e g a d e la propia embid ia . 

Si no e s q u e muera cl d u e ñ o que la t i ene . 

U i x o un d i scre to q u e era m a t r i m o n i o , 

P o l i b i o , e l d e l a e m b i d i a y de la fama. 

Q u e se apartava solo c o n la m u e r t e ; 

D e suer te q u e al que n a c e e n a l g u n a arte 

I n s i g n e , le e s ta b ien morirse presto ; 

Y' si la vida ha de costar la fama 

F a m o s o e n todo á m i e n e m i g o l lama. 

La Necedad del Discreto. 

P o L i B i o and G L A E I N D O . 

Pol. N o m a n ' s a prophe t in his nat ive l a n d ; 

G o d said it o n c e , a n d w h a t h e said shall s tand. 

T h e great l o n g s ince all h o m e - m a d e wares d e s p i s e ; 

W h a t ' s near , t h e y loath , b u t what's abroad t h e y 

p r i z c . 

T h e vu lgar t o o , for t h e y m u s t ape t h e g r e a t , 

A p p l a u d w h a t ' s s t r a n g e , b u t what's at hand t ! iey 

h a t e . 

R 2 
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C o m e s tl iere a man w h o s p e a k s a fore ign t o n g u c , 

H i s J r u g s s-hall c u r e , h is l earn ing cliarm t h e 

t h r o n g — 

H e sliall their a r t i s t , h e their l e e c h b e c o i n e ; 

S u c h skill, such g e n i u s , is not bved at h o a i e . 

O u r nativtí l a i iguage is b u t vu lgar s ty le ; 

R a i s e d ñ orn the dii't we trcad, tliü fruit is v i l e ; 

K n o w n-e t h e book w h o p e n , thc field w h o 

reap, 

W e ho ld the learning and the p r o d u c e c i ieap. 

(7/, " l i s t i -ue—thus e n v y l i v i n g w o r i h a t t e n d s ; 

T h e hero dies , a n d t h e n all env}' ends , 

E n v y w-as H o n o u r ' s wi fe , a wise man said, 

N e ' e r to b e parted till the man wtts dcad . 

Y e s ; w h o e x c e l s may ga in the g lor ious prize 

O f e n d l e s s f a m e , prov ided first h e dies . 

I f such i n d e e d m u s t b e the price o f f a m e , 

L e t others s e e k it , I res ign m y c la im. ^ 

O n these condi t ions I will g lad iy grant , 

E ' e n to m y foes , vvhat por t ion t h e y may want. 

The tliought and turn of the above liues 

are evidently borrowed from Martial. 

E s s e quid hoc d icam quod vivís fama n e g a t u r 

E t sua q u o d rarus t é m p o r a l e c t o r amat 

H i s u n t i n v i d i s e n imirun i , , .Regu le , m o r e s 

Prícferat ant iquos s emper ut illa novís 

S i c v e t e r e m ingrati P o m p c ü qi !a;nmus umbram 

S i c laudant CatuU vilia t e m p l a s e n e s 

E n n i u s ost l e c tus salvo tibí R o m a M a r o n e 

E t sua risernnt s®cu la M a ; o n i d e m 

Rara coronato p lausere t h e a t r a M e n a n d r o 

Korat N a s o i i e m sola Corinnu s u u m 

V o s t a m e n , o i iostr! n e f e s t ína te libelli 

Si post fata veni t Glor ia , n o n p r o p e r o * . 

W h y m u s t t h e l iv ing have n o f a m e ? and w h y 

M u s t e v e r y reader his o w n a g e d e c r y ? — 

S o E n v y wil ls , w h o , to her m a x i m s trup, 

E x t o l s all o íd th ings , and c o n d e m n s all n e w . 

T o P o m p e y ' s s h a d e s u n g r a t e f u l throngs repair, 

V i l e fanes o f Catu lus e r g r o s s our caro. 

E n n i u s n o doubt , whi le Virgi l l i ved , was read , 

A n d TIomer s corned till I l o m e r ' s se l f was d e a d : 

F e w in his h e a r i n g c l a p p e d M e n a n d e r ' s p lays , 

C o r i n n a o n l y s p o k e in Ovid 's praise ; 

B e s low t h e n , m u s e , to please t h e publ i c tas te , 

I f f a m e c o m e s after d e a t h , I 'm not in hasíe. 

I have, perhaps, been lecl into a more 

minute examination of Lope de Vega's 

merits, as a dfamatic author, than the siib-

ject required, or than my imperfect know-

* E p . 10, 1. 5 . 
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ledge of his works can justify. Of more 

than five hundrcd of his plays yet extant, 

I have rcad about fifty. This was suf-

ficient to satisfy iny ciiriosity; and tlie 

ardoiir of discovery once abated, disgust at 

the difficulties, und weariness at the length 

Csreiesi- of tliB way, succccded to it. The Spanish 
ness of Spa-

«ish editors. j i tors have taken little or no pains to 

smooth the paths of their literatare to fo-

reigners. The slovenly negligence of their 

prcss not only discoiirages tlie reader, but 

has often disfigured the beauty and even 

obliterated the meaning of their pocts. Of 

late years their typcs have Hot only been 

improvcd, but the beauty of their letter-

press equals, and perhaps exceeds, that of 

any other nation. The labours of the 

editor, however, have by no means kcpt 

pace with the skill of the printer. Cer-

vantes has, indeed, been elaborately com'-

mented upon, and ¡n some few instances 

the text has beeii elucidated by raodern 

compilers. The oíd poems of authorspre-

vioiis to Juan de Mena, as well as a selec-

tion of the early ballads or romances, have 

been neatly and carefully ed i ted : but the 

late publication of Lope de Vega's poems, 

though costly and voluminous, is not cw-

r e c t j and his plays can only be read in 

the oíd and imperfect editions * of Madrid 

and Antwerp, or in the miserable sheets 

which are soid at the door of the theatre. 

I t seems as if the Spaniards, in estimating Spankrds' 
eslimatioQ 

the merits of this extraordinary man, had®'^^^" 

been scrupulously exact iu striking the 

balance, and deducted every itera of pre-

posterous praise advanced to hira while 

living, from his claims on the admiration 

of posterity. So remarkable a fluctiiation Fluctiiaticn 
of opilüon 

in public taste is not to be attributed en-e*pia iDed. 

tirely to the languor which succeeds any 

* V i d e A p p e n d i x . 
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extravagant transports of admiration, ñor 

even to that onvy, which is gratified iii 

sinking tlie reputation of an aiitlior as rauch 

below, as favour or accident may have car-

ried it abovo, ¡ts jiist levoJ. Externa! cir-

cumstances conspire<l with these natural 

causes. The age of Calderón, tJie bril-

liancy of wbosc comedies, aided by tiie 

novelty and magnificence of expensive 

scenery, had somewhat üutslione the lustre 

of Lopes exiiibitions, was succceded by a 

period of clarkness and disgrace, as fatal to 

the literary as to the political inflaence of 

Spain. By the time that the public had 

sufficiently recovered írom the amazement 

which Caldcron's works had produced, to 

compare liim calmly with his predecessors, 

they had become too indirterenfc about all 

that concerned the stage, to be at the 

pains of estimating the beaiities of any 

dramatic author. The spiendour of Phiiip 

the Tourtli's coiu't survived the defeat of 

his arms, and the loss of his provinces ; but 

it died with that improvident and osten-

tatious monarch. Under the feeblc sove-

reign wlio succceded him, not only were the 

theatres shut, aiul the plays prohibited, but 

all ardour in literary ])ursnits, all genios 

for poetry, all taste for the arts and orna-

ments of life, seemed to waste away as 

rapidly as the resources and glory of the 

kingdom he misgoverned. Iii the mean 

while Trance rose upoii the ruins of her 

rival. Tlie successors of Corneille refined 

and improvcd a langaage, which the in-

creasing power of the state had made it 

convenient to surroundingnations to study, 

and to which the extensive intrigues and 

wars of Lonis the X lVth had given, as it 

were, an imusual currency in Europe. 

Fashion, which is often as peremptory in 

literature as in dress, cnjoined the adop-
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tion OÍ' Frencli rules of criticism ; and an 

arbitrary standard of excelicnce was erect-

ed, without any regard to thc diíFerent 

genios of languages, and the various usages 

and modes of tbinking which distingiiish 

one people froin another. Henee, when 

towards the middle of last century the love 

of letters seemed to revive in Spain, there 

aróse a sect of critics, men of considerable 

information atid eloquence, wlio, iri their 

anxiety to incidcate correct principies of 

coinposition into their countrymen, endea-

voured to wean their affections íroni those 

nationai poets by wbom tlie piiblic taste 

had, according to thera, been originally vi-

tiated. The ñames of Vega, Calderón, 

Moreto, and others, which, in the general 

decline of literatura, had in a great mea-

sure fallen into neglect and oblivion, wcre 

now only quoted to expose their faults, 

aiid to point out their inferíority to foi-eign-

modeis of excellence. The disapprobatioil 

of all dramatic performances, the occa-

sional preference of Italian operas, and, 

above all, French modes of tbinking on 

matters of taste, naturally prevalent at a 

Bourbon coiirt, tbrew thc oíd Spanish stage 

into disrepute 5 an admiration of such au-

thors passed witb tbe wits for a perversión 

of judgment, and witli the fashionable for 

a remnant of nationai prejudice and vul-

(raritv. Manv enlightened individuáis also, MotiTP«nf 
o J J O U t e r a r y m<'ri 

who were anxioiis to reform more important 

abuses tban tlie mere extravagancies of a 

theatre, encoiiraged this growing predi-

lection for French literature. They might 

fcel a very natural partiality for a language 

from which they had tbemselves derived so 

much instruction and deligbt, or they might 

studiouslydirect the attention of their coun-

trymen to French poetry, from a conviction 

that a familiaritv with the works of Racine 
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and Boilcau wouid ultimatcly lead tliem 

to an acquaintance witli tliose of Pascal 

and Montesquieu, and perhaps of Bayle 

and Voltaire. 

All Spaniards, however, did not conform 

to this ignominious sachlicc of national 

gcniiis at the slirine of foreign criticisra. 

Uiifortunately thc two champions of the 

oíd theatre adopted two opposite niodes of 

warfare, each more calculated to confirtn 

than to check the triumph of their cnemies. 

Nasaire. Nasurre, in fáct, betrayed the cause he 

professed, and no doubt ÍJitended, to sup-

port While he abandoned Lope and Cal-

derón to all the fary of the critics, and 

even bronght fresh charges ol' liis own to 

swcll the catalogne of their poetical de-

linquencies, he absurdiy pronounced au-

thors whose ñames were forgottcn, whose 

works he avowedly had nevcr seen, and 

•whose ex4stence even may be qiiestioned, 

to bo the masters and rivals of Corncille 

and Moliere. 

Siich assertions hardly merited the paiíis 

taken to refute thcin. Some plays of Lope 

de Rueda, as well as of others of his time, 

are still cxtant in MS. Tlicy are not de-

stitute of invention, and the style is oñen 

more simple, biit far less poetical and 

forcible than tbat of their successors. But, 

wh ate ver may be their merits, they by no 

ineans M-arrant so strange an imputation on 

the Spaniards as that of having possessed 

writers of thc first genius and judgment , 

without Iiaving the taste to relish their 

beautiesj the discernment to recognise their 

excellence, or thc sensc to preserve their 

writings. 

La Huer ta was a man of more know-La Haena. 

ledgc, and greatcr talents for literary con-

troversy; he spoke too with some authority 

on matters relating to the Spanish theatre, 
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as lie liad sizppliccl it with La Raquel, a 

tragecly which, to many strbnger recom-

mendations, adds that of being exempt 

from the anachronisms and irrcgularities so 

often objected to its productions. 

Wliatever advantages as a disputant he 

might possess, lie had occasion for them all 

to maintain the paradoxes he chose to pub-

lish. His answer to French critics and their 

adinirers is contaiiied in profaces prefixed 

'!'e.-.tro H e s - t o sevcral vohinifis of the Teatro Hespañol, 
paDül, a n 
y..succe«s- a sclectioii of pkvs executed under his su-
íül publica-

non. perinteiidance íbr the express pui-pose of 

vindicating the honoiir of Spanish litcrature 

from the stiñctures of its adversaries. In 

these he exposes with some humouv a few 

oversights of Voltaire and others, in their 

remarks on Lope de Vega and Calderón; 

and he provcs very satisfactorily the im-

perfection of seveval translations from them. 

But, Hke many injudicioiis defeuders of 

Shakspeare, he was not contented with ex-

hibiting the beauties of his author, and 

with correcting the mistakes and exposing 

the ignorance of his opponents. Instead 

of conibating the injastice of that criticism 

which would submit all dramatic works to 

one standard of excellence, he most un-

warrantably arraigned the models them-

selves as destitute of all poetical inerit 

whatever. Thiis was the cause of his coun-

trymen more injared by his intemperance 

as a critic, than beneíited by his labours as 

an editor. Few were disposed to judge 

favourably of performances whose pane-

gyrist thought it necessary to maintain that 

the Aihalic should liave been confined to 

the walls of a convent, and that the Tartuffe 

was a miserable farce, without humour, 

character, or invention. 

His foreign readers may also reasonably 

regret the omission of a conunentary, and, 
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Küi'ival of 
'.asle for oíd 
p b y s . 

witJiout inacli presamption, miglit dispute 

the judgment of the selection. Lope de 

Vega at least might have beeu permitted 

to speak Ibr iiiinself; for, among the hun-

dreds of his comedies yet extant, La Huer ta 

Cüuld llave íbund a better answer to his 

detractors than a pompous exposition of 

íheir nnmbers, a vague and iudiscriminate 

encomium on his talents, and a lameiita-

tion over the sarcastie temper of Cer-

vantes. Nothing concenüng the most vo-

huniiioüs Spanish poet is to be learned 

from the Teatro llespañol, but the editor's 

opinion of him. On the whole, La Huerta , 

far from retrieviiig the iost honours of the 

Spanish theatre, oniy exposed it to the in-

sults and ridicule of its antagonists. 

Insipid imitations of French dramas, and 

bahl translations of modern pieces, in which 

the theatres of Madrid for some years 

abounded, have at length done more to 

restore the writers of Pliilip the Fourth's 

age to their due estimation with the pub-

lic, than the hazardous assertions of Na-

sarre, or the intemporate retorts of La 

Huerta. 

The plays of Caideron, Moreto, and 

Roxas, are now frequently acted. Severa! 

of Lope de Vega have been successfully 

revived, with very slight, thougii not al-

ways judicious alterations. Authors of re-

putation are no longer ashamed of studying 

his style ; and it is evidcnt that those most 

celebrated for the severity of their judg-

ment, have not disdained to profit by the 

perusal of his comedies. Tlie most tem-

perate critics, wliile they acknowledge his 

defects, pay a just tribute of admiration 

to the fertility of his invention, the hap-

piness of his expressions, and tlie purity of 

his diction. All agree that his genius 

reflects honour on his country, tliongh ntVrau"?'' 
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some raay be disposed to quesíion the be-

neficial influence of liis works on the taste 

and literatura of their iiation. Indeed, his-

careless and easy niode of Avriting made as 

inany poets as poems. He so familiarised 

his countrymen with the niecbanism of 

verse, he supplied them with sucb a store 

of coinmon-place images and epithets, lie 

coined sucb a variety of convenient expres-

sions, that the very facility of versification 

seeins to have prevented the effusions of 

genios, and the redundancy of poctical 

phrases to have superseded all originality 

of language. 

N u m b e r o f The number of poets, or rather versifiers, 
Spaiúj l . ' ' 

p«"- of his time ¡s alraost as wonderful as that 

of his compositions. Some himdreds of 

bis imitators are to be found in the list of 

Castilian poets. A conteraporary author, 

Don Estevan Manuel Villegas, in ridiciil-

ing the bad comedies of his time, bears 

testimony to the facility with which siich 

compositions were produced, and humor-

ously advises his mule-drivcr to set up for 

a poc t : 

Q u ü .si b ien cons ideras en T o l e d o 

H u b o sastre q u e pudo h a c e r comed ias , 

Y parar de las m u s a s el d e n u e d o . 

M o z o de millas e r e s , — h a z tragedias . 

A tailor o n c e c o u l d c o m e d i e s p r o d u c e . 

A n d brcak the rest ive m u s e s to his g o o s e : 

TKeii be your flights, as is your of f ice , h i g h e r ; 

A n d , as y o u drive a m u l é , to t r a g e d y aspire . 

It is a common remark in Italy, tliat in 

the same proportion as tlie elfiisions of 

ImprovisalorihíivQ acquired correctness and 

harmony, the excellence of writteu poems 

has declined; and that the writings of these 

voluminous Spaniards, which partook so 

miich of the nature of extemporaneous pro-

ductlons, should resemble them also in 

enervating the language, seems a very pro-

bable conjecture. Perhaps it was in the 
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cftbrts wlücli gcnius macle to ileviate from 

so beateii a track, tbat it wanclered into ob-

scui'ity, and the easy but fceblc volubility 

of Loj)e's school might induce Gongora 

and bis disciples to hope tbat inspiratioii 

might be obtained by contortion. 

jiidiicnee of Biit UiG cñcct of Lope's labours inust not 
L u p e o ti 

filrHen'considered by a refcrence to language 

ihc.i!rc». ]7q[. {̂ ĵg general interest of dra-

matic prodiietions, for the variety and spivit 

of the dialogue, as well as for some par-

ticular plays, all modern theatres are in-

debted to him. l 'erfection in any art is 

oniy to be attained by saccessive iniprove-

men t ; and thongh tlie last polish often 

eftáces the marks of the ])reccding work-

men, bis skill was not less nccessary to the 

accomplislimcnt of the work, tban the hand 

of his more celebrated successor. This 

consideration will, I hope, excuse the 

length of this treatisc. Had Lope never 

written, the master-pieces of Corncille and 

Moliere might ncver havc been produced; 

and were not those celebrated compositions 

known, lie might still be regarded as one 

of the best dramatic authora in Europe. 

I t seems but an act of justice to pay some 

honour to the meniory of mcn whose la-

bours havc promoíed literaturc, and en-

abled others to eclipse their reputation. 

Such was Lope de Vega ; once the prideCunciuiion. 

and glory of Spaniards, wlio in their lite-

rary, as in their political achicvements, 

bave, by a singular fatality, discovered re-

gions, and opened mines, to benelit their 

neighbours and their rivals, and to enrich 

every nation of Europe, but their own. 

E X D O F V O L . I . 
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